Tanglewood 


MUSIC  CENTER 


SCHEDULE 

BOOK  ONE 
JUNE  21  - JULY  22 


2007 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Katelain  Kelly,  Scheduling  & Programs  Assistant 
Madeline  Lindgren,  Administrative  Assistant 
Christopher  M.  Powell,  Personnel  Coordinator 
A.J.  Rudin,  Artist  Assistant/Dhver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
David  Babich,  Timothy  Fung,  Andrew  Minguez,  Ryan  Mix,  Corey  Steben,  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia,  Orchestra  Librarians 
Kimberly  Miller,  Chief  Librarian,  Copland  Library 
Stephanie  Fong,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  John  Cavanaugh,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio  Engineer 

Dormitory 

John  Bartnicki  and  Lee  Zerrilla,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Sophie  Lee,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  A.J.  Rudin 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Katelain  Kelly 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Rachel  Ciprotti 

Front  Desk,  Madeline  Lindgren 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Personnel  Coordinator,  Chris  Powell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

arudin@bso.org 

319-321-3687 

637-5127 

kkelly@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

mlindgren@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-3:00pm  Saturday 

Chief  Librarian,  Kimberly  Miller  637-5148  kmiller@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-seventh  season: 


Bernard  Adelstein 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Milton  Babbitt 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Bonnie  Bewick 
William  Bolcom 
Marshall  Burlingame 
Elliott  Carter 
Peter  Chapman 
Paul  Chihara 
Phyllis  Curtin 
Richard  Dyer 
Mark  Elder 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Ray  Gniewek 
Kenneth  Griffiths 
Linda  Hall 


Bonnie  Hampton 
John  Harbison 
Stanley  Hasty 
Dennis  Helmrich 
Gregg  Henegar 
Will  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Mickey  Katz 
Daniel  Katzen 
Sato  Knudsen 
Ronan  Lefkowitz 
Benjamin  Levy 
Malcolm  Lowe 
Yo-Yo  Ma 
Thomas  Martin 
Tim  Martyn 
Cynthia  Meyers 
Jonathan  Miller 
Ikuko  Mizuno 
Joan  Morris 
Suzanne  Nelsen 
Craig  Nordstrom 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Tina  Packer 
Ann  Hobson  Pilot 
Andre  Previn 
Richard  Ranti 
Dennis  Roy 
Mike  Roylance 


Thomas  Rolfs 
Elizabeth  Rowe 
Frederic  Rzewski 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Ira  Siff 

Stanley  Silverman 
Joseph  Silverstein 
Alan  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Leigh  Howard  Stevens 
John  Stovall 
Richard  Svoboda 
Roger  Tapping 
Linda  Toote 
Joan  Tower 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Howard  Watkins 
Don  Weilerstein 
Larry  Wolfe 
Benjamin  Wright 
Charles  Wuorinen 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Ellen  Taaffe  Zwilich 
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TMC  Fellows  2007 


Violin 

Double  Bass 

Francesca  Anderegg 

Karl  Fenner 

Jessica  Blackwell 

Jessica  Grabbe 

Kathenne  Bormann 

Evan  Hallotn 

Bnttany  Boulding 

Kevin  Jablon  ski 

Ruby  Chen 

Brandon  Kelly  McLean 

Hannah  Choi 

Edward  Memtt 

Sonya  Chung 
Rommel  Fernandes 

Tristan  Sutton 

Kate  Friedman 

Flute 

Fangyue  He 

Jessica  Anastasio 

Brittany  Henry 

Brook  Ferguson 

Jessica  Hung 

Sandy  Hughes 

Julia  D.  Hunter 
Reina  Inui 

Mane  Tachouet 

Rena  Ishii 

Oboe 

Byung-Jin  Kang 

Andrea  Overturf 

Hyewon  Kim 

Timothy  Sawyier 

Yevgeny  Kutik 

Nicholas  Stovall 

Jeanine  Markley 
Stephanie  Nussbaum 

Camille  White 

David  Repkmg 

Clarinet 

Alex  Russell 

Won  Jin  Cho 

David  Southom 

Alexis  Lanz 

Kaoru  Suzuki 

Andrew  Lowy 

Jessica  Tong 
Lorna  Tsai 

Michael  Rezzo 

Heather  Wittels 

Bass  Clarinet 

Ainur  Zabenova 

Brent  Besner 

Viola 

Bassoon 

Sharon  Bielik 

Matthew  Lano 

Jessica  T.  Chang 

Miles  Maner 

Ameba  Cbngman 

Matthew  McDonald 

Alyssa  Hardie 
Andrea  Hemmenway 

Shelley  Monroe 

Joshua  Kelly 

Horn 

Liyuan  Liu 

Yousef  Ismael  Assi 

Nicholas  Mauro 

Nicole  de  la  Cal 

Jonina  Mazzeo 

Ebzabeth  Schellhase 

Alexander  Petersen 

Catherine  Turner 

Angela  Pickett 

Lee  Wadenpfuhl 

Y umi  Sagiuchi 
Leah  Swann 

Michael  Winter 

Gareth  Zehngut 

Trumpet 

Ethan  Bensdorf 

Cello 

Karin  Blizmk 

Marie- Michel  Beauparlant 

John  C.  Russell 

Pei-Chieh  Chang 

Christopher  Scanlon 

Patricia  Garvey 
David  Gerstein 

Greg  Smith 

Christopher  Hoplons 

Trombone 

Kathryn  Hufnagle 

Roger  Flatt 

Morgen  Johnson 

Kama  Millen 

Min-Jeong  Kang 
Gregory  Kramer 

Kenneth  Moses 

Alexandre  Lecarme 

Bzsa  Trombone 

Hugh  LeSure 
Ebzabeth  Means 

David  Becker 

Bnan  Sanders 

Tuba 

Jay  Tilton 

Thomas  Haggerty 

Harp 

Composition 

Megan  Levin 

Kati  Agocs 

Earecka  Tregenza 

Alexandra  Fol 

Andrew  McPherson 

PfrcyMlon 

Asaf  Peres 

Matthew  Bohb 

Fabnzio  Rat  Ferrero 

Jason  Ginter 

Kay  Rhie 

Joseph  Petrasek 

Nicholas  Tolle 

Conducting 

Andrew  Watkins 

Kazem  Abdullah 

Kyle  Zema 

Sean  Newhouse 

Erik  Nielsen 

Piano  (Instrumental! 

Rujie  Sandra  Gu 

Library 

Yana  Reznik 

Jennifer  Feldman 

Jacob  Rhodebeck 

Yegor  Shevtsov 

Audio 

Pamela  Harght 

Sopranos 

Adam  Johnson 

Emily  Albrink 

Jeanne  Montalvo 

Layla  Claire 

Jose  Leonardo  Pupo 

Eve-Lyn  de  la  Haye 

Kiera  Duffy 

Piano  Tech 

Ileana  Montalbeth 

Crystal  Fielding 

Lauren  Skuce 

Ben  Gac 

Yuba  Van  Doren 

Brandon  Lewis 

Kathenne  Whyte 

Mezzo-sopranos 

New  Fromm  Players 

Sarah  Austin 

Yuki  Numata,  violin 

Jamie  Barton 

Martin  Shultz,  violin 

Christin-Mane  Hill 

Nadia  Sirota,  viola 

Kathryn  Leemhuis 

Lachezar  Kostov,  cello 

Rebecca  Jo  Loeb 

Tenors 

Guests 

Matthew  Anderson 

Brandon  Bretz-Sciarra 

Ramone  Diggs 

(euphonium.  The  Planets) 

Chad  A.  Johnson 

Margot  Schwartz 

Siddhartha  Misra 

(String  Quartet  Seminar) 

Stephen  Ng 

Melissa  Ussery 

(String  Quartet  Seminar) 

Baritones 

Joseph  Becker 

Mischa  Bouvier 

(6/21-7/2) 

Christopher  Johnstone 

Kevin  Kosnik 

Paul  Scholten 

(6/21-7/2) 

Giles  Tomkins 

Keitaro  Harada 

Michael  Weyandt 

(conducting  auditor) 

Matthew  Worth 

Jose  Vicente, 

(conducting  auditor) 

Bass-Baritones 

Ulysses  Thomas 

Piano  (Vocal) 

Angelina  Gadebya 

Alan  Hamilton 

Ernst  Munneke 

Tatiana  Vassibeva 

Bonnie  Wagner 

Yauheniya  Yesmanovich 

6/8/2007 
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Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1,  2,  3 

Carriage  House  1 , 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,8 

Manor  House  1, 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall’s  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall's  School  Art  Room  (Klein  Arts  Center) 

MHS AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall's  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 
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TMC  PERFORMANCE  DRESS 


A general  note  for  women:  Please  be  advised  that  low-rise  pants  and  midriff- baring  tops,  particularly  in 
combination,  are  NOT  appropriate  attire  for  performances.  Also,  casual  f(x>twear  such  as  flip-flops  or 
certain  sandals  are  not  appropriate. 

ORCHESTRA  CONCERT  PERFORMANCES 

Includes  TMCO  on  7/9,  7/ 16,  8/ 1,  8/ 15,  and  8/19;  opera  performances  8/11-8/ 14,  and  also  apphes  to  Vocal 
Yellows  peforrmng  with  the  Boston  Pops  on  7/ 10. 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot 
weather,  a special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top,  black  pants  or  skirt, 
black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 

Includes  7/2  String  Quartet  Marathon,  concerts  on  Saturdays  at  6. ■00  PM  and  Sundays  at  10.00  AM,  and  Vocal 
Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These 
are  also  good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be 
called  onstage  to  acknowledge  the  audience.  In  addition  to  the  attire  below,  singers  may  want  to 
bring  other  formal  wear  or  gowns  for  recitals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 

6 


Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1, 6,  7,  8, 

Manor  [#] 

(aka  Visitors’  Center) 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Birch  Lot  Studio 

Birch 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

Jabba  the  Hutt 

Jabba 

Pizza  the  Hutt 

Pizza 

Attila  the  Hut 

Attila 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl's  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall's  School  200-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall’s  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall's  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 
MHSCAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS AUD 
MHS  TH 
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MISS  HALL’S  SCHOOL 

Campus  Map 


A 

Main  Building 

G 

Greenhouse 

N 

Development  Offices 

B 

Front  Circle 

H 

Tennis  Courts 

P-1 

Parking  Lot 

C 

Auditorium 

J 

Klein  Arts  Center 

P-2 

Parking  Lot 

D 

Schoolhouse  Wing 

K 

Pond 

P-3 

Parking  Lot 

Q 

Cross  Athletic  Center 

E 

Humes  Euston  Hall  Library 

L 

Gazebo 

R 

Hill  House 

F 

Witherspoon  Hall 

M 

Ski  Chalet 

S 

Gate  House 
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Miss  Hall’s  School  Main  Building 
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Miss  Hall’s  School  Klein  Arts  Center 
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Miss  Hall  s School 
Cross  Athletic  Center  (CAC) 

rvi  


1 1 


Entrance 
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LTanglewood 

^ MUSICCENTER 


STRING  QUARTET  SEMINAR 

JUNE  22 -JULY  2 
2007 
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String  Quartet  Seminar 
Friday  June  22,  2007 


10:00a-12:00p 


1 :30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-9:30p 


SEE  ASSIGNMENT  SECTION  ON  JULY  2:  10a.  1 o.  4d  FOR  SQS  PERSONNEL 


Cold  Spring  Quintet 

Rehearsal 

MHS  Theatre 

Housatonic  Quartet 

Rehearsal 

MHS  Art  Rm 

Lee  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lenox  Quartet 

Rehearsal 

MHS  Auditorium 

Mahkeenac  Quartet 

Rehearsal 

MHS  200 

Peru  Quartet 

Rehearsal 

MHS  205 

Queechy  Quartet 

Rehearsal 

MHS  206 

Richmond  Quartet 

Rehearsal 

MHS  210 

Stockbridge  Quartet 

Rehearsal 

MHS  CAC  102 

Tyringham  Quartet 

Rehearsal 

MHS  CAC  108 

BREAK  FOR  LUNCH 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

MHS  210 

Housatonic  Quartet 

Haydn.  Quartet  Op20  No5 

Mr.  Geber 

MHS  205 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

MHS  Auditorium 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS  Drama  Rm 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS  Art  Rm 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS  Theatre 

Cold  Spring  Quintet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  210 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr  Geber 

MHS  205 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  Auditorium 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr  Weilerstein 

MHS  Drama  Rm 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  Theatre 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  200 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  Art  Rm 

Tyringham  Quartet 

(Free  Period) 

Cold  Spring  Quintet 

Brahms:  Quintet  Op88 

Mr.  Fischer 

MHS  Drama  Rm 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr  Jennings 

MHS  Art  Rm 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  210 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  205 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  Theatre 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  200 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  Auditonum 

BREAK  FOR  DINNER 


Audition  Classes:  Violin,  Viola,  Cello 
See  main  Schedule  Book  for  details 
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String  Quartet  Seminar 
Saturday  June  23,  2007 


10:00a-12:00p 


1 :30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


Cold  Spring  Quintet 

Rehearsal 

MHS  206 

Housatonic  Quartet 

Rehearsal 

MHS210 

Lee  Quartet 

Rehearsal 

MHS  CAC  102 

Lenox  Quartet 

Rehearsal 

MHS  CAC  108 

Mahkeenac  Quartet 

Rehearsal 

MHS  Theatre 

Peru  Quartet 

Rehearsal 

MHS  Art  Rm 

Queechy  Quartet 

Rehearsal 

MHS  Drama  Rm 

Richmond  Quartet 

Rehearsal 

MHS  Auditorium 

Stockbridge  Quartet 

Rehearsal 

MHS  200 

Tyringham  Quartet 

Rehearsal 

MHS  205 

BREAK  FOR  LUNCH 

Cold  Spring  Quintet 

Mozart  Quintet  K593 

Mr.  Tapping 

MHS 

Auditorium 

Housatonic  Quartet 

Haydn:  Quartet  Op20  No5 

Mr.  Geber 

MHS 

Theatre 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

MHS 

Drama  Rm 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS 

205 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS 

210 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS 

200 

Cold  Spring  Quintet 
Housatonic  Quartet 
Lee  Quartet 

(Free  Period) 

(Free  Period) 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  Auditorium 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr.  Geber 

MHS  Theatre 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  Drama  Rm 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr.  Weilerstein 

MHS  205 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  200 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  Art  Rm 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  210 

Tyringham  Quartet 

(Free  Penod) 

Cold  Spring  Quintet 

Brahms:  Quintet  Op88 

Mr.  Fischer 

MHS  205 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr.  Jennings 

MHS  210 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  Auditorium 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  Theatre 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  200 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  Art  Rm 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  Drama  Rm 

BREAK  FOR  DINNER 
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String  Quartet  Seminar 
Sunday  June  24,  2007 


10:00a-12:00p 


1:30p-2:45p 


— NOTE •” 
***  NOTE  **• 


3:00p-4:15p 


4:30p-5:45p 


"•  NOTE  — 
•"  NOTE  •" 


7:00p-9:00p 


Cold  Spring  Quintet 

Rehearsal 

MHS  Drama  Rm 

Housatonic  Quartet 

Rehearsal 

MHS  Auditorium 

Lee  Quartet 

Rehearsal 

MHS  200 

Lenox  Quartet 

Rehearsal 

MHS  205 

Mahkeenac  Quartet 

Rehearsal 

MHS  206 

Peru  Quartet 

Rehearsal  [10:00a-1 1 :00a  only) 

MHS  210 

Queechy  Quartet 

Rehearsal 

MHS  CAC  1 02 

Richmond  Quartet 

Rehearsal 

MHS  CAC  108 

Stockbridge  Quartet 

Rehearsal 

MHS  Theatre 

Tyringham  Quartet 

Rehearsal 

MHS  Art  Rm 

BREAK  FOR  LUNCH 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

MHS  Drama  Rm 

Housatonic  Quartet 

Haydn:  Quartet  Op20  No5 

Mr.  Geber 

MHS  200 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

MHS  205 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  Theatre 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS  Auditonum 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS  Art  Rm 

Cold  Spring  Quintet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr  Tapping 

MHS  Drama  Rm 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr  Geber 

MHS  200 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  205 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr  Weilerstein 

MHS  Theatre 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr  Sokol 

MHS  Art  Rm 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  210 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  Auditorium 

Tyringham  Quartet 

(Free  Period) 

Cold  Spring  Quintet 

Brahms:  Quintet  Op88 

Mr.  Fischer 

MHS  Theatre 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  null 

Mr.  Jennings 

MHS  Auditonum 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  Drama  Rm 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  200 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS  Art  Rm 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  210 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  205 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
Mr.  Harbison 
MHS  Theatre 
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String  Quartet  Seminar 
Monday  June  25,  2007 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-10:00p 


Cold  Spring  Quintet 

Rehearsal 

MHS  CAC  102 

Housatonic  Quartet 

Rehearsal 

MHS  CAC  108 

Lee  Quartet 

Rehearsal 

MHS  Theatre 

Lenox  Quartet 

Rehearsal 

MHS  Art  Rm 

Mahkeenac  Quartet 

Rehearsal 

MHS  Drama  Rm 

Peru  Quartet 

Rehearsal 

MHS  Auditorium 

Queechy  Quartet 

Rehearsal 

MHS  200 

Richmond  Quartet 

Rehearsal 

MHS  205 

Stockbridge  Quartet 

Rehearsal 

MHS  206 

Tyringham  Quartet 

Rehearsal 

MHS  210 

BREAK  FOR  LUNCH 

Cold  Spnng  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

MHS  205 

Housatonic  Quartet 

Haydn:  Quartet  Op20  No5 

Mr.  Geber 

MHS  Art  Rm 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

MHS  Theatre 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS  200 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS  Drama  Rm 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS  210 

Cold  Spring  Quintet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  205 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr.  Geber 

MHS  Art  Rm 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  Theatre 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr.  Weilerstein 

MHS  200 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  210 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  Auditorium 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  Drama  Rm 

Tyringham  Quartet 

(Free  Period) 

Cold  Spring  Quintet 

Brahms:  Quintet  Op88 

Mr.  Fischer 

MHS  200 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr.  Jennings 

MHS  Drama  Rm 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  205 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  Art  Rm 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  210 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  Auditorium 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  Theatre 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
MHS  Theatre 
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String  Quartet  Seminar 
Tuesday  June  26,  2007 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


8:00p 


Cold  Spnng  Quintet 

Rehearsal 

MHS  200 

Housalomc  Quartet 

Rehearsal 

MHS  205 

Lee  Quartet 

Rehearsal 

MHS  206 

Lenox  Quartet 

Rehearsal 

MHS  210 

Mahkeenac  Quartet 

Rehearsal 

MHS  CAC  102 

Peru  Quartet 

Rehearsal 

MHS  CAC  108 

Queechy  Quartet 

Rehearsal 

MHS  Theatre 

Richmond  Quartet 

Rehearsal 

MHS  Art  Rm 

Stockbridge  Quartet 

Rehearsal 

MHS  Drama  Rm 

Tyringham  Quartet 

Rehearsal 

MHS  Auditorium 

BREAK  FOR  LUNCH 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr  Tapping 

MHS  Theatre 

Housatonic  Quartet 

Haydn:  Quarlet  Op20  No5 

Mr.  Geber 

MHS  210 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr  Jennings 

MHS  200 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS  Art  Rm 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quarlet  Op54  No2 

Mr.  Sokol 

MHS  205 

Tyringham  Quartet 

Haydn:  Quarlet  Op54  No3 

Mr.  Weilerstein 

MHS  Auditorium 

Cold  Spring  Quintet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  Theatre 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr  Geber 

MHS  210 

Mahkeenac  Quartet 

Dvorak:  Quarlet  Op51 

Ms.  Hampton 

MHS  200 

Peru  Quarlet 

Mendelssohn:  Quartet  Op44  No3 

Mr  Weilerstein 

MHS  Art  Rm 

Queechy  Quarlet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  Auditorium 

Richmond  Quarlet 

Haydn:  Quartet  Op54  Nol 

Mr  Fischer 

MHS  Drama  Rm 

Stockbridge  Quarlet 

Schumann:  Quarlet  Op41  No2 

Mr.  Jennings 

MHS  205 

Tyringham  Quartet 

(Free  Period) 

Cold  Spring  Quintet 

Brahms:  Quintet  Op08 

Mr.  Fischer 

MHS  Art  Rm 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr.  Jennings 

MHS  205 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  Theatre 

Lenox  Quartet 

Beethoven:  Quarlet  Op59  No3 

Mr.  Sokol 

MHS  210 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms  Hampton 

MHS  Auditorium 

Richmond  Quarlet 

Brahms:  Quartet  Op67 

Mr  Tapping 

MHS  Drama  Rm 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quarlet 

Beethoven:  Quarlet  Op59  No2 

Mr.  Geber 

MHS  200 

BREAK  FOR  OINNER 


Dance  Showing  and  Q&A 

Mark  Morris  Dance  Group  & TMC  Fellows 

Ozawa  Hall 
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String  Quartet  Seminar 
Wednesday  June  27,  2007 


10:00a-12:00p 


1:30p-2:45p 


3:00p-4:15p 


4:30p-5:45p 


7:00p-10:00p 


Cold  Spring  Quintet 

Rehearsal 

MHS  Auditorium 

Housatonic  Quartet 

Rehearsal 

MHS  Drama  Rm 

Lee  Quartet 

Rehearsal 

CHI 

Lenox  Quartet 

Rehearsal 

CH2 

Mahkeenac  Quartet 

Rehearsal 

MHS  Art  Rm 

Peru  Quartet 

Rehearsal 

MHS  Theatre 

Queechy  Quartet 

Rehearsal 

MHS  210 

Richmond  Quartet 

Rehearsal 

MHS  206 

Stockbridge  Quartet 

Rehearsal 

MHS  205 

Tyringham  Quartet 

Rehearsal 

MHS  200 

BREAK  FOR  LUNCH 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

MHS 

200 

Housatonic  Quartet 

Haydn:  Quartet  Op20  No5 

Mr.  Geber 

MHS 

Auditorium 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

MHS 

Art  Rm 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS 

210 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS 

Theatre 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS 

Drama  Rm 

Cold  Spring  Quintet 

(Free  Period) 

Housatonic  Quartet 

(Free  Period) 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  200 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr.  Geber 

MHS  Auditorium 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  Art  Rm 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr.  Weilerstein 

MHS  210 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  Drama  Rm 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  205 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  Theatre 

Tynngham  Quartet 

(Free  Period) 

Cold  Spring  Quintet 

Brahms.  Quintet  Op88 

Mr.  Fischer 

MHS  210 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr.  Jennings 

MHS  Theatre 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  200 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  Auditorium 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  Drama  Rm 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  205 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  Art  Rm 

BREAK  FOR  DINNER 

String  Quartet  Seminar  Masterclass 
MHS  Theatre 
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Siring  Quartet  Seminar 
Thursday  June  28,  2007 


STRING  QUARTET  SEMINAR  DAY  OFF 


1 0:00a- 1 1 :30a  Stretch/Dance  Class  for  Quartet  Seminar 
with  Mark  Morris  Dancers 
Ozawa  Hall 


8:30p  Tanglewood  Music  Center  / Mark  Morris  Dance  Group 

Ozawa  Hall 

PURCELL  Dido  and  Aeneas 
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String  Quartet  Seminar 
Friday  June  29,  2007 


10:00a-12:00p 

Cold  Spring  Quintet 

Rehearsal 

MHS  205 

Housatonic  Quartet 

Rehearsal 

MHS  200 

Lee  Quartet 

Rehearsal 

MHS  Auditorium 

Lenox  Quartet 

Rehearsal 

MHS  Drama  Rm 

Mahkeenac  Quartet 

Rehearsal 

MHS  210 

Peru  Quartet 

Rehearsal 

MHS  206 

Queechy  Quartet 

Rehearsal 

MHS  Art  Rm 

Richmond  Quartet 

Rehearsal 

MHS  Theatre 

Stockbridge  Quartet 

Rehearsal 

CHI 

Tyringham  Quartet 

Rehearsal 

CH2 

BREAK  FOR  LUNCH 

1:30p-2:45p 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

MHS 

Art  Rm 

Housatonic  Quartet 

Haydn:  Quartet  Op20  No5 

Mr.  Geber 

MHS 

Drama  Rm 

Lee  Quartet 

(Free  Period) 

Lenox  Quartet 

(Free  Period) 

Mahkeenac  Quartet 

Haydn  Quartet  Op20  No3 

Mr.  Jennings 

MHS 

210 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

MHS 

Auditorium 

Queechy  Quartet 

(Free  Period) 

Richmond  Quartet 

(Free  Period) 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

MHS 

200 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr.  Weilerstein 

MHS 

205 

3:00p-4:15p 

Cold  Spring  Quintet 
Housatonic  Quartet 
Lee  Quartet 

(Free  Period) 

(Free  Period) 

Haydn:  Quartet  Op20  Nol 

Mr.  Tapping 

MHS  Art  Rm 

Lenox  Quartet 

Haydn:  Quartet  Op20  No6 

Mr  Geber 

MHS  Drama  Rm 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

MHS  210 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr.  Weilerstein 

MHS  Auditorium 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

MHS  205 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

MHS  Theatre 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 

MHS  200 

Tyringham  Quartet 

(Free  Period) 

4:30p-5:45p 

Cold  Spring  Quintet 

Brahms:  Quintet  Op88 

Mr.  Fischer 

MHS  Auditorium 

Housatonic  Quartet 

Dutilleux:  Ainsi  la  nuit 

Mr.  Jennings 

MHS  200 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr.  Weilerstein 

MHS  Art  Rm 

Lenox  Quartet 

Beethoven:  Quartet  Op59  No3 

Mr.  Sokol 

MHS  Drama  Rm 

Mahkeenac  Quartet 

(Free  Period) 

Peru  Quartet 

(Free  Period) 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

MHS  205 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

MHS  Theatre 

Stockbridge  Quartet 

(Free  Period) 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr.  Geber 

MHS  210 

BREAK  FOR  DINNER 


8:30p 


Tanglewood  Music  Center  / Mark  Morris  Dance  Group 
Ozawa  Hall 
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String  Quartet  Seminar 
Saturday  June  30,  2007 


Runthrouahs 

Ozawa  Hall 

3:30p-3:55p 

Cold  Spring  Quintet 

Mozart:  Quintet  K593 

Mr.  Tapping 

4:00p-4:25p 

Lee  Quartet 

Haydn:  Quartet  Op20  Nol 

Mr  Tapping 

4:30p-4:55p 

Lee  Quartet 

Dvorak:  Quartet  Op61 

Mr  Weilerstein 

5:00p-5:25p 

Richmond  Quartet 

Brahms:  Quartet  Op67 

Mr.  Tapping 

5:30p-5:55p 

Richmond  Quartet 

Haydn:  Quartet  Op54  Nol 

Mr.  Fischer 

6:00p-6:25p 

Peru  Quartet 

Mendelssohn:  Quartet  Op44  No3 

Mr  Weilerstein 

6:30p-6:55p 

Peru  Quartet 

Haydn:  Quartet  Op20  No2 

Ms.  Hampton 

7:00p-7:25p 

Tyringham  Quartet 

Haydn:  Quartet  Op54  No3 

Mr  Weilerstein 

7:30p-7:55p 

Tyringham  Quartet 

Beethoven:  Quartet  Op59  No2 

Mr  Geber 

8:00p-8:25p 

Queechy  Quartet 

Mendelssohn:  Quartet  Op80 

Ms.  Hampton 

8:30p-8:55p 

Queechy  Quartet 

Haydn:  Quartet  Op20  No4 

Mr.  Sokol 

9:00p-9:25p 

Mahkeenac  Quartet 

Haydn:  Quartet  Op20  No3 

Mr.  Jennings 

9:30p-9:55p 

Mahkeenac  Quartet 

Dvorak:  Quartet  Op51 

Ms.  Hampton 

10:00  p-10:25p 

Stockbridge  Quartet 

Haydn:  Quartet  Op54  No2 

Mr.  Sokol 

10:30p-10:55p 

Stockbridge  Quartet 

Schumann:  Quartet  Op41  No2 

Mr.  Jennings 
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String  Quartet  Seminar 
Sunday  July  1,  2007 


10:00a  TMC  Chamber  Music  Concert 

Seiji  Ozawa  Hall 


2:30p  Emerson  String  Quartet  Concert 

Seiji  Ozawa  Hall 


Runthrouahs 
Ozawa  Hall 


5:00p-5:25p 

5:30p-5:55p 

6:00p-6:25p 

6:30p-6:55p 


Housatonic  Quartet  Dutilleux:  Ainsi  la  nuit 
Housatonic  Quartet  Haydn:  Quartet  Op20  No5 
Lenox  Quartet  Haydn:  Quartet  Op20  No6 

Lenox  Quartet  Beethoven:  Quartet  Op59  No3 


Mr.  Jennings 
Mr.  Geber 
Mr.  Geber 
Mr.  Sokol 


8:30p 


TMC  Chamber  Music  Concert 
Seiji  Ozawa  Hall 
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String  Quartet  Seminar 
Monday  July  2,  2007 


10:00a 


1 :00p 


4:00p 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


QUARTET  PERFORMANCES 
(Specific  Program  To  Be  Determined) 


Ozawa  Hall 


Ozawa  Hall 


Ozawa  Hall 
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Tanglewood 

MUSIC  CENTER 
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Thursday,  June  21,  2007 

Instrumental  I Vocal 


7:00  PM  - 

Orientation 

MHS 

Orientation 

MHS 

8:30  PM 

ALL  FELLOWS 

Aud 

ALL  FELLOWS 

Aud 

8:30  PM  - 

Piano  Program  Introduction 

MHS 

Vocal  Program  Introduction 

MHS 

9:30  PM 

Mr.  Smith 

206 

Ms.  Iwama 

Cafe 

String  Quartet  Seminar 

MHS 

Introduction 
Mr.  Fischer 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  21,  2007 
Conducting | Composition [ BSO/Other  | 


7:00  PM  - 
8:30  PM 

Orientation  MHS  Aud 

ALL  FELLOWS 

Orientation  MHS 

ALL  FELLOWS  Aud 

8:30  PM  - 
9:30  PM 

Conducting  Program  MHS  210 

Introduction 

Mr.  Asbury 

Composition  Program  MHS 

Introduction  200 

Mr.  Gandolfi, 

Mr.  Harbison 

i 

i 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2007 

| Instrumental | Vocal 


10:00  AM- 
10:45  AM 

Purcell:  Dido  and  Aeneas  CH  1 

Whyte,  Wagner 
Ms.  Shelton 

10:00  AM- 
11:10  AM 

Purcell:  Dido  & Aeneas  Maple 

Chorus,  Munneke  only 
Mr.  Asbury 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Lerdahl:  Waltzes  Birch 

Bartok:  Duos  Hick 

Berio:  Duetti  per  due  violini  Ml 

Janacek:  Suite  CMH 

Mozart:  Piano  Concerto  M7 

No27 

Mr.  Smith 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

10:45  AM- 
11:30  AM 

Purcell:  Dido  & Aeneas  CH  1 

Johnstone,  Wagner 
Ms.  Shelton 

Purcell:  Dido  & Aeneas  CH  2 

Van  Doren 
Mr.  Griffiths 

11:30  AM- 
1:00  PM 

Purcell:  Dido  & Aeneas  Maple 

All  soloists 

Continuo  group:  Munneke, 

Chang,  McLean 
Mr.  Asbury 

Purcell:  Dido  & Aeneas  Maple 

All  soloists 

Continuo  group:  Munneke, 

Chang,  McLean 
Mr.  Asbury 

1:30  PM  - 
2:30  PM 

Mozart:  Cos!  fan  tutte  Ml 

Claire,  Hamilton 
Ms.  Hall 

1:30  PM- 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 :30  PM  - 
3:30  PM 

Beethoven:  Septet  CMH 

Schubert:  Octet  WB 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Friday,  June  22,  2007 

Composition  | BSO/Other 


10:00  AM- 
10:45  AM 

1 10:00  AM  - 
1 1 1:10  AM 

Purcell:  Dido  & Aeneas  Maple 

Chorus,  Munneke  only 
Mr.  Asbury 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

10:45  AM  - 
11:30  AM 

1 1 :30  AM  - 
1 :00  PM 

Purcell:  Dido  & Aeneas  Maple 

All  soloists 

Continuo  group:  Munneke, 

Chang,  McLean 
Mr.  Asbury 

1 :30  PM  - 
2:30  PM 

1:30  PM  - 
2:45  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  22,  2007 

Instrumental 


Vocal 


1:30  PM  - 
3:30  PM 


Mozart:  Sonata  in  D for  two 
pianos,  K448 
Mr.  Smith 


M7 


■ 

i 

l 

l 

J 


2:00  PM 
3:10  PM 


Purcell:  Dido  & Aeneas 
Orchestra  alone 
Mr.  Asbury 


Maple 


Purcell:  Dido  & Aeneas 
Orchestra  alone 
Mr.  Asbury 


Maple 


2:30  PM 
3:30  PM 


Mozart:  Cosi  fan  tutte 
Johnson,  Hamilton 
Ms.  Hall 


Ml 


3:00  PM 
4:15  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


3:30  PM 
5:00  PM 


Purcell:  Dido  & Aeneas 
Orchestra,  soloists,  chorus 
(tutti) 

Mr,  Asbury 


Maple 


Purcell:  Dido  & Aeneas 
Orchestra,  soloists,  chorus 
(tutti) 

Mr.  Asbury 


Maple 


I 


4:00  PM 
5:00  PM 


Mozart:  Cosi  fan  tutte 
Austin,  Hamilton 
Ms.  Hall 


Ml 


I 


4:00  PM 
6:00  PM 


Schulhoff:  Concertino 


Rodriguez:  El  Dia  de  los 
Muertos 

General  Introduction  to 
TMC  Percussion  Program 
Mr.  Epstein 


CH  2 
RehSt 


Mozart:  Piano  Concerto 

Noll 

Mr.  Smith 


M7 


Mozart:  Piano  Concerto 

Noll 

Mr.  Smith 


M7 


I 


I 


I 


4:30  PM 
5:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


5:00  PM 
6:00  PM 


Mozart:  Cos)  fan  tutte 
Worth,  Hamilton 
Ms.  Hall 


Ml 


7:00  PM  - 

Violin  Audition  Lecture 

MHS  TH 

9:30  PM 

Ms.  Bewick 

Viola  Audition  Lecture 
Ms.  Basrak,  Mr.  Gazouleas 

MHS  Art 

Cello  Audition  Lecture 

MHS 

Mr.  Jojatu 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  Ju 

Conducting  | Composition 

ne  22,  2007 
BSO/Other  | 

1 :30  PM  - 
3:30  PM 

2:00  PM  - 
3:10  PM 

Purcell:  Dido  & Aeneas  Maple 

Orchestra  alone 
Mr.  Asbury 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:15  PM 

3:30  PM  - 
5:00  PM 

Purcell:  Dido  & Aeneas  Maple 

Orchestra,  soloists, 
chorus  (tutti) 

Mr.  Asbury 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
9:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Friday,  June  22,  2007 


Instrumental 

Vocal 

7:00  PM  - 
10:00  PM 

Mozart:  Cosi  fan  tutte 
Rehearsal  Pianists  only 
Hamilton,  Munneke, 
Vassilieva 
Ms.  Hall 

Maple 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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7:00  PM  - 
10:00  PM 


Conducting 


Friday,  June  22,  2007 


Composition 

BSO/Other 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2007 

1 Instrumental I Vocal 


1 0:00  AM- 
11 :00AM 

Purcell:  Dido  & Aeneas  CH  1 

Johnstone,  Wagner 
Mr.  Griffiths 

Purcell:  Dido  & Aeneas  CH  2 

Van  Doren,  Munneke 
Ms.  Shelton 

i 

10:00  AM- 
12:00  PM 

Lerdahl:  Waltzes  CMH 

Mr.  Fischer 

Mozart  Dances  Maple 

Concerto  No27 

Concerto  Nol  1 

Sonata  K448 

Mr.  Smith,  Mr.  Morris 

Bartok:  Duos  Hick 

Mr.  Seeber 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Berio:  Duetti  per  due  violini  Ml 

Mr.  Jennings 

Janacek : Suite  Birch 

Mr.  Katz 

Mozart  Dances  Maple 

Concerto  No27 

Concerto  Nol  1 

Sonata  K448 

Mr.  Smith,  Mr.  Morris 

1 

I 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

i 

1 1 :00  AM  - 
12:00  PM 

Purcell:  Dido  & Aeneas  CH  1 

Whyte,  Wagner 
Mr.  Griffiths 

Purcell:  Dido  & Aeneas  CH  2 

Hill,  Munneke 
Ms.  Shelton 

I 

1:30  PM- 
2:30  PM 

Mozart:  Concerto  Nol  1 M7 

Mr.  Smith 

Mozart:  Cosi  fan  tutte  Ml 

Duffy,  Hamilton 
Ms.  Hall 

Mozart:  Concerto  Nol  1 M7 

Mr.  Smith 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2007 
Conducting | Composition  | BSO/Other  | 


10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

1:30  PM  - 
2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

June  23,  2007 

Instrumental  | Vocal 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Beethoven:  Septet  Birch 

Mr.  Barker 

Schulhoff:  Concertino  CH  2 

Mr.  Gazouleas 

2:00  PM  - 
5:00  PM 

Purcell:  Dido  & Aeneas  Maple 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris 

Purcell:  Dido  & Aeneas  Maple 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris 

2:30  PM  - 
3:30  PM 

Mozart:  Sonata  K448  M7 

Mr.  Smith 

Mozart:  Cosi  fan  tutte  Ml 

Tomkins,  Hamilton 
Ms.  Hall 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  Ml 

Weyandt,  Hamilton 
Ms.  Hall 

Mozart:  Concerto  No27  M7 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Schubert:  Octet  Birch 

Mr.  Barker 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  Ml 

Leemhuis,  Hamilton 
Ms.  Hall 

8:00  PM 

Group  Play  CMH 

All  Pianists 

Mr.  Smith,  Ms.  Iwama 

Group  Play  CMH 

All  Pianists 

Mr.  Smith,  Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  23,  2007 


1 

Conducting  | Composition 

BSO/Other  | 

I 1 :30  PM  - 
1 2:45  PM 

1 1 :30  PM  - 
1 3:30  PM 

1 

* 2:00  PM  - 
5:00  PM 

1 

Purcell:  Dido  & Aeneas  Maple 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris 

2:30  PM  - 
_ 3:30  PM 

1 3:00  PM  - 
4:15  PM 

I 4:00  PM  - 
I 5:00  PM 

1 

4:00  PM  - 
1 6:00  PM 

| 4:30  PM  - 
5:45  PM 

V 5:00  PM  - 
| 6:00  PM 

^ 8:00  PM 

I 

I 

I 

I This  schedule  is  subject  to  changes.  Please  see 

bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2007 

| Instrumental  | Vocal 


10:00  AM- 
12:00  PM 

Movement  Class  - MMDG 
Purcell  Instrumentalists 

SOH 

Movement  Class  - MMDG 
Purcell  Singers 

CMH 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

1 

Bartok:  Duos 

CH  1 

L 

10:00  AM  - 
12:30  PM 

TMC  Winds 

Orchestra  Repertoire  Readings 
All  Woodwinds  and  Horns 
Mr.  Svoboda 

WB 

11:00  AM- 
12:00  PM 

Stravinsky:  Serenade  in  A 
Mr.  Smith 

M8 

1 :30  PM  - 
2:30  PM 

Mozart:  Sonata  K448 
Mr.  Smith 

M7 

Mozart:  Cosi  fan  tutte 
Diggs,  Hamilton 
Ms.  Hall 

Ml 

| 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

i 

1 :30  PM  - 
3:30  PM 

Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

WB 

2:30  PM  - 
3:30  PM 

Mozart:  Cosi  fan  tutte 
Skuce,  Hamilton 
Ms.  Hall 

Ml 

Mozart:  Concerto  Noll 
Mr.  Smith 

M7 

Mozart:  Concerto  Nol  1 
Mr.  Smith 

M7 

2:30  PM  - 
4:00  PM 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Purcell:  Dido  & Aeneas 
Whyte,  Hill,  Munneke, 
Chang  only 
Mr.  Asbury,  Mr.  Morris 

SOH 

Purcell:  Dido  & Aeneas 
Whyte,  Hill,  Munneke, 
Chang  only 
Mr.  Asbury,  Mr.  Morris 

SOH 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2007 
Conducting | Composition  | BSO/Other  [ 


10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM  - 
2:45  PM 

1 :30  PM  - 
3:30  PM 

Brass/Percussion  WB 

Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

Overview  of  HTRN 

Composition  Projects 
Mr.  Harbison 

2:30  PM  - 
3:30  PM 

2:30  PM  - 
4:00  PM 

Purcell:  Dido  & Aeneas  SOH 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris, 

Dancers 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

Purcell:  Dido  & Aeneas  SOH 

Whyte,  Hill,  Munneke, 

Chang  only 

Mr.  Asbury,  Mr.  Morris 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  J 

une  24,  2007 

Instrumental  | Vocal 

1 

1 

4:00  PM  - 
5:00  PM 

Purcell:  Dido  & Aeneas  CH  2 

Van  Doren,  Wagner 
Ms.  Shelton 

Mozart:  Cosi  fan  tutte  Ml 

Scholten,  Hamilton 
Ms.  Hall 

Mozart:  Concerto  No27  M7 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Beethoven:  Septet  Birch 

Harbison:  String  Quartet  CMH 

No2 

Mr.  Harbison 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 

5:00  PM  - 
6:00  PM 

Purcell:  Dido  & Aeneas  CH  2 

Johnstone,  Wagner 
Ms.  Shelton 

Purcell:  Dido  & Aeneas  CH  1 

Whyte  only 
Mr.  Griffiths 

Purcell:  Dido  and  Aeneas  Maple 

Class  for  MMDG  Dancers 
Anderson,  Hill,  Munneke 

Mozart:  Cosi  fan  tutte  Ml 

Albrink,  Hamilton 
Ms.  Hall 

6:00  PM  - 
7:00  PM 

Reich:  Music  .for  Pieces  of  Maple 

Wood 

Class  for  MMDG  Dancers 
Bohli,  Petrasek 

7:00  PM  - 
9:00  PM 

String  Quartet  Seminar  MHS  TH 

Kolisch  Method 

Mr.  Harbison,  SQS  Faculty 

All  quartets  to  attend 

See  posting  of  quartets  to 

play 

Lerdahl:  Waltzes  MHS 

210 

Jan£cek:  Suite  MHS 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  June  24,  2007 


| Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

1 4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

6:00  PM  - 
7:00  PM 

7:00  PM  - 
9:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  *, 

lune  24,  2007 

Instrumental 

Vocal 

8:00  PM 

Group  Sing 

All  Singers,  Pianists, 

Faculty 

CMH 

| 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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8.00  PM 


Conducting 


Sunday,  June  24,  2007 


Composition 


BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2007 

| Instrumental | Vocal 


10:00  AM- 
11 :00AM 

Mozart:  Cosi  fan  tutte  Ml 

Tomkins.  Hamilton 
Ms.  Hall 

10:00  AM  - 
12:00  PM 

Movement  Class  - MMDG  CMH 

Purcell  Instrumentalists 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Bartok:  Duos  CH  1 

Mr.  Seeber 

Movement  Class  - MMDG  SOH 

Purcell  Singers 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

Mozart:  Cosi  fan  tutte  Ml 

Austin,  Hamilton 
Ms.  Hall 

1:30  PM  - 
2:30  PM 

Ives:  Songs  TBD  CH  2 

Worth,  Munneke 
Ms.  Iwama 

Mozart:  Cosi  fan  tutte  Ml 

Johnson,  Vassilieva 
Ms.  Hall 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM  - 
3:30  PM 

Beethoven:  Septet  Maple 

Mr.  Barker 

Schubert:  Octet  CMH 

Rodriguez.  El  Dia  de  los  RehSt 

Muertos 

Mr.  Epstein 

2:30  PM  - 
3:30  PM 

Ives:  Songs  TBD  CH  2 

Tomkins,  Yesmanovich 
Ms.  Iwama 

Mozart:  Cosi  fan  tutte  Ml 

Claire,  Vassilieva 
Ms.  Hall 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  June  25,  2007 
Conducting | Composition  | BSO/Other 


10:00  AM  - 
11:00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

1:30  PM  - 
2:30  PM 

1 :30  PM  - 
2:45  PM 

1:30  PM  - 
| 3:30  PM 

2:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  June  25,  2007 


Instrumental 

Vocal 

1 

2:45  PM  - 
4:45  PM 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

1 

1 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

4:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte 
Worth,  Vassilieva 
Ms.  Hall 

Ml 

4:00  PM  - 
6:00  PM 

Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

WB 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

5:00  PM  - 
6:00  PM 

Reich:  Music  for  Pieces  of 
Wood 

Class  for  MMDG  Dancers 
Bohli,  Petrasek 

Maple 

Mozart:  Cosi  fan  tutte 
Duffy,  Vassilieva 
Ms.  Hall 

Ml 

6:00  PM  - 
7:00  PM 

Purcell:  Dido  and  Aeneas 
Class  for  MMDG  Dancers 
Anderson,  Hill,  Munneke 

Maple 

7:00  PM  - 
10:00  PM 

String  Quartet  Seminar 
Masterclass 
All  quartets  to  attend 
See  posting  of  quartets  to 


MHSTH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  Ju 

Conducting  | Composition 

ne  25,  2007 
BSO/Other  | 

2:45  PM  - 
4:45  PM 

Purcell:  Dido  & Aeneas  SOH 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris, 

Dancers 

3:00  PM  - 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Harbison, 

Mr.  Morris 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

6:00  PM  - 
7:00  PM 

7:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2007 

Instrumental 


Vocal 


10:00  AM- 
12:00  PM 


String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 


Movement  Class  - MMDG 
Purcell  Instrumentalists 

Mozart  Dances 
Concerto27 
Concertol  1 
Sonata  K448 
Mr.  Smith,  Mr.  Morris 


SOH 


Birch 


Masterclass  Maple 

Ms.  Curtin 
Group  X 
Wagner,  piano 

Movement  Class  - MMDG  CMH 

Purcell  Singers 

Mozart  Dances  Birch 

Concerto27 
Concertol  1 
Sonata  K448 
Mr.  Smith,  Mr.  Morris 


10:00  AM  - 
12:30  PM 


Stravinsky:  Symphonies  of 
Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 


WB 


1:00  PM 
2:30  PM 


Lerdahl:  Waltzes 
Mr.  Fischer 


CH  2 


1:30  PM 
2:30  PM 


Tchaikovsky:  Songs  TBD  Maple 

Loeb,  Yesmanovich 
Ms.  Shelton 

Granados:  Songs  TBD  M7 

Mr.  Smith 

Tchaikovsky:  Songs,  Op38  CMH 

Scholten,  Vassilieva 
Mr.  Griffiths 

Mozart:  Cosi  fan  tutte  Ml 

Leemhuis,  Munneke 
Ms.  Hall 


1 :30  PM 
2:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


1:30  PM 
3:30  PM 


Beethoven:  Septet  WB 

Schubert:  Octet  Birch 

Mr.  Barker 

Bartok:  Duos  CH  1 

Rodriguez:  El  Dia  de  los  RehSt 

Muertos 

Mr.  Epstein 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  June  26,  2007 

Conducting | Composition  | BSO/Other  [ 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

1:00  PM- 
2:30  PM 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
2:45  PM 

1:30  PM  - 
3:30  PM 

Composition  Class  HTRN 

Mr.  Gandolfi 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  June  26,  2007 

Instrumental 

Vocal 

1 

1 

1 

1 

1 

1:30  PM- 
3:30  PM 

Berio:  Duetti  per  due  violini  M8 

2:30  PM  - 
3:30  PM 

Wilson:  Sometimes  Maple 

Ms.  Shelton 

Tchaikovsky:  Songs  TBD  CMH 

Mr.  Griffiths 
Skuce,  Hamilton 

Mozart:  Cosi  fan  tutte  Ml 

Ms.  Hall 

Albrink,  Munneke 
Ms.  Hall 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

P 

» 

» 

. 

3:15  PM- 
4:15  PM 

Mozart  Dances  SOH 

Concerto  1 1 

Sonata  K448 

Runthrough  for  TMC 

community 

Mozart  Dances  SOH 

Concertol  1 

Sonata  K448 

Runthrough  for  TMC 

community 

4:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  Ml 

Weyandt,  Hamilton 
Ms.  Hall 

4:00  PM  - 
6:00  PM 

Schulhoff:  Concertino  CH  2 

Brass/Percussion  WB 

Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

4:30  PM  - 
5:15  PM 

MMDG  Fellows  SOH 

Dress  Rehearsal  for 

Showing 

MMDG  Fellows  SOH 

Dress  Rehearsal  for 

Showing 

1 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1 

5:00  PM  - 
6:00  PM 

Liszt:  Petrarch  Sonnets  CMH 

Mr.  Griffiths 

Mozart:  Cosi  fan  tutte  Ml 

Diggs,  Hamilton 
Ms.  Hall 

1 

1 

I 

This  schedule  is  subject  to  changes.  Please  see  ^ 

bulletin  boards  frequently  for  notices. 
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Conducting 


Tuesday,  June  26,  2007 


Composition 


1:30  PM  - 
3:30  PM 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
4:15  PM 

3:15  PM- 
4:15  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Brass/Percussion  WB 

Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

4:30  PM  - 
5:15  PM 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday, 

June  26,  2007 

Instrumental 

Vocal 

5:15  PM  - 
6:00  PM 

Purcell:  Dido  & Aeneas 
Reich:  Music  for  Pieces  of 
Wood 

Dancers  rehearse  for 

Showing 

Bohli,  Petrasek 

SOH 

Purcell:  Dido  & Aeneas 
Reich.  Music  for  Pieces  of 
Wood 

Dancers  rehearse  for 
Showing 

Anderson,  Hill,  Munneke 

SOH 

8:00  PM 

Showing 

Fellows  & MMDG  Dancers 
Mozart  Dances:  Cto27 
Q&A  with  Mr.  Morris 

SOH 

Showing 

Fellows  & MMDG  Dancers 
Mozart  Dances:  Cto27 
Q&A  with  Mr.  Morris 

SOH 

■ 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2007 


L 

Instrumental 

L 

Vocal 

Ml 

10:00  AM- 
11:00  AM 

Mozart:  Cosi  fan  tutte 
Skuce,  Hamilton 
Ms.  Hall 

Ml 

1 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Bass  Class 
Mr.  Barker 

Maple 

Masterclass 
Ms.  Curtin 
Group  V 

Vassilieva,  piano 

CMH 

Berio:  Duetti  per  due  violini 
Mr.  Jennings 

M8 

I 

Janacek:  Suite 
Mr.  Katz 

Birch 

1 

1 1 :00  AM  - 
12:00  PM 

Strauss:  Selected  songs 
Mr.  Smith 

M7 

1 

Mozart:  Cosi  fan  tutte 
Scholten,  Hamilton 
Ms.  Hall 

Ml 

1:30  PM  - 
2:30  PM 

Stravinsky:  Serenade  in  A 
Mr.  Smith 

CH  1 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:00  PM 

Lerdahl:  Waltzes 

CH  2 

Russian  Class 
Mr.  Griffiths 

CMH 

1:30  PM- 
3:30  PM 

Beethoven:  Septet 
Mr.  Barker 

Birch 

Schubert:  Octet 

Maple 

Rodriguez:  El  Dia  de  los 

Muertos 

Mr.  Epstein 

RehSt 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

3:45  PM  - 
6:00  PM 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

SOH 

4:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte 
Tomkins,  Vassilieva 
Ms.  Hall 

Ml 

i 


I 


. 


i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  27,  2007 
Conducting | Composition | BSO/Other  [ 


10:00  AM  - 
11:00  AM 

10:00  AM- 
12:00  PM 

1 1 :00  AM  - 
12:00  PM 

1:30  PM- 
2:30  PM 

1:30  PM- 
2:45  PM 

1 .30  PM  - 
3:00  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Shakespeare  Project 
Mr.  Gandolfi 

3:00  PM  - 
4:15  PM 

3:45  PM  - 
6:00  PM 

Purcell:  Dido  & Aeneas  SOH 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris, 

Dancers 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  June  27,  2007 

Instrumental 


4:00  PM  - 
6:00  PM 


Vocal 


Schulhoff:  Concertino 
Mr.  Gazouleas 
Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 


CH  2 
WB 


Bartok:  Duos 
Mr.  Seeber 


CH  1 


4:30  PM 
5:45  PM 


String  Quartet  Seminar 
Coachings 

See  separate  schedule 


5:00  PM 
6:00  PM 


Mozart:  Cosi  fan  tutte 
Worth,  Vassilieva 
Ms.  Hall 


7:00  PM  - 
10:00  PM 


String  Quartet  Seminar 
Masterclass 
All  quartets  to  attend 
See  posting  of  quartets  to 

£l§y 


MHSTH 


8:30  PM  - 
10:30  PM 


Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

Dress  Rehearsal 


SOH 


Purcell:  Dido  & Aeneas 
Tutti  Instrumentalists  & 
Singers 

Mr.  Asbury,  Mr.  Morris, 
Dancers 

Dress  Rehearsal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  June  27,  2007 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

Brass/Percussion  WB 

Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

4:30  PM  - 
5:45  PM 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
10:00  PM 

8:30  PM  - 
10:30  PM 

Purcell:  Dido  & Aeneas  SOH 

Tutti  Instrumentalists  & 

Singers 

Mr.  Asbury,  Mr.  Morris, 

Dancers 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2007 

Instrumental 


Vocal 


10:00  AM  - 
1 1 :00  AM 


Levine  Vocal  Masterclass 
Prep  Coaching 
de  la  Haye,  Gadeliya 
Mr.  Smith 


CH  1 


10:00  AM  - 
1 1 :30  AM 


Beginning  Stretch/Dance 
Class 

for  String  Quartet  Seminar 
Personnel 


SOH 


10:00  AM  - 
12:00  PM 


Lerdahl:  Waltzes 
Mr.  Fischer 


CH  2 


Masterclass 
Ms.  Curtin 
Group  X 
Hamilton,  piano 


Maple 


Rodriguez:  El  Dia  de  los 

Muertos 

Mr.  Epstein 


RehSt 


k 


Janacek:  Suite 


Birch 


Brahms:  Liebeslieder 
Waltzes,  Op52 
Ms.  Shelton 

Prep  rehearsal,  for  MMDG 
notes  session 


CMH 


I 


10:00  AM- 
12:30  PM 


Stravinsky:  Symphonies  of 
Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 


WB 


I 


11:00  AM  - 
12:00  PM 


Levine  Vocal  Masterclass 
Prep  Coaching 
Thomas,  Rhodebeck 
Mr.  Griffiths 


M7 


Levine  Vocal  Masterclass 
Prep  Coaching 
Thomas,  Rhodebeck 
Mr.  Griffiths 


M7 


I 


Levine  Vocal  Masterclass 
Prep  Coaching 
Hill,  Munneke 
Ms.  Iwama 


CH  1 


I 


1 1 :00  AM  - 
12:30  PM 


Bach:  Italian  Concerto 
Stravinsky:  Serenade  in  A 
Rehearse  and  notes  for 
Jacob's  Pillow 
performances  in  August 


SOH 

GR 


Bach:  Italian  Concerto 
Stravinsky:  Serenade  in  A 
Rehearse  and  notes  for 
Jacob's  Pillow 
performances  in  August 


SOH 

GR 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2007 


B | Conducting  | Composition  | BSO/Other  | 

1 

|10:00  AM- 
11 :00AM 

10:00  AM- 
1 1 :30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

1 1 :00  AM  - 
12:00  PM 

11:00  AM- 
12:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

Thursday,  June  28,  2007 

Instrumental 

| 

Vocal 

| 

1:30  PM  - 
3:30  PM 

Schoenberg:  Verklarte 
Nacht 

MHS  Art 

Masterclass 
Ms.  Shelton 

Contemporary  Techniques 
All  Singers,  Pianists, 
Composers 

CMH 

Berio:  Duetti  per  due  violini 

Hick 

Harbison:  String  Quartet  No2 
McPherson:  Pillars 
Mr.  Lefkowitz 

CH  2 

Bass  Class 
Mr.  Seeber 

Birch 

Flute  Class 
Mr.  Smith 

M8 

Oboe  Class 
Mr.  Ferrillo 

M7 

Clarinet  Class 
Mr.  Nordstrom 

Ml 

Bassoon  Class 
Mr.  Henegar 

CH  1 

Horn  Class 
Mr.  Wadenpfuhl 

EB 

Trumpet  Class 
Mr.  Wright 

Maple 

Low  Brass  Class 
Mr.  Barron 

WB 

Percussion  Class 
Mr.  Genis 
Holst:  The  Planets 

RehSt 

4:00  PM  - 
5:00  PM 

Tchaikovsky:  Songs  TBD 

Ms.  Shelton 

Loeb,  Yesmanovich 

M7 

Tchaikovsky:  Songs  TBD 
Mr.  Griffiths 
Skuce,  Hamilton 

Birch 

Levine  Vocal  Masterclass 
Prep  Coaching 
Leemhuis,  Wagner 
Mr.  Smith 

CMH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2007 


1 

Conducting  | Composition 

BSO/Other 

|l:30  PM  - 
3:30  PM 

Masterclass  CMH 

Ms.  Shelton 

Contemporary 

Techniques 

All  Singers,  Pianists, 

Composers 

4:00  PM  - 


1 5:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  June  28,  2007 


Instrumental 

Vocal 

1 L 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Duffy,  Vassilieva 
Ms.  Iwama 

Maple 

7 

Mozart:  Cosi  fan  tutte 

Austin 

Ms.  Hall 

Ml 

i 

k 

4:00  PM  - 
6:00  PM 

Schulhoff:  Concertino 

Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

CH  2 
WB 

Bartok.  Duos 

CH  1 

| 

5:00  PM  - 
6:00  PM 

Ives:  Songs  TBD 
Ms.  Iwama 
Worth,  Munneke 

Maple 

P 

L 

Liszt:  Petrarch  Sonnets 
Mr.  Griffiths 

Birch 

1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Tomkins,  Reznik 
Mr.  Smith 

CMH 

Levine  Vocal  Masterclass 
Prep  Coaching 
Tomkins,  Reznik 
Mr.  Smith 

CMH 

1 

IL 

Levine  Vocal  Masterclass 
Prep  Coaching 
Misra,  Shevtsov 
Ms.  Shelton 

M7 

Levine  Vocal  Masterclass 
Prep  Coaching 
Misra,  Shevtsov 
Ms.  Shelton 

M7 

1 

Mozart:  Cosi  fan  tutte 

Claire 

Ms.  Hall 

Ml 

i 

8:30  PM 

TMC  Concert 

Mark  Morris  Dance  Group 

PURCELL  Dido  & Aeneas 

SOH 

see  Instrumental  Schedule 

1 

I 


I 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 


see  Instrumental  Schedule 


Thursday,  June  28,  2007 


Composition 


BSO/Other 


WB 


see  Instrumental  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2007 

Instrumental  | Vocal 

10:00  AM- 
1 1 :00  AM 

Stravinsky:  Serenade  in  A M8 

Mr.  Smith 

Mozart:  Cosi  fan  tutte  Ml 

Johnson, Munneke 
Ms.  Hall 

10:00  AM- 
12:00  PM 

String  Quartet  Seminar 
Rehearsals 

See  separate  schedule 

Lerdahl:  Waltzes  Maple 

Mr.  Fischer 

Berio:  Duetti  per  due  violini  Hick 

Mr.  Jennings 

Jandcek:  Suite  Birch 

Mr.  Katz 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Gadeliya,  piano 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Austin,  Rhodebeck 
Ms.  Shelton 

Ives:  Songs  TBD  CH  3 

Tomkins,  Yesmanovich 
Ms.  Iwama 

Tchaikovsky:  Songs,  Op38  EB 

Scholten,  Vassilieva 
Mr.  Griffiths 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Worth,  Hamilton 
Mr.  Smith 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Austin,  Rhodebeck 
Ms.  Shelton 

Mozart:  Cosi  fan  tutte  Ml 

Duffy,  Munneke 
Ms.  Hall 

1:30  PM- 
2:30  PM 

Fol:  Fanfare  CH  2 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  June  29,  2007 

Conducting | Composition 1 BSO/Other  \ 


10:00  AM  - 
1 1 :00  AM 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

Stravinsky:  Symphonies  of  WB 

Wind  Instruments 
Schulhoff:  Concerto  for 
String  Quartet  and  Wind 
Orchestra 
Please  see  posted 
rehearsal  order 

11:00  AM  - 
12:00  PM 

1 :30  PM  - 
2:30  PM 

Fol:  Fanfare  CH  2 

Mr.  Henegar 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

65 


Friday,  June  29,  2007 

Instrumental | Vocal 


1:30  PM  - 
2:30  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Loeb,  Shevtsov 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Loeb,  Shevtsov 
Mr.  Griffiths 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Skuce, Munneke 
Ms.  Iwama 

Mozart:  Cos)  fan  tutte  Ml 

Albrink 

Ms.  Hall 

1:30  PM  - 
2:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

1:30  PM- 
3:30  PM 

Beethoven:  Septet  Maple 

Schubert:  Octet  CMH 

Reinecke:  Sextet  WB 

Agdcs:  Immutable  Dreams  Birch 

Rodriguez:  El  Dia  de  los  RehSt 

Muertos 

Mr.  Epstein 

von  Herzogenberg:  M7 

Brahms  Variations 

Brahms:  Liebeslieder  SOH 

Waltzes,  Op52  GR 

Ms.  Shelton 

Rehearsal  and  notes  for 
Jacob's  Pillow 
performances  in  August 

2:30  PM  - 
3:30  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Van  Doren,  Reznik 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Van  Doren,  Reznik 
Mr.  Griffiths 

Levine  Vocal  Masterclass  M8 

Prep  Coaching 
Diggs,  Yesmanovich 
Ms.  Iwama 

Mozart:  Cosi  fan  tutte  Ml 

Scholten 

Ms.  Hall 

3:00  PM  - 
4:15  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Friday,  June  29,  2007 


Composition 


BSO/Other 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  June  29,  2007 

I Instrumental I Vocal 


4:00  PM  - 
6.00  PM 

Schulhoff:  Concertino 
Mr.  Gazouleas 
Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 

CH  2 
WB 

Bartok:  Duos 
Mr.  Seeber 

CH  1 

Piano  Class 
Mr.  Smith 

Maple 

Piano  Class  Maple 

Mr.  Smith 

4:30  PM  - 
5:45  PM 

String  Quartet  Seminar 
Coachings 

See  separate  schedule 

- 

8:30  PM 

TMC  Concert 

Mark  Morris  Dance  Group 

PURCELL  Dido  & Aeneas 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Friday,  June  29,  2007 

Composition BSO/Other 


4:00  PM 
6:00  PM 


Brass/Percussion 
Ensemble  rehearsal 
Please  see  posted 
rehearsal  order 


WB 


Composition  Class 
Mr.  Harbison 


HTRN 


4:30  PM 
5:45  PM 


8:30  PM 


see  Instrumental  Schedule 


see  Instrumental  Schedule 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2007 

1 Instrumental I Vocal 


9:00  AM  - 
9:30  AM 

Rodriguez:  El  Dia  de  los 
Muertos 

Dress  Rehearsal 

SOH 

P 

9:40  AM  - 
10:00  AM 

Bartok:  Duos 
Dress  Rehearsal 

SOH 

I 

10:00  AM- 
11:00  AM 

Mozart:  Cosi  fan  tutte 
Leemhuis,  Munneke 
Ms.  Hall 

Ml 

10:00  AM- 
12:00  PM 

Rat  Ferrero:  L'abito  non  fa 
il  monaco 

RehSt 

1 

Brahms:  Variations  on  a 
Theme  by  Haydn 

M7 

1 

TMCO  July  9 Program 
Violin  section  leaders 
Class  with  Mr.  Lowe 
Bormann,  Markley, 
Nussbaum,  Chung,  Chen 

Maple 

10:05  AM- 
10:25  AM 

Schulhoff:  Concertino 
Dress  Rehearsal 

SOH 

| 

10:30  AM  - 
10:45  AM 

Janacek:  Suite 
Dress  Rehearsal 

SOH 

10:50  AM  - 
11:40  AM 

Beethoven:  Septet,  Op20 
Dress  Rehearsal 

SOH 

| 

11:00  AM- 
12:00  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Johnstone,  Hamilton 
Mr.  Smith 

CH  1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Johnson,  Yesmanovich 
Mr.  Griffiths 

Birch 

| 

Levine  Vocal  Masterclass 
Prep  Coaching 
Montalbetti,  Vassilieva 
Ms.  Shelton 

CH  2 

1 

Levine  Vocal  Masterclass 
Prep  Coaching 
Barton,  Wagner 
Ms.  Iwama 

CMH 

Mozart:  Cosi  fan  tutte 
Weyandt,  Munneke 
Ms.  Hall 

Ml 

11:45  AM- 
12:15  PM 

Lerdahl:  Waltzes 
Dress  Rehearsal 

SOH 

| 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 

Saturday,  June  30,  2007 

i 1 Conducting | Composition | BSO/Other  ] 


| 9:00  AM  - 
9:30  AM 

1 9:40  AM  - 
| 10:00  AM 

10:00  AM  - 
1 1 :00  AM 

1 

| 10:00  AM  - 
12:00  PM 

10:05  AM- 
10:25  AM 

10:30  AM  - 
10:45  AM 

10:50  AM  - 
1 11:40  AM 

1 1 :00  AM  - 
12:00  PM 

1 

11:45  AM- 
12:15  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2007 


Instrumental  | Vocal 

12:25  PM  - 
12:55  PM 

Schulhoff.  Concerto  for  SOH 

String  Quartet  and  Wind 
Orchestra 
Dress  Rehearsal 

1 :00  PM  - 
1:20  PM 

Stravinsky:  Symphonies  of  SOH 

Wind  Instruments 
Dress  Rehearsal 

1:00  PM  - 
2:30  PM 

Russian  Class  CMH 

Mr.  Griffiths 

1:20  PM  - 
1:25  PM 

Fol:  Fanfare  SOH 

Dress  Rehearsal 

1:30  PM  - 
1:40  PM 

Cheetham:  Keystone  SOH 

Celebration 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

Schoenberg:  Verklarte  CH  1 

Nacht 

Mr.  Jennings 

TMCO  July  16  Program  Maple 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Choi,  Fernandes,  Suzuki, 

Zabenova,  Tsai 

Bass  Class  Birch 

Mr.  Wolfe 

1:45  PM  - 
2:05  PM 

Gabrieli:  Canzon  XVI  SOH 

Gabrieli:  Canzon  IX 
Gabrieli:  Canzon  III 
Dress  Rehearsal 

2:10  PM  - 
2:40  PM 

Schuller:  Symphony  for  SOH 

Brass  and  Percussion 
Dress  Rehearsal 

2:45  PM  - 
3:15  PM 

Broughton:  Fanfares,  SOH 

Marches,  Hymns,  and 

Finales 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Scholten,  Shevtsov 
Ms.  Shelton 

Strauss:  Selected  songs  CMH 

Mr.  Smith 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Scholten,  Shevtsov 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  Ju 

Conducting  | Composition 

ne  30,  2007 
BSO/Other  | 

12:25  PM  - 
12:55  PM 

Schulhoff:  Concerto  for  SOH 

String  Quartet  and 
Wind  Orchestra 
Dress  Rehearsal 

1 :00  PM  - 
1:20  PM 

Stravinsky:  SOH 

Symphonies  of  Wind 
Instruments 
Dress  Rehearsal 

1 :00  PM  - 
2:30  PM 

1 :20  PM  - 
1:25  PM 

Fol:  Fanfare  SOH 

Dress  Rehearsal 

1 :30  PM  - 
1:40  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Harbison 

1:45  PM  - 
2:05  PM 

2:10  PM  - 
2:40  PM 

2:45  PM  - 
3:15  PM 

Broughton:  Fanfares,  SOH 

Marches,  Hymns,  and 

Finales 

Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday, 

June  30,  2007 

Instrumental 

Vocal 

3:30  PM  - 
11:00  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 
See  separate  schedule 

4:00  PM  - 
5:00  PM 

Reich:  Music  for  Pieces  of  RehSt 

Wood 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Bouvier,  Gu 
Ms.  Iwama 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Claire,  Munneke 
Mr.  Smith 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Ng,  Vassilieva 
Mr.  Griffiths 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Anderson,  Gadeliya 
Ms.  Shelton 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Bouvier,  Gu 
Ms.  Iwama 

Mozart:  Cos)  fan  tutte  Ml 

Diggs,  Hamilton 
Ms.  Hall 

4:00  PM  - 
6:00  PM 

Harbison:  String  Quartet  No2  CH  2 
McPherson:  Pillars 
Mr.  Lefkowitz 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Albrink,  Gu 
Mr.  Griffiths 

Granados:  Songs  TBD  CMH 

Mr.  Smith 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Albrink,  Gu 
Mr.  Griffiths 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Whyte,  Hamilton 
Ms.  Shelton 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Weyandt,  Vassilieva 
Ms.  Iwama 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


1 Conducting 

3:30  PM  - 


Saturday,  June  30,  2007 


Composition 


BSO/Other 


1 1 :00  PM 


4:00  PM  - 


5:00  PM 


4:00  PM  - 
6:00  PM 


Harbison:  String 
Quartet  No2 
McPherson:  Pillars 
Mr.  Lefkowitz 


5:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


CH  2 
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Saturday 

5:00  PM  - 
6:00  PM 

June  30,  2007 

Instrumental 

Vocal 

Mozart:  Cosi  fan  tutte  Ml 

Skuce,  Munneke 
Ms.  Hall 

5:45  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  June  30,  2007 


1 

Conducting 

Composition 

BSO/Other 

I 5:00  PM  - 
1 6:00  PM 

1 

L 5:45  PM 

Prairie  Home 

Companion 

[SHED] 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  01,  2007 

1 Instrumental I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

FOL  Fanfare 
BARTOK  Duos 
SCHULHOFF  Concertino 
JANACEK  Suite 
BEETHOVEN  Septet 
LERDAHL  Waltzes 
SCHULHOFF  Concerto  for 
String  Quartet  and  Wind 
Orchestra 

STRAVINSKY  Symphonies 
of  Wind  Instruments 

see  Instrumental  Schedule 

i 

1 

L 

2:30  PM 

1 

5:00  PM  - 
7:00  PM 

String  Quartet  Seminar  SOH 

Dress  Rehearsals 
See  separate  schedule 

i 

7:00  PM  - 
7:30  PM 

Berio:  Duetti  per  due  violini  SOH 

Dress  Rehearsal 

8:30  PM 

TMC  Brass  & Percussion  SOH 

Concert 

CHEETHAM  Keystone 
Celebration 
GABRIELI  Canzon  XVI 
GABRIELI  Canzon  IX 
GABRIELI  Canzon  III 
SCHULLER  Symphony 
for  Brass  and 
Percussion 
RODRIGUEZ  El  Dia  de 
los  Muertos 

BROUGHTON  Fanfares, 

Marches,  Hymns,  and 
Finales 

see  Instrumental  Schedule 

i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  01, 2007 
Conducting 1 Composition  1 BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

Concert[SOH] 

Emerson 

Quartet 

5:00  PM  - 
7:00  PM 

7:00  PM  - 
7:30  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2007 

| Instrumental I Vocal 


10:00  AM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  1 

see  Instrumental  Schedule 

1 :00  PM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  II 

see  Instrumental  Schedule 

4:00  PM 

TMC  Concert  SOH 

String  Quartet  Seminar 
Concert  III 

see  Instrumental  Schedule 

8:00  PM 

TMC  Lecture  MHS 

VERDI  Don  Carlo  Aud 

Mr.  Mandel 

Attendance  mandatory 

TMC  Lecture  MHS 

VERDI  Don  Carlo  Aud 

Mr.  Mandel 

Attendance  mandatory 

1 

» 

l 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  02,  2007 

Conducting  | Composition  | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

1 :00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

4:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:00  PM 

TMC  Lecture  MHS 

VERDI  Don  Carlo  Aud 

Mr.  Mandel 

Attendance  mandatory 

TMC  Lecture  MHS 

VERDI  Don  Carlo  Aud 

Mr.  Mandel 

Attendance  mandatory 

r 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  03,  2007 

Instrumental 


Vocal 


No  scheduled  activities 
until  7:00  PM 

No  scheduled  activities 
until  7:00  PM 

7:00  PM  - 
8:30  PM 

Russian  Class  CMH 

Mr.  Griffiths 

7:00  PM  - 
9:00  PM 

Flute  Class 
Mr.  Smith 

TMCO  July9  Program 

CH  2 

Oboe  Class 
Mr.  Ferrillo 

TMCO  July9  Program 

M7 

Clarinet  Class 
Mr.  Nordstrom 
TMCO  July9  Program 

Ml 

Bassoon  Class 
Mr.  Svoboda 
TMCO  July9  Program 

CH  1 

Horn  Class 
Mr.  Sebring 
TMCO  July9  Program 

Birch 

Trumpet  Class 
Mr.  Rolfs 

TMCO  July9  Program 

WB 

Low  Brass  Class 
Mr.  Roylance 
TMCO  July9  Program 

EB 

Percussion  Class 

Mr.  Epstein,  Mr.  Hudgins 

Bartok:  Miraculous  Mandarin 

RehSt 

Harp  Class 
Ms.  Pilot 

TMCO  July9  Program 

SOH 

GR 

7:00  PM  - 
9:30  PM 

TMCO  String  Sectional 
All  Strings 
Mr.  Silverstein 
TMCO  July9  Program 
Please  see  posted 
rehearsal  order 

SOH 

I 

I 

l 

I 

I 

* 

« 

l 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


82 


Tuesday,  July  03,  2007 

Conducting  j Composition | BSO/Other  | 


No  scheduled  activities 
until  7:00  PM 


1 7:00  PM  - 
8:30  PM 


7:00  PM  - 
9:00  PM 

7:00  PM  - 
9:30  PM 

TMCO  String  Sectional  SOH 

All  Strings 

Mr.  Silverstein 

TMCO  July9  Program 

Please  see  posted 

rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 

Instrumental 

Vocal 

J 

10:00  AM- 
1 1 :00  AM 

( 

10:00  AM- 
12:00  PM 

Zwilich:  String  Quartet  No2  CH  1 

Mr.  Fischer 

von  Herzogenberg:  MHS  TH 

Brahms  Variations 

Masterclass 
Ms.  Curtin 
Group  X 
Munneke,  piano 

Maple 

\ 

\ 

10:00  AM- 
12:30  PM 

TMCO  rehearsal 
July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

WB 

1 1 :00  AM  - 
12:00  PM 

Brahms:  Duets  & Quartets 
Mr.  Griffiths 

MHS 

Art 

Brahms:  Liebeslieder 
Waltzes,  Op52 
Coaching,  for  July  15 
performance 
Ms.  Shelton 

MHS 

Aud 

1:30  PM  - 
2:30  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Loeb,  Shevtsov 
Mr.  Griffiths 

MHS 

Aud 

Levine  Vocal  Masterclass 
Prep  Coaching 
Loeb,  Shevtsov 
Mr.  Griffiths 

MHS 

Aud 

Levine  Vocal  Masterclass 
Prep  Coaching 
Montalbetti,  Vassilieva 
Ms.  Shelton 

MHS 

Drama 

Mahler:  Songs  TBD 
Diggs,  Hamilton 
Ms.  Iwama 

MHS 

Art 

Mahler:  Songs  TBD 
Duffy,  Yesmanovich 
Mr.  Smith 

MHS 

TH 

1:30  PM  - 
3:30  PM 

Harbison:  String  Quartet  No2 
Mr.  Harbison 

CH  2 

Brahms:  Variations  on  a 
Theme  by  Haydn 
Mr.  Serkin 

Maple 

> 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 
Conducting | Composition | BSO/Other 


10:00  AM- 
11:00  AM 

Composition  Class  HTRN 

Piece-a-Day  Project 

Launch 

Mr.  Harbison 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  WB 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Levine  [SOH] 

11:00  AM- 
12:00  PM 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

BSO  - 
Rehearsal 
Morlot  [SOH] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 


Instrumental 

1 

Vocal 

| 

1.30  PM  - 
6:00  PM 

Mozart:  Cosl  fan  tutte 
Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

Ml 

2:30  PM  - 
3:30  PM 

Mahler:  Songs  TBD 
Weyandt,  Gadeliya 
Ms.  Iwama 

MHS 

Art 

Mahler:  Songs  TBD 
Johnstone,  Vassilieva 
Mr.  Smith 

MHS 

TH 

Mahler:  Des  Knaben 

Wunderhorn 

Mr.  Griffiths 

MHS 

Aud 

4:00  PM  - 
5:00  PM 

Ives:  Songs  TBD 
Worth,  Munneke 
Ms.  Iwama 

MHS 

Art 

Tchaikovsky:  Songs  TBD 
Loeb,  Yesmanovich 
Ms.  Shelton 

MHS 

Drama 

Tchaikovsky:  Songs  TBD 
Skuce,  Hamilton 
Mr.  Griffiths 

MHS 

Aud 

Levine  Vocal  Masterclass 
Prep  Coaching 
de  la  Haye,  Gadeliya 
Mr.  Smith 

MHS 

TH 

4:00  PM  - 
6:00  PM 

Rat  Ferrero:  L'abito  non  fa 
il  monaco 
Mr.  Epstein 

RehSt 

4:30  PM  - 
7:00  PM 

TMCO  rehearsal 
Verdi:  Don  Carlo 
Mr.  Levine 

SOH 

5:00  PM  - 
6:00  PM 

Ives:  Songs  TBD 
Tomkins,  Yesmanovich 
Ms.  Iwama 

MHS 

Art 

Wilson:  Sometimes 
Ms.  Shelton 

MHS 

Drama 

Tchaikovsky:  Songs,  Op38 
Scholten,  Vassilieva 
Mr.  Griffiths 

MHS 

Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 


Conducting  | Composition 

BSO/Other  | 

1 :30  PM  - 
6:00  PM 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:30  PM  - 
7:00  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

5:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 


Instrumental 

Vocal 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass 
Prep  Coaching 
Johnstone,  Hamilton 
Mr.  Smith 

MHS 

TH 

7:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  04,  2007 


Conducting 

Composition 

BSO/Other 

5:00  PM  - 
6:00  PM 

7:00  PM 

Concert 

[SHED] 

The  New  Cars 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  05,  2007 

| Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Brahms:  Variations  on  a M7 

Theme  by  Haydn 

Rat  Ferrero:  L'abito  non  fa  RehSt 

il  monaco 
Ms.  Iwama 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Yesmanovich,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

11:00  AM  - 
12:00  PM 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Worth,  Hamilton 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Ng,  Vassilieva 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Anderson,  Gadeliya 
Ms.  Shelton 

12:00  PM  - 
1 :00  PM 

1:00  PM  - 
2:30  PM 

Cello  Class  Birch 

Mr.  Harrell 

1:30  PM  - 
2:30  PM 

Reich:  Music  for  Pieces  of  RehSt 

Wood 

Mr.  Hudgins 

1:30  PM  - 
3:30  PM 

McPherson:  Pillars  CH  2 

Mr.  Harbison 

Masterclass  Maple 

Mit  Schwung! 

Songs  of  Richard  Strauss 
Mr.  Smith 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Misra,  Shevtsov 
Ms.  Shelton 

Liszt:  Petrarch  Sonnets  CH  1 

Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Misra,  Shevtsov 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  05,  2007 


Conducting  | Composition  | BSO/Other  | 

10:00  AM  - 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

BSO  - 
Rehearsal 
Previn 
[SHED1 

11:00  AM- 
12:00  PM 

12:00  PM- 
1 :00  PM 

Piece-a-Day  Project  HTRN 

Mr.  Harbison 

1:00  PM  - 
2:30  PM 

1:30  PM  - 
2:30  PM 

Conductors’  Meeting  Shed 

Mr.  Levine  Conductor’s 

Room 

1:30  PM  - 
3:30  PM 

McPherson:  Pillars  CH  2 

Mr.  Harbison 

3:00  PM  - 
6:00  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday 

July  05,  2007 

Instrumental  | Vocal 

4:00  PM  - 
5:00  PM 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Duffy,  Vassilieva 
Ms.  Iwama 

Levine  Vocal  Masterclass  Maple 

Prep  Coaching 
Claire,  Munneke 
Mr.  Smith 

4:00  PM  - 
6:00  PM 

von  Herzogenberg:  M7 

Brahms  Variations 

Mozart:  Cosi  fan  tutte  Ml 

Ms.  Hall,  Mr.  Watkins 
See  board  for  personnel 
and  call  times 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Scholten,  Shevtsov 
Ms.  Shelton 

Strauss:  Selected  songs  Maple 

Mr.  Smith 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Weyandt,  Vassilieva 
Ms.  Iwama 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Scholten,  Shevtsov 
Ms.  Shelton 

Mussorgsky:  The  Nursery  CH  1 

Mr.  Griffiths 

7:00  PM  - 
8:00  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Albrink,  Gu 
Mr.  Griffiths 

Granados:  Songs  TBD  Maple 

Mr.  Smith 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Skuce,  Munneke 
Ms.  Iwama 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Albrink,  Gu 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Whyte,  Hamilton 
Ms.  Shelton 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  05,  2007 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

5:00  PM  - 
6:00  PM 

7:00  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2007 


Instrumental 

Vocal 

4 

8:30  PM 

1 

I 

I 

I 

I 

I 


I 

I 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  05,  2007 


1 

Conducting 

Composition 

BSO/Other 

| 8:30  PM 

ConcertfSOH] 

Juilliard 

Quartet 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2007 

1 Instrumental  1 Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

Intro  / Overview 
Mr.  Volpe 

TMC  Orchestra  Committee  CH  3 
Class 

Intro  / Overview 
Mr.  Volpe 

9:00  AM  - 
9:30  AM 

Stravinsky:  Serenade  in  A SOH 

Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Gadeliya,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

10:00  AM  - 
1:00  PM 

Mozart:  Cos!  fan  tutte  TCH 

Staging 

Mr.  Siff,  Ms.  Hall,  Mr.  Watkins 
All  cast,  covers,  and 
rehearsal  pianists 

12:00  PM  - 
1:00  PM 

1:30  PM  - 
2:30  PM 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Thomas,  Rhodebeck 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Bouvier,  Gu 
Ms.  Iwama 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Thomas,  Rhodebeck 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Bouvier,  Gu 
Ms.  Iwama 

Stravinsky:  Quatre  Chants  M7 

Russes 
Ms.  Shelton 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

1:30  PM- 
3:30  PM 

Brahms:  Viola  Quintet  CH  1 

Op88 

Mr.  Fischer 

Bach:  Sonatas  and  Partitas  Maple 

for  Unaccompanied  Violin 
Mr.  Silverstein 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  06,  2007 
Conducting | Composition 1 BSO/Other  ] 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 
Intro  / Overview 
Mr.  Volpe 

TMC  Orchestra  CH  3 

Committee  Class 
Intro  / Overview 
Mr.  Volpe 

9:00  AM  - 
9:30  AM 

1 10:00  AM - 
12:00  PM 

1 10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Morlot 
[SHED] 

10:00  AM  - 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff,  Ms.  Hall, 

Mr.  Watkins 
All  cast,  covers,  and 
rehearsal  pianists 

12:00  PM- 
1 :00  PM 

Piece-a-Day  Project  HTRN 

Mr.  Harbison 

1:30  PM  - 
2:30  PM 

1:30  PM  - 
3:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2007 

Instrumental | Vocal 


1:30  PM  - 
3:30  PM 

Harbison:  String  Quartet  No2  CH  2 
Mr.  Harbison 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  SHED 

Orchestra  rehearsal 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  SHED 

Orchestra  rehearsal 
Mr.  Levine 

All  cast  and  covers  to 
observe 

2:30  PM  - 
3:30  PM 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Van  Doren,  Reznik 
Mr.  Griffiths 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Hill,  Munneke 
Ms.  Iwama 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Van  Doren,  Reznik 
Mr.  Griffiths 

Britten:  On  This  Island  M7 

Ms.  Shelton 

4:00  PM  - 
5:00  PM 

Rhie:  Fanfare  Maple 

Mr.  Wright 

Bolcom:  A Whitman  Ml 

Triptych 
Vocal  Coaching 
Hill,  Reznik  only 
Ms.  Shelton 

Levine  Vocal  Masterclass  CMH 

Prep  Coaching 
Diggs,  Yesmanovich 
Ms.  Iwama 

Bolcom:  A Whitman  Ml 

Triptych 
Vocal  Coaching 
Hill,  Reznik  only 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Schubert:  Octet  WB 

Agocs:  Immutable  Dreams  Birch 

Mr.  Jennings 

5:00  PM  - 
6:00  PM 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Austin,  Rhodebeck 
Ms.  Shelton 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Leemhuis,  Wagner 
Mr.  Smith 

Levine  Vocal  Masterclass  Ml 

Prep  Coaching 
Austin,  Rhodebeck 
Ms.  Shelton 

Levine  Vocal  Masterclass  M7 

Prep  Coaching 
Johnson,  Yesmanovich 
Mr.  Griffiths 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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i 

I 

I 

l 

l 


l 

l 

i 


Conducting 


Mozart:  Cosi  fan  tutte 
Orchestra  rehearsal 
Mr.  Levine 


Holst:  The  Planets 
BUTI  Chorus 
Mr.  Asbury 


SHED 


SOH 


Friday,  July  06,  2007 


Composition 


BSO/Other 


Rhie:  Fanfare  Maple 

Mr.  Wright 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  06,  2007 


Instrumental 

Vocal 

6:00  PM 

7:00  PM  - 
8:00  PM 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Tomkins,  Reznik 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  1 

Prep  Coaching 
Tomkins,  Reznik 
Mr.  Smith 

Levine  Vocal  Masterclass  CH  2 

Prep  Coaching 
Barton,  Wagner 
Ms.  Iwama 

7:15  PM  - 
7:40  PM 

Tchaikovsky:  Songs  TBD  SOH 

Skuce,  Hamilton 
Dress  Rehearsal 

7:45  PM  - 
8:10  PM 

Tchaikovsky:  Songs  TBD  SOH 

Loeb,  Yesmanovich 
Dress  Rehearsal 

8:15  PM  - 
8:40  PM 

Tchaikovsky:  Songs,  Op38  SOH 

Scholten,  Vassilieva 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine 
MENDELSSOHN  Overture 
& Incidental  Music;  A 
Midsummer  Night’s 
Dream 

TCHAIKOVSKY  Symphony 
No4 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  06,  2007 




Conducting 

Composition 

BSO/Other  | 

6:00  PM  | 

Concert[SOH] 
BSO  Prelude 

7:00  PM  - 
8:00  PM 

7:15  PM  - 
7:40  PM 

7:45  PM  - 
8:10  PM 

8:15  PM  - 
8:40  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Levine 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 

| Instrumental I Vocal 


10:00  AM  - 
12:00  PM 

von  Herzogenberg:  Maple 

Brahms  Variations 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

10:00  AM- 
1 :00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff,  Ms.  Hall,  Mr.  Watkins 
All  cast,  covers,  and 
rehearsal  pianists 

10:35  AM  - 
12:50  PM 

12:00  PM- 
1 :00  PM 

1 :30  PM  - 
1:40  PM 

Rhie:  Fanfare  SOH 

Dress  Rehearsal 

1 :30  PM  - 
2:30  PM 

Mahler.  Songs  TBD  Ml 

Weyandt,  Gadeliya 
Ms.  Iwama 

Mahler:  Songs  TBD  CH  2 

Johnstone,  Vassilieva 
Mr.  Smith 

1:30  PM  - 
3:30  PM 

Brahms:  Viola  Quintet  CH  1 

Op88 

Mr.  Fischer 

Bach:  Sonatas  and  Partitas  Maple 

for  Unaccompanied  Violin 
Mr.  Silverstein 

Brahms:  Variations  on  a Birch 

Theme  by  Haydn 
Mr.  Serkin 

1:45  PM  - 
2:05  PM 

Reich:  Music  for  Pieces  of  SOH 

Wood 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

Mozart.  Cosi  fan  tutte  SHED 

Orchestra  rehearsal 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  SHED 

Orchestra  rehearsal 
Mr.  Levine 

All  cast  and  covers  to 
observe 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 

Conducting  | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff,  Ms.  Hall, 

Mr.  Watkins 
All  cast,  covers,  and 
rehearsal  pianists 

10:35  AM- 
12:50  PM 

BSO  - 
Rehearsal 
Previn 
fSHEDl 

12:00  PM- 
1 :00  PM 

Piece-a-Day  Project  HTRN 

Mr.  Harbison 

1:30  PM  - 
1 :40  PM 

Rhie:  Fanfare  SOH 

Dress  Rehearsal 

1 :30  PM  - 
2:30  PM 

1:30  PM- 
3:30  PM 

1:45  PM  - 
2:05  PM 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  SHED 

Orchestra  rehearsal 
Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 

Instrumental 


Vocal 


2:10  PM  - 
2:30  PM 

McPherson:  Pillars  SOH 

Dress  Rehearsal 

2:30  PM  - 
3:10  PM 

Harbison:  String  Quartet  SOH 

No2 

Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Brahms:  Duets  & Quartets  CMH 

Mr.  Griffiths 

3:15  PM  - 
3:40  PM 

Granados:  Songs  TBD  SOH 

Dress  Rehearsal 

3:45  PM  - 
4:10  PM 

Strauss:  Selected  songs  SOH 

Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Brahms:  Liebeslieder  CMH 

Waltzes,  Op52 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Schubert:  Octet  Maple 

Mr.  Silverstein 

Agocs:  Immutable  Dreams  Birch 

4:15  PM- 
4:40  PM 

Ives:  Songs  TBD  SOH 

Worth,  Munneke 
Dress  Rehearsal 

4:45  PM  - 
5:10  PM 

Ives:  Songs  TBD  SOH 

Tomkins,  Yesmanovich 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Mahler:  Des  Knaben  CH  2 

Wunderhorn 

Mr.  Griffiths 

6:00  PM 

TMC  Prelude  Concert  SOH 

STRAVINSKY  Serenade  in  A 
TCHAIKOVSKY  Songs 

see  Instrumental  Schedule 

7:15  PM  - 
8:00  PM 

Brahms:  Viola  Quintet  SOH 

Op88 

Dress  Rehearsal 

7:30  PM  - 
8:30  PM 

Mahler:  Songs  TBD  CH  1 

Diggs,  Hamilton 
Ms.  Iwama 

Mahler:  Songs  TBD  CH  2 

Duffy,  Yesmanovich 
Mr.  Smith 

8:05  PM  - 
8:30  PM 

Liszt:  Petrarch  Sonnets  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 
Conducting | Composition  | BSO/Other  | 


2:10  PM- 
2 30  PM 

McPherson:  Pillars  SOH 

Dress  Rehearsal 

1 2:30  PM  - 
| 3:10  PM 

2:30  PM  - 
1 3:30  PM 

I 3:15  PM - 
3:40  PM 

3:45  PM  - 
4:10  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Agocs:  Immutable  Birch 

Dreams 

4:15  PM- 
4:40  PM 

4:45  PM  - 
5:10  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
8:00  PM 

7:30  PM  - 
8:30  PM 

8:05  PM  - 
8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 


Instrumental 

Vocal 

8:30  PM 

BSO  Concert 
Ludovic  Morlot 
Lynn  Harrell,  cello 
DVORAK  Othello  Overture 
TCHAIKOVSKY  Variations 
on  a Rococo  Theme 
TCHAIKOVSKY  Pezzo 
capriciosso 

MUSSORGSKY  Pictures  at 
an  Exhibition 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  07,  2007 


Conducting 

Composition 

BSO/Other  | 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Morlot 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  08,  2007 

| Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

RHIE  Fanfare 
REICH  Music  for  Pieces 
of  Wood 

MCPHERSON  Pillars 
IVES  Songs 
HARBISON  String 
Quartet  No2 
GRANADOS  Songs 
LISZT  Petrarch  Sonnets 
STRAUSS  Songs 
BRAHMS  Viola  Quintet 
Op88 

see  Instrumental  schedule 

12:00  PM- 
2:00  PM 

Schoenberg:  Verklarte  CH  2 

Nacht 

Ravel:  Introduction  and  Birch 

Allego 

2:30  PM 

BSO  Concert  SHED 

Andre  Previn 
Jean-Philippe  Collard, 
piano 

TCHAIKOVSKY  Romeo 
and  Juliet 

RACHMANINOFF  Piano 
Concerto  Nol 
PROKOFIEV  Suite  from 
Romeo  and  Juliet 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

4:30  PM  - 
6:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

7:00  PM  - 
10:00  PM 

Mozart:  Cosi  fan  tutte  Maple 

Vocal  Coaching 

Mr.  Levine 

All  cast,  covers,  and 

rehearsal  pianists 

\ 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 

Sunday,  July  08,  2007 

! | Conducting | Composition  | BSO/Other  | 


| 10:00  AM 

see  Instrumental  schedule 

see  Instrumental  schedule 

12:00  PM  - 
2:00  PM 

| 2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Previn 
[SHED] 

4:30  PM- 
6:30  PM 

Library  Skills  Class  HTRN 

Mr.  Burlingame 

1 7:30  PM- 
10:00  PM 

TMCO  rehearsal  SOH 

July9  Program,  Asbury 
Please  see  posted 
rehearsal  order 

7:00  PM- 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  09,  2007 

I Instrumental 


Vocal 


■ 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Dress  Rehearsal 

July9  Program 

Please  see  posted 

rehearsal  order 

1 

| 

10:00  AM- 
1:00  PM 

Masterclass  CMH 

Mr.  Levine 

P 

1 :30  PM  - 
2:00  PM 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

i 

2:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

i 

4:00  PM  - 
7:00  PM 

Mozart:  Cosi  fan  tutte  CMH 

Vocal  Coaching 

Mr.  Levine 

All  cast,  covers,  and 

rehearsal  pianists 

8:30  PM 

TMC  Orchestra  Concert  SOH 

Stefan  Asbury 

Kazem  Abdullah  (Bartok) 

Erik  Nielsen  (Ravel) 

BARTOK  Suite  from  The 
Miraculous  Mandarin 
RAVEL  Le  Tombeau  de 
Couperin 

HOLST  The  Planets 

see  Instrumental  Schedule 

i 

j 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  09,  2007 
Conducting | Composition | BSO/Other 


| 10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Dress  Rehearsal 
July9  Program 
Please  see  posted 
rehearsal  order 

' 10:00  AM  - 
1 .00  PM 

1 1:30  PM- 
| 2:00  PM 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

Alleluia  rehearsal  SOH 

with  Mr.  Oliver 
All  Fellows 

| 2:30  PM 

Opening  Exercises  SOH 

All  Fellows 

Opening  Exercises  SOH 

All  Fellows 

4:00  PM  - 
| 7:00  PM 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


I I I 


Tuesday,  July  10,  2007 

Instrumental 


Vocal 


i:00  AM 
!:30  PM 


0:00  AM 
:00  PM 
:30  PM  - 
1:30  PM 


TMCO  String  sectional 
Mr.  Silverstein 
TMCO  Julyl  6 Program 
Please  see  posted 
rehearsal  order 


Boston  Pops  rehearsal 
Mr.  Lockhart 
Carousel 


Masterclass 
Mr.  Levine 


SOH 


von  Herzogenberg: 
Brahms  Variations 

M7 

Flute  Class 
Ms.  Rowe 

TMCO  Julyl  6 Program 

Maple 

Oboe  Class 
Mr.  Sheena 
TMCO  Julyl  6 Program 

CMH 

Clarinet  Class 
Mr.  Martin 

TMCO  Julyl  6 Program 

Ml 

Bassoon  Class 
Mr.  Ranti 

TMCO  Julyl  6 Program 

Birch 

T utti  Brass  Class 
Mr.  Barron 

TMCO  Julyl  6 Program 

WB 

Percussion  Class 
Mr.  Genis 

Shostakovich:  Symphony 
Nol 

RehSt 

SOH 


Harp  Class  SOH 

Ms.  Pilot  GR 


2:00  PM  - 

Mussorgsky:  The  Nursery 

CH  2 

3:00  PM 

Mr.  Griffiths 

Poulenc:  Fiangailles  pour 
rire 

Mr.  Smith 

CH  1 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  10,  2007 
Conducting | Composition  [ BSO/Other  | 


10:00  AM  - 
12:30  PM 

BPO  - 
Rehearsal 
Lockhart 
fSHEDl 

10:00  AM  - 
1:00  PM 

1 :30  PM  - 
3:30  PM 

TMCO  String  sectional  SOH 

Mr.  Silverstein 
TMCO  July  16  Program 
Please  see  posted 
rehearsal  order 

Composition  Class  HTRN 

Piece-a-Day  Project 
Mr.  Harbison 

2:00  PM  - 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  10,  2007 


Instrumental  | Vocal 

2:00  PM  - 
6.00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

3:00  PM  - 
4:00  PM 

Duparc:  Songs  TBD  CH  1 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Berlioz:  Les  Nuits  d'ete  CMH 

Ms.  Iwama 

Faure:  Cinq  melodies  de  CH  1 

Venise 

Mr.  Smith 

4:00  PM  - 
6:00  PM 

Rat  Ferrero:  L'abito  non  fa  RehSt 

il  monaco 
Mr.  Epstein 

Brahms:  Variations  on  a Maple 

Theme  by  Haydn 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

5:00  PM  - 
6:00  PM 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

Wilson:  Sometimes  CH  1 

Ms.  Shelton 

Sauguet:  Visions  infemales  CMH 

Ms.  Iwama 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

8:30  PM 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Boston  Pops  Concert  SHED 

Keith  Lockart 

Carousel 

TMC  Vocal  Fellows 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  Ji 

Conducting  | Composition 

jly  10,  2007 
BSO/Other  | 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  CH  2 

Mr.  Previn 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

5:00  PM  - 
6:00  PM 

| 8:30  PM 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

Boston  Pops  Concert 

see  Vocal  Schedule 
for  program  detail 

BPO  - 
Concert 
Lockhart 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2007 

| Instrumental | Vocal 


10:00  AM  - 
11:00  AM 

“1 

10:00  AM- 
12:00  PM 

Zwilich:  String  Quartet  No2  CH  2 

Mr.  Fischer 

Rat  Ferrero:  L'abito  non  fa  RehSt 

il  monaco 
Ms.  Iwama 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Vassilieva,  piano 

1 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

11:00  AM- 
12:00  PM 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

1:45  PM  - 
2:00  PM 

Mahler:  Des  Knaben  SOH 

Wunderhorn 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Reinecke:  Sextet  CH  1 

Mr.  Smith 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:05  PM  - 
2:20  PM 

Mahler:  Songs  TBD  SOH 

Diggs,  Hamilton 
Dress  Rehearsal 

2:25  PM  - 
2:40  PM 

Mahler:  Songs  TBD  SOH 

Weyandt,  Gadeliya 
Dress  Rehearsal 

2:30  PM  - 
3:30  PM 

Britten:  On  This  Island  CH  2 

Ms.  Shelton 

2:45  PM  - 
3:00  PM 

Mahler:  Songs  TBD  SOH 

Duffy,  Yesmanovich 
Dress  Rehearsal 

3:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  11, 2007 
Conducting | Composition [ BSO/Other  1 


10:00  AM  - 
11:00  AM 

Piece-a-Day  Project  HTRN 

Agocs  only 
Mr.  Harbison 

10:00  AM  - 
12:00  PM 

Rat  Ferrero:  L'abito  RehSt 

non  fa  il  monaco 
Ms.  Iwama 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

BSO  - 
Rehearsal 
Previn 
fSHEDl 

1 1 :00  AM  - 
12:00  PM 

Piece-a-Day  Project  HTRN 

Fol  only 
Mr.  Harbison 

12:30  PM  - 
2:00  PM 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty,  Staff 

TMC  Photo  / Lunch  SOH 

All  Fellows,  Faculty, 

Staff 

1 :45  PM  - 
2:00  PM 

2:00  PM  - 
3:00  PM 

Piece-a-Day  Project  HTRN 

McPherson  only 
Mr.  Harbison 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:05  PM  - 
2:20  PM 

2:25  PM  - 
2:40  PM 

2:30  PM  - 
3:30  PM 

2:45  PM  - 
3:00  PM 

3:00  PM  - 
4:00  PM 

Piece-a-Day  Project  HTRN 

Peres  only 
Mr.  Harbison 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  11,  2007 

Instrumental  | Vocal 


3:05  PM  - 
3:20  PM 

Mahler:  Songs  TBD  SOH 

Johnstone,  Vassilieva 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Brahms:  Liebeslieder  CH  2 

Waltzes,  Op52 
Ms.  Shelton 

Brahms:  Duets  & Quartets  CMH 

Mr.  Griffiths 

4:00  PM  - 
6:00  PM 

von  Herzogenberg:  Birch 

Brahms  Variations 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

Julyl 6 Program,  Elder 
Please  see  posted 
rehearsal  order 

5:00  PM  - 
6:00  PM 

Stravinsky:  Quatre  Chants  CH  2 

Russes 

Ms.  Shelton 

8:00  PM  - 
10:00  PM 

Violin  Mock  Auditions  MHS  TH 

Ms.  Bewick,  Mr.  Lefkowitz, 

Mr.  Lowe,  Mr.  Velinzon 

Viola  Mock  Auditions  MHS  Art 

Mr.  Barnes,  Ms.  Basrak, 

Mr.  Gazouleas 

Cello  Mock  Auditions  MHS 

Mr.  Jojatu,  Mr.  Young  Aud 

Vocal  Class  CMH 

Mr.  Harbison 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  Ji 

Conducting  | Composition 

jly  11,  2007 
BSO/Other  | 

3:05  PM  - 
3:20  PM 

4:00  PM  • 
5:00  PM 

Piece-a-Day  Project  htrn 

Rat  Ferrero  only 
Mr.  Harbison 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July  16  Program,  Elder 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Levine 
fSHEDj 

5:00  PM  - 
6:00  PM 

Piece-a-Day  Project  htrn 

Rhie  only 
Mr.  Harbison 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2007 

| Instrumental I Vocal 


1 0:00  AM  - Brahms:  Variations  on  a 
12:00  PM  Theme  by  Haydn 
Mr.  Serkin 

Schubert:  Octet 


Maple 


Masterclass 
Ms.  Curtin 
Group  Y 
Wagner,  piano 


MHSTH 


Debussy:  Sonata  for  flute  Birch 
viola  & harp 


10:00  AM  - 
12:30  PM 


10:00  AM- 
1:00  PM 


1 1 :00  AM  - 
12:00  PM 


Mozart:  Cosi  fan  tutte 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 

rehearsal  pianists 

Agocs:  Immutable  Dreams 


TCH 


CH  1 


Mozart:  Cos)  fan  tutte 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 
rehearsal  pianists 


Milburn:  Bagatelles 
Shevtsov  only 
Ms.  Oppens 


12:00  PM  - 
1:00  PM 
1:00  PM- 
2:00  PM 


McKinley.  Etudes 

Ms.  Oppens 

Chaitkin:  Three  Dances 
Ms.  Oppens 


1:30  PM  - 
2:30  PM 


CH  2 


CH  2 


CH  2 


Mahler:  Songs  TBD 
Weyandt,  Gadeliya 
Ms.  Iwama 

Mahler:  Songs  TBD 
Johnstone,  Vassilieva 
Mr.  Smith 


Mahler:  Des  Knaben 

Wunderhorn 

Mr.  Griffiths 


1 :30  PM  - Rat  Ferrero:  L'abito  non  fa  RehSt 
3:30  PM  il  monaco 
Mr.  Epstein 


Bach:  Sonatas  and  Partitas  Maple 
for  Unaccompanied  Violin 
Mr.  Silverstein 


2:00  PM  - 


Reinecke:  Sextet 


3:00  PM 


CH  1 


CMH 


TCH 


M7 


CMH 


M8 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2007 
Conducting | Composition 1 BSO/Other  | 


10:00  AM  - 
12:00  PM 

f 10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
Elder  [SHED] 

10:00  AM- 
I 1:00  PM 

Mozart:  Cost  fan  tutte  TCH 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 
rehearsal  pianists 

11:00  AM- 
12:00  PM 

Agocs:  Immutable  CH  1 

Dreams 

12:00  PM- 
1:00  PM 

1 :00  PM  - 
2:00  PM 

1:30  PM- 
2:30  PM 

1 1:30  PM- 
| 3:30  PM 

Rat  Ferrero:  L'abito  RehSt 

non  fa  il  monaco 
Mr.  Epstein 

2:00  PM- 
3:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  12,  2007 

Instrumental | Vocal 


Ravel:  Introduction  and 

Birch 

Allegro 

Peres:  Fanfare 

WB 

Mr.  Katzen 

Bates:  New  work 

CH  2 

Ms.  Oppens 

2:30  PM  - 
3:30  PM 


Mahler:  Songs  TBD 
Diggs,  Hamilton 
Ms.  Iwama 


Bolcom:  A Whitman 
Triptych 
Vocal  Coaching 
Hill,  Reznik  only 
Ms.  Shelton 


4:00  PM  - 


5:30  PM 
4:00  PM  - 
6:00  PM 


Piano  Class 
Recitativ 

Ms.  Hall,  Mr.  Watkins 


Mahler:  Songs  TBD 
Duffy,  Yesmanovich 
Mr.  Smith 


M8 


Bolcom:  A Whitman 
T riptych 
Vocal  Coaching 
Hill,  Reznik  only 
Ms.  Shelton 


Russian  Class 
Mr.  Griffiths 


Maple 


Piano  Class 
Recitativ 

Ms.  Hall,  Mr.  Watkins 


Schoenberg:  Verklarte 
Nacht 

Mr.  Jennings 

Barber:  Quartet  for  strinqs 
Opll 


4:00  PM  - TMCO  rehearsal 

6:30  PM  Julyl 6 Program,  Elder 

Please  see  posted 
rehearsal  order 


8:30  PM 


Birch 


Hick 


SOH 


M7 


CMH 


M8 


CMH 


Maple 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Thursday,  July  12,  2007 


Composition 


BSO/Other 


2:00  PM  - 
3:00  PM 

i 2:30  PM  - 

Peres:  Fanfare  WB 

Mr.  Katzen 

3:30  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SOH 

July16  Program,  Elder 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Previn 
[SHED] 

8:30  PM 

Concert[SOH] 

Hesperion 

XXI 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2007 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

Governance  inside  the 

Orchestra 

Mr.  Larsen 

TMC  Orchestra  Committee  CH  3 

Class 

Governance  inside  the 

Orchestra 

Mr.  Larsen 

9:00  AM  - 
9:30  AM 

Rat  Ferrero:  L'abito  non  fa  SOH 

il  monaco 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Munneke,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Julyl  6 Program,  Elder 
Please  see  posted 
rehearsal  order 

1:30  PM  - 
2:30  PM 

Stravinsky:  Quatre  Chants  CH  1 

Russes 

Ms.  Shelton 

Duparc:  Songs  TBD  CH  2 

Mr.  Smith 

2:00  PM  - 
3:30  PM 

TMCO  rehearsal  Maple 

Julyl  6 Program,  Elder 
Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

Britten:  On  This  Island  CH  1 

Ms.  Shelton 

Ravel:  Cinq  melodies  Birch 

populaires  grecques 
Mr.  Smith,  Ms.  Pilot 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 
rehearsal  pianists 

Mozart:  Cosi  fan  tutte  TCH 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 
rehearsal  pianists 

4:00  PM  - 
6:00  PM 

Schubert:  Octet  Maple 

Mr.  Silverstein 

Debussy:  Sonata  for  flute  Birch 

viola  & harp 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  13,  2007 
Conducting [ Composition  | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Class 
Governance  inside  the 
Orchestra 
Mr.  Larsen 

TMC  Orchestra  CH  3 

Committee  Class 
Governance  inside  the 
Orchestra 
Mr.  Larsen 

9:00  AM  - 
| 9:30  AM 

Rat  Ferrero:  L'abito  SOH 

non  fa  ii  monaco 
Dress  Rehearsal 

10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Julyl  6 Program,  Elder 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Levine 
[SHED] 

1:30  PM  - 
2:30  PM 

2:00  PM  - 
3:30  PM 

TMCO  rehearsal  Maple 

Julyl 6 Program,  Elder 
Please  see  posted 
rehearsal  order 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  T CH 

Sitzprobe 

Mr.  Levine 

Orchestra  with  singers 
All  cast,  covers,  and 
rehearsal  pianists 

14:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  13,  2007 


Instrumental  [ Vocal 


4:00  PM  - 
6:00  PM 

Agocs:  Immutable  Dreams  CMH 

Mr.  Jennings 

4:30  PM  - 
5:15  PM 

Brahms:  Liebeslieder  SOH 

Waltzes,  Op52 
Dress  Rehearsal 

6:00  PM 

8:30  PM 

8:30  PM 

BSO  Concert  SHED 

Andre  Previn 

Daniel  Muller-Schott,  cello 
Michelle  DeYoung, 
mezzo-soprano 
MOZART  Symphony  No29 
HAYDN  Cello  Concerto 
Nol 

RAVEL  Sheherazade 
RAVEL  Mother  Goose 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  July  13,  2007 


Conducting  | Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

Agocs:  Immutable  CMH 

Dreams 

Mr.  Jennings 

1 4:30  PM  - 
5:15  PM 

6:00  PM 

Concert[SOH] 
BSO  Prelude 

| 8:30  PM 

Concert 

[SOH] 

BUTI  Wind 
Ensemble 

1 8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Previn 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  14,  2007 

| Instrumental ] Vocal 


9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Bach:  Sonatas  and  Partitas  Maple 

for  Unaccompanied  Violin 
Mr.  Silverstein 

Schoenberg:  Verklarte  CH  2 

Nacht 

Reinecke:  Sextet  CH  1 

Mr.  Smith 

Ravel:  Introduction  and  EB 

Allegro 

Debussy:  Sonata  for  flute  Birch 

viola  & harp 

Barber:  Quartet  for  strings  Ml 

Opll 

Mr.  Fischer 

Del  Tredici:  1 Hear  an  Army  Hick 

String  quartet  only 

Piece-a-Day  M6 

Viola/Oboe 

Piece-a-Day  M7 

Violin/DoubleBass 

Piece-a-Day  M8 

Violin/Bassoon 

Piece-a-Day  HTRN 

Cello/Horn 

Peres:  1 Want  One  Just  RehSt 

Like  That 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

10:35  AM  - 
12:50  PM 

12:15  PM  - 
1:45  PM 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR  ALL 
FELLOWS 

FELLOWSHIP  HTRN 

LUNCHEON  Tent 

MANDATORY  FOR  ALL 
FELLOWS 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  July  14,  2007 

Composition  1 BSO/Other 


9:00  AM  - 
9:30  AM 


Piece-a-Day 

Parts  Distribution  Meeting 
Mr.  Gandolfi 


HTRN 


10:00  AM 
12:00  PM 


Mozart:  Cost  fan  tutte 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 


TCH 


Piece-a-Day 

M6 

Viola/Oboe 

Piece-a-Day 

M7 

Violin/DoubleBass 

Piece-a-Day 

M8 

Violin/Bassoon 

Piece-a-Day 

HTRN 

Cello/Horn 

Peres:  I Want  One  Just 
Like  That 


RehSt 


10:35  AM 
12:50  PM 


BSO  - 
Rehearsal 
Elder  [SHED1 


12:15  PM 
1:45  PM 


FELLOWSHIP 
LUNCHEON 
MANDATORY  FOR 
ALL  FELLOWS 


HTRN 

Tent 


FELLOWSHIP 
LUNCHEON 
MANDATORY  FOR 
ALL  FELLOWS 


HTRN 

Tent 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2007 


Instrumental  | Vocal 

2:00  PM  - 
3:00  PM 

Mussorgsky:  The  Nursery  CH  2 

Mr.  Griffiths 

Poulenc:  Fiangailles  pour  Maple 

rire 

Mr.  Smith 

1 

1 

2:00  PM  - 
4:00  PM 

i 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Julyl 6 Program,  Elder 
Please  see  posted 
rehearsal  order 

2:30  PM  - 
4:30  PM 

3:00  PM  - 
4:00  PM 

Berlioz:  Les  Nuits  d'ete  M7 

Ms.  Iwama 

Faure:  Cinq  melodies  de  Maple 

Venise 

Mr.  Smith 

4:00  PM  - 
5:00  PM 

Sauguet:  Visions  infernales  M7 

Ms.  Iwama 

4:45  PM  - 
5:15  PM 

Brahms:  Duets  & Quartets  SOH 

Dress  Rehearsal 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

Vocal  Music  of  MAHLER 

7:15  PM  - 
7:30  PM 

Peres:  Fanfare  SOH 

Dress  Rehearsal 

7:35  PM  - 
7:55  PM 

Agocs:  Immutable  Dreams  SOH 

Dress  Rehearsal 

8:00  PM  - 
8:30  PM 

Brahms:  Variations  on  a SOH 

Theme  by  Haydn 
Dress  Rehearsal 

8:35  PM  - 
9:00  PM 

von  Herzogenberg:  SOH 

Brahms  Variations,  Op23 
Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine 
Stephanie  Blythe, 
mezzo-soprano 
MAHLER  Symphony  No3 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  14,  2007 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Composition  Class  HTRN 

Shakespeare  Project 
Mr.  Gandolfi 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

July  16  Program,  Elder 
Please  see  posted 
rehearsal  order 

2:30  PM  - 
4:30  PM 

3:00  PM  - 
4:00  PM 

4:00  PM  - 
5:00  PM 

4:45  PM  - 
5:15  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

7:15  PM  - 
7:30  PM 

Peres:  Fanfare  SOH 

Dress  Rehearsal 

7:35  PM  - 
7:55  PM 

Agdcs:  Immutable  SOH 

Dreams 

Dress  Rehearsal 

8:00  PM  - 
8:30  PM 

8:35  PM  - 
9:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Levine 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  15,  2007 

| Instrumental | Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

PERES  Fanfare 
BRAHMS  Variations  on  a 
Theme  by  Haydn 
VON  HERZOGENBERG 
Brahms  Variations 
RAT  FERRERO  L'abito 
non  fa  il  monaco 
AGOCS  Immutable 
Dreams 

BRAHMS  Vocal  Duets  & 

Quartets 

BRAHMS  Liebeslieder 
Waltzes,  Op52 

see  Instrumental  Schedule 

12:30  PM  - 
12:55  PM 

Ravel:  Cinq  melodies  SOH 

populaires  grecques 
Dress  Rehearsal 

Ravel.  Cinq  melodies  SOH 

populaires  grecques 
Dress  Rehearsal 

12:30  PM  - 
1:30  PM 

Schubert:  Auf  dem  Strom  Maple 

Mr.  Sommerville 

Schubert:  Auf  dem  Strom  Maple 

Mr.  Sommerville 

12:30  PM  - 
2:30  PM 

Carter:  Brass  Quintet  Birch 

1:00  PM  - 
1:25  PM 

Stravinsky:  Quatre  Chants  SOH 

Russes 

Dress  Rehearsal 

1 :30  PM  - 
2:00  PM 

Britten:  On  This  Island  SOH 

Dress  Rehearsal 

2:30  PM 

BSO  Concert  SHED 

Mark  Elder 
Thomas  Hampson, 
baritone 

STRAUSS  Don  Juan 
MAHLER  Songs  of  a 
Wayfarer 
DELIUS  Cynara 
SIBELIUS  Symphony  No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  15,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM  - 
12:55  PM 

12:30  PM- 
1 :30  PM 

12:30  PM  - 
2:30  PM 

1 :00  PM  - 
1:25  PM 

1:30  PM  - 
2:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Elder  [SHED] 

8:30  PM 

Concert[SOH] 
Andre  Previn 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  16,  2007 

| Instrumental  \ Vocal 


10:00  AM- 
12:00  PM 

Zwilich:  String  Quartet  No2  CH  1 

Mr.  Fischer 

Lecture  Maple 

Vocal  Music  of  MAHLER 
Mr.  Hampson 

1 

10:00  AM  - 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

July16  Program,  Elder 
Please  see  posted 
rehearsal  order 

1 

1:30  PM- 
3:30  PM 

Lecture  Maple 

Mr.  Dyer 

1 

2:00  PM  - 
3:00  PM 

Schubert:  Octet  Birch 

Reinecke:  Sextet  CH  1 

Barber:  Quartet  for  strings  CH  2 

Opll 

1 

2:00  PM  - 
3:30  PM 

Peres:  1 Want  One  Just  Maple 

Like  That 

1 

4:00  PM  - 
5:00  PM 

Bach:  Arias  Birch 

Ms.  Iwama 

Wilson:  Sometimes  CH  1 

Ms.  Shelton 

Bach:  Arias  Birch 

Ms.  Iwama 

1 

6:00  PM 

see  Vocal  Schedule 

TMC  Prelude  Concert  SOH 

RAVEL  Cinq  melodies 
populaires  grecques 
STRAVINSKY  Quatre 
Chants  Russes 
BRITTEN  On  This  Island 

| 

1 

8:30  PM 

TMC  Orchestra  Concert  SOH 

Mark  Elder 

Kazem  Abdullah  (Haydn) 

Sean  Newhouse  (Stravinsky) 
HAYDN  Symphony  No92, 

Oxford 

STRAVINSKY  Danses 
concertantes 

SHOSTAKOVICH  Symphony 
Nol 

see  Instrumental  Schedule 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


134 


Monday,  July  16,  2007 
Conducting | Composition | BSO/Other  [ 


10:00  AM  - 
12:00  PM 

10:00  AM  - 
12:30  PM 

TMCO  Dress  Rehearsal  SOH 

Julyl 6 Program,  Elder 
Please  see  posted 
rehearsal  order 

1 :30  PM  - 
3:30  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
3:30  PM 

Peres:  1 Want  One  Just  Maple 

Like  That 

Peres:  1 Want  One  Maple 

Just  Like  That 

4:00  PM  - 
5:00  PM 

6:00  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  17,  2007 

| Instrumental  I Vocal 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  17,  2007 
Conducting | Composition  [ BSO/Other  ] 


TMC  Day  Off 

TMC  Day  Off 

8:30  PM 

Concert[SOH] 

Boston 

Symphony 

Chamber 

Players 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2007 

Instrumental 


Vocal 


10:00  AM  - 
12:00  PM 


Mendelssohn:  Octet  MHS  Art 


Schoenberg:  Verklarte  MHS 

Nacht  Drama 

Mr.  Jennings 

Reinecke:  Sextet  CH  2 

Mr.  Smith 

Debussy:  Sonata  for  flute  SOH 

viola  & harp  GR 

Piece-a-Day  M6 

Viola/Oboe 

Piece-a-Day  Ml 

Violin/DoubleBass 

Piece-a-Day  HTRN 

Cello/Horn 

Piece-a-Day  M8 

Violin/Bassoon 

Bach:  Sonatas  and  Partitas  Maple 

for  Unaccompanied  Violin 
Mr.  Silverstein 

Peres:  I Want  One  Just  Birch 

Like  That 

Bach/Schuller:  Sarabande  Hick 

Rabas:  Kobolds 


Masterclass 
Ms.  Curtin 
Group  Y 
Reznik,  piano 


CMH 


10:00  AM- 
12:30  PM 


Mozart:  Cos)  fan  tutte 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

TCH 

Berlioz:  Les  Nuits  d'6te 

CH  1 

Ms.  Iwama 

Faure:  Cinq  melodies  de 

MHS 

Venise 

TH 

Mr.  Smith 

10:00  AM 
1 :00  PM 


11:00  AM 
12:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  18,  2007 
Conducting | Composition | BSO/Other  | 
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Wednesday,  July  18,  2007 

Instrumental 


1:30  PM- 
2:30  PM 


1 :30  PM  - Violin  Class 

3:30  PM  Verdi:  Don  Carlo 

Mr.  Gniewek 


Viola  Class 
Ms.  Basrak 


Cello  Class 
Mr.  Young 


Bass  Class 

Mr.  Roy.  Mr.  Stovall 


PiccoloClass 
Ms.  Meyers 

Oboe  Class 
Mr.  Sheena 

Clarinet  Class 
Mr.  Hasty 

Bassoon  Mock  Audition 
Mr.  Henegar,  Ms.  Nelsen, 
Mr.  Ranti,  Mr.  Svoboda 


Horn  Class 
Mr.  Sebring 

T rumpet  Class 
Mr.  Adelstein 

Low  Brass  Class 
Mr.  Barron 

Percussion  Class 
Mr.  Hudgins 

Harp  Class 
Ms.  Pilot 


2:30  PM  - 
3:30  PM 


Vocal 

Verdi:  Don  Carlo  CH  1 

All  Flemish  Deputies 
Wagner,  piano 
Mr.  Helmrich 


SOH 


CMH 


Birch 


Ml 

Hick 


M7 
CH  2 
CH  3 

WB 


Maple 


EB 


RehSt 


SOH 

GR 


Sauguet:  Visions  infernales  M6 

Ms.  Iwama 

Poulenc:  Fiangailles  pour  M8 

lire 

Mr.  Smith 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Wednesday,  July  18,  2007 


Composition 


BSO/Other 


Composition  Class  HTRN 

Mr.  Babbitt 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  18,  2007 


Instrumental 

Vocal 

2:30  PM  - 
3:30  PM 

Verdi:  Don  Carlo  CH  1 

Duffy,  Wagner  only 
Mr.  Helmrich 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Duparc:  Songs  TBD  M8 

Mr.  Smith 

Fussell:  Venture  M6 

Ms.  Iwama 

Verdi:  Don  Carlo  CH  1 

Montalbetti,  Wagner  only 
Mr.  Helmrich 

4:00  PM  - 
6:00  PM 

Schubert:  Octet  Maple 

Mr.  Silverstein 

Ravel:  Introduction  and  Birch 

Allegro 

Barber:  Quartet  for  strings  CH  2 

Opll 

Mr.  Fischer 

Carter:  Brass  Quintet  EB 

Mr.  Nelson 

Beethoven:  String  Quartet  Hick 

Op74,  The  Harp 

Sollberger:  The  Advancing  WB 

Moment 

Dvorak:  Sextet  Ml 

4:00  PM  - 
6:30  PM 

5:00  PM  - 
6:00  PM 

Bolcom:  A Whitman  CH  1 

Triptych 

Vocal  Coaching 

Hill,  Reznik  only 

Ms.  Shelton 

Bolcom:  A Whitman  CH  1 

Triptych 

Vocal  Coaching 

Hill,  Reznik  only 

Ms.  Shelton 

8:00  PM- 
10:00  PM 

Masterclass  MHS 

Ms.  Iwama  TH 

Songs  of  Charles  Ives 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Wednesday,  July  18,  2007 


Conducting  | Composition 

BSO/Other  | 

2:30  PM  - 
3:30  PM 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

Composition  Class  HTRN 

McPherson  only 
Mr.  Babbitt 

4:00  PM  - 
6:00  PM 

Sollberger:  The  WB 

Advancing  Moment 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Graf  fSHEDl 

5:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Peres  only 
Mr.  Babbitt 

8:00  PM  - 
10:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2007 

| Instrumental I Vocal 


10:00  AM- 
12:00  PM 

Mendelssohn:  Octet  MHS  TH 

Mr.  Jennings 

Reinecke:  Sextet  MHS  Art 

Debussy:  Sonata  for  flute  Birch 

viola  & harp 

Piece-a-Day  M6 

Viola/Oboe 

Piece-a-Day  Ml 

Violin/DoubleBass 

Piece-a-Day  M8 

Violin/Bassoon 

Piece-a-Day  HTRN 

Cello/Horn 

Bach:  Sonatas  and  partitas  Maple 

for  Unaccompanied  Violin 
Mr.  Silverstein 

Beethoven:  String  Quartet  MHS 

Op74,  The  Harp  Drama 

Mr.  Fischer 

Eckardt:  Aperture  CH  1 

Milburn:  Bagatelles  RehSt 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Hamilton,  piano 

10:00  AM  - 
12:30  PM 

Conducting  Class  SOH 

Beethoven:  Symphony  No4 
Check  board  for 
instrumental  assignments 

10:00  AM  - 
1 :00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Sift 

Please  see  opera  board  for 
personnel 

11:00  AM  - 
12:00  PM 

Bates:  New  work  CH  2 

Ms.  Oppens 

I 

I 

I 

i 

i 

i 

i 

i 

i 

i 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  July  19,  2007 
Composition  1 BSO/Other 


10:00  AM 
12:00  PM 


Piece-a-Day 

M6 

Viola/Oboe 

Piece-a-Day 

Ml 

Violin/DoubleBass 

Piece-a-Day 

M8 

Violin/Bassoon 

Piece-a-Day 

HTRN 

Cello/Horn 

10:00  AM 
12:30  PM 


Conducting  Class 
Beethoven:  Symphony 
No4 

Check  board  for 
instrumental  assignments 


SOH 


BSO  - 
Rehearsal 
Bachmann 
[SHED] 


10:00  AM 
1:00  PM 


11:00  AM 
12:00  PM 


Mozart:  Cosi  fan  tutte 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 


TCH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2007 

1 Instrumental 

1 :30  PM  - Violin  Class 
3:30  PM  Bach:  Sonatas  and  Partitas 
for  Unaccompanied  Violin 
ALL  VIOLINISTS 
Mr.  Harbison, 

Mr.  Silverstein 


SOH 


Vocal 


I 

I 


Viola  Class 
Mr.  Zaretsky 

WB 

Cello  Class 
Mr.  Fischer 

Birch 

Bass  Class 

Mr.  Stovall,  Mr.  Roy 

Ml 

Flute  Class 
Ms.  Rowe 

Hick 

Oboe  Class 
Reed  Class 
Mr.  Ferrillo 

M7 

Clarinet  Class 
Mr.  Hasty,  Mr.  Martin 

CH  2 

Bassoon  Class 

Mr.  Henegar,  Ms.  Nelsen, 

Mr.  Ranti,  Mr.  Svoboda 

CH  1 

Brass  Class 
All  Brass  Fellows 
Mr.  Adelstein 

Maple 

Percussion  Class 
Mr.  Epstein 

RehSt 

Harp  Class 

SOH 

Ms.  Pilot 

GR 

Piano  Class 
Ms.  Oppens 

CMH 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Sift 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Schubert:  Der  Hirt  auf  dem  M8 

Felsen 

Mr.  Helmrich 

Schubert:  Der  Hirt  auf  dem  M8 

Felsen 

Mr.  Helmrich 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2007 
Conducting | Composition | BSO/Other 


1:30  PM  - 
3:30  PM 

Lecture  CH  3 

Mr.  Dyer 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  19,  2007 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

McKinley:  Etudes 
Ms.  Oppens 

CH  2 

1 

4:00  PM  - 
6:00  PM 

Schoenberg:  Verklarte 
Nacht 

EB 

| 

Schubert:  Octet 

MHS  Art 

Ravel:  Introduction  and 
Allegro 

Birch 

t 

Barber:  Quartet  for  strings 
Opll 

M7 

I 

Carter:  Brass  Quintet 
Mr.  Nelson 

Maple 

1 

Sollberger:  The  Advancing 

Moment 

Mr.  Jennings 

WB 

1 

Dvorak:  Sextet 
Mr.  Fischer 

Ml 

i 

Debussy:  String  Quartet, 
OpIO 

CH  1 

1 

Del  Tredici:  1 Hear  an  Army 
Ms.  Shelton 

MHS  TH 

Del  Tredici:  1 Hear  an  Army 
Ms.  Shelton 

MHS 

TH 

■ 

L 

4:00  PM  - 
6:30  PM 

I 

5:00  PM  - 
6:00  PM 

Heiss:  Songs  from  James 
Joyce 

Mr.  Helmrich 

M8 

Heiss:  Songs  from  James 
Joyce 

Mr.  Helmrich 

M8 

l 

Chaitkin:  Three  Dances 
Ms.  Oppens 

CH  2 

1 

8:00  PM  - 
10:00  PM 

TMC  Lecture/Demo 
Bach:  Sonatas  and 
Partitas  for  the  Violin 
Mr.  Silverstein 

SOH 

TMC  Lecture/Demo 
Bach:  Sonatas  and 
Partitas  for  the  Violin 
Mr.  Silverstein 

SOH 

i 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Conducting 


Thursday,  July  19,  2007 


Composition 


BSO/Other 


Composition  Class  HTRN 

Br.  Babbitt 


Sollberger:  The  WB 

Advancing  Moment 
Mr.  Jennings 


TMC  Lecture/Demo 
Bach:  Sonatas  and 
Partitas  for  the  Violin 
Mr.  Silverstein 


BSO  - 
Rehearsal 
Elder  [SHED] 


SOH 


TMC  Lecture/Demo 
Bach:  Sonatas  and 
Partitas  for  the  Violin 
Mr.  Silverstein 


SOH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2007 

1 Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Class 

Labor  Dynamics 

Mr.  Larsen,  Mr.  Wellbaum 

TMC  Orchestra  Committee  CH  3 
Class 

Labor  Dynamics 

Mr.  Larsen,  Mr.  Wellbaum 

10:00  AM- 
12:00  PM 

Schoenberg:  Verklarte  CH  1 

Nacht 

Mr.  Jennings 

Schubert:  Octet  Maple 

Mr.  Silverstein 

Mendelssohn:  Octet  EB 

Reinecke:  Sextet  CH  2 

Mr.  Smith 

Piece-a-Day  M6 

Viola/Oboe 

Piece-a-Day  Ml 

Violin/DoubleBass 

Piece-a-Day  M8 

Violin/Bassoon 

Piece-a-Day  HTRN 

Cello/Horn 

Fol:  Brass  Quintet  Birch 

Milburn:  Bagatelles  RehSt 

Ms.  Oppens 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Yesmanovich,  piano 

10:00  AM  - 
12:30  PM 

1:30  PM  - 
2:30  PM 

Schubert:  Auf  dem  Strom  Maple 

Mr.  Helmrich,  Mr. 

Sommerville 

Schubert:  Auf  dem  Strom  Maple 

Mr.  Helmrich,  Mr. 

Sommerville 

1:30  PM  - 
3:30  PM 

Ravel:  Introduction  and  Birch 

Allegro 

Barber:  Quartet  for  strings  CH  1 

Opll 

Mr.  Fischer 

Peres:  1 Want  One  Just  EB 

Like  That 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


-| 


Friday,  July  20,  2007 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 

TMC  Orchestra  CH  3 

TMC  Orchestra  CH  3 

9:40  AM 

Committee  Class 

Committee  Class 

Labor  Dynamics 

Labor  Dynamics 

Mr.  Larsen,  Mr. 

Mr.  Larsen,  Mr. 

Wellbaum 

Wellbaum 

10:00  AM- 
12:00  PM 


Fol:  Brass  Quintet 


10:00  AM  - 
12:30  PM 


1 :30  PM  - 
2:30  PM 


1:30  PM  - 
3:30  PM 


Piece-a-Day 

M6 

Viola/Oboe 

Piece-a-Day 

Ml 

Violin/DoubleBass 

Piece-a-Day 

M8 

Violin/Bassoon 

Piece-a-Day 

HTRN 

Cello/Horn 

Birch 


Composition  Class 
Rat  Ferrero  only 
Mr.  Babbitt 


BSO  - 
Rehearsal 

Graf  [SHED] 

HTRN 


Peres:  I Want  One  Just  EB 

Like  That 


Peres:  I Want  One  EB 

Just  Like  That 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2007 

L Instrumental yoca| 


1:30  PM  - 
3:30  PM 

Del  Tredici:  1 Hear  an  Army  MHS  TH 
Ms.  Shelton 

Carter:  Brass  Quintet  CMH 

Mr.  Nelson 

Carter:  Woodwind  Quintet  MHS  Art 

Bach/Schuller:  Sarabande  WB 

Rabas:  Kobolds 
Mr.  Levy 

V UUal 

Del  Tredici:  1 Hear  an  Army  MHS 
Ms.  Shelton  fn 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:30  PM  - 
3:30  PM 

Schubert:  Der  Hirt  auf  dem  Maple 

Felsen 

Mr.  Helmrich,  Mr.  Martin 

Schubert:  Der  Hirt  auf  dem  Maple 
Felsen 

Mr.  Helmrich,  Mr.  Martin 

| 

4:00  PM  - 
5:00  PM 

McPherson:  Fanfare  CH  2 

Mr.  Henegar 

Verdi:  Don  Carlo  Maple 

Celestial  Voice,  Wagner 

only 

Mr.  Helmrich 

Fussell:  Venture  CMH 

Ms.  Iwama 

4:00  PM  - 
6:00  PM 

Debussy:  Sonata  for  flute  Birch 

viola  & harp 

Dvorak:  Sextet  Ml 

Sollberger:  The  Advancing  WB 

Moment 

Debussy:  String  Quartet,  CH  1 

OpIO 

Mr.  Fischer 

Beethoven:  String  Quartet  M7 

Op74,  The  Harp 

1 

5:00  PM  - 
6:00  PM 

Wilson:  Sometimes  Maple 

Ms.  Shelton 

1 

7:30  PM  - 
8:30  PM 

Verdi:  Don  Carlo  Maple 

All  Flemish  Deputies 
Wagner,  piano 
Mr.  Helmrich 

■ 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Mozart:  Cost  fan  tutte 

Staging 

Mr.  Sift 

Please  see  opera  board 
for  personnel 


Friday,  July  20,  2007 


Composition 


BSO/Other 


TCH 


Composition  Class  HTRN 

Rhie  only 
Mr.  Babbitt 


McPherson:  Fanfare  CH  2 
Mr.  Henegar 


Sollberger:  The 
Advancing  Moment 


Composition  Class  HTRN 

Agocs  only 
Mr  Babbitt 


Composition  Class  HTRN 

Fol  only 
Mr.  Babbitt 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  20,  2007 


8:30  PM 


Instrumental 

BSO  Concert 
Mark  Elder 

Imogen  Cooper,  piano 
Christine  Brewer, 
soprano 

BEETHOVEN  Leonore 
Overture  Nol 
BEETHOVEN  Piano 
Concerto  No3 
BEETHOVEN 


SHED 


Vocal 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 


Abscheuliche,  from 
Fidelio 

BEETHOVEN  Symphony 
No4 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


154 


Friday,  July  20,  2007 


J 

Conducting 

Composition 

BSO/Other  | 

8:30  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

1 

for  program  detail 

for  program  detail 

Elder  [SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21, 2007 

Instrumental  | Vocal 

10:00  AM  - 
11:25  AM 

Schubert:  Octet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Mendelssohn:  Octet  MHS  TH 

Mr.  Jennings 

Beethoven:  String  Quartet  CH  2 

Op74,  The  Harp 
Mr.  Fischer 

Debussy:  String  Quartet,  MHS  Art 

OpIO 

Bach/Schuller:  Sarabande  Birch 

Rabas:  Kobolds 

Eckardt:  Aperture  Maple 

Mr.  Harbison 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  T CH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

10:35  AM- 
12:50  PM 

1 

11:00  AM  - 
12:00  PM 

Bolcom:  A Whitman  CH  1 

Triptych 

Vocal  Coaching 

Hill,  Reznik  only 

Ms.  Shelton 

Bolcom:  A Whitman  CH  1 

Triptych 

Vocal  Coaching 

Hill,  Reznik  only 

Ms.  Shelton 

| 

11:30  AM  - 
12:00  PM 

Reinecke:  Sextet  SOH 

Dress  Rehearsal 

12:05  PM  - 
12:30  PM 

Barber:  Quartet  for  strings  SOH 

Opll 

Dress  Rehearsal 

12:45  PM  - 
1:10  PM 

Berlioz:  Les  Nuits  d'ete  SOH 

Dress  Rehearsal 

1:15  PM  - 
1:40  PM 

Sauguet:  Visions  infernales  SOH 
Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Milburn:  Bagatelles  RehSt 

Mr.  Epstein 

1:45  PM  - 
2:10  PM 

Duparc:  Songs  TBD  SOH 

Dress  Rehearsal 

2:15  PM  - 
2:40  PM 

Faure:  Cinq  melodies  de  SOH 

Venise 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21 , 2007 
Conducting | Composition  | BSO/Other 


10:00  AM- 
11:25  AM 

10:00  AM- 
12:00  PM 

Composition  Class  HTRN 

Shakespeare  Project 
Mr.  Gandolfi 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

10:35  AM- 
12:50  PM 

BSO  - 
Rehearsal 
Bachmann 
[SHED1 

1 1 :00  AM  - 
12:00  PM 

11:30  AM  - 
12:00  PM 

12:05  PM  - 
12:30  PM 

12:45  PM- 
1:10PM 

1:15  PM  - 
1 :40  PM 

1:30  PM  - 
3:30  PM 

1:45  PM  - 
2:10  PM 

2:15  PM  - 
2:40  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21, 2007 


Instrumental 

Vocal 

1 

2:30  PM  - 
3:30  PM 

Bach:  Arias  Maple 

Ms.  Iwama,  Mr.  Harbison 
Bates:  New  work  CH  1 

Ms.  Oppens 

Bach:  Arias  Maple 

Ms.  Iwama,  Mr.  Harbison 

n 

1 

2:45  PM  - 
3:10  PM 

Poulenc:  Fiangailles  pour  SOH 

rire 

Dress  Rehearsal 

i 

3:00  PM  - 
6:00  PM 

Piece-a-Day  Composition  CMH 

Project 

Dress  Rehearsals 
All  instrumentalists  and 
composers 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

3:30  PM  - 
4:00  PM 

Debussy:  Sonata  for  flute  SOH 

viola  & harp 
Dress  Rehearsal 

4:00  PM  - 
5:00  PM 

Chaitkin:  Three  Dances  CH  1 

Ms.  Oppens 

4:00  PM  - 
5:30  PM 

Del  Tredici:  1 Hear  an  Army  Maple 

Ms.  Shelton 

Del  Tredici:  1 Hear  an  Army  Maple 
Ms.  Shelton 

4:00  PM  - 
6:00  PM 

Carter:  Woodwind  Quintet  Birch 

Dvorak:  Sextet  CH  2 

Mr.  Fischer 

Sollberger:  The  Advancing  WB 

Moment 

Mr.  Jennings 

Fol:  Brass  Quintet  EB 

Mr.  Chapman 

4:05  PM  - 
4:25  PM 

Ravel:  Introduction  and  SOH 

Allegro 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Heiss:  Songs  from  James  Ml 

Joyce 

Mr.  Helmrich 

McKinley:  Etudes  CH  1 

Ms.  Oppens 

Heiss:  Songs  from  James  Ml 

Joyce 

Mr.  Helmrich 

— 

6:00  PM 

TMC  Prelude  Concert  SOH 

SCHUBERT  Octet 

see  Instrumental  Schedule 

7:15  PM  - 
7:25  PM 

McPherson:  Fanfare  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21,  2007 


Conducting  | Composition 

BSO/Other  | 

| 2:30  PM  - 
3:30  PM 

' 2:45  PM  - 
3:10  PM 

n 

| 3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

Piece-a-Day  CMH 

Composition  Project 
Dress  Rehearsals 
All  instrumentalists 
and  composers 

3:30  PM  - 
j 4:00  PM 

■ 4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
| 6:00  PM 

Sollberger:  The  WB 

Advancing  Moment 
Mr.  Jennings 

Fol:  Brass  Quintet  EB 

Mr.  Chapman 

4:05  PM  - 
4:25  PM 

1 

! 5:00  PM- 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM  - 
7:25  PM 

McPherson:  Fanfare  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  21, 2007 

| Instrumental | Vocal 


7:30  PM  - 
7:50  PM 

Peres:  1 Want  One  Just 
Like  That 
Dress  Rehearsal 

SOH 

7:55  PM  - 
8:40  PM 

Schoenberg:  Verklarte 
Nacht 

Dress  Rehearsal 

SOH 

8:30  PM 

BSO  Concert 
Hans  Graf 
Beaux  Arts  Trio 
Christine  Brewer, 
soprano 

BEETHOVEN  Leonore 
Overture  No2 
BEETHOVEN  Triple 
Concerto 

BEETHOVEN  Ah,  Perfido! 
BEETHOVEN  Symphony 
No2 

SHED 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  21,  2007 


Conducting  | Composition 

BSO/Other  | 

7:30  PM  - 
7:50  PM 

Peres:  1 Want  One  Just  SOH 

Like  That 
Dress  Rehearsal 

Peres:  1 Want  One  SOH 

Just  Like  That 
Dress  Rehearsal 

7:55  PM  - 
8:40  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Graf  [SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  22,  2007 

Instrumental  I Vocal 


10:00  AM 

TMC  Chamber  Concert  SOH 

MCPHERSON  Fanfare 
DEBUSSY  Sonata  for 
flute,  viola,  and  harp 
BARBER  Quartet  for 
Strings,  Opll 
RAVEL  Introduction  and 
Allegro 

REINECKE  Sextet 
PERES  1 Want  One  Just 
Like  That 

SCHOENBERG  Verklarte 
Nacht  for  String  Sextet 

see  Instrumental  Schedule 

1 

12:30  PM  - 
1:30  PM 

Schubert:  Der  Hirt  auf  dem  Maple 

Felsen,  D965 

Mr.  Helmrich,  Mr.  Martin 

Schubert:  Der  Hirt  auf  dem  Maple 
Felsen 

Mr.  Helmrich,  Mr.  Martin 

1 

12:30  PM  - 
2:30  PM 

Brahms:  Clarinet  Sonata,  CH  1 

Op120  Nol 

1 

2:30  PM 

BSO  Concert  SHED 

Jens  Georg  Bachmann 
Leon  Fleisher,  piano 
Daniel  Hope,  violin 
BEETHOVEN  Leonore 
Overture  No3 
BEETHOVEN  Piano 
Concerto  No5,  Emperor 
BEETHOVEN  Romance 
No2 

BEETHOVEN  Symphony 
No7 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:00  PM  - 
7:30  PM 

Mussorgsky:  The  Nursery  SOH 

Dress  Rehearsal 

8:30  PM 

TMC  Composers’  CMH 

Concert 

Piece-a-Day  Composition 
Project 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  22,  2007 
Conducting  | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
1 :30  PM 

12:30  PM  - 
2:30  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Bachmann 
[SHED] 

7:00  PM  - 
7:30  PM 

8:30  PM 

see  Composition  Schedule 

TMC  Composers’  CMH 

Concert 

Piece-a-Day 

Composition  Project 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 


Concert/ Activity  Type 
Concert  Day,  Date,  Time 
Location 
Conductors 
Soloists 

Composer  Work  Timing  (minutes) 

Instrumentation:  tl  ob  cl  bsn  • hn  tpt  tbn  tuba  - perc  - hp  - kybd  - str  • other 

/ doubling,  or  doubles 


Seating  for:  Compser(s) 
String  Section 

la  First  stand  outside 

1b  First  stand  inside 


Non-String  Seatings: 

Flute 


Composer  1 

flute  1 
flute  2 

flute  3 (part  note) 


Composer  2 

flute  1 
flute  2 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Monday.  July  9,  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Holst) 

Kazem  Abdullah  (Bartok) 

Erik  Nielsen  (Ravel) 

Bartok,  B6la 

Suite  from  The  Miraculous  Mandarin 

3(1  2/pc2  3/pc1]  3(1  2 3/Eh)  3(1  2/Eb.3/bcl] 
t+4  - hp  - cel.  pn,  org  - str 

3[1  2.3/cb]  - 4 33  1 - 

20' 

Ravel,  Maurice 
INTERMISSION 

Le  Tombeau  de  Couperin 

2[1 .2/pcJ  2[1 .2/Eh]  2 2 - 2 1 0 0 - hp  - str 

ir 

Holst,  Gustav 

The  Planets 

4[1  2 3/pcl  4/afl/pc2) 
2t+4  - 2hp  - cel.org  ~ 

51' 

4(1.2.3/bass  Eh]  4[1 .2.3  bcl]  4(1.2  3 cb]  -643  1 - euph - 
str 

String  Seating:  Bartok/Ravel 
Violin  1 

la  Bormann,  Kathenne 
1b  Markley,  Jeamne 

Violin  II 

Chung,  Sonya 
Chen,  Ruby 

Viola 

Uu.  Liyuan 
Petersen,  Alexander 

Cello 

Gerstein.  David 
Kang,  Min-Jeong 

Bass 

McLean,  Brandon 
Fenner.  Karl 

2a  Nussbaum.  Stephanie 
2b  Repking,  David  + 

Anderegg,  Francesca 
Boulding,  Bnttany  + 

Pickett,  Angela 
Zehngut,  Gareth  ♦ 

Hopkins,  Chns 
Means,  Elizabeth  + 

Memtt,  Ted 
Grabbe,  Jessica 

3a  Southom,  David 
3b  Suzuki.  Kaoru 

Choi,  Hannah 
Fernandes,  Rommel 

Swann.  Leah 
Mauro,  Nick 

Beauparlant,  Mane- 
Garvey,  Patncia 

Hallom,  Evan 
Jablonski,  Kevin 

4a  Tsai,  Loma 
4b  Kim.  Hyewon 

Wittels.  Heather 
He.  Fangyue 

Sagiuchi,  Yumi 
Kelly,  Joshua 

Kramer.  Greg 
Chang,  Pei-Chieh 

Sutton.  Tnstan 

5a  Zabenova.  Amur 
5b  Fnedman,  Kate 

Hung,  Jessica 
Inui,  Reina 

Mazzeo,  Jonina 
Hardie,  Alyssa 

LeSure,  Hugh 
Tilton.  Jay 

6a  Russell.  Alexander 
6b  Kutik,  Yevgeny 

Ishii,  Rena 
Tong,  Jessica 

Chang,  Jessica 
Bielik,  Sharon 

Sanders,  Bnan 
Lecarme,  Alexandre 

7a  Henry.  Bnttany 
7b  Hunter.  Julia 

Blackwell.  Jessica 

Hemmenway.  Andrea 
Clmgman,  Amelia 

Johnson,  Morgen 
Hufnagle,  Kathryn 

8a  Kang.  Byung-Jin 

String  Seating:  Holst 
Violin  1 

la  Nussbaum,  Stephanie 
1b  Markley.  Jeanine 

Violin  II 

Chen,  Ruby 
Chung,  Sonya 

Viola 

Petersen,  Alexander 
Liu,  Liyuan 

Cello 

Kang,  Min-Jeong 
Gerstein,  David 

Bass 

Sutton,  Tnstan 
Jablonski,  Kevin 

2a  Bormann.  Kathenne 
2b  Repking,  David  + 

Boulding,  Bnttany 
Anderegg,  Francesca  + 

Zehngut,  Gareth 
Pickett,  Angela  + 

Means,  Elizabeth 
Hopkins,  Chris  + 

Hallom,  Evan 
Merritt,  Ted 

3a  Suzuki,  Kaoru 
3b  Southom,  David 

Fernandes,  Rommel 
Choi,  Hannah 

Mauro.  Nick 
Swann,  Leah 

Garvey,  Patncia 
Beauparlant,  M-Michel 

Grabbe.  Jessica 
Fenner,  Karl 

4a  Kim.  Hyewon 
4b  Tsai.  Loma 

He,  Fangyue 
Wittels.  Heather 

Kelly.  Joshua 
Sagiuchi,  Yumi 

Chang,  Pei-Chieh 
Kramer,  Greg 

McLean,  Brandon 

5a  Fnedman,  Kate 
5b  Zabenova.  Amur 

Inui,  Reina 
Hung,  Jessica 

Hardie,  Alyssa 
Mazzeo,  Jonma 

Tilton,  Jay 
LeSure.  Hugh 

6a  Kutik,  Yevgeny 
6b  Russell,  Alexander 

Tong,  Jessica 
Ishii,  Rena 

Bielik,  Sharon 
Chang,  Jessica 

Lecarme,  Alexandre 
Sanders.  Bnan 

7a  Hunter.  Julia 
7b  Henry,  Bnttany 

Blackwell,  Jessica 

Clmgman,  Amelia 
Hemmenway.  Andrea 

Hufnagle,  Kathryn 
Johnson.  Morgen 

8a  Kang,  Byung-Jin  ♦ NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to 
have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  9,  2007  at  8 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Holst) 
Kazem  Abdullah  (Bart6k) 
Erik  Nielsen  (Ravel) 

:30  PM 

Bartbk,  Bela 

Suite  from  The  Miraculous  Mandarin 

3(1.2/pc2.3/pc1]  3(1. 2. 3/Eh]  3(1  2/Eb.3/bcl]  3(1  2.3/cb]  - 433  1 - 
t+4  - hp  ~ cel.  pn,  org  - str 

20' 

Ravel,  Maurice 
INTERMISSION 

Le  Tombeau  de  Couperin 

2(1  2/pc]  2(1 . 2/Eh]  2 2 - 2 1 0 0 - hp  - str 

17' 

Holst,  Gustav 

The  Planets 

4(1  2.3/pc  1 4/afl/pc2]  4(1.2.3/bass  Eh]  4(1.2  3 bcl] 
2t+4  - 2hp  - cel.org  - str 

4(1  2.3.cb]  -643  1 - euph  - 

51' 

Flute 

Bartok 

Anastasio,  Jessica 
Tachouet,  Mane 
Hughes,  Sandy 

Ravel 

Hughes.  Sandy 
Ferguson,  Brook 

Holst 

Tachouet,  Mane 
Anastasio,  Jessica 
Hughes,  Sandy 
Ferguson,  Brook 

Oboe 

White,  Camille 
Sawyier,  Tim 
Overturf,  Andrea 

Sawyier,  Tim 
Stovall,  Nicholas 
Overturf,  Andrea 

Overturf,  Andrea 
White,  Camille 
Stovall,  Nicholas 
Sawyier,  Tim 

Clarinet 

Lanz,  Alexis 
Cho,  Paul 
Besner,  Brent 

Lowy,  Andrew 
Rezzo,  Michael 

Rezzo.  Michael 
Lowy,  Andrew 
Cho,  Paul 
Besner,  Brent 

Bassoon 

Monroe.  Shelley 
McDonald,  Matthew 
Lano.  Matthew 

Maner,  Miles 
McDonald,  Matthew 

Lano,  Matthew 
Maner,  Miles 
McDonald.  Matthew 
Monroe,  Shelley 

Horn 

Turner  Catherine 
Wadenpfuhl,  Lee 
Winter,  Michael 
Assi,  Joe 

de  la  Cal.  Nicole 
Winter,  Michael 

Schellhase,  Elizabeth 
Turner,  Catherine 
Assi,  Joe 
de  la  Cal,  Nicole 
Wadenpfuhl,  Lee 
Winter,  Michael 

Trumpet 

Bliznik,  Kann 
Smith.  Greg 
Scanlon,  Chnstopher 

Russell,  John 

Bensdorf,  Ethan 
Russell,  John 
Scanlon,  Chnstopher 
Smith,  Greg 

Trombone 

Euphonium 

Flatt,  Roger 
Millen,  Kama 
Becker,  David 

Moses,  Ken 
Flatt,  Roger 
Millen,  Kama  (asst) 
Becker.  David 
Bretz-Sciarra.  Brandon 

Tuba 

Haggerty,  Tom 

- 

Haggerty,  Tom 

Timpani 

Tolle,  Nicholas 

- 

Petrasek,  Joseph 
Bohli,  Matthew 

Percussion 

Watkins.  Andrew 
Bohli.  Matthew 
Ginter,  Jason 
Petrasek,  Joseph 

Zema,  Kyle 
Tolle.  Nicholas 
Watkins,  Andrew 

Harp 

Tregenza,  Earecka 

Levin,  Megan 

Tregenza.  Earecka 
Levin,  Megan 

Piano 

Celeste 

Organ 

Yesmanovich,  Zhenya 
Reznik,  Yana 
Rhodebeck,  Jacob 

- 

Rhodebeck,  Jacob 
Yesmanovich,  Zhenya 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Monday,  July  16.  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Mark  Elder  (Shostakovich) 

Kazem  Abdullah  (Haydn) 

Sean  Newhouse  (Stravinsky) 

Stravinsky,  Igor  Oanses  concertantes 

1111  - 2 1 1 0 - limp  - str.  3 3 4.3.2 

Haydn,  Franz  Joseph  Symphony  No.  92  In  G major,  "Oxford" 

1202  - 2200  - limp  - str:  10 8 6 4.3 

INTERMISSION 

Shostakovich,  Dmitri  Symphony  No.  1,  Op.  10,  in  F minor 

3[1.2/pc2.3/pc1]  222  - 4 3[1.2.atp]  3 1 -1+4  - pno  - str 


19' 

28' 


28' 


String  Seating  Stravinsky 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

Choi,  Hannah 

Suzuki,  Kaoru 

Swann,  Leah 

Hufnagle,  Kathryn 

Fenner,  Karl 

Fernandes.  Rommel 

Tsai,  Loma 

Pickett.  Angela 

Chang.  Pei-Chieh 

Sutton,  Tnstan 

Zabenova,  Amur 

Henry.  Bnttany 

Sagiuchi,  Yumi 
Kelly,  Joshua 

Beauparlant,  M-Michel 

String  Seating:  Haydn 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

Choi,  Hannah 

Suzuki,  Kaoru 

Swann,  Leah 

Hufnagle,  Kathryn 

Halloin,  Evan 

1b 

Fernandes,  Rommel 

Tsai,  Loma 

Pickett,  Angela 

Chang,  Pei*Chieh 

Jablonski.  Kevin 

2a 

Zabenova,  Amur 

Henry,  Bnttany 

Sagiuchi,  Yumi 

Beauparlant,  M-Michel 

Grabbe,  Jessica 

2 b 

Witlels,  Heather 

Russell,  Alexander 

Kelly.  Joshua 

LeSure,  Hugh 

3a 

Kutik,  Yevgeny 

Kim,  Hyewon 

Liu,  Liyuan 

3b 

Hunter,  Julia 

Inui,  Reina 

Bielik,  Sharon 

4a 

Hung,  Jessica 

Chung.  Sonya 

4b 

Boulding,  Brittany 

Blackwell,  Jessica 

5a 

Bormann,  Kathenne 

5b 

Ishii,  Rena 

String  Seating:  Shostakovich 

Violin  1 

Viplin  II 

Viola 

Cello 

Bass 

la 

Zabenova,  Amur 

Tsai,  Loma 

Sagiuchi,  Yumi 

Chang.  Pei-Chieh 

Grabbe,  Jessica 

1b 

Fernandes,  Rommel 

Suzuki,  Kaoru 

Clmgman,  Amelia 

Hufnagle,  Kathryn 

Halloin,  Evan 

2a 

Choi,  Hannah 

Hunter,  Julia 

Swann,  Leah 

Tilton,  Jay 

Memtt,  Ted 

2b 

Henry,  Brittany  + 

Friedman.  Kate  ♦ 

Pickett,  Angela  ♦ 

Beauparlant.  M-Michel  ♦ 

Sutton,  Tnstan 

3a 

Inui,  Reina 

Markley,  Jeanine 

Kelly,  Joshua 

LeSure,  Hugh 

Jablonski,  Kevin 

3 b 

Kang,  Byung-Jin 

Bormann,  Kathenne 

Hemmenway.  Andrea 

Johnson.  Morgen 

McLean,  Brandon 

4a 

Russell,  Alexander 

Anderegg,  Francesca 

Liu,  Liyuan 

Lecarme,  Alexandre 

Fenner,  Karl 

4b 

Chung,  Sonya 

Nussbaum,  Stephanie 

Bielik,  Sharon 

Gerstein,  David 

5a 

Blackwell,  Jessica 

Repking,  David 

Hardie,  Alyssa 

Sanders,  Bnan 

5b 

Southom,  David 

Kim,  Hyewon 

Chang,  Jessica 

Kramer,  Greg 

6a 

Wittels,  Heather 

Hung,  Jessica 

Mauro,  Nick 

Kang,  Min-Jeong 

6b 

Tong,  Jessica 

Kutik,  Yevgeny 

Zehngut,  Gareth 

Means.  Elizabeth 

7a 

Ishii,  Rena 

Chen,  Ruby 

Petersen,  Alexander 

Garvey,  Patricia 

7b 

He.  Fangyue 

Mazzeo,  Jonina 

Hopkins,  Chris 

8a  Boulding.  Brittany  have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 
happens 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  tor  notices 
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TMC  Orchestra  Concert 
Monday,  July  16,  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Mark  Elder  (Shostakovich) 

Kazem  Abdullah  (Haydn) 

Sean  Newhouse  (Stravinsky) 

Stravinsky,  Igor  Danses  concertantes 

1111  -2110  ~ timp  - str:  3.3  4.3.2 

Haydn,  Franz  Joseph  Symphony  No.  92  in  G major,  • Oxford" 

1202  - 2200  - timp  - str:  10  8 6 4.3 

INTERMISSION 

Shostakovich,  Dmitri  Symphony  No.  1,  Op.  10,  in  F minor 

3[1.2/pc2.3/pc1]  222  - 4 3[1.2.atp]  3 1 - 1+4  - pno  - str 


19’ 

28' 


28' 


Flute 

Stravinsky 

Ferguson.  Brook 

Haydn 

Anastasio,  Jessica 

Shostakovich 

Hughes.  Sandy 
Tachouet,  Marie 
Ferguson.  Brook 

Oboe 

Overturf,  Andrea 

Sawyier,  Tim 
White.  Camille 

Stovall.  Nicholas 
Overturf.  Andrea 

Clarinet 

Cho,  Paul 

- 

Rezzo,  Michael 
Lowy,  Andrew 

Bassoon 

Monroe,  Shelley 

McDonald.  Matthew 
Monroe.  Shelley 

Lano.  Matthew 
Maner,  Miles 

Horn 

Schellhase.  Elizabeth 
Wadenpfuhl,  Lee 

de  la  Cal.  Nicole 
Assi,  Joe 

Winter.  Michael 
Turner,  Catherine 
Schellhase.  Elizabeth 
de  la  Cal.  Nicole 

Trumpet 

Smith.  Greg 

Bliznik,  Karin 
Russell.  John 

Scanlon.  Chnstopher 
Russell.  John 
Bensdorl,  Ethan 

Trombone 

Millen,  Kama 

— 

Moses,  Ken 
Flatt,  Roger 
Becker,  David 

Tuba 

- 

- 

Haggerty.  Tom 

Timpani 

Bohli,  Matthew 

Ginter,  Jason 

Watkins,  Andrew 

Percussion 

- 

Petrasek,  Joseph 
Ginter.  Jason 
Tolle,  Nicholas 
Zema,  Kyle 

Piano 

— 

_ 

Reznik,  Yana 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Conducting  Class 
Thursday,  July  19.  2007  at  10:00  AM 
Ozawa  Hall 
Mark  Elder 


Beethoven,  Ludwig  van  Symphony  No.  4 in  B-flat  major,  Op.  60 

1222  -2200  - timp  - str 


34' 


String  Seating:  Beethoven 

Violin  I Violin  II 


la  ALL  STRINGS  TBD 

1b 

2a 

2b  ! 

3a 

3b 

4a 

4b  ; 


Cello 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Conducting  Class 
Thursday,  July  19,  2007  at  10:00  AM 
Ozawa  Hall 
Mark  Elder 


Beethoven,  Ludwig  van  Symphony  No.  4 in  B-flat  major,  Op.  60 

1222  - 2200  - timp  - str 


Beethoven 


Flute  Tachouet,  Mane  Woodwinds  and  Brass  will  rotate  Parts  I & II  during  class 

Oboe  Overturf,  Andrea 

Stovall,  Nicholas 

Clarinet  Lowy,  Andrew 

Rezzo,  Michael 

Bassoon  Lano,  Matthew 

Maner,  Miles 

Horn  Turner,  Catherine 

de  la  Cal,  Nicole 

Trumpet  Scanlon,  Christopher 

Russell.  John 

Timpani  'l  BU 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Saturday,  July  28.  2007  at  7:30  PM 
Shed 

James  Levine 


Verdi,  Giuseppe  Don  Carlo  214' 

3(1 .2. pc]  3(1  .2  Eh]  2 4 - 4 4[2crt+2tp]  3 1 - t+7?  - harmonium,  hp  - str  - BANDA 


String  Seating 


Violin  1 

la  Kutik.  Yevgeny 
1b  Inui,  Rema 

Violin  II 

Witlels.  Heather 
Hunter,  Julia 

Viola 

Kelly,  Joshua 
Hardie,  Alyssa 

Cello 

Lecarme,  Alexandre 
Garvey,  Patncia 

Bass 

Memtt,  Ted 
Sutton,  Tnstan 

2a  Tsai,  Loma 
2b  Hung.  Jessica 

Bormann,  Kathenne 
Blackwell,  Jessica 

Zehngut,  Gareth 
Pickett,  Angela 

Sanders.  Bnan 
Hopkins,  Chns 

Fenner.  Karl 
Jablonski,  Kevin 

3a  Tong.  Jessica 
3b  Henry.  Bnttany 

Kang,  Byung-Jin 
Markley,  Jeanme 

Petersen,  Alexander 
Sagiuchi,  Yumi 

Kramer,  Greg 
Kang,  Min-Jeong 

McLean,  Brandon 
Grabbe,  Jessica 

4a  Ishii,  Rena 
4b  Friedman,  Kate 

Chen.  Ruby 
Nussbaum,  Stephanie 

Mauro.  Nick 
Mazzeo,  Jonina 

Beauparlant.  M-Michel 
Hufnagle,  Kathryn 

Hallom,  Evan 

5a  Southom.  David 
5b  Fernandes,  Rommel 

Choi.  Hannah 
Repking,  David 

Swann.  Leah 
Chang,  Jessica 

Johnson,  Morgen 
Gerstein,  David 

6a  Russell.  Alexander 
6b  Chung,  Sonya 

He,  Fangyue 
Zabenova,  Amur 

Hemmenway,  Andrea 
Clingman.  Amelia 

Means,  Elizabeth 
Tilton,  Jay 

7a  Kim,  Hyewon 
7b  Anderegg,  Francesca 

Boulding.  Bnttany 

Liu.  Liyuan 
Bielik,  Sharon 

LeSure,  Hugh 
Chang,  Pei-Chieh 

8a  Suzuki,  Kaoru 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Saturday,  July  28,  2007  at  7:30  PM 
Shed 

James  Levine 


Verdi,  Giuseppe  Don  Carlo 

3[1.2.pc]  3[1  2. Eh]  2 4 - 4 4(2crt+2tp]  3 1 - t+??  ~ harmonium,  hp  ~ str  ~ BANDA 


Verdi  Banda  & Offstage  Players 

Flute  Ferguson,  Brook 

Anastasio,  Jessica 
Tachouet,  Mane 

Oboe  Sawyier,  Tim 

White,  Camille 
Stovall.  Nicholas 

Clarinet  Cho.  Paul 

Lanz,  Alexis 


Bassoon  Monroe,  Shelley 
Lano,  Matthew 
Maner,  Miles 
McDonald.  Matthew 


Hom  Wadenpfuhl,  Lee 

Turner,  Cathenne 
Assi.  Joe 

Schellhase,  Elizabeth 
de  la  Cal.  Nicole  (asst) 

Trumpet  Bliznik,  Karin 

Smith,  Greg 

Scanlon,  Chnstopher  (asst) 
Comet  Russell.  John 

Bensdorf,  Ethan 

Trombone  Millen,  Kama 

Moses,  Ken 
Flatt,  Roger 


Cembasso 

Timpani 

Percussion 

Harp 

Harmonium  and 
Rehearsal  Piano 


Haggerty.  Tom 

Zema,  Kyle 

Watkins,  Andrew 
Bohli.  Matthew 

Levin,  Megan 

Wagner,  Bonnie 


Tregenza.  Earecka 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Wednesday.  August  1.  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Bolcom) 

Kazem  Abdullah  (Wuorinen) 

Sean  Newhouse  (Tower) 

Erik  Nielsen  (Corigliano) 


Christin-Marie  Hill,  mezzo  (Bolcom) 
Yukl  Numata,  violin  (Wuorinen) 
Nicholas  Tolle,  percussion  (Tower) 
xx.  guitar  (Corigliano) 


Corigliano,  John  Troubadours  23' 

2(1  2/pic]  2(1 . 2/Eh]  2 2 - 2 0 0 0 - 2pc  - pno  - str:  6.6  4 4.2 

Bolcom,  William  A Whitman  Triptych  30' 

3(1  2.3/pic]  3(1  2.3/Eh]  3(1  2.3/bcl]  3(1.2.3/cbn]  - 4 3 3(1.2  btb]  1 
t+2  - hp  - pn/cel  - str 

INTERMISSION 


Wuorinen,  Charles  Rhapsody  for  Violin  and  Orchestra 

3(1  2 pic]  3 3(1.2  bcl]  2 - 4 3 3 1 - t+2  - pn  - hp  - str 


20' 


Tower,  Joan  Strike  Zones  25' 

2(1  2/pic]  222-4330  - t+2  - pn/cel  - str 


String  Seating:  Corigliano/Bolcom 
Violin  1 Violin  II 

Viola 

Cello 

Bass  (Corialiano) 

la  Boukkng.  bnRany 
tb  Racking.  Davtd 

2a  Black****,  Jessica 
2b  Ma/Way.  Jmnin* 

3a  Ha.  Fangyua 
3b  Inui,  Rama 

long.  Jesaca 
Russel,  Alexander 

Southom,  David 
Wittels,  Heather 

Ueuro.  Wck 

Mazzeo,  Jorina 

Pickett.  Angela 
Cheng,  Jessica 

LeSure,  Hugh 

Bsaupadart,  Made- 

Ontte.JMfc* 

UantcTed 

TBon,  Jay 
Hopkins,  Chrie 

CORIGLIANO 
REDUCED 
STRINGS: 
SHADED  AREA 
ONLY 

Heniy,  Bnttany 
Kim,  Hyewon 

Kelly,  Joshua 
Swann,  Leah 

Chang.  Pei-Chieh 
Gerstein,  David 

Means.  Elizabeth 
Johnson,  Morgen 

Hufnagle.  Kathryn 
Kang.  Min-Jeong 

Sanders.  Brian 
Garvey.  Patncia 

Lecarme.  Alexandre 
Kramer,  Greg 

4a  Chen.  Ruby 
4b  Anderegg.  Francesca 

5a  Choi.  Hannah 
5b  Chung.  Sonya 

6a  Friedman.  Kate 
6b  Hunter.  Julia 

7a  Ishii.  Rena 
7b  Kang.  Byung-Jin 

8a  Nussbaum.  Stephanie 

Fernandes,  Rommel 
Kutik,  Yevgeny 

Hung,  Jessica 
Suzuki.  Kaoru 

Tsai,  Loma 
Bormann.  Katherine 

Zabenova,  Ainur 

Hardie,  Alyssa 
Petersen.  Alexander 

Zehngut.  Gareth 
Hemmenway.  Andrea 

Sagiuchi,  Yumi 
Clingman,  Amelia 

Bielik.  Sharon 
Liu,  Liyuan 

Bas9  (Bolcom) 

la  Sutton.  Tnstan 
1b  Fenner.  Karl 

2a  Merritt.  Ted 
2b  Halloin,  Evan 

3a  Jablonski.  Kevin 
3b  McLean.  Brandon 

4a  Grabbe.  Jessica 

String  Seating:  Wuorinen/Tower 

Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  Blackwell.  Jessica 

Russell.  Alexander 

Pickett.  Angela 

Beaupariant,  M-Michel 

Halloin,  Evan 

1b  Repking.  David 

Tong,  Jessica 

Chang.  Jessica 

LeSure.  Hugh 

McLean,  Brandon 

2a  BoukJing.  Brittany 

Wittels.  Heather 

Mauro.  Nick 

Hopkins,  Chns 

Sutton,  Tnstan 

2b  Markley.  Jeamne 

Southom.  David 

Mazzeo,  Jonina 

Tilton,  Jay 

Grabbe,  Jessica 

3a  Inui.  Rema 

Kim,  Hyewon 

Swann.  Leah 

Gerstein.  David 

Memtt.  Ted 

3b  He.  Fangyue 

Henry,  Brittany 

Kelly.  Joshua 

Chang,  Pei-Chieh 

Fenner,  Karl 

4a  Anderegg,  Francesca 

Kutik.  Yevgeny 

Petersen.  Alexander 

Johnson.  Morgen 

Jablonski.  Kevin 

4b  Chen.  Ruby 

Fernandes,  Rommel 

Hardie.  Alyssa 

Means.  Elizabeth 

5a  Chung.  Sonya 

Suzuki,  Kaoru 

Hemmenway,  Andrea 

Kang,  Min-Jeong 

5b  Choi.  Hannah 

Hung.  Jessica 

Zehngut.  Gareth 

Hufnagle,  Kathryn 

6a  Hunter.  Julia 

Bormann,  Kathenne 

Clingman,  Amelia 

Garvey.  Patncia 

6b  Fnedman.  Kate 

Tsai.  Loma 

Sagiuchi,  Yumi 

Sanders.  Bnan 

7a  Kang.  Byung-Jin 

Zabenova,  Amur 

Liu,  Liyuan 

Kramer.  Greg 

7b  Ishii.  Rena 

Bielik,  Sharon 

Lecarme.  Alexandre 

8a  Nussbaum.  Stephanie  + NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to 

have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Wednesday,  August  1, 2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Bolcom) 

Kazem  Abdullah  (Wuorinen) 

Sean  Newhouse  (Tower) 

Erik  Nielsen  (Corigliano) 


Christin-Marie  Hill,  mezzo  (Bolcom) 
Yuki  Numata,  violin  (Wuorinen) 
Nicholas  Tolle,  percussion  (Tower) 
xx,  guitar  (Corigliano) 


Corigliano,  John 
Bolcom,  William 
INTERMISSION 


Troubadours  23' 

2(1  2/pic]  2(1 .2/Eh]  2 2 - 2 0 0 0 - 2pc  - pno  - str:  6 6 4 4 2 

A Whitman  Triptych  30' 

3(1.2  3/pic]  3(1.2  3/Eh]  3(1.2  3/bcl]  3[1.2.3/cbn]  - 4 3 3(1  2 btb]  1 
t+2  - hp  - pn/cel  - str 


Wuorinen,  Charles 


Rhapsody  for  Violin  and  Orchestra  20' 

3(1  2 pic]  3 3(1  2 bd]  2 - 4 3 3 1 - 1+2  - pn  - hp  - str 


Tower,  Joan 


Strike  Zones  25' 

2(1  2/pic]  222-4330  - t+2  - pn/cel  - str 


Flute 

Corialiano 

Anastasio.  Jessica 
Ferguson,  Brook 

Bolcom 

Tachouet,  Mane 
Hughes,  Sandy 
Anastasio.  Jessica 

Wuorinen 

Ferguson,  Brook 
Hughes,  Sandy 
Tachouet,  Marie 

Tower 

Hughes,  Sandy 
4 Ferguson,  Brook 

Oboe 

Sawyier,  Tim 
Overturf,  Andrea 

White,  Camille 
Stovall.  Nicholas 
Sawyier.  Tim 

Overturf,  Andrea 
Sawyier,  Tim 
Stovall.  Nicholas 

Stovall.  Nicholas 
White,  Camille 

Clarinet 

Cho,  Paul 
Lanz,  Alexis 

Lanz,  Alexis 
Cho,  Paul 
Besner,  Brent 

Lowy,  Andrew 
Rezzo,  Michael 
Besner.  Brent 

Rezzo.  Michael 
Lowy.  Andrew 

Bassoon 

Lano,  Matthew 
Monroe,  Shelley 

Monroe,  Shelley 
Maner.  Miles 
McDonald.  Matthew 

Maner.  Miles 
Monroe,  Shelley 

McDonald.  Matthew 
Lano,  Matthew 

Horn 

de  la  Cal,  Nicole 
Turner,  Catherine 

Schellhase.  Elizabeth 
de  la  Cal,  Nicole 
Assi,  Joe 
Wadenpfuhl,  Lee 

Winter,  Michael 
Assi,  Joe 
de  la  Cal,  Nicole 
Schellhase.  Elizabeth 

Turner,  Catherine 
Wadenpfuhl,  Lee 
Winter,  Michael 
Assi.  Joe 

Trumpet 

Smith.  Greg 
Blizmk,  Karin 
Russell,  John 

Bensdorf,  Ethan 
Russell.  John 
Scanlon.  Chnstopher 

Bliznik,  Kann 
Scanlon,  Christopher 
Smith.  Greg 

Trombone 

Moses,  Ken 
Millen.  Kama 
Becker,  David 

Flatt,  Roger 
Moses,  Ken 
Becker,  David 

Millen,  Kama 
Flatt.  Roger 
Becker,  David 

Tuba 

Haggerty.  Tom 

Haggerty,  Tom 

Timpani 

Ginter.  Jason 

Zema,  Kyle 

Watkins,  Andrew 

Percussion 

Bohli,  Matthew 
Ginter,  Jason 

Zema,  Kyle 
Bohli,  Matthew 

Watkins,  Andrew 
Petrasek,  Joseph 

Petrasek.  Joseph 
Ginter,  Jason 

Harp 

Tregenza,  Earecka 

Levin,  Megan 

Piano 
Celeste 
Reh'l  Piano 

Shevtsov.  Yegor 

Reznik,  Yana 
Reznik,  Yana 

Rhodebeck.  Jacob 

Gu.  Sandra 
Gu,  Sandra 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


TMC  Opera 

Saturday.  August  11,  2007  at  2:00  PM 
Sunday.  August  12.  2007,  at  7:30  PM 
Monday.  August  13,  2007  at  7:30  PM 
Tuesday,  August  14,  2007  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/1 1 ; 8/12;  8/14) 

Kazem  Abdullah  (8/13) 

Ira  Siff,  director 


Mozart.  Wolfgang  Amadeus  Cosi  fan  tutte 

2222  - 2200  - hpsi  - timp  - str;  10.8.6.4.3 


180 


CAST  & ARTJSDg  PER$QfttiiL 
Vocal  Coach  Hall.  Linda 
Vocal  Coach  Watkins.  Howard 
Titles  Helmnch.  Dennis 


Ca?t  6/11,9/12;  8/14 


Fiordiligi 
Dorabella 
Despina 
Guglielmo 
Ferrando 
Don  Alfonso 


Claire.  Layla 
Austin.  Sarah 
Duffy,  Kiera 
Worth,  Matthew 
Johnson.  Chad 
Tomkins.  Giles 


Covers  and  Performance  9/13 


Fiordiligi 
Dorabella 
Despina 
Guglielmo 
Ferrando 
Don  AJfonso 


Skuce,  Lauren 
Leemhuis,  Kathryn 
Albnnk.  Emily 
Weyandt,  Michael 
Diggs,  Ramone 
Scholten,  Paul 


Contonuo  and  Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Asst  Conductor 


Hamilton,  Alan 
Munneke,  Ernst 
Vassilieva,  Tatiana 
Abdullah,  Kazem 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Opera 

Saturday.  August  11,  2007  at  2:00  PM 
Sunday.  August  12.  2007.  at  7:30  PM 
Monday.  August  13,  2007  at  7:30  PM 
Tuesday.  August  14,  2007  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/11;  8/12;  8/14) 

Kazem  Abdullah  (8/13) 

Ira  Siff . director 


Mozart.  Wolfgang  Amadeus  Cosi  fan  tutte 

2222  - 2200  - hpsi  - limp  - str:  10  8.6.4  3 


180‘ 


Violin  1 

Violin  II 

Viola 

Cello 

la 

Fernandes.  Rommel 

Repking,  David 

Hemmenway,  Andrea 

Means.  Elizabeth 

lb 

Henry.  Brittany 

Hung,  Jessica 

Bielik.  Sharon 

Tilton.  Jay 

2a 

Wittels,  Heather 

Blackwell.  Jessica 

Mazzeo,  Jonina 

Beauparlant,  Marie-Michel 

2b 

Russell.  Alexander 

Chen.  Ruby 

Swann,  Leah 

Hopkins.  Chris 

3a 

Southom.  David 

Hunter.  Julia 

Liu.  Liyuan 

3b 

Tong.  Jessica 

Ishii.  Rena 

Chang.  Jessica 

Bass 

4a 

Tsai.  Loma 

Kang.  Byung-Jin 

McLean,  Brandon 

4b 

Nussbaum,  Stephanie 

Zabenova.  Ainur 

Jablonski.  Kevin 

5a 

Kim,  Hyewon 

Grabbe,  Jessica 

5b 

Choi.  Hannah 

Flute 

Oboe 

Clarinet 

Bassoon 

Tachouet,  Mane 

Overturl.  Andrea 

Lowy,  Andrew 

McDonald,  Matthew 

Hughes.  Sandy 

Sawyier.  Tim 

Rezzo,  Michael 

Monroe.  Shelley 

Horn 

Trumpet 

Timpani 

Winter.  Michael 

Bensdorf,  Ethan 

Bohli,  Matthew 

Schellhase,  Elizabeth 

Scanlon,  Chnstopher 

Harpsichord 

Hamilton.  Alan 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 


Orchestra  and  Opera  Assignments 
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Tanglewood  On  Parade  Orchestra  Concert 
Wednesday,  August  15,  2007,  at  8:30  PM 
Shed 

Rafael  Friihbeck  de  Burgos 


Beethoven,  Ludwig  van 

Symphony  No.  9;  Scherzo 

2222  - 4230  - limp  - str 

13' 

Tchaikovsky,  Peter  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1.2.pic]  3(1. 2. Eh]  2 2-4  4[2cr1+2tp]  3 1 - t+5  - str 

16' 

String  Seating:  Beethoven 
Violin  1 

la  Friedman,  Kate 
1b  Bormann.  Kathenne 

Violin  II 

Southom,  David 
Ishii,  Rena 

Viola 

Zehngut,  Gareth 
Swann,  Leah 

Cello 

Johnson,  Morgen 
Kramer,  Greg 

Bass 

Fenner,  Karl 
Grabbe,  Jessica 

2a  Nussbaum,  Stephanie 
2b  Bouldmg,  Bnttany 

Anderegg,  Francesca 
Choi,  Hannah 

Hemmenway.  Andrea 
Liu,  Liyuan 

LeSure,  Hugh 
Means,  Elizabeth 

Sutton,  Tnstan 
Jablonski,  Kevin 

3a  Repking,  David 
3b  Chen,  Ruby 

Fernandes,  Rommel 
Russell,  Alexander 

Sagiuchi,  Yumi 
Mauro,  Nick 

Lecarme,  Alexandre 
Sanders,  Brian 

Halloin,  Evan 
McLean,  Brandon 

4a  Markley,  Jeanine 
4b  He,  Fangyue 

Henry,  Brittany 
Suzuki,  Kaoru 

Kelly,  Joshua 
Petersen,  Alexander 

Kang,  Min-Jeong 
Tilton.  Jay 

Merritt,  Ted 

5a  Zabenova.  Ainur 
5b  Kang,  Byung-Jin 

Hung,  Jessica 
Kutik,  Yevgeny 

Pickett,  Angela 
Bielik,  Sharon 

Chang,  Pei-Chieh 
Garvey,  Patncia 

6a  Hunter,  Julia 
6b  Tong,  Jessica 

Inui,  Reina 
Kim,  Hyewon 

Chang,  Jessica 
Mazzeo,  Jonina 

Hopkins,  Chris 
Gerstein,  David 

7a  Chung,  Sonya 
7b  Tsai,  Loma 

Wittels.  Heather 

Clingman,  Amelia 
Hardie.  Alyssa 

Beauparlant,  M-Michel 
Hufnagle,  Kathryn 

8a  Blackwell,  Jessica 

String  Seating:  Tchaikovsky 
Violin  1 

1 Anderegg,  Francesca 

Violin  II 

Bormann,  Katherine 

* TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

Bielik,  Sharon  Kramer,  Greg  Jablonski,  Kevin 

2 Wittels,  Heather 

Blackwell,  Jessica 

Chang.  Jessica 

Johnson,  Morgen 

Halloin,  Evan 

3 Kim,  Hyewon 

Boulding,  Bnttany 

Clingman,  Amelia 

Means.  Elizabeth 

Merritt,  T ed 

4 Russell,  Alexander 

Friedman,  Kate 

Hardie.  Alyssa 

LeSure,  Hugh 

Fenner,  Karl 

5 He,  Fangyue 

Repking.  David 

Hemmenway,  Andrea 

Sanders.  Brian 

McLean.  Brandon 

6 Suzuki,  Kaoru 

Hunter,  Julia 

Kelly,  Joshua 

Lecarme,  Alexandre 

Sutton,  Tnstan 

7 Kutik,  Yevgeny 

Kang,  Byung-Jin 

Liu,  Liyuan 

Tilton.  Jay 

Grabbe.  Jessica 

8 Ishii,  Rena 

Markley,  Jeanine 

Mauro,  Nick 

Kang,  Min-Jeong 

9 Inui,  Reina 

Nussbaum,  Stephanie 

Mazzeo.  Jonina 

Garvey.  Patricia 

10  Hung,  Jessica 

Southom,  David 

Petersen,  Alexander 

Chang.  Pei-Chieh 

1 1 Henry,  Brittany 

Tong,  Jessica 

Pickett.  Angela 

Gerstein.  David 

12  Fernandes,  Rommel 

Tsai,  Loma 

Sagiuchi.  Yumi 

Hopkins,  Chns 

13  Chung,  Sonya 

Zabenova,  Amur 

Swann,  Leah 

Hufnagle.  Kathryn 

14  Choi,  Hannah 

Zehngut,  Gareth 

Beauparlant,  Mane-Michel 

15  Chen,  Ruby 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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Tanglewood  On  Parade  Orchestra  Concert 
Wednesday,  August  15,  2007,  at  8:30  PM 
Shed 

Rafael  Fruhbeck  de  Burgos 


Beethoven,  Ludwig  van 

Symphony  No.  9;  Scherzo 

2222  -4230  - limp  - str 

13' 

Tchaikovsky,  Peter  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3(1.2  pic]  3(1.2  Eh]  2 2-4  4[2crt+2tp]  3 1 - t+5  - str 

16' 

Beethoven 

Tchaikovsky 

Flute 

Ferguson,  Brook 

Tachouet,  Mane 

Anastasio.  Jessica 

Hughes.  Sandy 
Anastasio,  Jessica 

Oboe 

White,  Camille 

Overturf,  Andrea 

Stovall,  Nicholas 

Sawyier,  Tim 
Stovall,  Nicholas 

Clarinet 

Lanz,  Alexis 

Lowy,  Andrew 

Besner,  Brent 

Rezzo,  Michael 

Bassoon 

Maner,  Miles 

TBD 

Lano,  Matthew 

TBD 

Horn 

Assi,  Joe 

Winter,  Michael 

de  la  Cal,  Nicole 

Turner,  Cathenne 

Winter,  Michael 

Assi,  Joe 

Wadenpfuhl,  Lee 

de  la  Cal,  Nicole 

Trumpet 

Smith,  Greg 

Russell,  John 

Bliznik,  Karin 

Bliznik,  Karin 

Scanlon.  Chnstopher  (Cmt  1) 
Smith,  Greg  (Cmt  1) 
Bensdorf,  Ethan  (Cmt  II) 

Trombone 

Flatt,  Roger 

Millen,  Kama 

Moses,  Ken 

Moses,  Ken 

Becker,  David 

Becker,  David 

Tuba 

- 

Haggerty,  Tom 

Timpani 

Zema.  Kyle 

Tolle,  Nicholas 

Percussion 

Bohli,  Matthew 
Ginter,  Jason 
Petrasek,  Joseph 
Watkins,  Andrew 
Zema,  Kyle 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  19,  2007  at  2:30  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 


Beethoven,  Ludwig  van  Symphony  No.  9 in  d minor,  Op.  125,  Choral 

2222  - 4230  - timp  - str 


65' 


String  Seating:  Beethoven 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la  Fnedman,  Kate 
1b  Bormann,  Katherine 

Southom,  David 
Ishn,  Rena 

Zehngut,  Gareth 
Swann.  Leah 

Johnson,  Morgen 
Kramer,  Greg 

Fenner.  Karl 
Grabbe,  Jessica 

2a  Nussbaum,  Stephanie 
2b  Boulding,  Bnttany  + 

Anderegg,  Francesca 
Choi,  Hannah  ♦ 

Hemmenway.  Andrea 
Liu,  Liyuan  + 

LeSure,  Hugh 
Means,  Elizabeth  ♦ 

Sutton,  Tnstan 
Jablonski,  Kevin 

3a  Repkmg,  David 
3b  Chen,  Ruby 

Fernandes,  Rommel 
Russell,  Alexander 

Sagiuchi,  Yumi 
Mauro,  Nick 

Lecarme,  Alexandre 
Sanders,  Bnan 

Halloin.  Evan 
McLean,  Brandon 

4a  Markley,  Jeanine 
4b  He,  Fangyue 

Henry,  Bnttany 
Suzuki,  Kaoru 

Kelly,  Joshua 
Petersen.  Alexander 

Kang,  Min-Jeong 
Tilton,  Jay 

Memtt,  Ted 

5a  Zabenova.  Amur 
5b  Kang,  Byung-Jin 

Hung,  Jessica 
Kutik,  Yevgeny 

Pickett.  Angela 
Bielik,  Sharon 

Chang,  Pei-Chieh 
Garvey,  Patncia 

6a  Hunter.  Julia 
6b  Tong.  Jessica 

Inui,  Reina 
Kim,  Hyewon 

Chang.  Jessica 
Mazzeo,  Jonina 

Hopkins,  Chris 
Gerstem,  David 

7a  Chung.  Sonya 
7b  Tsai,  Loma 

Wittels,  Heather 

Clingman.  Amelia 
Hardie,  Alyssa 

Beauparlant,  M-Michel 
Hufnagle,  Kathryn 

8a  Blackwell,  Jessica  have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 
happens. 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  19,  2007  at  2:30  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 


Beethoven,  Ludwig  van 

Symphony  No.  9 in  d minor,  Op.  125,  Choral 

2222  -4230  - timp  - str 

Beethoven 

Flute 

Ferguson.  Brook 
Anastasio.  Jessica 
Hughes.  Sandy 

Oboe 

White,  Camille 
Stovall,  Nicholas 

Clarinet 

Lanz,  Alexis 
Besner.  Brent 

Bassoon 

Maner,  Miles 
Lano,  Matthew 
Monroe.  Shelley 

Horn 

Assi,  Joe 
de  la  Cal,  Nicole 
Winter.  Michael 
Wadenpfuhl.  Lee 

Trumpet 

Smith.  Greg 
Bliznik,  Karin 

Trombone 

Flatt.  Roger 
Moses.  Ken 
Becker.  David 

Timpani 

Zema.  Kyle 

Percussion 

Ginter.  Jason 
Petrasek.  Joseph 
Watkins,  Andrew 

Assignments  subiecf  to  change  Please  check  bulletin  boards  frequently  for  notices- 


Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Soprano 

Albnnk.  Emily 

Soprano 

Claire,  Layla 

Soprano 

Duffy.  Kiera 

Soprano 

Skuce,  Luaren 

Mezzo 

Austin,  Sarah 

Mezzo 

Leemhuis,  Kathryn 

Tenor 

Diggs,  Ramone 

Tenor 

Johnson,  Chad 

Baritone 

Scholten.  Paul 

Baritone 

Tomkins.  Giles 

Baritone 

Wevandt,  Michael 

Baritone 

Worth,  Matthew 

Group  Y 


Soprano 

de  la  Haye,  Eve-Lyn 

Soprano 

Montelbetti.  Ilena 

Soprano 

Van  Doren.  Yulia 

Soprano 

Whyte.  Katherine 

Mezzo 

Barton,  Jamie 

Mezzo 

Hill.  Christin-Marie 

Mezzo 

Loeb,  Rebecca  Jo 

Tenor 

Anderson,  Matthew 

Tenor 

Misra.  Siddhartha 

Tenor 

Nq.  Stephen 

Baritone 

Bouvier,  Mischa 

Baritone 

Johnstone.  Christopher 

Baritone 

Thomas,  Ulysses 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  sub|ect  to  change  Please  check  bulletin  boards  frequently  for  notices 
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KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 


CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  if  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title  

Timing  in  minutes  (approximate;  if  known)  (Part  | Assigned  to 
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POPS  Concert  with  TMC  Fellows 


Wednesday,  June  13,  2007,  at  8:00  PM 
Thursday,  June  1 4,  2007,  at  8:00  PM 
Friday,  June  15,  2007,  at  8:00  PM 
Symphony  Hall 


Rodgers  & Hammerstein 
Carousel 


Lockhart,  Keith  - conductor 


Julie  Jordan 

de  la  Haye.  Eve-Lyn 

Came  Pippendge 

Loeb,  Rebecca  Jo 

Enoch  Snow 

Anderson,  Matthew 

Jigger  Craigin 

Bouvier,  Mischa 

Classes  for  MMDG  Dancers 
Tuesday  June  26,  2007,  at  8:00  PM 

Showing  date/time  listed,  please  check  schedule  book  for  meeting  times  PRIOR  to  this 


Purcell,  Henry 
Dido  & Aeneas 

Selected  choruses 


Coach  lor  MMDG 

Hill,  Chnstin-Mane 

Coach  for  MMDG 

Anderson.  Matthew 

Coach  for  MMDG 

Munneke,  Ernst 

Reich,  Steve 

Music  for  Pieces  of  Wood 


Coach  for  MMDG 

Bohli,  Matthew 

Coach  for  MMDG 

Petrasek,  Joseph 

Mozart  Dances  - with  MMDG  Dancers 
Mozart,  Wolfgang  Amadeus  Smith,  Alan 

Piano  Concerto  No27,  K595 


Solo 

Yesmanovich,  Zhenya 

Piano 

Gadeliya,  Angelina 

Mozart,  Wolfgang  Amadeus 
Piano  Concerto  Noll,  K413 


Smith,  Alan 


Solo 

Vassilieva,  Tatiana 

Piano 

Reznik.  Yana 

Mozart,  Wolfgang  Amadeus  Smith,  Alan 

Sonata  in  D for  Two  Pianos,  K448 


Pnl 

Gu.  Sandra 

Pn  II 

Rhodebeck,  Jacob 
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Mark  Morris  Dance  Group 
Thursday,  June  28,  2007  at  8:30  PM 
Friday,  June  29,  2007  at  8:30  PM 
Ozawa  Hall 

Purcell,  Henry 
Dido  and  Aeneas 

56 


Griffiths,  Kenneth 

Shelton,  Lucy 

Asbury,  Stefan  - conductor 


Lute 

Heijink,  Hank 

Hpsi 

Munneke,  Ernst 

Vnl  la 

Kang,  Byung-Jin 

Vnl  1b 

Shultz,  Martin 

Vnl  2a 

Russell.  Alexander 

Vnl  2b 

Nussbaum,  Stephanie 

Vnll  la 

Wittels,  Heather 

Vnll  1b 

Numata,  Yuki 

Vnll  2a 

Hung,  Jessica 

Va  la 

Kelly,  Joshua 

Va  1b 

Sirota,  Nadia 

Cello 

Chang,  Pei-Chieh 

Db 

McLean,  Brandon 

Dido 

Whyte.  Kathenne 

Aeneas 

Johnstone,  Chnstopher 

Sorceress;  Chorus 

Hill,  Chnstin-Mane 

Belinda 

Van  Doren,  Yulia 

Sailor.  Chorus 

Ng,  Stephen 

1st  Witch;  Chorus 

Montalbetti,  lleana 

2nd  Witch;  Chorus 

Leemhuis,  Kathryn 

2nd  Woman,  Chorus 

de  la  Haye,  Eve-Lyn 

Spirit;  Chorus 

Loeb,  Rebecca  Jo 

Soprano  (chorus) 

Albnnk,  Emily 

Tenor  (chorus) 

Anderson,  Matthew 

Tenor  (chorus) 

Misra,  Siddhartha 

Bantone  (chorus) 

Bouvier,  Mischa 

Baritone  (chorus) 

Scholten,  Paul 

Bantone  (chorus) 

Thomas,  Ulysses 

Reh  Pno 

Wagner,  Bonnie 
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TMC  Chamber  Concert 
Sunday,  July  1,  2007  at  10:00  AM 
Ozawa  Hall 


Fol,  Alexandra 
Fanfare 

1 


Bartok,  Bela 
Duos 
12 


Schulhoff,  Erwin 
Concertino 

15 


Janacek,  Leos 
Suite  for  Strings,  Op3 

19 


Beethoven,  Ludwig  van 
Septet  in  E-flat,  Op20 

40 


Lerdahl,  Fred 
Waltzes 

22 


CONTINUED  NEXT  PAGE 


In  Program  Order 

Henegar,  Gregg 


Oboe 

White,  Camille 

Oboe 

Stovall,  Nicholas 

Bssn 

Monroe,  Shelley 

Seeber,  Todd 


Db 

Memtt,  Ted 

Db 

Sutton,  Tnstan 

Gazouleas,  Ed 


Flute/Piccolo 

Hughes.  Sandy 

Viola 

Petersen,  Alexander 

Db 

Grabbe,  Jessica 

Katz.  Mickey 


Vn  1 

Hung,  Jessica 

Vn  II 

Kang,  Byung-Jm 

Viola 

Chang,  Jessica 

Cello 

Hufnagle,  Kathryn 

Db 

Fenner,  Karl 

Barker,  Edwin 


Cla 

Besner,  Brent 

Bssn 

McDonald,  Matthew 

Horn 

Schellhase,  Elizabeth 

Violin 

Choi.  Hannah 

Viola 

Chang.  Jessica 

Cello 

Means,  Elizabeth 

Db 

Jablonski,  Kevin 

Fischer,  Norman 


Violin 

Nussbaum,  Stephanie 

Viola 

Kelly,  Joshua 

Cello 

Tilton.  Jay 

Db 

Halloin,  Evan 
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July  1, 10  AM  CONTINUED 


Schulhoff,  Erwin  Asbury,  Stefan 

Concerto  for  String  Quartet  and  Wind  Orchestra 


Conductor 

Newhouse,  Sean 

Vnl 

Shultz,  Martin 

Vn  II 

Numata,  Yuki 

Viola 

Sirota,  Nadia 

Cello 

Kostov,  Lachezar 

Flute 

Tachouet,  Mane 

Picc 

Ferguson,  Brook 

Oboe 

Stovall,  Nicholas 

English  Horn 

Sawyier,  Tim 

Cla 

Rezzo,  Michael 

Bass  Clarinet 

Besner,  Brent 

Bssn 

Maner,  Miles 

Contrabassoon 

Lano,  Matthew 

Hn  1 

de  la  Cal.  Nicole 

Hn  II 

Turner,  Cathenne 

iej 

Russell,  John 

Tp  II 

Bliznik,  Kahn 

Tb  1 

Millen,  Kama 

Tb  II 

Moses,  Ken 

Tuba 

Haggerty.  Tom 

Stravinsky,  Igor  Asbury,  Stefan 

Symphonies  of  Wind  Instruments 


Conductor 

Nielsen,  Ehk 

FI  1 

Hughes.  Sandy 

FI  II 

Ferguson,  Brook 

FI  III 

Tachouet,  Mane 

Ob  1 

Stovall,  Nicholas 

Ob  II 

White,  Camille 

English  Horn 

Sawyier.  Tim 

Cl  1 

Cho,  Paul 

cm 

Lanz,  Alexis 

Cl  III 

Lowy,  Andrew 

Bn  1 

McDonald,  Matthew 

Bn  II 

Monroe,  Shelley 

Bn  III 

Maner,  Miles 

Hn  1 

Turner,  Cathenne 

Hn  II 

Winter,  Michael 

Hn  III 

Wadenpfuhl,  Lee 

Hn  IV 

de  la  Cal,  Nicole 

Tpl 

Scanlon,  Christopher 

Tp  II 

Smith,  Greg 

Tp  III 

Bensdorf,  Ethan 

Tbl 

Flatt,  Roger 

Tb  II 

Millen,  Kama 

BTbn 

Becker,  David 

Tuba 

Haggerty,  Tom 
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TMC  Chamber  Concert 
Sunday,  July  1,  2007  at  8:30  PM 
Ozawa  Hall 

Cheetham,  John 
A Keystone  Celebration 

6 


Gabrieli,  Giovanni 
Canzon  XVI 


Gabrieli,  Giovanni 
Canzon  IX 


Gabrieli,  Giovanni 
Canzon  III 


CONTINUED  NEXT  PAGE 


In  Program  Order 

Barron,  Ron  - conductor 


Hn  1 

Turner.  Cathenne 

Hn  II 

Schellhase,  Elizabeth 

Hn  III 

de  la  Cal,  Nicole 

Hn  IV 

Assi,  Joe 

Tpl 

Russell.  John 

Tp  II 

Scanlon,  Chnstopher 

Tp  III 

Bliznik,  Kann 

Tp  IV 

Smith,  Greg 

Tbl 

Flatt.  Roger 

Tbll 

Millen.  Kama 

Tb  III 

Moses,  Ken 

BTbn 

Becker.  David 

Tuba  1 

Haggerty.  Tom 

Timp 

Bohli.  Matthew 

Perc;  Pnncipal 

Ginter.  Jason 

Perc;  Section 

Zema.  Kyle 

Barron,  Ron  - conductor 


Horn  / Choir  1 

Turner,  Cathenne 

Horn  / Choir  II 

de  la  Cal.  Nicole 

Horn  / Choir  III 

Schellhase.  Elizabeth 

Tpl  / Choir  1 

Scanlon.  Chnstopher 

Tp  II  / Choir  1 

Bliznik.  Kann 

Tp  1 / Choir  II 

Smith,  Greg 

Tp  II  / Choir  II 

Bensdorf,  Ethan 

Tpl /Choir  III 

Russell.  John 

Tp  II /Choir  III 

Wnght,  Ben 

Tb  / Choir  1 

Flatt,  Roger 

Tb  / Choir  II 

Millen,  Kama 

Tb/ Choir  III 

Moses,  Ken 

Barron,  Ron  - conductor 


Horn 

Schellhase.  Elizabeth 

IeJ 

Smith.  Greg 

Tp  II 

Scanlon.  Chnstopher 

Tp  III 

Russell.  John 

Tbl 

Millen,  Kama 

Tbll 

Flatt,  Roger 

Tb  III 

Moses,  Ken 

Tb  IV 

Becker.  David 

Barron,  Ron  - conductor 


Horn 

Schellhase,  Elizabeth 

Iej 

Scanlon.  Chnstopher 

Tp  II 

Smith,  Greg 

Tbl 

Moses,  Ken 

Tb  II 

Millen,  Kama 

Tb  III 

Becker.  David 
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July  1, 8:30  PM  CONTINUED 


Schuller,  Gunther 

Symphony  for  Brass  and  Percussion 
18 


Rodriguez,  Robert 
El  Dia  de  los  Muertos 

15 


Broughton,  Bruce 

Fanfares,  Marches,  Hymns  and  Finale 

19 


Wadenpfuhl,  Jay  • conductor 


Hn  1 

Winter,  Michael 

Hn  II 

Assi.  Joe 

Hn  III 

Turner,  Cathenne 

Hn  IV 

Wadenpfuhl,  Lee 

Tpl 

Bliznik,  Kann 

Tp  II 

Scanlon,  Chnstopher 

Tp  III 

Russell.  John 

Tp  IV 

Smith.  Greq 

Tp  V 

Bensdorf,  Ethan 

Tp  VI 

Wnght,  Ben 

Tbl 

Moses,  Ken 

Tb  II 

Millen,  Kama 

Tb  III 

Becker,  David 

Euphonium 

Flatt,  Roqer 

Tuba  1 

Roylance,  Michael 

Tuba  2 

Haggerty,  Tom 

Timp 

Ginter,  Jason 

Perc 

Zema,  Kyle 

Epstein,  Frank  - conductor 


Pc  1 

Zema,  Kyle 

Pc  II 

Watkins.  Andrew 

Pc  III 

Krosnik,  Kevin 

Pc  IV 

Bohli,  Matthew 

Pc  V 

Petrasek,  Joseph 

Pc  VI 

Tolle,  Nicholas 

Pc  VII 

Ginter,  Jason 

Pc  VIII 

Becker,  Joe 

Roylance,  Mike 


Conductor 

Abdullah,  Kazem 

Hn  1 

Assi.  Joe 

Hn  II 

Wadenpfuhl,  Lee 

Hn  III 

Winter.  Michael 

Hn  IV 

Schellhase,  Elizabeth 

Tpl 

Bensdorf,  Ethan 

Tp  II 

Smith,  Greg 

Tp  III 

Scanlon,  Chnstopher 

Tp  IV 

Russell,  John 

Tb  1 

Millen,  Kama 

Tbll 

Moses,  Ken 

Tb  III 

Flatt.  Roger 

BTbn 

Becker,  David 

Tuba 

Haggerty,  Tom 

Timp 

Watkins,  Andrew 

Perc;  Principal 

Petrasek,  Joseph 

Perc;  Section 

Tolle,  Nicholas 
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TMC  String  Quartet  Seminar/Marathon  Concert 
Monday,  July  2,  2007  at  10:00  AM,  1:00  PM,  4:00  PM 
Ozawa  Hall 

Quartet  Marathon  Concert  Programs  and  Order  TBD 


Mozart,  Wolfgang  Amadeus 


Viola  Quintet  in  D major.  K593 

Cold  Spring  Quintet 

Tapping,  Roger 

Vn  1 - Mozart 

Chung,  Sonya 

Brahms.  Johannes 

Vn  1 - Brahms 

Inui,  Reina 

Viola  Quintet  No.  1 in  F major,  Op68  ** 

Va  1 - Mozart 

Sagiuchi,  Yumi 

Fischer,  Norman 

Va  1 - Brahms 

Zehngut.  Gareth 

**  performing  entire  piece  7/8 

Cello 

Kang,  Min-Jeonq 

Haydn,  Franz  Joseph 

String  Quartet  in  E-flat  major,  Op20  Nol 

Housatonic  Quartet 

Tapping,  Roger 

Vn  1 - Haydn 

Hunter,  Julia 

Dvorak,  Antonin 

Vn  1 - Dvorak 

Markley,  Jeanme 

String  Quartet  in  C major,  Op61 

Viola 

Liu,  Liyuan 

Weilerstein,  Donald 

Cello 

Johnson,  Morgen 

Haydn,  Franz  Joseph 

String  Quartet  in  C major,  Op20  No2 

Lee  Quartet 

Hampton,  Bonnie 

Vn  1 - Haydn 

Henry.  Bnttany 

Mendelssohn,  Felix 

Vn  1 - Mendelssohn 

Schwartz.  Marqot 

String  Quartet  in  E-flat,  Op44  No3 

Viola 

Bielik,  Sharon 

Weilerstein.  Donald 

Cello 

Kramer,  Greg 

Haydn,  Franz  Joseph 

Lenox  Quartet 

String  Quartet  in  G minor,  Op20  No3 

Vn  1 - Brahms 

Southom,  David 

Jennings,  Andrew 

Vn  1 - Haydn 

Suzuki,  Kaoru 

Dvorak,  Antonin 

Viola 

Clingman.  Amelia 

String  Quartet  in  E-flat,  Op51 

iCello 

Sanders,  Bnan 

Hampton,  Bonnie 

Haydn,  Franz  Joseph 

Mahkeenac  Quartet 

String  Quartet  in  D major,  Op20  No4 

Vn  1 - Haydn 

Blackwell.  Jessica 

Sokol.  Mark 

Vn  1 - Mendelssohn 

Ussery,  Melissa 

Mendelssohn,  Felix 

Viola 

Hardie.  Alyssa 

String  Quartet  in  F minor,  Op80 

Cello 

Gerstem,  David 

Hampton,  Bonnie 


CONTINUED  NEXT  PAGE 
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Quartet  Seminar  CONTINUED 


Haydn,  Franz  Joseph 

Peru  Quartet 

String  Quartet  in  F minor,  Op20  No5 

Vn  1 - Haydn 

Chen,  Ruby 

Geber.  David 

Vn  1 - Dutilleux 

Repking,  David 

Dutilleux,  Henri 

Viola 

Hemmenway,  Andrea 

Ainsi  la  nuit  ** 

Cello 

Garvey,  Patricia 

Jennings,  Andrew 

" performing  entire  piece  8/4 

Haydn,  Franz  Joseph  Queechy  Quartet 


String  Quartet  in  A major,  Op20  No6 

Vn  1 - Haydn 

Ishii.  Rena 

Geber.  David 

Vn  1 - Beethoven 

He,  Fangyue 

Beethoven,  Ludwig  van 

Viola 

Mazzeo,  Jonina 

String  Quartet  in  C major,  Op59  No3 

Cello 

Beauparlant,  Mane-Michel 

Sokol.  Mark 


Haydn,  Franz  Joseph 
String  Quartet  in  G major,  Op54  Nol 
Fischer.  Norman 
Brahms,  Johannes 
String  Quartet  in  B-flat,  Op67 
Tapping.  Roger 


Richmond  Quartet 


Vn  1 - Haydn 

Bormann,  Kathenne 

Vn  1 - Brahms 

Anderegg,  Francesca 

Viola 

Swann,  Leah 

Cello 

LeSure,  Hugh 

Haydn,  Franz  Joseph  Stockbridge  Quartet 


String  Quartet  in  C major.  Op54  No2 

Vn  1 - Haydn 

Kim,  Hyewon 

Sokol,  Mark 

Vn  1 - Schumann 

Tong,  Jessica 

Schumann,  Robert 

Viola 

Mauro,  Nick 

String  Quartet  in  F major,  Op41  No2 

Cello 

Hopkins,  Chris 

Jennings,  Andrew 

Haydn,  Franz  Joseph 

Tyringham  Quartet 

String  Quartet  in  E major,  Op54  No3 

Vn  1 - Haydn 

Fernandes,  Rommel 

Weilerstein,  Donald 

Vn  1 - Beethoven 

Zabenova,  Amur 

Beethoven,  Ludwig  van 

Viola 

Pickett,  Angela 

String  Quartet  in  E minor,  Op59  No2 

Cello 

Lecarme,  Alexandre 

Geber,  David 
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TMC  Prelude  Concert 
Saturday,  July  7,  2007  at  6:00  PM 
Ozawa  Hall 


Program  Order  TBD 


Stravinsky,  Igor 
Serenade  in  A 

13 

Tchaikovsky,  Peter  Ilyich 
Songs  TBD 

13 


Tchaikovsky,  Peter  Ilyich 
Songs  TBD 

12 


Tchaikovsky,  Peter  Ilyich 
Songs,  Op.  38 

12 


TMC  Chamber  Concert 
Sunday,  July  8,  2007  at  10:00  AM 
Ozawa  Hall 

RHIE,  KAY 
Fanfare 

1 


Reich,  Steve 

Music  for  Pieces  of  Wood 

10 


MCPHERSON,  ANDREW 
Pillars 

12 


Ives,  Charles 
Songs  TBD 

105 


Ives,  Charles 
Songs  TBD 

12 


Harbison,  John 
String  Quartet  No.  2 

25 


Smith.  Alan 


| Piano 


I Shevtsov.  Yegor  | 


Griffiths,  Kenneth 


Piano 

Hamilton.  Alan 

Soprano 

Skuce,  Lauren 

Shelton,  Lucy 


Piano 

Yesmanovich,  Zhenya 

Mezzo 

Loeb,  Rebecca  Jo 

Griffiths.  Kenneth 


Piano 

Vassilieva,  Tatiana 

Bantone  Voice 

Scholten,  Paul 

In  Program  Order 


Wright,  Ben 


Tpl 

Smith,  Greg 

Tp  II 

Bliznik,  Kann 

Tp  III 

Bensdorf,  Ethan 

Hudgins,  Will 


Pc  1 

Tolle,  Nicholas 

Pc  II 

Zema,  Kyle 

Pc  III 

Petrasek,  Joseph 

Pc  IV 

Ginter,  Jason 

Pc  V 

Watkins,  Andrew 

Harbison,  John 
Lefkowitz,  Ronan 


Vn  1 

Shultz,  Martin 

Vn  II 

Numata,  Yuki 

Viola 

Sirota,  Nadia 

Cello 

Kostov,  Lachezar 

Iwama,  Kayo 


Piano 

Munneke.  Ernst 

Bantone  Voice 

Worth,  Matthew 

Iwama,  Kayo 


Piano 

Yesmanovich,  Zhenya 

Baritone  Voice 

Tomkins,  Giles 

Harbison,  John 
Lefkowitz,  Ronan 


Vn  1 

Numata,  Yuki 

Vn  II 

Shultz.  Martin 

Viola 

Sirota,  Nadia 

Cello 

Kostov,  Lachezar 

CONTINUED  NEXT  PAGE 


July  8, 10  AM  CONTINUED 


Granados,  Enrique 
Songs  TBD 

12 


Liszt  Franz 
Petrarch  Sonnets 

12 


Strauss.  Richard 
Songs  TBD 

12 


Brahms,  Johannes 

Viola  Quintet  Nol  in  F major,  Op88 

25 


TMC  Vocal  Prelude 

Saturday,  July  14,  2007  at  6:00  PM 

Ozawa  Hall 

Mahler,  Gustav 
Songs  TBD 

10 


Mahler,  Gustav 

Das  Knaben  Wunderhorn 

10 


Mahler,  Gustav 
Songs  TBD 

10 


Mahler,  Gustav 
Songs  TBD 

10 


Mahler,  Gustav 
Songs  TBD 

10 


Smith,  Alan 


Piano 

Wagner,  Bonnie 

Mezzo 

Austin,  Sarah 

Griffiths,  Kenneth 


Piano 

Gadeliya,  Angelina 

Tenor  ' 

Johnson,  Chad 

Smith,  Alan 


Piano 

Munneke,  Ernst 

Soprano 

Claire,  Layla 

Fischer,  Norman 


Vn  1 

Inui,  Rema 

Vn  II 

Chung.  Sonya 

Va  1 

Zehngut,  Gareth 

Va  II 

Sagiuchi,  Yumi 

Cello 

Kang,  Min-Jeong 

Program  Order  TBD 


Smith,  Alan 


Piano 

Yesmanovich,  Zhenya 

Soprano 

Duffy,  Kiera 

Griffiths,  Kenneth 


Piano 

Munneke,  Ernst 

Mezzo 

Leemhuis,  Kathryn 

Iwama,  Kayo 


Piano 

Hamilton,  Alan 

Tenor 

Diggs,  Ramone 

Smith.  Alan 


Piano 

Vassilieva,  Tatiana 

Bantone  Voice 

Johnstone,  Christopher 

Iwama,  Kayo 


Piano 

Gadeliya,  Angelina 

Bantone  Voice 

Weyandt,  Michael 
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TMC  Chamber  Concert 
Sunday,  July  15,  2007  at  10:00  AM 
Ozawa  Hall 


In  Program  Order 


PERES,  ASAF 
Fanfare 

1 


von  Herzogenberg,  Heinrich 
Variations  on  a Theme  of  Brahms.  Op23 

13 


Brahms,  Johannes 

Variations  on  a Theme  by  Joseph  Haydn 

20 


RAT  FERRERO,  FABRIZIO 
L a bit  o non  fa  il  monaco 

10.5 


AG6CS,  KATI 
Immutable  Dreams 

12 


Brahms,  Johannes 
Duets  and  Quartets  TBD 

10 


Brahms,  Johannes 
Liebeslieder  Waltzes 

24 


Katzen,  Daniel 


Horn 

Winter,  Michael 

Tbone 

Millen,  Kama 

BTbn 

Becker,  David 

Smith,  Alan 


Pn  1 

Hamilton,  Alan 

Pn  II 

Gu.  Sandra 

Serkin,  Peter 


Pn  1 

Reznik.  Yana 

Pn  II 

Rhodebeck,  Jacob 

Epstein.  Frank 
Iwama,  Kayo 


Pci 

Petrasek.  Joseph 

Pc  II 

Gmter,  Jason 

Pn  1 

Gu.  Sandra 

Pn  II 

Shevtsov,  Yegor 

Jennings,  Andrew 


Flute 

Anastasio,  Jessica 

Cla 

Cho,  Paul 

Piano 

Gadeliya,  Angelina 

Violin 

Numata,  Yuki 

Cello 

Kostov,  Lachezar 

Griffiths.  Kenneth 


Piano 

Gadeliya.  Angelina 

Soprano 

Montalbetti.  Ileana 

Alto 

Hill.  Chnstm-Mane 

Tenor 

Ng.  Stephen 

Bass  Voice 

Thomas,  Ulysses 

Shelton,  Lucy 


Piano  (Pnmo) 

Wagner.  Bonnie 

Piano  (Secondo) 

Vassilieva,  Tatiana 

Soprano 

Whyte.  Kathenne 

Mezzo 

Barton,  Jamie 

Tenor 

Misra.  Siddhartha 

Baritone  Voice 

Bouvier,  Mischa 
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TMC  Vocal  Prelude  Program  Order  TBD 

Monday,  July  16,  2007  at  6:00  PM 
Ozawa  Hall 


Ravel,  Maurice 

Cinq  melodies  populaire  grecques 

Smith,  Alan 

12 

Tenor 

Anderson,  Matthew 

Harp 

TBD 

Stravinsky,  Igor 
Quatre  Chants  Russes 

Shelton,  Lucy 

10 

Piano 

Vassilieva,  Tatiana 

Soprano 

Van  Doren,  Yulia 

Britten,  Benjamin 
On  This  Island 

Shelton,  Lucy 

10 

Piano 

Wagner,  Bonnie 

Soprano 

de  la  Haye,  Eve-Lyn 

Harp  Music  TBD 

Pilot,  Ann  Hobson 

12 

Harp 

Levin,  Megan 

Harp 

Tregenza,  Earecka 

Lecture/Demonstration 
Thursday,  July  19,  2007  at  8:00  PM 
Ozawa  Hall 

Bach,  Johann  Sebastian  Silverstein,  Joseph 

Sonatas  and  Partitas  for  Unaccompanied  Violin 


Sonata  in  G minor  for  solo  violin 

[Violin 

|Boulding,  Brittany 

Partita  in  B minor  for  solo  violin 

|Violin 

|He,  Fangyue 

Sonata  in  A minor  for  solo  violin 

| Violin 

|Bormann,  Kathenne 

Partita  in  D minor  for  solo  violin 

| Violin 

|Markley,  Jeanine 

Sonata  in  C major  for  solo  violin 

| Violin 

|Kutik,  Yevgeny 

Partita  in  E major  for  solo  violin 

| Violin 

[Suzuki.  Kaoru 

TMC  Chamber  Concert  In  Program  Order 

Saturday,  July  21, 2007  at  6:00  PM 
Ozawa  Hall 

Schubert  Franz  Barker,  Edwin 

Octet  Silverstein,  Joseph  


Cla 

Lanz,  Alexis 

Bssn 

Lano,  Matthew 

Horn 

de  la  Cal,  Nicole 

Vn  1 

Fnedman,  Kate 

Vn  II 

Kutik,  Yevgeny 

Viola 

Petersen,  Alexander 

Cello 

Hufnagle,  Kathryn 

Db 

Fenner,  Karl 
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TMC  Chamber  Concert 
Sunday,  July  22,  2007  at  10:00  AM 
Ozawa  Hall 


In  Program  Order 


MCPHERSON,  ANDREW 
Fanfare 
1 


Debussy,  Claude 

Sonata  for  Flute,  Viola,  and  Harp 


17 


Barber,  Samuel 
String  Quartet,  Opl  1 
18 


Ravel,  Maurice 
Introduction  and  Allegro 
11 


PERES.  ASAF 
I Want  One  Just  Like  That 

6 


Reinecke,  Carl 
Sextet,  Op271 

20 


Schoenberg,  Arnold 
Verklaerte  Nacht 

29 


Henegar,  Gregg 


Cla 

Lanz,  Alexis 

Cla 

Rezzo,  Michael 

Bssn 

Lano.  Matthew 

Bssn 

Monroe.  Shelley 

Pilot,  Ann  Hobson 


Flute 

Ferguson.  Brook 

Harp 

Levin,  Megan 

Viola 

Kelly,  Joshua 

Fischer,  Norman 


Vnl 

Chen,  Ruby 

Vn  II 

Tong,  Jessica 

Viola 

Chang,  Jessica 

Cello 

Means.  Elizabeth 

Pilot,  Ann  Hobson 


Flute 

Tachouet,  Mane 

Cla 

Rezzo,  Michael 

Harp 

Tregenza,  Earecka 

Vn  1 

Southom,  David 

Vn  II 

Repking,  David 

Viola 

Hemmenway,  Andrea 

Cello 

Tilton.  Jay 

Harbison,  John 


Conductor 

TBD 

Flute 

Hughes,  Sandy 

Cla 

Besner,  Brent 

Vibraphone 

Bohli.  Matthew 

Piano 

Rhodebeck,  Jacob 

Violin 

Shultz,  Martin 

Viola 

Sirota,  Nadia 

Cello 

Garvey,  Patncia 

Smith,  Fenwick 


Flute 

Anastasio,  Jessica 

Oboe 

White,  Camille 

Cla 

Cho,  Paul 

Bssn 

Monroe,  Shelley 

Horn 

Assi,  Joe 

Horn 

Wadenpfuhl,  Lee 

Jennings,  Andrew 


Vnl 

Kang,  Byung-Jin 

Vn  II 

Nussbaum,  Stephanie 

Va  1 

Hardie,  Alyssa 

Va  II 

Clingman,  Amelia 

Vcl 

Gerstein,  David 

Veil 

LeSure,  Hugh 
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TMC  Chamber  Concert 
Sunday.  July  22,  2007  at  8:30  PM 
Chamber  Music  Hall 


Program  Order  TBD 


TMC  Composers  Harbison,  John 

Piece-A-Day'  Project 


Viola 

Zehngut,  Gareth 

Oboe 

Sawyier,  Tim 

Violin 

llnui,  Reina 

Bssn 

| McDonald,  Matthew 

Violin 

Chung,  Sonya 

Db 

Jablonski,  Kevin 

Cello 

Sanders,  Bnan 

Horn 

Schellhase,  Elizabeth 

TMC  Vocal  Recital  Program  Order  TBD 

Monday,  July  23,  2007  at  8:30  PM 
Ozawa  Hall 


Berlioz,  Hector 

Iwama,  Kayo 

Nuits  dete 

Piano 

Yesmanovich,  Zhenya 

Soprano 

Montalbetti,  lleana 

Poulenc,  Francis 

Smith,  Alan 

Fian9ailles  pour  rire 

Piano 

Vassilieva,  Tatiana 

Soprano 

Whyte,  Kathenne 

Duparc,  Henri 

Smith,  Alan 

Songs  TBD 

Piano 

Gadeliya,  Angelina 

Mezzo 

Barton,  Jamie 

Faure,  Gabriel 

Smith,  Alan 

Cinq  melodies  de  Venise 

Piano 

Hamilton,  Alan 

Tenor 

Misra.  Siddhartha 

Sauguet,  Henri 

Iwama,  Kayo 

Visions  infemales 

Piano 

Munneke,  Ernst 

Bass  Voice 

Thomas,  Ulysses 

Mussorgsky,  Modest 

Griffiths,  Kenneth 

The  Nursery 

Helmrich,  Dennis 

Piano 

Gadeliya,  Angelina 

Soprano 

Albnnk,  Emily 
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TMC  Vocal  Prelude  Program  Order  TBD 

Saturday,  July  28,  2007  at  6:00  PM 
Ozawa  Hall 


Bach,  Johann  Sebastian 
Arias 

BWV79;  #2 
BWV  116;  #2 
BWV  129;  #4 


Schubert,  Franz 

Der  Hirt  auf  dem  Felsen 

12 


Schubert,  Franz 
Auf  dem  strom 

10 


Harbison,  John 
Iwama,  Kayo 


Oboe  & ob  d'amore 

Overlurf,  Andrea 

Hpsi 

Hamilton,  Alan 

Cello 

Fischer,  Norman 

Mezzo 

Hill,  Christm-Mane 

Helmrich,  Dennis 
Martin,  Tom 


Cla 

Lowy,  Andrew 

Piano 

Gadeliya,  Angelina 

Soprano 

Van  Doren,  Yulia 

Helmrich,  Dennis 
Sommerville,  James 


Horn 

Winter,  Michael 

Piano 

Munneke,  Ernst 

Tenor 

Ng,  Stephen 

FCM  Chamber  Concert  In  Program  Order 

Sunday,  July  29,  2007  at  10:00  AM 
Ozawa  Hall 


Sollberger,  Harvey  Jennings,  Andrew 

The  Advancing  Moment 


Conductor 

TBD 

Flute 

Hughes,  Sandy 

Clannet/Bass  Cla 

Lowy,  Andrew 

Perc 

Petrasek,  Joseph 

Piano 

Shevtsov,  Yegor 

Violin 

Shultz,  Martin 

Cello 

Kostov,  Lachezar 

Zwilich,  Ellen  Taaffe  Fischer,  Norman 

String  Quartet  No2 


Vn  1 

Numata,  Yuki 

Vn  II 

Shultz.  Martin 

Viola 

Sirota.  Nadia 

Cello 

Kostov.  Lachezar 

Eckardt,  Jason  Harbison,  John 

Aperture 


Flute 

Hughes,  Sandy 

Cla 

Besner,  Brent 

Piano 

Gu,  Sandra 

Violin 

Numata,  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Kostov,  Lachezar 
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FCM  Chamber  Concert 
Sunday,  July  29,  2007  at  8:30  PM 
Ozawa  Hall 


In  Program  Order 


Del  Tredici,  David 
I Hear  an  Army 

13 


Heiss,  John 

Songs  from  James  Joyce 

14 


Fussell,  Charles 

Venture 

14 


Wilson,  Oily 
Sometimes 
14 


FCM  Chamber  Concert 
Tuesday,  July  31,  2007  at  8:30  PM 
Ozawa  Hall 

Harbison,  John 
Abu  Ghraib 


McKinley,  William  Thomas 
Etudes 


Milbum,  Ellsworth 
Bagatelles 

13 


Chaitkin,  David 
Three  Dances 


Bates,  Mason 
TMC  commission 


Shelton,  Lucy 


Soprano 

Shelton,  Lucy 

Vn  1 

Zabenova,  Amur 

Vn  II 

Henry,  Bnttany 

Viola 

Pickett,  Angela 

Cello 

Kramer,  Greg 

Helmrich,  Dennis 


Mezzo 

Loeb,  Rebecca  Jo 

Piano 

Wagner,  Bonnie 

Cla 

Besner,  Brent 

Iwama,  Kayo 


Bantone  Voice 

Bouvier,  Mischa 

Piano 

Vassilieva,  Tatiana 

Shelton,  Lucy 


| Mezzo 


[Barton,  Jamie 


In  Program  Order 


Harbison,  John 


Cello 

Fischer,  Norman 

Piano 

Kierman,  Jeanne 

Oppens,  Ursula  

| Piano  [Gu,  Sandra 


Epstein,  Frank 
Oppens,  Ursula 


Pci 

Bohli,  Matthew 

Pc  II 

Watkins,  Andrew 

Piano 

Shevtsov,  Yegor 

Oppens,  Ursula  

|Piano  [Reznik,  Yana  ~| 

Oppens,  Ursula 

| Piano  |Rhodebeck,  Jacob  "| 
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TMC  Prelude  Concert 

Saturday,  August  4,  2007  at  6:00  PM 

Ozawa  Hall 


Program  Order  TBD 


Bach;  arr.  Schuller  Levy,  Ben 

Sarabande 


Pari  TBD 

Halloin,  Evan 

Pari  TBD 

Memtt,  Ted 

Part  TBD 

McLean,  Brandon 

Pari  TBD 

Sutton,  Tnstan 

Rabas.  Francois  Levy,  Ben 

Kobolds 


Part  TBD 

Halloin,  Evan 

Part  TBD 

Merntl.  Ted 

Part  TBD 

McLean,  Brandon 

Part  TBD 

Sutton,  Tnstan 

leGuerney,  Jacques  TBD 

Songs  TBD 


Tenor 

Anderson.  Matthew 

Piano 

Wagner,  Bonnie 

Dutilleux,  Henri 
Ainsi  la  nuit 

18 


Dvorak,  Antonin 
Sextet,  Op48 

33 


Jennings,  Andrew 


Vn  1 

Repking,  David 

Vn  II 

Chen,  Ruby 

Viola 

Hemmenway,  Andrea 

Cello 

Garvey,  Patricia 

Fischer,  Norman 


Vn  1 

Hung.  Jessica 

Vn  II 

Wittels,  Heather 

Va  1 

Sagiuchi,  Yumi 

Va  II 

Liu,  Liyuan 

Vc  1 

Lecarme.  Alexandre 

Vc  II 

Chang,  Pei-Chieh 

TMC  Chamber  Concert  Program  Order  TBD 

Sunday,  August  5,  2007  at  10:00  AM 
Ozawa  Hall 


RAT  FERRERO,  FABRIZIO  Yeo,  Doug 

Fanfare 


Tbone 

Millen,  Kama 

Tbone 

Moses,  Ken 

BTbn 

Becker,  David 

Bach,  Johann  Sebastian  Harbison,  John 

Cantata  157 


Bass 

Thomas,  Ulysses 

Tenor 

Ng,  Stephen 

Flute 

Huqhes,  Sandy 

Oboe 

Sa wyier,  Tim 

Cont 

Rhodebeck,  Jacob 

Vn  1 

Anderegg,  Francesca 

Vn  II 

Fnedman,  Kate 

Viola 

Mauro,  Nick 

Cello 

Johnson,  Morgen 

Db 

Grabbe,  Jessica 

CONTINUED  NEXT  PAGE 


200 


August  5, 10  AM  CONTINUED 


RHIE,  KAY 

I Hear  the  Sound  of  Trees 

to 


FOL,  ALEXANDRA 
Brass  Quintet 

10 


Brahms,  Johannes 

Clarinet  Sonata  in  F minor,  Op120  Nol 

22 


Debussy.  Claude 

String  Quartet  in  G minor,  OpIO 

27 


Mendelssohn,  Felix 
Octet  in  E-flat  major,  Op20 

33 


Romanul,  Victor 
Shelton,  Lucy 


Conductor 

Conductor  TBD 

Soprano 

de  la  Haye,  Eve-Lyn 

Flute 

Tachouet,  Mane 

Cla 

Besner,  Brent 

Piano 

Gadeliya,  Angelina 

Violin 

Numata,  Yuki 

Cello 

Kostov,  Lachezar 

Chapman,  Peter 


Conductor 

Conductor  TBD 

Horn 

Winter,  Michael 

IeJ 

Bensdorf,  Ethan 

Tp  II 

Bliznik,  Kann 

Tbone 

Flatt.  Roger 

Tuba 

Haggerty.  Tom 

Ax,  Emanuel 


Cla 

Rezzo,  Michael 

Piano 

Shevtsov,  Yegor 

Fischer,  Norman 


Vn  1 

Choi,  Hannah 

Vn  II 

Russell,  Alexander 

Viola 

Swann.  Leah 

Cello 

Beauparlant,  Mane-Michel 

Jennings,  Andrew 


Vn  1 

Fernandes,  Rommel 

Vn  II 

Hunter,  Julia 

Vn  III 

Ishii,  Rena 

Vn  IV 

Tsai,  Loma 

Va  1 

Bielik,  Sharon 

Va  II 

Mazzeo,  Jonina 

Vcl 

Hopkins,  Chns 

Vc  II 

Kang,  Min-Jeong 
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Mark  Morris  Dance  Group  at  Jacob's  Pillow 
Tuesday,  August  7,  2007  at  8:00  PM 
Wednesday,  August  8,  2007  at  8:00  PM 
Thursday,  August  9,  2007  at  8:00  PM 
Friday,  August  10,  2007  at  2:00  PM 
Friday,  August  10,  2007  at  8:00  PM 
Saturday,  August  11,  2007  at  2:00  PM 
Saturday,  August  11,  2007  at  8:00  PM 
Jacob's  Pillow 


Bach,  Johann  Sebastian 

Italian  Concerto  

13  | Piano  |Yesmanovich,  Zhenya 


Stravinsky,  Igor  Smith,  Alan 

Serenade 

13  |Piano  IShevtsov,  Yegor" 


Brahms,  Johannes  Shelton,  Lucy 

Liebeslieder  Waltzes 


Soprano 

Whyte,  Katherine 

Mezzo 

Barton,  Jamie 

Tenor 

Misra,  Siddhartha 

Bantone  Voice 

Bouvier,  Mischa 

Piano  (Pnmo) 

Wagner,  Bonnie 

Piano  (Secondo) 

Vassilieva,  Tatiana 

TMC  Prelude  Concert  In  Program  Order 

Saturday,  August  11,  2007  at  6:00  PM 
Ozawa  Hall 


Epstein,  Nomi  Epstein,  Frank  • conductor 

This  Too  Shall  Pass 


Pci 

Tolle,  Nicholas 

Pc  II 

Watkins,  Andrew 

Pc  III 

Bohli,  Matthew 

Pc  IV 

Petrasek,  Joseph 

Pc  V 

Ginter,  Jason 

Pc  VI 

Zema,  Kyle 

Carter,  Elliott  Svoboda,  Richard 

Woodwind  Quintet 


Flute 

Ferguson,  Brook 

Oboe 

Stovall,  Nicholas 

Cla 

Lanz.  Alexis 

Bssn 

Maner,  Miles 

Horn 

Turner,  Cathenne 

Schubert,  Franz  Frank,  Claude 

Trio  for  Piano  and  Strings  in  B-flat,  D898  Frank,  Pamela 


Piano 

Rhodebeck,  Jacob 

Violin 

Chung,  Sonya 

Cello 

Sanders,  Brian 
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TMC  Chamber  Concert 

Sunday,  August  12,  2007  at  10:00  AM 

Ozawa  Hall 


In  Program  Order 


Schoenberg,  Arnold  Levine,  James 

Chamber  Symphony  Nol,  Op9 


Conductor 

Nielsen,  Enk 

Flute 

Ferguson.  Brook 

Ob  1 

White,  Camille 

Enqlish  Horn 

Stovall,  Nicholas 

Cl  1 

Lanz,  Alexis 

Eb  Clarinet 

Cho,  Paul 

Bass  Clarinet 

Besner,  Brent 

Bn  1 

Lano,  Matthew 

Contrabassoon 

Maner,  Miles 

Hn  1 

de  la  Cal,  Nicole 

Hn  II 

Wadenpfuhl,  Lee 

Vn  1 

Kutik,  Yevgeny 

Vn  II 

Markley,  Jeanine 

Viola 

Kelly,  Joshua 

Cello 

Hufnagle,  Kathryn 

Db 

Sutton,  Tristan 

Poulenc,  Francis 
Le  bal  masque 

18 


Ligeti,  Gyorgy 
Chamber  Concerto 

21 


Levine,  James  - conductor 
Iwama,  Kayo,  vocal  coach 


Baritone 

Johnstone,  Christopher 

Oboe 

White,  Camille 

Cla 

Besner,  Brent 

Bssn 

Lano,  Matthew 

Trpt 

Smith,  Greg 

Perc 

Bohli,  Matthew 

Piano 

Gadeliya,  Angelina 

Violin 

Boulding,  Bntlany 

Cello 

Kramer,  Greg 

Levine,  James 


Conductor 

Newhouse,  Sean 

Flute 

Anastasio.  Jessica 

Oboe 

Stovall,  Nicholas 

Cla 

Lanz,  Alexis 

Cla 

Besner,  Brent 

Horn 

Assi,  Joe 

Tbone 

Moses,  Ken 

Hpsi 

Reznik,  Yana 

Pn/Cel 

Munneke,  Ernst 

Violin 

He,  Fangyue 

Violin 

Bormann,  Katherine 

Viola 

Petersen,  Alexander 

Cello 

Hufnaqle,  Kathryn 

Db 

Merritt.  Ted 

Wuorinen,  Charles  Levine,  James 

New  York  Notes 


Conductor 

Abdullah.  Kazem 

Flute 

Anastasio,  Jessica 

Cla 

Cho,  Paul 

Perc 

Tolle,  Nicholas 

Piano 

Gu,  Sandra 

Violin 

Suzuki,  Kaoru 

Cello 

Gerstein,  David 
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TOP  Chamber  Concert 

Wednesday,  August  15,  2007  at  3:00  PM 

Chamber  Music  Hall 


Beethoven,  Ludwig  van 

Quartet  for  Piano  and  Strings,  Op16 


27 


Frank,  Claude 
Frank,  Pam 


Dvorak,  Antonin  Frank,  Claude 

Quintet  for  Piano  and  Strings,  Op81  Frank.  Pam 

39 


In  Program  Order 


Piano 

Shevtsov,  Yegor 

Violin 

Arvderegg,  Francesca 

Viola 

Hardie,  Alyssa 

Cello 

Garvey,  Patncia 

Piano 

Gu,  Sandra 

Vn  1 

Fnedman.  Kate 

Vn  II 

Inui,  Reina 

Viola 

Pickett,  Angela 

Cello 

LeSure,  Hugh 

Composition  Project  Performance 
Wednesday,  August  15,  2007  at  5:00  PM 
Ozawa  Hall 

TMC  Composers  Asbury,  Stefan  • conductor 

Music  for  Shakespeare's  Macbeth  Gandolfi,  Michael 


Flute 

Hughes,  Sandy 

Oboe 

Overturf.  Andrea 

Cla 

Cho,  Paul 

Bssn 

Manor,  Miles 

Horn 

de  la  Cal,  Nicole 

Horn 

Assi,  Joe 

Tpl 

Russell,  John 

Tp  II 

Scanlon,  Christopher 

Tbone 

Flatt,  Roger 

BTbn 

Becker,  David 

Tuba 

Haggerty.  Tom 

Perc 

Petrasek,  Joseph 

Perc 

Tolle,  Nicholas 

Vn  1 

Numata,  Yuki 

Vn  II 

Shultz.  Martin 

Viola 

Sirota,  Nadia 

Cello 

Kostov,  Lachezar 

Db 

Halloin,  Evan 
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TOP  Brass  Fanfares 

Wednesday,  August  15,  2007  at  8:00  PM 

Shed 

Various,  TBD  Barron,  Ron 


Horn 

Wadenpfuhl,  Lee 

Horn 

de  la  Cal.  Nicole 

Horn 

Winter,  Michael 

Horn 

Assi,  Joe 

Horn 

Turner,  Cathenne 

Horn 

Schellhase,  Elizabeth 

Trpt 

Bensdorf,  Ethan 

Trpt 

Bliznik,  Kann 

Trpl 

Scanlon.  Chnstopher 

Trpt 

Russell,  John 

Trpt 

Smith,  Greg 

Tbone 

Moses,  Ken 

Tbone 

Millen,  Kama 

Tbone 

Flatt,  Roqer 

BTbn 

Becker.  David 

Tuba 

Haggerty.  Tom 

Pare  (rotate  parts) 

Bohli,  Matthew 

Perc  (rotate  parts) 

Zema,  Kyle 

Perc  (rotate  parts) 

Watkins.  Andrew 

Perc  (rotate  parts) 

Tolle,  Nicholas 

Perc  (rotate  parts) 

Petrasek,  Joseph 

Perc  (rotate  parts) 

Ginter,  Jason 

TMC  Prelude  Concert 

Saturday,  August  18,  2007  at  6:00  PM 

Ozawa  Hall 

Salzedo,  Carlos  Pilot,  Ann  Hobson 

Pentacle 

20 


Brahms,  Johannes  Fiekowsky,  Sheila 

Piano  Quintet  in  F minor,  Op34 

42 


In  Program  Order 


Harp 

Tregenza,  Earecka 

Harp 

Levin,  Megan 

Piano 

Reznik,  Yana 

Vn  1 

Kutik,  Yevgeny 

Vn  II 

He.  Fangyue 

Viola 

Clingman.  Amelia 

Cello 

Chang,  Pei-Chieh 
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TMC  Chamber  Concert 

Sunday,  August  19,  2007  at  10:00  AM 

Ozawa  Hall 


In  Program  Order 


AGOCS,  KATI 
Fanfare 

1 


Matthews.  Colin 

Five  Concertinos  for  Woodwind  Quintet 

10 


Matthews,  Colin 
Two  Tributes 

11 


Carter,  Elliott 
Brass  Quintet 

17 


Beethoven,  Ludwig  van 
String  Quartet  NolO,  Op74 

27 


Fuchs,  Robert 

Clarinet  Quintet  in  E-flat  major,  Op102 

30 


Henegar,  Gregg 


Cla 

Lanz.  Alexis 

Cla 

Besner,  Brent 

Bssn 

Maner,  Miles 

Bssn 

Lano.  Matthew 

Horn 

Assi,  Joe 

Horn 

de  la  Cal.  Nicole 

Matthews,  Colin 


Flute 

Tachouet.  Mane 

Oboe 

Overturf.  Andrea 

Cla 

Lowy,  Andrew 

Bssn 

McDonald,  Matthew 

Horn 

Turner,  Cathenne 

Matthews,  Colin 


Conductor 

Conductor  TBD 

Flute 

Tachouet,  Mane 

Oboe 

Sawyier,  Tim 

Cll 

Rezzo,  Michael 

Cl  II 

Lowy,  Andrew 

Bssn 

Monroe,  Shelley 

Horn 

Wadenpfuhl,  Lee 

Trpt 

Bensdorf,  Ethan 

Tbone 

Moses.  Ken 

Perc 

Watkins,  Andrew 

Harp 

Tregenza,  Earecka 

Piano 

Munneke,  Ernst 

Violin 

Suzuki,  Kaoai 

Violin 

Boulding,  Brittany 

Viola 

Sagiuchi,  Yumi 

Cello 

Kang,  Min-Jeong 

Db 

Fenner.  Karl 

Nelson,  Jon 


Horn 

Schellhase,  Elizabeth 

Tpl 

Scanlon,  Chnstopher 

Tp  II 

Russell,  John 

Tbone 

Millen,  Kama 

Tuba 

Haggerty.  Tom 

Fischer,  Norman 


Vn  1 

Kim,  Hyewon 

Vn  II 

Blackwell.  Jessica 

Viola 

Mauro,  Nick 

Cello 

Johnson,  Morgen 

Jennings,  Andrew 


Cla 

Cho,  Paul 

Vn  1 

Markley,  Jeanme 

Vn  II 

Bormann,  Kathenne 

Viola 

Zehngut,  Gareth 

Cello 

Lecarme,  Alexandre 
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2007  TMC  Regular  Bus  Schedule 

4s  of  6/11/07 
BUS  STOPS: 

MHS:  Front  Circle  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWO  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route. 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 


Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed,  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  & italics  are  approximate  times  for  post-concert  busses;  time  noted  is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  & 
locations. 


Leave  MHS 

Mondav - 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM' 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11  30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 


! 

I 
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Tanglewood 

MUSIC  CENTER 


SCHEDULE 


BOOK  TWO 
JULY  23 -AUGUST  19 


2007 


Boston  Symphony  Orchestra 

James  Levine,  Music  Director 
Mark  Volpe,  Managing  Director 


Tanglewood  Music  Center 


Ellen  Highstein,  Director 
Rachel  Ciprotti,  Coordinator 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Gary  Wallen,  Manager  of  Scheduling  and  Production 


Administrative 

Katelain  Kelly,  Scheduling  & Programs  Assistant 
Madeline  Lindgren,  Administrative  Assistant 
Christopher  M.  Powell,  Personnel  Coordinator 
A.J.  Rudin,  Artist  Assistant/Driver 

Stage  Crew 

John  Morin,  Stage  Manager,  Seiji  Ozawa  Hall 
Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall 
David  Babich,  Timothy  Fung,  Andrew  Minguez,  Ryan  Mix,  Corey  Steben,  Stage  Assistants 

Library 

John  Perkel  and  Robert  Olivia,  Orchestra  Librarians 
Kimberly  Miller,  Chief  Librarian,  Copland  Library 
Stephanie  Fong,  Assistant  Librarian,  Copland  Library 

Piano 

Steve  Carver,  John  Cavanaugh,  Piano  Technicians 


Audio 

Timothy  Martyn,  Chief  Engineer/Technical  Director 
Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound 
Jeff  Dudzick,  Associate  Audio  Engineer 

Dormitory 

John  Bartnicki  and  Lee  Zerrilla,  TMC  Resident  Advisors 
Matt  Rutledge,  MHS  Residential  Director 
Andy  Hughes,  MHS  Residential  Staff 


Important  Telephone  Numbers 


Area  Code  (413) 

Tanqlewood  Music  Center  Main  Office  (Carriage  House) 

Main  phone  637-5230  • Fax  637-5228  • Email  tmc@bso.org 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-1 :00pm  Saturday 


Director,  Ellen  Highstein 

Assoc  Dir;  Faculty  & Guests,  Karen  Leopardi 

Artist  Assistant  & Driver,  A.J.  Rudin 

Piano  Technician,  Steve  Carver 

Scheduling  Assistant,  Katelain  Kelly 

Assoc  Dir;  Student  Affairs,  Michael  Nock 

Coordinator,  Rachel  Ciprotti 

Front  Desk,  Madeline  Lindgren 

Mgr;  Scheduling  & Production,  Gary  Wallen 

Seiji  Ozawa  Hall 

Stage  Manager,  John  Morin 

Personnel  Coordinator,  Chris  Powell 

Orchestra  Librarian,  John  Perkel 

Audio  Department,  Timothy  Martyn 

Copland  Library 


637-5234 

ehighstein@bso.org 

637-5233 

kleopardi@bso.org 

637-5143 

arudin@bso.org 

319-321-3687 

637-5127 

kkelly@bso.org 

637-5310 

mnock@bso.org 

637-5232 

rciprotti@bso.org 

637-5230 

mlindgren@bso.org 

637-5313 

gwallen@bso.org 

637-5333 

jmorin@bso.org 

637-5315 

cpowell@bso.org 

637-5307 

jperkel@bso.org 

637-5305 

Office  Hours  9:00am-5:00pm  Monday-Friday,  9:00am-3:00pm  Saturday 

Chief  Librarian,  Kimberly  Miller  637-5148  kmiller@bso.org 

Miss  Hall’s  School 

Main  phone  395-7013  • Fax  445-4181  • Email  tmc@misshalls.org 
Office  Hours  7:30am-7:30pm  every  day 


The  Tanglewood  Music  Center  gratefully  acknowledges  the  following 
faculty  for  their  involvement  in  the  sixty-seventh  season: 


Bernard  Adelstein 
Steven  Ansell 
Stefan  Asbury 
Emanuel  Ax 
Martha  Babcock 
Edwin  Barker 
Robert  Barnes 
Ronald  Barron 
Cathy  Basrak 
Bonnie  Bewick 
William  Bolcom 
Marshall  Burlingame 
Elliott  Carter 
Peter  Chapman 
Paul  Chihara 
Phyllis  Curtin 
Richard  Dyer 
Mark  Elder 
Frank  Epstein 
John  Ferrillo 
Sheila  Fiekowsky 
Norman  Fischer 
Claude  Frank 
Pamela  Frank 
Rafael  Fruhbeck  de  Burgos 
Michael  Gandolfi 
Edward  Gazouleas 
David  Geber 
Timothy  Genis 
Ray  Gniewek 
Kenneth  Griffiths 
Linda  Hall 
Bonnie  Hampton 


John  Harbison 
Stanley  Hasty 
Dennis  Helmrich 
Gregg  Henegar 
Will  Hudgins 
Kayo  Iwama 
Andrew  Jennings 
Mihail  Jojatu 
Mickey  Katz 
Daniel  Katzen 
Sato  Knudsen 
Ronan  Lefkowitz 
Benjamin  Levy 
Malcolm  Lowe 
Yo-Yo  Ma 
Thomas  Martin 
Tim  Martyn 
Colin  Matthews 
Cynthia  Meyers 
Jonathan  Miller 
Ikuko  Mizuno 
Joan  Morris 
Suzanne  Nelsen 
Craig  Nordstrom 
John  Oliver 
Ursula  Oppens 
James  Orleans 
Tina  Packer 
Ann  Hobson  Pilot 
Andre  Previn 
Richard  Ranti 
Dennis  Roy 
Mike  Roylance 


Thomas  Rolfs 
Elizabeth  Rowe 
Frederic  Rzewski 
Richard  Sebring 
Todd  Seeber 
Peter  Serkin 
Robert  Sheena 
Lucy  Shelton 
Ira  Siff 

Stanley  Silverman 
Joseph  Silverstein 
Alan  Smith 
Fenwick  Smith 
Mark  Sokol 
James  Sommerville 
Leigh  Howard  Stevens 
John  Stovall 
Richard  Svoboda 
Roger  Tapping 
Linda  Toote 
Joan  Tower 
Alexander  Velinzon 
Roger  Voisin 
Jay  Wadenpfuhl 
Howard  Watkins 
Don  Weilerstein 
Larry  Wolfe 
Benjamin  Wright 
Charles  Wuorinen 
Douglas  Yeo 
Owen  Young 
Michael  Zaretsky 
Ellen  Taaffe  Zwilich 
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TMC  Fellows  2007 


Violin 

Double  Bass 

Francesca  Anderegg 

Karl  Fenner 

Jessica  Blackwell 

Jessica  Grabbe 

Katherine  Bormann 

Evan  Halloin 

Brittany  Boulding 

Kevin  Jablonski 

Ruby  Chen 

Brandon  Kelly  McLean 

Hannah  Choi 

Edward  Merritt 

Sonya  Chung 
Rommel  Fernandes 

Tristan  Sutton 

Kate  Friedman 

Flute 

Fangyue  He 

Jessica  Anastasio 

Brittany  Henry 

Brook  Ferguson 

Jessica  Hung 

Sandy  Hughes 

Julia  D.  Hunter 
Rcina  Inui 

Marie  Tachouet 

Rena  Ishii 

Oboe 

Byung-Jin  Kang 

Andrea  Overturf 

I lyewon  Kim 

Timothy  Sawyier 

Yevgeny  Kutik 

Nicholas  Stovall 

Jeanine  Marklcy 
Stephanie  Nussbaum 

Camille  White 

David  Rcpking 

Clarinet 

Alex  Russell 

Won  Jin  Cho 

David  Southom 

Alexis  Lanz 

Kaoru  Suzuki 

Andrew  I>owy 

Jessica  Tong 
Loma  Tsai 

Michael  Rezzo 

Heather  Wittels 

Bass  Clarinet 

Amur  Zabenova 

Brent  Besncr 

Viola 

Bassoon 

Sharon  Bielik 

Matthew  Lano 

Jessica  T.  Chang 

Miles  Maner 

Amelia  Clingman 

Matthew  McDonald 

Alyssa  Hardie 
Andrea  Hemmenway 

Shelley  Monroe 

Joshua  Kelly 

Horn 

Liyuan  Liu 

Yousef  Ismael  Assi 

Nicholas  Mauro 

Nicole  de  la  Cal 

Jonina  Mazzeo 

Elizabeth  Schellhasc 

Alexander  Petersen 

Catherine  Turner 

Angela  Pickett 

Lee  Wadenpfuhl 

Yumi  Sagiuchi 
Leah  Swann 

Michael  Winter 

Gareth  Zehngut 

Trumpet 

Ethan  Bensdorf 

Cello 

Karin  Blizmk 

Marie-Michcl  Beauparlant 

John  C.  Russell 

Pei-Chieh  Chang 

Christopher  Scanlon 

Patricia  Garvey 
David  Gerstein 

Greg  Smith 

Christopher  Hopkins 

Trombone 

Kathryn  Hufnagle 

Roger  Flatt 

Morgen  Johnson 

Kama  Millcn 

Min-Jeong  Kang 
Gregory  Kramer 

Kenneth  Moses 

Alexandre  Lecarme 

Bass  Trombone 

Hugh  LcSure 
Elizabeth  Means 

David  Becker 

Brian  Sanders 

Tuba 

Jay  Tilton 

Thomas  Haggerty 

Harp 

Composition 

Megan  Levin 

Kati  Agocs 

Earccka  Trcgcnza 

Alexandra  Fol 

Andrew  McPherson 

Percussion 

Asaf  Peres 

Matthew  Bohli 

Fabnzio  Rat  Ferrcro 

Jason  Gintcr 

Kay  Rhic 

Joseph  Petrasek 

Nicholas  Tollc 

Conducting 

Andrew  Watkins 

Kazem  Abdullah 

Kyle  Zerna 

Scan  Newhousc 

Erik  Nielsen 

Piano  (Instrumental) 

Rujie  Sandra  Gu 

Library 

Yana  Reznik 

Jennifer  Feldman 

Jacob  Rhodebeck 

Yegor  Shevtsov 

Audio 

Pamela  Harght 

Sopranos 

Adam  Johnson 

Emily  Albrink 

Jeanne  Montalvo 

Layla  Claire 

Jose  Leonardo  Pupo 

Eve-Lyn  de  la  Haye 

Kicra  Duffy 

Piano  Tech 

Ileana  Montalbeto 

Crystal  Fielding 

Lauren  Skuce 

Ben  Gac 

Yulia  Van  Doren 

Brandon  Lewis 

Katherine  Whyte 

Mezzo-sopranos 

New  Fromm  Plavers 

Sarah  Austin 

Yuki  Numata,  violin 

Jamie  Barton 

Martin  Shultz,  violin 

Christin-Mane  Hill 

Nadia  Sirota,  viola 

Kathryn  Leemhuis 

Lachezar  Kostov,  cello 

Rebecca  Jo  Loeb 

Tenors 

Guests 

Matthew  Anderson 

Brandon  Bretz-Sciarra 

Ramone  Diggs 

(euphonium,  The  Planets) 

Chad  A.  Johnson 

Margot  Schwartz 

Siddhartha  Misra 

(String  Quartet  Seminar) 

Stephen  Ng 

Melissa  Ussery 

(String  Quartet  Seminar) 

Baritones 

Joseph  Becker 

Mischa  Bouvier 

(6/21-7/2) 

Chnstopher  Johnstone 

Kevin  Kosnik 

Paul  Scholten 

(6/21-7/2) 

Giles  Tomkins 

Keitaro  Harada 

Michael  Weyandt 

(conducting  auditor) 

Matthew  Worth 

Jose  Vicente, 

(conducting  auditor) 

Bass-Baritones 

Ulysses  Thomas 

Piano  (Vocal) 

Angelina  Gadeliya 

Alan  Hamilton 

Ernst  Munneke 

Tatiana  Vassilicva 

Bonnie  Wagner 

Yauheniya  Yesmanovich 

7/13/2007 
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TO:  yrOCKBItIDCE 


Facility  Key 


Birch 

Birch  Lot  Studio 

CH  1,2,  3 

Carriage  House  1 , 2,  3 

CMH 

Chamber  Music  Hall 

EB 

East  Barn 

HTRN 

Hawthorne  Cottage 

Hick 

Hickory  Studio 

Maple 

Maple  Studio 

Ml,  6,  7,  8 

Manor  House  1 , 6,  7,  8 (AKA  Vistors’  Center) 

MHS  200-210 

Miss  Hall's  School  200-210  (Main  Building) 

MHS  Art  Rm 

Miss  Hall’s  School  Art  Room  (Klein  Arts  Center) 

MHS  AUD 

Miss  Hall’s  School  Auditorium  (Main  Building) 

MHS  CAC 

Miss  Hall’s  School  Cross  Athletic  Center 

MHS  Chalet 

Miss  Hall’s  School  Chalet 

MHS  Drama  Rm 

Miss  Hall’s  School  Drama  Room  (Klein  Arts  Center) 

MHS  TH 

Miss  Hall’s  School  Theatre  (Klein  Arts  Center) 

PP 

Press  Porch 

RehSt 

Rehearsal  Stage 

SHED 

Koussevitzky  Music  Shed 

SOH 

Seiji  Ozawa  Hall 

SOH  GR 

Seiji  Ozawa  Hall  Green  Room 

TCH 

Theatre-Concert  Hall 

WB 

West  Barn 

5 


TMC  PERFORMANCE  DRESS 


A general  note  for  women:  Please  be  advised  that  low-nse  pants  and  inidriff-banng  tops,  particularly  in 
combination,  are  NOT  appropriate  attire  for  performances.  Also,  casual  footwear  such  as  flip-flops  or 
certain  sandals  are  not  appropriate. 

ORCHESTRA  CONCERT  PERFORMANCES 

Includes  TMCO  on  7/9,  7/16,  8/1 , 8/15,  and  8/19;  opera  performances  8/11-814,  and  also  applies  to  Vocal 
Fellows  performing  with  the  Boston  Pops  on  7/10. 

Fellows  may  NOT  wear  all  black  for  TMCO  concert  performances.  During  extremely  hot 
weather,  a special  announcement  may  be  made  to  allow  the  removal  of  dinner  jackets  for  men. 


Men 

Women 

TMCO 

White  dinner  jacket  and  shirt,  black  trousers, 
black  shoes,  black  socks,  black  bow  tie 

White  top,  black  pants  or  skirt, 
black  shoes 

Opera  Orchestra 

All  black;  long-sleeved  shirts  required 

RECITALS  AND  CHAMBER  MUSIC 


Includes  7/2  String  Quartet  Marathon,  concerts  on  Saturdays  at  6.{M)  PM  and  Sundays  at  10:00  AM,  and  Vocal 
Recitals. 

Please  coordinate  your  planned  attire  with  your  chamber  music  group  before  the  performance.  These 
are  also  good  guidelines  for  composers  attending  performances  of  their  own  pieces,  as  they  will  be 
called  onstage  to  acknowledge  the  audience.  In  addition  to  the  attire  below,  singers  may  want  to 
bring  other  formal  wear  or  gowns  for  recitals. 


Men 

Women 

Same  as  orchestra  concert  performances 

OR 

Dress  shirt,  tie  (optional),  sports  coat 
(optional),  dress  slacks,  dress  shoes 

Same  as  orchestra  concert  performances 

OR 

Day  length  or  long  dress,  dress  shoes 

OR 

Dress  top,  dress  pants  or  skirt,  dress  shoes 
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Facilities  for  Practice 


AT  TANGLEWOOD 
For  use  as  availability  allows: 
please  relinquish  rooms  to  activities  scheduled, 
or  added  to  the  schedule,  by  the  TMC  Scheduling  Office. 


Manor  House  1, 6,  7,  8, 

Manor  [#] 

(aka  Visitors'  Center) 

East  Barn 

EB 

Hickory  Lot  Studio 

Hickory 

Birch  Lot  Studio 

Birch 

Rehearsal  Stage  (PERCUSSION  ONLY) 

Reh  St 

Jabba  the  Hutt 

Jabba 

Pizza  the  Hutt 

Pizza 

Attila  the  Hut 

Attila 

The  Hut  for  Red  October 

Red  Oct 

The  Hut  on  Fowl’s  Legs 

Fowl 

The  Hut  With  No  Name 

NoName 

AT  MISS  HALL’S  SCHOOL 

For  use  according  to  the  policies  set  forth  by  Miss  Hall’s  School. 


Miss  Hall's  School  200-210 

Miss  Hall’s  School  Cross  Athletic  Center  102 

Miss  Hall’s  School  Cross  Athletic  Center  108 

Miss  Hall's  School  Art  Room 

Miss  Hall’s  School  Drama  Room 

Miss  Hall’s  School  Auditorium  (Main  Building) 

Miss  Hall’s  School  Theater  (Klein  Arts  Center) 


MHS  [#] 

MHS  CAC  102 
MHS  CAC  108 
MHS  Art  Room 
MHS  Drama  Rm 
MHS AUD 
MHS  TH 
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MISS  HALL'S  SCHOOL 

Campus  Map 


A Main  Building  G Greenhouse 

B Front  Circle  H Tennis  Courts 

C Auditorium  J Klein  Arts  Center 

D Schoolhouse  Wing  K Pond 

E Humes  Euston  Hall  Library  L Gazebo 

F Witherspoon  Hall  M Ski  Chalet 


N Development  Offices 
P-1  Parking  Lot 
P-2  Parking  Lot 
P-3  Parking  Lot 
Q Cross  Athletic  Center 
R Hill  House 
S Gate  House 


8 


Miss  Hall’s  School  Main  Building 
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Main  Entrance 


Miss  Hall’s  School  Klein  Arts  Center 


t 
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Miss  Hall’s  School 
Cross  Athletic  Center  (CAC) 


. 


E 

> 

O 


: 


Entrance 


Monday,  July  23,  2007 

| Instrumental  | yoca| 


10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Augustl  Program,  Asbury 
Please  see  posted 
rehearsal  order 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

1:30  PM- 
2:30  PM 

Verdi:  Don  Carlo  Maple 

Duffy,  Wagner  only 
Mr.  Helmrich 

2:00  PM  - 
4:00  PM 

Bach/Schuller:  Sarabande,  CH  2 

from  Sixth  Cello  Suite 
Rabbath:  Kobolds 
Mr.  Levy 

Dvorak:  Sextet,  Op48  MHS  Art 

Rhie:  1 Hear  the  Sound  of  EB 

Trees 

Ms.  Shelton 

Fol:  Brass  Quintet  CMH 

Mr.  Chapman 

Carter:  Woodwind  Quintet  Ml 

Mr.  Svoboda 

Dutilleux:  Ainsi  la  nuit  MHS 

Drama 

Milburn:  Bagatelles  RehSt 

Ms.  Oppens,  Mr.  Epstein 

Rhie:  1 Hear  the  Sound  of  EB 

Trees 

Ms.  Shelton 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:00  PM 

Schubert:  Auf  dem  Strom,  Maple 

D943 

Mr.  Helmrich 

Schubert:  Auf  dem  Strom,  Maple 

D943 

Mr.  Helmrich 

4:00  PM  - 
5:30  PM 

Del  Tredici:  1 Hear  an  Army  CMH 

Ms.  Shelton 

Del  Tredici:  1 Hear  an  Army  CMH 
Ms.  Shelton 

4:00  PM- 
6:00  PM 

Mendelssohn:  Octet  Op20  MHS  TH 

Beethoven:  String  Quartet  MHS 

Op74  Aud 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2007 
Conducting | Composition ] BSO/Other  | 


10:00  AM- 
1:00  PM 

TMCO  rehearsal  SOH 

Augustl  Program,  Asbury 
Please  see  posted 
rehearsal  order 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

1:30  PM- 
2:30  PM 

2:00  PM  - 
4:00  PM 

Rhie:  1 Hear  the  Sound  EB 

of  Trees 
Ms.  Shelton 

Fol:  Brass  Quintet  CMH 

Mr.  Chapman 

3:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
5:30  PM 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2007 


Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Sollberger:  The  Advancing  WB 

Moment 

Debussy:  String  Quartet,  CH  1 

OpIO 

Mr.  Fischer 

5:00  PM  - 
6:00  PM 

Heiss:  Songs  from  James  Maple 

Joyce 

Mr.  Helmrich 

Fussell:  Venture  CH  2 

Ms.  Iwama 

Heiss:  Songs  from  James  Maple 

Joyce 

Mr.  Helmrich 

8:30  PM 

see  Vocal  Schedule 

TMC  Vocal  Recital  SOH 

MUSSORGSKY  The  Nursery 
BERLIOZ  Les  Nuits  d'6te 
POULENC  Fian^ailles  pour  rire 
DUPARC  Songs 

FAURE  Cinq  melodies  de  Venise 
SAUGUET  Visions  infernales 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  23,  2007 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

Sollberger:  The  WB 

Advancing  Moment 

5:00  PM  - 
6:00  PM 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  24,  2007 

| Instrumental J Vocal 


10:00  AM- 
12:00  PM 

Eckardt:  Aperture  Maple 

Brahms:  Clarinet  Sonata  CH  1 

Op120  Nol 
Mr.  Ax 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Gadeliya,  piano 

1:30  PM- 
3:30  PM 

Sollberger:  The  Advancing  WB 

Moment 

Mr.  Jennings 

2.00  PM  - 
3:00  PM 

Antoniou:  Lament  for  CH  2 

Manos 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 

Mr.  Levine 

(No  Banda  players) 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:30  PM  - 
3:30  PM 

McKinley:  Etudes  Maple 

Ms.  Oppens 

4:00  PM  - 
5:00  PM 

Chaitkin:  Three  Dances  Maple 

Ms.  Oppens 

Wilson:  Sometimes  SOH 

Ms.  Shelton 

5:00  PM  - 
6:00  PM 

Bates:  White  Lies  for  Maple 

Lomax 

Ms.  Oppens 

5:30  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
ONLY:  Banda,  offstage  harp, 
harmonium,  Celestial  Voice,  Herald, 
Flemish  Deputies 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
ONLY:  Banda,  offstage  harp, 
harmonium,  Celestial  Voice,  Herald, 
Flemish  Deputies 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

With  Banda,  all  singers  and 
offstage  personnel 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

With  Banda,  all  singers  and 
offstage  personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  July  24,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM  - 
12:00  PM 

1:30  PM- 
3:30  PM 

Sollberger:  The  WB 

Advancing  Moment 
Mr.  Jennings 

Composition  Class  HTRN 

Mr.  Bolcom 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:30  PM  - 
3:30  PM 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

5:30  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
ONLY:  Banda,  offstage  harp, 
harmonium,  Celestial  Voice, 

Herald,  Flemish  Deputies 

7:00  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

With  Banda,  all  singers 
and  offstage  personnel 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2007 

| Instrumental I Vocal 


10:00  AM- 
12:00  PM 

Zwilich:  String  Quartet  No2  CH  2 

Mr.  Fischer 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Gu,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 

Mr.  Levine 

(No  Banda  players) 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

1:30  PM- 
2:30  PM 

Epstein:  This  Too  Shall  RehSt 

Pass 

Mr.  Epstein 

1:30  PM- 
3:30  PM 

Piano  Class  CMH 

Mr.  Ax 

4:00  PM  - 
4:30  PM 

Schubert:  Der  Hirt  auf  dem  SOH 

Felsen,  D965 
Dress  Rehearsal 

Schubert:  Der  Hirt  auf  dem  SOH 

Felsen,  D965 
Dress  Rehearsal 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

TMCO  rehearsal  SHED 

With  all  Verdi  TMC  Singers 
Verdi:  Don  Carlo 
Mr.  Levine 

4:35  PM  - 
5:05  PM 

Schubert:  Auf  dem  Strom,  SOH 

D943 

Dress  Rehearsal 

Schubert:  Auf  dem  Strom,  SOH 

D943 

Dress  Rehearsal 

5:15  PM- 
5:45  PM 

Bach:  Arias  SOH 

Dress  Rehearsal 

Bach:  Arias  SOH 

Dress  Rehearsal 

5:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Banda,  all  offstage  personnel 
Added  to  rehearsal  at  5:30  PM 

7:30  PM  - 
8:30  PM 

Milburn:  Bagatelles  RehSt 

Mr.  Epstein 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  July  25,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Verdi:  Don  Carlo 
Mozart:  Cosi  fan  tutte 
Mr.  Harbison 

4:00  PM  - 
4:30  PM 

4:00  PM  - 
6:30  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 

4:35  PM  - 
5:05  PM 

5:15  PM  - 
5:45  PM 

7:30  PM  - 
8:30  PM 

8:30  PM 

Concert[SOH] 
Netherlands 
Bach  Society 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2007 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Munneke,  piano 

10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 

Mr.  Levine 

(No  Banda  players) 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

1:30  PM- 
2:30  PM 

Schubert:  Der  Hirt  auf  dem  CMH 

Felsen,  D965 

Mr.  Helmrich,  Mr.  Martin 

Schubert:  Der  Hirt  auf  dem  CMH 

Felsen,  D965 

Mr.  Helmrich,  Mr.  Martin 

1:30  PM- 
3:30  PM 

Eckardt:  Aperture  WB 

Mr.  Harbison 

Brahms:  Clarinet  Sonata,  CH  1 

Op  120  Nol 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:30  PM  - 
3:30  PM 

Bates:  White  Lies  for  CH  2 

Lomax 

Ms.  Oppens 

Schubert:  Auf  dem  Strom,  CMH 

D943 

Mr.  Helmrich 

Schubert:  Auf  dem  Strom,  CMH 

D943 

Mr.  Helmrich 

4:00  PM  - 
5:00  PM 

Chaitkin:  Three  Dances  CH  2 

Ms.  Oppens 

Heiss:  Songs  from  James  CMH 

Joyce 

Mr.  Helmrich 

Fussell:  Venture  CH  1 

Ms.  Iwama 

Heiss:  Songs  from  James  CMH 

Joyce 

Mr.  Helmrich 

4:00  PM- 
6:00  PM 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2007 
Conducting | Composition [ BSO/Other  [ 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Verdi:  Don  Carlo 
Mr.  Levine 

BSO  - 
Rehearsal 
Masur 
[SHED] 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

1:30  PM- 
2:30  PM 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Bolcom 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:30  PM- 
3:30  PM 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Mr.  Wuorinen 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Masur 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  July  26,  2007 

| Instrumental | Vocal 


5:00  PM  - 
6:00  PM 

McKinley:  Etudes  CH  2 

Ms.  Oppens 

7:30  PM  - 
8:30  PM 

Bach:  Arias  Birch 

Ms.  Iwama 

Bach:  Arias  Birch 

Ms.  Iwama 

7:30  PM  - 
11:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 

Mr.  Levine 

Dress  Rehearsal 

With  Banda,  all  singers  and 

offstage  players 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 

Mr.  Levine 

Dress  Rehearsal 

With  Banda,  all  singers  and 

offstage  players 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  July  26,  2007 
Conducting | Composition | BSO/Other  | 


5:00  PM  - 
6:00  PM 

7:30  PM  - 
8:30  PM 

7:30  PM  - 
11:00  PM 

TMCO  rehearsal  SHED 

Verdi:  Don  Carlo 
Mr.  Levine 
Dress  Rehearsal 

8:30  PM 

ConcertfSOH] 
Netherlands 
Bach  Society 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2007 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

External  Perspective  1 : 

Marketing 
Ms.  Noltemy 

TMC  Orchestra  Committee  CH  3 
Meeting 

External  Perspective  1 : 

Marketing 
Ms.  Noltemy 

9:00  AM  - 
9:30  AM 

Eckardt:  Aperture  SOH 

Dress  Rehearsal 

9:35  AM- 
10:15  AM 

Zwilich:  String  Quartet  No2  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Schoenberg:  Chamber  Maple 

Symphony  Nol,  Op9 

Mendelssohn:  Octet,  Op20  MHS 

Mr.  Jennings  Aud 

Bach/Schuller:  Sarabande,  CH  2 

from  Sixth  Cello  Suite 
Rabbath:  Kobolds 

Dvorak:  Sextet,  Op48  Ml 

Mr.  Fischer 

Carter:  Brass  Quintet  Birch 

Mr.  Asbury 

Debussy:  String  Quartet,  MHS  Art 

OpIO 

Dutilleux:  Ainsi  la  nuit  CH  1 

Mr.  Jennings 

Masterclass  CMH 

Ms.  Curtin 
Group  X 

Rhodebeck,  piano 

10:00  AM- 
12:30  PM 

10:30  AM- 
1 1 :00  AM 

Sollberger:  The  Advancing  SOH 

Moment 

Dress  Rehearsal 

11:10  AM- 
11  :30  AM 

Del  Tredici:  1 Hear  an  Army  SOH 

Dress  Rehearsal 

Del  Tredici:  1 Hear  an  Army  SOH 

Dress  Rehearsal 

12:30  PM- 
1 .00  PM 

Wilson:  Sometimes  SOH 

Dress  Rehearsal 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2007 
Conducting | Composition ] BSO/Other  [ 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Meeting 
External  Perspective  1 : 

Marketing 
Ms.  Noltemy 

TMC  Orchestra  CH  3 

Committee  Meeting 
External  Perspective  1 : 

Marketing 
Ms.  Noltemy 

9:00  AM  - 
9:30  AM 

9:35  AM- 
10:15  AM 

10:00  AM- 
12:00  PM 

Schoenberg:  Chamber  Maple 

Symphony  Nol,  Op9 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
Masur 
[SHED] 

10:30  AM- 
11:00  AM 

Sollberger:  The  SOH 

Advancing  Moment 
Dress  Rehearsal 

11:10  AM- 
11 :30  AM 

12:30  PM- 
1:00  PM 

2:00  PM  - 
5:00  PM 

TMCO  rehearsal  SHED 

Augustl  Program; 

Asbury 

Please  see  posted 
rehearsal  order 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2007 


Instrumental 

Vocal 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
5:30  PM 

6:00  PM 

7:00  PM  - 
8:00  PM 

Rhie:  1 Hear  the  Sound  of  CMH 

Trees 

Mr.  Romanul,  Ms.  Shelton 

Fol:  Brass  Quintet  Birch 

Rhie:  1 Hear  the  Sound  of  CMH 

Trees 

Mr.  Romanul,  Ms.  Shelton 

8:30  PM 

BSO  Concert  SHED 

Kurt  Masur 
Joshua  Bell,  violin 
PROKOFIEV  Symphony  Nol, 
Classical 

PROKOFIEV  Violin  Concerto  Nol 
BEETHOVEN  Symphony  Nol 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  July  27,  2007 


Conducting  | Composition 

BSO/Other  | 

2:00  PM  - 
6:00  PM 

Mozart:  Cos!  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

4:00  PM  - 
5:30  PM 

Composition  Class  Maple 

Mr.  Levine 

The  Conductor's 

Approach  to  a New 

Score 

Composition  Class  Maple 

Mr.  Levine 

The  Conductor's 

Approach  to  a New 

Score 

6:00  PM 

TFC 

Concert[SOH] 
TFC  Prelude 

7:00  PM  - 
8:00  PM 

Rhie:  1 Hear  the  Sound  CMH 

of  Trees 

Mr.  Romanul,  Ms. 

Shelton 

Fol:  Brass  Quintet  Birch 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 

Concert 

Masur[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  28,  2007 

| Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

Antoniou:  Lament  for  SOH 

Manos 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Dvorak:  Sextet,  Op48  MHS  Art 

Debussy:  String  Quartet,  M7 

OpIO 

Mr.  Fischer 

Carter:  Woodwind  Quintet  MHS  TH 

Dutilleux:  Ainsi  la  nuit  MHS 

Drama 

Ligeti:  Chamber  Concerto  Birch 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

10:00  AM- 
12:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

10:35  AM- 
1:05  PM 

11:00  AM- 
12:00  PM 

Milburn:  Bagatelles  RehSt 

Ms.  Oppens 

11:00  AM- 
1:00  PM 

1:30  PM  - 
3:30  PM 

Masterclass  CMH 

Mr.  Bolcom,  Ms.  Morris 

2:15  PM- 
4:15  PM 

2:30  PM  - 
3:30  PM 

Bates:  White  Lies  for  Maple 

Lomax 

Ms.  Oppens 

2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2007 
Conducting I Composition | BSO/Other 


9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

Ligeti:  Chamber  Birch 

Concerto 

10:00  AM  - 
12:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

10:35  AM- 
1:05  PM 

BSO  - 
Rehearsal 
Masur 
[SHED1 

11:00  AM- 
12:00  PM 

11:00  AM- 
1:00  PM 

BUTI  Wind  Ensemble  SOH 

Concert 

Program  to  include  a 
new  work  by 
Katharine  Soper,  TMC 
'06 

1:30  PM- 
3:30  PM 

Masterclass  CMH 

Mr.  Bolcom,  Ms.  Morris 

2:15  PM- 
4:15  PM 

BSO  - 
Rehearsal 
Masur 
[SHED1 

2:30  PM  - 
3:30  PM 

2:30  PM 

Concert  - 
BUTI 
Orchestra 
fSOHj 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  July  28,  2007 


Instrumental 

Vocal 

4:00  PM  - 
5:00  PM 

Chaitkin:  Three  Dances  Maple 

Ms.  Oppens 

4:00  PM  - 
6:00  PM 

Brahms:  Clarinet  Sonata,  CH  2 

Op120  Nol 
Mr.  Ax 

4:45  PM  - 
5:15  PM 

Heiss:  Songs  from  James  SOH 

Joyce 

Dress  Rehearsal 

Heiss:  Songs  from  James  SOH 

Joyce 

Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

McKinley:  Etudes  Maple 

Ms.  Oppens 

6:00  PM 

TMC  Prelude  Concert  SOH 

BACH  Arias 

SCHUBERT  Der  Hirt  auf 
dem  Felsen,  D965 
SCHUBERT  Auf  dem 
Strom,  D943 

see  Instrumental  Schedule 

7:00  PM  - 
7:30  PM 

Fussell:  Venture  SOH 

Dress  Rehearsal 

7:30  PM 

TMCO  Concert  SHED 

James  Levine 
VERDI  Don  Carlo 

TMCO  Concert  SHED 

James  Levine 
VERDI  Don  Carlo 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  July  28,  2007 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
5:00  PM 

4:00  PM  - 
6:00  PM 

Composition  Class  HTRN 

Ms.  Zwilich 

4:45  PM  - 
5:15  PM 

5:00  PM  - 
6:00  PM 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:00  PM  - 
7:30  PM 

7:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  July  29,  2007 

| Instrumental | Vocal 


10:00  AM 

TMC  FCM  Concert  SOH 

BORDEN  Earth  Journeys: 
for  Alvin  Curran 
SOLLBERGER  The  Advancing 
Moment 

ZWILICH  String  Quartet  No2 
BEHRMAN  Protests  1917-2004 
ECKARDT  Aperture 

see  Instrumental  Schedule 

12:00  PM  - 
2:00  PM 

Carter:  Woodwind  Quintet  CH  2 

Mr.  Svoboda 

2:30  PM 

BSO  Concert  SHED 

Kurt  Masur 

ALL-MOZART  PRORAM 
Symphony  No39 
Symphony  No40 
Symphony  No41,  Jupiter 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:30  PM 

SOH 

see  Vocal  Schedule 

Pre-Concert  Lecture  SOH 

Ms.  Tick 

8:30  PM 

see  Vocal  Schedule 

TMC  FCM  Concert  SOH 

BORDEN  Earth  Journeys: 
for  Stanley  Silverman 
DEL  TREDICI 1 Hear  an  Army 
HEISS  Songs  from  James  Joyce 
ANTONIOU  Lament  for  Manos 
FUSSELL  Venture 
WILSON  Sometimes 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  July  29,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:00  PM- 
2:00  PM 

Composers'  Lunch 
Mr.  Jackson,  BMI 
Meet  in  Carriage 
House  at  12:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO- 

Concert 

Masur 

[SHED] 

7:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

8:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  30,  2007 

| Instrumental | Vocal 


10:00  AM  - 
12:30  PM 

TMCO  rehearsal  SHED 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

12:30  PM 

1:30  PM- 
1:55  PM 

Milbum:  Bagatelles  SOH 

Dress  Rehearsal 

1:30  PM  - 
3:30  PM 

Mendelssohn:  Octet,  Op20  MHS  TH 

2:00  PM  - 
2:25  PM 

McKinley:  Etudes  SOH 

Dress  Rehearsal 

2:00  PM  - 
3:00  PM 

Bach/Schuller:  Sarabande,  CH  1 

from  Sixth  Cello  Suite 
Rabbath:  Kobolds 

2:00  PM  - 
4:00  PM 

Debussy:  String  Quartet,  Hick 

OpIO 

Fol:  Brass  Quintet  EB 

Mr.  Chapman 

Dutilleux:  Ainsi  la  nuit  CH  2 

Mr.  Jennings 

Poulenc:  Le  bal  masqu6  WB 

Mr.  Asbury 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

Poulenc:  Le  bal  masqu6  WB 

Mr.  Asbury 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Piano  Runthrough 
Mr.  Levine 

2:30  PM  - 
2:55  PM 

Chaitkin:  Three  Dances  SOH 

Dress  Rehearsal 

4:00  PM  - 
4:30  PM 

Bates:  White  Lies  for  SOH 

Lomax 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  July  30,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:30  PM 

TMCO  rehearsal  SHED 

Augustl  Program; 

Asbury 

Please  see  posted 
rehearsal  order 

10:30  AM- 
12:30  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

12:30  PM 

PHOTO  SHED 

FCM  Composers  of  Lawn 

the  Generation  of  '38 

1:30  PM- 
1:55  PM 

1:30  PM- 
3:30  PM 

2:00  PM  - 
2:25  PM 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Poulenc:  Le  bal  masqu6  WB 

Mr.  Asbury 

Composition  Class  HTRN 

Music  for  Film 
Mr.  Silverman, 

Mr.  Chihara 

Fol:  Brass  Quintet  EB 

Mr.  Chapman 

2:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Piano  Runthrough 
Mr.  Levine 

2:30  PM  - 
2:55  PM 

4:00  PM  - 
4:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


35 


Monday, 

July  30,  2007 

Instrumental 

Vocal 

4:00  PM  - 
6:00  PM 

Dvorak:  Sextet,  Op48 
Mr.  Fischer 

CH  3 

Wuorinen:  New  York  Notes 

RehSt 

Brahms:  Clarinet  Sonata, 
Op  120  Nol 

M7 

7:00  PM 

Pre-Concert  Panel 
Discussion: 

Music  and  Film 

SOH 

see  Instrumental  Schedule 

8:30  PM 

TMC  FCM  Concert 
Films  with  Music  by 
SILVERMAN,  CHIHARA, 
GLASS 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  July  30,  2007 


Conducting 

Composition 

BSO/Other  | 

4:00  PM  - 
6:00  PM 

Wuorinen:  New  York  RehSt 

Notes 

7:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  31,  2007 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Yesmanovich,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Vocal  Coaching 
Mr.  Levine 

7:30  PM 

Pre-Concert  Lecture  SOH 

Ms.  Tick 

see  Instrumental  Schedule 

8:30  PM 

TMC  FCM  Concert  SOH 

BORDEN  Earth  Journeys: 
for  Paul  Chihara 
HARBISON  Abu  Ghraib 
McKINLEY  Etudes 
MILBURN  Bagatelles 
CHAITKIN  Three  Dances 
BATES  White  Lies  for 
Lomax 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  July  31,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program; 

Asbury 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program; 

Asbury 

Please  see  posted 
rehearsal  order 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Vocal  Coaching 
Mr.  Levine 

7:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2007 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Shevtsov,  piano 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

Bach/Schuller:  Sarabande,  Birch 

from  Sixth  Cello  Suite 
Rabbath:  Kobolds 
Mr.  Levy 

Carter:  Woodwind  Quintet  CH  1 

Epstein:  This  Too  Shall  RehSt 

Pass 

Mr.  Epstein 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

Brahms:  Clarinet  Sonata,  CH  2 

Op120  Nol 
Mr.  Ax 

Bach:  Cantata  Nol  57  Maple 

Mr.  Harbison 

2:00  PM  - 
4:00  PM 

Rhie:  1 Hear  the  Sound  of  WB 

Trees 

Rhie,  Ms.  Shelton 

Rhie:  1 Hear  the  Sound  of  WB 

Trees 

Rhie,  Ms.  Shelton 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Vocal  Coaching 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

Masterclass  CMH 

All  Pianists  and  Composers 
Mr.  Rzewski 

Masterclass  CMH 

All  Pianists  and  Composers 
Mr.  Rzewski 

4:00  PM  - 
6:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2007 
I Conducting I Composition | BSO/Other 


10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

TMCO  rehearsal  SOH 

Augustl  Program;  Asbury 
Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Levine 
[SHED] 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Ms.  Tower 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

Rhie:  1 Hear  the  Sound  WB 

of  Trees 

Rhie,  Ms.  Shelton 

Rhie:  1 Hear  the  Sound  WB 

of  Trees 

Rhie,  Ms.  Shelton 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Vocal  Coaching 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

Masterclass  CMH 

All  Pianists  and 
Composers 
Mr.  Rzewski 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
de  Waart 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2007 


Instrumental 

Vocal 

0:30  PM 

TMCO  Concert 
Stefan  Asbury 
Eliot  Fisk,  guitar 
Christin-Marie  Hill,  mezzo 
Yuki  Numata,  violin 
Nicholas  Tolle,  percussion 
CORIGLIANO  Troubadours 
BOLCOM  A Whitman 
Triptych 

WUORINEN  Rhapsody  for 
violin  and  orchestra 
TOWER  Strike  Zones 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  01,  2007 


Conducting 

Composition 

BSO/Other  | 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  02,  2007 

| Instrumental | Vocal 


10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

4:00  PM  - 
6:30  PM 

7:30  PM 

Pre-Concert  Discussion 
Mr.  Harbison  and 
Members  of  MEV 

SOH 

see  Instrumental  Schedule 

8:30  PM 

The  FROMM  Concert  at 
Tanglewood 
Julius  Hemphill  Sextet 
Musica  Elettronica  Viva 

SOH 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  02,  2007 
Conducting | Composition | BSO/Other  | 


10:00  AM- 
12:30  PM 

TMC  DAY  OFF 

TMC  DAY  OFF 

BSO  - 
Rehearsal 
de  Waart 
[SHED] 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

7:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  03,  2007 

| Instrumental | Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

External  Perspective  2: 

Development 
Mr.  Minichiello 

TMC  Orchestra  Committee  CH  3 
Meeting 

External  Perspective  2: 

Development 
Mr.  Minichiello 

9:00  AM  - 
9:45  AM 

Bach/Schuller:  Sarabande,  SOH 

from  Sixth  Cello  Suite 
Rabbath:  Kobolds 
Dress  Rehearsal 

10:00  AM  - 
10:30  AM 

Brahms:  Clarinet  Sonata,  SOH 

Op120  Nol 
Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Wuorinen:  New  York  Notes  RehSt 

TMC  Lecture  Maple 

MOZART  Cosi  fan  tutte 
Mr.  Mandel 
Mandatory  for  opera 
orchestra  personnel 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Vassilieva,  piano 

TMC  Lecture  Maple 

MOZART  Cosi  fan  tutte 
Mr.  Mandel 

10:00  AM- 
12:30  PM 

11:00  AM- 
12:30  PM 

Bach:  Cantata  Nol 57  SOH 

Dress  Rehearsal 

Bach:  Cantata  No  157  SOH 

Dress  Rehearsal 

1:30  PM- 
3:30  PM 

Mendelssohn:  Octet,  Op20  CH  1 

Mr.  Jennings 

Beethoven:  String  Quartet  Hick 

Op74 

Rhie:  1 Hear  the  Sound  of  Ml 

Trees 

Ms.  Shelton,  Mr.  Romanul 

Debussy:  String  Quartet,  CH  2 

OpIO 

Mr.  Fischer 

Fol:  Brass  Quintet  WB 

Epstein:  This  Too  Shall  RehSt 

Pass 

Mr.  Epstein 

Rhie:  1 Hear  the  Sound  of  Ml 

Trees 

Ms.  Shelton,  Mr.  Romanul 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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8:30  AM  - 
9:40  AM 


9:00  AM  - 
9:45  AM 


Conducting 

TMC  Orchestra 
Committee  Meeting 
External  Perspective  2: 
Development 
Mr.  Minichiello 


10:00  AM- 
10:30  AM 


10:00  AM  - Wuorinen:  New  York 

12:00  PM  Notes 


Friday,  August  03,  2007 

Composition  | BSO/Other  ] 


CH  3 


TMC  Orchestra 
Committee  Meeting 
External  Perspective  2: 
Development 
Mr.  Minichiello 


RehSt 


CH  3 


TMC  Lecture 
MOZART  Cosi  fan  tutte 
Mr.  Mandel 


10:00  AM- 
12:30  PM 


11:00  AM- 
12:30  PM 


1:30  PM- 
3:30  PM 


Maple 


TMC  Lecture 
MOZART  Cosi  fan  tutte 
Mr.  Mandel 


Maple 


BSO  - 
Rehearsal 
de  Waart 
[SHED] 


Rhie:  I Hear  the  Sound  of 
Trees 

Ms.  Shelton,  Mr.  Romanul 


Ml 


Rhie:  I Hear  the  Sound  of 
Trees 

Ms.  Shelton,  Mr.  Romanul 


Ml 


Fol:  Brass  Quintet 


WB 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  03,  2007 


Instrumental  | Vocal 

1:30  PM- 
3:30  PM 

Schoenberg:  Chamber  Maple 

Symphony  Nol,  Op9 

TMCO  August  19  Program  CH  3 

Violin  section  leaders 
Class  with  Mr.  Lowe 
Friedman,  Bormann, 

Southom 

Salzedo:  Pentacle  Birch 

Brahms:  Quintet  in  f for  M7 

piano  & strings  Op34 

2:00  PM  - 
3:00  PM 

Rat  Ferrero:  Fanfare  EB 

Mr.  Yeo 

2:00  PM  - 
6:00  PM 

Mozart:  Cosl  fan  tutte  TCH 

Piano  Runthrough 
Mr.  Levine 

3:45  PM  - 
4:15  PM 

Dutilleux:  Ainsi  la  nuit  SOH 

Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Ligeti:  Chamber  Concerto  Birch 

Schubert:  Piano  Trio  in  B-  CH  2 

flat,  D898 

Beethoven:  Piano  Quartet  CH  1 

in  E-flat,  Op16 

4:20  PM  - 
5:10  PM 

Dvorak:  Sextet,  Op48  SOH 

Dress  Rehearsal 

6:00  PM 

8:30  PM 

BSO  Concert  SHED 

James  Levine 
Richard  Goode,  piano 
Edwin  Barker,  double  bass 

BEETHOVEN  Symphony  No8 
MOZART  Piano  Concerto  Nol  8 
HARBISON  Concerto  for  Bass  Viol 
and  Orchestra 

RAVEL  Daphnis  et  Chloe,  Suite 
No2 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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1 1:30  PM- 

Conducting  | Composition 

BSO/Other  | 

3:30  PM 

Schoenberg:  Chamber  Maple 

Symphony  Nol,  Op9 

2:00  PM  - 
3:00  PM 

Rat  Ferrero:  Fanfare  EB 

Mr.  Yeo 

2:00  PM  - 
1 6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Piano  Runthrough 
Mr.  Levine 

3:45  PM  - 
4:15  PM 

4:00  PM  - 
6:00  PM 

Ligeti:  Chamber  Birch 

Concerto 

Composition  Class  HTRN 

Shakespeare  Project 
Mr.  Gandolfi 

4:20  PM  - 
5:10  PM 

6:00  PM 

BSO  Prelude 
ConcertfSOH] 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Levine 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2007 

| Instrumental | Vocal 


9:00  AM  - 
9:30  AM 

Fol:  Brass  Quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Carter:  Brass  Quintet  Birch 

Beethoven:  String  Quartet  CH  1 

Op74 

Mr.  Fischer 

Matthews:  Five  CH  2 

Concertinos  for  Woodwind 
Quintet 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

James  Levine 

SCHOENBERG  Chamber  Symphony 
LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

10:35  AM- 
12:50  PM 

1:30  PM- 
3:30  PM 

Schubert:  Piano  Trio  in  B-  CH  2 

flat,  D898 

Beethoven:  Piano  Quartet  Maple 

in  E-flat,  Op16 

Dvorak:  Piano  Quintet,  CH  1 

Op81 

2:00  PM  - 
4:00  PM 

Fuchs:  Clarinet  Quintet,  M7 

Op  102 

Salz6do:  Pentacle  Birch 

Ms.  Pilot 

Brahms:  Quintet  in  f for  Ml 

piano  & strings  Op34 
Ms.  Fiekowsky 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

2:30  PM 

4:00  PM- 
6:00  PM 

Carter:  Woodwind  Quintet  CH  2 

Mr.  Svoboda 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Saturday,  August  04,  2007 
Composition  | BSO/Other 


9:00  AM- 
9:30  AM 

j 

Fol:  Brass  Quintet  SOH 

Dress  Rehearsal 

Fol.  Brass  Quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
1 12:00  PM 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

James  Levine 
SCHOENBERG  Chamber 
Symphony 

LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

Conducting  Class  SOH 

James  Levine 
SCHOENBERG  Chamber 
Symphony 

LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

10:35  AM  - 
12:50  PM 

BSO  - 
Rehearsal 
de  Waart 
fSHEDl 

1:30  PM- 
3:30  PM 

2:00  PM  - 
4:00  PM 

1 

2:00  PM  - 
5:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & 

Singers 
Mr.  Levine 

2:30  PM 

Concert  - 
BUTI  Chorus 
[SOH] 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  04,  2007 


Instrumental 

Vocal 

4:45  PM- 
5:00  PM 

Rat  Ferrero:  Fanfare  SOH 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

BACH/SCHULLER 
Sarabande,  from  Sixth  Cello  Suite 
RABBATH  Kobolds 
LEGUERNEY  Songs 
DUTILLEUX  Ainsi  la  nuit 
DVORAK  Sextet,  Op48 

see  Instrumental  Schedule 

7:15  PM- 
7:35  PM 

Rhie:  1 Hear  the  Sound  of  SOH 

Trees 

Dress  Rehearsal 

Rhie:  1 Hear  the  Sound  of  SOH 

Trees 

Dress  Rehearsal 

7:40  PM  - 
8:25  PM 

Mendelssohn:  Octet,  Op20  SOH 

Dress  Rehearsal 

8:30  PM  - 
9:15  PM 

Debussy:  String  Quartet,  SOH 

OpIO 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

Edo  de  Waart 

Yo-Yo  Ma,  cello 

ALL  DVORAK  PROGRAM 

Cello  Concerto 

Symphony  No9 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  04,  2007 


Conducting  | Composition 

BSO/Other  | 

* 4:45  PM- 
5:00  PM 

Rat  Ferrero:  Fanfare  SOH 

Dress  Rehearsal 

J 6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:15  PM- 
i 7:35  PM 

Rhie:  1 Hear  the  Sound  SOH 

of  Trees 

Dress  Rehearsal 

Rhie:  1 Hear  the  Sound  SOH 

of  T rees 

Dress  Rehearsal 

7:40  PM  - 
l 8:25  PM 

8:30  PM- 
9:15  PM 

| 8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
de  Waart 
[SHED] 

!- 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  05,  2007 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

RAT  FERRERO  Fanfare 

BACH  Cantata  No157 

RHIE  1 Hear  the  Sound  of  Trees 

FOL  Brass  Quintet 

BRAHMS  Clarinet  Sonata,  Op120 

Nol 

DEBUSSY  String  Quartet,  OpIO 
MENDELSSOHN  Octet,  Op20 

see  Instrumental  Schedule 

12:30  PM- 
2:00  PM 

Bach:  Italian  Concerto  for  Maple 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Rehearsal  and  Notes  with 
Mr.  Morris 

Bach:  Italian  Concerto  for  Maple 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Rehearsal  and  Notes  with 
Mr.  Morris 

12:30  PM- 
2:30  PM 

Poulenc:  Le  bal  masqu6  SOH 

Mr.  Levine 

Poulenc:  Le  bal  masqu6  SOH 

Mr.  Levine 

1:30  PM- 
5:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:30  PM 

BSO  Concert  SHED 

Edo  de  Waart 
Janine  Jansen,  violin 
DE  RAAFF  New  work 
MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No3 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

5:00  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  CMH 

Chorus  only  rehearsal 
Ernst  Munneke,  piano 
Kazem  Abdullah,  cond 

7:00  PM  - 
9:00  PM 

Brahms:  Liebeslieder  CMH 

Waltzes,  Op52 
Rehearsal  and  Notes  with 
Mr.  Morris 

7:00  PM  - 
11:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

T utti  Orchestra  & Singers 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  05,  2007 

k I Conducting I Composition | BSO/Other  [ 


f 10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
1 2:00  PM 

12:30  PM- 
2:30  PM 

Poulenc:  Le  bal  SOH 

masqud 

Mr.  Levine 

1:30  PM- 
5:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
de  Waart 
[SHED] 

1 5:00  PM  - 

6:00  PM 

Mozart:  Cosi  fan  tutte  CMH 

Chorus  only  rehearsal 
Ernst  Munneke,  piano 
Kazem  Abdullah,  cond 

7:00  PM  - 
9:00  PM 

7:00  PM  - 
11:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  06,  2007 

1 Instrumental I Vocal 


10:00  AM  - 
12:00  PM 

Beethoven:  String  Quartet  CH  2 

Op74 

Beethoven:  Piano  Quartet  CH  1 

in  E-flat,  Op16 
Ms.  Frank 

10:00  AM- 
1:00  PM 

Conducting  Class  SOH 

Mr.  Levine 

SCHOENBERG  Chamber  Symphony 
LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

1:30  PM  - 
3:30  PM 

Schubert:  Piano  Trio  in  B-  CH  1 

flat,  D898 
Ms.  Frank 

Beethoven:  Piano  Quartet  CH  2 

in  E-flat,  Op16 

Brahms:  Quintet  in  f for  CMH 

piano  & strings  Op34 

2:00  PM  - 
4:00  PM 

Fuchs:  Clarinet  Quintet  Maple 

Op102 

Mr.  Jennings 

3:00  PM  - 
6:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

Schubert:  Piano  Trio  in  B-  CH  1 

flat,  D898 

Dvorak:  Piano  Quintet,  CH  2 

Op81 

Ms.  Frank 

Bach:  Italian  Concerto  for  Maple 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Brahms:  Liebeslieder 
Waltzes,  Op52 
Rehearsal  and  Notes  with 
Mr.  Morris 

Salzedo:  Pentacle  SOH 

GR 

Bach:  Italian  Concerto  for  Maple 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Brahms:  Liebeslieder 
Waltzes,  Op52 
Rehearsal  and  Notes  with 
Mr.  Morris 

8:00  PM 

TMC  Lecture  SOH 

Mr.  Ma 

TMC  Lecture  SOH 

Mr.  Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  06,  2007 
Conducting I Composition | BSO/Other 


' 10:00  AM- 
12:00  PM 

1 10:00  AM  - 
| 1:00  PM 

Conducting  Class  SOH 

Mr.  Levine 

SCHOENBERG  Chamber 
Symphony 

LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

SCHOENBERG  Chamber 
Symphony 

LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

1:30  PM- 
| 3:30  PM 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
6:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

8:00  PM 

TMC  Lecture  SOH 

Mr.  Ma 

TMC  Lecture  SOH 

Mr.  Ma 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  07,  2007 

| Instrumental | Vocal 


10:00  AM  - 
12:00  PM 

Carter:  Brass  Quintet  Maple 

Mr.  Blackwell 

Beethoven:  String  Quartet  Ml 

Op74 

Mr.  Fischer 

Beethoven:  Piano  Quartet  CH  1 

in  E-flat,  Op16 
Ms.  Frank 

Matthews:  Five  CH  2 

Concertinos  for  Woodwind 
Quintet 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Hamilton,  piano 

10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Schubert:  Piano  Trio  in  B-  CH  2 

flat,  D898 
Ms.  Frank 

Dvorak:  Piano  Quintet,  CH  1 

Op81 

Brahms:  Quintet  in  f for  CMH 

piano  & strings  Op34 
Ms.  Fiekowsky 

1:30  PM- 
6:00  PM 

MMDG  Dress  Rehearsal  Jacob's 

Bach:  Italian  Concerto  for  Pillow 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Brahms:  Liebeslieder 
Waltzes,  Op52 

MMDG  Dress  Rehearsal  Jacob's 

Bach:  Italian  Concerto  for  Pillow 

Harpsichord 

Stravinsky:  Serenade  in  A 
for  piano 

Brahms:  Liebeslieder 
Waltzes,  Op52 

2:00  PM  - 
4:00  PM 

Fuchs:  Clarinet  Quintet,  Ml 

Op  102 

Salz6do:  Pentacle  Birch 

Ms.  Pilot 

3:00  PM  - 
6:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

T utti  Orchestra  & Singers 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

Schubert:  Piano  Trio  in  B-  CH  2 

flat,  D898 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Tuesday,  August  07,  2007 
Conducting  | Composition  | BSO/Other  | 

1 10:00  AM- 
12:00  PM 

I 10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Composition  Class  HTRN 

Mr.  Matthews 

1:30  PM- 
6:00  PM 

2:00  PM  - 
4:00  PM 

3:00  PM  - 
6:30  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

4:00  PM  - 
6:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


59 


Tuesday,  August  07,  2007 


Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

Dvorak:  Piano  Quintet, 

Op81 

Ms.  Frank 

CH  1 

8:00  PM  - 
10:00  PM 

TMC  Composers:  Music  for 
Shakespeare’s  Macbeth 
Mr.  Gandolfi 

WB 

Matthews:  Two  Tributes 

Birch 

8:00  PM 

MMDG  Performance 
Program  includes: 
BACH  Italian  Concerto 
for  Harpsichord 

Jacob’s 

Pillow 

MMDG  Performance  Jacob’s 

Program  includes:  Pillow 

BACH  Italian  Concerto 
for  Harpsichord 

STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


, Tuesday,  August  07,  2007 


Conducting  | Composition 

BSO/Other 

l 4:00  PM  - 
6:00  PM 

8:00  PM  - 
10:00  PM 

TMC  Composers:  WB 

Music  for 

Shakespeare's 

Macbeth 

Mr.  Gandolfi 

Matthews:  Two  Tributes  Birch 

TMC  Composers:  WB 

Music  for 

Shakespeare's 

Macbeth 

Mr.  Gandolfi 

8:00  PM 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2007 

Instrumental  I Vocal 


10:00  AM- 
12:00  PM 

Schubert:  Piano  Trio  in  B-  CH  1 

flat,  D898 
Ms.  Frank 

Beethoven:  Piano  Quartet  CH  2 

in  E-flat,  Op16 

Dvorak:  Piano  Quintet,  Maple 

Op81 

Masterclass  CMH 

Ms.  Curtin 
Group  X 
Munneke,  piano 

10:00  AM  - 
12:30  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

10:00  AM- 
1:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

1:30  PM- 
3:30  PM 

Violin  Class  CMH 

Ms.  Frank 

Viola  Class  CH  3 

Mr.  Ansell 

Bass  & Cello  Class  Birch 

Beethoven:  Symphony  No9 
Mr.  Barker 

English  Horn  Class  CH  2 

Mr.  Sheena 

Bassoon  Class  Ml 

Ms.  Nelsen 

Horn  Class  WB 

Mr.  Sebring 

Piano  Class  Maple 

Mr.  Frank 

Percussion  Class  RehSt 

Mr.  Stevens 

Harp  Class  SOH 

Ms.  Pilot  GR 

Class  for  Vocal  Program  MHS 

Mr.  Dyer  TH 

4:00  PM  - 
6:00  PM 

Carter:  Woodwind  Quintet  Maple 

Schubert:  Piano  Trio  in  B-  CH  1 

flat,  D898 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2007 

Conducting  | Composition | BSO/Other 


10:00  AM- 
, 12:00  PM 

10:00  AM- 
12:30  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

BSO  - 
Rehearsal 
Levine 
[SHED] 

10:00  AM- 
1:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

1:30  PM- 
3:30  PM 

4:00  PM  - 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  08,  2007 

| Instrumental 1 Vocal 


4:00  PM  - 
6.00  PM 

Dvorak:  Piano  Quintet,  CH  2 

Op81 

Ms.  Frank 

4:00  PM  - 
6:30  PM 

7:00  PM  - 
10:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

8:00  PM 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

STRAVINSKY  Serenade 

in  A for  piano 

BRAHMS  Liebeslieder 

Waltzes,  Op52 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 
STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  Augi 

Conducting  | Composition 

jst  08,  2007 
BSO/Other  | 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
de  Burgos 
[SHED] 

7:00  PM  - 
10:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 

8:00  PM 

| 8:30  PM 

Concert[SOH] 

Pierre- 

Laurent 

Aimard 

recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  09,  2007 

| Instrumental | Vocal 


10:00  AM- 
12:00  PM 

Beethoven:  Piano  Quartet 
in  E-flat,  Op16 
Ms.  Frank 

CH  2 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 
Wagner,  piano 

10:00  AM- 
12:30  PM 

TMC  Chamber  Orchestra 
Please  see  posted 
rehearsal  order 

SOH 

1:30  PM- 
3:30  PM 

Piano  Class 

Mr.  Carter,  Mr.  Aimard 

Maple 

TMCO  String  Sectional 
Beethoven:  Symphony  No9 
Mr.  Silverstein 

SOH 

Flute  Class 
Ms.  Toote 

M7 

Oboe  Class 
Mr.  Ferrillo 

CH  1 

Bassoon  Class 
Mr.  Svoboda 

CH  2 

Horn  Class 
Mr.  Sommerville 

WB 

Trumpet  Class 
Mr.  Rolfs 

Birch 

Low  Brass  Class 
Mr.  Barron 

EB 

Percussion  Class 
Mr.  Genis 

RehSt 

Harp  Class 
Ms.  Pilot 

SOH 

GR 

1:30  PM  - 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Piano  Tech  Rehearsal 

Cover  Cast  sings 

Cast  to  attend  and  observe 

Kazem  Abdullah,  cond 

4:00  PM  - 
6:00  PM 

Epstein:  This  Too  Shall 
Pass 

Dress  Rehearsal 

SOH 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Conducting 


Thursday,  August  09,  2007 

Composition  | BSO/Other 


10:00  AM  ■ 
12:00  PM 


10:00  AM  ■ 
12:30  PM 


TMC  Chamber 
Orchestra 
Please  see  posted 
rehearsal  order 


SOH 


BSO  - 
Rehearsal 
Levine 
[SHED] 


1:30  PM- 
3:30  PM 


Piano  Class 

Mr.  Carter,  Mr.  Aimard 


Maple 


TMCO  String  Sectional 
Beethoven:  Symphony  No9 
Mr.  Silverstein 


SOH 


1:30  PM 
6:00  PM 


Mozart:  Cosi  fan  tutte 
Piano  Tech  Rehearsal 
Cover  Cast  sings 
Cast  to  attend  and 
observe 

Kazem  Abdullah,  cond 


TCH 


4:00  PM  ■ 
6:00  PM 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


67 


Thursday,  August  09,  2007 


Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

Schubert:  Piano  Trio  in  B-  CH  1 

flat,  D898 
Ms.  Frank 

Dvorak:  Piano  Quintet,  CH  2 

Op81 

4:00  PM- 
6:30  PM 

7:00  PM  - 
11:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 
Dress  Rehearsal 

Mozart:  Cosi  fan  tutte  TCH 

Tutti  Orchestra  & Singers 
Mr.  Levine 
Dress  Rehearsal 

8:00  PM 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 
STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  09,  2007 


Conducting 

Composition 

BSO/Other 

4:00  PM  - 
6:00  PM 

4:00  PM  - 
6:30  PM 

BSO  - 
Rehearsal 
de  Burgos 
[SHED] 

7:00  PM  - 
11:00  PM 

Mozart:  Cosi  fan  tutte 
Tutti  Orchestra  & Singers 
Mr.  Levine 
Dress  Rehearsal 

TCH 

8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  10,  2007 

I Instrumental I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Community  Outreach 
Ms.  Parker-Brass 

TMC  Orchestra  Committee  CH  3 
Meeting 

Community  Outreach 
Ms.  Parker-Brass 

9:00  AM  - 
9:30  AM 

Carter:  Woodwind  Quintet  SOH 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Carter:  Brass  Quintet  Maple 

Beethoven:  Piano  Quartet  CH  1 

in  E-flat,  Op16 

Matthews:  Five  CH  2 

Concertinos  for  Woodwind 
Quintet 

Masterclass  CMH 

Ms.  Curtin 
Group  Y 

Vassilieva,  piano 

10:00  AM- 
12:30  PM 

10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

Beethoven:  String  Quartet  Ml 

Op74 

Dvorak:  Piano  Quintet,  CH  1 

Op81 

Ms.  Frank 

1:30  PM- 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Cover  Cast  Dress 

Rehearsal 

Kazem  Abdullah,  cond 

2:00  PM 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

2:00  PM  - 
4:00  PM 

Fuchs:  Clannet  Quintet,  CH  2 

Op  102 

Mr.  Jennings 

Salz6do:  Pentacle  Birch 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2007 
Conducting | Composition | BSO/Other  | 


8:30  AM- 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Meeting 
Community  Outreach 
Ms.  Parker-Brass 

TMC  Orchestra  CH  3 

Committee  Meeting 
Community  Outreach 
Ms.  Parker-Brass 

9:00  AM  - 
9:30  AM 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
de  Burgos 
[SHED] 

10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

1:30  PM- 
3:30  PM 

1:30  PM- 
6:00  PM 

Mozart:  Cosi  fan  tutte  TCH 

Cover  Cast  Dress 

Rehearsal 

Kazem  Abdullah,  cond 

2:00  PM 

2:00  PM  - 
4:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  10,  2007 


Instrumental 

Vocal 

2:00  PM  - 
5:00  PM 

TMC  Composers:  Music  for  WB 

Shakespeare's  Macbeth 
Mr.  Gandolfi,  Mr.  Asbury 

4:00  PM  - 
5:00  PM 

Schubert:  Piano  Trio  in  B-  SOH 

flat,  D898 
Dress  Rehearsal 

4:00  PM  - 
6:00  PM 

Brahms:  Quintet  in  f for  CH  1 

piano  & strings  Op34 

6:00  PM 

7:00  PM  - 
8:00  PM 

Matthews:  Two  Tributes  Birch 

8:00  PM 

MMDG  Performance  Jacob's 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

STRAVINSKY  Serenade 

in  A for  piano 

BRAHMS  Liebeslieder 

Waltzes,  Op52 

MMDG  Performance  Jacob's 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 
STRAVINSKY  Serenade 
in  A for  piano 
BRAHMS  Liebeslieder 
Waltzes,  Op52 

8:30  PM 

BSO  Concert  SHED 

James  Levine 
Pierre-Laurent  Aimard, 
piano 

IVES  Three  Places  in  New  England 
CARTER  Three  Illusions  for 
orchestra 

RAVEL  Piano  Concerto  in  G 
BARTOK  Concerto  for  Orchestra 

BSO  Concert 

see  Instrumental  Schedule 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Friday,  August  10,  2007 


1 

Conducting 

I 

Composition 

BSO/Other  | 

P 2:00  PM- 
5:00  PM 

TMC  Composers:  Music 
for  Shakespeare's  Macbeth 
Mr.  Gandolfi,  Mr.  Asbury 

WB 

TMC  Composers:  Music  WB 

for  Shakespeare's 

Macbeth 

Mr.  Gandolfi,  Mr.  Asbury 

4:00  PM- 
5:00  PM 

4:00  PM  - 
6:00  PM 

6:00  PM 

Chamber 

Music 

Concert[SOH] 

7:00  PM- 
8:00  PM 

Matthews:  Two  Tributes 

Birch 

8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
Levine 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2007 

| Instrumental I Vocal 


10:00  AM  - 
12:00  PM 

Beethoven:  String  Quartet  CH  1 

Op74 

Mr.  Fischer 

Beethoven:  Piano  Quartet  CH  2 

in  E-flat,  Op16 
Ms.  Frank 

Matthews:  Five  Maple 

Concertinos  for  Woodwind 
Quintet 

10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
12:50  PM 

11:30  AM- 
1:30  PM 

Salz6do:  Pentacle  Birch 

Ms.  Pilot 

1:30  PM- 
3:30  PM 

Dvorak:  Piano  Quintet.  CH  1 

Op81 

2:00  PM 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 

STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pill°w 

for  Harpsichord 
STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

2:00  PM  - 
4:00  PM 

Fuchs:  Clarinet  Quintet,  CH  2 

Op102 

Brahms.  Quintet  in  f for  Maple 

piano  & strings  Op34 
Ms.  Fiekowsky 

2:00  PM 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

2:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2007 
Conducting | Composition ] BSO/Other  | 


1 10:00  AM- 
12:00  PM 

10:00  AM- 
1:00  PM 

TMC  Chamber  Orchestra  SOH 

Please  see  posted 
rehearsal  order 

10:35  AM- 
12:50  PM 

BSO  - 
Rehearsal 
de  Burgos 
[SHED1 

11:30  AM- 
1:30  PM 

1:30  PM- 
| 3:30  PM 

2:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM 

TMC  Opera  Performance  TCH 
James  Levine 
MOZART  Cos!  fan  tutte 

TMC  Opera  TCH 

Performance 
James  Levine 
MOZART  Cosi  fan  tutte 

I 2:30  PM 

Concert  - 
BUTI 

Orchestra 

fSOHj 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2007 

| Instrumental | Vocal 


6:00  PM 

TMC  Prelude  Concert  SOH 

EPSTEIN  This  Too  Shall  Pass 
CARTER  Woodwind  Quintet 
SCHUBERT  Piano  Trio  in  B-flat, 
D898 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Poulenc:  Le  bal  masqu6  SOH 

Dress  Rehearsal 

Poulenc:  Le  bal  masque  SOH 

Dress  Rehearsal 

8:00  PM 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pillow 

for  Harpsichord 
STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

MMDG  Performance  Jacob’s 

BACH  Italian  Concerto  Pill{>w 

for  Harpsichord 

STRAVINSKY  Serenade  in  A for 
piano 

BRAHMS  Liebeslieder  Waltzes, 
Op52 

8:30  PM 

BSO  Concert  SHED 

Rafael  Friihbeck  deBurgos 
Itzhak  Perlman,  violin 
SCHUMANN  Symphony  No3, 
Rhenish 

BRUCH  Violin  Concerto  Nol 
STRAVINSKY  Suite  from  The 
Firebird 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Saturday,  August  11,  2007 
Conducting | Composition [ BSO/Other  | 


■6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
8:30  PM 

Poulenc:  Le  bal 
masqu6 

Dress  Rehearsal 

SOH 

8:00  PM 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
de  Burgos 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  12,  2007 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

SCHOENBERG  Chamber 
Symphony  Nol,  Op9 
POULENC  Le  bal  masque 
LIGETI  Chamber  Concerto 
WUORINEN  New  York  Notes 

see  Instrumental  Schedule 

12:30  PM  - 
2:00  PM 

TOP  Fanfares  WB 

Mr.  Barron 

2:30  PM 

BSO  Concert  SHED 

Rafael  Fruhbeck  deBurgos 
Emanuel  Ax,  piano 
Sally  Matthews,  soprano 
Paula  Murrihy,  mezzo-soprano 
Eric  Cutler,  tenor 
Dietrich  Henschel,  bass-baritone 
Tanglewood  Festival  Chorus 
MOZART  Overture  to  The  Marriage 
of  Figaro 

MOZART  Piano  Concerto  No9, 

K271 

HAYDN  Mass  in  Time  of  War 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

7:30  PM 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Sunday,  August  12,  2007 
Conducting | Composition  | BSO/Other  | 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

12:30  PM- 
2:00  PM 

2:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  Concert 

see  Instrumental  Schedule 
for  program  detail 

BSO  - 
Concert 
de  Burgos 
[SHED] 

7:30  PM 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

TMC  Opera  TCH 

Performance 
James  Levine 
MOZART  Cosi  fan  tutte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Monday,  August  13,  2007 

| Instrumental | Vocal 


10:00  AM- 
1 1 :00  AM 

Dvorak:  Piano  Quintet,  CMH 

Op81 

Ms.  Frank 

10:00  AM- 
12:00  PM 

Brahms:  Quintet  in  f for  CH  1 

piano  & strings  Op34 

10:00  AM- 
1:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

11:00  AM- 
12:00  PM 

Beethoven:  Piano  Quartet  CMH 

in  E-fiat,  Op16 
Ms.  Frank 

11:00  AM- 
1:00  PM 

TMC  Composers:  Music  for  SOH 

Shakespeare’s  Macbeth 
Mr.  Gandolfi,  Mr.  Asbury, 

Ms.  Packer 

1:30  PM- 
3:30  PM 

2:00  PM  - 
3:00  PM 

Matthews:  Five  CH  2 

Concertinos  for  Woodwind 
Quintet 

Carter:  Brass  Quintet  WB 

2:00  PM  - 
4:00  PM 

Salzedo:  Pentacle  Birch 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

7:30  PM 

TMC  Opera  Performance  TCH 

Kazem  Abdullah 
MOZART  Cosi  fan  tutte 

TMC  Opera  Performance  TCH 

Kazem  Abdullah 
MOZART  Cosi  fan  tutte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Monday,  August  13,  2007 
Conducting I Composition | BSO/Other 


T 10:00  AM- 
1 1 :00  AM 

1 10:00  AM- 
12:00  PM 

10:00  AM- 
^ 1:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

11:00  AM- 
f 12:00  PM 

11:00  AM- 
1:00  PM 

TMC  Composers:  SOH 

Music  for 

Shakespeare's 

Macbeth 

Mr.  Gandolfi,  Mr. 

Asbury,  Ms.  Packer 

TMC  Composers:  SOH 

Music  for 

Shakespeare's 

Macbeth 

Mr.  Gandolfi,  Mr. 

Asbury,  Ms.  Packer 

1:30  PM- 
3:30  PM 

Class  for  Composers  HTRN 

Mr.  Dyer 

2:00  PM  - 
3:00  PM 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

J|  7:30  PM 

TMC  Opera  Performance  TCH 
Kazem  Abdullah 
MOZART  Cosi  fan  tutte 

TMC  Opera  TCH 

Performance 
Kazem  Abdullah 
MOZART  Cosi  fan  tutte 

if 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Tuesday,  August  14,  2007 

| Instrumental | Vocal 


10:00  AM  - 
1 1 :05  AM 

Dvorak:  Piano  Quintet,  CMH 

Op81 

Dress  Rehearsal 

10:00  AM- 
12:00  PM 

Brahms:  Quintet  in  f for  CH  1 

piano  & strings  Op34 
Ms.  Fiekowsky 

"Lucy  Booth"  Maple 

Ms.  Curtin 

See  signup  sheets 

11:00  AM- 
12:00  PM 

Matthews:  Two  Tributes  Birch 

1 1 :00  AM  - 
1:00  PM 

TMC  Composers:  Music  for  SOH 

Shakespeare’s  Macbeth 
Dress  Rehearsal 

11:10  AM- 
12:00  PM 

Beethoven:  Piano  Quartet  CMH 

in  E-flat,  Op16 
Dress  Rehearsal 

1:30  PM- 
3:30  PM 

TOP  Vocal  Recital  SOH 

Dress  Rehearsals 

2:00  PM  - 
4:00  PM 

Salzedo:  Pentacle  Birch 

Ms.  Pilot 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:30  PM 

Fuchs:  Clarinet  Quintet,  MHS  TH 

Op  102 

Mr.  Jennings 

TOP  Fanfares  WB 

Mr.  Barron 

Fellows  who  also  perform 
in  the  opera  are  excused 

7:30  PM 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

TMC  Opera  Performance  TCH 

James  Levine 
MOZART  Cosi  fan  tutte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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! 


Tuesday,  August  14,  2007 
Conducting | Composition 1 BSO/Other  | 


10:00  AM- 
11:05  AM 

d 

10:00  AM- 
\ 12:00  PM 

11:00AM- 
12:00  PM 

Matthews:  Two  Tributes  Birch 

11:00  AM- 
1:00  PM 

II 

TMC  Composers:  SOH 

Music  for 

Shakespeare's 

Macbeth 

Dress  Rehearsal 

TMC  Composers:  SOH 

Music  for 

Shakespeare's 

Macbeth 

Dress  Rehearsal 

11:10  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

• | 

Composition  Class  HTRN 

Mr.  Matthews 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

7:00  PM  - 
8:30  PM 

)j 

, 

7:30  PM 

TMC  Opera  Performance  TCH 
James  Levine 
MOZART  Cosi  fan  tutte 

TMC  Opera  TCH 

Performance 
James  Levine 
MOZART  Cosi  fan  tutte 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2007 

| Instrumental | Vocal 


10:00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

10:00  AM- 
12:00  PM 

"Lucy  Booth"  Maple 

Ms.  Curtin 

See  signup  sheets 

10:00  AM- 
12:30  PM 

11:30  AM- 
12:30  PM 

TMCO/BSO  rehearsal  SHED 

Fruhbeck  deBurgos 
Tchaikovsky:  1812 
Overture 

12:30  PM- 
1:00  PM 

TMCO/BSO  rehearsal  SHED 

Fruhbeck  deBurgos 
Beethoven:  Symphony 
No9;  mvtll 

2:30  PM 

see  Vocal  Schedule 

TOP  Vocal  Recital  SOH 

Cabaret  Songs 

3:00  PM 

TOP  Chamber  Music  CMH 

Concert 

BEETHOVEN  Piano  Quartet,  Op16 
DVORAK  Piano  Quintet,  Op81 

see  Instrumental  Schedule 

5:00  PM 

TOP  Concert  SOH 

TMC  Fellows 
Shakespeare&Co 
TMC  COMPOSERS: 

Music  for  Shakespeare's 
Macbeth 

see  Instrumental  Schedule 

8:00  PM 

TOP  Fanfares  SHED 

see  Instrumental  Schedule 

8:30  PM 

Tanglewood  On  Parade  SHED 

TMCO;  BSO;  Pops 
BERLIOZ  Roman  Carnival  Overture 
DVORAK  Slavonic  Dance  in  C Op72  #7 
BRAHMS  Hungarian  Dance  Nol 
LOEWE  Main  Title  from  My  Fair  Lady 
LLOYD  WEBBER  Overture  to  Phantom 
of  the  Opera 

LLOYD  WEBBER  Music  of  the  Night, 
from  Phantom  of  the  Opera 
KANDER  All  That  Jazz,  from  Chicago 
TCHAIKOVSKY  1812  Overture 

Tanglewood  On  Parade 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Wednesday,  August  15,  2007 
Conducting ] Composition [ BSO/Other 


10:00  AM- 
11:00  AM 

TMCO  rehearsal  SOH 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

10:00  AM- 
12:00  PM 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

11:30  AM- 
12:30  PM 

TMCO/BSO  rehearsal  SHED 

FrOhbeck  deBurgos 
Tchaikovsky:  1812 
Overture 

12:30  PM  - 
1:00  PM 

TMCO/BSO  rehearsal  SHED 

Fruhbeck  deBurgos 
Beethoven:  Symphony 
No9;  mvtll 

2:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

3:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

5:00  PM 

see  Composition  Schedule 

TOP  Concert  SOH 

TMC  Fellows 
Shakespeare&Co 
TMC  COMPOSERS: 

Music  for 

Shakespeare's  Macbeth 

8:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

8:30  PM 

Tanglewood  On  Parade 

see  Instrumental  Schedule 

Tanglewood  On  Parade 

see  Instrumental  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Thursday,  August  16,  2007 

| Instrumental | Vocal 


i:00  AM  - 
1:00  PM 


"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 


10:00  AM- 
12:30  PM 


Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  opera  board  for 
personnel 


TCH 


11:00  AM- 
12:00  PM 


1:30  PM  - 
3:30  PM 


Beethoven:  String  Quartet 
Op74 

CH  2 

Fuchs:  Clarinet  Quintet, 
Op102 

MHS  TH 

Viola  Class 
Mr.  Ansell 

EB 

Cello  Class 
Mr.  Katz 

WB 

Bass  Class 
Mr.  Levy 

Birch 

Flute  Class 
Mr.  Smith 

Ml 

Oboe  Class 
Mr.  Sheena 

CH  2 

Bassoon  Class 
Mr.  Ranti 

CH  1 

T utti  Brass  Class 
Mr.  Nelson 

Maple 

Percussion  Class 
Faculty  TBD 

RehSt 

Harp  Class 

SOH 

Ms.  Pilot 

GR 

Vocal  Class 
Mr.  Helmrich 
Brahms  - Die  Schone 
Magelone 


CMH 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  16,  2007 
Conducting [ Composition  | BSO/Other  | 


1 10:00  AM  - 
12:00  PM 

Opera  Scenes 
Staging 
Mr.  Siff 

Please  see  opera  board 
for  personnel 

TCH 

10:00  AM- 
12:30  PM 

BSO  - 
Rehearsal 
Levine 
fSHEDj 

11:00  AM- 
12:00  PM 

1:30  PM- 
3:30  PM 

| 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday 

, August  16,  2007 

Instrumental 

Vocal 

4:00  PM- 
6:00  PM 

Carter:  Brass  Quintet  Birch 

Mr.  Nelson 

Piano  Class  Maple 

Mr.  Dyer 

Matthews:  Five  CH  2 

Concertinos  for  Woodwind 
Quintet 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

4:00  PM  - 
6:30  PM 

7:30  PM  - 
10:00  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

8:30  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Thursday,  August  16,  2007 


Conducting 

Composition 

BSO/Other 

: 4:00  PM- 
6:00  PM 

Opera  Scenes  ' TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

4:00  PM- 
5:30  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

7:30  PM- 
10:00  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

8:30  PM 

Concert[SOH] 
van  Dam 
Recital 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2007 

I Instrumental  I Vocal 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  Committee  CH  3 

Meeting 

Artistic  Partnership  & 

Authority 
Mr.  Fogg 

TMC  Orchestra  Committee  CH  3 
Meeting 

Artistic  Partnership  & 

Authority 
Mr.  Fogg 

10:00  AM- 
12:00  PM 

Carter:  Brass  Quintet  Birch 

Mr.  Nelson 

Beethoven:  String  Quartet  Ml 

Op74 

Mr.  Fischer 

"Lucy  Booth"  CMH 

Ms.  Curtin 

See  signup  sheets 

10:00  AM- 
12:30  PM 

1:30  PM- 
6:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board  for 
personnel 

2:00  PM  - 
4:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

Brahms:  Quintet  in  f for  SOH 

piano  & strings  Op34 
Dress  Rehearsal 

5:00  PM  - 
6:00  PM 

Agocs:  Fanfare  CH  2 

Mr.  Henegar 

6:00  PM 

7:00  PM  - 
8:30  PM 

Matthews:  Two  Tributes  Birch 

7:30  PM  - 
8:00  PM 

Salz6do:  Pentade  SOH 

Dress  Rehearsal 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2007 
Conducting | Composition | BSO/Other  | 


8:30  AM  - 
9:40  AM 

TMC  Orchestra  CH  3 

Committee  Meeting 
Artistic  Partnership  & 

Authority 
Mr.  Fogg 

TMC  Orchestra  CH  3 

Committee  Meeting 
Artistic  Partnership  & 

Authority 
Mr.  Fogg 

10:00  AM- 
12:00  PM 

10:00  AM  - 
12:30  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

1:30  PM- 
6:00  PM 

Opera  Scenes  TCH 

Staging 

Mr.  Siff 

Please  see  opera  board 
for  personnel 

2:00  PM  - 
4:00  PM 

Composition  Class  CH  1 

Mr.  Carter 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

4:00  PM  - 
5:00  PM 

5:00  PM  - 
6:00  PM 

Agocs:  Fanfare  CH  2 

Mr.  Henegar 

6:00  PM 

Chamber 

Music 

Concert[SOH] 

7:00  PM  - 
8:30  PM 

Matthews:  Two  Tributes  Birch 

7:30  PM  - 
8:00  PM 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2007 

| Instrumental | Vocal 


8:30  PM 

BSO  Concert  SHED 

BSO  Concert 

James  Levine 

see  Instrumental  Schedule 

Michelle  DeYoung,  mezzo 
Samuel  Ramey,  bass 
6rs  Kisfaludy,  narrator 
BART6K  Bluebeard’s  Castle 
BRAHMS  Symphony  Nol 

for  program  detail 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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Friday,  August  17,  2007 
Conducting | Composition | BSO/Other 


8:30  PM 

BSO  Concert 

BSO  Concert 

BSO- 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

Concert 

for  program  detail 

for  program  detail 

Levine 

[SHED] 

I 


This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Saturday,  August  18,  2007 

| Instrumental | Vocal 


10:00  AM  - 
10:30  AM 

Matthews:  Five  SOH 

Concertinos  for  Woodwind 
Quintet 

Dress  Rehearsal 

10:35  AM- 
12:50  PM 

10:40  AM- 
11:25  AM 

Beethoven:  String  Quartet  SOH 

Op74 

Dress  Rehearsal 

11:30  AM- 
12:15  PM 

Fuchs:  Clarinet  Quintet,  SOH 

Op  102 

Dress  Rehearsal 

12:30  PM- 
1:00  PM 

Carter:  Brass  Quintet  SOH 

Dress  Rehearsal 

2:00  PM- 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Opera  Scenes  TCH 

Mr.  Siff 

Dress  Rehearsal 

6:00  PM 

TMC  Prelude  Concert  SOH 

FOSS  Capriccio 
SALZEDO  Pentacle 
BRAHMS  Piano  Quintet,  Op34 

see  Instrumental  Schedule 

7:30  PM  - 
7:40  PM 

Agdcs:  Fanfare  SOH 

Dress  Rehearsal 

7:50  PM  - 
8:20  PM 

Matthews:  Two  Tributes  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert  SHED 

James  Levine 

Yvonne  Naef,  mezzo-soprano 

Marcello  Giordani,  tenor 

Jos6  van  Dam,  bass-baritone 

Patrick  Carfizzi,  bass 

Tanglewood  Festival  Chorus, 

PALS  Children’s  Chorus 
BERLIOZ  La  Damnation  de  Faust 

BSO  Concert 

see  Instrumental  Schedule 

for  program  details 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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I 


Saturday,  August  18,  2007 
Conducting j Composition | BSO/Other 


1 10:00  AM- 
10:30  AM 

| 10:35  AM- 
12:50  PM 

BSO  - 
Rehearsal 
Levine 
[SHED] 

10:40  AM- 
1 1 :25  AM 

11:30  AM- 
12:15  PM 

12:30  PM- 
1:00  PM 

2:00  PM  - 
4:30  PM 

TMCO  rehearsal  SHED 

Fruhbeck  deBurgos 
Please  see  posted 
rehearsal  order 

2:00  PM  - 
6:00  PM 

Opera  Scenes  TCH 

Mr.  Siff 

Dress  Rehearsal 

6:00  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM  - 
7:40  PM 

Ag6cs:  Fanfare  SOH 

Dress  Rehearsal 

7:50  PM  - 
8:20  PM 

Matthews:  Two  Tributes  SOH 

Dress  Rehearsal 

8:30  PM 

BSO  Concert 

see  Instrumental  Schedule 
for  program  details 

BSO  Concert 

see  Instrumental  Schedule 
for  program  details 

BSO  - 
Concert 
Levine 
[SHED] 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 

I 
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Sunday,  August  19,  2007 

| Instrumental | Vocal 


10:00  AM 

TMC  Concert  SOH 

AG6CS  Fanfare 

MATTHEWS  Five  Concertinos  for 
Woodwind  Quintet 
MATTHEWS  Two  Tributes 
FOSS  String  Quartet  Nol 
CARTER  Brass  Quintet 
BEETHOVEN  String  Quartet,  Op74 
FUCHS  Clarinet  Quintet,  Op102 

see  Instrumental  Schedule 

2:30  PM 

TMCO  Concert  SHED 

Rafael  Fruhbeck  deBurgos 
BEETHOVEN  Symphony  No9 

see  Instrumental  Schedule 

7:30  PM 

see  Vocal  Schedule 

Opera  Scenes  TCH 

Ira  Siff,  director 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 


Sunday,  August  19,  2007 
Conducting | Composition | BSO/Other 


10:00  AM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

2:30  PM 

see  Instrumental  Schedule 

see  Instrumental  Schedule 

7:30  PM 

see  Vocal  Schedule 

see  Vocal  Schedule 

This  schedule  is  subject  to  changes.  Please  see 
bulletin  boards  frequently  for  notices. 
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KEY  FOR  ORCHESTRA  CONCERT  ASSIGNMENTS 

1 Concert/Activity  Type 
1 Concert  Day,  Date,  Time 
Location 
Conductors 
1 Soloists 

Composer 

Work 

Instrumentation:  fl  ob  cl  bsn  - hn  tpt  tbn 
/ doubling,  or  doubles 

tuba  - perc  - hp  - kybd 

Timing  (minutes) 

- str  - other 

Seating  for:  Compser(s) 
Strlna  Section 

Non-String  Seatings: 

Composer  1 

Composer  2 

la  First  stand  outside 

1b  First  stand  inside 

Flute  flute  1 
flute  2 

flute  3 (part  note) 

flute  1 
flute  2 

I 

» 

I 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 


TMC  Orchestra  Concert 
Saturday,  July  28,  2007  at  7:30  PM 
Shed 

James  Levine 


Verdi,  Giuseppe  Don  Carlo  214' 


3[1 .2. pc]  3|1 .2. Eh]  2 4 

- 4 4[2crt+2tp]  3 1 - t+?7 

- harmonium,  hp  - str  - 

BANDA 

String  Seating 
Violin  1 

la  Kutik,  Yevgeny 
1b  Inui,  Reina 

Violin  II 

Wittels,  Heather 
Hunter,  Julia 

Viola 

Kelly,  Joshua 
Hardie,  Alyssa 

Cello 

lecarme,  Alexandre 
Garvey,  Patricia 

Bass 

Merritt,  Ted 
Sutton,  Tristan 

2a 

2b 

Tsai.  Loma 
Hung.  Jessica 

Bormann,  Katherine 
Blackwell.  Jessica 

Zehngut,  Gareth 
Pickett,  Angela 

Sanders,  Brian 
Hopkins,  Chris 

Fenner.  Karl 
Jablonski,  Kevin 

3a 

3b 

Tong,  Jessica 
Henry,  Brittany 

Kang,  Byung-Jin 
Markley,  Jeanine 

Petersen,  Alexander 
Sagiuchi,  Yumi 

Kramer,  Greg 
Kang.  Min-Jeong 

McLean,  Brandon 
Grabbe,  Jessica 

4a 

4b 

Ishii,  Rena 
Friedman.  Kate 

Chen,  Ruby 
Nussbaum,  Stephanie 

Mauro,  Nick 
Mazzeo,  Jonina 

Beauparlant,  M-Michel 
Hufnagle,  Kathryn 

Halloin,  Evan 

5a 

5b 

Southom,  David 
Fernandes.  Rommel 

Choi,  Hannah 
Repking.  David 

Swann,  Leah 
Chang,  Jessica 

Johnson,  Morgen 
Gerstein,  David 

6a 

6b 

Russell.  Alexander 
Chung,  Sonya 

He,  Fangyue 
Zabenova,  Ainur 

Hemmenway,  Andrea 
Clmgman,  Amelia 

Means,  Elizabeth 
Tilton,  Jay 

7a 

7b 

Kim,  Hyewon 
Anderegg,  Francesca 

Boulding,  Brittany 

Liu.  Liyuan 
Bielik,  Sharon 

LeSure,  Hugh 
Chang,  Pei-Chieh 

8a 

Suzuki,  Kaoru 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
^Saturday,  July  28,  2007  at  7:30  PM 
Ehed 

Blames  Levine 


rerdi,  Giuseppe  Don  Carlo 

3[1 .2. pc)  3[1 ,2.Eh]  2 4-4  4[2crt+2tp]  3 1 - 1+??  - harmonium,  hp  - str  - BANDA 


Verdi 

Banda  & Offstaae  Plavers 

Flute 

Ferguson,  Brook 
Anastasio,  Jessica 
Tachouet,  Marie 

Oboe 

Sawyier,  Tim 
White,  Camille 
Stovall,  Nicholas 

Clarinet 

Cho,  Paul 

Besner,  Brent 

Lanz,  Alexis 

Lowy,  Andrew 
Rezzo,  Michael 

Bassoon 

Monroe,  Shelley 
Lano,  Matthew 
Maner,  Miles 
McDonald.  Matthew 

Horn 

Wadenpfuhl,  Lee 
Turner,  Catherine 
Assi.  Joe 

Schellhase,  Elizabeth 
de  la  Cal,  Nicole  (asst) 

Winter,  Michael 

Trumpet 

Bliznik,  Karin 
Smith,  Greg 

Scanlon,  Christopher 

Cornet 

Russell,  John 
Bensdorf,  Ethan 

Trombone 

Millen,  Kama 
Moses.  Ken 
Flatt,  Roger 

Becker,  David 

Cembasso 

Haggerty,  Tom 

Timpani 

Zema,  Kyle 

Percussion 

Watkins,  Andrew 
Bohli.  Matthew 

Harp 

Levin,  Megan 

Tregenza,  Earecka 

Harmonium  and 
Rehearsal  Piano 

Wagner.  Bonnie 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Wednesday,  August  1,  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Bolcom) 

Kazem  Abdullah  (Wuorinen) 

Sean  Newhouse  (Tower) 

Erik  Nielsen  (Corigliano) 


Christin-Marie  Hill,  mezzo  (Bolcom) 
Yuki  Numata,  violin  (Wuorinen) 
Nicholas  Tolle,  percussion  (Tower) 
Eliot  Fisk,  guitar  (Corigliano) 


Corigliano,  John 


Troubadours 

2[1.2/pic]  2[1 .2/Eh]  2 2 - 2 0 0 0 - 2pc  - pno  - str:  6.6.4  4.2 


23' 


Bolcom,  William  A Whitman  Triptych 

3[1 ,2.3/pic]  3[1  2.3/Eh]  3[1 ,2.3/bcl]  3[1  2.3/cbn]  - 4 3 3(1 ,2.btb]  1 
t+2  - hp  - pn/cel  - str 

INTERMISSION 


Wuorinen,  Charles  Rhapsody  for  Violin  and  Orchestra 

3(1 .2. pic]  3 3(1  2.bd]  2 - 4 3 3 1 - t+2  - pn  - hp  - str 

Tower,  Joan  Strike  Zones 

2(1 ,2/pic]  222-4330  - 1+2  - pn/cel  - str 


30' 


20' 

25' 


String  Seating:  Corigliano/Bolcom 


Violin  1 

Violin  II 

Viola 

Cello 

Bass  (Coriqlianol 

la  Moulding,  Brittany 
1b  Repking,  David 

2a  Blackwell,  Jessica 
2b  Markley,  Jeanine 

3a  He,  Fangyue 
3b  Inui,  Reina 

Tong,  Jessica 
Russell,  Alexander 

Southorn.  David 
Wittels,  Heather 

Mauro,  Nick 
Mazzeo,  Jonina 

Pickett.  Angela 
Chanq,  Jessica 

LeSure,  Hugh 
Beauparlant,  Marie- 

Grabbe  Je&s«a 
Merntt  Ted 

Tilton,  Jay 
Hopkins,  Chris 

CORIGLIANO 
REDUCED 
STRINGS: 
SHADED  AREA 
ONLY 

Henry.  Brittany 
Kim.  Hyewon 

Kelly,  Joshua 
Swann.  Leah 

Chang,  Pei-Chieh 
Gerstein,  David 

4a  Chen,  Ruby 

Fernandes,  Rommel 

Hardie,  Alyssa 

Means,  Elizabeth 

4b  Anderegg,  Francesca 

Kutik,  Yevgeny 

Petersen,  Alexander 

Johnson,  Morgen 

Bass  (Bolcom) 

5a  Choi,  Hannah 

Hung,  Jessica 

Zehngut,  Gareth 

Hufnagle,  Kathryn 

la  Sutton.  Tristan 

5b  Chung,  Sonya 

Suzuki,  Kaoru 

Hemmenway,  Andrea 

Kang,  Min-Jeong 

lb  Fenner,  Karl 

6a  Friedman,  Kate 

Tsai,  Loma 

Sagiuchi,  Yumi 

Sanders,  Brian 

2a  Merritt,  Ted 

6b  Hunter,  Julia 

Bormann,  Katherine 

Clingman,  Amelia 

Garvey,  Patricia 

2b  Halloin,  Evan 

7a  Ishii,  Rena 

Zabenova,  Ainur 

Bielik,  Sharon 

Lecarme,  Alexandre 

3a  Jablonski,  Kevin 

7b  Kang,  Byung-Jin 

Liu,  Liyuan 

Kramer,  Greg 

3b  McLean,  Brandon 

8a  Nussbaum,  Stephanie  4a  Grabbe,  Jessica 


String  Seating:  Wuorinen/Tower 


la 

lb 

Violin  1 

Blackwell,  Jessica 
Repking,  David 

Violin  II 

Russell,  Alexander 
Tong,  Jessica 

Viola 

Pickett,  Angela 
Chang,  Jessica 

Cello 

Beauparlant,  M-Michel 
LeSure,  Hugh 

Bass 

Halloin,  Evan 
McLean,  Brandon 

2a 

2b 

Boulding,  Brittany 
Markley,  Jeanine 

Wittels,  Heather 
Southorn,  David 

Mauro,  Nick 
Mazzeo,  Jonina 

Hopkins,  Chris 
Tilton,  Jay 

Sutton.  Tristan 
Grabbe,  Jessica 

3a 

3b 

Inui,  Reina 
He,  Fangyue 

Kim,  Hyewon 
Henry,  Brittany 

Swann,  Leah 
Kelly,  Joshua 

Gerstein,  David 
Chang,  Pei-Chieh 

Merritt,  Ted 
Fenner,  Karl 

4a 

4b 

Anderegg,  Francesca 
Chen,  Ruby 

Kutik,  Yevgeny 
Fernandes,  Rommel 

Petersen,  Alexander 
Hardie,  Alyssa 

Johnson.  Morgen 
Means.  Elizabeth 

Jablonski.  Kevin 

5a 

5b 

Chung,  Sonya 
Choi,  Hannah 

Suzuki,  Kaoru 
Hung,  Jessica 

Hemmenway,  Andrea 
Zehngut,  Gareth 

Kang.  Min-Jeong 
Hufnagle,  Kathryn 

6a 

6b 

Hunter,  Julia 
Friedman,  Kate 

Bormann,  Katherine 
Tsai,  Lorna 

Clingman.  Amelia 
Sagiuchi,  Yumi 

Garvey,  Patricia 
Sanders,  Brian 

7a 

7b 

Kang,  Byung-Jin 
Ishii,  Rena 

Zabenova,  Ainur 

Liu,  Liyuan 
Bielik.  Sharon 

Kramer,  Greg 
Lecarme,  Alexandre 

8a 

Nussbaum,  Stephanie 

+ NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to 
have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 
Wednesday,  August  1,  2007  at  8:30  PM 
Seiji  Ozawa  Hall 
Stefan  Asbury  (Bolcom) 

Kazem  Abdullah  (Wuorinen) 

Sean  Newhouse  (Tower) 

Erik  Nielsen  (Corigliano) 


Chrlstin-Marie  Hill,  mezzo  (Bolcom) 
Yuki  Numata,  violin  (Wuorinen) 
Nicholas  Tolle,  percussion  (Tower) 
Eliot  Fisk,  guitar  (Corigliano) 


Corigliano,  John  Troubadours  23' 

2[1 .2/pic]  2(1. 2/Eh]  2 2 - 2 0 0 0 - 2pc  - pno  - str:  6.6.4  4 2 

Bolcom,  William  A Whitman  Triptych  30' 

3(1 ,2.3/pic]  3(1. 2.3/Eh]  3[1.2.3/bcl]  3[1.2.3/cbn]  - 4 3 3[1.2.btb]  1 
t+2  - hp  - pn/cel  - str 

INTERMISSION 


Wuorinen,  Charles 


Rhapsody  for  Violin  and  Orchestra  20' 

3(1 ,2.pic]  3 3(1 ,2.bcl)  2 - 4 3 3 1 - t+2  - pn  - hp  - str 


Tower,  Joan 


Strike  Zones  25' 

2(1  2/pic)  222-4330  - 1+2  - pn/cel  - str 


Flute 

Corialiano 

Anastasio,  Jessica 
Ferguson,  Brook 

Bolcom 

Tachouet,  Marie 
Hughes.  Sandy 
Anastasio,  Jessica 

Wuorinen 

Ferguson,  Brook 
Hughes,  Sandy 
Tachouet,  Marie 

Tower 

Hughes,  Sandy 
Ferguson,  Brook 

Oboe 

Sawyier,  Tim 
Overturf,  Andrea 

White,  Camille 
Stovall,  Nicholas 
Sawyier,  Tim 

Overturf.  Andrea 
Sawyier,  Tim 
Stovall,  Nicholas 

Stovall,  Nicholas 
White,  Camille 

Clarinet 

Cho,  Paul 
Lanz,  Alexis 

Lanz,  Alexis 
Cho,  Paul 
Besner,  Brent 

Lowy,  Andrew 
Rezzo,  Michael 
Besner,  Brent 

Rezzo,  Michael 
Lowy,  Andrew 

Bassoon 

Lano,  Matthew 
Monroe,  Shelley 

Monroe,  Shelley 
Maner.  Miles 
McDonald.  Matthew 

Maner,  Miles 
Monroe.  Shelley 

McDonald,  Matthew 
Lano.  Matthew 

Horn 

de  la  Cal,  Nicole 
Turner,  Catherine 

Schellhase,  Elizabeth 
de  la  Cal,  Nicole 
Assi,  Joe 
Wadenpfuhl,  Lee 

Winter,  Michael 
Assi,  Joe 
de  la  Cal,  Nicole 
Schellhase,  Elizabeth 

Turner,  Catherine 
Wadenpfuhl,  Lee 
Winter,  Michael 
Assi.  Joe 

Trumpet 

Smith,  Greg 
Bliznik,  Karin 
Russell.  John 

Bensdorf,  Ethan 
Russell,  John 
Scanlon.  Christopher 

Bliznik,  Karin 
Scanlon,  Christopher 
Smith,  Greg 

Trombone 

Moses,  Ken 
Millen,  Kama 
Becker,  David 

Flatt,  Roger 
Moses,  Ken 
Becker,  David 

Millen,  Kama 
Flatt.  Roger 
Becker,  David 

Tuba 

Haggerty,  Tom 

Haggerty,  Tom 

Timpani 

Ginter,  Jason 

Zerna,  Kyle 

Watkins,  Andrew 

Percussion 

Bohli,  Matthew 
Ginter,  Jason 

Zema,  Kyle 
Bohli,  Matthew 

Watkins,  Andrew 
Petrasek,  Joseph 

Petrasek,  Joseph 
Ginter,  Jason 

Harp 

Tregenza,  Earecka 

Levin,  Megan 

Plano 
Celeste 
Reh'l  Piano 

Shevtsov,  Yegor 

Reznik,  Yana 
Reznik,  Yana 

Rhodebeck,  Jacob 

Gu,  Sandra 
Gu,  Sandra 

Assignments  subject  to  change  Please  check  bulletin  boards  frequently  lor  notices. 
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TMC  Opera 

Saturday,  August  11,  2007  at  2:00  PM 
Sunday,  August  12,  2007,  at  7:30  PM 
Monday,  August  13,  2007  at  7:30  PM 
Tuesday,  August  14,  2007  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/11;  8/12;  8/14) 
Kazem  Abdullah  (8/13) 

Ira  Siff,  director 


Mozart,  Wolfgang  Amadeus  Cos!  fan  tutte 

2222  - 2200  - hpsi  - timp  - str:  10  8 6.4  3 


180* 


CAST  & ARTISTIC  PERSONNEL 


Vocal  Coach 
Vocal  Coach 
Titles 


Hall,  Linda 
Watkins,  Howard 
Helmrich.  Dennis 


Cast  8/11:  8/12:  8/14 


Flordiligi 
Dorabella 
Despina 
Guglielmo 
Ferrando 
Don  AJfonso 


Claire.  Layla 
Austin,  Sarah 
Duffy,  Kiera 
Worth.  Matthew 
Johnson.  Chad 
Tomkins.  Giles 


Covers  and  Performance  8/13 


Fiordiligi 
Dorabella 
Desplna 
Guglielmo 
Ferrando 
Don  AJfonso 


Skuce,  Lauren 
Leemhuis,  Kathryn 
Albrink,  Emily 
Weyandt.  Michael 
Diggs,  Ramone 
Scholten,  Paul 


Contonuo  and  Rehearsal  Piano 
Rehearsal  Piano 
Rehearsal  Piano 
Ass't  Conductor 


Hamilton,  Alan 
Munneke,  Ernst 
Vassilieva,  Tatiana 
Abdullah,  Kazem 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Opera 

Saturday,  August  11,  2007  at  2:00  PM 
Sunday,  August  12,  2007,  at  7:30  PM 
Monday,  August  13,  2007  at  7:30  PM 
Tuesday,  August  14,  2007  at  7:30  PM 
Tanglewood  Theatre 
James  Levine  (8/11;  8/12;  8/14) 
Kazem  Abdullah  (8/13) 

Ira  Siff,  director 


Mozart,  Wolfgang  Amadeus  Cosi  fan  tutte 

2222  - 2200  - hpsi  - timp  - str:  10.8.6.4.3 


180* 


Violin  1 

Violin  II 

Viola 

Cello 

Fernandes,  Rommel 
Henry,  Brittany 

Repking,  David 
Hung,  Jessica 

Hemmenway,  Andrea 
Bielik,  Sharon 

Means,  Elizabeth 
Tilton.  Jay 

Wittels,  Heather 
Russell,  Alexander 

Blackwell.  Jessica 
Chen,  Ruby 

Mazzeo,  Jonina 
Swann,  Leah 

Beaupariant,  Marie-Michel 
Hopkins,  Chris 

Southorn.  David 
Tong,  Jessica 

Hunter,  Julia 
Ishii,  Rena 

Liu,  Liyuan 
Chang,  Jessica 

Bass 

Tsai.  Loma 
Nussbaum,  Stephanie 

Kang,  Byung-Jin 
Zabenova,  Ainur 

McLean.  Brandon 
Jablonski,  Kevin 

Kim.  Hyewon 
Choi,  Hannah 

Grabbe.  Jessica 

Flute 

Tachouet,  Marie 
Hughes,  Sandy 

Oboe 

Overturf,  Andrea 
Sawyier,  Tim 

Clarinet 
Lowy,  Andrew 
Rezzo,  Michael 

Bassoon 

McDonald.  Matthew 
Monroe,  Shelley 

Horn 

Winter,  Michael 
Schellhase,  Elizabeth 

Trumpet 

Bensdorf,  Ethan 
Scanlon,  Christopher 

Timpani 

Bohli,  Matthew 

HarDSlchord 

Hamilton,  Alan 

Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Tanglewood  On  Parade  Orchestra  Concert 
Wednesday,  August  15,  2007,  at  8:30  PM 
Shed 

Rafael  FruhbecK  de  Burgos 

Beethoven,  Ludwig  van 

Symphony  No.  9;  Scherzo 

2222  -4230  - timp  - str 

13' 

Tchaikovsky,  Peter  Ilyich 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1.2.picl  3(1. 2. Eh]  2 2-4  4[2crt+2tp]  3 1 - 

t+5  - str 

16' 

String  Seating:  Beethoven 
Violin  1 

la  Friedman,  Kale 
1b  Bormann,  Katherine 

Violin  II 

Southom,  David 
Ishii,  Rena 

Viola 

Zehngut,  Gareth 
Swann.  Leah 

Cello 

Johnson,  Morgen 
Kramer,  Greg 

Bass 

Fenner,  Kari 
Grabbe,  Jessica 

2a  Nussbaum,  Stephanie 
2b  Boulding,  Brittany 

Anderegg,  Francesca 
Choi,  Hannah 

Hemmenway,  Andrea 
Liu.  Liyuan 

LeSure,  Hugh 
Means.  Elizabeth 

Sutton,  Tnstan 
Jablonski,  Kevin 

3a  Repking,  David 
3b  Chen,  Ruby 

Fernandes.  Rommel 
Russell,  Alexander 

Sagiuchi,  Yumi 
Mauro,  Nick 

Lecarme,  Alexandre 
Sanders.  Bnan 

Halloin,  Evan 
McLean.  Brandon 

4a  Markley,  Jeanme 
4b  He.  Fangyue 

Henry,  Brittany 
Suzuki,  Kaoru 

Kelly,  Joshua 
Petersen,  Alexander 

Kang,  Min-Jeong 
Tilton,  Jay 

Merritt,  Ted 

5a  Zabenova,  Ainur 
5b  Kang,  Byung-Jin 

Hung,  Jessica 
Kutik,  Yevgeny 

Pickett,  Angela 
Bielik.  Sharon 

Chang,  Pei-Chieh 
Garvey,  Patricia 

6a  Hunter,  Julia 
6b  Tong,  Jessica 

Inui,  Reina 
Kim,  Hyewon 

Chang,  Jessica 
Mazzeo,  Jonma 

Hopkins,  Chris 
Gerstein,  David 

7a  Chung,  Sonya 
7b  Tsai.  Lorna 

Wittels,  Heather 

Clingman,  Amelia 
Hardie,  Alyssa 

Beauparlant,  M-Michel 
Hufnagle,  Kathryn 

8a  Blackwell.  Jessica 

String  Seating:  Tchaikovsky 
Violin  1 

1 Anderegg,  Francesca 

Violin  II 

Bormann,  Katherine 

**  TMC  Strings  will  sit  INSIDE  on  stands  shared  with  BSO  players 
Viola  Cello  Bass 

Bielik,  Sharon  Kramer.  Greg  Jablonski,  Kevin 

2 Wittels,  Heather 

Blackwell.  Jessica 

Chang,  Jessica 

Johnson,  Morgen 

Halloin.  Evan 

3 Kim.  Hyewon 

Boulding,  Bnttany 

Clingman,  Amelia 

Means,  Elizabeth 

Merritt,  Ted 

4 Russell,  Alexander 

Friedman,  Kate 

Hardie.  Alyssa 

LeSure,  Hugh 

Fenner,  Karl 

5 He,  Fangyue 

Repking,  David 

Hemmenway,  Andrea 

Sanders.  Bnan 

McLean.  Brandon 

6 Suzuki,  Kaoru 

Hunter,  Julia 

Kelly,  Joshua 

Lecarme,  Alexandre 

Sutton,  Tristan 

7 Kutik,  Yevgeny 

Kang,  Byung-Jin 

Liu,  Liyuan 

Tilton,  Jay 

Grabbe,  Jessica 

8 Ishii,  Rena 

Markley,  Jeanme 

Mauro.  Nick 

Kang,  Min-Jeong 

9 Inui,  Reina 

Nussbaum.  Stephanie 

Mazzeo,  Jonina 

Garvey,  Patricia 

10  Hung,  Jessica 

Southom,  David 

Petersen,  Alexander 

Chang,  Pei-Chieh 

1 1 Henry,  Brittany 

Tong,  Jessica 

Pickett,  Angela 

Gerstein,  David 

12  Fernandes,  Rommel 

Tsai,  Lorna 

Sagiuchi,  Yumi 

Hopkins,  Chris 

13  Chung,  Sonya 

Zabenova,  Amur 

Swann,  Leah 

Hufnagle,  Kathryn 

14  Choi.  Hannah 

Zehngut,  Gareth 

Beauparlant,  Marie-Michel 

15  Chen,  Ruby 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 


Tanglewood  On  Parade  Orchestra  Concert 
Wednesday,  August  15,  2007,  at  8:30  PM 
IShed 

Rafael  Fruhbeck  de  Burgos 


Beethoven,  Ludwig  van 
irchaikovsky,  Peter  Ilyich 


Symphony  No.  9;  Scherzo 

2222  - 4230  - timp  - str 

Overture  1812,  Op.  49  (Ouverture  solonelle) 

3[1.2. pic]  3[1.2.Eh]  2 2-4  4[2crt+2tp]  3 1 - t+5  - str 


13' 

16' 


Beethoven 

Tchaikovskv 

Flute 

Ferguson,  Brook 

Tachouet,  Marie 

Anastasio.  Jessica 

Hughes,  Sandy 
Anastasio,  Jessica 

Oboe 

White,  Camille 

Overturf,  Andrea 

Stovall,  Nicholas 

Sawyier,  Tim 
Stovall.  Nicholas 

Clarinet 

Lanz,  Alexis 

Lowy,  Andrew 

Besner,  Brent 

Rezzo,  Michael 

Bassoon 

Maner,  Miles 

TBD 

Lano,  Matthew 

TBD 

Horn 

Assi,  Joe 

Winter,  Michael 

de  la  Cal,  Nicole 

Turner,  Catherine 

Winter,  Michael 

Assi,  Joe 

Wadenpfuhl,  Lee 

de  la  Cal.  Nicole 

Trumpet 

Smith,  Greg 

Russell,  John 

Bliznik,  Karin 

Bliznik,  Karin 

Scanlon,  Christopher  (Crnt  1) 
Smith,  Greg  (Crnt  1) 
Bensdorf,  Ethan  (Crnt  II) 

Trombone 

Flatt,  Roger 

Millen,  Kama 

Moses,  Ken 

Moses.  Ken 

Becker,  David 

Becker,  David 

Tuba 

- 

Haggerty,  Tom 

Timpani 

Zema,  Kyle 

Tolle,  Nicholas 

Percussion 

Bohli,  Matthew 
Ginter,  Jason 
Petrasek,  Joseph 
Watkins,  Andrew 
Zema,  Kyle 

I 

I 

I 

I 

I Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices 
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TMC  Orchestra  Concert 

Sunday,  August  19,  2007  at  2:30  PM 

Shed 

Rafael  Fruhbeck  de  Burgos 


Beethoven,  Ludwig  van  Symphony  No.  9 in  d minor,  Op.  125,  Choral 
2222  - 4230  - timp  - str 


65' 


String  Seating:  Beethoven 


Violin  1 

Violin  II 

Viola 

Cello 

Bass 

la 

1b 

Friedman,  Kate 
Bormann,  Katherine 

Southom,  David 
Ishii,  Rena 

Zehngut,  Gareth 
Swann,  Leah 

Johnson,  Morgen 
Kramer.  Greg 

Fenner,  Karl 
Grabbe.  Jessica 

2a 

2b 

Nussbaum,  Stephanie 
Boulding,  Brittany  + 

Anderegg,  Francesca 
Choi,  Hannah  + 

Hemmenway,  Andrea 
Liu,  Liyuan  + 

LeSure,  Hugh 
Means,  Elizabeth  + 

Sutton,  Tristan 
Jablonski.  Kevin 

3a 

3b 

Repking,  David 
Chen.  Ruby 

Fernandes,  Rommel 
Russell.  Alexander 

Sagiuchi,  Yumi 
Mauro.  Nick 

Lecarme,  Alexandre 
Sanders.  Brian 

Halloin,  Evan 
McLean,  Brandon 

4a 

4b 

Markley.  Jeanine 
He,  Fangyue 

Henry,  Brittany 
Suzuki,  Kaoru 

Kelly.  Joshua 
Petersen,  Alexander 

Kang,  Min-Jeong 
Tilton,  Jay 

Merritt,  Ted 

5a 

5b 

Zabenova.  Ainur 
Kang,  Byung-Jin 

Hung.  Jessica 
Kutik,  Yevgeny 

Pickett,  Angela 
Bielik,  Sharon 

Chang.  Pei-Chieh 
Garvey,  Patncia 

6a 

6b 

Hunter,  Julia 
Tong,  Jessica 

Inui,  Reina 
Kim.  Hyewon 

Chang,  Jessica 
Mazzeo,  Jonma 

Hopkins,  Chris 
Gerstein,  David 

7a 

7b 

Chung,  Sonya 
Tsai.  Lorna 

Wittels,  Heather 

Clingman,  Amelia 
Hardie.  Alyssa 

Beauparlant,  M-Michel 
Hufnagle,  Kathryn 

8a  Blackwell,  Jessica  + NOTE:  BSO  members  occupy  this  chair  when  they  play  in  with  the  TMCO.  It  is  a unique  honor  to 
have  a BSO  player  join  your  section  and  we  ask  that  you  graciously  move  to  the  last  stand  when  this 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 
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TMC  Orchestra  Concert 
Sunday,  August  19,  2007  at  2:30  PM 
Shed 

Rafael  Friihbeck  de  Burgos 


if 


eethoven,  Ludwig  van 


Symphony  No.  9 in  d minor,  Op.  125,  Choral  65' 

2222  -4230  - timp  - str 


Flute 

Oboe 

Clarinet 

Bassoon 

Horn 

l 

I 

Trumpet 

Trombone 

Timpani 

Percussion 


Beethoven 


Ferguson,  Brook 
Anastasio.  Jessica 
Hughes.  Sandy 

White,  Camille 
Stovall,  Nicholas 

Lanz,  Alexis 
Besner,  Brent 

Maner,  Miles 
Lano,  Matthew 
Monroe,  Shelley 

Assi,  Joe 
de  la  Cal,  Nicole 
Winter,  Michael 
Wadenpfuhl,  Lee 

Smith,  Greg 
Bliznik,  Karin 

Flatt.  Roger 
Moses,  Ken 
Becker,  David 

Zerna,  Kyle 

Ginler,  Jason 
Petrasek,  Joseph 
Watkins.  Andrew 


I 

I 

I 


Assignments  subject  to  change.  Please  check  bulletin  boards  frequently  for  notices. 
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Phyllis  Curtin  Masterclasses 
Group  Assignments 


Group  X 


Soprano 

Albrink.  Emily 

Soprano 

Claire,  Layla 

Soprano 

Duffy,  Kiera 

Soprano 

Skuce,  Luaren 

Mezzo 

Austin,  Sarah 

Mezzo 

Leemhuis,  Kathryn 

Tenor 

Dipqs,  Ramone 

Tenor 

Johnson,  Chad 

Baritone 

Scholten,  Paul 

Baritone 

Tomkins,  Giles 

Baritone 

Weyandt,  Michael 

Baritone 

Worth,  Matthew 

Group  Y 


Soprano 

de  la  Haye,  Eve-Lyn 

Soprano 

Montelbetti,  llena 

Soprano 

Van  Doren,  Yulia 

Soprano 

Whyte,  Katherine 

Mezzo 

Barton,  Jamie 

Mezzo 

Hill,  Christin-Marie 

Mezzo 

Loeb,  Rebecca  Jo 

Tenor 

Anderson,  Matthew 

Tenor 

Misra,  Siddhartha 

Tenor 

Ng,  Stephen 

Baritone 

Bouvier,  Mischa 

Baritone 

Johnstone,  Christopher 

Baritone 

Thomas,  Ulysses 

Pianists  will  be  assigned  to  individual  classes  - check  posted  schedule 


Assignments  subject  to  change  Please  check  bulletin  boards  frequently  for  notices. 


KEY  FOR  CHAMBER  MUSIC  / RECITAL  ASSIGNMENTS 

CONCERT  TYPE 
DATE  & TIME 

LOCATION  (check  postings  for  updates  and  If  not  listed) 

Program  Order  Information 

Composer  Faculty  Coaches  and/or  Conductors 

Title  

Timing  in  minutes  (approximate,  if  known)  |Part  | Assigned  to 
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TMC  Vocal  Recital 

Monday,  July  23,  2007  at  8:30  PM 

|Ozawa  Hall 


Program  Order  TBD 


Berlioz,  Hector 

Iwama,  Kayo 

Nuits  d'6te 

Piano 

Yesmanovich.  Zhenya 

Soprano 

Montalbetti.  Ileana 

Poulenc,  Francis 

Smith,  Alan 

Fiangailles  pour  rire 

Piano 

Vassilieva,  Tatiana 

Soprano 

Whyte,  Katherine 

Duparc,  Henri 

Smith,  Alan 

Songs  TBD 

Piano 

Gadeliya.  Angelina 

Mezzo 

Barton,  Jamie 

Faure,  Gabriel 

Smith,  Alan 

Cinq  melodies  de  Venise 

Piano 

Hamilton,  Alan 

i 

Tenor 

Misra,  Siddhartha 

Sauguet,  Henri 

Iwama,  Kayo 

Visions  infernales 

Piano 

Munneke.  Ernst 

Bass  Voice 

Thomas,  Ulysses 

Mussorgsky,  Modest 

Griffiths,  Kenneth 

The  Nursery 

Helmrich,  Dennis 

Piano 

Gadeliya,  Angelina 

Soprano 

Albrink,  Emily 

TMC  Vocal  Prelude 

Saturday,  July  28,  2007  at  6:00  PM 

Ozawa  Hall 


Program  Order  TBD 


Bach,  Johann  Sebastian 
Arias 

BWV79;  #2 
BWV  116;  #2 
BWV  129;  #4 


Schubert,  Franz 
Der  Hirt  auf  dem  Felsen 
12 


Schubert,  Franz 
Auf  dem  strom 

10 


FCM  Chamber  Concert 
Sunday,  July  29,  2007  at  10:00  AM 
Ozawa  Hall 

Sollberger,  Harvey 
The  Advancing  Moment 

12 


Zwilich,  Ellen  Taaffe 
String  Quartet  No2 

25 


Behrman,  David 
Protests.  1917-2004 


Eckardt,  Jason 
Aperture 

9 


Harbison,  John 
Iwama,  Kayo 


Helmrich,  Dennis 
Martin,  Tom 


Helmrich,  Dennis 
Sommerville,  James 


Jennings,  Andrew 


Fischer,  Norman 


TBD 


I 


Oboe  & ob  d'amore 

Overturf.  Andrea  1. 

Hpsi 

Hamilton.  Alan 

Cello 

Kostov,  Lachezar  ”j 

Mezzo 

Hill.  Chnstin-Mane  “* 

Cla 

Lowy,  Andrew 

Piano 

Gadeliya,  Angelina 

Soprano 

Van  Doren,  Yulia 

Horn 

Winter,  Michael 

Piano 

Munneke.  Ernst 

Tenor 

Ng.  Stephen 

In  Program  Order 


Conductor 

Newhouse.  Sean  || 

Flute 

Hughes.  Sandy  1 

Clarinet/Bass  Cla 

Lowy,  Andrew 

Perc 

Petrasek,  Joseph 

Piano 

Shevtsov.  Yegor  • 

Violin 

Shultz.  Martin 

Cello 

Kostov.  Lachezar 

Vn  1 

Numata.  Yuki  1 

Vn  II 

Shultz.  Martin 

Viola 

Sirota,  Nadia 

Cello 

Kostov.  Lachezar 

| Violin 


|Shultz,  Martin 


Harbison,  John 


Conductor 

Newhouse,  Sean 

Flute 

Hughes.  Sandy 

Cla 

Besner.  Brent 

Piano 

Gu.  Sandra  . 

Violin 

Numata.  Yuki 

Viola 

Sirota.  Nadia 

Cello 

Kostov.  Lachezar 

FCM  Chamber  Concert 
Sunday,  July  29,  2007  at  8:30  PM 
fOzawa  Hall 
1 

In  Program  Order 

Del  Tredici,  David 

Shelton,  Lucy 

1 Hear  an  Army 

Jennings,  Andrew 

13 

Soprano 

Shelton,  Lucy 

Vn  1 

Zabenova,  Amur 

Vn  II 

Henry,  Brittany 

Viola 

Pickett,  Angela 

Cello 

Kramer,  Greg 

Heiss,  John 

Songs  from  James  Joyce 

Helmrich,  Dennis 

14 

Mezzo 

Loeb,  Rebecca  Jo 

Piano 

Wagner,  Bonnie 

Cla 

Besner,  Brent 

Ghost 

TBD 

Antoniou,  Theodore 
Lament  for  Manos 

TBD 

[Clarinet  |Besner,  Brent  | 


Fussell.  Charles 

Venture 

14 


Iwama,  Kayo 


Bantone  Voice 

Bouvier,  Mischa 

Piano 

Vassilieva,  Tatiana 

Wilson,  Oily  Shelton,  Lucy 

Sometimes 

14 


FCM  Chamber  Concert 
Tuesday,  July  31,  2007  at  8:30  PM 
Ozawa  Hall 

Harbison,  John  Harbison,  John 

Abu  Ghralb 


| Mezzo 


|Barton,  Jamie 


] 


In  Program  Order 


Cello 

Fischer,  Norman 

Piano 

Kierman,  Jeanne 

McKinley,  William  Thomas 
Etudes 


Oppens,  Ursula  

|Piano  |Gu,  Sandra 


Milburn,  Ellsworth 

Bagatelles 

13 


Chaitkin,  David 
Three  Dances 


Bates,  Mason 
White  Lies  for  Lomax 


Epstein,  Frank 
Oppens,  Ursula 


Pc  1 

Bohli,  Matthew 

Pc  II 

Watkins,  Andrew 

Piano 

Shevtsov,  Yegor 

Oppens,  Ursula  

| Piano  | Reznik,  Yana 

Oppens,  Ursula  

[Piano  |Rhodebeck,  Jacob 
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TMC  Prelude  Concert 

Saturday,  August  4,  2007  at  6:00  PM 

Ozawa  Hall 


Bach;  arr.  Schuller  Levy,  Ben 

Sarabande 

4 


Rabbath,  Francois  Levy,  Ben 

Kobolds 

3 


leGuerney,  Jacques  TBD 

Songs  TBD 


Program  Order  TBD 


Part  TBD 

Halloin,  Evan 

Part  TBD 

Merntt.  Ted 

Part  TBD 

McLean.  Brandon 

Part  TBD 

Sutton.  Tristan  1 

Part  TBD 

Halloin.  Evan 

Part  TBD 

Merntt,  Ted 

Part  TBD 

McLean,  Brandon 

Part  TBD 

Sutton,  Tristan 

Tenor 

Anderson,  Matthew 

Piano 

Wagner,  Bonnie 

Dutilleux,  Henri 
Ainsi  la  nuit 
18 


Dvorak,  Antonin 
Sextet,  Op48 

33 


Jennings,  Andrew 


Vn  1 

Repkmg,  David 

Vn  II 

Chen,  Ruby 

Viola 

Hemmenway,  Andrea 

Cello 

Garvey,  Patricia 

Fischer,  Norman 


Vn  1 

Hung,  Jessica 

Vn  II 

Wittels,  Heather 

Va  1 

Sagiuchi,  Yumi 

Va  II 

Liu,  Liyuan 

Vcl 

Lecarme,  Alexandre 

Vc  II 

Chang,  Pei-Chieh 

TMC  Chamber  Concert  Program  Order  TBD 

Sunday,  August  5,  2007  at  10:00  AM 
Ozawa  Hall 

RAT  FERRERO,  FABRIZIO  Yeo,  Doug 

Fanfare  


Tbone 

Millen,  Kama 

Tbone 

Moses,  Ken 

BTbn 

Becker,  David 

Bach,  Johann  Sebastian  Harbison,  John 

Cantata  157 


Bass 

Thomas,  Ulysses 

Tenor 

Ng,  Stephen 

Flute 

Hughes.  Sandy 

Oboe 

Sawyier,  Tim 

Cont 

Rhodebeck,  Jacob 

Vn  1 

Anderegg,  Francesca 

Vn  II 

Friedman,  Kate 

Viola 

Mauro,  Nick 

Cello 

Johnson,  Morgen 

Db 

Grabbe,  Jessica 

CONTINUED  NEXT  PAGE 
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I 


August  5,  10  AM  CONTINUED 

RHIE,  KAY 

I Hear  the  Sound  of  Trees 

10 


FOL.  ALEXANDRA 
Brass  Quintet 
10 


INTERMISSION 
Brahms,  Johannes 

Clarinet  Sonata  in  F minor,  Op120  Nol 

22 


Debussy,  Claude 

String  Quartet  in  G minor,  OpIO 

27 


Mendelssohn,  Felix 
Octet  in  E-flat  major,  Op20 

33 


Romanul,  Victor 
Shelton,  Lucy 


Conductor 

Newhouse,  Sean 

Soprano 

de  la  Haye,  Eve-Lyn 

Flute 

Tachouet,  Marie 

Cla 

Besner,  Brent 

Piano 

Gadeliya,  Angelina 

Violin 

Numata.  Yuki 

Cello 

Kostov,  Lachezar 

Chapman,  Peter 


Conductor 

Fol,  Alexandra 

Horn 

Winter,  Michael 

Tpl 

Bensdorf,  Ethan 

Tp  II 

Bliznik,  Karin 

Tbone 

Flatt.  Roger 

Tuba 

Haggerty.  Tom 

Ax,  Emanuel 


Cla 

Rezzo,  Michael 

Piano 

Shevtsov,  Yegor 

Fischer,  Norman 


Vn  1 

Choi.  Hannah 

Vn  II 

Russell,  Alexander 

Viola 

Swann,  Leah 

Cello 

Beauparlant,  Marie-Michel 

Jennings,  Andrew 


Vn  1 

Fernandes.  Rommel 

Vn  II 

Hunter,  Julia 

Vn  III 

Ishii,  Rena 

Vn  IV 

Tsai.  Lorna 

Va  1 

Bielik,  Sharon 

Va  II 

Mazzeo,  Jonina 

Vc  1 

Hopkins,  Chris 

Vc  II 

Kang.  Min-Jeong 
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Mark  Morris  Dance  Group  at  Jacob's  Pillow 
Tuesday,  August  7,  2007  at  8:00  PM 
Wednesday,  August  8,  2007  at  8:00  PM 
Thursday,  August  9,  2007  at  8:00  PM 
Friday,  August  10,  2007  at  2:00  PM 
Friday,  August  10,  2007  at  8:00  PM 
Saturday,  August  11,  2007  at  2:00  PM 
Saturday,  August  11,  2007  at  8:00  PM 
Jacob's  Pillow 


Bach,  Johann  Sebastian  Smith,  Alan 

Italian  Concerto 

13  |Piano  | Yesmanovich,  Zhenya 


Stravinsky,  Igor  Smith,  Alan 

Serenade  

13  | Piano  | Shevtsov,  Yegor 


Brahms,  Johannes  Shelton,  Lucy 

Liebeslieder  Waltzes  Op52 


Soprano 

Whyte,  Katherine 

Mezzo 

Barton.  Jamie 

Tenor 

Misra,  Siddhartha 

Baritone  Voice 

Bouvier,  Mischa 

Piano  (Primo) 

Wagner.  Bonnie 

Piano  (Secondo) 

Vassilieva,  Tatiana 

TMC  Prelude  Concert  In  Program  Order 

Saturday,  August  11,  2007  at  6:00  PM 
Ozawa  Hall 


Epstein,  Nomi  Epstein,  Frank  - conductor 

This  Too  Shall  Pass 


Pci 

Tolle.  Nicholas 

Pell 

Watkins.  Andrew 

Pc  III 

Bohli,  Matthew 

Pc  IV 

Petrasek.  Joseph 

Pc  V 

Ginter,  Jason 

Pc  VI 

Zema,  Kyle 

Carter,  Elliott  Svoboda,  Richard 

Woodwind  Quintet 


Flute 

Ferguson,  Brook 

Oboe 

Stovall,  Nicholas 

Cla 

Lanz,  Alexis 

Bssn 

Maner.  Miles 

Horn 

Turner.  Cathenne 

Schubert,  Franz  Frank,  Claude 

Trio  for  Piano  and  Strings  in  B-flat,  D898  Frank,  Pamela 


Piano 

Rhodebeck.  Jacob 

Violin 

Chung,  Sonya 

Cello 

Sanders.  Bnan 
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In  Program  Order 


TMC  Chamber  Concert 
Sunday,  August  12,  2007  at  10:00  AM 
■Ozawa  Hall 

■Schoenberg,  Arnold 
Chamber  Symphony  Nol,  Op9 

22 


\ 

I 

Poulenc,  Francis 
Le  bal  masque 


INTERMISSION 

ri-igeti,  Gyorgy 
Chamber  Concerto 


I 

Wuorinen,  Charles 

Few  York  Notes 

1 

I 


Levine,  James 


Conductor 

Nielsen,  Erik 

Flule 

Ferguson,  Brook 

Obi 

White,  Camille 

English  Horn 

Stovall,  Nicholas 

Cl  1 

Lanz,  Alexis 

Eb  Clarinet 

Cho.  Paul 

Bass  Clarinet 

Besner.  Brent 

Bn  1 

Lano.  Matthew 

Conlrabassoon 

Maner,  Miles 

Hn  1 

de  la  Cal,  Nicole 

Hn  II 

Wadenpfuhl,  Lee 

Vn  1 

Kutik,  Yevgeny 

Vn  11 

Markley,  Jeanine 

Viola 

Kelly.  Joshua 

Cello 

Hufnagle.  Kathryn 

Db 

Sutton,  Tristan 

Levine,  James  - conductor 
Iwama,  Kayo,  vocal  coach 


Baritone 

Johnstone,  Christopher 

Oboe 

White,  Camille 

Cla 

Besner.  Brent 

Bssn 

Lano,  Matthew 

Trpt 

Smith,  Greg 

Perc 

Bohli,  Matthew 

Piano 

Gadeliya,  Angelina 

Violin 

Bouldmg,  Brittany 

Cello 

Kramer,  Greg 

Levine,  James 


Conductor 

Newhouse.  Sean 

Flute 

Anastasio,  Jessica 

Oboe 

Stovall,  Nicholas 

Cla 

Lanz.  Alexis 

Cla 

Besner,  Brent 

Horn 

Assi,  Joe 

Tbone 

Moses.  Ken 

Hpsi 

Reznik,  Yana 

Pn/Cel 

Munneke.  Ernst 

Violin 

He,  Fangyue 

Violin 

Bormann,  Katherine 

Viola 

Petersen.  Alexander 

Cello 

Hufnagle,  Kathryn 

Db 

Merritt,  Ted 

Levine,  James 


Conductor 

Abdullah,  Kazem 

Flute 

Anastasio,  Jessica 

Cla 

Cho,  Paul 

Perc 

Tolle,  Nicholas 

Piano 

Gu,  Sandra 

Violin 

Suzuki.  Kaoru 

Cello 

Gerstein,  David 

TOP  Chamber  Concert  In  Program  Order 

Wednesday,  August  15,  2007  at  3:00  PM 
Chamber  Music  Hall 


Beethoven,  Ludwig  van  Frank,  Claude 

Quartet  for  Piano  and  Strings,  Op16  Frank,  Pam 


27 

Piano 

Shevtsov,  Yegor 

Violin 

Anderegg.  Francesca 

Viola 

Hardie.  Alyssa 

Cello 

Garvey.  Patricia 

Dvorak,  Antonin  Frank,  Claude 

Quintet  for  Piano  and  Strings,  Op81  Frank,  Pam 

39 

Piano 

Gu,  Sandra 

Vn  1 

Fnedman,  Kate 

Vn  II 

Inui,  Rema 

Viola 

Pickett.  Angela 

Cello 

LeSure,  Hugh 

Composition  Project  Performance 
Wednesday,  August  15,  2007  at  5:00  PM 
Ozawa  Hall 


TMC  Composers 

Music  for  Shakespeare's  Macbeth 


Asbury,  Stefan  - conductor 
Gandolfi,  Michael 
Packer,  Tina 


Flute 

Hughes,  Sandy 

Oboe 

Overturf.  Andrea 

Cla 

Cho,  Paul 

Bssn 

Maner.  Miles 

Horn 

de  la  Cal,  Nicole 

Horn 

Assi,  Joe 

Tpl 

Russell.  John 

Tp  II 

Scanlon.  Christopher 

Tbone 

Flatt,  Roger 

BTbn 

Becker,  David 

Tuba 

Haggerty,  Tom 

Perc 

Petrasek,  Joseph  9 

Perc 

Tolle,  Nicholas  a 

Vn  1 

Numata,  Yuki 

Vn  II 

Shultz,  Martin 

Viola 

Sirota.  Nadia 

Cello 

Kostov,  Lachezar 

Db 

Halloin,  Evan  11 

TOP  Brass  Fanfares 
Wednesday,  August  15,  2007  at  8:00  PM 
■Shed 

•Various,  TBO  Barron,  Ron 

TOP  Fanfares 

I 

I 

I 

I 


TMC  Prelude  Concert 

Saturday,  August  18,  2007  at  6:00  PM 

tlzawa  Hall 

oss,  Lukas 
Capriccio 

ISalzedo,  Carlos 

Pentacle 

20 


I Brahms,  Johannes 
Plano  Quintet  In  F minor,  Op34 


Fischer,  Norman 


Pilot,  Ann  Hobson 


Fiekowsky,  Sheila 


Horn 

Wadenpfuhl,  Lee 

Horn 

de  la  Cal,  Nicole 

Horn 

Winter,  Michael 

Horn 

Assi,  Joe 

Horn 

Turner,  Catherine 

Horn 

Schellhase,  Elizabeth 

Trpt 

Bensdorf,  Ethan 

Trpt 

Bliznik,  Karin 

Trpt 

Scanlon,  Christopher 

Trpt 

Russell,  John 

Trpt 

Smith,  Greg 

Tbone 

Moses,  Ken 

Tbone 

Millen,  Kama 

Tbone 

Flatt,  Roger 

BTbn 

Becker,  David 

Tuba 

Haggerty,  Tom 

Perc  (rotate  parts) 

Bohli,  Matthew 

Perc  (rotate  parts) 

Zema.  Kyle 

Perc  (rotate  parts) 

Watkins,  Andrew 

Perc  (rotate  parts) 

Tolle,  Nicholas 

Perc  (rotate  parts) 

Petrasek,  Joseph 

Perc  (rotate  parts) 

Ginter,  Jason 

In  Program  Order 


Piano 

Yesmanovich,  Zhenya 

Cello 

Kostov,  Lachezar 

Harp 

Tregenza,  Earecka 

Harp 

Levin,  Megan 

Piano 

Reznik,  Yana 

Vn  1 

Kutik,  Yevgeny 

Vn  II 

He,  Fangyue 

Viola 

Clingman,  Amelia 

Cello 

Chang,  Pei-Chieh 

TMC  Chamber  Concert 

Sunday,  August  19,  2007  at  10:00  AM 

Ozawa  Hall 


In  Program  Order 


AGOCS.  KATI 
Fanfare 

1 


Matthews,  Colin 

Five  Concertinos  for  Woodwind  Quintet 
10 


Matthews,  Colin 
Two  Tributes 
11 


Foss,  Lukas 
String  Quartet  Nol 
17 


Carter,  Elliott 
Brass  Quintet 
17 


INTERMISSION 

Beethoven,  Ludwig  van 
String  Quartet  NolO,  Op74 

27 


Fuchs,  Robert 

Clarinet  Quintet  in  E-flat  major,  Op102 

30 


Henegar,  Gregg 


Matthews,  Colin 


Matthews,  Colin 


Fischer,  Norman 


Nelson,  Jon 


Fischer,  Norman 


Jennings,  Andrew 


Cla 

Lanz.  Alexis 

Cla 

Besner.  Brent 

Bssn 

Maner,  Miles 

Bssn 

Lano.  Matthew 

Horn 

Assi,  Joe 

Horn 

de  la  Cal.  Nicole 

Flute 

Tachouet,  Mane 

Oboe 

Overturf,  Andrea 

Cla 

Lowy.  Andrew 

Bssn 

McDonald.  Matthew 

Horn 

Turner,  Catherine 

Conductor 

Conductor  TBD 

Flute 

Tachouet,  Marie 

Oboe 

Sawyier.  Tim 

Cl  1 

Rezzo,  Michael 

Cl  II 

Lowy,  Andrew 

Bssn 

Monroe,  Shelley 

Horn 

Wadenpfuhl,  Lee 

Trpt 

Bensdorf,  Ethan 

Tbone 

Moses,  Ken 

Perc 

Watkins,  Andrew 

Harp 

Tregenza,  Earecka 

Piano 

Munneke,  Ernst 

Violin 

Suzuki,  Kaoru 

Violin 

Bouldmg,  Brittany 

Viola 

Sagiuchi,  Yumi 

Cello 

Kang,  Min-Jeong 

Db 

Fenner,  Karl 

Vn 

Numata,  Yuki 

Vn 

Shultz,  Martin 

Viola 

Sirota.  Nadia 

Cello 

Kostov,  Lachezar 

Horn 

Schellhase,  Elizabeth 

Tpl 

Scanlon.  Christopher 

Tp  II 

Russell.  John 

Tbone 

Millen,  Kama 

Tuba 

Haggerty,  Tom 

Vn  1 

Kim,  Hyewon 

Vn  II 

Blackwell,  Jessica 

Viola 

Mauro.  Nick 

Cello 

Johnson,  Morgen 

Cla 

Cho,  Paul 

Vn  1 

Markley,  Jeanine 

Vn  II 

Bormann,  Katherine  1 

Viola 

Zehngut,  Gareth 

Cello 

Lecarme.  Alexandre 
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2007  TMC  Regular  Bus  Schedule 

As  of  6/1 1/07 
BUS  STOPS: 

MHS:  Front  Cirde  outside  main  entrance 

TWD  - Main  Gate:  Across  lot  from  Glass  House  in  front  of  West  Main  Lot. 

TWD  - Ozawa:  At  entrance  to  Ozawa  Hall  loading  dock  in  the  Hickory  Parking 

Lot.  Busses  rest  here  between  runs. 

BUS  ROUTES 

Regular  Bus  Inbound  (to  TWD)-  will  stop  at  both  OZAWA  and  the  MAIN  GATE.  See  below  for 
Concert  Bus  route 

Regular  Bus  Outbound  (to  MHS)  - will  leave  from  OZAWA,  will  NOT  stop  at  the  MAIN  GATE.  See 
below  for  Concert  Bus  route. 

Concert  Bus  Inbound  (to  TWD)  - Bus  will  stop  to  unload  at  both  the  MAIN  GATE  and  OZAWA. 

Concert  Bus  Outbound  (to  MHS)-  If  concert  is  at  Ozawa,  bus  will  ONLY  depart  from  OZAWA.  If 
concert  is  at  the  Shed.  Theatre,  or  Chamber  Music  Hall,  bus  ONLY  departs  from  the  MAIN  GATE. 


Schedule  subject  to  change. 
Check  boards  frequently  for  updates. 


Bold  S,  italics  are  approximate  limes  for  post-concert  busses;  time  noted  Is 
earliest  time  bus  will  leave.  Busses  will  leave  promptly  15  minutes  after  the 
concert  ends  unless  otherwise  noted.  Check  boards  for  list  of  concert  dates  S. 
locations. 


Leave  MHS 

Monday 
Arrive  TWD 

Saturday 
Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:05  PM 

12:25  PM 

12:30  PM 

12:50  PM 

1:05  PM 

1:25  PM 

1:30  PM 

1:50  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:05  PM 

4:25  PM 

4:30  PM 

4:50  PM 

5:05  PM 

5:25  PM 

5:30  PM 

5:50  PM 

6:05  PM 

6:25  PM 

6:30  PM 

6:50  PM 

7:05  PM 

7:25  PM 

7:45  PM 

8:05  PM 

10:35  PM 

11:00  PM 

Leave  MHS 

Sunday 

Arrive  TWD  Leave  TWD 

Arrive  MHS 

8:35  AM 

8:55  AM 

8:55  AM 

9:15  AM 

9:20  AM 

9:40  AM 

10:05  AM 

10:25  AM 

10:30  AM 

10:50  AM 

11:05  AM 

11:25  AM 

11:30  AM 

11:50  AM 

12:45  PM 

1:05  PM 

1:45  PM 

2:05  PM 

3:05  PM 

3:25  PM 

3:30  PM 

3:50  PM 

4:45  PM 

5:05  PM 

5:25  PM 

5:45  PM 

6:05  PM 

6:25  PM 

6:25  PM 

6:45  PM 

6:50  PM 

7:10  PM 

7:45  PM 

8:05  PM 

10-35  PM 

11:00  PM 

NOTE:  On  nights  with  no  concert,  last  bus  will  leave  TWD  at  or  before  10:00  PM 

Schedule  subject  to  change. 

Check  boards  frequently  for  updates. 


Tanglewood 

MUSIC  CENTER 


2007  Fellows  and 
New  Fromm  Players 


2007  TMC  Fellows 


Kazem  Abdullah,  conducting,  was  bom  in  Indianapolis  in  1979.  In  addition  to  conducting  he  is  also  a 
clarinetist  and  has  appereacd  as  a soloist  with  the  Cincinnati  Symphony,  National  Symphony  and  the 
New  World  Symphony.  He  has  degrees  from  the  Cincinnati  Conservatory  of  Music  and  the  University  of 
Southern  California.  During  his  two  seasons  as  a clarinetist  in  the  New  World  Symphony  he  also  worked 
as  a conductor  with  Florida  Grand  Opera  and  did  a performance  with  their  young  artist  studio.  Kazem  has 
also  served  as  an  assistant  conductor  at  Baltimore  Opera  and  Chatauqua  Opera.  During  the  2006/07 
season  he  was  assistant  conductor  for  the  Metropolitan  Opera's  production  of  Idomeneo  and  worked  with 
the  young  artist  studio  of  the  LA  Opera.  This  upcoming  season  he  returns  to  the  MET  assisting  on  Die 
Zauberflote  and  Iphigenie  en  Tauride.  Kazem  spent  the  summer  of  2001  as  a conducting  fellow  at  the 
American  Academy  for  Conducting  at  Aspen  and  this  summer  is  his  second  season  as  a conducting  fellow 
at  the  Tanglewood  Music  Center.  He  has  also  participated  in  the  National  Arts  Center  of  Ottawa 
Conductor's  Program.  In  addition  to  conducting  the  orchestras  at  these  instituitions,  Kazem  has  also 
conducted  the  Chautauqua  Festival  Orchestra,  the  Berliner  Kammerphilharmonie,  Finnish  Radio 
Orchestra  and  the  New  World  Symphony.  His  conducting  teachers  and  coaches  include  Gustav  Meier, 
Markand  Thakar,  Jorma  Panula,  David  Zinman,  Stefan  Asbury,  Bernard  Haitink,  and  James  Levine. 

Kati  Agocs,  composition,  was  bom  in  Windsor,  Canada,  of  Hungarian  and  American  background. 
Recent  commissions  include  Orchestra  of  St.  Luke’s,  Da  Capo  Chamber  Players,  PRISM  Saxophone 
Quartet,  pianist  Fredrik  Ullen,  NYC  Ballet's  Choreographic  Institute,  Metamorphosen  Chamber 
Orchestra,  and  New  Juilliard  Ensemble.  Her  music  has  been  broadcast  nationally  in  both  the  U.S.  and 
Canada.  She  has  received  awards  and  honors  from  the  Fulbright  Foundation,  the  American  Academy  of 
Arts  and  Letters,  the  Presser  Foundation,  and  ASCAP’s  Morton  Gould  Young  Composer  Awards.  Ms. 
Agocs  holds  a Doctor  of  Musical  Arts  and  master’s  degree’s  from  Juilliard,  and  is  an  alumna  of  the  Aspen 
Music  School,  United  World  Colleges,  and  Sarah  Lawrence  College,  all  of  which  she  attended  on  full 
scholarship.  She  currently  serves  as  Assistant  Professor  of  Composition  and  Theory  at  Memorial 
University  of  Newfoundland.  Her  principal  composition  teachers  are  Milton  Babbitt,  Robert  Beaser,  and 
George  Tsontakis.  Her  web  site  is  http://www.agocsmusic.com. 

Emily  Albrink,  soprano,  is  a native  of  Louisville,  Kentucky.  She  finished  her  studies  at  the  Manhattan 
School  of  Music  in  May  2007  with  a Master  of  Music  and  a Professional  Studies  degree  as  a student  of 
Cynthia  Hoffmann.  A strong  proponent  of  new  music,  Ms.  Albrink  has  collaborated  with  composers 
Ricky  Ian  Gordon,  Jake  Heggie,  John  Bucchino,  Ned  Rorem,  and  Stephen  Schwartz.  Last  summer  she 
was  a Vocal  Fellow  at  the  Tanglewood  Music  Center,  where  she  sang  the  role  of  Parasha  in  Stravinsky's 
Mavra  and  Die  Vertraute  in  Elektra,  conducted  by  James  Levine.  This  year,  she  sang  the  role  of  Laurie  in 
The  Tender  Land  by  Aaron  Copland  with  the  Bronx  Opera  Company  and  in  April,  Ms.  Albrink  made  her 
Carnegie  Hall  debut  as  part  of  the  Professional  Training  Workshop  with  Osvaldo  Golijov  and  Dawn 
Upshaw.  This  summer  she  will  be  singing  the  roles  of  Despina  in  Cost  fan  Tutte  at  Tanglewood  and  Nuria 
in  Ainadamar  by  Osvaldo  Golijov  at  the  Colorado  Music  Festival.  In  the  fall,  Ms.  Albrink  will  sing 
Papagena  in  Die  Zauberflote  with  the  Indianapolis  Opera  and  will  repeat  her  role  in  Ainadamar  with 
Opera  Boston  and  the  Chicago  Symphony  Orchestra. 

Jessica  Anastasio,  flute,  has  played  flute  since  the  age  of  seven  under  the  primary  instruction  of  Tal 
Perfes.  She  is  a prizewinner  of  the  National  Flute  Association  High  School  Soloist  Competition  and 
finalist  of  the  International  Kingsvill  Music  Competition.  Ms.  Anastasio  is  a Silver  Award  winner  of  the 
NFAA  "young  ARTS"  program  and  the  2007  Presidential  Scholar  in  the  Arts.  She  has  performed  on  the 
radio  program  "From  the  Top"  and  spent  two  summers  with  the  BUTI  Young  Artist  Orchestra  program. 
A substitute  flutist  with  the  San  Antonio  Symphony,  Ms.  Anastasio  recently  performed  Mozart's  Flute 
Concerto  No.  2 in  D (1st  movement)  as  Grand  Prize  Winner  of  its  "Future  Stars"  concerto  competition. 
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Ms.  Anastasio  has  performed  with  the  Olmos  Ensemble  and  Victoria  Bach  Festival.  She  plays  the  cello 
and  enjoys  horseback  riding.  In  the  fall  she  will  be  a freshman  at  Princeton  University,  where  she  plans  to 
study  music  and  the  classics. 

Francesca  Anderegg,  violin,  is  a young  artist  with  broad  musical  horizons.  She  made  her  New  York 
debut  in  February  2007,  performing  the  Ligeti  Violin  Concerto  with  the  Juilliard  Orchestra  under  the 
baton  of  Diego  Masson.  The  New  York  Times  lauded  her  "dark,  mournful  tone"  and  virtuosic  "panache." 
Equally  at  home  in  the  worlds  of  orchestral  playing  and  chamber  music,  she  has  often  served  as 
concertmaster  of  the  Juilliard  Symphony  and  performed  chamber  music  in  Alice  Tully  Hall  and 
Bargemusic.  In  the  summers,  she  has  participated  in  The  Perlman  Music  Program,  Kneisel  Hall,  and  the 
Aspen  Music  Festival.  She  holds  a Bachelor  of  Arts  from  Harvard  University,  where  she  was  the 
president  and  manager  of  the  Brattle  Street  Chamber  Players,  a student-run  orchestra.  She  graduated  from 
the  Juilliard  School  with  a master’s  degree  in  June,  and  will  be  continuing  in  the  fall  as  a doctoral 
candidate  under  Robert  Mann. 

Matthew  Anderson,  tenor,  has  been  praised  for  the  warm  tenor  voice  and  polished  musicality  he  brings 
to  the  repertoire  of  oratorio,  opera,  and  musical  theater.  Recently,  Mr.  Anderson  appeared  in  a season  of 
education  and  outreach  performances  with  the  Cincinnati  Opera  Resident  Ensemble.  Past  performances  of 
opera  and  musical  theater  include  The  Turn  of  the  Screw  (Quint),  The  Bartered  Bride  (Jenik),  Orfeo 
(Shepherd),  H.M.S.  Pinafore  (Ralph  Rackstraw),  Sweeney  Todd  (Anthony),  and  Into  the  Woods  (the 
Baker).  He  was  a featured  soloist  in  the  final  gala  concert  of  Leonard  Bernstein,  Boston  to  Broadway: 
Concerts  and  Symposia  at  Harvard  University.  An  accomplished  interpreter  of  Baroque  and  early  music, 
Mr.  Anderson  was  a national  finalist  and  prizewinner  in  the  2006  American  Bach  Society  Vocal 
Competition.  He  has  appeared  as  a soloist  with  Emmanuel  Music’s  Bach  Cantata  Series,  the  Handel  and 
Haydn  Society,  Williamstown  Early  Music,  Musica  Maris,  Concord  Chorus,  and  Newton  Choral  Society. 
Mr.  Anderson  was  heard  at  the  Carmel  Bach  Festival  in  Monteverdi’s  Vespers  of  1610  and  Handel’s 
Israel  in  Egypt , and  in  the  title  role  of  Matthew  Locke’s  The  Mask  of  Orpheus.  Mr.  Anderson  studied 
Classics  at  Harvard  University  and  voice  at  the  New  England  Conservatory.  A native  of  Kansas,  he 
currently  resides  in  the  Boston  area. 

Yousef  Ismael  Assi,  horn,  a graduate  of  the  Curtis  Institute,  was  bom  and  raised  in  Woodcliff  Lake,  New 
Jersey,  where  he  studied  horn  with  Dr.  Chris  Wilhjelm  and  Scott  Brubaker.  At  Curtis,  he  studied  with 
Jerome  Ashby  and  Jennifer  Montone;  he  received  his  bachelor’s  degree  in  2007.  He  will  be  attending 
Juilliard  for  his  master's  degree  next  year  and  studying  with  Julie  Landsman.  Mr.  Assi  attended 
Tanglewood  last  summer,  and  was  re-invited  after  receiving  the  2006  Harry  Shapiro  award  for 
outstanding  musicianship.  He  is  an  active  substitute  with  many  Philadelphia  area  orchestras  including  The 
Philadelphia  Orchestra,  The  Chamber  Orchestra  of  Philadelphia,  and  The  Ocean  City  Pops,  where  he  was 
acting  principal  horn  for  two  years.  When  not  playing  music,  Mr.  Assi  enjoys  playing  soccer,  frisbee, 
swimming,  hiking,  and  good  company.  He  is  twenty-one  years  old. 

Sarah  Austin,  mezzo-soprano,  will  make  her  debut  with  the  Virginia  Opera  performing  the  role  of 
Mercedes  in  Carmen  as  a member  of  the  Spectrum  Resident  Artist  Program.  Most  recently  she  was 
praised  for  her  “lusty  Cherubino”  in  Le  nozze  di  Figaro  with  the  Utah  Festival  Opera.  Ms.  Austin  has  also 
performed  Alma  March  in  the  New  England  premiere  of  Mark  Adamo’s  Little  Women  with  the  Boston 
Opera  Project,  the  lead  role  of  The  Child  in  L ’enfant  et  les  sortileges  with  Opera  North,  and  as  a soloist 
with  Opera  Providence.  Her  international  concerts  include  Mozart’s  Mass  in  C Minor  in  Wimbome, 
England  and  Handel’s  Messiah  in  Brussels,  Belgium.  Ms.  Austin  holds  a Master  of  Music  degree  from 
the  New  England  Conservatory.  Her  roles  at  NEC  included  Dorothee  in  Cendrillon,  the  Second  Lady  in 
The  Magic  Flute,  and  Meg  in  Little  Women.  She  was  a featured  soloist  in  “The  Saga  of  Jenny,”  a tribute 
to  Kurt  Weill  at  Boston’s  Jordan  Hall.  Ms.  Austin  also  earned  a Bachelor  of  Music  degree  from  Stephen 
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F.  Austin  State  University  graduating  summa  cum  laude.  While  part  of  the  SFASU  Opera  Theatre,  she 
performed  the  roles  of  Giannetta  in  L ’ elisir  d'amore  and  Prince  Orlofsky  in  Die  Fledermaus. 

Jamie  Barton,  mezzo-soprano,  is  a native  of  Rome,  Georgia  and  master's  degree  candidate  at  Indiana 
University.  Her  roles  at  Indiana  University  include  Tisbe  in  La  Cenerentola,  Buttercup  in  HMS  Pinafore , 
Mrs.  Soames  in  the  world  premiere  of  Ned  Rorem's  Our  Town,  and  the  Witch  in  Hansel  and  Gretel.  Ms. 
Barton  recently  made  her  professional  operatic  debut  as  Annina  in  La  Traviata  with  the  Opera  Theatre  of 
Saint  Louis,  and  has  worked  with  them  covering  the  roles  of  Olga  Olsen  in  Street  Scene,  Mrs.  Rochester 
in  the  American  premiere  of  Michael  Berkleye's  Jane  Eyre,  Betsy  in  the  world  premiere  of  David 
Carlson's  Anna  Karenina,  and  Katisha  in  The  Mikando.  Most  recently,  Ms.  Barton  was  invited  to 
participate  in  The  Song  Continues... 2007  (a  master  class  series  sponsered  by  the  Marilyn  Home 
Foundation)  where  she  worked  one  on  one  with  Marilyn  Home  before  an  audience  at  Carnegie  Hall.  Ms. 
Barton  was  named  a winner  of  the  2007  Metropolitan  Opera  National  Council  Competition,  and  she  was 
also  named  the  3rd  place  winner  of  Houston  Gran  Opera's  Eleanor  McCollum  Competition  in  February  of 
2007.  Ms.  Barton  will  join  the  Houston  Grand  Opera  Studio  in  the  fall  of  2007.  Ms.  Barton  is  currently  a 
voice  student  of  Mary  Ann  Hart. 

Marie-Michel  Beauparlant,  cello,  has  been  studying  at  the  Montreal  Music  Conservatory  since  1996. 
Ms.  Beauparlant  finished  her  bachelor’s  degree  there  in  April  of  2003,  and  in  2005,  she  finished  a two 
year  program  called  Concours,  which  is  an  intensive  performance  program.  She  also  had  the  chance  to 
perform  a solo  work  written  by  Kenneth  Hesketh,  a young  English  composer,  with  whom  she  worked  in 
the  fall  of  2003  during  an  exchange  between  the  Montreal  Conservatory  and  England.  Ms.  Beauparlant 
won  the  concerto  competition  of  the  Conservatory  in  2003.  In  January  2004,  she  was  principal  in  a 
program  organized  between  the  seven  conservatories  in  the  province  of  Quebec,  which  also  gave  her  the 
chance  to  join  thirty  other  young  musicians  to  play  Mahler’s  Second  Symphony  in  May  of  2004  with  the 
Montreal  Symphony  Orchestra  under  the  baton  of  Jacques  Lacombe.  In  April  of  2004,  she  got  “Le  Prix” 
of  the  Conservatory  in  chamber  music.  In  April  of  2005,  she  got  “Le  Prix”  of  the  Conservatory  in  cello 
performance.  In  1999,  she  participated  in  the  Domaine  Forget  music  program;  from  2000  to  2003;  in  the 
Chautauqua  Institution  music  program;  and  for  2004,  in  the  Heifetz  Institute.  She  has  played  in  master- 
classes with  Richard  Aaron,  Paul  Katz,  Laurence  Lesser,  Tsuyoshi  Tsutsumi,  among  others.  Ms. 
Beauparlant  is  currently  a graduate  student  of  Norman  Fischer  at  Rice  University  at  the  Shepherd  School 
of  Music.  This  is  her  second  summer  as  a Fellow  of  the  TMC. 

David  Becker,  bass  trombone,  originally  of  Kansas  City,  Missouri,  will  enter  his  third  season  this  fall  as 
bass  trombonist  with  the  Civic  Orchestra  of  Chicago,  training  orchestra  for  the  Chicago  Symphony. 
Since  2003,  he  has  been  the  bass  trombonist  of  the  Kalamazoo  Symphony  Orchestra.  As  a freelance 
musician  Mr.  Becker  has  played  with  the  Chicago  Symphony  (Members  of  Series),  Lyric  Opera  of 
Chicago,  Alabama  Symphony,  Elgin  Symphony,  and  Illinois  Philharmonic  Orchestra,  among  others.  A 
graduate  of  DePaul  University  in  Chicago,  Mr.  Becker  studied  with  Charles  Vernon  of  the  Chicago 
Symphony  and  Mark  Fisher  of  the  Lyric  Opera  of  Chicago. 

Ethan  Bensdorf,  trumpet,  has  just  completed  his  undergraduate  studies  at  Northwestern  University 
where  he  studied  with  Barbara  Butler,  Charles  Geyer,  and  Christopher  Martin.  While  at  Northwestern, 
Mr.  Bensdorf  spent  two  years  as  a member  of  the  Civic  Orchestra  of  Chicago,  training  orchestra  for  the 
Chicago  Symphony.  While  there,  he  worked  with  many  of  the  world's  most  prominent  conductors,  guest 
artists,  and  coaches.  Recently,  he  was  named  as  the  winner  of  the  1st  Annual  Armando  Ghitalla 
International  Trumpet  Classic  Award,  a competition  held  here  in  the  Berkshires  last  September.  In 
conjunction  with  the  award,  he  made  two  solo  appearances,  one  with  the  Berkshire  Symphony  Orchestra, 
and  one  with  the  United  States  Coast  Guard  Band.  Mr.  Bensdorf  has  spent  two  summers  at  the  Pacific 
Music  Festival  in  Japan,  and  is  excited  to  come  back  to  Tanglewood  for  his  second  summer.  He  is  an 
active  freelancer  in  the  Chicago  area  where  he  has  performed  with  such  groups  as  the  Chicago  Symphony 
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Orchestra’s  Music  NOW  Contemporary  Ensemble,  the  Chicago  Chamber  Orchestra,  and  the  Chicagoland 
Pops  Orchestra.  Mr.  Bcnsdorf  also  has  performed  with  such  artists  as  Sufjan  Stevens,  Josh  Groban,  the 
Temptations,  and  has  made  an  appearance  on  the  Oprah  show  performing  with  II  Divo.  Although  he 
attended  college  in  the  same  town  where  he  grew  up  in,  he  is  excited  to  finally  get  out  of  Evanston,  even 
if  it  is  just  a few  miles  south  into  the  windy  city. 

Brent  Besner,  bass  clarinet,  an  active  member  of  the  Montreal  musical  scene,  has  studied  clarinet  with 
Kimball  Sykes  of  the  National  Arts  Center  Orchestra  (Ottawa),  Emilio  Iacruto  at  McGill  University,  and 
Michael  Dumouchel  of  the  Montreal  Symphony  Orchestra.  He  is  a graduate  of  the  Universite  de  Montreal 
with  two  DESS  (Diplome  d’Etudes  Superieures  Specialises)  in  the  orchestral  excerpt  program,  studying 
with  Andre  Moisan  (Montreal  Symphony  Orchestra).  Mr.  Besner  is  currently  working  on  an  Artist 
Diploma  at  the  Schulich  School  of  Music  of  McGill  University  with  Alain  Desgagne  (Montreal 
Symphony  Orchestra).  As  winner  of  the  Debut:  Young  Artist  Series,  he  was  awarded  a national  broadcast 
on  CBC  Radio.  He  performs  regularly  as  soloist  and  with  diverse  orchestras  and  chamber  music 
ensembles  within  the  greater  Montreal  region,  notably  as  soloist  with  the  McGill  Contemporary  Ensemble 
and  the  McGill  Clarinet  Choir.  Mr.  Besner’s  extensive  orchestral  experience  has  seen  him  perform  with 
the  Montreal  Symphony  Orchestra,  as  well  as  l’Orchestre  Symphonique  de  Laval,  l’Orchestre 
Symphonique  de  Trois-Rivieres,  l’Orchestre  Philharmonique  du  Nouveau  Monde,  the  Hamilton  Ballet 
Orchestra  and  l’Orchestre  de  la  francophonie  canadienne.  As  a member  of  the  St-Laurent  Choir  and  the 
Montreal  Symphony  Orchestra  Chorus,  Mr.  Besner  accompanied  the  latter  to  New  York  for  their  fall 
Carnegie  Hall  performances.  In  2006  Mr.  Besner  was  a finalist  for  the  Prix  d’ Europe,  where  he  won  by 
unanimous  decision  the  Canadian  Music  Center  Prize  for  his  interpretation  of  Jacques  Hetu’s  Nocturne;  in 
the  summer  of  2007  he  was  again  a finalist  for  the  Prix  d’Europe.  This  is  his  second  summer  as  a Fellow 
of  the  TMC. 

Sharon  Bielik,  viola,  was  raised  in  Plainview,  NY,  where  she  began  her  studies  on  violin.  While  a 
student  in  high  school,  she  was  given  the  opportunity  to  travel  through  Europe,  Africa,  and  other  little- 
traveled  countries  with  various  orchestras.  She  began  studying  viola  in  her  last  year  of  high  school.  She 
attended  Brandeis  University,  where  she  graduated  magna  cum  laude  in  2006.  She  performed  Hindemith's 
Viola  Concerto  with  the  Brandeis-Wellesley  orchestra  and  has  also  played  in  the  viola  sections  of  the 
Boston  Philharmonic  and  the  Waltham  Philharmonic  Orchestras.  While  at  Brandeis,  Ms.  Bielik  studied 
viola  with  Mary  Ruth  Ray  of  the  Lydian  String  Quartet.  Over  the  most  recent  summers,  Ms.  Bielik 
attended  Round  Top  Festival  in  Texas  and  the  National  Orchestral  Institute  in  Maryland.  She  will  be 
entering  her  second  year  in  the  master’s  program  at  Boston  University  where  she  studies  with  Ed 
Gazouleas  of  the  Boston  Symphony  Orchestra.  In  her  spare  time,  she  enjoys  spending  time  outdoors  and 
reading.  Ms.  Bielik  is  very  excited  to  be  at  Tanglewood  this  summer. 

Jessica  Blackwell,  violin,  just  completed  her  first  year  towards  a master’s  degree  in  violin  performance  at 
the  Peabody  Conservatory,  where  she  is  a student  of  Pamela  Frank.  Previously,  Ms.  Blackwell  received 
her  Bachelor  of  Music  in  performance  at  Rice  University,  where  she  studied  with  Sergiu  Luca.  At 
Peabody,  Ms.  Blackwell  has  studied  chamber  music  with  Pamela  Frank  and  Michael  Kannen;  at  Rice  she 
was  a chamber  music  student  of  Lynn  Harrell,  Norman  Fischer,  and  James  Dunham.  She  has  performed 
with  several  orchestras,  including  New  World,  Baltimore,  and  the  Symphony  of  Southeast  Texas,  where 
she  served  as  acting  concertmaster.  She  is  currently  in  the  Peabody  Symphony,  where  she  has  held 
principal  positions.  Ms.  Blackwell  has  performed  in  master-classes  for  artists  such  as  Donald  Weilerstein 
and  the  Guameri,  American,  Chiara,  and  Jupiter  String  Quartets.  Music  festivals  that  she  has  attended 
include  The  National  Repertory  Orchestra  Festival  and  the  National  Orchestral  Institute.  Prior  to  attending 
TMC  this  summer,  Ms.  Blackwell  participated  in  the  Britten-Pears  Programme  in  Aldeburgh,  England. 
An  avid  supporter  of  music  outreach,  she  co-founded  the  “Shepherd  School  Musical  Outreach  Team” 
while  at  Rice,  a club  still  thriving  today.  In  addition  to  pursuing  her  goal  of  becoming  a professional 
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orchestral  musician,  she  is  also  passionate  about  teaching  and  is  studying  string  pedagogy  at  Peabody,  in 
which  a degree  in  addition  to  her  performance  degree  in  May  2008. 

Karin  Bliznik,  trumpet,  is  currently  pursuing  her  Master  of  Music  degree  in  performance  at 
Northwestern  University,  where  she  is  studying  with  Barbara  Butler  and  Christopher  Martin.  Originally 
from  Brockton,  Massachusetts,  Ms.  Bliznik  completed  her  undergraduate  studies  at  Boston  University 
where  she  studied  with  Terry  Everson,  and  Thomas  Rolfs.  Ms.  Bliznik  just  recently  won  First  Place  in  the 
master’s  division  at  the  2007  National  Trumpet  Competition  in  Washington  D.C.  In  addition  she  was  part 
of  the  Northwestern  Trumpet  Ensemble,  which  also  received  First  Place  in  the  Ensemble  Division  that 
same  weekend.  This  is  Ms.  Bliznik's  second  summer  performing  with  the  Tanglewood  Music  Center 
Orchestra.  She  has  also  performed  with  other  esteemed  orchestras  such  as  the  London  Philharmonic  and 
Boston  Pops  Esplanade  Orchestra. 

Matthew  Bohli,  percussion,  recently  completed  his  one-year  appointment  as  Principal  Percussionist  of 
the  Baton  Rouge  Symphony  Orchestra.  In  the  fall,  he  will  be  entering  his  senior  year  at  Boston 
University,  where  he  is  a student  of  Mr.  Tim  Genis. 

Katherine  Bormann,  violin,  currently  resides  in  Miami  Beach,  where  she  is  the  recipient  of  a Violin 
Fellowship  in  the  New  World  Symphony,  America’s  Orchestral  Academy.  She  received  a master's  degree 
from  the  Juilliard  School  in  May  2006,  a student  of  Joel  Smirnoff  and  Ronald  Copes.  She  completed  her 
bachelor's  degree  at  Rice  University,  where  she  studied  with  Kathleen  Winkler.  Other  significant  teachers 
include  Julia  Bushkova  and  Raphael  Fliegel.  Ms.  Bormann  has  studied  chamber  music  with  members  of 
the  Juilliard,  Cleveland,  Concord,  Tokyo,  Miro,  Borromeo,  and  Ying  Quartets.  This  February,  she  was 
selected  as  principal  violin  for  the  New  World  Symphony’s  Carnegie  Hall  tour  with  music  director 
Michael  Tilson  Thomas.  Ms.  Bormann  has  performed  as  concertmaster  under  conductors  Sir  Roger 
Norrington,  Herbert  Bloomstedt,  James  Levine,  and  Otto-Wemer  Mueller.  In  January,  she  was  violinist 
for  the  American  premier  of  Augusta  Read  Thomas’s  The  Soul  is  Light.  She  has  appeared  as  soloist  in 
Alice  Tully  Hall’s  Wednesdays  at  One  concert  series.  Previously  she  has  attended  the  Lake  Tahoe  Music 
Festival,  Mannes-Beethoven  Institute,  Aspen  Music  Festival,  and  the  Norfolk  Chamber  Music  Festival. 
Ms.  Bormann  is  a native  of  Bismarck,  North  Dakota.  This  is  her  third  summer  as  a Fellow  of  the  TMC. 

Brittany  Boulding,  violin,  recently  finished  her  Professional  Studies  Certificate  at  The  Colburn 
Conservatory  in  Los  Angeles  as  a student  of  Robert  Lipsett.  In  January  ’07  she  moved  to  Evansville 
Indiana  where  she  is  currently  a member  of  the  Evansville  Philharmonic  Orchestra  and  Associate 
Concertmaster  of  the  Owensboro  Symphony  Orchestra.  She  is  also  a regular  extra  with  the  Saint  Louis 
Symphony.  In  her  spare  time  she  is  an  active  teacher  in  the  community  working  with  the  organization 
Tales  and  Scales  and  teaching  privately.  In  California  Ms.  Boulding  was  an  active  freelancer  holding 
positions  with  the  Oakland  East  Bay  Symphony  and  performing  frequently  with  the  Pasadena  Symphony 
and  Riverside  Philharmonic.  In  the  studio  scene  she  has  played  on  a number  of  film  scores,  among  other 
things.  As  an  undergraduate,  Ms.  Boulding  was  a student  of  Kenneth  Goldsmith  at  Rice  University. 

Mischa  Bouvier,  baritone,  has  been  hailed  as  a “polished  performer  with  a very  well-handled  voice” 
(Monterey  County  Herald)  and  for  his  “solemn  and  distinguished”  singing  (Cincinnati  Enquirer),  and  he 
continues  to  gain  acclaim  for  his  opera,  concert,  and  recital  work.  Recent  and  future  engagements  include 
BWV  4 with  the  Long  Island  Philharmonic;  the  roles  of  Bardolph  and  Chief  Justice  in  Plump  Jack  with 
the  New  Mexico  Symphony  Orchestra  and  Mexico’s  Sinaloa  Symphony;  the  title  role  in  Hercules  for  the 
American  Handel  Society  at  Princeton  University;  baritone  soloist  in  Voices  of  Light  with  the  Lebanon 
Symphony  Orchestra  and  Anonymous  4;  and  performances  with  the  Bach  and  Baroque  ensemble  and  the 
Catacoustic  Consort.  Mr.  Barton  holds  degrees  from  Boston  University  and  the  University  of  Cincinnati. 
He  was  a finalist  in  the  American  Bach  Society  and  the  Oratorio  Society  of  New  York  competitions  and 
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has  received  fellowships  from  the  Carmel  Bach  Festival  and  Internationale  Meisterkurse  fur  Musik 
Zurich. 

Jessica  T.  Chang,  violin,  is  a junior  at  Yale  studying  music,  psychology,  and  teacher  preparation.  She 
began  her  viola  studies  at  thirteen  with  Jenny  Rudin  and  has  studied  with  James  Dunham  at  the  Aspen 
Music  Festival  and  Jesse  Levine  at  the  Yale  School  of  Music.  Ms.  Chang  has  appeared  as  soloist  with  the 
Yale  Bach  Society  and  the  North  American  Elite  Youth  Orchestra,  and  served  as  principal  violist  of  the 
San  Francisco  Symphony  Youth  Orchestra  and  assistant  principal  of  the  Yale  Symphony.  She  has 
received  awards  from  ASTA-NSOA,  the  International  Dragon's  Cup  Competition  in  Beijing,  the  Fresno 
Musical  Club,  and  the  Peninsula  Symphony.  As  a member  of  the  Adonia  String  Quartet  she  was  a 
semifinalist  at  the  2004  Fischoff  National  Chamber  Music  Competition  and  the  Grand  Prize  winner  of  the 
2004  California  VOCE  Competition.  Ms.  Chang  spent  this  past  year  as  a visiting  student  at  the  San 
Francisco  Conservatory  of  Music,  where  she  studied  with  Jodi  Levitz. 

Pei-Chieh  Chang,  cello,  a native  of  Taiwan,  was  bom  in  1984.  She  received  her  Bachelor  of  Music  from 
National  Taiwan  Normal  University  in  2006.  Ms.  Chang  is  the  recipient  of  many  prizes  such  as  the  Best 
Player's  Prize  of  Traditional  and  Classical  Music  of  the  Golden  Melody  Award.  She  has  also  appeared 
with  Kaohsiung  City  Symphony  Orchestra,  performing  Tchaikovsky's  Variations  on  a Rococo  Theme. 
She  is  currently  pursuing  her  Master  of  Music  degree  at  the  New  England  Conservatory  with  Yeesun 
Kim. 

Ruby  Chen,  violin,  bom  in  Taipei,  Taiwan,  began  studying  violin  at  the  age  of  seven.  She  recently 
received  her  Bachelor  of  Music  degree  and  Performer’s  Certificate  from  the  Eastman  School  of  Music, 
where  she  studied  with  Mikhail  Kopelman,  a former  member  of  the  Borodin  and  Tokyo  String  Quartets. 
As  a freshman  at  Eastman,  she  won  the  Violin  Concerto  Competition  and  performed  with  the  Eastman 
Philharmonia.  Since  1997,  she  has  resided  in  Toronto,  Canada,  where  she  studies  with  Arkady  Yanivker 
and  has  garnered  awards  at  events  such  as  the  Kiwanis  Music  Festival  and  Canadian  Music  Competition. 
Ms.  Chen  has  attended  the  Huntsville  Festival,  Summit  Music  Festival,  Music  Academy  of  the  West,  and 
New  York  String  Orchestra  Seminar.  This  is  her  second  summer  as  a Fellow  of  TMC. 

Won  Jin  Cho,  clarinet,  started  playing  at  age  twelve.  He  was  lucky  enough  to  get  into  an  arts  middle 
school  and  high  school,  where  he  found  himself  enjoying  classical  music  and  playing  the  clarinet 
seriously.  After  finishing  a master’s  degree  at  Seoul  University,  he  moved  to  Los  Angeles  to  study  under 
Mr.  Yehuda  Gilad.  During  a period  of  two  years,  Mr.  Cho  learned  to  seek  ultimate  beauty  and  to  make 
stories  a necessity  in  his  own  music.  Since  then,  he  has  won  the  Torrance  Concerto  Competition,  playing 
Debussy's  Premiere  Rhapsodie  in  2005;  been  a recipient  of  Leni  Fe  Bland  Music  Scholarship  in  2006; 
been  a co-principal  clarinet  in  American  Youth  Symphony;  and  been  the  finalist  in  several  orchestra 
auditions.  Mr.  Cho  aims  to  win  an  orchestral  job  in  the  United  States,  and  to  make  music  his  sole 
profession. 

Hannah  Choi,  violin,  19,  was  bom  in  Lubbock,  Texas.  She  started  her  music  career  with  piano  at  age 
two.  At  the  age  of  four  she  began  studying  violin.  Ms.  Choi  studied  with  Sung-Ju  Lee  and  Won-Mo  Kim 
while  she  was  in  the  pre-college  program  of  the  Korean  National  University  of  Arts.  She  won  first  place 
in  the  1996  competition  of  the  Korean  Music  Association  at  the  age  of  eight.  At  age  nine,  she  won  the 
concerto  competition  of  the  Seoul  Philharmonic  Orchestra  and  performed  with  them  at  Sejong  Center. 
She  has  performed  with  the  Poland  National  Philharmonic  Orchestra,  Taejon  Philharmonic  Orchestra,  and 
New  Seoul  Symphony,  among  others.  In  1 999,  she  had  a solo  recital  at  the  Seoul  Art  Center  on  request. 
She  participated  in  the  Aspen  Summer  Music  Festival  in  2000  and  2001  and  ENCORE  School  for  Strings 
in  2003.  In  2004,  Ms.  Choi  won  the  student  competition  of  the  Philadelphia  Orchestra,  performing  with 
them  under  the  baton  of  Christoph  Eschenbach  at  Verizon  Hall,  Kimmel  Center.  In  2005,  she  was 
selected  as  a sub-member  of  the  Philadelphia  orchestra.  She  entered  the  Curtis  Institute  of  Music  as  a full- 
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scholarship  student  in  2002  and  studied  with  Jamie  Laredo  from  2002  to  2006;  she  is  currently  studying 
with  Joseph  Silverstein  and  Yumi  N.  Scott. 

Sonya  Chung,  violin,  attends  the  Peabody  Conservatory  on  full  scholarship  as  a student  of  Violaine 
Melanin.  A 2005  Yellow  Barn  Festival  participant,  Ms.  Chung  has  performed  chamber  music  with  the 
Peabody  Trio  and  former  members  of  the  Mendelssohn  and  Takacs  quartets.  Guest  soloist  appearances 
include  debuts  with  the  Richmond  and  Williamsburg  Symphonies.  Previous  degrees  include  a Bachelor  of 
Arts  in  philosophy  from  Harvard  College.  This  is  her  second  summer  as  a Fellow  of  the  TMC. 

Layla  Claire,  soprano,  is  from  British  Columbia,  Canada.  She  obtained  a Bachelor  and  Master  of  Music 
in  vocal  performance  from  lUniversite  de  Montreal  before  continuing  her  studies  in  Philadelphia  at  the 
Curtis  Institute,  where  she  is  currently  studying  opera.  Ms.  Claire  is  the  winner  of  the  CBC  Concours 
Jeunes  Artistes,  a recipient  of  a Jacqueline  Desmarais  Foundation  bursary  and  a Canada  Council  Grant 
and  placed  fourth  at  the  2007  Palm  Beach  Opera  competition.  She  is  the  winner  of  the  COVC  Jean  A. 
Chalmers  award  and  the  Eckhardt-Gramatte  National  Music  Competition  for  contemporary  music.  As  the 
prize  winner,  Ms.  Claire  will  be  a Britten-Pears  Young  Artist  in  England,  performing  Spanish  and  French 
art  song.  As  well  as  being  a passionate  recitalist,  Ms.  Claire  has  performed  Tytania  in  Midsummer  Night's 
Dream,  Lauretta  in  Gianni  Schichi,  Susanna  in  Le  Nozze  di  Figaro  and  Ersibe  in  Cavalli's  I'Ormindo.  Ms. 
Claire's  love  for  all  music  from  baroque  to  contemporary,  has  lead  her  to  perform  concert  works  such  as 
The  Diary  of  Anne  Frank  by  Oskar  Morawetz,  Les  Illuminations  by  Britten,  Mendelssohn's  Elijah, 
Mozart's  Exsultate  jubilate,  and  several  oratorios. 

Amelia  Clingman,  viola,  a violinist  primarily  until  2007,  and  is  now  proud  to  be  a violist.  She  completed 
her  Bachelor  of  Music  degree  at  the  University  of  Massachusetts,  Amherst,  and  is  working  towards  her 
master’s  degree  at  the  New  England  Conservatory.  She  was  a winner  of  the  2005  University  of 
Massachusetts  Concerto  Competition,  and  the  2006  Chamber  Graduate  Award  (performance  with  the 
Lark  Quartet).  She  has  played  under  Robert  Spano,  David  Loebel,  and  Joseph  Silverstein.  Ms.  Clingman 
currently  performs  with  the  Boston  Philharmonic  Orchestra,  the  Boston  Modem  Orchestra  Project,  and 
the  New  World  Symphony,  and  has  attended  the  Killington  Music  Festival,  Musicorda,  and  the  Heifetz 
International  Music  Institute.  Teachers  include  James  Buswell,  Carol  Rodland,  Marylou  Speaker 
Churchill,  Kathryn  Lockwood,  and  Elizabeth  Chang. 

Nicole  de  la  Cal,  horn,  hails  from  Coral  Springs,  Florida  and  began  her  undergraduate  studies  at  Florida 
State  University,  where  she  studied  with  Dr.  William  Capps.  Upon  his  retirement,  Ms.  de  la  Cal 
transferred  to  Southern  Methodist  University,  where  she  recently  completed  her  Bachelor  of  Music  in 
performance.  In  the  fall,  she  will  begin  coursework  towards  a Master  of  Music  degree  at  Southern 
Methodist  University,  where  she  will  continue  as  a student  of  Gregory  Hustis.  Ms.  de  la  Cal  has  earned 
several  musical  and  professional  accolades,  including  a 2006  fellowship  with  the  National  Repertory 
Orchestra  and  the  2006  & 2007  Norman  Jacobs  Award  from  the  Meadows  School  of  the  Arts.  In 
November  of  2006,  Ms.  de  la  Cal  substituted  with  the  Dallas  Symphony  Orchestra  in  a series  of 
performances  of  Stravinsky's  The  Rite  of  Spring.  Almost  exclusively  playing  principal  hom  with  the 
Meadows  Symphony  Orchestra  this  season,  Ms.  de  la  Cal  was  praised  by  The  Dallas  Morning  News  for 
her  "warmly  fluent  legato"  in  a recent  performance  of  Felix  Mendelssohn's  A Midsummer  Night's  Dream 
and  for  having  "beautifully  played"  the  prominent  hom  part  in  Shostakovich's  Cello  Concerto  No.l.  She 
has  been  selected  as  a finalist  for  the  2007-2008  season  of  New  World  Symphony  Orchestra. 

Eve-Lyn  de  la  Haye,  soprano,  is  a recent  graduate  of  the  University  of  Toronto’s  Opera  Diploma 
Progamme  and  remains  a student  of  Mary  Morrison.  In  her  hometown  of  Victoria,  B.C.  she  studied  with 
Selena  James  at  the  Victoria  Conservatory  of  Music  where  she  completed  her  Diploma  in  Music  as  well 
as  associate  degrees  in  both  teaching  and  vocal  performance.  Ms.  de  la  Haye  is  an  active  soloist  and  some 
of  her  performances  include  Carmina  Burana  on  Saltspring  Island,  B.C.  and  Messiah  with  the  Kamloops 
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Symphony  Orchestra.  She  recently  made  her  CBC  recording  debut  in  the  Canadian  work  Six  Voices  for 
Sirens  by  Ana  Sokolovic.  Her  most  recent  operatic  roles  include  Lucia  in  The  Rape  of  Lucretia  by 
Benjamin  Britten,  Adele  in  Die  Fledermaus,  Antonia  in  Les  Contes  D ’ Hoffmann  and  Tytania  in  Britten’s 
A Midsummer  Night’s  Dream.  Ms.  de  la  Haye  has  participated  in  many  of  Canada’s  leading  summer 
opera  programs  including  the  Opera  as  Theatre  program  at  the  Banff  Centre  and  Opera  NUOVA  in 
Edmonton.  Last  summer  she  sang  and  studied  in  Italy  at  Centro  Studi  Lirica  and  was  a finalist 
representing  Canada  in  an  International  Competition  in  Marmande,  France.  She  is  thrilled  to  be  spending 
the  summer  at  the  Tanglewood  Music  Center,  where  she  is  singing  Julie  Jordan  in  the  musical  Carousel, 
with  the  Boston  Pops.  This  fall  she  will  be  joining  Calgary  Opera’s  Emerging  Artist  Program  for  their 
07/08  season. 

Ramone  Diggs,  tenor,  is  a graduate  of  the  Curtis  Institute  of  Music,  where  he  completed  both  his 
undergraduate  and  graduate  education  under  the  direction  of  department  head  Mikael  Eliasen.  The  last 
few  seasons,  he  has  been  seen  as  a cast  member  of  the  hit  musical  review  Three  Mo'  Tenors,  and  also 
sang  the  role  of  Moyse  in  the  U.S.  premiere  of  Toussaint  Spirit  Before  Time  for  Boston  Modem  Opera 
Project.  At  the  Opera  Company  of  Philadelphia,  Mr.  Diggs  portrayed  Remendado  in  Carmen,  Peter  in 
Porgy  & Bess,  and  the  First  Judge  (while  covering  the  lead  role,  Piquillo)  in  La  Perichole,  which  featured 
famed  opera  singer  Denyce  Graves.  Among  Mr.  Diggs's  other  roles  are  Ernesto  in  Don  Pasquale, 
Lysander  in  A Midsummer  Night ’s  Dream,  Fernando  in  Cost  fan  Tutte,  and  Don  Ottavio  in  Don  Giovanni. 
He  was  the  winner  of  the  Marilyn  Home  Foundation  Award  Competition,  as  well  as  the  Mario  Lanza 
competition,  and  he  was  honored  with  the  opportunity  to  perform  the  Liszt's  Tre  sonetti  de  Petrarca  with 
renowned  accompanist  Warren  Jones.  He  has  participated  in  master-classes  with  such  famed  artists  as 
Marilyn  Home,  Thomas  Hampson,  Warren  Jones,  Tom  Krause,  and  Peter  Schreier. 

Kiera  Duffy’s,  soprano,  recent  operatic  engagements  include  Rose  in  Carter's  What  Next?  with  the 
TMC,  Clorinda  (La  Cenerentola)  with  Opera  Company  of  Philadelphia,  Fatme  ( Gretry's  Zemire  et  Azor ) 
with  Arizona  Opera,  and  "Voice"  in  John  Zorn's  La  Machine  de  I'etre  with  New  York  City  Opera.  This 
past  season,  she  was  the  soprano  soloist  in  Handel’s  Messiah  at  Carnegie  Hall  with  the  NJ  Masterwork 
Chorus  and  Orchestra,  Handel's  Dixit  Dominus  with  Apollo's  Fire  of  Cleveland,  Mozart's  Requiem  with 
the  Mormon  Tabernacle  Choir,  and  Pascal  Dusapin's  To  God  at  the  Spoleto  Festival  USA.  Upcoming 
engagements  include  the  Dew  Fairy  ( Hansel  und  Gretel)  with  Opera  Company  of  Philadelphia, 
Praetorius'  Vespers  with  Apollo's  Fire,  Carmina  Burana  with  Reno  Philharmonic,  and  Despina  in  Cost 
fan  tutte  this  summer  with  the  TMC.  This  past  April,  she  was  named  one  of  the  Grand  Finalists  of  the 
Metropolitan  Opera  National  Council  Auditions. 

Jennifer  Feldman,  library,  graduated  this  year  from  Boston  University,  where  she  studied  with  Laura 
Ahlbeck  and  John  Ferrillo  and  received  a Bachelor  of  Music  degree  in  oboe  performance.  Since  May 
2006  she  has  worked  as  an  assistant  in  the  Boston  Symphony  Orchestra  Library  for  both  the  BSO  and  the 
Boston  Pops.  She  freelances  in  the  Boston  area  and  recently  performed  the  Bach  Violin  and  Oboe 
Concerto  and  the  Ewazen  Concerto  for  Oboe  as  part  of  the  Rimscha  Young  Artists  Concert  Series  in 
Sturbridge,  MA.  In  April  she  attended  the  Major  Orchestra  Librarians  Association  Conference  as  the 
representative  for  the  Boston  Symphony.  Last  summer,  she  worked  at  Tanglewood  for  the  Boston 
Symphony  as  an  Assistant  Librarian  to  BSO  Principal  Librarian  Marshall  Burlingame. 

Karl  Fenner,  double  bass,  25,  hails  from  Houston,  Texas.  This  fall  Karl  will  be  joining  the  bass  section 
of  the  New  World  Symphony.  He  received  a Master  of  Music  degree  from  Rice  University,  where  his 
teachers  were  Tim  Pitts  and  Paul  Ellison,  and  a Bachelor  of  Music  degree  from  the  Cleveland  Institute  of 
Music,  under  the  tutelage  of  Max  Dimoff.  Other  teachers  include  Dennis  Whittaker,  Sandor  Ostlund, 
Kenneth  Harper,  and  Robert  Stiles.  Karl  has  spent  summers  at  the  Music  Academy  of  the  West,  National 
Repertory  Orchestra,  Spoleto  USA,  International  Festival-Institute  at  Roundtop,  and  the  International 
Bach  Festival  in  Leipzig,  Germany.  Professionally,  Mr.  Fenner  has  performed  with  the  Canton  Symphony 
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Orchestra  and  Spoleto  Festival  Orchestra,  as  well  as  a substitute  musician  with  the  Houston,  San  Antonio, 
and  New  World  Symphonies.  Recently,  he  was  a finalist  for  both  the  San  Diego  Symphony  and  Calgary 
Philharmonic. 

Brook  Ferguson,  flute,  is  taking  part  in  her  second  summer  as  a fellow  of  the  Tanglewood  Music  Center. 
She  is  the  Principal  Flutist  of  the  Delaware  Symphony  Orchestra  and  was  the  Acting  Principal  Flutist  of 
the  Knoxville  Symphony  Orchestra  for  the  2006-2007  Season.  In  the  fall,  she  will  join  the  New  World 
Symphony  in  Miami  Beach,  Florida.  Ms.  Ferguson  earned  her  Master  of  Music  degree  in  performance 
from  Carnegie  Mellon  University,  where  she  studied  with  Jeanne  Baxtresser  and  Alberto  Almarza.  She 
also  holds  a Graduate  Performance  Diploma  and  Bachelor  of  Music  from  the  Peabody  Institute  of  Johns 
Hopkins  University,  where  she  studied  with  Marina  Piccinini.  Most  recently,  Ms.  Ferguson  was  a finalist 
in  the  A.N.  and  Pearl  G.  Barnett  Family  Foundation  Flute  Competition  and  was  a guest  artist  at  the  Sixth 
Encuentro  de  Flauta  del  Sur  del  Mundo  in  Frutillar,  Chile  where  she  performed  two  recitals  and  taught  a 
series  of  master-classes. 

Rommel  Fernandes,  violin,  has  just  completed  his  doctorate  in  performance  at  Northwestern  University, 
where  he  also  earned  his  Master  of  Music  degree  with  honors  as  a student  of  Gerardo  Ribeiro.  He  also 
holds  a bachelor’s  degree  in  performance  from  the  Sao  Paulo  State  University  (UNESP),  Brazil,  as  a 
student  of  Ayrton  Pinto  (former  member  of  the  Boston  Symphony  Orchestra  and  New  England 
Conservatory  faculty).  Between  2000  and  2006  Mr.  Fernandes  was  a regular  member  of  the  Civic 
Orchestra  of  Chicago.  Mr.  Fernandes  maintains  an  active  performing  career  both  in  the  USA  and  in 
Brazil.  He  participated  in  the  first  two  editions  of  the  Lucerne  Festival  Academy  (Switzerland)  in  2004 
and  2005,  under  the  direction  of  Pierre  Boulez.  In  Brazil,  Mr.  Fernandes  has  held  the  position  of  assistant 
concertmaster  of  the  Sao  Paulo  Youth  Symphony  Orchestra  and  concertmaster  of  the  UNESP  Chamber 
Orchestra.  He  performed  as  a soloist  with  the  Sao  Paulo  State  Symphony  Orchestra  as  the  winner  of  its 
Youth  Concerto  Competition  in  1996.  Mr.  Fernandes  is  currently  an  adjunct  faculty  member  at  North 
Park  University  in  Chicago.  This  is  his  second  summer  as  a Fellow  of  the  TMC. 

Crystal  Fielding,  piano  tech,  received  her  technician  certification  from  the  piano  technology  program  at 
Boston's  prestigious  North  Bennet  Street  School,  where  she  also  attended  the  advanced  program  in  piano 
rebuilding.  She  is  a Registered  Piano  Technician  through  the  Piano  Technicians'  Guild.  She  has  interned 
at  Eastern  Music  Festival,  in  Greensboro,  North  Carolina,  and  has  been  employed  in  the  piano  shop  at 
Boston  University's  School  of  Fine  Arts.  She  has  a private  tuning  and  piano  service  business  in  southern 
Vermont,  where  she  makes  her  home. 

Roger  Flatt,  tenor  trombone,  was  bom  and  raised  in  Buckner,  Illinois  and  received  his  Bachelor  of 
Music  from  Southern  Illinois  University  at  Carbondale.  After  finishing  his  undergraduate  studies  he  lived 
for  three  years  in  Salt  Lake  City,  UT,  where  he  finished  his  Master  of  Music  from  the  University  of  Utah. 
Mr.  Flatt  now  resides  in  Boston,  MA,  where  he  finished  a Graduate  Performance  Diploma  at  the  New 
England  Conservatory  in  2006.  He  is  currently  enrolled  at  the  Longy  School  of  Music  in  the  Graduate 
Diploma  program  and  is  also  freelancing  in  the  area.  Mr.  Flatt  has  played  with  such  notable  ensembles  as 
The  Boston  Symphony  Orchestra,  The  Boston  Pops,  Utah  Symphony,  Mormon  Tabernacle  Choir,  Boston 
Philharmonic  Orchestra,  New  Hampshire  Symphony,  and  The  Webern  Quartet,  a local  trombone  quartet 
made  up  of  other  Boston  freelance  trombonists.  His  main  teachers  include  Norman  Bolter,  Darren  Acosta, 
Larry  Zalkind,  and  Robert  Weiss. 

Alexandra  Fol,  composition,  was  bom  in  1981  in  Sofia,  Bulgaria,  and  is  a composer,  organist  and 
conductor.  Her  primary  composition  teacher  was  Richard  Cornell.  A graduate  of  Boston  University  and 
Eastman  School  of  Music,  she  is  currently  pursuing  a doctorate  at  McGill  University.  She  has  written 
more  than  40  works  in  different  mediums,  including  two  requiems,  a monodrama,  and  five  concerti.  Her 
works  have  been  performed  by  the  Montreal  Symphony  Orchestra,  one  of  the  Tokyo  Philharmonic 
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Oulu  ii.ii,  l In*  Sol ia  Philli.imiony  Orchestra,  the  McGill  Symphony  Orchestra,  Boston  University 
» he  In  1 1 a Ossia  New  Music  . and  the  Dutch  Vocal  Laboratoire  among  others.  She  performs  one  organ 
• i mi  Mia  y<  ai  It  aim  mg  newly  commissioned  organ  woiks.  Ms.  Fol  is  currently  working  on  a commission 
by  tin  Mi  < nil  < onicmporary  Music  Itnsemble  and  will  be  one  of  the  featured  composers  at  the 
lnlriualion.il  Music  I •<  siiv.d  "Auditum,  Sound  and  Relation"  in  Bulgaria  this  October.  Ms.  Fol  was 
I malisi  loi  iln  200b  Oaudeamus  I'n/e  in  composition.  She  resides  in  Montreal  and  works  as  organist  in 
I g 1 1 si  Saililc  Angelc 

Kali  l iiedinan,  violin,  is  a icceiil  giaduale  ol  DePaul  University,  receiving  a Performer’s  Certificate  in 
mini  pi  t Im niaiiii  undei  i In  lulelage  id  Ilya  Kalei  She  received  her  Bachelor  of  Music  degree  with 
.It  inn  imn  Imm  Indiana  Uiuvcisiiy  and  hei  Mastci  of  Music  with  honors  from  DePaul  University.  She 
u . i nils  * ninpleln!  In  i iliiul  season  in  the  Civic  Orchestra  of  Chicago  as  co-principal  second  violin.  She 
is  a pa, si  in  i pu  ni  id  ilu  Mildred  I Shanibo  Scholarship,  the  North  Shore  Musician’s  Club  Scholarship, 
,ii nl  an  Auioia  I tiuinlalion  (iianl  Othei  accolades  include  a l1  prize  in  DuPage  Youth  Symphony’s 
i mu  i iln  » mnpi  ilium  and  a 211,1  pn/.e  in  Ids  Valley’s  Young  Artist  Competition.  She  has  attended  the 
New  \ml,  Suing  Oiihcsira  Seminar,  I'aos  Chamber  Music  Festival,  Kneisel  Hall  Chamber  Music 
I . anal  Mo.aitcuin  Sommcrakadenne,  Musiconla,  and  the  Indiana  University  String  Academy,  and  has 
paiin  i pal i .1  m a mastci  i lass  w nil  Pinchas  Zukerman. 

lien  r.ai  piano  tech,  is  a Registered  Piano  Technician  residing  in  Oak  Park,  Illinois.  He  graduated  from 
Mi.  i Imago  School  loi  Piano  lechnologv  and  runs  Ins  own  business,  traveling  around  the  Chicago  area 
lunum  i.  paiiing,  and  icgulating  pianos  Mi  tiac  tunes  the  pianos  at  Wheaton  College,  where  he  did  his 
midi  i;  laduaic  studies  in  \oicc  lie  currentl>  sings  baritone  in  the  Chicago  Symphony  Chorus,  and  directs 
mill  h iiiusi.  at  l omhard  Mcnnoiutc  c 'lunch 


Viigetina  Gadeliva,  piano  (vocal),  has  been  praised  for  the  beauty  of  her  tone,  as  well  as  for  her 
c\i|t»isiic  ai tisti \ and  poetic  interpretations  Hei  performances  as  a recitalist,  chamber  musician,  and 
•oloist  w till  owhcstia  ha\e  taken  hei  throughout  the  United  States,  Canada,  France.  Italy.  Spain,  and 
I'kiatn.  In  \pnl  ol  200  she  was  accepted  into  The  Academy,  a prestigious  Fellowship  Program  of 
c amc gn  Hall  the  bulbatd  School,  and  the  W eill  Music  Institute,  and  was  invited  to  perform  on  the 
t meisou  Siting  t^uaitet  Beethoven  Pipicct  in  W eill  Hall  in  June  of  2007.  She  appeared  as  soloist  with  the 
Sions  Biook  SvnipliotiN  Oichesmi  in  200o  under  the  direction  of  David  Stem,  as  well  as  with  such 
oi  e tic  mi  .is  ai  die  t on  W oith  c hanibei  Orchestra,  the  Sinfoma  of  Colorado,  the  South  Dakota  Symphony, 
and  di.  Ob.  i ’an  v hauitvi  Ou  hevaa  Born  a Sukhumi,  Georgia  (former  USSR)  in  1 S.  Ms.  Gadeliya 
'.iait.d.  hei  piano  studies  at  the  age  of  foe  with  1 lena  Chebrova  in  Ukraine,  and  continued  them  with 
V:.uc  kmegei  uivn  moving  .o  the  United  States  m NA)  She  completed  her  undergraduate  studies  at 
di.  Ob.  i oi.icivatoiv  with  Angela  Cheng.  hei  Vaster  of  Music  degree  at  the  Juilliarc  School  with 
'id.'.an.  Mai  im  a Ihotcsvon.d.  Sttidies  lYp’.onva  from  the  Mamies  College  of  Music  wi±  Pavlina 
iViom  . . . i . ...  . \ pmsu  ng  het  Avtot  of  Musical  Arts  degree  a:  SVNY  at  Stony  Brock  in  New 
\ . \ ...  ..  r national's -acclaimed  pianist  Gilbert  Kalish.  This  is  her  second  season  as  a 

1 . OW  Oi  d . \ tv 


v im  .■»  ....  \ encas  young  cellists  making  her  mark  on  the  mnsical  worid. 

vV  g . \ o v .ago.  she  .-.vetvec  a bachelor  s degree  from  me  Eastman  School  c:  Must 
n . . give  . rev.  eve'.atv.  f •>.  rate  e f Music  He:  rrmary  teachers  have  beer  Marc  Joi 
v . % . S.eeh.e  Ccber  See  has  tv...  patec  m re  Asper.  Music  Fesdval.  CREDO 

\ . x. . • v.  . e . .•>..•  ov  ee  as  \-.v  cas.  ••  th  • hem  she  has  gone  cr  tour  to  Centra,  arc 

so.  v v . ..  . re  e vs  e.  > >..  . v :e  severe  ceur.tr.es  r.  Europe  '•••  tore  she  recorded  *errs 

See.  w . vo  A go  e.  A'.  >.  re  C r-rvrhere  Also  ar  avd  harccue  per.oc  perKAiwrce 

. Ms  ....  s rerun  red  te  srarr  g r ur. : "-tr 
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her  community.  She  has  been  an  active  teacher  and  has  given  didactic  concerts  to  many  unusual 
audiences,  including  to  a group  of  inmates  in  prison. 

David  Gerstein,  cello,  received  a Bachelor  of  Music  degree  with  distinction  from  the  Eastman  School  of 
Music,  where  he  studied  with  David  Ying.  He  is  currently  a master’s  student  at  Rice  University,  where  he 
studies  with  Norman  Fischer  and  is  a member  of  the  Shepherd  School  Symphony.  Mr.  Gerstein  has 
participated  in  the  New  York  String  Orchestra  Seminar  in  New  York  City,  presenting  concerts  in 
Carnegie  Hall  under  the  direction  of  Jaime  Laredo.  He  was  a founding  member  of  the  Cape  Cod 
Experiment,  a chamber  ensemble  that  was  invited  to  attend  the  Fischoff  National  Chamber  Music 
Competition  as  semi-finalists,  and  has  appeared  in  concert  with  the  Ying  Quartet  on  the  stage  of  Kilboum 
Hall,  where  they  performed  Mendelssohn's  Octet.  This  is  his  second  summer  at  Tanglewood.  He  has  also 
participated  in  the  Banff  Centre  Master-class  and  Opera  Orchestra  Program  as  well  as  the  Colorado 
Quartet's  Chamber  Music  Institute  on  Cape  Cod.  Mr.  Gerstein  has  maintained  an  active  relationship  with 
performing  and  promoting  new  works  by  little  known  composers.  He  has  received  grants  from  the 
Howard  Hanson  Institute  for  American  Music  and  has  performed  actively  with  groups  such  as  the 
Eastman  Musica  Nova  Ensemble  and  Ossia:  New  Music. 

Jason  Ginter,  percussion,  continues  to  serve  as  Principal  Timpanist  of  the  Peoria  Symphony.,  and  is  also 
the  percussionist  with  the  Evansville  Philharmonic  and  Owenstboro  Symphony  Orchestras.  A graduate  of 
the  Cincinnati-Conservatory  of  Music,  he  studied  with  members  of  the  Percussion  Group  Cincinnati.  Mr. 
Ginter’s  other  major  teachers  have  included  Indianapolis  Symphony  percussionist  Craig  Hetrick  and 
Cincinnati  Symphony  percussionist  David  Fishlock.  His  festival  appearances  include  two  summers  as  a 
teaching  assistant  at  the  Brevard  Music  Festival,  working  with  Pittsburgh  Symphony  timpanist  Timothy 
K.  Adams.  While  in  high  school  he  was  selected  to  perform  with  the  Cleveland  Orchestra  on  a 
‘Percussion  Spectacular’  concert  featuring  Evelyn  Glennie.  Mr.  Ginter  is  the  author  of  Exercises  for  the 
Beginning  Percussionist,  and  has  coached  award-winning  ensembles  throughout  the  midwest.  He  enjoys 
playing  chamber  music  with  his  wife  Dawn,  a violinist,  and  also  enjoys  running  and  playing  Frisbee. 

Jessica  Grabbe,  double  bass,  is  currently  pursuing  her  master’s  degree  in  double  bass  performance  at  the 
Rice  Shepherd  School  of  Music  in  Houston,  Texas,  where  she  studies  with  Timothy  Pitts.  While  living  in 
Texas  she  has  had  the  opportunity  to  play  substitute  bass  with  the  San  Antonio  Symphony.  Ms.  Grabbe 
completed  her  undergraduate  studies  at  the  New  England  Conservatory  in  Boston  with  Donald  Palma,  and 
also  spent  a year  working  with  Duncan  McTier  at  the  Royal  Academy  of  Music  in  London,  UK.  This 
summer,  in  addition  to  her  second  year  at  Tanglewood,  Ms.  Grabbe  also  participated  in  the  Spoleto  USA 
Festival  in  Charleston,  South  Carolina.  She  has  been  a member  of  the  Spoleto  Festival  Orchestra  for  the 
past  two  years  and  has  performed  with  the  St.  Lawrence  String  Quartet  in  the  Spoleto  Chamber  Music 
Series. 

Rujie  Sandra  Gu,  piano  (instrumental),  has  performed  in  concerts  across  the  U.S.  and  in  China,  where 
she  began  her  piano  studies  at  the  age  of  three.  Most  recently  Ms.  Gu  performed  Mozart's  Piano  concerto 
No.  21  (K.  467)  with  the  Northwest  Festival  Orchestra  in  Illinois.  She  has  participated  in  master-classes 
with  Richard  Goode,  Ivo  Pogorelich,  Rita  Sloan,  and  has  appeared  in  major  music  festivals  including  the 
Shanghai  International  Arts  Festival  and  Music  Academy  of  the  West.  Ms.  Gu  holds  a double-degree 
from  Oberlin  College,  and  is  currently  a doctoral  candidate  at  Northwestern  University,  where  she  studies 
with  Ursula  Oppens.  Equally  at  home  with  standard  repertoire  and  contemporary  music,  Ms.  Gu  has 
performed  music  by  leading  composers  of  our  generation.  In  2007  she  performed  in  "An  Evening  with 
Oliver  Knussen,"  a concert  honoring  the  preeminent  British  composer,  whom  she  worked  closely  with  on 
his  piano  pieces.  Ms.  Gu  was  also  one  of  the  key  participants  in  a memorial  concert  for  Gyorgy  Ligeti, 
and  her  performance  of  his  piano  works  received  widespread  appraise.  Other  pieces  performed  this  season 
include  solo  and  chamber  music  by  Michael  Daugherty,  Lee  Hoiby,  Krzystof  Penderecki,  and  Aaron 
Travers. 
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Thomas  Haggerty,  tuba,  is  currently  pursuing  his  master’s  degree  in  tuba  performance  at  the  Boston 
University  School  of  Music.  His  recent  performing  highlights  include  engagements  with  the  Boston 
Symphony  Orchestra,  Boston  Pops,  Boston  Pops  Esplanade,  Boston  Philharmonic,  and  the  Hot  Tamale 
Brass  Band  (Dixieland  sousaphone)  at  Fenway  Park.  In  January  2007,  Mr.  Haggerty  was  the  only  brass 
player  to  receive  an  Honorable  Mention  at  the  Midland-Odessa  Symphony  (TX)  National  Young  Artist 
Competition.  Previously,  he  earned  a Bachelor  of  Music  degree  in  performance  and  Bachelor  of  Science 
degree  in  applied  mathematics  at  Northwestern  University  while  establishing  a freelance  career  in 
Chicago,  including  performances  with  the  Civic  Orchestra  of  Chicago  and  the  Illinois  Philharmonic 
Orchestra.  Mr.  Haggerty’s  other  summer  festivals  include  the  Texas  Festival  Orchestra  at  Round  Top 
(TX — 2001,  2002)  and  the  Festival  Orchestra  of  the  Chautauqua  Institution  (NY — 2004).  At  Round  Top 
in  2002,  he  won  the  concerto  competition  and  performed  as  soloist  with  the  orchestra.  Mr.  Haggerty  holds 
the  tuba  chair  of  the  Orchestra  of  the  Indian  Hill  (Littleton,  MA),  and  won  a Bronze  Medal  at  the  2007 
Fischoff  National  Chamber  Music  Competition  as  a member  of  the  Bay  State  Brass  Quintet.  Mr. 
Haggerty  has  studied  with  Rex  Martin  at  Northwestern  and  currently  studies  with  Mike  Roylance  in 
Boston. 

Evan  Halloin,  double  bass,  is  currently  a graduate  student  at  the  Shepherd  School  of  Music  at  Rice 
University.  He  received  his  bachelor's  degree  from  the  New  England  Conservatory  in  2006.  He  has 
performed  with  the  symphony  orchestras  and  chamber  orchestras  of  both  the  Shepherd  School  and  the 
New  England  Conservatory,  as  well  as  with  the  Boston  Philharmonic  and  the  Houston  Symphony 
Orchestra.  Mr.  Halloin  has  a strong  affinity  for  new  music,  having  performed  as  a member  of  NEC's 
Callithumpian  Consort  and  Honors  Contemporary  Improvisation  Ensemble  as  well  as  on  the  Syzygy 
concerts  at  the  Shepherd  School.  His  teachers  include  Brian  Baker,  David  Stallsmith,  Scott  Kreger, 
Donald  Palma,  and  Timothy  Pitts.  He  is  originally  from  De  Pere,  Wisconsin. 

Alan  Hamilton,  piano  (vocal),  is  from  Houston,  Texas  and  just  finished  his  master’s  degree  at  the 
University  of  Michigan,  where  he  studied  collaborative  piano  with  Martin  Katz.  While  at  the  University 
of  Michigan,  he  participated  in  a production  of  La  Purpura  de  la  Rosa,  the  first  opera  written  in  the 
Americas,  for  which  he  directed  the  musical  preparation  of  the  entire  cast  for  guest  conductor  Eduardo 
Lopez  Banzo.  He  also  coached  the  University's  production  of  Cosi  fan  tutte  under  the  direction  of  Martin 
Katz,  and  is  looking  forward  to  working  on  Cosi  at  Tanglewood  this  summer.  Last  summer  at 
Tanglewood,  he  played  for  the  American  staged  premiere  of  Elliot  Carter’s  What  Next?  under  the 
direction  of  James  Levine,  as  well  as  in  master-classes  for  James  Levine,  Dawn  Upshaw,  and  Phyllis 
Curtin.  While  completing  his  undergraduate  degree  at  the  University  of  Houston,  he  was  invited  to  work 
with  several  ensembles  including  Opera  in  the  Heights,  Houston  Symphony  Chorus,  and  the  Houston 
Boychoir,  with  whom  he  has  had  the  privilege  of  touring  around  the  U.S,  as  well  as  Germany  and  Taiwan. 
He  also  enjoys  working  with  talented  high  school  students,  and  has  accompanied/coached  at  the 
American  Festival  for  the  Arts  as  well  as  the  High  School  for  the  Performing  Arts,  where  he  also  taught 
courses  in  music  theory  and  music  history. 

Alyssa  Hardie,  viola,  began  studying  at  the  age  of  three  under  the  teaching  of  her  mother.  She  graduated 
magna  cum  laude  from  Vanderbilt  University  with  a bachelor’s  degree  in  viola  performance  and  a minor 
in  violin.  She  is  currently  a master’s  degree  candidate  on  a full  scholarship  at  Boston  University,  where 
she  studies  with  violist  Steven  Ansell.  She  spent  the  previous  year  in  post-graduate  studies  with  Bruno 
Giuranna  at  the  Conservatorio  della  Svizzera  Italiana  in  Lugano,  Switzerland.  In  past  summers,  she  has 
performed  with  Adriatic  Chamber  Music  Festival  in  Italy,  Musicorda  Summer  Institute,  Garth  Newel 
Music  Center,  Round  Top  Festival  Orchestra,  and  the  Youth  Orchestra  of  the  Americas.  Ms.  Hardie 
enjoys  pairing  her  passions  for  music  and  traveling;  recent  performances  have  brought  her  on  tours  of 
Latin  America,  Europe,  and  Canada.  She  is  also  a recipient  of  the  BU  Women  Graduates'  Club 
Scholarship  for  the  2007-2008  academic  year. 
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Pamela  Harght,  audio  engineering,  is  participating  in  her  second  summer  at  the  Tanglewood  Music 
Center  as  a member  of  the  Audio  Department.  Since  last  summer,  she  has  been  spending  all  of  her  time 
working  on  a master’s  degree  in  architectural  acoustics  at  the  University  of  Kansas  in  Lawrence,  KS. 
Prior  to  moving  out  to  Kansas,  she  received  a Bachelor  of  Music  degree  from  Berklee  College  of  Music 
in  music  production  and  engineering  in  2006.  She  is  an  active  member  in  the  Acoustical  Society  of 
America  and  recently  gave  a paper  on  recording  at  Tanglewood  at  the  November  meeting  in  Honolulu, 
and  also  participated  in  the  Student  Design  Competition  for  the  design  of  an  Opera  House  at  the  June 
meeting  in  Salt  Lake  City.  Ms.  Harght  is  very  happy  to  be  back  on  the  East  Coast  and  at  Tanglewood  for 
the  summer. 

Fangyue  He,  violin,  was  born  in  Shanghai,  China,  in  1987  and  she  began  studying  the  violin  at  age  four. 
Ms.  He  studied  violin  with  Professor  Jiyang  Zhao  and  Chenxing  Huang  in  both  the  primary  and  the 
middle  school  affiliated  with  the  Shanghai  Conservatory  of  Music  from  1996  to  2005.  In  2001,  Ms.  He 
won  the  fourth  prize  in  the  Seventh  National  Violin  Competition  and  was  selected  to  participate  in  the 
Morningside  Music  Bridge,  a music  workshop  in  Canada.  The  next  year  she  also  attended  the  Perlman 
Music  Program  in  Shanghai  and  performed  with  the  Shanghai  Conservatory  of  Music  Orchestra  in  the 
US.  She  was  recruited  into  the  Shanghai  Conservatory  of  Music  in  the  fall  of  2005,  studying  with 
Professor  Shisheng  Zheng  for  a year.  Now  Ms.  He  is  studying  with  Professor  Ida  Kowafian  at  Bard 
Conservatory  of  Music. 

Andrea  Hemmenway,  viola,  from  Swarthmore,  Pennsylvania,  recently  graduated  with  her  Bachelor  of 
Music  degree  from  Rice  University,  where  she  studied  with  James  Dunham.  During  her  time  at  Rice,  she 
took  a semester  off  and  studied  in  London,  England  for  8 months  at  the  Royal  College  of  Music  with  Ivo 
Jan  vander  Werff.  Among  her  recent  accomplishments,  Ms.  Hemmenway  was  selected  to  participate  in 
the  "Tradition  and  Innovation"  a workshop  with  Yo-Yo  Ma  and  members  of  the  Silk  Road  ensemble.  The 
workshop  culminated  in  four  performances  of  world  premiere  pieces  in  Zankel  Hall  at  Carnegie  Hall. 
After  spending  five  years  in  Houston,  Ms.  Hemmenway  is  heading  back  to  the  east  coast  to  pursue  a 
master’s  degree  at  The  Julliard  School  in  the  fall. 

Brittany  Henry,  violin,  will  begin  her  third  year  of  study  with  Kenneth  Goldsmith  at  the  Shepherd 
School  of  Music  at  Rice  University  in  the  fall.  In  recent  years,  she  has  had  master-classes  with  Cho  Liang 
Lin,  Shirley  Givens,  Robert  Mann,  and  Joseph  Silverstein  among  others.  Multiple  solo  performances  with 
orchestra  include  the  Greater  Twin  Cities  Youth  Symphonies’  Symphony  Orchestra  (GTCYS), 
Northwestern  College  Orchestra,  MacPhail  Orchestra,  and  the  South  Dakota  Symphony.  Ms.  Henry  also 
had  the  opportunity  to  conduct  the  GTCYS  Symphony  orchestra  in  concert.  At  the  age  of  eleven  she 
performed  for  former  President  of  the  Czech  Republic  Vaclav  Havel  as  well  as  former  Governor  of 
Minnesota  Jesse  Ventura.  She  has  also  had  the  opportunity  to  perform  in  China,  Brazil  and  Mexico. 

Christin-Marie  Hill,  mezzo  soprano,  began  her  musical  career  as  a jazz  vocalist  in  Paris,  France.  Since 
transitioning  to  classical  music,  she  has  sung  with  the  San  Francisco  Opera’s  Merola  program,  Lyric 
Opera  of  Kansas  City,  Des  Moines  Metro  Opera,  Utah  Festival  Opera,  Pensacola  Opera,  and  the 
Connecticut  Early  Music  Festival.  Last  year,  she  made  her  Tanglewood  Festival  debut  in  the  U.S.  stage 
premier  of  Elliot  Carter’s  What  Next?  under  the  direction  of  Maestro  James  Levine.  This  fall,  she  will 
make  her  debut  in  the  Verdian  repertoire  singing  the  role  of  Ulrica  in  Un  Ballo  in  Maschera  with  the 
Minnesota  Opera.  As  a Resident  Artist  of  the  company,  she  will  also  perform  Jezibaba  in  Rusalka  and 
cover  Vivica  Genaux  in  the  role  of  Isabella  in  Italiana  in  Algeri.  Ms.  Hill  holds  bachelor’s  degrees  in 
French  and  sociology  and  a Master  of  Music  degree  in  vocal  performance  from  the  University  of  Illinois. 

Christopher  Hopkins,  cello,  from  Fairbanks,  Alaska,  will  begin  his  fourth  year  at  The  Juilliard  School 
this  fall.  He  has  accumulated  full  scholarship  honors  from  Kneisel  Hall,  the  Boston  University 
Tanglewood  Institute,  lnterlochen,  and  the  Kennedy  Center/National  Symphony  Orchestra  Summer 
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Music  Institute.  This  is  Mr.  Hopkins'  second  summer  as  a Tanglewood  Music  Center  Fellow.  He  has 
performed  in  master-classes  for  the  New  York  Violoncello  Society  and  the  chamber  music  program  for 
the  New  York  String  Orchestra  Seminar.  He  has  appeared  as  soloist  with  the  Fairbanks  Symphony 
Orchestra,  the  Fairbanks  Youth  Symphony,  and  in  solo  and  chamber  music  master  classes  at  Suzuki 
National  Conferences.  He  has  held  principal  cello  positions  in  the  Juilliard  Symphony,  the  TMC 
Orchestra,  the  BUTI  Orchestra,  and  was  assistant  principal  of  the  2003  National  Honors  Orchestra.  Mr. 
Hopkins  was  a 2004  recipient  of  a Merit  Award  given  by  the  National  Foundation  for  Advancement  in  the 
Arts  (NFAA).  He  was  the  Alaska  state  winner  in  the  2004  ASTA  Solo  Competition  and  a 2004  Yamaha 
Young  Performing  Artist.  He  was  the  recipient  of  the  Yolanda  Sardi  Schwartzman  Scholarship  at  Juilliard 
for  2006-07. 

Kathryn  Hufnagle,  cello,  has  performed  for  audiences  including  Paul  Newman,  Connie  Chung,  Aretha 
Franklin,  and  George  Bush.  She  has  played  in  well-known  venues  throughout  the  country  such  as 
Carnegie  Hall,  The  Kennedy  Center  Opera  House,  Symphony  Hall,  Severence  Hall,  and  Jordan  Hall 
(Boston).  In  the  Cleveland  area,  Ms.  Hufnagle  is  a member  of  the  Canton  Symphony  Orchestra  and  held 
the  position  of  Principal  Cello  in  the  Mansfield  Symphony  during  their  2004-2005  season.  Her  past 
orchestral  experience  includes  performances  with  the  Boston  Philharmonic,  New  Bedford  Symphony,  and 
New  World  Symphony.  Ms.  Hufnagle  has  played  in  master-classes  for  artists  including  Paul  Katz, 
Richard  Aaron,  Wendy  Warner,  and  David  Finckel.  Principal  teachers  have  included  Stephen  Geber, 
Peter  Stumpf,  David  Wells,  David  Finckel,  and  Michael  Reynolds.  She  has  spent  her  summers  attending 
festivals  such  as  The  Meadowmount  School,  Yellow  Bam,  The  Hidden  Valley  Master-Class  Seminar, 
The  National  Repertory  Orchestra,  and  Aspen,  where  she  was  a fellowship  recipient  and  principal  cello  of 
the  American  Academy  of  Conducting  Orchestra  during  the  summer  of  2006.  Ms.  Hufnagle  is  also  an 
active  teacher  in  the  Cleveland  area,  serving  on  the  faculty  of  the  Fairmount  School  of  Music  and 
maintaining  her  own  private  studio.  Originally  from  Fairfax,  Virginia,  Ms.  Hufnagle  holds  a bachelor’s 
degree  from  the  New  England  Conservatory  and  this  past  May  she  received  a Master  in  Music  degree 
from  the  Cleveland  Institute  of  Music. 

Sandy  Hughes,  flute,  native  of  Portland,  OR,  is  pursing  a Bachelor  of  Music  degree  in  flute  performance 
and  a Bachelor  of  Arts  in  English  Literature  at  the  Hartt  School  of  Music  and  University  of  Hartford, 
respectively.  Ms.  Hughes  has  attended  several  prestigious  music  festivals  including  the  New  York  String 
Orchestra  Seminar,  the  Banff  Music  Centre,  the  Sarasota  Music  Festival,  and  the  Aspen  Music  Festival, 
where  she  attended  twice  on  a New  Horizon  Fellowship.  In  August  2007,  she  attended  the  Sir  James 
Galway  International  Flute  Master-Class  held  in  Interlaken,  Switzerland.  Ms.  Hughes  has  won  numerous 
esteemed  music  competitions  including  the  van  Rooy  Competition  for  Musical  Excellence,  the  Miami 
String  Quartet  Competition,  and  the  Paranov  Concerto  Competition.  Currently,  Ms.  Hughes  is  a student 
of  John  Wion  and  a member  of  the  Hartt  School’s  honors  chamber  music  program,  Performance  20/20, 
where  she  continues  to  perform  as  both  a soloist  and  chamber  musician. 

Jessica  Hung,  violin,  21,  studies  with  William  Preucil  and  Stephen  Rose  at  the  Cleveland  Institute  of 
Music,  where  she  received  her  Bachelor  of  Music  degree  and  will  receive  her  Master  of  Music  degree  in 
2008.  She  is  Concertmaster  of  the  Ashland  Symphony  Orchestra  and  Assistant  Concertmaster  of  the 
Akron  Symphony  Orchestra.  She  was  also  Concertmaster  of  the  Civic  Orchestra  of  Chicago,  the 
Cleveland  Institute  of  Music  Orchestra,  and  the  Northwestern  University  Symphony  Orchestra.  She  is  an 
alumna  of  the  Schleswig-Holstein  Festival,  New  York  String  Seminar,  and  Chicago  Youth  Symphony 
Orchestras.  Ms.  Hung  appeared  as  soloist  with  the  Chicago  Youth  Concert,  University  of  Chicago 
Chamber  Orchestra,  Kishwaukee  Symphony,  and  Waukegan  Symphony  Orchestras.  She  has  performed  in 
master-classes  for  Pinchas  Zukerman,  Gil  Shaham,  the  Beaux  Arts  Trio,  and  the  Tokyo  String  Quartet. 
She  has  attended  Meadowmount,  ENCORE,  Interlochen,  International  Masterclasses  of  Guimaraes  in 
Portugal,  National  Arts  Centre  Young  Artists  Programme,  and  International  Viola  Congresses  in  Seattle 
and  Montreal. 
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Julia  D.  Hunter,  violin,  has  performed  as  soloist  with  the  Murray  Symphony,  Utah  Federation  of  Music 
Clubs,  Temple  Square  and  Mu  Phi  Epsilon  Concert  Series,  in  Paris'  Salle  Cortot,  and  on  the  NPR  radio 
program  "From  The  Top";  and  concertmaster  with  the  Young  Artist  Chamber  Players,  Wasatch  Mountain 
Youth  Camerata,  Utah  Youth  Symphony,  Juventas  Contemporary  Ensemble.  She  has  been  awarded  first 
and  second  prizes  in  the  Utah  State  Fair  Music  Competition,  and  finalist  in  the  Utah  Symphony  Youth 
Guild  Competition.  Ms.  Hunter  has  also  attended  the  Sarasota  Chamber  Music  Festival,  Heifetz 
International  Music  Institute,  the  European-American  Musical  Alliance,  Encore  School  for  Strings,  and 
Musicorda  Summer  String  Festival.  She  is  a recent  graduate  of  the  New  England  Conservatory  of  Music. 
Her  primary  teachers  include  James  Buswell,  Masuko  Ushioda,  and  Ralph  Matson.  In  addition  to  playing 
the  violin,  Ms.  Hunter  enjoys  hip-hop  dance,  volleyball,  cooking,  drawing,  and  painting,  particularly 
portraiture. 

Reina  Inui,  violin,  from  Japan,  began  her  violin  studies  at  age  six.  Shortly  after  moving  to  the  United 
States,  Ms.  Inui  was  honored  to  perform  for  internationally  acclaimed  violinist  Jaime  Laredo.  She  has 
won  numerous  awards  including  the  Los  Angeles  Music  Center  Spotlight  Awards  and  the  Los  Angeles 
Philharmonic  Bronislaw  Kaper  Awards.  Ms.  Inui  has  been  broadcast  live  on  K-USC  radio,  performing 
Vivaldi’s  "Winter"  Concerto  with  the  Colburn  Chamber  Orchestra.  She  has  performed  with  many 
orchestras  including  the  Japan  America  Symphony,  Columbus  Symphony,  and  the  Russian  Philharmonic 
of  Moscow,  with  whom  she  toured  throughout  Taiwan  playing  on  the  'Viotti-Marie  Hall'  Stradivarius 
1709.  She  has  attended  festivals  around  the  world.  At  the  Verbier  Festival  in  Switzerland,  she  was 
Principal  Second  Violin  for  the  performance  of  Mahler’s  6lh  Symphony  under  Maestro  James  Levine.  Ms. 
Inui  graduated  from  the  R.D.  Colburn  School  of  Performing  Arts  in  Los  Amgeles  and  the  Curtis  Institute 
of  Music  in  Philadelphia. 

Rena  Ishii,  violin,  was  bom  in  Japan  and  came  to  the  U.S.  in  the  year  2001.  She  studied  with  Dr.  Won- 
Bin  Yim  at  the  College-Conservatory  of  Music  (University  of  Cincinnati),  where  she  earned  both  a 
bachelor's  and  a master's  degree.  In  2007,  she  began  studying  with  William  Preucil  at  the  Cleveland 
Institute  of  Music  in  the  professional  studies  program.  She  participated  in  Aspen  Music  Festival  for  three 
summers,  and  has  performed  concertos  with  orchestras  such  as  the  Japan  String  Teachers  Association 
Orchestra  (1999),  the  Starling  Showcase  Orchestra  at  CCM  (2002,  2003,  and  2004),  and  the  CCM 
Philharmonia  Orchestra  (2005  and  2006),  as  the  winner  of  concerto  competitions.  In  2003,  she  gave  a 
recital  in  Japan  to  raise  money  for  the  victims  of  the  great  earthquake  that  struck  her  hometown  of  Kobe 
in  1995.  Ms.  Ishii  has  been  active  as  an  orchestra  player  as  well  and  is  currently  a member  of  Canton 
Symphony  Orchestra  in  Ohio.  Other  violin  instructors  in  the  U.S.  include  Hyo  Kang,  Naoko  Tanaka,  and 
Cho-Liang  Lin.  She  has  performed  in  master-classes  with  renowned  violinists  such  as  Christian  Tetzlaff, 
Pamela  Frank,  and  Donald  Weilerstein. 

Kevin  Jablonski,  double  bass,  is  a rising  junior  at  the  Shepherd  School  of  Music  at  Rice  University  in 
Houston,  Texas,  where  he  studies  with  Paul  Ellison  and  is  majoring  in  double  bass  performance.  His 
previous  teachers  include  John  Pellegrino,  Assistant  Principal  Bass  of  the  Columbus  Symphony 
Orchestra,  and  Dr.  Paul  Robinson,  professor  of  bass  at  The  Ohio  State  University.  Last  summer,  Mr. 
Jablonski  attended  the  Sarasota  Music  Festival  and  Perlman  Music  Program.  He  has  recently  joined  with 
Roy  Wooten  (a.k.a.  Futureman)  as  a member  in  the  string  ensemble  for  Wooten's  new  "Black  Mozart" 
project,  for  which  he  has  made  recordings,  participated  in  the  project’s  premiere  in  New  Paltz,  NY,  and 
appeared  with  Wooten  on  woodsongs.com  in  January.  He  was  the  winner  of  the  Senior  Division  at  the 
International  Society  of  Bassists  Young  Bassists  Competition  in  June  2005.  He  was  a semifinalist  as  a 
member  of  Trio  Riendo  in  2005  Fischoff  National  Chamber  Music  Competition.  Mr.  Jablonski  is  also  an 
accomplished  pianist  and  enjoys  composing. 

Morgen  Johnson,  cello,  is  an  active  chamber  and  orchestral  musician,  and  began  playing  at  age  nine. 
She  has  since  performed  in  Carnegie  Hall,  Avery  Fisher  Hall,  and  Alice  Tully  Hall,  among  other  New 
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York  City  venues.  After  attending  the  Interlochen  Arts  Camp  for  a total  of  five  summers,  Ms.  Johnson 
won  numerous  awards,  including  the  distinguished  Maddy  Award,  and  was  also  one  of  the  winners  of  the 
Interlochen  Concerto  Competition;  she  has  also  won  both  the  Traverse  Youth  Symphony  and  Traverse 
Symphony  Orchestra  concerto  competitions.  Ms.  Johnson  graduated  from  the  Interlochen  Arts  Academy, 
where  she  received  her  post-graduate  degree  in  2004.  Throughout  her  education,  Ms.  Johnson  has  had  the 
chance  to  perform  in  master-classes  for  artists  such  as  Richard  Aaron  and  Yo-Yo  Ma,  among  others.  Her 
previous  teachers  include  Eric  Kim,  David  Bjella,  and  Crispin  Campbell.  As  a chamber  musician,  Ms. 
Johnson  has  worked  with  many  renowned  ensembles,  including  the  Juilliard  String  Quartet  and  the 
Pacifica  Quartet.  Ms.  Johnson  is  currently  earning  her  Bachelor  of  Music  degree  at  The  Juilliard  School 
under  the  tutelage  of  Bonnie  Hampton. 

Adam  Johnson,  audio  engineering,  started  his  career  in  music  at  an  early  age,  and  has  had  a wide  range 
of  success  in  the  industry  as  a musician,  engineer,  producer,  and  arranger.  Having  released  his  first  two 
productions  at  the  age  of  16,  his  credits  include  over  40  albums,  numerous  TV  documentaries,  radio 
broadcasts,  audio  for  video  and  film,  and  countless  live  recordings.  Mr.  Johnson  has  collaborated  with 
well  known  performers  including  David  Holt,  Doc  Watson,  Alison  Krauss,  James  McMurtry,  as  well  as 
renowned  classical  artists  and  composers  from  around  the  world.  Other  projects  have  included  work  for 
NPR,  PBS,  KIA,  The  Biltmore  Estate,  HGTV,  and  the  US  Air  Force.  Recently,  he  completed  a residency 
at  the  Banff  Centre  for  the  Arts  as  a Senior  Audio  Associate.  Mr.  Johnson  is  a member  of  the  National 
Academy  of  Recording  Arts  and  Sciences,  the  Audio  Engineering  Society,  and  the  Society  for  Broadcast 
Engineers.  His  work  has  received  numerous  awards  including  the  INDY  and  GRAMMY. 

Chad  A.  Johnson,  tenor,  recently  sang  Ralph  in  H.M.S.  Pinafore  with  Opera  East  Texas,  Gerald  in 
Lakme  with  the  Minnesota  Opera,  Ferrando  in  Cost  fan  tutte  with  the  Connecticut  Opera,  Camille  in  The 
Merry  Widow  with  Lyric  Opera  San  Diego,  Frederic  in  The  Pirates  of  Penzance  with  Glimmerglass 
Opera,  Alfredo  in  La  Traviata  with  Spokane  Opera,  Arminio  in  1 masnadieri  and  Alfred  in  Die 
Fledermaus  with  Sarasota  Opera.  Future  engagements  include  Ruggero  in  La  Rondine  with  Lyric  Opera 
San  Diego,  tenor  soloist  in  Haydn's  Lord  Nelson  Mass  with  the  Atlanta  Symphony  and  the  Young  Tenor 
Soloist  in  the  world  premier  of  a new  oratorio,  Blizzard  Voices,  with  Opera  Omaha. 

Christopher  Johnstone,  baritone,  is  a second-year  artist-diploma  student  at  Cincinnati-College 
Conservatory  of  Music  (CCM).  He  has  performed  the  roles  of  Belcore  in  L’Elisir  d’amore,  Orestes  in 
Iphigenie  en  Tauride,  Guglielmo  in  Cosi  fan  tutte,  Eisenstein  in  Die  Fledermaus,  Hanezo  in  L ’Amico, 
Fritz  Strephon  in  Iolanthe,  and  Captain  Walker  in  The  Who’s  Tommy ! among  others.  Mr.  Johnstone 
earned  his  Bachelor  of  Music  degree  from  Arizona  State  University  and  his  Master  of  Music  degree  from 
California  State  University,  Long  Beach.  He  has  sung  with  Lyric  Opera  San  Diego,  Opera  Pacific  and  the 
Long  Beach  Symphony.  Last  summer  he  was  a Young  American  Artist  covering  four  roles  at 
Glimmerglass  Opera  in  Cooperstown,  NY.  At  Tanglewood,  he  will  perform  the  role  of  Aeneas  in 
Purcell’s  Dido  and  Aeneas  with  the  Mark  Morris  Dance  Group. 

Min-Jeong  Kang,  cello,  currently  a student  of  Marion  Feldman  at  the  Manhattan  School  of  Music,  has 
gained  valuable  experiences  playing  as  a soloist  with  several  orchestras,  including  the  Moscow  Chamber 
Orchestra,  Arco,  Seoul  Pops  Orchestra,  and  New  Jersey  Symphony  Orchestra.  A participant  in  numerous 
competitions,  she  won  first  prize  in  the  Associated  Music  Teacher's  League  of  NY,  AST  A state 
competition,  and  second  prize  in  the  New  Jersey  Young  Artist  Audition  in  2002.  Other  awards  and  honors 
include  the  Governor's  Award  in  Arts  Education,  Merit  Award  from  ARTS,  and  Samuel  Mayes  Memorial 
Cello  Award.  As  an  active  chamber  musician  and  a solo  recitalist,  she  won  the  Lillian  Fuchs  Chamber 
competition  in  2007  with  her  quartet  at  MSM.  She  played  in  the  Young  Musician's  Concert  at  Carnegie 
Hall,  and  has  given  many  solo  recitals  throughout  New  York  and  New  Jersey  area.  In  past  summers,  she 
has  participated  in  the  NYU  String  Quartet  Seminar  and  Pacific  Music  Festival.  She  will  be  continuing 
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her  education  at  The  Juilliard  School,  pursuing  a master’s  degree.  This  is  her  second  summer  as  a Fellow 
of  the  TMC. 

Byung-Jin  Kang,  violin,  began  studying  music  at  the  age  of  five  in  Korea,  where  he  was  bom.  Since 
then,  he  has  won  awards  at  numerous  competitions:  in  2000,  after  winning  the  Boston  Symphony 
Orchestra  Concerto  Competition,  he  performed  with  the  Boston  Pops  for  that  ensemble's  opening  concert 
of  the  season.  From  1991  to  1996,  he  studied  under  Davis  Law  at  the  San  Francisco  Conservatory.  Mr. 
Kang  briefly  returned  to  Korea  in  1996,  during  which  time  he  studied  with  Nam-Yun  Kim;  the  following 
year,  he  enrolled  in  the  preparatory  division  at  the  New  England  Conservatory,  studying  with  Marylou 
Churchill  and  Lucia  Lin.  From  2002  to  2006,  Mr.  Kang  attended  Princeton  University,  where  he  served  as 
co-concertmaster  of  the  Princeton  University  Orchestra,  and  performed  Bruch's  Scottish  Fantasy  with  the 
group  in  the  spring  of  2005.  Since  graduating,  he  has  resumed  his  musical  studies  and  is  currently  active 
in  the  Boston  area. 

Joshua  Kelly,  viola,  was  bom  in  Pittsburgh,  and  began  his  musical  studies  on  the  violin  at  the  age  of 
four.  After  switching  to  viola  at  the  age  of  seventeen,  Mr.  Kelly  was  accepted  to  study  at  the  Indiana 
University  School  of  Music  with  renowned  violist  Atar  Arad,  and  he  received  his  Bachelor  of  Music 
degree  in  2005.  While  at  Indiana,  Mr.  Kelly  also  studied  with  well-known  pedagogue  Mimi  Zweig  as  well 
as  violist  Yuval  Gotlibovich.  Following  graduation,  he  returned  to  Pittsburgh  in  the  fall  of  2005  to  study 
privately  with  his  father  Randolph  Kelly,  esteemed  violist  and  principal  violist  of  the  Pittsburgh 
Symphony  Orchestra.  In  Pittsburgh  Mr.  Kelly  plays  and  performs  with  the  Alma  Quartet/Trio,  a recently 
formed  ensemble  that  receives  regular  coachings  with  members  of  the  Pittsburgh  Symphony  Orchestra. 
He  also  performs  regularly  with  local  regional  orchestras. 

Hyewon  Kim,  violin,  a 20-year-old  Korean,  began  her  violin  studies  at  the  age  of  nine.  She  received  the 
chamber/string  department  award  at  the  San  Francisco  Conservatory  of  Music,  where  she  studies  with  Ian 
Swensen.  She  also  remains  active  in  chamber  music  under  the  instruction  of  Mark  Sokol.  As  a member  of 
the  Ulysses  String  Quartet,  Ms.  Kim  traveled  all  over  Canada,  performing  and  competing  in  various 
recitals  and  music  festivals.  As  a result,  she  received  a number  of  honors  and  top  prizes  in  the  Friends  of 
Chamber  Music  (junior  division),  Kiwanis  Music  Festival,  British  Columbia  Provencials,  Canadian 
Music  Competition,  and  National  Music  Festival  among  others.  In  2004,  Ms.  Kim  performed  the  Sibelius 
Violin  Concerto  with  the  Fraser  Valley  Symphony  as  the  concerto  competition  winner.  She  has  performed 
in  master-classes  with  Sylvia  Rosenberg,  Robert  Mann,  Lorand  Fenyves,  Laurence  Lesser,  and  Scott  St. 
John.  Ms.  Kim  has  attended  the  Banff  Centre  Music  Festival  and  Spoleto  Festival  USA.  She  will  be 
attending  the  University  of  Minnesota  this  fall,  pursing  her  master's  degree  and  studying  with  Jorja 
Fleezanis. 

Gregory  Kramer,  cello,  22-years  old,  hails  from  Belle  Terre,  New  York,  and  recently  completed  a 
Bachelor  of  Music  degree  at  the  Shepherd  School  of  Music  at  Rice  University.  He  was  a merit  scholarship 
student  in  the  studio  of  Norman  Fischer  as  an  undergraduate  and  will  return  to  Houston  to  pursue  a 
master's  degree  in  cello  performance  at  Rice  in  the  studio  of  Lynn  Harrell.  This  is  Mr.  Kramer’s  second 
summer  as  a TMC  Fellow.  Other  festivals  in  which  he  has  participated  include  the  Perlman  Music 
Program,  the  Sarasota  Music  Festival,  and  Kneisel  Hall.  He  was  part  of  the  Perlman  Music  Program's 
international  exchanges  at  the  Shanghai  Conservatory  of  Music  in  China  (documented  in  a PBS  film  by 
Alan  Miller)  and  the  Israel  Conservatory  of  Music  in  Tel-Aviv.  Mr.  Kramer  has  performed  in  master- 
classes with  Janos  Starker,  Ronald  Leonard,  Tsuyoshi  Tsutsumi,  Benjamin  Zander,  Bonnie  Hampton,  and 
Jerome  Lowenthal. 

Yevgeny  Kutik,  violin,  is  at  age  twenty-two  rapidly  gaining  attention  as  a significant  young  artist  on  the 
concert  stage  today.  His  most  recent  performances  have  included  highly  successful  appearances  in 
Munich,  Montreal,  Miami,  Tampa,  San  Francisco,  and  Boston;  an  impressive  NYC  recital  debut  for  the 
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Salon  de  Virtuosi  series;  a return  appearance  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart; 
performances  with  the  Boston  University  and  Hingham  Symphony  Orchestras;  and  the  premiere  of  the 
violin  concerto  Versus  by  Ron  Ford  with  the  TMC  last  summer,  a performance  that  received  praise  from 
both  The  New  York  Times  and  The  Boston  Globe.  Mr.  Kutik  made  his  debut  with  the  Boston  Pops  and 
Maestro  Lockhart  in  2003,  playing  the  Sibelius  Concerto.  His  upcoming  performances  include 
performances  in  California,  Washington,  Indiana,  New  York,  and  various  other  locations  across  the 
country.  Mr.  Kutik  recently  received  a 2006  Salon  de  Virtuosi  grant  as  well  as  the  2006  Tanglewood 
Music  Center  Jules  Reiner  Violin  Prize.  He  has  also  won  first  prizes  in  the  Bay  State  Concerto 
Competition,  Boston  Symphony  Orchestra  Concerto  Competition,  Boston  University  Soloist’s 
Competition,  and  the  New  England  Conservatory  Concerto  Competition.  Having  recently  graduated  from 
Boston  University,  Mr.Kutik  will  continue  master’s  studies  at  New  England  Conservatory  with  Donald 
Weilerstein. 

Matthew  Lano,  bassoon,  is  currently  a member  of  the  Civic  Orchestra  of  Chicago,  and  has  just 
completed  his  master’s  degree  at  Roosevelt  University,  where  he  studied  with  Dennis  Michel.  He  holds  a 
Bachelor  of  Music  degree  from  New  England  Conservatory,  where  he  studied  with  Richard  Ranti,  and 
undertook  additional  master’s  studies  at  Southern  Methodist  University  with  Wilfred  Roberts.  While  in 
Boston,  he  was  principal  bassoon  of  the  Hingham  Symphony  Orchestra.  Mr.  Lano  has  performed  with  the 
National  Repertory  Orchestra  and  Spoleto  Festival  Orchestra,  in  addition  to  summers  at  the  National 
Orchestral  Institute  and  Music  Academy  of  the  West.  Growing  up  in  Ellicott  City,  Maryland,  Mr.  Lano 
studied  with  Philip  Kolker  at  the  Peabody  Preparatory  and  was  principal  bassoon  of  the  American  Youth 
Philharmonic. 

Alexis  Lanz,  clarinet,  has  recently  performed  in  orchestral  and  chamber  concerts  in  New  England 
Conservatory's  Jordan  Hall.  Previously,  he  performed  as  principal  clarinetist  of  the  Maryland  Youth 
Symphony,  and  as  a member  of  the  American  Youth  Philharmonic.  Mr.  Lanz  has  performed  with 
members  of  the  National  Symphony  Orchestra  at  the  Kennedy  Center  in  Washington,  D.C.  As  a Kennedy 
Center  Youth  Fellow,  Mr.  Lanz  performed  solo  repertoire  on  the  Kennedy  Center's  Millennium  Stage. 
Mr.  Lanz  is  a member  of  the  Klangfarben  Quintet,  coached  by  composer  John  Heiss,  a group  specializing 
in  performance  of  modem  and  contemporary  music.  The  quintet  recently  performed  Lee  Hyla's  Amnesia 
Breaks  at  New  England  Conservatory's  Jordan  Hall  in  Boston.  In  2006,  Mr.  Lanz  performed  a series  of 
educational  concerts  for  K-8  schools  in  the  Boston  area  with  the  Altair  Wind  Quintet,  as  part  of  New 
England  Conservatory's  Outreach  Fellowship.  Mr.  Lanz  has  studied  with  National  Symphony  clarinetist 
Edward  Cabarga,  and  currently  studies  with  Thomas  Martin  of  the  Boston  Symphony  Orchestra.  He 
anticipates  receiving  his  Bachelor  of  Music  degree  in  clarinet  performance  in  2008. 

Alexandre  Lecarme,  cello,  is  a native  of  Grasse,  France.  After  graduating  from  the  Paris  Conservatoire 
with  the  Premier  Prix  de  Violoncelle,  he  received  a master’s  degree  and  performance  and  artist  diplomas 
from  Boston  University.  His  major  teachers  were  Jean-Marie  Gamard,  George  Neikrug,  Andres  Diaz,  and 
David  Soyer.  Mr.  Lecarme  has  attended  the  Pablo  Casals,  Domaine-Forget,  Kneisel  Hall  and  Norfolk 
summer  Festivals,  where  he  collaborated  with  artists  such  as  Roman  Totenberg,  Seymour  Lipkin,  Boris 
Berman,  Jesse  Levine,  and  Kikeui  Ikeda.  An  avid  chamber  musician,  he  is  founding  member  of  the 
Tancrede  Trio  which  has  concertized  regularly  in  Europe  and  throughout  New  England.  Mr.  Lecarme  has 
recently  appeared  at  the  Rockport  Chamber  Music  Festival,  the  Hammond  Performing  Arts  series,  and 
Hebron  Academy  Series.  Last  season  he  also  performed  with  the  Chamber  Orchestra  of  Boston  and  as  a 
substitute  with  the  Boston  Symphony  Orchestra.  He  enjoys  black  and  white  photography,  soccer,  and 
hiking  in  the  French  Alps. 

Kathryn  Leemhuis,  mezzo-soprano,  is  a graduate  student  at  the  Indiana  University  Jacobs  School  of 
Music.  Her  operatic  roles  include  Dido  in  Purcell's  Dido  and  Aeneas  at  the  Teatro  Coin  in  Buenos  Aires; 
Dritte  Magd  in  Strauss's  Elektra  with  the  Cleveland  Orchestra;  Hermia  in  Britten's  A Midsummer  Night's 
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Dream  at  the  Tanglewood  Music  Center;  Flora  in  Verdi's  La  Traviata  and  Mrs.  Hildebrand  in  Weill's 
Street  Scene  at  Opera  Theatre  of  St.  Louis;  Dorabella  in  Mozart's  Cosi  fan  tutte  and  Hansel  in 
Humperdinck's  Hansel  and  Gretel  at  the  Indiana  University  Jacobs  School  of  Music;  Chcrubino  in 
Mozart's  Le  Nozze  di  Figaro  and  Nancy  in  Britten's  Albert  Herring  at  the  Oberlin  Conservatory  of  Music. 
Recently,  Ms.  Leemhuis  performed  as  a soloist  in  The  Marilyn  Home  Foundation's  The  Song  Continues 
2006  Festival  in  New  York  City.  She  also  performed  in  Schumann's  Faust  with  the  Cleveland  Orchestra 
and  was  a soloist  on  the  Artist  Recital  Series  at  the  Sheldon  Concert  Hall  of  St.  Louis.  Ms.  Leemhuis  won 
first  place  in  the  Opera  Columbus  Irma  Cooper  International  Vocal  Competition,  first  place  in  the 
Indianapolis  Matinee  Musicale  Competition,  and  was  a regional  winner  in  the  Metropolitan  Opera 
National  Council  Auditions.  Future  engagements  will  find  Ms.  Leemhuis  returning  to  Opera  Theatre  of 
St.  Louis  as  Suzuki  in  Puccini's  Madama  Butterfly  in  2008  and  as  a featured  soloist  in  the  Sheldon 
Concert  Hall  Artist  Recital  Series  2008. 

Hugh  LeSure,  cello,  is  in  his  third  year  of  undergraduate  studies  with  Bonnie  Hampton  at  The  Juilliard 
School.  Mr.  LeSure,  a native  of  Memphis,  began  studying  cello  at  the  age  of  thirteen  and  has  since  served 
as  the  principal  cellist  of  the  Memphis  Youth  Symphony,  Tennessee  All-State  Orchestra,  Brevard's 
Transylvania  Symphony  Orchestra,  and  the  Juilliard  Orchestra.  He  has  performed  various  concerti  with 
the  Germantown  Symphony  Orchestra,  the  Memphis  Youth  Symphony,  and  was  chosen  to  participate  in 
Brevard's  Concerto  Marathon  Concert.  Mr.  LeSure’s  Chamber  Music  coaches  have  included  Earl  Carlyss, 
Seymour  Lipkin,  Bonnie  Hampton,  Michael  Tree,  and  David  Salness,  among  others.  He  has  played  in 
master-classes  for  artists  such  as  Jian  Wang,  Andres  Diaz,  Owen  Young,  Jacob  Lateiner,  and  Joel 
Krosnick.  Mr.  LeSure,  a full  scholarship  student  at  the  Juilliard  School,  is  the  recipient  of  the  Irene 
Diamond  Scholarship  and  the  Leonard  Rose  Memorial  Scholarship  in  Cello. 

Megan  Levin,  harp,  will  make  her  debut  as  soloist  with  orchestra  in  December  2007,  performing 
Debussy's  Danses  Sacres  et  Profane  with  City  Music  Cleveland  in  a six-concert  series.  Her  recent 
successes  include  first  place  in  the  harp  division  of  the  ASTA  National  Solo  Competition  in  March  2007, 
as  well  as  winning  the  Anne  Adams  Awards  national  harp  competition  in  June  2006.  Ms.  Levin  recently 
spent  a year  in  Paris,  having  been  awarded  a Fulbright  Grant  for  harp  study  at  the  Ecole  Normale  de 
Musique  de  Paris  from  August  2005  to  June  2006.  Ms.  Levin  has  spent  the  past  year  studying  at  the 
Cleveland  Institute  of  Music  with  Yolande  Kondonassis. 

Brandon  Lewis,  piano  tech,  has  been  a freelance  musician  and  clinician  for  high  school  band  programs 
and  Drum  Corps  International  since  receiving  a bachelor's  degree  in  music  performance  with  emphasis  on 
trumpet  from  the  University  of  Mississippi.  Most  recently,  he  received  a Certificate  in  Piano  Technology 
at  the  University  of  Western  Ontario. 

Liyuan  Liu,  viola,  was  bom  in  Changchun,  China  on  October  18th,  1986,  and  began  her  musical  journey 
at  the  age  of  four,  studying  violin  with  her  father,  who  is  a professional  violinist.  At  the  age  of  seven,  she 
took  first  place  in  the  Jilin  Provincial  Youth  Contest  of  Musical  Instruments.  In  1995,  she  won  the 
Chinese  National  Youth  EYAS  Award.  In  1998,  Ms.  Liu  entered  the  Middle  School  of  Central 
Conservatory  of  Music  to  study  and  play  viola  under  Professor  Mr.  Wang  Shaowu.  In  the  year  2000,  she 
was  invited  to  become  the  principal  violist  of  the  China  Youth  Chamber  Music  Orchestra,  and  in  2001 
she  went  on  a tour  with  the  Beijing  Viola  Ensemble,  performing  in  ten  U.S.  cities.  In  2002,  as  the 
principal  viola  for  both  the  China  Youth  Symphony  Orchestra  and  the  China  Youth  Chamber  Music 
Orchestra,  Ms.  Liu  went  to  Taiwan,  where  she  performed  with  Lang  Lang,  and  also  toured  Korea.  She 
won  the  third  place  in  the  National  Viola  Competition  as  the  youngest  participant,  and  later  that  year  she 
received  full  scholarship  from  both  the  Canadian  Music  Bridge  Program  and  the  American 
Meadowmount  Summer  Camp.  In  2004,  she  received  a full  scholarship  from  the  American 
Meadowmount  program  for  the  second  time.  Ms.  Liu  graduated  first  in  her  high  school  class,  and  was 
admitted  early  to  the  Central  Conservatory  of  Music.  In  the  year  2005,  she  was  accepted  by  the 
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Conservatory  of  Bard  College,  and  had  the  honor  to  play  for  the  New  York  String  Orchestra.  Ms.  Liu  has 
performed  chamber  music  with  Ida  Kavafian,  Peter  Wiley,  Jeremy  Denk,  Rober  Martin,  Melvin  Chen  at 
Music  Mountain  and  The  Library  of  Congress.  Now  she  studies  viola  with  Ira  Weller  and  Michael  Tree. 
She  studies  chamber  music  with  Steven  Tencnbom,  Peter  Wiley,  Laurie  Smukler,  and  Wcigang  Li. 

Rebecca  Jo  Loeb,  mezzo-soprano,  a New  Jersey  native,  just  completed  her  master's  degree  at  the 
Manhattan  School  of  Music,  where  she  studied  with  Edith  Bers.  While  there  she  performed  the  roles  of 
Dorthee  in  Cendrillon  and  Madama  Brilliante  in  Cimarosa's  L'istaliana  in  Londra.  At  the  University  of 
Michigan,  where  she  won  the  prestigious  Stanely  Medal,  she  performed  the  roles  of  Elaire  in  Tartuffe  and 
Hansel  in  Hansel  and  Gretel,  among  others.  Ms.  Loeb  has  been  Bonfils-Stanton  apprentice  at  Central 
City  Opera,  a member  of  the  Aspen  Opera  Theatre,  and  has  coached/performed  with  such  greats  as 
Warren  Jones,  Martin  Katz,  Leonard  Slafkin,  Catherine  Malfitano,  and  Louise  Urbain.  This  fall,  Ms.  Loeb 
will  continue  her  studies  at  The  Julliard  School. 

Andrew  Lowy,  clarinet,  22,  is  from  Hastings-on-Hudson,  New  York,  and  recently  completed  his 
sophomore  year  at  Harvard,  where  he  majors  in  music  and  linguistics.  In  Cambridge,  he  performs  with 
the  Harvard-Radcliffe  Orchestra  and  the  Bach  Society  Orchestra,  and  has  studied  chamber  music  with 
Robert  Levin.  Previously,  he  was  principal  clarinetist  of  the  New  York  All-State  Orchestra  and  the 
Philharmonic  Orchestra  of  the  Manhattan  School  of  Music  Pre -college  Division.  The  winner  of  various 
concerto  competitions,  Mr.  Lowy  has  performed  as  a soloist  with  the  Yonkers  Philharmonic,  the 
Manhattan  School  of  Music  Philharmonic,  and  the  Westchester  Youth  Symphony.  Additionally,  he  has 
presented  several  solo  recitals  as  a scholarship  recipient,  including  at  the  Manhattan  School  of  Music  and 
the  Westchester  Conservatory.  He  is  currently  a student  of  Thomas  Martin,  associate  principal  clarinetist 
of  the  BSO,  and  has  also  studied  with  Larry  Guy,  Thomas  Hill,  and  William  Wrzesien. 

Miles  Maner,  bassoon,  a second-year  TMC  Fellow,  recently  received  his  Bachelor  of  Music  degree  in 
bassoon  performance  from  the  University  of  Texas  at  Austin,  where  he  studied  with  Kristin  Wolfe  Jensen. 
In  the  fall,  he  will  begin  work  on  his  Master  of  Music  degree  at  Rice  University's  Shepherd  School  of 
Music.  Mr.  Maner  is  a frequent  substitute  with  the  Austin  Symphony  and  Austin  Lyric  Opera.  He  has  also 
performed  with  the  Baton  Rouge  Symphony,  Victoria  Symphony,  Round  Top  Festival  Orchestra,  and 
Texas  Music  Festival  Orchestra. 

Jeanine  Markley,  violin,  received  her  Bachelor  of  Music  degree  in  violin  performance  from  The  Hartt 
School  and  is  currently  pursuing  her  Master  of  Music  degree  from  the  University  of  Michigan-Ann  Arbor. 
Her  achievements  include  first  prize  in  the  van  Rooy  Competition  for  Musical  Excellence  at  The  Hartt 
School,  as  well  as  a performance  of  the  Rochberg  Piano  Quintet  at  the  Kennedy  Center  “Conservatory 
Project”  in  Washington  D.C.  Ms.  Markley  has  experience  performing  with  several  professional  orchestras 
including  the  New  Haven,  Hartford,  and  Ann  Arbor  Symphonies,  and  was  a faculty  member  at  the 
University  of  Connecticut-Community  School  of  the  Arts.  Since  January  2007,  she  has  been  serving  as 
co-concertmaster  of  the  University  Symphony  Orchestra  at  the  University  of  Michigan.  Previous  summer 
festivals  attended  include  Weathersfield,  Meadowmount,  Innsbrook,  Banff,  the  Mark  O’Connor  Fiddle 
Camp,  the  Mancini  Institute,  and  the  Britten-Pears  Programme.  Ms.  Markley  is  currently  working  on  a 
violin/percussion  project  with  percussionist  Neeraj  Mehta. 

Nicholas  Mauro,  viola,  will  be  entering  his  third  year  of  undergraduate  studies  at  the  Shepherd  School  of 
Music  at  Rice  University  in  Houston  in  the  fall  of  2007,  studying  with  James  Dunham.  An  alumnus  of 
BUTI,  Mr.  Mauro  has  also  participated  and  performed  at  the  Sarasota  Music  Festival  (2006)  and  at 
Carnegie  Hall  as  a member  of  the  2006  New  York  String  Orchestra  Seminar.  He  also  attended  Domaine 
Forget  in  2006.  Mr.  Mauro  enjoys  staying  hydrated,  listening  to  jazz,  and  playing  ultimate  frisbee. 
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Jonina  Mazzeo,  viola,  received  her  Bachelor  of  Arts  degree  in  music  from  Wellesley  College,  where  she 
was  president  of  the  Wellesley  Chamber  Music  Society,  participated  in  the  Ruhlman  Conference,  won  the 
Billings  Prize  in  Music,  and  earned  honors  for  her  thesis  work  regarding  Gyorgy  Ligeti's  Sonata  for 
Viola.  She  has  participated  in  the  Aspen  Music  Festival,  Astoria  Music  Festival,  and  Encore  School  for 
Strings.  Interested  in  a variety  of  world  music,  she  examined  the  anthropology  of  flamenco  while 
studying  abroad  in  Sevilla,  Spain,  performed  with  Wellesley's  Haitian/Brazilian  Drum-and-Dance 
Ensemble  (Yanvalou),  and  has  researched  Hungarian  and  Romanian  folk  music.  She  enjoys  teaching  both 
viola  and  piano  lessons,  has  been  the  weekly  volunteer  organist  at  church  meetings,  and  is  currently  the 
music  leader  for  eighteen-months  to  three-year-olds  at  church.  Ms.  Mazzeo  is  a student  at  the  New 
England  Conservatory  of  Music  in  Boston  where  she  studies  with  Marcus  Thompson. 

Matthew  McDonald,  bassoon,  native  to  Huntsville,  Alabama,  began  studying  the  bassoon  at  age 
fourteen  with  Hunter  Thomas,  principal  bassoon  of  the  Huntsville  Symphony  Orchestra.  He  later  began 
studies  with  Benjamin  Kamins  of  Rice  University  and  Barrick  Stees  at  the  Cleveland  Institute  of  Music. 
Mr.  McDonald  is  currently  the  second  bassoonist  of  the  Haddonfield  Symphony  in  Haddonfield,  New 
Jersey.  He  has  spent  previous  summers  studying  and  performing  at  several  festivals,  including  Music 
Academy  of  the  West,  Boston  University  Tanglewood  Institute,  and  the  Aspen  Music  Festival.  A 
graduate  of  the  Young  Artist  Program  of  the  Cleveland  Institute  of  Music,  Mr.  McDonald  is  a student  of 
Bernard  Garfield  and  Daniel  Matsukawa  at  the  Curtis  Institute  of  Music.  Most  recently,  he  was  featured 
as  soloist  in  a series  of  family  concerts  with  the  Cleveland  Orchestra. 

Brandon  Kelly  McLean,  double  bass,  began  playing  the  double  bass  in  while  in  high  school  in 
Bellevue,  Washington.  He  earned  his  Bachelor  of  Arts  degree  in  music  performance  from  the  University 
of  North  Texas,  where  he  studied  with  Jeff  Bradetich.  While  in  Texas,  Mr.  McLean  regularly  played  and 
subbed  with  the  East  Texas  Symphony,  Shreveport  Symphony,  Dallas  Chamber  Orchestra,  and  Fort 
Worth  Symphony.  He  spent  four  years  as  co-principal  bassist  of  the  UNT  symphony,  and  was  a founding 
member  of  the  Downright  Upright  Bass  Quartet,  which  received  a spotlight  recital  at  the  2003 
International  Society  of  Bassists  convention,  where  they  played  both  original  works  and  arrangements  of 
songs  by  artists  such  as  Tower  of  Power  and  Frank  Zappa.  This  spring  Mr.  McLean  received  his  Master 
of  Music  degree  from  the  Boston  Conservatory,  where  he  studied  with  Ben  Levy  of  the  Boston 
Symphony.  This  coming  fall  he  will  enter  the  Performer  in  Residency  Program  at  Carnegie  Mellon 
University  in  Pittsburgh,  and  will  study  with  Jeff  Turner.  This  is  his  second  summer  as  a Fellow  of  the 
TMC. 

Andrew  McPherson,  composition,  was  bom  in  1982  in  St.  Paul,  Minnesota.  He  did  his  undergraduate 
work  at  Massachusetts  Institute  of  Technology,  studying  composition  with  Peter  Child  and  John 
Harbison,  and  viola  with  Marcus  Thompson.  A double  major  in  music  and  electrical  engineering,  he 
graduated  Phi  Beta  Kappa  and  was  awarded  the  2004  Sudler  Prize  in  the  Arts.  He  subsequently  worked  in 
Barry  Vercoe's  computer  music  group  at  the  Media  Lab,  completing  a master’s  degree  in  engineering  in 
2005.  Mr.  McPherson  is  currently  pursuing  a Ph.D.  in  composition  at  the  University  of  Pennsylvania, 
where  his  principal  teachers  include  Jay  Reise,  Anna  Weesner,  and  Maurice  Wright.  His  compositions, 
which  range  from  orchestral  and  chamber  music  to  pieces  involving  live  electronic  sound,  have  been 
performed  by  Network  for  New  Music,  the  9th  Street  Chamber  Project,  pianist  Judith  Gordon,  and  the 
MIT  Symphony  and  Chamber  Orchestras,  among  others. 

Elizabeth  Means,  cello,  attended  the  University  of  Southern  California  where  she  graduated  summa  cum 
laude  with  her  Bachelor  of  Music  degree  in  cello  performance  and  Bachelor  of  Arts  degree  in  German. 
She  was  then  awarded  a Fellowship  from  the  Konrad-Adenauer-Stiftung  for  graduate  studies  at  the 
Universitat  der  Kiinste  Berlin  in  Germany,  where  she  graduated  with  her  Konzertexamen  under  the 
instruction  of  Professor  Wolfgang  Boettcher  (former  principal  cellist  of  the  Berlin  Philharmonic).  During 
the  2005/06  Season,  she  completed  a violoncello  internship  with  the  Staatsorchester  Kassel  and  will 
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return  to  the  United  States  this  fall  to  pursue  post-graduate  studies  at  the  Manhattan  School  of  Music  on  a 
full  scholarship.  Ms.  Means  has  excelled  as  both  a soloist  and  chamber  musician,  performing  regularly  in 
the  Berlin/Munich  concert  series,  Perlen  der  Klassik,  and  Schlosskonzerte.  She  has  also  performed  at  the 
Mozarteum  in  Salzburg,  Austria;  the  Philharmonic  in  Berlin,  Germany;  and  the  International  Holland 
Music  Sessions  in  the  Netherlands,  as  well  as  in  Switzerland,  Italy  and  the  United  States.  She  has  had 
master  classes  with  Yo-Yo  Ma,  Isaac  Stem,  Ralph  Kirshbaum,  among  others,  and  has  performed  in 
concert  with  such  artists  as  James  Levine,  Bernard  Haitink,  Sir  Simon  Rattle,  Emanuel  Ax,  Dawn 
Upshaw,  and  Pepe  Romero. 

Edward  Merritt,  double  bass,  21,  started  musical  studies  with  the  violin  at  the  age  of  four,  switching  to 
the  bass  at  thirteen.  He  is  currently  a student  of  Paul  Ellison  at  the  Shepherd  School  of  Music  at  Rice 
University  in  Houston,  Texas.  Prior  to  Rice  University,  Mr.  Merritt  studied  for  five  years  with  Jeffrey 
Turner,  Principal  Bassist  of  the  Pittsburgh  Symphony.  He  has  also  worked  with  Thomas  Martin,  Edgar 
Meyer,  Francois  Rabbath,  and  Hal  Robinson.  As  a soloist  Mr.  Merritt  has  won  recognition  from  the 
Pittsburgh  Symphony  Youth  Orchestra  Concerto  Competition,  the  Keynotes  Scholarship  Competition,  the 
Tuesday  Musical  Club,  the  American  String  Teachers  Association,  and  the  Duquesne  Young  Artist 
Competition.  He  was  featured  on  the  100th  taping  of  “From  the  Top,”  and  has  also  participated  in  the 
Aspen  Music  Festival  & School,  Le  Domaine  Forget,  the  New  York  String  Orchestra  Seminar,  and  the 
National  Orchestral  Institute. 

Kama  Millen,  tenor  trombone,  currently  lives  in  Boston,  where  she  is  an  active  orchestral,  chamber, 
and  freelance  musician  throughout  New  England.  Originally  from  Edina,  Minnesota,  her  early  trombone 
training  came  from  her  father,  also  a professional  trombonist.  Currently  the  second  trombonist  of  the 
Albany  Symphony,  she  also  plays  regularly  with  the  Vermont  and  Portland  Symphonies.  In  Boston,  she 
has  played  with  the  Symphony,  Pops,  Ballet,  and  Opera  Orchestras.  Ms.  Millen  is  a graduate  of  New 
England  Conservatory  of  Music,  and  her  principal  teachers  include  Norman  Bolter,  Douglas  Wright,  and 
Ron  Barron. 

Siddhartha  Misra,  tenor,  is  currently  pursuing  a master's  degree  in  opera  at  Temple  University,  where 
he  recently  performed  Spalanzani  and  Pitichinaccio  in  Les  Contes  d'Hoffman.  Mr.  Misra  has  frequently 
performed  at  Center  City  Opera  Theater,  including  Tybalt  in  Romeo  et  Juliette  and  Malcolm  in  Macbeth. 
Prior  to  his  work  in  the  Philadelphia  area,  he  completed  degrees  in  vocal  performance  and  political 
science  at  Northwestern  University,  where  he  performed  Tamino  in  Die  Zauberflote,  Rinuccio  in  Gianni 
Schicchi,  and  Bardolfo  in  Falstaff.  Mr.  Misra  received  critical  acclaim  in  the  Chicago  Sun-Times  and 
Chicago  Tribune  for  "brilliant  comic  timing"  and  "heartfelt"  performances  as  Cacambo  in  Candide  at 
Light  Opera  Works.  His  summer  festival  credits  include  Lake  George  Opera  and  the  Pine  Mountain 
Music  Festival.  He  feels  particularly  at  home  in  the  music  of  Donizetti  and  Mozart  and  his  repertoire 
includes  Ernesto  in  Don  Pasquale,  Nemorino  in  L'elisir  d'amore,  and  Don  Ottavio  in  Don  Giovanni. 

Shelley  Monroe,  bassoon,  is  a native  of  Concord,  North  Carolina,  and  for  the  past  two  summers  has  been 
the  contrabassoon  fellow  at  the  Aspen  Music  Festival.  In  recent  years,  Ms.  Monroe  has  performed 
multiple  times  in  Carnegie  Hall  and  with  prominent  orchestras  such  as  the  Rochester  Philharmonic, 
Charlotte  Symphony,  and  the  New  World  Symphony,  on  both  bassoon  and  contrabassoon.  As  a soloist, 
Ms.  Monroe  won  a concerto  competition  at  the  Eastman  School  of  Music,  performing  the  Vanhal  Double 
Bassoon  Concerto  in  2006.  After  receiving  her  Bachelor  of  Music  degree  in  bassoon  performance  from 
Eastman  as  a Rogers  Scholar,  Ms.  Monroe  is  currently  at  the  Yale  School  of  Music,  planning  to  graduate 
with  a Master  of  Music  degree  in  bassoon  performance  in  2008.  Ms.  Monroe  is  currently  studying  with 
Frank  Morelli,  and  past  teachers  include  John  Hunt,  Lori  Tiberio,  Per  Hannevold,  Nancy  Goeres,  Betsy 
Griglak,  Karla  Ekholm  (bassoon),  and  Charles  Bailey  (contrabassoon). 
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Ileana  Montabetti,  soprano,  originally  from  Saskatoon,  is  a graduate  of  the  Opera  Diploma  program  at 
the  University  of  Toronto.  Her  roles  in  the  Opera  Division  include:  Rosalinde  (Die  Fledermaus), 
Countess  Almaviva  (The  Marriage  of  Figaro),  and  Female  Chorus  (The  Rape  of  Lucretia).  She  has  also 
appeared  as  Donna  Anna  (Don  Giovanni)  for  Saskatoon  Opera  and  The  Toronto  Summer  Music  Academy 
and  Festival  and  First  Lady  (The  Magic  Flute)  with  the  Winnipeg  Symphony  Orchestra.  A graduate  of  the 
University  of  Manitoba  School  of  Music,  in  the  summer  of  2005  Ms.  Montalbetti  represented  Manitoba  at 
the  Kiwanis  National  Music  Festival  and  placed  first  in  the  vocal  category.  As  a soloist,  she  has  been  seen 
in  recital  with  both  the  Aldeburgh  Connection  Discovery  Recital  Series  and  the  Gustin  House  Recital 
Series.  Most  recently,  Ms.  Montalbetti  sang  Second  Lady  in  the  Canadian  Opera  Company  Ensemble 
School  Tour  of  The  Magic  Flute.  This  fall,  she  will  be  returning  to  the  University  of  Toronto  to  obtain  an 
Advanced  Certificate  in  performance. 

Jeanne  Montalvo,  audio  engineering,  was  pursuing  her  degree  at  the  University  of  Central  Florida  in 
foreign  languages  when  she  was  exposed  to  Cool  Edit  Pro  and  started  editing  music  for  dance  groups  and 
school  projects.  She  minored  in  music  and  mass  communications,  was  the  music  director  at  the  WNSC 
Campus  Radio,  and  occasionally  acted  as  deejay  for  campus  events.  Upon  return  to  Atlanta,  she  began 
studying  Music  Recoding  Technology  at  Georgia  State  University.  In  November  2005  she  received  the 
TEC  scholarship  award  from  Mix  Magazine,  appearing  in  December's  issue.  Transferring  to  Microfusia  in 
Barcelona  in  2006,  she  completed  her  diploma  as  a sound  engineer,  specializing  in  studio  recording.  In 
September  of  2006,  she  accepted  a position  as  Audio  Assistant  at  the  Banff  Centre  for  the  Arts  in  Canada, 
where  projects  included  live  concert  recordings  and  CD  demos  in  a wide  variety  of  musical  genres,  from 
classical  and  jazz,  to  Latin.  Before  coming  to  Tanglewood  she  worked  at  Southern  Tracks  Recording  in 
Atlanta,  Georgia,  and  continues  to  grow  more  passionate  about  her  work  everyday. 

Kenneth  Moses,  tenor  trombone,  is  a recent  graduate  of  the  University  of  Houston’s  Moores  School  of 
Music.  He  earned  his  undergraduate  degree  in  instrumental  music  education  with  an  all-level  teacher 
certification  from  the  state  of  Texas.  His  teachers  have  been  Brian  Kauk  and  Michael  Wamy  of  the 
Houston  Grand  Opera  and  Houston  Ballet,  and  John  McCroskey,  retired  member  of  the  Houston 
Symphony.  Mr.  Moses's  performance  experience  has  included  concerts  with  the  Houston  Symphony  Pops 
Orchestra,  Cantare  Houston,  and  the  Texas  Music  Festival,  along  with  the  Moores  School  of  Music 
Symphony  Orchestra,  Wind  Ensemble,  and  Jazz  Orchestra.  He  has  also  been  an  active  member  and 
soloist  with  the  “Spirit  of  Houston”  Cougar  Marching  Band.  Mr.  Moses  will  be  continuing  his  education 
in  the  fall  at  the  New  England  Conservatory  to  pursue  a master’s  degree  in  trombone  performance,  where 
he  will  study  with  Ronald  Barron  of  the  Boston  Symphony  Orchestra. 

Ernst  Munneke,  piano-vocal,  studied  with  Alan  Weiss,  Jan  Wijn,  Rudolf  Jansen  and  Hakon  Austbo  at 
the  conservatories  of  Utrecht  (Bachelor  of  Music)  and  Amsterdam  (Master  of  Music),  The  Netherlands, 
and  in  master-classes  with  Dietrich  Fischer-Dieskau  in  Schwarzenberg  (Austria).  He  has  performed 
throughout  Europe,  North- America,  Mexico  and  the  Dutch  Antilles  and  has  participated  in  festivals  in 
Manchester,  Vermont  and  Brevard,  North  Carolina.  In  2003  he  was  a finalist  in  the  Schubert-competition 
in  Graz  (Austria)  and  first-prizewinner  of  the  Belvedere  Wettbewerb  fur  Opem-Korrepetition  in  Vienna. 
Recent  engagements  have  taken  him  to  Het  Concertgebouw  in  Amsterdam,  Musikverein  in  Vienna, 
Mozarteum  in  Salzburg,  Cite  de  la  Musique  in  Paris,  and  Weill  Recital  Hall  at  Carnegie  Hall.  He 
accompanied  mezzo-soprano  Tania  Kross  on  her  debut  recording  for  Philips  and  tenor  Marcel  Beekman 
in  a Dutch  translation  of  Schubert’s  Die  Schone  Miillerin  for  Deutsche  Grammophon.  He  works  as  a 
freelance  repetiteur  and  assistant-conductor  for  Opera  Studio  Nederland  and  De  Nederlandse  Opera. 

Sean  Newhouse,  conducting,  is  Music  Director  and  Conductor  of  the  Young  Musicians  Foundation 
Debut  Orchestra,  following  in  the  footsteps  of  distinguished  previous  music  directors  such  as  Michael 
Tilson  Thomas,  Lawrence  Foster,  and  Myung-Whun  Chung.  In  2006,  he  debuted  with  the  Cleveland 
Orchestra  to  critical  acclaim,  the  Akron  Beacon  Journal  praising  the  performance  as  “luminous.”  Other 
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recent  guest  conducting  has  included  the  Milwaukee  Symphony,  Aspen  Concert  Orchestra  and  New 
World  Symphony.  He  has  served  as  guest  cover  conductor  with  the  Los  Angeles  Philharmonic  on 
numerous  occasions.  Winner  of  the  Aspen  Conducting  Prize,  he  studied  at  the  American  Academy  of 
Conducting  at  Aspen,  the  Cleveland  Institute  of  Music,  and  the  Eastman  School  of  Music.  His  conducting 
mentors  have  included  David  Zinman,  Jorge  Mester,  Carl  Topilow,  and  Michael  Tilson  Thomas. 
Originally  trained  as  a violinist,  his  teachers  included  Devy  Erlih  at  the  Cortot  School  in  Paris  and  Joanna 
Owen  at  the  Eastman  School. 

Stephen  Ng,  tenor,  was  bom  and  raised  in  Hong  Kong.  He  is  known  as  performer  in  opera,  oratorio, 
recital,  and  new  music.  On  the  operatic  stage,  he  was  featured  as  the  tenor  soloist  with  De  Nederlandse 
Opera  in  Amsterdam  in  nine  performances  of  the  staged  version  of  Stravinsky’s  Threni,  for  which  the 
renowned  Peter  Sellars  was  director.  As  a tenor  soloist,  Mr.  Ng  has  performed  all  the  major  works  of  J.S. 
Bach,  Handel’s  Messiah,  as  well  as  many  major  oratorios,  and  he  has  performed  with  major  early  music 
groups  such  as  Philharmonia  Baroque  Orchestra,  Seattle  Baroque  Orchestra,  Carmel  Bach  Festival, 
Amherst  Early  Music  Festival,  and  Atlanta  Baroque  Orchestra.  Having  a great  interest  in  contemporary 
music,  he  was  invited  to  perform  in  the  Lucerne  Festival  Academy  2006  under  the  direction  of  Pierre 
Boulez.  His  professional  engagements  also  include  performing  with  Festival  Intemacional  Cervantino 
(Guanajuato,  Mexico),  Theatre  of  Voices,  Schonberg  Ensemble  (Amsterdam),  Orlando  Philharmonic 
Orchestra,  and  Hong  Kong  Sinfonietta,  working  with  conductors  such  as  Nicolas  McGegan,  Paul  Hillier, 
Reinbert  de  Leeuw,  Daniel  Reuss,  and  Gennady  Rozhdestvensky.  Mr.  Ng  received  his  doctorate  in  voice 
from  Indiana  University,  and  his  Master  of  Music  degree  from  the  New  England  Conservatory  of  Music 
in  Boston.  His  recording  of  Janayek’s  The  Diary  of  the  One  who  Vanished  was  recently  released  by 
Cleamote  Publications.  Currently,  Mr.  Ng  is  an  Assistant  Professor  of  Voice  at  Stetson  University  in 
DeLand,  Florida. 

Erik  Nielsen,  conducting,  studied  oboe  and  harp  at  The  Julliard  School  and  conducting  at  the  Curtis 
Institute  of  Music.  In  2001  he  moved  to  Berlin  as  harpist  in  the  Orchester-Akademie  of  the  Berlin 
Philharmonic,  where  he  functions  as  second  harpist  and  substitutes  as  principal  harp.  In  the  fall  of  2002 
he  began  working  at  the  Oper  Frankfurt  as  Repetitor  (coach)  and  later  as  assistant  to  the  music  director. 
He  has  conducted  Britten’s  Curlew  River  and  Mozart's  La  Clemenza  di  Tito  and  Le  Nozza  di  Figaro.  In 
2005/2006  he  assisted  Christoph  Eschenbach  in  the  production  of  Wagner's  Ring  cycle  at  the  Paris 
Theatre  du  Chatelet.  Next  season  he  conducts  Die  Entfuhrung  aus  dem  Serail  and  Tosca  at  the  Oper 
Frankfurt  and  makes  his  debut  with  the  Stuttgart  Radio  Orchester. 

Stephanie  Nussbaum,  violin,  is  a native  of  Houston,  Texas.  She  was  bom  and  raised  there  by  her  loving 
parents,  Iris  and  Ueli  who  are,  respectively,  from  the  Philippines  and  Switzerland.  When  Ms.  Nussbaum 
was  four  years  old,  she  began  playing  the  violin  under  the  guidance  of  Joyce  Durfee  Gertsman,  with 
whom  she  studied  through  high  school.  From  there,  she  went  to  Rice  University  to  study  the  violin  with 
Kenneth  Goldsmith.  While  at  Rice,  she  was  very  fortunate  to  have  many  opportunities  playing  with 
inspiring  colleagues  and  learning  from  great  artists  in  master  classes,  chamber  music  coachings,  private 
lessons,  and  orchestra.  Ms.  Nussbaum’s  musical  appetite  is  both  diverse  and  hefty;  she  enjoys  listening  to 
and  playing  many  different  styles:  new  and  old,  art  music,  jazz,  pop,  tango,  bluegrass/fiddle, 
Russian/gypsy  tunes  (on  which  she  was  reared  as  a young  performer),  among  others.  She  is  a strong 
supporter  of  new  music  and  has  premiered  many  pieces  composed  by  students  and  faculty  at  Rice.  Aside 
from  playing  the  violin,  she  truly  loves  dancing,  singing,  and  reading.  Ms.  Nussbaum  also  is  a founding 
member  of  Quartet  Seitsietz.  She  feels  very  fortunate  to  return  to  Tanglewood  for  what  is  sure  to  be  an 
extremely  enriching  and  busy  summer  in  a setting  that  hardly  gets  any  better.  In  the  fall,  Ms.  Nussbaum 
will  be  using  her  time  out  of  school  to  figure  out  where  she  might  be  in  school  the  following  year. 

Andrea  Overturf,  oboe,  graduated  with  her  master’s  degree  from  The  Juilliard  School  in  May  and  in  the 
coming  fall  will  join  the  Florida  Orchestra  as  their  solo  English  horn.  Currently  she  is  one  of  five  finalists 
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selected  worldwide  to  perform  in  the  finals  of  the  Gillet  Fox  International  Oboe  Competition.  She 
received  her  bachelor’s  degree  from  the  Eastman  School  of  Music,  graduating  with  the  Performer’s 
Certificate,  the  highest  performance  distinction  awarded  to  undergraduates.  She  has  appeared  as  a guest 
soloist  with  the  Rochester  Philharmonic  and  the  Seattle  Symphony.  In  recent  summers,  Ms.  Overturf  has 
played  with  National  Repertory  Orchestra  and  the  Aspen  Music  Festival,  where  she  held  the  English  horn 
fellowship  for  three  years.  In  1999  she  received  the  Takasaki  Arts  College  President’s  Prize  at  the 
Takasaki  International  Arts  Competition  in  Japan,  where  she  performed  a full  length  recital  program.  Her 
principal  teachers  include  Elaine  Douvas,  Pedro  Diaz,  Richard  Killmer,  Richard  Woodhams,  and  Rebecca 
Henderson.  Originally  from  Seattle,  Ms.  Overturf  shows  American  Quarter  Horses  competitively  in  her 
free  time.  This  is  her  second  summer  as  Fellow  of  the  TMC. 

Asaf  Peres,  composition,  grew  up  in  Israel,  and  received  his  bachelor’s  degree  in  music  composition 
from  the  Rubin  Academy  in  Tel-Aviv,  Israel.  He  is  graduating  this  summer  with  his  master’s  degree  from 
Rice  University,  and  will  begin  his  doctoral  studies  this  fall  at  the  University  of  Michigan.  His  primary 
composition  teachers  were  Shih-Hui  Chen,  Richard  Lavenda,  Ruben  Seroussi,  and  Avner  Dorman.  Mr. 
Peres  was  the  2006  recipient  of  the  America-Israel  Cultural  Foundation  (AICF)  Scholarship  for  Studies 
Abroad  in  Music  Composition.  He  has  also  been  supported  by  AICF  during  his  studies  in  Israel,  in 
addition  to  scholarships  he  has  received  from  the  Rubin  Academy.  Mr.  Peres's  music  has  been  performed 
and  read  by  the  Woodlands  Symphony  Orchestra,  Speculum  Musicae,  the  Enso  Quartet,  and  student 
performers  at  Rice  University  and  the  Rubin  Academy. 

Alexander  Petersen,  viola,  a twenty-years  old  and  from  Westford,  Massachusetts,  is  a graduate  ('05)  of 
the  Walnut  Hill  School,  where  he  studied  with  Lisa  Suslowicz  and  James  Buswell.  Mr.  Petersen  was  a 
member  of  the  New  England  Conservatory’s  Youth  Philharmonic  Orchestra  for  five  years,  the  last  three 
as  principal  violist.  In  November  2005  he  was  a guest  artist  with  the  Symphony  Pro  Musica  Orchestra 
(Mark  Churchill  conducting),  playing  Richard  Strauss's  Don  Quixote  with  Ronald  Lowry,  also  a soloist  in 
Don  Quixote  with  the  NECYPO  the  same  year.  Mr.  Petersen  is  currently  attending  the  Curtis  Institute  of 
Music,  where  he  studies  with  Joseph  dePasquale.  Throughout  the  2006-2007  school  year  he  performed  in 
multiple  concerts  as  a member  of  the  Curtis  Opera  (as  principal),  Chamber,  and  Symphony  Orchestras 
with  conductors  Otto  Werner  Mueller,  David  Hayes,  Rossen  Milanov,  and  Christoph  Eschenbach.  This  is 
his  second  summer  as  a Fellow  of  the  TMC. 

Joseph  Petrasek,  percussion,  has  just  completed  his  first  year  as  a master’s  student  at  Temple 
University,  where  he  studies  with  Alan  Abel  and  Angela  Zator-Nelson.  Before  moving  to  Philadelphia,  he 
lived  in  Los  Angeles  and  studied  at  UCLA  under  Mitchell  Peters.  Mr.  Petrasek  has  performed  regularly 
with  many  ensembles  including  the  Pacific  Symphony  Orchestra,  YMF  Debut  Orchestra,  and  the 
American  Youth  Symphony.  In  2005  he  was  selected  as  the  winner  of  the  Percussive  Arts  Society 
International  Convention  Orchestral  mock  audition.  Mr.  Petrasek  has  participated  in  numerous  summer 
festivals  including  Music  Academy  of  the  West,  Roundtop  Festival-Institute,  Chautaqua  Institute,  and  the 
Idyllwild  Festival  Orchestra.  This  is  his  first  summer  at  Tanglewood. 

Angela  Pickett,  viola,  is  currently  a candidate  for  the  Doctor  of  Musical  Arts  degree  at  the  Manhattan 
School  of  Music,  where  she  studies  with  Michael  Tree  and  Karen  Dreyfus.  Ms.  Pickett  completed  a 
master’s  degree  at  The  Juilliard  School  with  Samuel  Rhodes,  and  a double  degree  in  viola  performance 
and  music  history  at  the  Memorial  University  of  Newfoundland.  In  New  York,  she  performs  with 
L'Ensemble  du  Monde,  The  Princeton  Symphony  Orchestra,  Wet  Ink,  and  the  String  Orchestra  of  New 
York  City.  She  has  attended  festivals  at  the  Orford  and  Banff  Centres  for  the  Arts,  the  Britten-Pears 
Festival  in  Aldeburgh,  and  last  summer  she  performed  at  the  XXXIVth  International  Viola  Congress  in 
Montreal.  Ms.  Pickett  has  also  participated  in  solo  and  chamber  music  master-classes  for  Karen  Tuttle, 
Pinchas  Zuckerman,  Larry  Dutton,  Steven  Dann,  and  Jutta  Puchammer-Sedillot.  She  would  like  to  thank 
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the  Canada  Council  for  the  Arts  and  the  Newfoundland  and  Labrador  Arts  Council  for  their  generous 
support. 

Jose  Leonardo  Pupo,  audio  engineering,  presently  a graduate  student  in  sound  recording  at  the  Schulich 
School  of  Music  of  McGill  University,  has  been  under  the  tutelage  of  professors  and  independent  record 
producers  Martha  de  Francisco  and  Carl  Talbot.  A native  of  Colombia,  Mr.  Pupo  initially  studied  civil 
engineering  before  turning  his  attentions  to  a bachelor’s  degree  in  music  with  a major  in  audio 
engineering.  The  primary  focus  of  his  recent  work  has  become  the  exploration  of  the  musical  genres  of 
Colombia,  although  he  has  gained  much  experience  in  recording  classical  and  world  music  on  such  labels 
as  Ondine,  Analekta,  Smithsonian  Folkways  Recordings,  and  McGill  Records,  among  others.  Mr.  Pupo 
has  received  offers  to  assist  in  classical  music  recordings  of  such  esteemed  ensembles  as  the  Philadelphia 
Orchestra  and  the  Montreal  Symphony  Orchestra,  in  addition  to  being  offered  a professorship  at  the 
Pontificia  Universidad  Javeriana  in  Bogota,  Colombia,  commencing  next  year. 

Fabrizio  Rat  Ferrero,  composition,  studied  piano  and  composition  with  Alessandro  Ruo  Rui  and 
Gilberto  Bosco  at  the  Conservatorio  of  Turin,  and  with  George  Benjamin  at  King’s  College  London, 
where  he  received  his  master’s  degree.  He  has  attended  seminars  and  master-classes  with  Luciano  Berio, 
Salvatore  Sciarrino,  Louis  Andriessen,  Harrison  Birtwistle,  and  Marco  Stroppa  and  studied  at  the 
Accademia  Chigiana  in  Siena  with  Azio  Corghi.  His  compositions  have  been  performed  by  Italian, 
English,  German,  and  Dutch  ensembles,  among  them  the  OSN  Rai  wind  quintet,  Lontano  ensemble,  de 
ereprijs,  and  Ensemble  Modem.  His  composition  Roundelay  for  ensemble  and  voices  was  played  at  the 
Gaudeamus  Music  Week  2006  in  Amsterdam,  while  Iride  for  large  orchestra  was  awarded  with  special 
mention  at  the  International  Competition,  organized  by  II  Giomale  della  Musica.  The  Associazione  per  la 
Musica  De  Sono  awarded  him  with  a scholarship.  He  is  also  an  active  jazz  pianist  and  has  performed  with 
different  groups  in  several  festivals  and  jazz  clubs  in  Italy,  England,  and  France. 

David  Repking,  violin,  a native  of  Missouri,  is  a graduate  student  at  the  Cleveland  Institute  of  Music, 
where  he  studies  with  Stephen  Rose.  He  graduated  with  a Bachelor  of  Music  degree  in  violin  performance 
from  the  Blair  School  of  Music  at  Vanderbilt  University  in  2006.  His  teachers  include  Carolyn  Huebl, 
Christian  Teal,  and  John  Kochanowski.  While  at  Blair,  Mr.  Repking  was  a member  of  the  Fountain  String 
Quartet  and  a winner  of  the  Blair  School  of  Music  Concerto  Competition,  performing  the  Brahms  Violin 
Concerto  with  the  orchestra.  He  has  been  a participant  in  a collaborative  composition  study  abroad 
program  in  London  at  the  Royal  Academy  of  Music  in  2006,  and  most  recently  joined  the  Vanderbilt 
Orchestra  on  a concert  tour  of  China.  Summer  festivals  have  included  the  Aspen  Music  Festival  and  the 
Rocky  Mountain  Summer  Conservatory.  Mr.  Repking  is  currently  a member  of  the  Canton  Symphony 
Orchestra  and  Southwest  Michigan  Symphony  Orchestra. 

Yana  Reznik,  piano  (instrumental),  performed  in  her  Carnegie  Hall  debut  in  2002  as  a winner  of  the 
Artists  International  Competition.  She  has  also  performed  in  Alice  Tully  Hall,  The  Great  Hall  of  Moscow 
Conservatory,  and  Philharmonic  Hall  in  St.  Petersburg.  Ms.  Reznik  has  performed  with  the  Moscow 
Chamber  Orchestra,  USC  Symphony  Orchestra  and  World  Youth  Symphony  orchestra.  Engagements  for 
next  season  include  a performance  with  the  Torrance  Symphony  and  responsibilities  as  resident  pianist 
for  the  Southern  California  Brahms  Festival.  Ms.  Reznik  has  received  her  Bachelor  of  Music  degree  from 
the  Manhattan  School  of  Music  and  her  Master  of  Music  degree  from  USC.  She  has  participated  in 
Aspen,  Sarasota,  Kent/Blossom,  and  Norfolk  Music  Festivals.  She  has  also  benefited  from  master-classes 
with  Lang  Lang,  Claude  Franck,  Boris  Berman,  Vladimir  Feltsman,  Peter  Frankl,  John  O’Conor,  Eugene 
Istomin,  Robert  Levin,  and  Ann  Shein,  among  others.  Currently  she  is  a student  of  John  Perry  at  the 
Colburn  School  of  Music,  pursuing  a Professional  Studies  Certificate. 

Michael  Rezzo,  clarinet,  is  currently  finishing  his  final  year  of  undergraduate  work  at  the  Northwestern 
University  School  of  Music,  where  he  studies  clarinet  with  Professor  Steve  Cohen.  Last  summer,  he  was  a 
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student  at  the  Aspen  Music  Festival  and  School,  performing  with  all  five  orchestras  as  well  as  part  of  the 
Aspen  Contemporary  Ensemble.  He  was  also  recently  selected  as  an  Associate  of  the  Civic  Orchestra  of 
Chicago  and  will  perform  with  them  for  the  2007/2008  season.  Mr.  Rezzo’s  other  principal  teachers 
include  Northwestern  Professor  Emeritus  Russell  Dagon  and  Phoenix  Symphony  clarinetist  Steve 
Hanusofskj. 

Kay  Rhie,  composition,  received  most  of  her  musical  training  as  a pianist  in  Los  Angeles,  California. 
After  receiving  her  bachelor’s  degree  from  UCLA,  she  worked  as  a reporter  in  Los  Angeles  before 
beginning  her  composition  studies.  She  is  now  a doctoral  candidate  at  Cornell  University.  She  has  been 
recognized  for  her  work  as  a composer  in  the  Ojai  Festival  Grand  Prize  (2001),  LA  Chamber  Singers 
Competition  (2002),  and  Robbins  Composition  Prize  (2006)  from  Cornell  University.  She  attended  the 
Aspen  Summer  Festival  (2003),  Chamber  Music  Conference  of  the  East  (2004)  and  Freie  University's 
summer  music  course  in  Berlin  (2005).  She  was  a resident  composer  at  the  Banff  Centre  for  the  Arts  in 
2005.  Her  composition  teachers  at  Cornell  University  and  UCLA  include  Steven  Stucky,  Roberto  Sierra, 
Paul  Chihara,  Ian  Krouse,  and  David  Lefkowitz.  She  has  also  studied  with  Syd  Hodkinson,  Stephen 
Hartke,  Donald  Crockett,  Samuel  Adler  and  Unsuk  Chin.  Her  piano  teachers  include  Xak  Bjerken, 
Malcolm  Bilson,  and  Ick-Choo  Moon. 

Jacob  Rhodebeck,  piano  (instrumental),  is  known  for  his  facile  technique  and  enthusiasm  for 
performing  new  and  unknown  music.  He  received  his  bachelor's  and  a master's  degree  from  The 
University  of  Cincinnati  College-Conservatory  of  Music  and  from  Stony  Brook  University,  respectively. 
His  principal  teachers  include  Christopher  Durrenberger,  Elizabeth  Pridonoff,  and  Gilbert  Kalish.  As  a 
dedicated  performer  of  new  music,  he  has  frequently  had  opportunities  to  collaborate  with  composers, 
premiering  works  by  Shinuh  Lee,  Lukas  Ligeti,  and  Christopher  Bailey,  as  well  as  many  works  by  student 
composers.  He  has  also  performed  in  master-classes  for  Victor  Rosenbaum,  Alan  Bern,  Ursula  Oppens, 
and  Frederic  Rzewski.  As  of  2007,  he  is  pursuing  a degree  of  Doctor  of  Musical  Arts  degree  at  Stony 
Brook  University,  where  he  studies  with  Gilbert  Kalish. 

Alex  Russell,  violin,  began  studying  the  violin  at  the  age  of  two,  and  performed  his  first  concerto  with 
orchestra  at  sixteen  years  of  age.  He  holds  a master’s  degree  in  violin  performance  from  the  Cleveland 
Institute  of  Music,  where  he  studied  with  Paul  Kantor.  In  recent  years,  Mr.  Russell  has  performed  in 
collaboration  with  pianist  Duane  Funderburk  as  soloists  with  chamber  orchestras  in  five  states  as  well  as 
in  Sweden,  Lithuania,  Ukraine,  Canada,  South  Korea,  and  with  the  Armenian  Philharmonic  Orchestra  in 
Yerevan,  Armenia.  He  has  been  a guest  clinician  at  several  music  conservatories,  most  recently  giving 
master-classes  at  the  Komitas  Conservatory  of  Music  in  Yerevan,  Armenia,  the  Zaporozhye  Music 
Conservatory  of  Ukraine,  and  Sam  Houston  State  University  in  Huntsville,  Texas.  Currently,  Mr.  Russell 
regularly  performs  with  the  Pasadena  Symphony  and  teaches  violin,  as  well  as  directing  both  the  chamber 
music  program  and  the  Collegium  Chamber  Orchestra  in  the  School  of  Music  at  Azusa  Pacific  University 
in  Azusa,  California. 

John  C.  Russell,  trumpet,  is  in  his  fourth  year  at  the  New  England  Conservatory,  and  currently  studies 
with  Ben  Wright  of  the  Boston  Symphony.  He  is  looking  forward  to  returning  to  the  TMC  for  a second 
summer. 

Yumi  Sagiuchi,  viola,  is  a first  year  graduate  student  at  the  New  England  Conservatory,  having 
graduated  from  Northwestern  University  last  year.  Notable  performances  include  the  Walton  Concerto 
and  Harold  in  Italy  with  the  Northwestern  University  Symphony,  and  Vieuxtemps'  Concerto  No.  5, 
Bruch's  Scottish  Fantasy,  and  Lolo's  Symphonie  Espagnole  with  the  Children's  Orchestra  Society.  She  has 
won  the  Northwestern  University  concerto  competition,  the  Sir  Isaac  Thaviu  competition,  and  the  Lincoln 
Center  Chamber  society  Young  Artist's  competition.  She  was  principal  of  the  Northwestern  University 
Symphony  for  two  years,  and  is  currently  a substitute  player  for  the  Chicago  Symphony  and  the  New 
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York  Philharmonic,  and  principal  of  the  Boston  Civic  Orchestra.  Ms.  Sagiuchi  has  attended  Aspen, 
Pacific  Music  Festival,  Kneisel  Hall,  Music  Academy  of  the  west,  Weathersfield,  Killington  music 
festival,  and  the  London  Master  classes.  She  has  studied  with  Nicole  DiCecco,  Sheila  Reinhold,  Rolan 
and  Almita  Vamos,  and  currently  studies  with  Kim  Kashkashiam. 

Brian  Sanders,  cello,  was  bom  and  raised  in  Madison,  Wisconsin.  23  years  old,  Mr.  Sanders  is  a recent 
graduate  of  the  Eastman  School  of  Music,  where  he  studied  cello  with  Steven  Doane.  During  this  time,  he 
was  a three-time  recipient  of  the  Earl  and  Eugenia  Quirk  Scholarship  from  VSA  Arts  Wisconsin.  In  2006, 
he  received  the  VSA  Arts  International  Young  Soloists’  Award,  which  resulted  in  a performance  at  the 
Kennedy  Center  in  Washington,  D.C.  Additionally,  Mr.  Sanders  has  composed  music  for  a cello  trio  that 
mainly  plays  rock  and  heavy  metal.  He  served  as  one  of  the  principle  cellists  for  the  Eastman 
Philharmonia.  Since  graduation,  he  has  spent  his  time  in  his  home  town  of  Madison,  studying  with  Uri 
Vardi  at  the  University  of  Wisconsin.  He  will  be  attending  graduate  school  this  fall  at  the  Mannes  School 
for  Music,  to  study  with  Timothy  Eddy. 

Timothy  Sawyier,  oboe,  21,  recently  finished  his  third  year  at  the  Curtis  Institute  of  Music,  where  he  is  a 
student  of  Richard  Woodhams.  Recently  named  by  the  Chicago  Tribune  as  one  of  five  “Overture 
Achievers:  Rising  Stars  in  Classical  Music,”  Mr.  Sawyier  was  previously  the  2005  Fernand  Gillet  Oboe 
Fellow  at  the  Tanglewood  Music  Center,  winning  the  Mickey  Hooten  Memorial  Award.  He  has  also  been 
a Fellow  at  the  Aspen  Music  Festival,  and  last  summer  attended  the  Music  from  Angel  Fire  Young  Artists 
Program  in  New  Mexico.  In  2004,  he  won  the  Music  for  Youth  Foundation  Award  and  also  received  a 
2004  Presidential  Scholars  in  the  Arts  nomination.  During  high  school,  Mr.  Sawyier  served  as  principal 
oboe  of  the  Chicago  Youth  Symphony  Orchestras,  and  won  a bronze  medal  at  the  2004  Fischoff  Chamber 
Music  Competition.  He  will  continue  his  studies  at  Curtis  in  the  fall. 

Christopher  Scanlon,  trumpet,  is  delighted  to  return  for  a second  summer  as  a Tanglewood  Fellow.  He 
currently  freelances  and  teaches  in  New  York  and  recently  completed  a Professional  Studies  Diploma 
from  the  Manhattan  School  of  Music,  studying  with  Mark  Gould.  He  received  his  Master  of  Music  degree 
from  Rice  University  in  2005.  Mr.  Scanlon  has  performed  as  Principal  Trumpet  with  the  New  World 
Symphony,  Singapore  Symphony,  and  Spoleto  Festival  Orchestra. 

Elizabeth  Schellhase,  horn,  has  just  completed  her  sophomore  year  as  a student  of  William  VerMeulen 
at  Rice  University's  Shepherd  School  of  Music.  Ms.  Schellhase  is  a member  of  the  Shepherd  School 
Symphony  and  Chamber  Orchestras,  and  this  year  was  selected  to  represent  the  brass  department  in  the 
Concerto  Competition  Finals.  Last  summer,  she  was  the  principal  horn  of  the  Texas  Festival  Orchestra  at 
the  International  Festival-Institute  at  Round  Top  and  the  previous  summer  attended  the  Aspen  Music 
Festival.  Ms.  Schellhase  also  actively  subs  with  the  Symphony  of  Southeast  Texas  and  the  Woodlands 
Symphony  Orchestra.  In  her  free  time,  she  plays  on  her  residential  college  intramural  tennis  team  and 
volunteers  as  a host  for  prospective  students  through  the  Student  Admissions  Council. 

Paul  Scholten,  baritone,  finished  his  Bachelor  of  Music  degree  in  voice  performance  in  April  at  the 
University  of  Michigan,  where  he  studied  with  George  Shirley  and  Martin  Katz.  This  is  his  third  summer 
as  a Fellow  of  the  TMC,  as  Maestro  Levine  selected  him  to  sing  Don  Alfonso  in  one  of  the  casts  for  the 
TMC's  production  of  Cost  fan  tutte.  Mr.  Scholten  has  competed  and  placed  in  a number  of  competitions 
including  the  Palm  Beach  Opera  Competition  and  the  Orpheus  National  Vocal  Competition.  He  will 
begin  work  on  his  master's  degree  this  fall  at  the  Cincinnati  College-  Conservatory  of  Music  under 
Willima  McGraw. 

Yegor  Shevtsov,  piano  (instrumental),  is  based  in  New  York,  where  he  is  finishing  his  doctoral  studies 
at  the  Manhattan  School  of  Music.  His  recent  engagements  have  included  solo  appearances  at  Weill 
Recital  Hall  and  the  Trinity  Church  Music  at  Noon  Series.  In  2004,  he  was  selected  to  participate  in  a 
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month-long  workshop  on  Beethoven's  piano  sonatas  with  Daniel  Barenboim  at  Carnegie  Hall.  Mr. 
Shevtsov  has  also  performed  with  many  contemporary  ensembles:  Alarm  Will  Sound  at  Miller  Theater 
and  the  Kitchen,  Manhattan  Percussion  Ensemble  at  Alice  Tully  Hall,  Tactus  at  the  Whitney  and  St.  Ann's 
Warehouse,  Argento  at  Merkin  Hall  and  Kilkenny  Arts  Festival,  Ireland.  He  was  bom  in  Lviv,  Ukraine. 
He  teaches  piano  and  coaches  chamber  music  at  the  Manhattan  School  of  Music  Pre-college  Division. 
Besides  music,  Mr.  Shevtsov  has  studied  economics  and  finance,  and  has  an  extensive  background  in 
dance. 

Lauren  Skuce,  soprano,  made  her  Carnegie  Hall  debut  in  2001  with  the  Orpheus  Chamber  Orchestra 
and  has  since  been  noted  for  her  versatility  on  both  the  opera  and  concert  stage.  On  the  opera  stage  she 
has  recently  performed  with  the  Hong  Kong  Opera,  Lyric  Opera  of  Kansas  City,  Bard  Music  Festival, 
Kentucky  Opera,  Utah  Opera,  Opera  Theater  of  St.  Louis,  Syracuse  Opera,  and  New  York  City  Opera  in 
such  roles  as  Liu  in  Turandot,  La  Contessa  in  Le  nozze  di  Figaro,  Mimi  in  La  Boheme,  Micaela  in 
Carmen,  Marguerite  in  Faust,  and  Ophelie  in  Hamlet.  Ms.  Skuce  has  appeared  in  solo  recital  at  the 
Kennedy  Center,  Kravis  Center  in  Palm  Beach,  and  Alice  Tully  Hall.  Ms.  Skuce  frequently  appears  with 
many  of  the  most  prestigious  chamber  music  organizations  in  this  country,  including  Chamber  Music 
Society  of  Lincoln  Center,  Chamber  Music  Northwest,  Music  from  Angel  Fire,  and  Skaneateles  Chamber 
Music  Festival.  In  2005  she  received  the  prestigious  Prix  du  Public  as  the  sole  U.S.  finalist  in  the 
Montreal  International  Music  Competition.  A Sullivan  Award  winner,  Ms.  Skuce  was  also  the  United 
States  representative  in  the  2003  Cardiff  Singer  of  the  World  Competition  and  has  received  a Richard 
Gold  Career  Grant  from  New  York  City  Opera,  an  Opera  Index  Award,  and  she  was  a semi-finalist  in  the 
Metropolitan  Opera  National  Council  Auditions.  This  May,  Ms.  Skuce  presented  the  world  premiere  of 
Bruce  Adolphe's  Wind  Across  the  Sky  with  Chamber  Music  Society  of  Lincoln  Center.  Some  upcoming 
engagements  include  Cosi  fan  tutte  with  Boston  Baroque,  Mimi  with  Madison  Opera,  and  Dorella  in 
Wagner's  Das  Liebesverbot  with  Glimmerglass  Opera. 

Greg  Smith,  trumpet,  is  a native  of  Tyngsboro,  Massachusetts,  and  currently  serves  as  principal  trumpet 
of  the  Glens  Falls  Symphony,  in  Glens  Falls,  New  York.  He  has  also  appeared  with  the  Spoleto  Festival 
USA,  Emmanuel  Music,  the  Berkshire  Symphony,  and  the  Binghamton  Philharmonic.  A graduate  of  Bard 
College,  Mr.  Smith  was  a two-time  winner  of  the  college's  concerto  competition  and  has  appeared  as  a 
soloist  with  the  American  Symphony  Orchestra  and  the  Bard  College  Orchestra.  Mr.  Smith  is  currently  a 
graduate  student  at  the  New  England  Conservatory,  where  he  is  a student  of  Benjamin  Wright.  Additional 
studies  include  the  International  Festival  Institute  at  Round  Top  and  The  Boston  Conservatory. 

David  Southorn,  violin,  received  his  Bachelor  of  Music  degree  in  May  2007  from  the  San  Francisco 
Conservatory  of  Music,  where  he  studied  with  Camilla  Wicks,  Ian  Swensen,  and  Wei  He.  In  the  fall  of 
2007  he  will  begin  pursing  a Master  of  Music  degree  at  Yale  University  under  Ani  Kavafian.  In  2007  Mr. 
Southorn  won  the  Young  Artist  Competitions  of  the  Fremont  and  Nova  Vista  Symphonies  and  will 
perform  the  Tchaikovsky  Concerto  with  both  next  season.  In  November  2006  he  performed  the 
Tchaikovsky  with  the  Castro  Valley  Chamber  Orchestra  and  appeared  as  soloist  with  the  SFCM  New 
Music  Ensemble.  He  has  participated  in  the  Spoleto  USA  Festival,  New  York  String  Orchestra  Seminar, 
and  at  the  Banff  Music  Centre.  In  May  2005  his  piano  trio  performed  at  the  Kennedy  Center’s  Terrace 
theatre  as  part  of  the  “Conservatory  Project”.  Mr.  Southorn  has  played  in  master-classes  for  Midori, 
Robert  Mann,  Joija  Fleezanis,  Norman  Fischer,  Herbert  Greenburg,  Alyssa  Park,  and  Kai  Gleusteen. 

Nicholas  Stovall,  oboe,  is  a master’s  degree  student  at  The  Juilliard  School,  studying  with  Elaine  Douvas 
and  Nathan  Hughes.  As  a soloist,  Mr.  Stovall  recently  performed  the  Strauss  Oboe  Concerto  with  The 
Juilliard  Orchestra  in  Alice  Tully  Hall,  with  James  DePriest  conducting.  In  addition  to  performing  at  the 
Tanglewood  Music  Center  this  summer,  Mr.  Stovall  will  perform  as  a member  of  the  Spoleto  USA 
Festival  Orchestra,  Charleston,  South  Carolina  and  give  an  alumni  recital  at  the  Interlochen  Center  for  the 
Arts.  He  has  participated  in  the  National  Repertory  Orchestra,  the  Round  Top  Festival-Institute,  Carnegie 


29 


Hall’s  Professional  Training  Workshop  Program,  the  Eastern  Music  Festival,  and  served  as  Principal 
Oboe  of  the  2004  New  York  String  Orchestra  Seminar.  He  completed  his  bachelor’s  degree  in  2006  at  the 
Cleveland  Institute  of  Music  as  a pupil  of  John  Mack. 

Tristan  Sutton,  double  bass,  is  originally  from  Cincinnati,  Ohio.  Mr.  Sutton  is  currently  a double  bass 
student  of  Edwin  Barker  at  Boston  University.  After  starting  his  double  bass  studies  at  age  1 7,  Mr.  Sutton 
studied  with  members  of  the  Cincinnati  Symphony's  own  double  bass  section,  including  Wayne  Anderson 
and  Owen  Lee.  As  a returning  Tanglewood  Music  Center  fellow,  he  is  looking  forward  to  another 
summer  of  wonderful  music  making.  When  Mr.  Sutton  is  not  in  his  practice  room,  he  can  be  found 
playing  beautiful  duets  with  his  sister  Emma  and  making  jinriksha  from  scrap  metal. 

Kaoru  Suzuki,  violin,  holds  Bachelor  of  Music  degree  from  Rice  University  is  currently  a master’s 
degree  candidate  at  the  Shepherd  School  of  Music,  as  a student  of  Sergiu  Luca.  He  began  studies  in  Japan 
and  later  studied  at  the  New  England  Conservatory.  Mr.  Suzuki  served  as  concertmaster  last  summer  in 
the  National  Orchestra  Institute  at  University  of  Maryland.  The  past  festivals  he  has  participated  in 
include  Aspen  Music  Festival,  Zephyr  International  Chamber  Festival,  Greenwood  Chamber  Music 
Camp,  Encore,  and  BUTI.  Mr.  Suzuki  recently  performed  with  the  Tokyo  Vivaldi  Ensemble  in  Japan. 
Awards  include  the  Sergiu  Luca  prize,  2nd  in  BSO  youth  concerto  competition.  He  has  worked  with  Cho- 
Liang  Lin,  Norman  Fischer,  James  Dunham  and  Brian  Connelly.  Mr.  Suzuki  is  also  a founding  member 
of  the  Quartet  Seitsietz. 

Leah  Swann,  viola,  completed  her  Graduate  Diploma  at  the  New  England  Conservatory,  where  she 
studied  with  and  acted  as  Teaching  Assistant  for  Martha  Katz,  in  May  2007.  While  at  NEC,  she 
performed  as  principal  with  the  conductor-less  NEC  Chamber  Orchestra,  in  addition  to  concerts  with  the 
Orchestra  of  Indian  Hill,  the  Boston  Classical  Orchestra,  the  Hingham  Symphony,  and  the  Brockton 
Symphony  (principal).  She  was  also  invited  on  the  2007  Winter  Tour  of  the  Boston  Pops  and  frequently 
appeared  as  a substitute  with  the  New  World  Symphony.  Ms.  Swann  completed  her  Master  of  Music 
degree  at  SUNY-Purchase  with  Ira  Weller,  where  she  was  in  the  Honors  Graduate  Quartet  and  principal 
of  the  Symphony,  Opera,  and  Ballet  Orchestras.  She  is  active  in  organizing  outreach  projects  that  bring 
music  into  the  community,  and  was  awarded  an  Albert  Schweitzer  Fellowship  for  2006-07;  as  a Fellow, 
she  designed  and  taught  music  and  violin  classes  at  an  after-school  program  in  South  Boston.  Ms.  Swann 
received  her  bachelor’s  degree  from  Yale  University,  where  she  majored  in  English.  At  Yale,  she  was 
awarded  a Richter  Fellowship  to  study  primate  behavior  in  Bali,  Indonesia,  and  won  Honorable  Mention 
in  the  Atlantic  Monthly  Nonfiction  Writing  Competition.  She  has  coached  with  and  played  in  master- 
classes for  many  renowned  musicians,  including  members  of  the  American,  Cleveland,  Guameri, 
Mendelssohn,  Orion,  Takacs,  and  Ying  Quartets. 

Marie  Tachouet,  flute,  22,  is  a graduate  flute  assistant  and  Fellow  at  Carnegie  Mellon  University,  where 
she  studies  with  Jeanne  Baxtresser  and  Alberto  Almarza.  Ms.  Tachouet  earned  her  bachelor’s  degree  in 
flute  performance  in  2006  from  the  University  of  Michigan,  where  she  graduated  summa  cum  laude.  A 
2007  winner  of  the  Pittsburgh  Concert  Society  Major  Auditions,  she  has  performed  with  the  New  World 
Symphony  and  Detroit  Symphony  Civic  Orchestra  and  was  recently  appointed  an  associate  member  of  the 
Civic  Orchestra  of  Chicago.  Ms.  Tachouet  studied  at  the  Music  Academy  of  the  West  in  2005  and  2006. 
While  at  Michigan,  she  played  in  Carnegie  Hall  with  the  Symphony  Band  and  performed  under  Leonard 
Slatkin  on  the  Grammy-award  winning  recording  of  William  Bolcom's  Songs  of  Innocence  and 
Experience. 

Ulysses  Thomas,  bass  baritone,  is  a native  of  South  Carolina  and  holds  music  degrees  from  Boston 
University  (Master  of  Music)  and  Clayton  State  University  (Bachelor  of  Music).  Mr.  Thomas  currently 
resides  in  Boston,  continuing  his  studies  at  Boston  University  in  the  doctoral  voice  program.  This  summer 
marks  Mr.  Thomas's  second  experience  as  a vocal  fellow  at  Tanglewood  Music  Center.  Recent  notable 
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engagements  in  the  Boston  area  include  performances  of  Arvo  Part's  Passio  with  the  Boston  Choral 
Ensemble  (singing  the  part  of  Jesus),  an  appearance  in  the  inaugural  "Emerging  Artists  Concert"  with  the 
Winsor  Music  Chamber  Series,  a concert  of  works  by  local  composer  Patricia  Van  Ness  at  The  Boston 
Athenaeum  (to  commemorate  its  bicentennial),  and  collaborations  with  Emmanuel  Music  in  concert 
performances  of  The  Magic  Flute , singing  the  role  of  Sarastro.  On  the  operatic  stage,  Mr.  Thomas's 
credits  include  Alcindoro  in  La  Boheme,  A Man  with  a Comet  Case  in  Dominick  Argento's  Postcard  from 
Morocco  , Bustamente  in  Massenet's  La  Navarraise,  Rakitin  in  Lee  Hoiby's  A Month  in  the  Country , 
Simone  in  Gianni  Schicchi,  Collatinus  in  Britten's  The  Rape  of  Lucretia,  Pope/Cardinal  B in  Philip 
Glass's  Galileo  Galilei , Buonafede  in  Haydn's  The  World  of  the  Moon , Jess  in  Carlisle  Floyd's  Slow  Dusk, 
King  Balthazar  in  Amah l and  the  Night  Visitors,  and  Grandpa  Moss  in  Aaron  Copland's  The  Tender  Land. 
Amongst  his  honors  and  awards,  Mr.  Thomas  was  a finalist  in  the  2001  Orpheus  Vocal  Competition, 
where  he  received  the  Richard  Strauss  Award. 

Jay  Tilton,  cello,  is  from  Capistrano  Beach,  CA.  He  recently  graduated  from  Rice  University  where  he 
received  his  master’s  under  the  guidance  of  Norman  Fischer.  Prior  to  his  studies  at  Rice,  he  attended 
Vanderbilt  University  and  the  Colburn  School  in  Los  Angeles.  In  the  spring  of  2004,  he  placed  third  in 
the  MTNA  National  String  Competition.  He  has  also  placed  first  in  California’s  VOCE  and  MTAC 
competitions.  While  in  college,  Mr.  Tilton  won  the  Vanderbilt  Concerto  Competition  and  was  awarded 
with  the  Heard  Prize  for  String  Playing  and  the  David  Rabin  Prize  for  Musical  Excellence.  He  has  played 
for  several  artists,  including  Ronald  Leonard,  Steve  Doane,  Alan  Stepansky,  Richard  Aaron,  Joseph 
Silverstein,  Lynn  Harrell  and  the  Juilliard,  Orion,  and  Emerson  Quartets. 

Nicholas  Tolle,  percussion,  was  bom  in  St.  Louis,  Missouri  in  1983.  In  2005,  he  completed  his 
undergraduate  studies  at  The  Boston  Conservatory,  where  he  studied  with  Sal  Rabbio,  Nancy  Zeltsman, 
and  Pat  Hollenbeck.  In  2002,  he  founded  the  Boston  Conservatory's  only  new  music  group,  The  Ludovico 
Ensemble,  a group  he  still  directs.  A champion  of  new  music,  Mr.  Tolle  has  commissioned  and  premiered 
dozens  of  new  works  for  percussion  and  has  worked  with  composers  such  as  Milton  Babbitt,  Pierre 
Boulez,  and  Steve  Reich.  In  2007,  he  received  an  Advanced  Studies  degree  from  the  Conservatorium  van 
Amsterdam,  where  he  studied  with  Jan  Pustjens,  Peter  Prommel,  Gustavo  Gimeno,  and  Nick  Woud.  Next 
year  he  begins  graduate  work  at  the  New  England  Conservatory,  where  he  will  study  with  Frank  Epstein. 
Mr.  Tolle  has  participated  in  festivals  such  as  the  Lucerne  Festival  Academy  (2005-2008)  the  Carnegie 
Hall  Professional  Training  Workshop  (2006),  and  the  Aspen  Festival  (2004-2005).  He  has  also  performed 
with  the  Boston  Modem  Orchestra  Project  and  the  Nederlands  Radio  Kamer  Philharmonic.  Recently  he 
was  invited  as  a guest  teacher  to  the  Hochschule  fur  Musik  in  Detmold,  Germany.  This  is  his  second 
summer  as  a Fellow  of  the  TMC. 

Giles  Tomkins,  baritone,  has  performed  with  the  Canadian  Opera  Company,  the  Aldeburgh  Connection, 
Opera  in  Concert,  Chorus  Niagra,  the  St.  Lawrence  String  Quartet,  and  the  Canadian  Brass.  His 
performances  in  Great  Britain  include  numerous  concerts  at  the  Aldeburgh  Festival,  a production  of 
Puccini’s  La  Boheme  with  Scottish  Opera  (performing  the  role  of  Colline),  and  the  European  premiere  of 
The  Midnight  Court  at  the  Linbury  Theatre  of  the  Royal  Opera  House,  Covent  Garden.  He  has  appeared 
on  five  Naxos  CDs  with  Toronto's  Aradia  Ensemble,  and  in  the  spring  of  2006,  he  released  a classical- 
crossover  recording  called  “And  So  It  Goes.”  Upcoming  performances  include  Don  Basilio  in  Rossini's  11 
Barbiere  di  Siviglia,  and  Pistola  in  Verdi's  Falstaff,  both  with  Scottish  Opera  in  2007-2008.  He  is  the 
recipient  of  the  Distinguished  Graduate  Award  from  the  University  of  Toronto's  Opera  Division,  and  was 
a recent  finalist  in  the  International  Voice  Competition  in  Marmande,  France.  Mr.  Tomkins  holds  a 
Master  of  Music  degree  from  the  University  of  Toronto. 

Jessica  Tong,  violin,  has  performed  as  a recitalist,  soloist  and  chamber  musician  across  Canada,  the 
United  States,  and  Germany.  She  was  the  youngest  winner  of  the  Toronto  Symphony  Solo  Piano 
Competition  by  the  age  of  ten,  as  well  as  the  Grand  Prize  winner  of  the  Canadian  Music  Competition  as  a 
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violinist  by  the  age  of  fourteen.  During  this  time,  she  also  won  concerto  competitions  with  the  Waterloo 
Chamber  Orchestra,  the  Cathedral  Bluffs  Symphony,  and  the  Oshawa-Durham  Symphony  Orchestra,  and 
was  invited  to  reappear  as  a guest  soloist  with  all  three  orchestras,  as  well  as  with  the  Toronto 
Philharmonia  and  the  Pickering  Philharmonia  in  their  following  seasons.  An  avid  chamber  musician,  Ms. 
Tong  has  already  had  the  opportunity  to  work  and  collaborate  with  members  of  distinguished  quartets 
such  as  the  Cleveland,  Concord,  Brentano,  Guameri,  and  Leipzig  Quartets.  She  is  an  equally  strong 
advocate  of  contemporary  music,  having  performed  in  the  Syzgy  and  Musiqa  new  music  concert  series  in 
Houston,  as  well  as  the  CAGE  (Conservatory  Avant-Garde  Ensemble)  series  in  Baltimore.  This  year,  she 
performed  on  behalf  of  the  Peabody  Institute  at  the  Kennedy  Center  in  Washington  D.C.  as  a part  of  the 
Kennedy  Conservatory  Project,  a concert  series  designed  to  feature  rising  artists  from  the  top  ten 
American  music  schools.  Ms.  Tong  is  currently  pursuing  a Master  of  Music  degree  with  Pamela  Frank  at 
the  Peabody  Institute.  She  completed  her  undergraduate  studies  with  Kathleen  Winkler  at  the  Zhang, 
Donald  Weilerstein,  and  Milan  Vitek.  Ms.  Tong  is  also  a recipient  of  the  Canada  Council  for  the  Arts 
Career  Grant. 

Earecka  Tregenza,  harp,  currently  performs  as  a substitute  principal  and  extra  harp  with  the  Toronto 
Symphony  Orchestra,  Houston  Symphony,  and  New  World  Symphony.  In  July  2006,  Ms.  Tregenza 
joined  the  Youth  Orchestra  of  the  Americas  for  their  European  tour  and  is  Principal  Harp  for  their  2006- 
2007  season.  In  April,  she  was  invited  with  YOA  to  the  home  of  Lorin  Maazel,  where  she  performed 
Britten's  Rape  of  Lucretia,  under  the  direction  of  Maestro  Maazel.  Ms.  Tregenza  holds  a Master  of  Music 
degree  from  Rice  University  (2006)  and  a bachelor's  degree  from  the  Cleveland  Institute  of  Music  (2004). 

Lorna  Tsai,  violin,  graduated  from  Northwestern  University  in  2005,  received  her  Master  of  Music 
degree  from  Yale  University  in  2007,  and  plans  to  attend  Yale  University  for  an  Artist  Diploma  in  the  fall 
of  2007.  A current  student  of  Ani  Kavafian's,  her  previous  teachers  have  included  Roland  and  Almita 
Vamos,  and  Marylou  Speaker  Churchill.  Other  festivals  she  has  attended  include  the  Pacific  Music 
Festival,  Manchester  Music  Festival,  and  Aspen  Music  Festival. 

Catherine  Turner,  horn,  is  beginning  her  senior  year  at  Rice  University’s  Shepherd  School  of  Music, 
where  she  studies  with  William  VerMeulen,  Principal  Horn  of  the  Houston  Symphony.  At  Rice,  she  has 
performed  as  Principal  Horn  with  both  the  Symphony  and  Chamber  orchestras,  and  the  Rice  Brass  Choir, 
and  enjoys  a wide  variety  of  chamber  music.  Last  summer,  she  received  a full  fellowship  to  the  Aspen 
Music  Festival  and  School,  where  she  was  Principal  Horn  in  the  American  Academy  of  Conducting 
Orchestra  and  studied  with  John  Zirbel.  She  has  also  attended  the  Sarasota  Music  Festival  and  the  Eastern 
Music  Festival.  Ms.  Turner  has  been  featured  internationally  as  a soloist,  performing  both  the  U.S.  and 
European  premieres  of  Brant  Karrick’s  Taranto  Reflections  for  Horn  and  Wind  Symphony,  while  touring 
in  Paris,  Brussels,  and  London.  She  was  also  a featured  performer  on  Public  Radio  International’s  “From 
the  Top,”  where,  in  addition  to  performing,  she  allowed  the  entire  audience  to  discover  that  she  is  not  a 
morning  person.  In  the  future,  Ms.  Turner  hopes  to  overcome  her  dislike  of  mornings  while  pursuing  a 
career  as  a professional  hom  player. 

Yulia  Van  Doren,  soprano,  was  bom  in  Moscow  and  trained  in  voice  and  piano  by  her  Russian  mother 
and  American  father,  a jazz  pianist.  While  still  an  undergraduate  at  the  New  England  Conservatory  of 
Music  she  was  awarded  the  grand  prize  in  the  International  J.S.  Bach  Vocal  Competition,  third  prize  in 
the  American  Bach  Soloists'  Competition,  and  performed  a series  of  concerts  as  guest  soloist  with 
baroque  ensemble  Teatro  Lirico,  headed  by  renowned  lutenist  Stephen  Stubbs.  During  the  2006-07  season 
she  made  her  professional  operatic  debut  as  Poppea  in  L ’Icoronazione  di  Poppea,  a role  in  which  she  was 
acclaimed  as  having  “the  perfect  baroque  voice”  {Seattle  Times),  as  well  as  debuts  at  the  Bach  Festival  of 
Philadelphia,  the  Boston  Early  Music  Festival,  and  Carnegie  Hall,  where  she  premiered  a new  work 
written  for  her  by  Taiwanese  composer  Angel  Lam.  Ms.  Van  Doren  is  a first-year  master’s  degree 
candidate  at  Bard  College  in  the  new  graduate  vocal  program  directed  by  soprano  Dawn  Upshaw. 
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Tatiana  Vassilieva,  piano  (vocal),  a native  of  St.  Petersburg,  Russia,  is  a dual  master's  degree  student  at 
the  Eastman  School  of  Music  in  Rochester,  New  York,  studying  piano  performance  with  Nelita  True  and 
collaborative  piano  with  Jean  Barr.  She  has  recently  completed  her  bachelor's  degree  in  piano 
performance  at  Eastman,  where  she  studied  with  Nelita  True  and  Fernando  Laires.  As  a soloist,  Ms. 
Vassilieva  has  appeared  with  the  Rochester  Philharmonic,  Cornell  Chamber,  Eastern  Festival,  and  the 
Greece  Symphony  orchestras.  Other  performance  highlights  include  a "Rising  Stars  Recital"  at  the 
Eastman  Young  Artist  International  Piano  Competition  and  the  Eastern  Music  Festival  concert  at  the 
Kennedy  Center.  In  addition  to  being  an  active  solo  pianist,  Ms.  Vassilieva  is  also  a skilled  accompanist 
and  collaborates  frequently  with  numerous  instrumentalists  and  vocalists  at  Eastman.  In  the  summer  of 
2006,  Ms.  Vassilieva  attended  the  Collaborative  Piano  Program  at  the  Music  Academy  of  the  West  in 
Santa  Barbara,  CA,  where  she  studied  with  Anne  Epperson  and  Jonathan  Feldman. 

Lee  Wadenpfuhl,  horn,  attended  the  University  of  Houston  for  his  Bachelor  of  Music  degree  in  horn 
performance,  where  he  studied  with  Bruce  Henniss  and  Roger  Kaza  for  two  years  each.  He  then  attended 
the  New  England  Conservatory  to  study  with  Boston  Symphony  horn  player  Jay  Wadenpfuhl.  Since 
graduating  in  2006,  Mr.  Wadenpfuhl  has  been  freelancing,  playing  with  groups  such  as  the  Boston  Pops 
Esplanade  Orchestra,  Boston  Philharmonic,  Boston  Lyric  Opera,  Richmond  Symphony,  Maine  Chamber 
Players,  and  many  others.  He  has  appeared  as  a soloist  with  both  the  Civic  Orchestra  of  Boston  and  the 
Houston  Sinfonietta.  Mr.  Wadenpfuhl  holds  positions  with  several  groups  including  the  Hingham 
Symphony  and  Bangor  Symphony,  as  well  as  being  a part  of  the  award  winning  “New  England  Horn 
Quartet.” 

Bonnie  Wagner,  piano  (vocal),  enjoys  a diverse  musical  career  in  Philadelphia.  She  currently  works 
with  singers  as  a vocal  department  pianist  at  The  Curtis  Institute  and  is  a staff  accompanist  at  West 
Chester  University,  as  well  as  the  accompanist  of  the  Philadelphia  Gay  Men’s  Chorus.  She  has  also  taught 
at  the  Settlement  Music  School  and  played  auditions  for  the  Philadelphia  Orchestra.  A native  of  Los 
Altos,  CA,  she  has  performed  as  a chamber  musician  on  the  Eastman  in  Geneva  and  Brevard  College 
Chamber  Music  series,  and  at  the  Hill  and  Hollow  Chamber  Music  Festival  and  Music  Academy  of  the 
West.  In  the  summer  of  2005,  she  produced  Center  City  Chamber  Recitals,  a small  series  in  Philadelphia. 
Ms.  Wagner  studied  at  the  University  of  Michigan,  earning  a Master  of  Music  degree  in  chamber  music 
and  accompanying  under  Martin  Katz  and  a Bachelor  of  Music  degree  in  piano  performance,  also 
studying  with  Logan  Skelton  and  Katherine  Collier.  She  maintains  a private  studio  in  her  south 
Philadelphia  home,  where  she  coaches  singers  and  teaches  piano  lessons. 

Andrew  Watkins,  percussion,  is  originally  from  Monticello,  a small  town  in  central  Illinois.  He  has 
attended  school  at  the  University  of  Illinois  in  Champaign,  Roosevelt  University  in  Chicago,  and  will  be 
attending  the  New  England  Conservatory  in  the  fall  of  2007.  He  has  performed  with  the  Chicago 
Symphony,  Lyric  Opera  of  Chicago,  and  the  New  World  Symphony.  Mr.  Watkins  performs  regularly 
with  the  Rockford  Symphony  and  the  Civic  Orchestra  of  Chicago,  and  also  teaches  music. 

Michael  Weyandt,  baritone,  recently  appeared  as  Pete  Dayton  in  the  U.S.  premiere  of  Olga  Neuwirth's 
Lost  Highway , based  on  the  David  Lynch  film,  which  took  place  at  the  Miller  Theater  in  New  York  City. 
He  has  performed  Mercutio  and  Massenet's  Lescaut  for  the  Indian  University  Opera  Theater,  as  well  as 
numerous  roles  for  the  Oberlin  Opera  Theater.  In  the  summer  of  2005,  he  was  an  Apprentice  Artist  at  the 
Des  Moines  Metro  Opera.  The  same  year  saw  him  in  a fully  staged  performance  of  Davies's  Eight  Songs 
for  a Mad  King  at  Merkin  Hall.  He  currently  lives  in  Taigu,  China. 

Camille  White,  oboe,  will  be  a senior  at  New  England  Conservatory  in  the  fall  of  2007.  Her  principal 
teachers  have  been  John  Ferrillo  (2002-2004  and  2006-present)  and  Linda  Strommen  (2004-2006),  with 
whom  she  studied  at  Indiana  University  Jacobs  School  of  Music.  Additionally,  she  studied  with  John 
Mack  during  the  summer  of  2005.  Originally  from  Amherst,  MA,  Ms.  White  is  a graduate  of  Walnut  Hill, 
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where  she  received  a full  merit  scholarship,  and  the  Boston  Youth  Symphony  Orchestra,  which  granted 
her  the  Robert  Hardt  Memorial  Award.  She  attended  Boston  University  Tanglewood  Institute  Young 
Artist’s  Orchestra  in  2002  and  2003  and  was  the  first  recipient  of  the  Ushers’  and  Progammers’ 
Scholarship,  for  which  she  performed  a benefit  recital  at  Trinity  Church  in  the  summer  of  2006.  In  2006, 
she  also  attended  the  Chautauqua  Institute.  At  NEC,  she  is  a member  of  the  Klangfarbenquintett,  which 
specializes  in  twentieth  century  and  contemporary  woodwind  quintet  repertoire. 

Katherine  Whyte,  soprano,  the  recipient  of  several  awards  including  the  Ben  Heppner  Vocal  Award  and 
Jessye  Norman  Award,  has  performed  on  opera  and  concert  stages  across  her  native  Canada  and  the 
United  States,  s Whyte  will  make  her  Metropolitan  Opera  debut  during  the  2006-2007  season  as  First  Elf 
in  Richard  Strauss’  Die  Agyptische  Helena.  She  spent  this  past  summer  with  the  Opera  Theatre  of  St. 
Louis  as  a member  of  their  Young  Artists  Program,  in  addition  to  being  a TMC  Fellow.  Recent 
performances  for  Katherine  Whyte  have  included  Susanna  in  Le  nozze  di  Figaro  at  the  Banff  Centre, 
Zerlina  in  Don  Giovanni  with  the  Summer  Opera  Lyric  Theatre,  Mozart’s  Requiem  with  the  New  York 
Symphonic  Ensemble,  Bach’s  Cantata  105  with  the  Toronto  Bach  Festival  and  Messiah  with  Earl  Haig 
Orchestra.  She  has  also  performed  with  the  Scarborough  Philharmonic,  Aldeburgh  Connection,  Toronto 
Sinfonietta,  and  MacMillan  Singers.  Ms  Whyte  is  a recent  graduate  of  the  Juilliard  Opera  Center  where 
she  performed  the  role  of  Betty  in  the  world  premiere  performance  of  Lowell  Liebermann’s  Miss 
Lonelyhearts.  Additional  roles  while  a member  of  the  Juilliard  Opera  Center  include  Helena  in  A 
Midsummer  Night ’s  Dream , Esmerelda  in  The  Bartered  Bride,  and  Princesse  in  L 'enfant  et  les  Sortileges. 
Katherine  Whyte  holds  both  the  Bachelor  of  Music  and  Master  of  Music  degree  from  the  University  of 
Toronto. 

Michael  Winter,  horn,  recently  graduated  from  the  New  England  Conservatory,  where  he  studied  with 
BSO  players  Richard  Mackey  and  Richard  Sebring.  Previous  teachers  include  James  Winter,  Jim 
Thatcher,  and  John  Mason.  A member  of  the  Longwood  and  Hingham  symphonies,  recent  performances 
also  include  concerts  with  the  Boston  Ballet  Orchestra,  Boston  Pops  Esplanade  Orchestra,  and  Boston 
Philharmonic,  as  well  as  guest  principal  with  the  New  Hampshire  Symphony.  He  has  attended  master- 
classes with  Hermann  Baumann  and  Gail  Williams. 

Heather  Wittels,  violin,  23,  is  returning  for  her  third  summer  as  a TMC  fellow  in  2007.  She  recently 
completed  her  Master  of  Music  degree  in  violin  performance  at  New  England  Conservatory  in  the  studio 
of  Malcolm  Lowe.  She  made  her  solo  debut  in  June  2001,  performing  the  Khachaturian  Violin  Concerto 
with  the  New  England  Conservatory  Youth  Philharmonic  Orchestra.  The  Boston  Globe  said  she  made  a 
"dazzling  impression".  She  again  performed  the  Khachaturian  Concerto  in  Russia,  with  the  Saint 
Petersburg  State  Symphony  in  November  2001.  In  May  2005,  Ms.  Wittels  graduated  cum  laude  from 
Yale  University  with  a Bachelor  of  Science  in  chemistry  with  distinction.  She  is  a frequent  recitalist,  a 
finalist  with  the  New  World  Symphony,  and  plays  with  various  orchestras  in  the  Boston  area,  including 
several  period  ensembles.  She  began  the  violin  at  age  three  and  will  return  to  NEC  in  2007-8  to  earn  her 
Graduate  Diploma.  Her  other  interests  include  cooking,  reading,  opera,  and  dancing  Argentine  tango. 

Matthew  Worth,  baritone,  is  a graduate  of  the  Julliard  Opera  Center.  His  past  season  included 
performances  of  The  Rape  of  Lucretia  with  Lorin  Maazel,  Beatrice  et  Benedict  at  Chicago  Opera  Theater, 
and  Island  Journeys  with  the  New  York  Festival  of  Song.  Next  season,  Mr.  Worth  will  be  singing  Die 
Zauberflote  at  Lyric  Opera  of  Kansas  City  and  Carmina  Burana  with  the  symphonies  of  Lansing  and 
Baton  Rouge.  Highlights  of  recent  seasons  for  Mr.  Worth  include  the  world  premieres  of  two  operas: 
Stephen  Hartke's  The  Greater  Good,  or  the  Passion  of  Boule  de  Suif  at  Glimmerglass  Opera  (recorded  for 
the  Naxos  record  label)  and  Lowell  Liebermann's  Miss  Lonelyhearts  at  JOC.  He  made  his  Carnegie  Hall 
debut  as  soloist  in  Brahms's  Ein  Deutsches  Requiem  under  James  DePriest  and  has  performed  recitals  at 
Alice  Tully  Hall,  Zankel  Hall,  and  Weill  Hall.  Mr.  Worth  holds  degrees  from  the  Juilliard  School, 
Manhattan  School  of  Music,  and  the  University  of  Richmond.  He  is  the  recipient  of  a 2006  Richard  F. 
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Gold  Grant  from  the  Shoshana  Foundation,  the  2006  DeRosa  Career  Grant,  a grant  in  2006  from  the 
Julian  Autrey  Song  Foundation,  and  a grant  in  2005  from  the  Licia  Albanese-Puccini  Foundation. 

Yauheniya  Yesmanovich,  piano  (vocal),  holds  a Bachelor  of  Music  degree  from  the  University  of 
Toronto,  and  has  begun  her  studies  in  the  master's  program  in  piano  performance  there  under  the  guidance 
of  Boris  Lysenko.  This  past  year  she  participated  in  master-classes  with  Garrick  Ohlsson,  Boris  Berman, 
Hakan  Hagegard,  and  Adrianne  Pieczonka.  Ms.  Yesmanovich  also  gave  a Young  Artist  Recital  for  the 
Arts  and  Letters  Club  of  Toronto,  as  well  as  a number  of  Liederabends  with  music  by  Schumann,  Wolf, 
Grieg  and  Strauss.  At  the  Festival  of  Contemporary  Music  in  Toronto  in  February  2007,  she  premiered  a 
clarinet  trio  by  Robert  Rival  and  Sonata  for  piano  by  Bence  Kutrik.  Staying  connected  to  her  roots,  she 
has  been  exploring  the  traditional  cantorial  art  with  Hazzan  Simon  Spiro  at  Beth  Tzedec  Synagogue.  In 
the  realm  of  opera,  Ms.  Yesmanovich  has  been  a guest  artist  with  The  Concert  Opera  Group  as  well  as 
Opera  Bel  Canto  Singers  and  has  participated  in  productions  of  La  Traviata  and  Rigoletto  with  Toronto 
Opera  Repertoire.  Her  previous  engagements  include  concerto  appearances  with  the  Belarusian  State 
Philharmonic  Orchestra  playing  Mozart’s  Concerto  #27  in  B-flat-major  and  Saint-Saens  Piano  Concerto 
No.  2.  Competition  successes  were  to  follow  as  she  captured  the  top  prizes  in  the  “CMF”  in  Paris,  the 
“Pro  Piano”  in  Bucharest,  the  “Anna  Artobolevskaya”  in  Moscow,  the  VUIth  Kaunas  International,  and 
the  TD  National  Concerto  Competition  in  Canada.  This  is  her  third  summer  as  Fellow  of  the  TMC. 

Ainur  Zabenova,  violin,  is  currently  a doctoral  student  at  the  Eastman  School  of  Music,  holding  a 
Departmental  Assistant  Award  and  acting  as  a teaching  assistant  in  the  studio  of  Progessor  Ueh  Krysa. 
Ms.  Zabenova  was  bom  in  Kazakhstan,  former  USSR.  At  the  age  of  1 1 she  won  three  national 
competitions,  and  a year  later  made  her  solo  debut  in  Paganini’s  Concerto  No.  1 with  the  Almaty 
Philharmonic  Orchestra.  Her  numerous  prizes  include  Diploma  and  Special  Award  at  the  First 
Tchaikovsky  Youth  International  Competition  in  Moscow  (1992),  second  prize  and  a special  award  at  the 
International  Competition  of  Young  Violinists  in  Ekaterinburg  (Russia  1993),  second  prize  at  the 
International  Competition  for  Pianists  and  Violinists  in  Shoumen  International  Competition  for  String 
Players  (1993),  and  first  prize  at  the  International  Competition  for  String  Players  and  Vocalists  (2000), 
and  for  Violin  (2001).  In  the  summer  of  2006  she  was  invited  to  play  solo  recitals  at  the  International 
Festival  "Sofia  Music  Weeks"  in  Sofia,  Bulgaria.  In  1993  Ms.  Zabenova  made  her  United  States  debut  at 
Suzuki  Academy  in  Chicago;  a year  later  she  gave  several  recitals  in  Oslo,  and  also  played  for  the  royal 
family  of  Norway.  After  graduation  from  the  Private  College  of  Arts  in  Almaty,  where  she  was  a full 
scholarship  recipient,  she  entered  the  Almaty  State  Conservatory,  graduating  in  2001.  Ms.  Zabenova  is  a 
member  of  the  Rochester  Philharmonic  Orchestra  and  the  Eastman  Chamber  Music  Society. 

Gareth  Zehngut,  viola,  will  be  joining  the  San  Diego  Symphony  beginning  in  the  2007-08  season.  He 
graduated  with  his  Bachelor  of  Music  degree  in  viola  performance  from  The  Juilliard  School  in  2006.  At 
Juilliard,  his  teachers  were  Heidi  Castleman,  Misha  Amory  and  Hsin-Yun  Huang.  Prior  to  that,  he  studied 
with  Jeffrey  Irvine  and  Melinda  Daetsch.  Mr.  Zehngut  has  given  chamber  music  performances  at  Alice 
Tully  Hall  in  New  York  City  and  The  Kennedy  Center  in  Washington  D.C.  as  well  as  at  numerous  venues 
across  Europe.  Mr.  Zehngut  has  served  as  principal  violist  of  many  orchestras,  including  the  Juilliard 
Symphony,  the  Juilliard  Orchestra,  and  the  Tanglewood  Music  Center  Orchestra.  Other  festivals  Mr. 
Zehngut  has  attended  include  Music  Academy  of  the  West,  The  Perlman  Music  Program,  and  ENCORE 
School  for  Strings.  This  is  his  second  summer  as  Fellows  of  the  TMC. 

Kyle  Zerna,  percussion,  is  an  undergraduate  at  the  Manhattan  School  of  Music,  and  this  is  his  first  year 
as  a Fellow  of  the  TMC.  Mr.  Zerna  has  been  principal  of  many  orchestras  including  the  Chicago  Youth 
Symphony  Orchestra,  Encore  Chamber  Orchestra,  and  the  Manhattan  Symphony  Orchestra.  He  has  also 
played  with  the  Huntsville  Symphony,  Chicago  Symphonietta,  and  Columbia  University  Orchestra.  He 
has  performed  in  venues  such  as  Chicago  Orchestra  Hall,  Merkin  Hall,  Alice  Tully  Hall,  and  Borden 
Auditorium.  As  an  Avedis  Zildjian  Percussion  Scholar,  his  teachers  include  Chris  Lamb,  Duncan  Patton, 


35 


and  Vadim  Karpinov.  In  his  free  time,  Mr.  Zema  enjoys  playing  scrabble  and  pandeiro,  a Brazilian 
percussion  instrument. 


The  2007  New  Fromm  Players 


Lachezar  Rostov,  cello,  was  bom  in  1981  in  Bulgaria.  Currently  he  is  pursuing  his  Master  of  Music 
degree  at  the  North  Carolina  School  of  the  Arts  under  Zvi  Plesser.  His  previous  teachers  include  Anatoly 
Krustev,  David  Grigorian,  and  Csaba  Onczay.  He  has  taken  part  in  numerous  festivals  including 
Tanglewood  Music  Festival  in  2005  and  2006,  Mozarteum-Salzburg  in  2004,  and  Prague-Wien-Budapest 
Summer  Festival  in  2002;  he  has  taken  master-classes  with  Yo-Yo  Ma,  Norman  Fischer,  Tsuyoshi 
Tsutsumi,  Robert  Cohen  and  Bernard  Greenhouse.  Among  his  awards  are  the  special  cello  award  at 
Kingsville  International  Competitions  2005,  first  prize  at  the  Hendersonville  Chamber  Music  Competition 
2005,  and  gran  prix  at  the  International  “Music  and  Earth”  Competition  in  Sofia-2001.  In  March  2006  he 
was  the  national  winner  in  the  String  Division  at  the  MTNA  Competition  for  Young  Artists.  He  has 
performed  in  Europe,  USA,  and  Japan,  both  as  a soloist  with  different  orchestras  and  as  a chamber 
musician. 

Yuki  Numata,  violin,  bom  in  Vancouver,  Canada,  has  studied  the  violin  since  the  age  of  three.  She  holds 
a Bachelor  of  Music  degree  and  Performer’s  Certificate  from  the  Eastman  School  of  Music.  There  she 
studied  with  Zvi  Zeitlin  and  performed  twice  with  the  Eastman  Philharmonia  Orchestra,  premiering  Jeff 
Myers’s  violin  concerto,  Metamorphosis  and  playing  Max  Bruch’s  Concerto  in  G minor.  Ms.  Numata 
received  her  Master  of  Music  degree  in  chamber  music  and  performance  from  the  University  of 
Michigan,  where  she  was  a student  of  Andrew  Jennings.  She  has  spent  several  summers  at  music 
festivals,  including  the  National  Youth  Orchestra  of  Canada,  Music  Academy  of  the  West,  the  Banff 
Festival  of  the  Arts,  and  the  Tanglewood  Music  Center.  Ms.  Numata  has  previously  participated  in  the 
Tanglewood  Music  Center  as  both  a Fellow  and  as  a member  of  the  New  Fromm  Players  last  summer. 
She  has  a keen  interest  in  new  music  and  recently  performed  a recital  of  Jeff  Myers’s  violin  and  piano 
works  at  Symphony  Space  in  New  York  City.  As  a result  of  this  interest,  she  has  had  the  opportunity  to 
work  closely  with  some  of  today’s  foremost  composers,  including  Brian  Femeyhough,  Steve  Reich, 
Charles  Wuorinen,  and  John  Zorn.  This  summer,  Ms.  Numata  will  be  performing  Charles  Wuorinen’s 
Rhapsody,  for  solo  violin  and  orchestra,  with  the  Tanglewood  Music  Center  Orchestra.  Currently,  she 
resides  in  Miami  Beach,  Florida,  where  she  is  a member  of  the  New  World  Symphony. 

Martin  Shultz,  violin,  currently  a graduate  student  of  Pamela  Frank  at  the  Peabody  Conservatory, 
previously  studied  with  Sergiu  Luca  at  Rice  University,  where  he  served  as  principal  second  violin  of  the 
Shepherd  School  Symphony  and  Chamber  Orchestras.  In  2005,  Mr.  Shultz  performed  Kurt  Weill’s  Violin 
Concerto  with  the  Peabody  Camerata  and  received  Peabody’s  J.C.  van  Hulsteyn  Award  for  Violin.  This 
year,  he  has  played  in  the  New  World  Symphony  and  the  Baltimore  Chamber  Orchestra,  and  acted  as 
concertmaster  of  the  Peabody  and  Johns  Hopkins  Symphony  Orchestras.  He  has  played  in  master-classes 
for  David  Cerone,  Sylvia  Rosenberg,  Pierre  Amoyal,  Vera  Beths,  Victor  Rosenbaum,  and  Gyorgy  Pauk, 
and  has  received  chamber  music  instruction  from  Michael  Kannen,  Maria  Lambros,  Charles  Castleman, 
Leon  Fleisher,  Bonnie  Hampton,  Paul  Ellison,  the  Peabody  Trio,  and  members  of  the  Emerson,  Ying, 
Concord,  and  New  Zealand  quartets.  Summer  studies  have  taken  him  to  Aspen,  Killington,  Le  Domaine 
Forget,  The  Quartet  Program,  and  Tanglewood. 

Nadia  Sirota,  viola,  has  commissioned  and  premiered  dozens  of  new  works  by  composers  and 
songwriters  including  Nico  Muhly,  Valgeir  Sigurdsson,  Ryan  Streber,  Judd  Greenstein,  Marcos  Balter, 
and  Ben  Frost.  As  a soloist  and  chamber  musician,  she  has  collaborated  with  artists  such  as  Joseph 
Kalichstein,  Itzhak  Perlman,  and  the  Silk  Road  Ensemble,  and  has  performed  extensively  in  New  York 
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and  abroad.  In  the  fall  of  2007,  Ms.  Sirota  will  join  the  faculty  of  the  Manhattan  School  of  Music  for  its 
new  Graduate  Program  in  Contemporary  Music  Performance.  She  is  a member  of  the  Tetras  Quartet,  the 
American  Contemporary  Music  Ensemble  (ACME),  and  the  collaborative,  multimedia  group 
VisionlntoArt  (VIA),  as  well  as  being  a founding  Fellow  of  The  Academy  - A Program  of  Carnegie  Hall, 
The  Juilliard  School,  and  The  Weill  Music  Institute.  In  the  spring  of  2008,  she  will  release  an  album  on 
the  newly-minted  New  Amsterdam  label.  Ms.  Sirota  received  both  her  undergraduate  and  master’s 
degrees  from  the  Juilliard  School,  where  she  studied  with  Heidi  Castleman,  Misha  Amory,  and  Hsin-Yun 
Huang.  More  information  can  be  found  at  nadiasirota.com,  newamsterdamrecords.com,  and 
myspace.com/nadiasirota. 
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The  Tanglewood  Festival 

In  August  1934  a group  of  music-loving  summer  residents  of  the  Berkshires  organized  a 
series  of  three  outdoor  concerts  at  Interlaken,  to  be  given  by  members  of  the  New  York 
Philharmonic  under  the  direction  of  Henry  Hadley.  The  venture  was  so  successful  that  the 
promoters  incorporated  the  Berkshire  Symphonic  Festival  and  repeated  the  experiment  during 
the  next  summer. 

The  Festival  Committee  then  invited  Serge  Koussevitzky  and  the  Boston  Symphony 
Orchestra  to  take  part  in  the  following  year’s  concerts.  The  orchestra’s  Trustees  accepted, 
and  on  August  13,  1936,  the  Boston  Symphony  Orchestra  gave  its  first  concerts  in  the 
Berkshires  (at  Holmwood,  a former  Vanderbilt  estate,  later  the  Center  at  Foxhollow).  The 
series  again  consisted  of  three  concerts  and  was  given  under  a large  tent,  drawing  a total  of 
nearly  15,000  people. 

In  the  winter  of  1936  Mrs.  Gorham  Brooks  and  Miss  Mary  Aspinwall  Tappan  offered 
Tanglewood,  the  Tappan  family  estate,  with  its  buildings  and  210  acres  of  lawns  and  mead- 
ows, as  a gift  to  Koussevitzky  and  the  orchestra.  The  offer  was  gratefully  accepted,  and  on 
August  5,  1937,  the  festival’s  largest  crowd  to  that  time  assembled  under  a tent  for  the  first 
Tanglewood  concert,  an  all-Beethoven  program. 

At  the  all-Wagner  concert  that  opened  the  1937  festival’s  second  weekend,  rain  and 
thunder  twice  interrupted  the  Rienzi  Overture  and  necessitated  the  omission  altogether  of 
the  “Forest  Murmurs”  from  Siegfried,  music  too  delicate  to  be  heard  through  the  downpour. 

At  the  intermission,  Miss  Gertrude  Robinson  Smith,  one  of  the  festival’s  founders,  made  an 
appeal  to  raise  funds  for  the  building  of  a permanent  structure.  The  appeal  was  broadened 
by  means  of  a printed  circular  handed  out  at  the  two  remaining  concerts,  and  within  a short 
time  enough  money  had  been  raised  to  begin  active  planning  for  a “music  pavilion.” 

Eliel  Saarinen,  the  eminent  architect  selected  by  Koussevitzky,  proposed  an  elaborate 
design  that  went  far  beyond  the  immediate  needs  of  the  festival  and,  more  important,  went 
well  beyond  the  budget  of  $100,000.  His  second,  simplified  plans  were  still  too  expensive;  he 
finally  wrote  that  if  the  Trustees  insisted  on  remaining  within  their  budget,  they  would  have 
“just  a shed,... which  any  builder  could  accomplish  without  the  aid  of  an  architect.”  The 
Trustees  then  turned  to  Stockbridge  engineer  Joseph  Franz  to  make  further  simplifications 

in  Saarinen’s  plans  in 
order  to  lower  the  cost. 
The  building  he  erected 
was  inaugurated  on  the 
evening  of  August  4, 
1938,  when  the  first 
concert  of  that  year’s 
festival  was  given,  and 
remains,  with  modifica- 
tions, to  this  day.  It  has 
echoed  with  the  music 
of  the  Boston  Sym- 
phony Orchestra  every 
After  the  storm  of  August  12,  1 937,  which  precipitated  a fundraising  summer  since,  except 

drive  for  the  construction  of  the  Tanglewood  Shed  for  the  war  years  1942- 

45,  and  has  become  almost  a place  of  pilgrimage  to  millions  of  concertgoers.  In  1959,  as  the 
result  of  a collaboration  between  the  acoustical  consultant  Bolt  Beranek  and  Newman  and 
architect  Eero  Saarinen  and  Associates,  the  installation  of  the  then-unique  Edmund  Hawes 
Talbot  Orchestra  Canopy,  along  with  other  improvements,  produced  the  Shed’s  present 
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world-famous  acoustics.  In  1988,  on  the  occasion  of  its  fiftieth  anniversary,  the  Shed  was 
rededicated  as  “The  Serge  Koussevitzky  Music  Shed,”  recognizing  the  far-reaching  vision  of 
the  BSO’s  legendary  music  director. 

In  1940,  the  Berkshire  Music  Center  (now  the  Tanglewood  Music  Center)  began  its 
operations.  By  1941  the  Theatre-Concert  Hall,  the  Chamber  Music  Hall,  and  several  small 
studios  were  finished,  and  the  festival  had  so  expanded  its  activities  and  its  reputation  for  ex- 
cellence that  it  attracted  nearly  100,000  visitors. 

With  the  Boston  Symphony  Orchestra’s  acquisition  in  1986  of  the  Highwood  estate 
adjacent  to  Tanglewood,  the  stage  was  set  for  the  expansion  of  Tanglewood ’s  public  grounds 
by  some  40%.  A master  plan  developed  by  the  Cambridge  firm  of  Carr,  Lynch,  Hack  and 
Sandell  to  unite  the  Tanglewood  and  Highwood  properties  confirmed  the  feasibility  of 
using  the  newly  acquired  property  as  the  site  for  a new  concert  hall  to  replace  the  outmod- 
ed Theatre-Concert  Hall  (which  was  used  continuously  with  only  minor  modifications 
since  1941,  and  which  with  some  modification  has  been  used  in  recent  years  for  the  Tangle- 
wood Music  Center’s  opera  productions),  and  for  improved  Tanglewood  Music  Center 
facilities.  Inaugurated  on  July  7, 1994,  Seiji  Ozawa  Hall — designed  by  the  architectural  firm 
William  Rawn  Associates  of  Boston  in  collaboration  with  acoustician  R.  Lawrence  Kirke- 
gaard  & Associates  of  Downer’s  Grove,  Illinois,  and  representing  the  first  new  concert  facil- 
ity to  be  constructed  at  Tanglewood  in  more  than  a half-century — now  provides  a modern 
venue  for  TMC  concerts,  and  for  the  varied  recital  and  chamber  music  concerts  offered  by 
the  Boston  Symphony  Orchestra  throughout  the  summer.  Ozawa  Hall  with  its  attendant 
buildings  also  serves  as  the  focal  point  of  the  Tanglewood  Music  Center’s  Leonard  Bernstein 
Campus,  as  described  below.  Also  at  Tanglewood  each  summer,  the  Boston  University 
Tanglewood  Institute  sponsors  a variety  of  programs  that  offer  individual  and  ensemble 
instruction  to  talented  younger  students,  mostly  of  high  school  age. 


A “Special  Focus”  Exhibit  at  the  Tanglewood  Visitor  Center 
The  Festival  of  Contemporary  Music  at  Tanglewood:  A Photographic  Retrospective 

Since  1964,  the  Tanglewood  Music  Center  has  organ- 
ized an  intensive  five-day  festival— the  TMC’s  annual 
Festival  of  Contemporary  Music  (FCM) — dedicated 
to  the  work  of  both  established  and  up-and-coming 
contemporary  composers.  This  summer’s  “special  focus” 
exhibit  traces  the  origins  of  FCM  in  the  mid-1950s 
through  its  formal  establishment  in  1964  (under  the 
leadership  of  Erich  Leinsdorf  and  Gunther  Schuller 
in  conjunction  with  the  Fromm  Music  Foundation) 
and  into  the  late  1980s.  Drawing  primarily  on  the 
BSO  Archives’  extensive  collection  of  Tanglewood 
photographs,  the  exhibit  documents  the  musicians  and 
composers  who  have  played  an  active  role  in  the  Festival’s  continued  artistic  success,  including 
Theodore  Antoniou,  Elliott  Carter,  Aaron  Copland,  John  Harbison,  Oliver  Knussen,  Bruno 
Maderna,  Gunther  Schuller,  and  Charles  Wuorinen,  to  name  just  a few.  In  the  photo  above, 
Paul  Fromm,  Aaron  Copland,  Lukas  Foss,  and  Gunther  Schuller  discuss  contemporary  music 
activities  at  Tanglewood,  c.1963. 

He  He  He  H4  H4 

Preserving  FCM  in  Sound:  In  the  summer  of  2006,  the  BSO  Archives  was  awarded  a grant 
from  the  Association  for  Recorded  Sound  Collection  (ARSC)  to  preserve  a collection  of  forty- 
nine  FCM  programs  recorded  on  reel-to-reel  tape  between  1969  and  1981.  At  the  completion 
of  this  project,  performances  of  works  by  Milton  Babbitt,  Arthur  Berger,  Pierre  Boulez,  Elliott 
Carter,  John  Harbison,  Olivier  Messiaen,  Gunther  Schuller,  and  Charles  Wuorinen,  among 
others,  will  be  available  to  researchers  in  the  BSO  Archives. 
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Today  Tanglewood  annually  draws  more  than  300,000  visitors.  Besides  the  concerts  of 
the  Boston  Symphony  Orchestra,  there  are  weekly  chamber  music  concerts,  Friday-evening 
Prelude  Concerts,  Saturday-morning  Open  Rehearsals,  the  annual  Festival  of  Contempo- 
rary Music,  and  almost  daily  concerts  by  the  gifted  young  musicians  of  the  Tanglewood 
Music  Center.  The  Boston  Pops  Orchestra  appears  annually,  and  the  season  closes  with  a 
weekend-long  Jazz  Festival.  The  season  offers  not  only  a vast  quantity  of  music  but  also  a 
vast  range  of  musical  forms  and  styles,  all  of  it  presented  with  a regard  for  artistic  excellence 
that  makes  the  festival  unique. 

The  Tanglewood  Music  Center 

Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art  and  culture  exist  there  is  hope  for  humanity.” 
Randall  Thompson’s  Alleluia  for  unaccompanied  chorus,  specially  written  for  the  ceremony, 
arrived  less  than  an  hour  before  the  event  began  but  made  such  an  impression  that  it  con- 
tinues to  be  performed  at  the  opening  ceremonies  each  summer.  The  TMC  was  Kousse- 
vitzky’s  pride  and  joy  for  the  rest  of  his  life.  He  assembled  an  extraordinary  faculty  in  com- 
position, operatic  and  choral  activities,  and  instrumental  performance;  he  himself  taught  the 
most  gifted  conductors. 

Koussevitzky  continued  to  develop  the  Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director.  Charles  Munch,  his  successor  in  that  posi- 
tion, ran  the  Tanglewood  Music  Center  from  1951  through  1962,  working  with  Leonard 
Bernstein  and  Aaron  Copland  to  shape  the  school’s  programs.  In  1963,  new  BSO  Music 
Director  Erich  Leinsdorf  took  over  the  school’s  reins,  returning  to  Koussevitzky ’s  hands-on 
leadership  approach  while  restoring  a renewed  emphasis  on  contemporary  music.  In  1970, 
three  years  before  his  appointment  as  BSO  music  director,  Seiji  Ozawa  became  head  of  the 
BSO’s  programs  at  Tanglewood,  with  Gunther  Schuller  leading  the  TMC  and  Leonard 
Bernstein  as  general  advisor.  Leon  Fleisher  served  as  the  TMC’s  Artistic  Director  from  1985 
to  1997.  In  1994,  with  the  opening  of  Seiji  Ozawa  Hall,  the  TMC  centralized  its  activities 
on  the  Leonard  Bernstein  Campus,  which  also  includes  the  Aaron  Copland  Library,  cham- 
ber music  studios,  administrative  offices,  and  the  Leonard  Bernstein  Performers  Pavilion 
adjacent  to  Ozawa  Hall.  Ellen  Highstein  was  appointed  Director  of  the  Tanglewood  Music 
Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants 
receive  full  fellowships  that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  a concert  performance  in  the  Koussevitzky  Music  Shed  of  Verdi’s  Don 
Carlo  conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned  singers;  a 
TMCO  concert  led  by  Stefan  Asbury  in  Ozawa  Hall,  and  Beethoven’s  Ninth  Symphony 
led  by  Rafael  Friihbeck  de  Burgos  in  the  Shed — the  latter  representing  Tanglewood’s  tradi- 
tional season-ending  performance  of  that  work.  The  season  also  includes  a fully  staged 


“Instantly  arresting  beauty..."  Financial  Times 


The  Unknown 


June  24-September  16 

Williamstown,  MA  413  458  2303  clarkart.edu 

Lead  sponsorship  of  this  exhibition  is  provided  by 

Bankof America  ^ 

Ibis  exhibition  has  been  organized  by  the  Sterling  and  Francine  Clark  Ad  Institute 
Wilhamstom.  Massachusetts,  in  association  with  the  Royal  Academy  ot  Ads  London 


Walter  H.  Scott 


TMC  production  of  Mozart’s  Cost  fan  tutte  conducted  by  James  Levine  (August  11-14  in 
the  Theatre)  and  a third  collaboration  between  the  TMC  Vocal  Program  and  Keith  Lockhart 
and  the  Boston  Pops  Orchestra — a concert  performance  of  Rodgers  & Hammerstein’s  clas- 
sic musical  Carousel  (July  10  in  the  Shed).  The  TMC  season  opens  with  a residency  by  the 
Mark  Morris  Dance  Group,  culminating  in  two  performances  by  the  company  (June  28 
and  29)  of  Mark  Morris’s  choreography  to  Purcell’s  Dido  and  Aeneas , conducted  by  Stefan 
Asbury  and  featuring  TMC  singers  and  instrumentalists.  All  TMC  Fellows  participate  in 
the  TMC’s  ongoing  chamber  music  programs  in  Ozawa  Hall  (Sunday  mornings  at  10  a.m., 
and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  The  2007  Festival  of  Contemporary 
Music — a five-day  celebration  of  the  music  of  our  time — will  be  directed  by  John  Harbison, 
and  will  focus  on  “The  Generation  of  ’38,”  highlighting  the  remarkable  quality  and  diversity 
of  music  written  by  composers  born  in  or  near  that  year.  The  Fromm  Concert  at  Tanglewood, 
the  penultimate  event  of  the  Festival,  will  feature  the  Julius  Hemphill  Sextet  and  improvi- 
sations with  Musica  Elettronica  Viva.  The  start  of  the  TMC  season  again  includes  an 
intensive  string  quartet  seminar;  and  a highlight  of  the  Composition  Program  is  the  now 
regular  collaboration  with  Shakespeare  Sc  Company  on  writing  incidental  music  for  the 
theater — this  season  a condensed  version  of  Macbeth , featuring  Tina  Packer  and  actors 
from  the  company,  on  stage  with  TMC  musicians  in  Ozawa  Hall  as  part  of  Tanglewood  on 
Parade  on  August  15. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  Del  Tredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


BSO  Music  Director  James  Levine,  who  works  with  the  TMC  Fellows  in  classes  on  orchestral 
repertoire,  L ieder,  and  opera , shown  here  with  TMC  Vocal  Fellows  in  a July  2005  session  devoted 
to  Mozart’s  “ Don  Giovanni" 
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SMITH  COLLEGE 


& MUSEUM  SHOP 


413.585.2760 

Elm  Street  at  Bedford  Terrace 
Northampton  MA 


Inspiration  everywhere 


www.smith.edu/artmuseum 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 

Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 
51  CHURCH  STREET 
BOSTON,  MASS.  02116 


(617) 542-6913 


^ CLASSICAL  CD  DELETIONS  & OVERRUNS  ^ 

Top  quality  LPs,  tapes,  CDs,  videos  and  books  from  $2.00.  Over  15,000  Classical 
titles  at  a fraction  of  their  original  prices. 

Just  3.8  miles  East  of  Stockbridge  on  Rte.  102  (follow  map  below) 


Summer  Retail  Hours:  Mon. -Sat.  10:00  AM-5:30  PM  (June  28-August  29) 

BERKSHIRE  RECORD  OUTLET 

Rte.  102,  Lee,  MA  Website:  www.berkshirerecordoutlet.com  (413)  243-4080 


IN  CONSIDERATION  OF  OUR  PERFORMING  ARTISTS  AND  PATRONS 


PLEASE  NOTE:  TANGLEWOOD  IS  PLEASED  TO  OFFER  A SMOKE-FREE 
ENVIRONMENT.  WE  ASK  THAT  YOU  REFRAIN  FROM  SMOKING 
ANYWHERE  ON  THE  TANGLEWOOD  GROUNDS.  DESIGNATED 
SMOKING  AREAS  ARE  MARKED  OUTSIDE  THE  ENTRANCE  GATES. 

Latecomers  will  be  seated  at  the  first  convenient  pause  in  the  program. 

If  you  must  leave  early,  kindly  do  so  between  works  or  at  intermission. 

Please  do  not  bring  food  or  beverages  into  the  Music  Shed  or  Ozawa  Hall. 

PLEASE  NOTE  THAT  THE  USE  OF  AUDIO  OR  VIDEO  RECORDING  EQUIPMENT 
DURING  CONCERTS  AND  REHEARSALS  IS  PROHIBITED,  AND  THAT  VIDEO 
CAMERAS  MAY  NOT  BE  CARRIED  INTO  THE  MUSIC  SHED  OR  OZAWA  HALL 
DURING  CONCERTS  OR  REHEARSALS. 

Cameras  are  welcome,  but  please  do  not  take  pictures  during  the  performance  as  the  noise  and 
flash  are  disturbing  to  the  performers  and  to  other  listeners. 

FOR  THE  SAFETY  OF  YOUR  FELLOW  PATRONS,  PLEASE  NOTE  THAT  COOKING, 
OPEN  FLAMES,  SPORTS  ACTIVITIES,  BIKES,  SCOOTERS,  SKATEBOARDS,  AND 
TENTS  OR  OTHER  STRUCTURES  ARE  PROHIBITED  FROM  THE  TANGLEWOOD 
GROUNDS,  AND  THAT  BALL  PLAYING  IS  NOT  PERMITTED  ON  THE  SHED  LAWN 
AT  ANY  TIME  WHEN  THE  GROUNDS  ARE  OPEN  FOR  A SHED  CONCERT. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  your  cellular 
phones,  pagers,  and  watch  alarms  are  switched  off  during  concerts. 

THANK  YOU  FOR  YOUR  COOPERATION. 

TANGLEWOOD  INFORMATION 

PROGRAM  INFORMATION  for  Tanglewood  events  is  available  at  the  Main  Gate,  Bernstein 
Gate,  Highwood  Gate,  and  Lion  Gate,  or  by  calling  (413)  637-5165.  For  weekly  pre-recorded 
program  information,  please  call  the  Tanglewood  Concert  Line  at  (413)  637-1666. 

BOX  OFFICE  HOURS  are  from  10  a.m.  until  6 p.m.  Monday  through  Friday  (extended  through 
intermission  on  concert  evenings);  Saturday  from  9 a.m.  until  intermission;  and  Sunday  from 
10  a.m.  until  intermission.  Payment  may  be  made  by  cash,  personal  check,  or  major  credit  card. 

To  charge  tickets  by  phone  using  a major  credit  card,  please  call  SYMPHONYCHARGE 
at  1-888-266-1200,  or  in  Boston  at  (617)  266-1200.  Tickets  can  also  be  ordered  online  at 
www.tanglewood.org.  Please  note  that  there  is  a service  charge  for  all  tickets  purchased  by  phone 
or  on  the  web. 

TANGLEWOOD’s  WEB  SITE  at  www.tanglewood.org  provides  information  on  all  Boston  Sym- 
phony and  Boston  Pops  activities  at  Symphony  Hall  and  at  Tanglewood,  and  is  updated  regularly. 
FOR  PATRONS  WITH  DISABILITIES,  parking  facilities  are  located  at  the  Main  Gate  and 
at  Ozawa  Hall.  Wheelchair  service  is  available  at  the  Main  Gate  and  at  the  reserved-parking  lots. 
Accessible  restrooms,  pay  phones,  and  water  fountains  are  located  throughout  the  Tanglewood 
grounds.  Assistive  listening  devices  are  available  in  both  the  Koussevitzky  Music  Shed  and  Seiji 
Ozawa  Hall;  please  speak  to  an  usher.  For  more  information,  call  VOICE  (413)  637-5165.  To  pur- 
chase tickets,  call  VOICE  1-888-266-1200  or  TDD/TTY  (617)638-9289.  For  information  about 
disability  services,  please  call  (617)  638-9431. 

IN  CASE  OF  SEVERE  LIGHTNING,  visitors  to  Tanglewood  are  advised  to  take  the  usual  pre- 
cautions: avoid  open  or  flooded  areas;  do  not  stand  underneath  a tall  isolated  tree  or  utility  pole; 
and  avoid  contact  with  metal  equipment  or  wire  fences.  Lawn  patrons  are  advised  that  your  auto- 
mobile will  provide  the  safest  possible  shelter  during  a severe  lightning  storm.  Readmission  passes 
will  be  provided. 

FOOD  AND  BEVERAGES  can  be  obtained  at  the  Tanglewood  Cafe  and  at  other  locations  as 
noted  on  the  map.  The  Tanglewood  Cafe  is  open  Monday  through  Friday  from  11:30  a.m.  to  2:30 
p.m.,  Saturdays  from  9 a.m.  to  2:30  p.m.,  Sundays  from  noon  until  7:30  p.m.,  and  through  the  in- 
termission of  all  Tanglewood  concerts.  Visitors  are  invited  to  picnic  before  concerts.  Meals  to  go 
may  be  ordered  several  days  in  advance  at  www.tanglewood.org  or  by  phone  at  (413)  637-5240. 


Protect  \our  Assets. 
Enrich  \bur  Life. 

Life  in  the  beautiful  Berkshires  is 
enhanced  by  the  security  and  financial 
advantages  of  Lifecare  at  Kimball 
Farms.  Independent  apartments  to 
assisted  living  through  skilled  nursing 
care  frees  you  to  enjoy  residing  amid 
the  lush  63-acre  campus,  just  minutes 
from  the  cultural  attractions  of 
downtown  Lenox,  Massachusetts. 

Call  Dolly  Curletti,  Marketing  Director,  for  a 
brochure  or  to  arrange  for  a tour,  413-637-7000. 

235  Walker  St.,  laniox,  MA 
kimballfarms.  org 

Kimball  Farms  ^ 

Affiliate  of  Berkshire  Health  Systems 


22  walker  street  lenox  ma  413.637.9875 


LAWN  TICKETS:  Undated  lawn  tickets  for  both  regular  Tanglewood  concerts  and  specially 
priced  events  may  be  purchased  in  advance  at  the  Tanglewood  box  office.  Regular  lawn  tickets  for 
the  Music  Shed  and  Ozawa  Hall  are  not  valid  for  specially  priced  events.  Lawn  Pass  Books, 
available  at  the  Main  Gate  box  office,  offer  eleven  tickets  for  the  price  of  ten.  LAWN  TICKETS 
FOR  ALL  BSO  AND  POPS  CONCERTS  IN  THE  SHED  MAY  BE  UPGRADED  AT  THE 
BOX  OFFICE,  subject  to  availability,  for  the  difference  in  the  price  paid  for  the  original  lawn 
ticket  and  the  price  of  the  seat  inside  the  Shed. 

SPECIAL  LAWN  POLICY  FOR  CHILDREN:  On  the  day  of  the  concert,  children  under 
the  age  of  twelve  will  be  given  special  lawn  tickets  to  attend  Tanglewood  concerts  FREE  OF 
CHARGE.  Up  to  four  free  children’s  lawn  tickets  are  offered  per  parent  or  guardian  for  each  con- 
cert, but  please  note  that  children  under  five  must  be  seated  on  the  rear  half  of  the  lawn.  Please 
note,  too,  that  children  under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed  or  in  Seiji 
Ozawa  Hall  during  concerts  or  Open  Rehearsals,  and  that  this  policy  does  not  apply  to  organized 
children’s  groups  (15  or  more),  which  should  contact  Group  Sales  at  Symphony  Hall  in  Boston, 
(617)  638-9345,  for  special  rates.  KIDS’  CORNER,  where  children  accompanied  by  adults  may 
take  part  in  musical  and  arts  and  crafts  activities  supervised  by  BSO  staff,  is  available  during  the 
Saturday-morning  Open  Rehearsals  and  beginning  at  12  noon  before  Sunday-afternoon  concerts. 
Further  information  about  Kids’  Corner  is  available  at  the  Visitor  Center. 

OPEN  REHEARSALS  by  the  Boston  Symphony  Orchestra  are  held  each  Saturday  morning 
at  10:30,  for  the  benefit  of  the  orchestra’s  Pension  Fund.  Tickets  are  $17  and  available  at  the 
Tanglewood  box  office.  A half-hour  pre-rehearsal  talk  about  the  program  is  offered  free  of  charge 
to  ticket  holders,  beginning  at  9:30  in  the  Shed. 

STUDENT  LAWN  DISCOUNT:  Students  twelve  and  older  with  a valid  student  ID  receive 
a 50%  discount  on  lawn  tickets  for  Friday-night  BSO  concerts.  Tickets  are  available  only  at  the 
Main  Gate  box  office,  and  only  on  the  night  of  the  performance. 

FOR  THE  SAFETY  AND  CONVENIENCE  OF  OUR  PATRONS,  PEDESTRIAN  WALK- 
WAYS are  located  in  the  area  of  the  Main  Gate  and  many  of  the  parking  areas. 

THE  LOST  AND  FOUND  is  in  the  Visitor  Center  in  the  Tanglewood  Manor  House.  Visitors 
who  find  stray  property  may  hand  it  to  any  Tanglewood  official. 

FIRST  AID  STATIONS  are  located  near  the  Main  Gate  and  the  Bernstein  Campus  Gate. 

PHYSICIANS  EXPECTING  CALLS  are  asked  to  leave  their  names  and  seat  numbers  with  the 
guide  at  the  Main  Gate  (Bernstein  Gate  for  Ozawa  Hall  events). 

THE  TANGLEWOOD  TENT  near  the  Koussevitzky  Music  Shed  offers  bar  service  and  picnic 
space  to  Tent  Members  on  concert  days.  Tent  Membership  is  a benefit  available  to  donors  through 
the  Tanglewood  Friends  Office. 

THE  GLASS  HOUSE  GIFT  SHOPS  adjacent  to  the  Main  Gate  and  the  Highwood  Gate  sell 
adult  and  children’s  leisure  clothing,  accessories,  posters,  stationery,  and  gifts.  Please  note  that  the 
Glass  House  is  closed  during  performances.  Proceeds  help  sustain  the  Boston  Symphony  concerts 
at  Tanglewood  as  well  as  the  Tanglewood  Music  Center. 


Tanglewood  Visitor  Center 

The  Tanglewood  Visitor  Center  is  located  on  the  first  floor  of  the  Manor  House  at  the  rear 
of  the  lawn  across  from  the  Koussevitzky  Music  Shed.  Staffed  by  volunteers,  the  Visitor 
Center  provides  information  on  all  aspects  of  Tanglewood,  as  well  as  information  about 
other  Berkshire  attractions.  The  Visitor  Center  also  includes  an  historical  exhibit  on  Tangle- 
wood and  the  Tanglewood  Music  Center,  as  well  as  the  early  history  of  the  estate. 

You  are  cordially  invited  to  visit  the  Center  on  the  first  floor  of  the  Tanglewood  Manor 
House.  During  July  and  August,  daytime  hours  are  from  10  a.m.  to  4 p.m.  Monday  through 
Friday,  from  9 a.m.  to  4 p.m.  on  Saturday,  and  from  noon  until  twenty  minutes  after  the  con- 
cert on  Sunday,  with  additional  hours  Friday  and  Saturday  evenings  from  5:30  p.m.  until 
twenty  minutes  after  the  concerts  on  these  evenings,  as  well  as  during  concert  intermissions. 
In  June  and  September  the  Visitor  Center  is  open  only  on  Saturdays  and  Sundays,  from  10 
a.m.  to  4 p.m.  There  is  no  admission  charge. 


BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 
TANGLEWOOD  ADMINISTRATIVE  COMMITTEE  2007 

Nina  Jung,  Director  of  Development  Events  and  Volunteer  Outreach 


President 
Ann  Philbin 
Executive  Vice-President 
Bill  Ballen 

Immediate  Past  Executive 
Vice-President 
Ursula  Ehret-Dichter 
Vice-President 
Margery  Steinberg 
Secretary 
Wilma  Michaels 
Nominating,  Executive  Chair 
Mel  Blieberg 


COMMUNITY/ 
AUDIENCE  SERVICES 
Gus  Leibowitz, 
Executive  Chair 

Education  and  Community 
Outreach 
Norma  Ruffer 
Tour  Guides 
Marita  Renner 
Ron  Winter 
Brochure  Distribution 
Sharon  Shepard-Ballen 
Ushers  and  Programmers 
MaryJ.  Papa 
Bob  Rosenblatt 
Transportation  Bus  Greeters 
Roberta  Cohn 
Susan  Price 


DEVELOPMENT 
Howard  Arkans, 
Executive  Chair 

Annual  Fund 
Mary  Jane  Handler 
Joseph  Handler 
Friends  Office 
Judy  Benjamin 
Carol  Kosakoff 
Seranak  Gardens  and  Flowers 
Jack  Adler 
Tent  Club 
Carolyn  Corby 
Helen  Kimpel 
• 

EDUCATION 
Midge  Sandlin, 
Executive  Chair 

Joys  ofTanglewood 
(Berkshire  Museum  Series ) 
Gabe  Kosakoff 
Elena  Winter 
Talks  & Walks 
Ivan  Kates 

Mary  Ellen  Tremblay 
Tanglewood for  Kids 
Rita  Blieberg 
Stephanie  Gittleman 
Youth  Activities 
Andrew  Garcia 
Brian  Rabuse 
Exhibition  Docents 
Michael  Geller 
Carole  Siegel 


MEMBERSHIP 
Ken  Singer,  Executive  Chair 
Membership  Events 
Marsha  Burniske 
Roz  Mancher 
Database 
Ned  Dana 
Newsletter 
Sylvia  Stein 
Personnel 

Alexandra  Warshaw 
Ready  Team 
Jessica  Mormann 
Retired  Volunteers  Club 
Judith  Cook 

• 

TMC 

Bob  Gittleman,  Executive 
Chair 

TMC  Lunch  Program 
Sue  Arkans 

Transportation  Coordinator 
Carol  Maynard 
Opening  Exercises 
Mary  Blair 
Karen  Methven 
Tanglewood  on  Parade  Picnic 
Rosalie  Beal 
Arline  Breskin 


TANGLEWOOD  2007  TALKS  & WALKS 

“Talks  & Walks”  is  a series  of  informal  conversations  presented  by  guest  artists  and  mem- 
bers of  the  Tanglewood  family  in  the  Tent  Club  on  Thursday  afternoons.  The  Tent  Club 
opens  at  noon;  the  talks  begin  at  1 p.m.  and  are  followed  by  guided  walks  at  1:45  p.m.  led 
by  Tanglewood  Association  tour  guides.  Subject  to  availability,  individual  tickets  are  sold 
between  12:30  and  1 p.m.  on  the  day  of  the  talk  for  J15  at  the  Tent  Club  ($10  for  Friends 
ofTanglewood).  Bring  along  a picnic  lunch;  beverages  and  dessert  are  available  for  pur- 
chase. This  year’s  series  takes  place  on  the  following  Thursdays: 

July  12  Thomas  Hampson,  Baritone 

July  19  Christine  Brewer,  Soprano 

July  26  Kurt  Masur,  Conductor 

August  2 James  Sommerville,  BSO  Principal  Horn 
August  9 Emanuel  Ax,  Pianist 

August  16  Keith  Lockhart,  Conductor,  Boston  Pops  Orcf 

August  23  Marc  Mandel,  BSO  Director  of  Program  Publications 


Photo  courtesy  of  the  Trustees, 
Florence  Gould  Foundation 


IN  TRIBUTE  TO  FLORENCE  GOULD 

Florence  Gould 

Florence  Lacaze  Gould,  for  whom  the  Florence  Gould  Auditorium  in  Seiji  Ozawa 
Hall  is  named,  was  born  in  San  Francisco  to  French  parents  in  1895.  The  San  Francisco 

earthquake  of  1906 
destroyed  her  father’s 
printing  house,  and 
the  family  returned 
to  France.  Florence 
arrived  not  speaking 
a word  of  French, 
but  she  was  quick, 
intelligent,  and  mu- 
sically gifted,  and  by 
the  age  of  sixteen  she 
was  studying  voice 
at  the  Paris  Conser- 
vatory. Although  she 
asserted  throughout 
her  life  that  she  “had 
not  a drop  of  Ameri- 

Florence  returned  to  San  Francisco  with  her  new  husband,  an  American  architect,  at 
the  outbreak  of  World  War  I,  but  the  marriage  did  not  last  and  she  returned  to  France 
in  1917.  Following  the  Armistice,  she  recommenced  her  musical  studies,  and  was  often 
to  be  found  singing  in  the  salons  of  Paris,  along  with  the  likes  of  the  famous  Parisian 
entertainer  Collette.  It  was  at  such  an  event  that  she  caught  the  eye  of  Frank  Jay  Gould, 
son  of  the  American  railroad  magnate  Jay  Gould.  The  two  were  married  in  1923  and,  at 
her  husband’s  request,  Florence  gave  up  her  singing  career. 

The  Goulds  were  at  the  center  of  social  life  in  the  South  of  France  during  the  1920s 
and  1930s,  where  they  attracted  an  international  crowd  of  socialites,  artists,  and  writers. 
They  remained  in  France  throughout  World  War  II,  during  which  time  Florence  served 
as  a nurse  and  established  a famous  literary  salon  that  became  a center  of  intellectual  life 
in  wartime  Paris.  It  was  also  at  this  time  that  she  became  a patron  of  contemporary 
painters,  Braque  and  Picasso  among  them,  and  began  amassing  an  extraordinary  collec- 
tion of  modern  art. 

Frank  Gould  died  in  1956,  leaving  an  enormous  fortune  to  his  wife.  Florence  Gould 
continued  her  philanthropy  to  the  arts,  and  was  awarded  the  Legion  d’Honneur  by 
French  President  Charles  de  Gaulle  in  1961.  The  guests  of  her  salon  tended  no  longer 
to  be  rebellious,  avant-garde  intellectuals,  but,  instead,  great  established  personages, 
many  of  them  members  of  the  Academie.  She  also  surrounded  herself  with  the  leading 
European  and  American  art  collectors,  dealers,  and  cultural  leaders.  At  the  time  of  her 
death,  her  art  collection  included  works  by  Bonnard,  Cassat,  Cezanne,  Corot,  Degas, 
Gaugin,  Toulouse-Lautrec,  Manet,  Monet,  Pissarro,  Renoir,  and  Van  Gogh.  The  major- 
ity of  the  proceeds  from  the  sale  of  her  estate  was  given  to  the  Florence  Gould  Foun- 
dation, the  principal  purpose  of  which  is  to  foster  Franco- American  amity  and  collabo- 
ration. The  Florence  Gould  Foundation  endowed  the  auditorium  of  Seiji  Ozawa  Hall, 
naming  it  in  honor  of  Mrs.  Gould,  in  1990,  and  similarly  has  named  other  cultural 
facilities  throughout  the  United  States  and  in  France.  The  Foundation  also  has  endowed 
a Fellowship  at  the  Tanglewood  Music  Center  for  the  benefit  of  talented  young  French 
musicians. 


can  blood,”  she  remained  a U.S.  citizen  until  her  death  in  1983. 


South  Mountain  Concerts 

Pittsfield,  Massachusetts 
89th  Season  of  Chamber  Music 
certs  Sundays  at  3 P.M. 

September  2 

edo,  Robinson  Trio 
September  9 
String  Quartet 
September  16 
String  Quartet 
September  30 
String  Quartet 
October  7 
tring  Quartet 
and  Me  ihem  Pressler,  piano 

For  Brochure  and  Ticket  Information  Write 
South  Mountain  Concerts,  Box  23 
Pittsfield, MA  01 202  Phone413  442-2106 
www.southmountainconcerts.com 


BERKSHIRE  HISTORICAL  SOCIETY 
AT 

HERMAN  MELVILLE'S 
y\RROW  H EADJ^ji^ft  U M 
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.’C)c'ctz  blus (/bi£i&btv 

me -mi 


780  Holmes  Road,  Pittsfield,  MA 
413-442-1793 
www.berkshirehistory.org 

Open  daily  except  Thursdays 
May  26  - Oct  8 

Tours  begin  hourly  at  1 1 , last  tour  at  3 


In  Town,  IN  TUNE, 
In  TOUCH ! 


Formal  gardens, 
tennis  court,  heated  pool, 
garages  available  - Large  units  2,000 
to  3,000  sq.  feet,  2 to  3 bedrooms  - Full 
sprinkling  system,  central  air  - Crown 
moldings,  original  architectural  trim, 
high  ceilings  - Ceramic  tile  kitchens  & 
baths,  wood  floors  - Former  home 
of  Edith  Wharton 

LUXURY 

I _ I CONDOMINIUMS 

C»  GABLE©  G 81  Walker  Street 
AW Lenox,  MA 

To  view  an  onsite  model,  please  call 
413-822-1658  or  413-637-4489. 


David  E.  Lanoue,  inc. 

BUILDING  & DESIGN 


Preservation  & Restoration  of  Traditional  Architecture 


Stockbridgc,  Massachusetts  (413)298-4621 


Project  Tours:  www.LanoueInc.com 
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Life. 

Even  better. 


There's  a moment  when  it  all  comes  together 
- when  you  discover  the  best  in  yourself. 

At  Canyon  Ranch,  experience  moments  - 
so  light  yet  powerful  - when  you  realize 
you  can  feel  this  great  forever. 


canyonranch.com 

800-742-9000 


Life  Enhancement  Resorts™ 
Tucson,  Arizona 
Lenox,  Massachusetts 

gourmet  food  | medical  programs  | fitness  classes  | spa  treatments  | all-inclusive 

packages 


CanvonRanch 

‘The  Powes  of  "Possibility" 


Annandale  on  Hudson.  NY 


JULY  5 - AUGUST  19,  2007 


BARDSUMMERSCAPE 


Bard  SummerScape  2007  explores  the  cultural  milieu  of  that  most  British  of  composers,  Edward  Elgar, 
through  opera,  theater,  music,  dance,  and  the  18th  annual  Bard  Music  Festival,  "Elgar  and  His  World." 
SummerScape  takes  place  In  the  visually  stunning  and  acoustically  superb  Fisher  Center,  designed  by 
Frank  Gehry,  and  other  venues  on  campus,  including  the  unique  Spiegeltent. 


OPERA 


7vvo  Operas  by 
Alexander  von  Zemlinsky 


A FLORENTINE  TRAGEDY 
THE  DWARF 


July  27,  29,  August  2, 4, 5 
American  Symphony  Orchestra 
Conducted  by  Leon  Botstein 
Directed  by  Olivier  Tambosi 
Sets  and  costumes  by 
McDermott  & McGough 


THE  SORCERER 
August  3-5,  8-12 
By  Gilbert  and  Sullivan 


Conducted  by  James  Bagwell 
Directed  by  Erica  Schmidt 


THEATER 
SAINT  JOAN 
July  12-15, 19-22 
By  George  Bernard  Shaw 


Directed  by  Gregory  Thompson 


DANCE 

DOUG  VARONE  AND 
DANCERS 

July  S-8 


SUSAN  MARSHALL 
& COMPANY 

July  6-8, 12, 14, 15 


BARD  MUSIC  FESTIVAL 
Eighteenth  season 

ELGAR  AND  HIS  WORLD 


SPECIAL  EVENTS 

SPIEGELTENT 


August  10-12, 17-19 

Two  weekends  of  concerts, 
panels,  and  other  events  bring 
the  musical  world  of  Edward 
Elgar  vividly  to  life 


FILM  FESTIVAL 

BRITISH  POSTWAR  CLASSICS 


July  5 -August  19 

The  Spiegeltent  is  the  very 
essence  of  a festival  club  and 
European  "kabaret  salon." 

It's  the  perfect  venue  for 
rollicking  late-night 
performances  and 
intimate  dining. 


//o 


Thursdays  and  Sundays, 
July  8 -August  9 
Offering  such  masterpieces 
as  The  Third  Man  and  Black 
Narcissus  and  the  madcap 
romps  produced  by  Ealing 
Studios 


Seven  weeks  of  cultural  delight! 

— International  Herald  Tribune 


For  tickets:  845-758-7900  or 
www.fishercenter.bard.edu 


EIGHTEENTH  ANNUAL 


BARD  MUSIC  FESTIVAL 


AND  HIS  WORLD 
August  10-12  and 
August  17-19,  2007 


The  Bard  Music  Festival’s  18th  season  explores  the  musical  world  of  Edward  Elgar 
(1857-1934),  an  outsider  to  the  world  of  Victorian  society  whose  works  nevertheless  came 
to  embody  the  essence  of  English  classical  music. Through  concerts,  panels,  and  special 
events  in  the  Fisher  Center,  designed  by  Frank  Gehry,  and  other  venues,  this  year’s 
Bard  Music  Festival  promises  to  bring  Elgar  and  his  world  vividly  to  life. 


©Hulton-Deutsch  Collection/CORBIS 


WEEKEND  ONE 
AUGUST  10-12,  2007 

FRIDAY,  AUGUST  10 

PROGRAM  ON  £ 

ELGAR:  FROM  AUTODIDACT  TO 
"MASTER  OF  THE  KING’S 
MUSICK" 

Works  by  Elgar 

SATURDAY,  AUGUSTII 

PROGRAM  TWO 

MUSIC  IN  THE  ERA  OF 
QUEEN  VICTORIA 
Works  by  Elgar,  Cramer,  Bennett, 
Mendelssohn-Bartholdy,  Walmisley, 
Stainer,  Horn,  Lehmann,  Hatton, 
Sullivan,  Wesley,  Ouseley 

SPECIAL  EVENT 

PIANISTIC  ANGLOPHILIA:  ELGAR, 
IRELAND,  AND  GRAINGER 
Performance  with  commentary 

PROGRAM  THREE 

ELGAR  AND  THE  "ENGLISH 
MUSICAL  RENAISSANCE " 

Works  by  Elgar,  Parry,  Stanford 
American  Symphony  Orchestra 
Leon  Botstein,  conductor 


SUNDAY,  AUGUST  12 

PROGRAM  FOUR 

ELGAR  AND  THE  VICTORIAN 
SPIRIT 

Works  by  Elgar.  Smyth,  Somervel, 
Parry,  Stanford 

PROGRAM  FIVE 

IMPERIAL  POMP  AND  PASTORAL 
NOSTALGIA:  BRITISH  MUSIC  FOR 
BRASS  AND  STRINGS 
Works  by  Elgar,  Bantock,  Strauss, 
Vaughan  Williams,  Holst,  Ireland, 
Grainger 

WEEKEND  TWO 
AUGUST  17-19,  2007 

FRIDAY,  AUGUST  17 

PROGRAM  SIX 

ELGAR  AND  THE  SALON 
Works  by  Elgar,  Faure,  Bridge, 

White,  Smyth,  Parry,  Ouilter 

SATURDAY,  AUGUST  18 

PROGRAM  SEVEN 

"GOD  BLESS  THE  MUSIC  HALLS": 
VICTORIAN  AND  EDWARDIAN 
POPULAR  SONG  IN  AMERICA 
AND  BRITAIN 

Performance  with  commentary 


PROGRAM  EIGHT 

THE  GREAT  WAR  AND 
MODERN  MUSIC 
Works  by  Elgar,  Debussy,  Ireland, 
Bliss.  Butterworth,  Gurney 

PROGRAM  NINE 

ELGAR:  THE  IMPERIAL 
SELF-PORTRAIT 
Works  by  Elgar 

American  Symphony  Orchestra 
Leon  Botstein,  conductor 

SUNDAY,  AUGUST  19 

PROGRAM  TEN 

ELGAR  AND  MODERNISM 
Works  by  Elgar,  Delius,  Holst, 
Scott,  Howells,  Walton 

PROGRAM  ELEVEN 

THE  CULTURE  OF  RELIGION: 
THE  DREAM  OF  GERONTIUS 
Works  by  Elgar 

American  Symphony  Orchestra 
Leon  Botstein.  conductor 


THE  RICHARD  B 

FISHER 

CENTER 

PERFORMING  ARTS 
AT  BARD  COLLEGE 

Annandale-on-Hudson,  N Y. 


Tickets  are  $25  to  $55.  Panels  and  symposia  are  free. 

For  tickets  call  845-758-7900  or  visit  www.fishercenter.bard.edu 
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Seiji  Ozawa  Hall  at  Tanglewood 
June  28  - July  16,  2007 

Table  of  Contents 


Thursday,  June  28,  and  Friday,  June  29,  at  8:30  2 

MARK  MORRIS  DANCE  GROUP  in  collaboration 
with  the  TANGLEWOOD  MUSIC  CENTER 
Purcell’s  “Dido  and  Aeneas” 

Sunday,  July  1,  at  8:30  15 

EMERSON  STRING  QUARTET 
All-Beethoven  Program 

Thursday,  July  5,  at  8:30  23 

JUILLIARD  STRING  QUARTET 
All-Bartok  Program 

Monday,  July  9,  at  8:30  30 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
STEFAN  ASBURY,  ERIK  NIELSEN,  and 
KAZEM  ABDULLAH  conducting 
Music  of  Ravel,  Bartok,  and  Holst 


Thursday,  July  12,  at  8:30  40 

HESPERION  XXI,  JORDI  SAVALL,  director 

“The  Sephardic  Diaspora:  Ballads  and  Instrumental  Music” 

Sunday,  July  15,  at  8:30  46 

ANDRE  PREVIN,  piano,  with  special  guests 
JIM  HALL,  guitar,  and  DAVID  FINCK,  bass 
An  Evening  of  Jazz 

Monday,  July  16,  at  8:30  51 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 

MARK  ELDER,  SEAN  NEWHOUSE,  and 
KAZEM  ABDULLAH  conducting 
Music  of  Stravinsky,  Haydn,  and  Shostakovich 
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Tanglewood 


Thursday,  June  28,  at  8:30 
Friday,  June  29,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 

CRAIG  BIESECKER  SAMUEL  BLACK*  JOE  BOWIE 
CHARLTON  BOYD  ELISA  CLARK  AMBER  DARRAGH 
RITA  DONAHUE  LAUREN  GRANT  JOHN  HEGINBOTHAM 
DAVID  LEVENTHAL  LAUREL  LYNCH 
B RADON  MCDONALD  DALLAS  McMURRAY* 

MAILE  OKAMURA  JUNE  OMURA  NOAH  VINSON 
JENNWEDDEL*  JULIE  WORDEN  MICHELLE  YARD 

‘Apprentice 

Artistic  Director 

MARK  MORRIS 


Executive  Director 

NANCY  UMANOFF 


with 

VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 

and  the 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
STEFAN  ASBURY,  conductor 


Altria  Group,  Inc.,  is  the  Lead  Sponsor  of  the  Mark  Morris  Dance  Group. 

MetLife  Foundation  is  the  Official  Tour  Sponsor  of  the  Mark  Morris  Dance  Group. 

Major  support  for  the  Mark  Morris  Dance  Group  is  provided  by  Carnegie  Corporation  of 
New  York,  JPMorganChase  Foundation,  The  Howard  Gilman  Foundation,  Independence 
Community  Foundation,  The  Fan  Fox  and  Leslie  R.  Samuels  Foundation,  The  Shubert 
Foundation,  and  The  Starr  Foundation. 

The  Mark  Morris  Dance  Group  New  Works  Fund  is  supported  by  The  Andrew  W.  Mellon 
Foundation,  Ellsworth  Kelly  Foundation,  The  Gladys  Krieble  Delmas  Foundation,  Poss 
Family  Foundation,  and  Harold  and  Melanie  Snedcof. 

The  Mark  Morris  Dance  Group  performances  are  made  possible  with  public  funds  from  the 
National  Endowment  for  the  Arts  Dance  Program  and  the  New  York  State  Council  on 
the  Arts,  a State  Agency. 
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DIDO  & AENEAS 

Music:  Henry  Purcell  (1689) 

Libretto:  Nahum  Tate 

Choreography:  Mark  Morris 

Set  Design:  Robert  Bordo 
Costume  Design:  Christine  Van  Loon 
Lighting  Design:  James  F.  Ingalls 

Premiere:  March  11,  1989  - Theatre  Royal  de  la  Monnaie,  Theatre  Varia,  Brussels 


Characters 

{In  order  of  vocal 
appearance ) 

Dancers 

Singers 

BELINDA 

MAILE  OKAMURA 

YULIA  VAN  DOREN 

DIDO 

AMBER  DARRAGH  (6/28) 
BRADON  MCDONALD  (6/29) 

KATHERINE  WHYTE 

SECOND  WOMAN 

RITA  DONAHUE 

EVE-LYN  DE  LA  HAYE 

AENEAS 

CRAIG  BIESECKER 

CHRISTOPHER 

JOHNSTONE 

SORCERESS 

AMBER  DARRAGH  (6/28) 
BRADON  MCDONALD  (6/29) 

CHRISTIN-MARIE  HILL 

FIRST  WITCH 

ELISA  CLARK 

ILEANA  MONTALBETTI 

SECOND  WITCH 

NOAH  VINSON 

KATHRYN  LEEMHUIS 

SAILOR 

LAUREN  GRANT 

STEPHEN  NG 

SPIRIT  (MERCURY) 

REBECCA  JO  LOEB 

Courtiers,  Witches,  Spirits,  Sailors,  and  Conscience  (Dancers) 

SAMUEL  BLACK,  JOE  BOWIE,  ELISA  CLARK,  RITA  DONAHUE, 

LAUREN  GRANT,  DAVID  LEVENTHAL,  MAILE  OKAMURA,  JUNE  OMURA, 
NOAH  VINSON,  MICHELLE  YARD 


Chorus  (Vocal  Fellows  of  the  Tanglewood  Music  Center) 

EMILY  ALBRINK,  EVE-LYN  DE  LA  HAYE,  ILEANA  MONTALBETTI,  sopranos 
CHRISTIN-MARIE  HILL,  REBECCA  JO  LOEB,  KATHRYN  LEEMHUIS,  altos 
MATTHEW  ANDERSON,  SIDDHARTHA  MISRA,  STEPHEN  NG,  tenors 
MISCHA  BOUVIER,  PAUL  SCHOLTEN,  ULYSSES  THOMAS,  basses 

TANGLEWOOD  MUSIC  CENTER 
VOCAL  FELLOWS  AND  ORCHESTRA 
STEFAN  ASBURY,  conductor 


This  evening’s  program  will  be  performed  without  an  intermission. 
Please  note  that  the  text  of  “Dido  and  Aeneas”  is  being  distributed  separately. 
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SYNOPSIS 


Scene  1.  The  Palace 

The  Trojan  War  is  over.  Aeneas  and  his  people  have  found  themselves  in  Carthage  after  a 
treacherous  sea  voyage.  His  destiny,  as  decreed  by  the  gods,  is  to  found  Rome,  but  he  has 
become  obsessed  with  Dido,  Queen  of  Carthage.  Her  sister  and  confidante,  Belinda,  and 
other  optimistic  courtiers  urge  her  to  enjoy  her  good  fortune,  but  the  young  widow  Dido 
is  anxious.  Aeneas  arrives  to  ask  the  Queen,  again,  to  give  herself  to  him.  Belinda  notices 
with  relief  that  Dido  seems  to  be  capitulating.  Dido  and  Aeneas  leave  together.  Love  tri- 
umphs. 

Scene  2.  The  Cave 

The  evil  Sorceress  summons  her  colleagues  to  make  big  trouble  in  Carthage.  Dido  must 
be  destroyed  before  sunset.  Knowing  of  Aeneas’  destiny  to  sail  to  Italy,  the  Sorceress 
decides  to  send  a spirit  disguised  as  Mercury  to  tell  him  he  must  depart  immediately. 
Since  Dido  and  Aeneas  and  the  rest  are  out  on  a hunt,  the  witches  plan  to  make  a storm 
to  spoil  the  lovers’  fun  and  send  everyone  back  home.  The  witches  cast  their  spell. 

Scene  3.  The  Grove 

Dido  and  Aeneas  make  love.  Another  triumph  for  the  hero.  The  royal  party  enters  and 
tells  a story  for  Aeneas’  benefit.  Dido  senses  the  approaching  storm.  Belinda,  ever  practi- 
cal, organizes  the  trip  back  to  the  palace.  Aeneas  is  accosted  by  the  false  Mercury  with 
this  command:  “Leave  Carthage  now.”  He  accepts  his  orders,  then  wonders  how  to  break 
the  news  to  Dido.  He  is  worried. 

Scene  4.  The  Ships 

Aeneas  and  the  Trojans  prepare  for  the  journey.  The  Sorceress  and  her  witches  are  quite 
pleased  to  see  that  their  plot  is  working.  Once  Aeneas  has  sailed  they  will  conjure  an 
ocean  storm.  They  are  proud  of  themselves. 

Scene  5.  The  Palace 

Dido  sees  the  Trojans  preparing  their  ships.  Aeneas  tries  to  explain  his  predicament  and 
offers  to  break  his  vow  in  order  to  stay  with  her.  Dido  is  appalled  by  his  hypocrisy.  She 
sends  him  away  and  contemplates  the  inevitability  of  death.  “Remember  me  but  forget  my 
fate.”  Dido  dies. 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Tanglewood 


Thursday.  June  28,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


MARK  MORRIS  DANCE  GROUP 

with  VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
and  the  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Please  note  the  following  changes  to  the  personnel  in  these  perform- 
ances of  “Dido  and  Aeneas.” 


Due  to  unforeseen  circumstances,  Stefan  Asbury  will  not  be  conducting 
tonight’s  performance  of  Dido  and  Aeneas . Tanglewood  Music  Center 
Conducting  Fellow  Kazem  Abdullah,  who  has  led  the  rehearsals,  will 
conduct.  For  a biography  of  Mr.  Abdullah,  please  see  page  34  of  the 
program  book. 

TMC  Vocal  Fellow  Rebecca  Jo  Loeb  replaces  Kathryn  Leemhuis  in  the 
role  of  Second  Witch  in  these  performances,  as  well  as  continuing  to 
sing  the  role  of  Spirit/Mercury.  Both  Ms.  Loeb  and  Ms.  Leemhuis  also 
participate  as  chorus  members.  For  a biography  of  Rebecca  Jo  Loeb, 
please  see  page  12  of  the  program  book. 

In  the  orchestra  roster,  guest  cellist  Guy  Fishman,  a TMC  alumnus,  is 
an  addition  to  the  cello  section. 


Leading  support  for  the  Mark  Morris  Dance  Group  residency 
has  been  provided  by  Nancy  Fitzpatrick  and  Lincoln  Russell. 


^.Tan°glewood 

Friday,  June  29,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

MARK  MORRIS  DANCE  GROUP 

with  VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
and  the  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

Please  note  the  following  changes  to  the  personnel  in  these  perform- 
ances of  “Dido  and  Aeneas.” 

Due  to  unforeseen  circumstances.  Stefan  Asbury  will  not  be  conducting 
tonight's  performance  of  Dido  and  Aeneas.  Tanglewood  Music  Center 
Conducting  Fellow  Kazem  Abdullah,  who  has  led  the  rehearsals,  will 
conduct.  For  a biography  of  Mr.  Abdullah,  please  see  page  34  of  the 
program  book. 

TMC  Vocal  Fellow  Rebecca  Jo  Loeb  replaces  Kathryn  Leemhuis  in  the 
role  of  Second  Witch  in  these  performances,  as  well  as  continuing  to 
sing  the  role  of  Spirit/Mercury.  Both  Ms.  Loeb  and  Ms.  Leemhuis  also 
participate  as  chorus  members.  For  a biography  of  Rebecca  Jo  Loeb, 
please  see  page  12  of  the  program  book. 

In  the  orchestra  roster,  guest  cellist  Guy  Fishman,  a TMC  alumnus,  is 
an  addition  to  the  cello  section. 


Leading  support  for  the  Mark  Morris  Dance  Group  residency 
has  been  provided  by  Nancy  Fitzpatrick  and  Lincoln  Russell. 


Tanglewood 


Thursday,  June  28,  at  8:30 
Friday,  June  29,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SEIJI  OZAWA  HALL 


MARK  MORRIS  DANCE  GROUP 

with  VOCAL  FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 
and  the  TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Henry  Purcell,  DIDO  & AENEAS  (1689) 
Libretto  by  Nahum  Tate 


Overture 

SCENE  1 

( The  Palace.  Enter  Dido,  Belinda  and 
attendants) 

BELINDA 

Shake  the  cloud  from  off  your  brow, 
Fate  your  wishes  does  allow; 

Empire  growing,  pleasures  flowing, 
Fortune  smiles  and  so  should  you. 

CHORUS 

Banish  sorrow,  banish  care, 

Grief  should  ne’er  approach  the  fair. 

DIDO 

Ah!  Belinda,  I am  press’d 
With  torment  not  to  be  confess’d. 
Peace  and  I are  strangers  grown. 

I languish  till  my  grief  is  known, 

Yet  would  not  have  it  guess’d. 

BELINDA 

Grief  increases  by  concealing. 

DIDO 

Mine  admits  of  no  revealing. 
BELINDA 

Then  let  me  speak;  the  Trojan  guest 
Into  your  tender  thoughts  has  press’d. 

SECOND  WOMAN 
The  greatest  blessing  Fate  can  give, 
Our  Carthage  to  secure,  and  Troy 
revive. 


CHORUS 

When  monarchs  unite,  how  happy 
their  state; 

They  triumph  at  once  o’er  their  foes 
and  their  fate. 

DIDO 

Whence  could  so  much  virtue  spring? 
What  storms,  what  battles  did  he 
sing? 

Anchises’  valor  mix’d  with  Venus’ 
charms, 

How  soft  in  peace,  and  yet  how  fierce 
in  arms. 

BELINDA 

A tale  so  strong  and  full  of  woe 
Might  melt  the  rocks,  as  well  as  you. 

SECOND  WOMAN 
What  stubborn  heart  unmov’d  could 
see 

Such  distress,  such  piety? 

DIDO 

Mine  with  storms  of  care  oppress’d 
Is  taught  to  pity  the  distress’d; 

Mean  wretches’  grief  can  touch 
So  soft,  so  sensible  my  breast, 

But  ah!  I fear  I pity  his  too  much. 

BELINDA  and  SECOND  WOMAN 
Fear  no  danger  to  ensue, 

The  hero  loves  as  well  as  you. 

Ever  gentle,  ever  smiling, 

And  the  cares  of  life  beguiling 
Cupids  strew  your  paths  with  flowers 
Gather’d  from  Elysian  bowers. 


Cylla  Von  Tiedemann 


CHORUS 

Fear  no  danger  to  ensue 
The  hero  loves  as  well  as  you. 

Ever  gentle,  ever  smiling, 

And  the  cares  of  life  beguiling. 

Cupids  strew  your  paths  with  flowers 
Gatherd  from  Elysian  bowers. 

Dance 

{/Eneas  enters  with  his  train) 

BELINDA 

See,  your  royal  guest  appears; 

How  godlike  is  the  form  he  bears! 

yENEAS 

When,  royal  fair,  shall  I be  blessd, 
With  cares  of  love  and  state  distressd? 

DIDO 

Fate  forbids  what  you  pursue. 

A NEAS 

Aeneas  has  no  fate  but  you! 

Let  Dido  smile,  and  I’ll  defy 
The  feeble  stroke  of  Destiny. 


CHORUS 

Cupid  only  throws  the  dart 

That’s  dreadful  to  a warrior  s heart, 

And  she  that  wounds  can  only  cure 
the  smart. 

yENEAS 

If  not  for  mine,  for  empire’s  sake. 

Some  pity  on  your  lover  take; 

Ah!  make  not  in  a hopeless  fire 

A hero  fall,  and  Troy  once  more 
expire. 

BELINDA 

Pursue  thy  conquest,  Love  - her  eyes 

Confess  the  flame  her  tongue  denies. 

CHORUS 

To  the  hills  and  the  vales, 

To  the  rocks  and  the  mountains, 

To  the  musical  groves,  and  the  cool 
shady  fountains 

Let  the  triumphs  of  love  and  of  beauty 
be  shown. 

Go  revel  ye  Cupids,  the  day  is  your 
own. 


The  Triumphing  Dance 


Guillermo  Resto  (Aeneas)  and  Mark  Morris  (Dido)  in  the  1 995 film  of  'Dido  and  Aeneas  ” 


SCENE  2 

{The  Cave.  Enter  Sorceress) 

Prelude  for  the  Witches 
SORCERESS 

Wayward  sisters,  you  that  fright 
The  lonely  traveler  by  night, 

Who  like  dismal  ravens  crying 
Beat  the  windows  of  the  dying, 
Appear  at  my  call,  and  share  in  the 
fame. 

Of  a mischief  shall  make  all  Carthage 
flame. 

Appear!  Appear!  Appear!  Appear! 

{Enter  witches) 

FIRST  WITCH 

Say,  Beldame,  what’s  thy  will? 

CHORUS 

Harm’s  our  delight  and  mischief  all 
our  skill. 

SORCERESS 

The  Queen  of  Carthage,  whom  we 
hate, 

As  we  do  all  in  prosp’rous  state, 

Ere  sunset  shall  most  wretched  prove, 
Depriv’d  of  fame,  of  life  and  love. 

CHORUS 
Ho,  ho,  ho,  etc. 

FIRST  and  SECOND  WITCHES 
Ruin’d  ere  the  set  of  sun? 

Tell  us,  how  shall  this  be  done? 

SORCERESS 

The  Trojan  Prince  you  know  is  bound 
By  Fate  to  seek  Italian  ground; 

The  Queen  and  he  are  now  in  chase, 

FIRST  WITCH 

Hark!  Hark!  The  cry  comes  on  apace! 
SORCERESS 

But  when  they’ve  done,  my  trusty  elf, 
In  form  of  Mercury  himself, 

As  sent  from  Jove,  shall  chide  his  stay, 
And  charge  him  sail  tonight  with  all 
his  fleet  away. 


CHORUS 
Ho,  ho,  ho,  etc. 

FIRST  and  SECOND  WITCHES 
But  ere  we  this  perform 
We’ll  conjure  for  a storm. 

To  mar  their  hunting  sport, 

And  drive  ’em  back  to  court. 

CHORUS 

In  our  deep  vaulted  cell. 

The  charm  we’ll  prepare, 

Too  dreadful  a practice 
for  this  open  air. 

Echo  Dance  of  Furies 

SCENE  3 

Ritornelle 

{The  Grove.  Enter  ALneas,  Dido, 
Belinda  and  their  train ) 

BELINDA 

Thanks  to  these  lonesome  vales, 
These  desert  hills  and  dales, 

So  fair  the  game,  so  rich  the  sport 
Diana’s  self  might  to  these  woods 
resort. 

CHORUS 

Thanks  to  these  lonesome  vales, 
These  desert  hills  and  dales, 

So  fair  the  game,  so  rich  the  sport 
Diana’s  self  might  to  these  woods 
resort. 

SECOND  WOMAN 
Oft  she  visits  this  lone  mountain, 
Oft  she  bathes  her  in  this  fountain. 
Here,  Actaeon  met  his  fate, 

Pursued  by  his  own  hounds; 

And  after  mortal  wounds, 
Discover’d  too  late 
Here  Actaeon  met  his  fate. 

{A  dance  to  entertain  ALneas 
by  Dido’s  women) 


/ENEAS 

Behold,  upon  my  bending  spear 
A monster’s  head  stands  bleeding 
With  tushes  [tusks]  far  exceeding 
Those  did  Venus’  huntsman  tear. 

DIDO 

The  skies  are  clouded: 

Hark!  How  thunder 

Rends  the  mountain  oaks  asunder! 

BELINDA 

Haste  to  town!  this  open  field 
No  shelter  from  the  storm  can  yield 
Haste  to  town! 

CHORUS 

Haste  to  town!  This  open  field 
No  shelter  from  the  storm  can  yield 
Haste  to  town! 

{The  Spirit  of  the  Sorceress  descends  to 
JEneas  in  the  likeness  of  Mercury) 

SPIRIT 

Stay,  Prince,  and  hear  great  Jove’s 
command: 

He  summons  thee  this  night  away. 

/ENEAS 

Tonight? 

SPIRIT 

Tonight  thou  must  forsake  this  land; 
The  angry  god  will  brook  no  longer 
stay. 

Jove  commands  thee,  waste  no  more 
In  love’s  delights  those  precious  hours 
Allow’d  by  th’  almighty  powers 
To  gain  th’  Hesperian  shore 
And  ruin’d  Troy  restore. 

/ENEAS 

Jove’s  commands  shall  be  obey’d; 
Tonight  our  anchors  shall  be  weigh’d. 
But  ah!  What  language  can  I try, 

My  injur’d  Queen  to  pacify? 

No  sooner  she  resigns  her  heart 
But  from  her  arms  I’m  forc’d  to  part. 
How  can  so  hard  a fate  be  took? 

One  night  enjoy’d,  the  next  forsook. 
Yours  be  the  blame,  ye  gods!  for  I 
Obey  your  will;  but  with  more  ease 
could  die. 


SCENE  4 

{The  Ships) 

SAILOR 

Come  away,  fellow  sailors,  your 
anchors  be  weighing, 

Time  and  tide  will  admit  no  delaying; 
Take  a boozy  short  leave  of  your 
nymphs  on  the  shore, 

And  silence  their  mourning 
With  vows  of  returning, 

But  never  intending  to  visit  them 
more. 

CHORUS 

Come  away,  fellow  sailors,  your 
anchors  be  weighing 
Time  and  tide  will  admit  no  delaying; 
Take  a boozy  short  leave  of  your 
nymphs  on  the  shore, 

And  silence  their  mourning 
With  vows  of  returning, 

But  never  intending  to  visit  them 
more. 

The  Sailor's  Dance 
{Enter  Sorceress  and  Witches) 

SORCERESS 

See,  see  the  flags  and  streamers  curling, 
Anchors  weighing,  sails  unfurling. 

FIRST  and  SECOND  WITCHES 
Phoebe’s  pale  deluding  beams 
Gilding  o’er  deceitful  streams. 

Our  plot  has  took, 

The  Queen’s  forsook! 

Elissa’s  ruin’d,  ho,  ho,  ho,  etc. 

SORCERESS 
Our  next  motion 

Must  be  to  storm  her  lover  on  the 
ocean. 

From  the  ruin  of  others  our  pleasures 
we  borrow; 

Elissa  bleeds  tonight,  and  Carthage 
flames  tomorrow. 

CHORUS 

Destruction’s  our  delight, 

Delight  our  greatest  sorrow; 


Elissa  dies  tonight, 

And  Carthage  flames  tomorrow. 

Ho,  ho,  ho,  etc. 

The  Witches  Dance 
(Jack  of  the  Lanthorn  leads  the  Sailors 
out  of  their  way  among  the  Witches ) 

(Enter  Dido,  Belinda  and  women) 

DIDO 

Your  counsel  all  is  urg’d  in  vain, 

To  earth  and  heaven  I will  complain; 
To  earth  and  heaven  why  do  I call? 
Earth  and  heaven  conspire  my  fall. 

To  Fate  I sue,  of  other  means  bereft, 
The  only  refuge  for  the  wretched  left. 

BELINDA 

See,  madam,  see  where  Prince  appears! 
Such  sorrow  in  his  look  he  bears 
As  would  convince  you  still  he’s  true. 

TINEAS 

What  shall  lost  Tineas  do? 

How,  royal  fair,  shall  I impart 
The  god’s  decree,  and  tell  you  we  must 
part? 

DIDO 

Thus  on  fatal  banks  of  the  Nile 
Weeps  the  deceitful  crocodile; 

Thus  hypocrites  that  murder  act 
Make  heav’n  and  gods  the  authors  of 
the  fact! 

TINEAS 

By  all  that’s  good  - 
DIDO 

By  all  that’s  good,  no  more! 

All  that’s  good  you  have  forswore. 

To  your  promis’d  empire  fly, 

And  let  forsaken  Dido  die. 

TNEAS 

In  spite  of  Jove’s  commands  I’ll  stay, 
Offend  the  gods,  and  love  obey. 

DIDO 

No,  faithless  man,  thy  course  pursue; 
I’m  now  resolv’d,  as  well  as  you. 

No  repentance  shall  reclaim 
The  injur’d  Dido’s  slighted  flame; 


for  ’tis  enough,  what  e’er  you  now 
decree, 

That  you  had  once  a thought  of 
leaving  me. 

TNEAS 

Let  Jove  say  what  he  please,  I’ll  stay! 

DIDO 
Away,  away! 

TINEAS 

No,  no,  I’ll  stay  and  Love  obey. 

DIDO 

No,  no,  away,  away, 

To  Death  I’ll  fly 
If  longer  you  delay. 

Away,  Away! 

(Exit  JEneas) 

But  Death  alas!  I cannot  shun; 

Death  must  come  when  he  is  gone. 

CHORUS 

Great  minds  against  themselves 
conspire, 

And  shun  the  cure  they  most  desire. 
DIDO 

Thy  hand,  Belinda;  darkness  shades 
me, 

On  thy  bosom  let  me  rest; 

More  I would  but  Death  invades  me; 
Death  is  now  a welcome  guest. 

When  I am  laid  in  earth,  may  my 
wrongs  create 
No  trouble  in  thy  breast, 

Remember  me!  But  ah!  forget  my  fate. 

(Cupids  appear  in  the  clouds 
o'er  her  tomb ) 

CHORUS 

With  drooping  wings  ye  Cupids 
come, 

And  scatter  roses  on  her  tomb. 

Soft  and  gentle  as  her  heart; 

Keep  here  your  watch,  and  never  part. 

(Cupid’s  Dance) 

FINIS 
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BOSTON  SYMPHONY  ORCHESTRA 


LENOX,  MA 


July  4 @ 7pm  THE  NEW  CARS 

Gates  open  at  4pm;  fireworks  follow  the  concert. 

Tickets:  $21,  $43,  $66 

(617)  266-1200  • tanglewood.org 
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Jazz  Festival  2007 


Artists  to  include:  Randy  Crawford,  Kurt  Elling,  Roberta  Gambarini, 
Jimmy  Heath,  Ahmad  Jamal,  Hank  Jones,  Marian  McPartland, 

Joe  Sample,  Poncho  Sanchez,  and  more! 

All  programs  and  artists  subject  to  change.  (888)  266-1200  • 


CUNARD^ 

Tanglewood  Jazz  Festival  Sponsor 


August  31  - September  2 

Don’t  miss  spectacular  afternoon 
1 nrvfvfl  and  evening  jazz  performances 

rcil  ZvJVJi  in  the  idyllic  Berkshire  Hills 

of  Western  Massachusetts. 

;,  Roberta  Gambarini, 
an  McPartland, 

Tickets:  $17  - $68 

(888)  266-1200  • tanglewoodjazzfestival.org 


JazzTimesricorn 

The  Exclusive  Music  Magazine 
of  the  Tanglewood  Jazz  Festival 


BORDERS 

The  Exclusive  Music  Seller  of 
The  Tanglewood  Jazz  Festival 
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FRIENDS  OF 

Tanglewood  Music  Center 

Each  summer,  the  Tanglewood  Music 
Center-one  of  the  most  influential  centers 
for  advanced  musical  study-offers  tuition- 
free  fellowships  to  approximately  150  of 
the  most  talented  young  musicians  in  the 
world. 

The  TMC  relies  on  support  from  individuals  and 
businesses  to  fund  these  fellowships.  A gift  of 
$7,500  or  $15,000  funds  a half-  or  full-fellowship. 

Become  a Fellowship  Sponsor  today. 

For  more  information,  call  Barbara  Hanson 
at  (413)  637-5278  or  bhanson@bso.org. 


ARTISTS 

MARK  MORRIS 

Mark  Morris  was  born  on  August  29,  1956,  in  Seattle,  Washington,  where 
he  studied  as  a young  man  with  Verla  Flowers  and  Perry  Brunson.  In  the 
early  years  of  his  career,  he  performed  with  Lar  Lubovitch,  Hannah  Kahn, 
Laura  Dean,  Eliot  Feld,  and  the  Koleda  Balkan  Dance  Ensemble.  He 
formed  the  Mark  Morris  Dance  Group  in  1980  and  has  since  created  more 
than  120  works  for  the  company.  From  1988  to  1991,  he  was  Director  of 
Dance  at  the  Theatre  Royal  de  la  Monnaie  in  Brussels,  the  national  opera 
house  of  Belgium.  Among  the  works  created  during  his  tenure  were  three 
evening-length  dances:  The  Hard  Nut;  LAllegro,  il  Penseroso  ed  il  Moderate;  and  Dido  and 
Aeneas.  In  1990  he  founded  the  White  Oak  Dance  Project  with  Mikhail  Baryshnikov.  Mr. 
Morris  is  also  much  in  demand  as  a ballet  choreographer.  He  has  created  six  works  for  the 
San  Francisco  Ballet  since  1994  and  has  received  commissions  from  American  Ballet  Theatre 
and  Boston  Ballet,  among  others.  His  work  is  also  in  the  repertory  of  the  Geneva  Ballet, 
New  Zealand  Ballet,  Houston  Ballet,  English  National  Ballet,  and  The  Royal  Ballet.  Morris 
is  noted  for  his  musicality  (he  has  been  described  as  “undeviating  in  his  devotion  to  music”) 
and  for  his  “ability  to  conjure  so  many  contradictory  styles  and  emotions.”  He  has  worked 
extensively  in  opera,  directing  and  choreographing  productions  for  the  Metropolitan  Opera, 
New  York  City  Opera,  English  National  Opera,  and  the  Royal  Opera,  Covent  Garden.  Mr. 
Morris  was  named  a Fellow  of  the  MacArthur  Foundation  in  1991.  He  has  received  hon- 
orary doctorates  from  the  Boston  Conservatory  of  Music,  the  Juilliard  School,  Long  Island 
University,  Pratt  Institute,  Bowdoin  College,  Bard  College,  Bates  College,  and  George 
Mason  University.  In  2006  he  received  the  New  York  City  Department  of  Cultural  Affairs 
Mayor’s  Award  for  Arts  6c  Culture  and  a WQXR  Gramophone  Special  Recognition  Award 
for  exposing  thousands  of  people  to  classical  music  of  the  highest  standard  coupled  with  his 
own  approach  to  dance.  Mark  Morris  is  the  subject  of  a biography  by  Joan  Acocella  (Farrar, 
Straus  6c  Giroux)  and  a member  of  the  American  Academy  of  Arts  and  Sciences.  In  2001, 
Marlowe  6c  Company  published  Mark  Morris ' L Allegro,  il  Penseroso  ed  il  Moderato:  A Cele- 
bration, a volume  of  photographs  and  critical  essays. 

MARK  MORRIS  DANCE  GROUP 

The  Mark  Morris  Dance  Group  was  formed  in  1980  and  gave  its  first  concert  that  year  in 
New  York  City.  The  company’s  touring  schedule  steadily  expanded  to  include  cities  both  in 
the  U.S.  and  in  Europe,  and  in  1986  it  made  its  first  national  television  program  for  the  PBS 
series  “Dance  in  America.”  In  1988  MMDG  was  invited  to  become  the  national  dance  com- 
pany of  Belgium,  spending  three  years  in  residence  at  the  Theatre  Royal  de  la  Monnaie  in 
Brussels.  The  company  returned  to  the  United  States  in  1991  as  one  of  the  world’s  leading 
dance  companies,  performing  across  the  U.S.  and  at  major  international  festivals.  It  has 
maintained  and  strengthened  its  ties  to  several  cities  around  the  world,  most  notably  its  west 
coast  home,  Cal  Performances  in  Berkeley,  CA.  It  appears  regularly  in  Boston,  MA;  Urbana, 
IL;  Fairfax,  VA;  Seattle,  WA,  and  at  the  Jacob’s  Pillow  Dance  Festival  in  Becket,  MA. 
MMDG  made  its  debut  at  the  Mostly  Mozart  Festival  in  2002  and  at  the  Tanglewood 
Music  Festival  in  2003  and  has  since  been  invited  to  both  festivals  annually.  The  company’s 
London  seasons  have  garnered  two  Laurence  Olivier  Awards.  MMDG  is  noted  for  its  com- 
mitment to  live  music,  a feature  of  every  performance  on  its  full  international  touring  sched- 
ule since  1996.  MMDG  collaborates  with  leading  orchestras,  opera  companies,  and  musi- 
cians, including  cellist  Yo-Yo  Ma  in  the  Emmy  Award-winning  film  Falling  Down  Stairs 
(1997);  Indian  composer  Zakir  Hussain,  Mr.  Ma,  and  jazz  pianist  Ethan  Iverson  in  Kolam 
(2002);  The  Bad  Plus  in  Violet  Cavern  (2004);  pianists  Emanuel  Ax  and  Yoko  Nozaki  for 
Mozart  Dances  (2006);  and  with  English  National  Opera  in  Four  Saints  in  Three  Acts  (2000) 
and  King  Arthur  (2006),  among  others.  MMDG’s  film  and  television  projects  also  include 
Dido  and  Aeneas,  The  Hard  Nut,  and  two  documentaries  for  the  UK’s  South  Bank  Show.  In 
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fall  2001,  MMDG  opened  the  Mark  Morris  Dance  Center  in  Brooklyn,  NY,  the  company’s 
first  permanent  headquarters  in  the  U.S.,  providing  rehearsal  space  for  the  dance  community, 
outreach  programs  for  local  children,  and  a school  offering  dance  classes  to  students  of  all 
ages.  The  company’s  25th-anniversary  celebration  included  over  100  performances  through 
26  U.S.  cities  and  ten  UK  cities;  five  world  premieres,  and  Mr.  Morris’s  conducting  debut  in 
a performance  of  Gloria  at  BAM. 

STEFAN  ASBURY 

Firmly  established  as  one  of  today’s  leading  conductors  of  contemporary 
music,  Stefan  Asbury  is  in  increasing  demand  as  a guest  conductor  with 
major  orchestras,  ensembles,  and  festivals  worldwide.  Mr.  Asbury  has  served 
on  the  faculty  of  the  Tanglewood  Music  Center  since  1995;  he  was  the 
TMC’s  Associate  Director  of  New  Music  Activities  from  1999  to  2002 
and  currently  holds  the  Sana  H.  Sabbagh  Master  Teacher  Chair  on  the 
TMC  Conducting  Faculty.  He  was  music  director  of  Remix  Ensemble 
Casa  da  Musica  Porto,  Portugal,  from  2000  to  2004,  commissioning  new 
works  and  programming  an  innovative  mix  of  jazz,  film,  and  music  theatre.  In  2006-07  he 
became  artist  in  association  with  the  Tapiola  Sinfonietta,  with  which  he  conducts  four  proj- 
ects per  season.  Recent  engagements  include  his  Concertgebouw  debut  with  music  of  Ades, 
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GLIMMERGLASS  OPERA 

COOPERS TOWN,  NEW  YORK 

Miclud  Mac  I. cod.  General  & Artistic  Director 

2007  FESTIVAL  SEASON 

ORPHEUS 

JULY  7 - AUGUST  28 


MONTEVERDI 

L'ORFEO 

GL  U CK  ( Berlioz) 
OrpAec  ct  Euryeficc 

OFFENBACH 
Orpheus  in  the 
Underworld 
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* Meet  Philip  Glass  July  31  at 
our  Composer  Q&A  after  the 
opera.  Free  Admission. 


m 

IMAGE  Nathan  Gunn  os  Tarqumnj: 
TheRape o! Lucre' ‘o  Gknmeiglan 
Opera  2 JU'  Photo:  George  Morr 


New  special  events  for  2007! 

Meet  the  Artists  • Dessert  Tasting  • Family  Day 
Accommodations  listing  is  available  online. 

(607)  547-2255 
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Britten,  and  Bernstein;  the  world  premiere  of  a new  work  by  Mark- Anthony  Turnage  with 
the  London  Sinfonietta  to  mark  the  reopening  of  London’s  Royal  Festival  Hall;  Stravinsky’s 
Threni  with  the  Deutsches  Symphonie-Orchester  Berlin  and  the  RIAS  Kammerchor;  a return 
engagement  with  ORF  (the  Austrian  Radio  Orchestra)  at  the  Wien  Modern;  a return  to  the 
Salzburg  Festival  with  Klangforum  Wien,  and  a Norrkoping  Symphony  concert  (music  of 
Henze,  Mahler,  and  Britten)  as  part  of  the  Stockholm  Composers  Festival.  He  will  conduct 
Wolfgang  Rihm’s  Jakob  Lenz  for  the  Wiener  Festwochen  in  spring  2008. 

ROBERT  BORDO  {set  design)  was  born  in  Montreal  and  has  lived  and  worked  in  New 
York  since  1972.  His  first  New  York  solo  exhibition  was  held  at  Brooke  Alexander  in  1987. 
His  paintings  were  most  recently  seen  in  Incorrigible,  Sentimental  curated  by  Merline  James 
(Kerlin  Gallery,  Dublin)  and  Mirage  curated  by  Julie  Ault  and  Martin  Beck  (Alexander  and 
Bonin).  He  is  a professor  at  the  Cooper  Union  School  of  Art,  where  he  leads  the  painting 
program.  In  2003  he  was  visiting  critic  for  the  M.F.A.  program  at  Yale  University  and  the 
Glasgow  School  of  Art,  Scotland,  as  well  as  a visiting  artist  at  the  American  Academy  in 
Rome.  He  has  collaborated  with  Mark  Morris  designing  sets  and  costumes  for  several 
dances,  including  Henry  Purcell’s  opera  Dido  and  Aeneas. 

JAMES  F.  INGALLS  {lighting  design)  has  designed  several  works  for  Mark  Morris,  including 
Rameau’s  Plate'e  at  New  York  City  Opera  and  the  Royal  Opera;  Dido  and  Aeneas ; The  Hard 
Nut,  the  first  White  Oak  Dance  Project  tours;  Ein  Herz  for  the  Paris  Opera  Ballet;  and 
Maelstrom,  Pacific  and  Sandpaper  Ballet  for  San  Francisco  Ballet.  For  the  Boston  Ballet  he  has 
designed  The  Four  Seasons  choreographed  by  Christopher  Wheeldon,  Lila  York’s  Celts,  and 
Nine  Lives  and  Resurrection,  choreographed  by  Daniel  Pelzig.  Recent  work  includes  The 
Elephant  Man  on  Broadway,  War  and  Peace  at  the  Metropolitan  Opera,  Counter/Part  choreo- 
graphed by  Jim  Vincent  for  Hubbard  Street  Dance  Company,  and  LAmour  de  loin  directed 
by  Peter  Sellars  at  Santa  Fe  Opera,  the  Theatre  du  Chatelet  in  Paris,  and  the  Salzburg 
Festival.  He  often  collaborates  with  Beth  Burns  and  the  Saint  Joseph  Ballet. 

CHRISTINE  VAN  LOON  {costume  design)  was  born  in  Hoeilaart,  Belgium,  and  has  stud- 
ied commercial  art  and  costume  and  set  design.  At  the  Theatre  Royal  de  la  Monnaie  in 
Brussels,  she  worked  in  both  the  set  and  costume  departments  and  with  Maurice  Bejart’s 
Ballet  of  the  20th  Century.  Ms.  Van  Loon  has  designed  the  costumes  for  several  Mark 
Morris  productions,  including  Dido  and  Aeneas. 

MARK  MORRIS  DANCE  GROUP 

CRAIG  BIESECKER,  from  Waynesboro,  PA,  received  a B.S.  in  Music  Education  from 
West  Chester  University  of  Pennsylvania.  While  teaching  music  in  Philadelphia,  he  studied 
ballet  with  John  White,  Margarita  de  Saa,  and  Bryan  Koulman  and  worked  with  choreogra- 
phers Tim  and  Lina  Early.  In  New  York  City  he  has  worked  with  Pascal  Rioult,  Carolyn 
Dorfman,  New  York  Theater  Ballet,  Mark  Dendy,  and  Gerald  Casel.  Craig  joined  MMDG 
in  2003. 

SAMUEL  BLACK  is  originally  from  Berkeley,  CA,  where  he  began  studying  tap  at  the  age 
of  nine  with  Katie  Maltsberger.  He  recently  received  his  B.F.A.  in  dance  from  SUNY  Pur- 
chase, where  he  performed  works  by  Mark  Morris,  Paul  Taylor,  Zvi  Gotheiner,  Sean  Curran, 
and  Kevin  Wynn.  During  a semester  at  the  Rotterdamse  Dansacademie  in  Holland,  Sam 
had  the  opportunity  to  dance  in  several  Dutch  cities  and  in  Germany.  He  has  performed  in 
New  York  with  David  Parker,  Takehiro  Ueyama,  and  Nelly  van  Bommel.  Sam  first  worked 
with  MMDG  in  2005  and  joined  the  company  as  an  apprentice  in  2006. 

JOE  BOWIE  was  born  in  Lansing,  MI,  and  began  dancing  while  attending  Brown  University, 
where  he  graduated  with  honors  in  English  and  American  Literature.  In  New  York  he  has 
performed  in  works  of  Robert  Wilson  and  Ulysses  Dove,  and  also  danced  with  the  Paul 
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Stephanie  Berg 


Taylor  Dance  Company  for  two  years  before  going  to  Belgium  to  work  with  Mark  Morris 
in  1989. 

CHARLTON  BOYD  was  born  in  New  Jersey,  where  he  studied  and  performed  with  the 
Inner  City  Ensemble  Theater  and  Dance  Company.  He  graduated  from  the  Juilliard  School. 
He  went  on  to  dance  with  the  Limon  Dance  Company  and  appears  in  Jose  Limon  Technique 
Video,  Volume  1 , among  other  music  videos.  He  first  appeared  with  MMDG  in  1989  and 
became  a company  member  in  1994. 

ELISA  CLARK  received  her  early  training  from  the  Maryland  Youth  Ballet  and  her  B.EA. 
from  the  Juilliard  School,  under  the  direction  of  Benjamin  Harkarvy.  She  has  danced  with 
the  Lar  Lubovitch  Dance  Company,  the  Nederlands  Dans  Theater,  the  Peridance  Ensemble, 
and  Battleworks  Dance  company.  Ms.  Clark  has  staged  works  by  Robert  Battle,  David  Parsons, 
Igal  Perry,  and  Adam  Hougland  for  various  schools  and  companies,  including  the  Alvin  Ailey 
American  Dance  Theater.  She  has  been  on  the  faculty  of  the  American  Dance  Festival,  cur- 
rently works  closely  with  Carolyn  Adams  and  the  American  Dance  Legacy  Institute,  and 
also  serves  on  an  advisory  panel  for  Capezio.  She  first  appeared  with  MMDG  in  LAllevro  in 
August  2005. 

AMBER  DARRAGH  is  originally  from  Newport,  OR,  where  she  began  her  dance  training 
with  Nancy  Mittleman.  She  received  her  B.F.A.  from  the  Juilliard  School  in  1999  and  then 
danced  with  the  Limon  Dance  Company  for  two  years.  She  is  a recipient  ol  the  2001  Prin- 
cess Grace  Award  and  has  presented  her  own  choreography  both  in  New  York  and  abroad. 
Amber  joined  MMDG  in  2001. 

RITA  DONAHUE  was  born  and  raised  in  Fairfax,  VA,  and  attended  George  Mason  Uni- 
versity, where  she  graduated  with  honors  in  dance  and  English  in  2002.  She  danced  with 
bopi’s  black  sheep/dances  by  kraig  patterson  and  joined  MMDG  in  2003. 


Craig  Biesecker  and  Amber  Darragh  as  Aeneas  and  Dido  at  the  Brooklyn  Academy  of  Music  in 
March  2006,  with  (background,  left  to  right)  Lauren  Grant,  June  Omura,  Gregory  Nuber,  and 
Noah  Vinson 


LAUREN  GRANT,  raised  in  Highland  Park,  IL,  has  danced  with  MMDG  since  1996. 
Before  graduating  with  a B.F.A.  from  New  York  University’s  Tisch  School  of  the  Arts,  Lauren 
studied  ballet  from  the  early  age  of  three.  Later,  she  also  trained  in  character  dance,  acting, 
and  singing.  She  teaches  master  classes  in  ballet  and  modern  technique  at  schools  and  uni- 
versities around  the  world,  at  MMDG’s  school  in  Brooklyn,  and  for  the  company  as  well. 
Lauren  is  married  to  fellow  dancer  David  Leventhal. 

JOHN  HEGINBOTHAM  is  from  Anchorage,  AK,  and  graduated  from  the  Juilliard  School 
in  1993.  He  has  performed  with  such  artists  as  Susan  Marshall  and  Company,  John  Jasperse, 
and  Ben  Munisteri;  he  was  a guest  artist  with  Pilobolus  Dance  Theater.  John’s  choreography 
is  featured  in  the  performances  and  Emerge  music  video  of  recording  artists  Fischerspooner. 
He  joined  MMDG  in  1998. 

DAVID  LEVENTHAL,  raised  in  Newton,  MA,  has  danced  with  MMDG  since  1997.  He 
studied  at  Boston  Ballet  School  and  has  danced  with  Jose  Mateo’s  Ballet  Theatre  and  the 
companies  of  Marcus  Schulkind,  Richard  Colton/ Amy  Spencer,  Zvi  Gotheiner,  Neta  Pulver- 
macher,  and  Ben  Munisteri.  He  graduated  with  honors  in  English  literature  from  Brown 
University  in  1995.  He  teaches  master  classes  in  technique  and  repertory  at  schools  and  col- 
leges around  the  country.  He  gives  classes  regularly  at  MMDG’s  school,  including  one  for 
people  with  Parkinson’s  disease.  He  is  married  to  fellow  dancer  Lauren  Grant. 

LAUREL  LYNCH  began  her  dance  training  in  Petaluma,  CA.  After  a few  too  many 
Nutcrackers  she  moved  to  New  York  to  attend  the  Juilliard  School,  where  she  performed 
works  by  Robert  Battle,  Margie  Gillis,  Jose  Limon,  and  Ohad  Naharin.  Since  graduation  in 
May  2003,  Laurel  has  danced  for  Dusan  Tynek  Dance  Theatre,  Sue  Bernhard  Danceworks, 
Pat  Catterson,  Stephan  Koplowitz,  and  TEA  Dance  Company.  She  performed  at  the  Festival 
Oltre  Passo  in  Lecce,  Italy,  and  appeared  as  a guest  artist  with  Petaluma  City  Ballet.  Laurel 
first  appeared  with  MMDG  in  2006  and  became  a company  member  in  2007. 

BRADON  MCDONALD  received  his  B.F.A.  from  the  Juilliard  School  in  1997.  He  danced 
with  the  Limon  Dance  Company  for  three  years  and  was  the  recipient  of  the  1998  Princess 
Grace  Award.  He  has  choreographed  and  presented  his  own  works  internationally,  served  as 
choreographer  for  seven  Juilliard  Opera  Company  productions  under  director  Frank  Corsaro, 
and  was  the  choreographic  assistant  to  Donald  McKayle  at  the  Alvin  Ailey  American  Dance 
Theater.  Bradon  joined  MMDG  in  2000. 

DALLAS  McMURRAY,  from  El  Cerrito,  CA,  began  dancing  at  age  four,  studying  jazz, 
tap,  and  acrobatics  with  Katie  Maltsberger,  and  ballet  with  Yukiko  Sakakura.  He  received  a 
B.F.A.  in  dance  from  the  California  Institute  of  the  Arts.  Dallas  performed  with  the  Limon 
Dance  Company  in  addition  to  works  by  Jiri  Kylian,  Alonzo  King,  Robert  Moses,  and  Colin 
Connor.  Dallas  joined  MMDG  as  an  apprentice  in  2006. 

MAILE  OKAMURA  is  originally  Irom  San  Diego,  CA.  She  was  a member  of  Boston 
Ballet  II  in  1992-93  and  Ballet  Arizona  from  1993  to  1996.  She  has  danced  with  choreogra- 
phers Neta  Pulvermacher,  Zvi  Gotheiner,  and  Gerald  Casel,  among  others.  Made  began 
working  with  MMDG  in  1998  and  became  a company  member  in  2001. 

JUNE  OMURA  was  born  in  New  York,  grew  up  in  Birmingham,  AL,  and  graduated  from 
Barnard  College  with  honors  in  dance  and  English.  She  first  studied  with  Mark  Morris  in 
1986,  and  joined  MMDG  in  1988.  In  2005  she  received  a New  York  Dance  and  Performance 
Award  (“Bessie”)  for  her  career  with  the  company.  June  and  her  husband  are  the  proud  par- 
ents of  twin  girls,  born  in  2003,  and  a new  baby  boy,  born  in  September  2006. 

NOAH  VINSON  received  his  B.A.  in  Dance  from  Columbia  College  Chicago,  where  he 
worked  with  Shirley  Mordine,  Jan  Erkert,  and  Brian  Jeffrey.  In  New  York  he  has  danced 
with  Teri  and  Oliver  Steele  and  the  Kevin  Wynn  Collection.  He  began  working  with  MMDG 
in  2002  and  became  a company  member  in  2004. 
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JENN  WEDDEL  grew  up  in  Longmont,  CO,  and  received  her  early  training  from  Boulder 
Ballet  Company.  She  holds  a B.F.A.  from  Southern  Methodist  University  and  also  studied  at 
the  Boston  Conservatory,  Colorado  University,  and  the  Laban  Center,  London.  Since  mov- 
ing to  New  York  in  2001,  Jenn  has  performed  with  RedWall  Dance  Theatre,  Sue  Bernhard 
Danceworks,  Vend  Dance  Trio,  Rocha  Dance  Theatre,  and  with  various  choreographers 
including  Alan  Danielson  and  Connie  Procopio.  She  has  presented  her  own  work  in  Man- 
hattan and  continues  to  collaborate  with  TEA  Dance  Company  under  the  direction  of  Ella 
Ben-Aharon  and  Sahar  Javedani.  Jenn  joined  MMDG  as  an  apprentice  in  2006. 

JULIE  WORDEN  graduated  from  the  North  Carolina  School  of  the  Arts  and  joined 
MMDG  in  1994. 

MICHELLE  YARD  was  born  in  Brooklyn,  NY,  and  began  her  professional  dance  training 
at  the  New  York  City  High  School  of  the  Performing  Arts.  Upon  graduation  she  received 
the  Helen  Tamiris  and  B’nai  Brith  awards.  For  three  years  she  was  a scholarship  student  at 
the  Alvin  Ailey  Dance  Center,  and  attended  New  York  University’s  Tisch  School  of  the  Arts, 
where  she  graduated  with  a B.F.A.  Michelle  joined  MMDG  in  1997. 


The  Tanglewood  Association  of  the 
Boston  SymphonyAssociation  of  Volunteers 

and 

The  Berkshire  Museum 

present 

THE  JOYS  OF  TANGLEWOOD 

with  host/commentator  Martin  Bookspan 


Tuesday  mornings  from  10-11 :30  a.m.  at  the 
Berkshire  Museum,  39  South  Street  (Rte.  7)  in  Pittsfield 


July  10:  A conversation  with  conductor/composer/pianist  Sir  Andre  Previn 
July  17:  A conversation  with  conductor  Mark  Elder 

July  24:  “ Historic  Recordings  of  Verdi’s  Don  Carlo,"  with  former  Boston  Globe 

Music  Critic  Richard  Dyer  and  BSO  Director  of  Program  Publications 

Marc  Mandel 

July  31:  Composer  John  Harbison  and  BSO  principal  bass  Edwin  Barker  discuss 
the  2007  Festival  of  Contemporary  Music  and  new  music  for  the  double 
bass 


August  7:  “Touring  the  BSO,  Yesterday  and  Today,”  with  BSO  Orchestra  Manager 
Ray  Wellbaum,  BSO  Personnel  Manager  Lynn  Larsen,  and  BSO 
Senior  Archivist  Bridget  Carr 

August  14:  “Staging  Mozart’s  Cost  fan  tutte,"  with  director  Ira  Siff  and  designers 
John  Michael  Deegan  and  Sarah  G.  Conly 
August  21:  A conversation  with  Boston  Pops  Laureate  Conductor  John  Williams 


Tickets  available  by  calling  The  Berkshire  Museum  at  (413)  443-7171,  ext.  10. 
Series  subscriptions:  $65  (available  through  July  10)  • Single  tickets  (space  permitting):  $10 
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VOCAL  FELLOWS  OFTHETANGLEWOOD  MUSIC  CENTER 


KATHERINE  WHYTE,  soprano  (Dido),  the  recipient  of  several  awards  including  the  Ben 
Heppner  Vocal  Award  and  Jessye  Norman  Award,  has  performed  on  opera  and  concert 
stages  across  her  native  Canada  and  the  United  States.  Ms.  Whyte  made  her  Metropolitan 
Opera  debut  during  the  2006-07  season  as  the  First  Elfin  Richard  Strauss’s  Die  agyptische 
Helena.  Ms.  Whyte  is  a recent  graduate  of  the  Juilliard  Opera  Center,  where  she  performed 
the  role  of  Betty  in  the  world  premiere  performance  of  Lowell  Liebermann’s  Miss  Lonely  hearts. 
She  holds  both  Bachelor  of  Music  and  Master  of  Music  degrees  from  the  University  of 
Toronto. 

YULIA  VAN  DOREN,  soprano  (Belinda),  was  born  in  Moscow.  While  still  an  undergradu- 
ate at  the  New  England  Conservatory  of  Music  she  was  awarded  the  grand  prize  in  the 
International  J.S.  Bach  Vocal  Competition  and  third  prize  in  the  American  Bach  Soloists’ 
Competition,  and  performed  a series  of  concerts  as  guest  soloist  with  the  baroque  ensemble 
Teatro  Lirico.  Ms.  Van  Doren  is  a first-year  master’s  degree  candidate  at  Bard  College  in  the 
new  graduate  vocal  program  directed  by  soprano  Dawn  Upshaw. 

CHRISTOPHER  JOHNSTONE,  baritone  (Aeneas),  is  a second-year  artist-diploma 
student  at  Cincinnati-College  Conservatory  of  Music  (CCM).  He  has  performed  the  roles 
of  Belcore  in  L'elisir  d’amore,  Orestes  in  Iphigenie  en  Tauride,  Guglielmo  in  Cost  fan  tutte , 
Eisenstein  in  Die  Fledermaus,  Hanezo  in  L'Amico , Fritz  Strephon  in  Iolanthe , and  Captain 
Walker  in  The  Who's  Tommy!  among  others.  Mr.  Johnstone  earned  his  Bachelor  of  Music 
degree  from  Arizona  State  University  and  his  Master  of  Music  degree  from  California  State 
University,  Long  Beach. 

CHRISTIN-MARIE  HILL,  mezzo-soprano  (Sorceress),  began  her  musical  career  as  a jazz 
vocalist  in  Paris,  France.  Since  transitioning  to  classical  music,  she  has  sung  with  San  Fran- 
cisco Opera’s  Merola  Program,  Lyric  Opera  of  Kansas  City,  Des  Moines  Metro  Opera,  Utah 
Festival  Opera,  Pensacola  Opera,  and  the  Connecticut  Early  Music  Festival.  She  made  her 
Tanglewood  debut  last  summer  in  the  U.S.  stage  premiere  of  Elliott  Carter’s  What  Next? 
under  the  direction  of  James  Levine. 

STEPHEN  NG,  tenor  (Sailor),  was  born  and  raised  in  Hong  Kong.  Mr.  Ng  received  his 
doctorate  in  voice  from  Indiana  University,  and  his  Master  of  Music  degree  from  the  New 
England  Conservatory  of  Music  in  Boston.  His  recording  of  Janacek’s  The  Diary  of  the  One 
who  Vanished  was  recently  released  by  Clearnote  Publications.  Mr.  Ng  is  currently  an  assistant 
professor  of  voice  at  Stetson  University  in  DeLand,  Florida. 

ILEANA  MONTALBETTI,  soprano  (First  Witch),  originally  from  Saskatoon,  is  a gradu- 
ate of  the  Opera  Diploma  program  at  the  University  of  Toronto.  Her  roles  in  the  Opera 
Division  include  Rosalinde  ( Die  Fledermaus ),  Countess  Almaviva  (The  Marriage  of  Figaro ), 
and  Female  Chorus  (The  Rape  of  Lucretia).  She  has  also  appeared  as  Donna  Anna  (Don 
Giovanni ) with  Saskatoon  Opera  and  the  Toronto  Summer  Music  Academy  and  Festival. 
This  fall,  she  will  be  returning  to  the  University  of  Toronto  to  obtain  an  Advanced  Certi- 
ficate in  performance. 

KATHRYN  LEEMHUIS,  mezzo-soprano  (Second  Witch),  is  a graduate  student  at  the 
Indiana  University  Jacobs  School  of  Music.  Ms.  Leemhuis  won  first  place  in  the  Opera 
Columbus  Irma  Cooper  International  Vocal  Competition,  first  place  in  the  Indianapolis 
Matinee  Musicale  Competition,  and  was  a regional  winner  in  the  Metropolitan  Opera 
National  Council  Auditions.  Future  engagements  will  find  Ms.  Leemhuis  returning  to  Opera 
Theatre  of  St.  Louis  as  Suzuki  in  Puccini’s  Madama  Butterfly  in  2008  and  as  a featured 
soloist  in  the  Sheldon  Concert  Hall  Artist  Recital  Series  2008. 

EVE-LYN  DE  LA  HAVE,  soprano  (Second  Woman),  is  a recent  graduate  of  the  University 
of  Toronto’s  Opera  Diploma  Program  and  remains  a student  of  Mary  Morrison.  In  her  home- 
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town  of  Victoria,  B.C.,  she  studied  with  Selena  James  at  the  Victoria  Conservatory  of  Music, 
where  she  completed  her  Diploma  in  Music.  She  recently  made  her  CBC  recording  debut  in 
the  Canadian  work  Six  Voices  for  Sirens  by  Ana  Sokolovic.  This  fall  she  will  be  joining  Calgary 
Opera’s  Emerging  Artist  Program  for  their  2007-08  season. 

REBECCA  JO  LOEB,  mezzo-soprano  (Mercury),  a New  Jersey  native,  just  completed  her 
master’s  degree  at  the  Manhattan  School  of  Music,  where  she  studied  with  Edith  Bcrs  and 
performed  the  roles  of  Dorothee  in  Cendrillon  and  Madama  Brillante  in  Cimarosa’s  L'italiana 
in  Londra.  Ms.  Loeb  has  been  Bonfils-Stanton  Apprentice  at  Central  City  Opera  and  a 
member  of  the  Aspen  Opera  Theatre.  This  fall  she  will  continue  her  studies  at  the  Juilliard 
School. 

EMILY  ALBRINK,  soprano,  is  a native  of  Louisville,  Kentucky.  She  finished  her  studies  at 
the  Manhattan  School  of  Music  in  May  2007  with  a Master  of  Music  and  a Professional 
Studies  degree  as  a student  of  Cynthia  Hoffmann.  In  April,  Ms.  Albrink  made  her  Carnegie 
Hall  debut  as  part  of  the  Professional  Training  Workshop  with  Osvaldo  Golijov  and  Dawn 
Upshaw.  In  the  fall,  Ms.  Albrink  will  sing  Papagena  in  Die  Zauberfiote  with  Indianapolis 
Opera  and  Nuria  in  Ainadamar  with  Opera  Boston  and  the  Chicago  Symphony  Orchestra. 

MATTHEW  ANDERSON,  tenor,  studied  Classics  at  Harvard  University  and  voice  at  the 
New  England  Conservatory.  Past  performances  of  opera  and  musical  theater  include  The 
Turn  of  the  Screw  (Quint),  The  Bartered  Bride  (Jenik),  Orfeo  (Shepherd),  H.M.S.  Pinafore 
(Ralph  Rackstraw),  Sweeney  Todd  (Anthony),  and  Into  the  Woods  (the  Baker).  He  has  appeared 
as  a soloist  with  Emmanuel  Music’s  Bach  Cantata  Series,  the  Handel  and  Haydn  Society, 
Williamstown  Early  Music,  Musica  Maris,  Concord  Chorus,  and  Newton  Choral  Society. 

SIDDHARTHA  MISRA,  tenor,  is  currently  pursuing  a master’s  degree  in  opera  at 
Temple  University,  where  he  recently  performed  Spalanzani  and  Pitichinaccio  in  Les  Contes 
d'Hojfmann.  Mr.  Misra  has  frequently  performed  at  Center  City  Opera  Theater,  including 
Tybalt  in  Romeo  et  Juliette  and  Malcolm  in  Macbeth.  Prior  to  his  work  in  the  Philadelphia 
area,  he  completed  degrees  in  vocal  performance  and  political  science  at  Northwestern  Uni- 
versity. 

MISCHA  BOUVIER,  baritone,  holds  degrees  from  Boston  University  and  the  University 
of  Cincinnati.  Recent  and  future  engagements  include  Bach’s  Cantata  No.  4 with  the  Long 
Island  Philharmonic;  the  roles  of  Bardolph  and  Chief  Justice  in  Plump  Jack  with  the  New 
Mexico  Symphony  Orchestra  and  Mexico’s  Sinaloa  Symphony;  and  the  title  role  in  Hercules 
for  the  American  Handel  Society  at  Princeton  University. 

PAUL  SCHOLTEN,  baritone,  finished  his  Bachelor  of  Music  degree  in  voice  performance 
in  April  at  the  University  of  Michigan,  where  he  studied  with  George  Shirley  and  Martin 
Katz.  This  is  his  third  summer  as  a Fellow  of  the  TMC.  He  will  begin  work  on  his  master’s 
degree  this  fall  at  the  Cincinnati  College-Conservatory  of  Music  under  Willima  McGraw. 

ULYSSES  THOMAS,  bass-baritone,  is  a native  of  South  Carolina  and  holds  music  degrees 
from  Boston  University  (Master  of  Music)  and  Clayton  State  University  (Bachelor  of  Music). 
Mr.  Thomas  currently  resides  in  Boston,  continuing  his  studies  at  Boston  University  in  the 
doctoral  voice  program.  This  summer  marks  Mr.  Thomas’s  second  summer  as  a Vocal  Fellow 
of  the  Tanglewood  Music  Center. 
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TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 


Violins  1 
Byung-Jin  Kang 
Martin  Shultz 
(New  Fromm  Player) 
Alex  Russell 
Stephanie  Nussbaum 

Violins  2 
Heather  Wittels 
Yuki  Numata 
(New  Fromm  Player) 
Jessica  Hung 


Violas 

Joshua  Kelly 
Nadia  Sirota 
(New  Fromm  Player) 

Cello 

Pei-Chieh  Chang 

Double  Bass 
Brandon  Kelly  McLean 


Lute 

Hank  Heijink* 

Continuo  Harpsichord 

Ernst  Munneke 


’Guest  Artist 


TMC  REHEARSAL  PIANISTS:  Ernst  Munneke,  Bonnie  Wagner 


MARK  MORRIS  DANCE  GROUP  STAFF 

PRODUCTION 

Technical  Director : Johan  Henckens 
Music  Ensemble  Director : Wolfram  Koessel 
Assistant  to  the  Choreographer'.  Matthew  Rose 
Lighting  Supervisor'.  Leo  Janks 
Wardrobe  Supervisor'.  Katherine  M.  Patterson 
Sound  Supervisor-.  Jim  Abdou 

ADMINISTRATION 

General  Manager : Aaron  Mattocks 
Management  Assistant:  Adrienne  Bryant 
Director  of  Finance:  Elizabeth  Fox 
Finance  Associate:  Ted  Hall 

MARKETING/DEVELOPMENT 

Director  of  Marketing  and  Development: 

Lauren  Cherubini 

Special  Projects  Manager  : Alexandra  Pacheco 
Marketing  Manager:  Christy  Bolingbroke 
Development  Associate:  Jenna  Parks 
Development  Assistant:  Moss  Allen 
Office  Assistant:  Jay  Selinger 

EDUCATION 

Director  of  Education:  Eva  Nichols 
School  Administrator:  Diane  Ogunusi 
Administrative  Assistant:  Marc  Castelli 

DANCE  CENTER  OPERATIONS 

Studio  Manager:  Karyn  Treadwell 
Administrative  Assistant:  Kathleen  Cannucci 
Production  Manager:  Matthew  Eggleton 
Music  Coordinator:  Brace  Lazarus 
Facility  Manager:  Jose  Suarez 
Maintenance:  Anthony  Baez,  David  Baez, 
Gregory  Collazo 


Booking  Representation 
Michael  Mushalla 
(Double  M Arts  & Events) 

Media  and  General  Consultation  Services 
William  Murray 
(Better  Attitude,  Inc) 

Legal  Counsel 

Mark  Selinger 

(McDermott,  Will  & Emery) 

Accountant 

Kathryn  Lundquist,  CPA 

Orthopaedist 

David  S.  Weiss,  M.D. 

(NYU-HJD  Department  of  Orthopaedic 
Surgery) 

Thanks  to  Maxine  Morris. 

Sincerest  thanks  to  all  the  dancers  for  their 
dedication,  commitment,  and  incalculable 
contribution  to  the  work. 

For  more  information  contact: 

MARK  MORRIS  DANCE  GROUP 

3 Lafayette  Avenue 
Brooklyn,  NY  11217-1415 
Tel:  (718)  624-8400 
Fax:  (718)  624-8900 
info@mmdg.org 
www.mmdg.org 


Additional  funding  has  been  received  from  the  American  Music  Center  Live  Music  for  Dance 
Program;  Capezio/Ballet  Dancemakers  Foundation;  ConEdison;  Dance  Heritage  Coalition;  The 
Harkness  Foundation  for  Dance;  The  Iovino  Family  Foundation;  Leon  Lowenstein  Foundation; 
Materials  for  the  Arts,  NYC;  McDermott,  Will  & Emery;  The  Catherine  B.  Reynolds  Foundation; 
Virgil  Thomson  Foundation;  The  Untitled  Foundation;  USArtists  International;  and  the  Friends  of 
the  Mark  Morris  Dance  Group. 
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bUAKESPEARI 

& Company 

openjj^ew  worlds 
MAY  25-SEPT fr  ^ 

Rough  Crossing 

by  Tom  Steward 

$ 

A Midsummer 
Night’s  Dream 

by  William  Shakespeare 

JULY^-SEPT  2 

Blue/Orange 

Joe  Penhall  * 

JULY  27-SEPT  2 

Antony  and  Cleopatra 

by  William  Shakespeare] 

SEPT  28-OCT  28 

The  Secret  of 
Sherlock  Holmes 

by  Jeremy  Paul^^J 


Four  shows  a day  on  two  stages, 
and  FREE  Bankside  Festival 

¥ 

Bankside  Festival  sponsored  by  Teddi  and  Francis  Laurin 

Tickets  ►Shakespeare.org  or  413-637-3353 


Tanglewood 


Sunday,  July  1,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


EMERSON  STRING  QUARTET 
PHILIP  SETZER,  violin  (1st  violin  in  Opus  132) 
EUGENE  DRUCKER,  violin  (1st  violin  in  Opus  130) 
LAWRENCE  DUTTON,  viola 
DAVID  FINCKEL,  cello 


SEIJI  OZAWA  HALL 


ALL-BEETHOVEN  PROGRAM 

Quartet  No.  15  in  A minor,  Opus  132 
Assai  sostenuto — Allegro 
Allegro  ma  non  tanto 
Molto  adagio 
Alla  Marcia,  assai  vivace — 

Allegro  appassionato 


INTERMISSION 


Quartet  No.  13  in  B-flat,  Opus  130,  with 
its  original  finale,  Grosse  Fuge,  Opus  133 
Adagio  ma  non  troppo — Allegro 
Presto 

Andante  con  moto  ma  non  troppo 
Alla  danza  tedesca.  Allegro  assai 
Cavatina.  Adagio  molto  espressivo 
GROSSE  FUGE:  Overturn : Allegro — 

Fuga : Allegro — Meno  mosso  e moderato — 
Allegro  molto  e con  brio — Meno  mosso 
e moderato — Allegro  molto  e con  brio 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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There  is  only  one 

Berkshires  Arts  Festival 

July  6 • 7 • 8 


Kaolin  Pottery 

Ski  Butternut  • Route  23  • Great  Barrington,  MA 

Show  Hours:  Fri  10-6  Sat  10-6  Sun  10-5:30 
Call  800.834.9437  for  show  info  or 

www.Americanartmarketing.com 


1 75  Artists  & 
Artisans 


Rain  • Shine 
Free  Parking 


NOTES  ON  THE  PROGRAM 


With  the  two  string  quartets  on  this  program  we  are  in  the  heart  of  Beethoven’s  Third 
Period,  aka  Late  Style.  In  those  works  he  resurrected  himself  from  years  of  illness  and 
creative  uncertainty  and  remade  his  music  from  top  to  bottom, 
at  the  same  time  extending  and  intensifying  currents  that  had 
flowed  in  his  work  from  early  on. 

At  the  end  of  his  life  Beethoven  turned  away  from  the  heroic 
model  that  marked  his  Second  Period  to  an  ethical  and  social 
model  no  less  humanistic,  but  at  the  same  time  intensely  spiri- 
tual. The  late  music  is  grounded  in  the  human  realities  of  joy 
and  suffering  and  love  and  physicality,  but  above  it  all  hovers 
the  divine.  As  ran  the  epigram  from  Kant  that  Beethoven 
kept  on  his  writing  desk:  “The  starry  heaven  above  me,  the 
moral  law  within  me.”  That  sense  of  reflection  and  interchange 
between  human  and  divine,  adumbrated  again  and  again  in  the  music,  is  one  of  the  ulti- 
mate messages  of  Beethoven’s  last  works. 

In  his  own  time  most  of  Beethoven’s  late  music  was  received  with  a more  or  less 
respectful  incomprehension,  with  murmurs  of  the  debilitating  effects  of  his  deafness  and 
the  decline  of  a once-great  mind.  In  the  course  of  the  twentieth  century  admiration  for 
these  works  grew  steadily  among  musicians  and  public  alike,  their  subtlety  and  spiritual- 
ity challenging  the  traditional  martial  and  heroic  portrait  of  the  composer.  In  other 
words,  time  has  certified  the  power  of  the  late  works  and  tamed  their  eccentricities, 
without  challenging  any  of  their  boldness,  their  mystery,  their  startling  modernity.  It  can 
be  argued  that  it  is  Beethoven’s  Third  Period,  rather  than  the  heroic  Second,  that  most 
belongs  to  us  today. 

String  Quartet  No.  15  in  A minor,  Opus  132  (1825) 

I.  Assai  sostenuto — Allegro.  We  hear  the  utter  freshness  of  Beethoven’s  late  voice  in  the 
first  three  phrases  of  the  A minor  quartet,  Opus  132:  a quiet,  austere  opening  followed 
by  a crashing  chord  from  which  a violin  scurries  down  and  up  like  a bat  out  of  hell,  fol- 
lowed by  the  first  theme  proper,  a breathlessly  yearning,  haunting  melody  that  will 
dominate  the  movement.  In  those  jolting  changes  of  gear  we  find  foreshadowed  a work 
of  stark  contrasts  unified  by  underlying  patterns  of  melody,  harmony,  rhythm,  and  gesture. 

In  microcosm,  there  we  see  much  of  Beethoven’s  late  style.  It  is  more  of  everything: 
more  intense  unto  violent  contrasts  joined  with  stretches  of  minimalistic  obsession; 
more  simplicity  juxtaposed  with  the  most  arcane  complexity;  more  experimentation 
with  traditional  forms;  more  concern  with  counterpoint,  from  the  equality  of  the  four 
voices  in  a quartet  to  the  traditional  genres  of  fugue  and  canon;  and  long  harmonic 
stretches  with  no  resolution,  the  effect  of  which  can  range  from  anguished  to  transcen- 
dent. 

Another  mark  of  the  late  music  is  the  union  of  mystery  and  surprise,  even  shock, 
with  a profound  inner  logic:  The  quiet  opening  of  the  A-minor  quartet  captures  us  with 
its  mystery;  meanwhile  the  four-note  motive  that  it  turns  over  and  around  is  the  funda- 
mental motive  of  the  quartet,  at  the  same  time  outlining  its  whole  tonal  structure  (that 
motif  turns  up  also  in  the  companion  quartets  Opus  130  and  Opus  131);  the  ensuing 
jump  from  quiet  and  austere  to  loud  and  passionate  foreshadows  events  all  the  way  to 
the  dichotomies  of  the  third  movement. 

The  tone  of  the  A minor’s  first  movement  is  peculiarly  poignant;  call  it  poised  between 
sorrow  and  hope.  The  second  theme  begins  blithely  in  F major  until  a poignant  stab 
sends  it  in  another  direction.  We  are  in  sonata  form,  though  there  is  no  repeat  of  the 
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exposition,  and  the  recap  apparently  starts  in  the  wrong  key,  followed  by  a second  recap 
in  the  right  key.  Typically  for  the  late  music,  Beethoven  uses  an  old  form  as  foundation 
but  turns  it  to  new  purposes;  here  he  suppresses  and  rearranges  familiar  formal  land- 
marks to  make  a through-composed  effect. 

II.  Allegro  ma  non  tanto.  If  the  third  movement  will  make  manifest  that  the  core  of 
the  quartet  is  sorrowful  if  not  without  hope,  the  second-movement  scherzo  is  an  ineffa- 
bly droll  holiday.  It  begins  with  rising  figures  based  on  the  first-movement’s  opening 
bars,  then  presents  a quirky  little  tune  that  simply  refuses  to  leave,  but  rather  dances 
chirpily  on  through  kaleidoscopic  changes  of  key  and  texture  in  a classic  display  of 
Beethovenian  minimalism.  The  middle-section  Trio  is  another  stunning  shift  of  gears, 
its  main  theme  an  ethereal  musette,  in  imitation  of  old  bagpipe  drones. 

III.  Molto  Adagio.  The  third  movement  is  perhaps  the  most  famous  in  the  late 
music.  Here  the  composer  steps  from  behind  the  curtain  and  tells  us  what  the  move- 
ment’s bifurcating  directions  are  about:  solemn  and  archaic  music,  in  tone  and  harmony 
recalling  Renaissance  sacred  choral  works,  labeled  on  the  score,  “Holy  song  of  thanks 
to  God  from  a convalescent,  in  Lydian  mode.”  The  joyful  dance  that  twice  interrupts 
the  song  of  thanks  is  headed,  “Feeling  new  strength.”  (Here  is  the  destination  of  the 
stark  dichotomy  presented  in  the  first  seconds  of  the  quartet.)  In  other  words,  the  third 
movement  joins  the  sublime  and  otherworldly  to  the  lustily  worldly. 

IV.  Alla  Marcia,  assai  vivace.  Beethoven  spent  months  considering  how  to  follow  that 
uncanny  third  movement.  For  a while  he  had  a gentle  dance  called  “Alla  danza  tadesca,” 
but  then  he  put  that  movement  into  the  Opus  132  quartet  and  replaced  it  with  a short, 
jaunty  Alla  Marcia,  assai  vivace  that  jolts  us  out  of  the  song  of  thanksgiving.  V.  Allegro 
appassionato.  After  what  seems  only  the  first  half  of  a longer  march  movement  comes 
an  even  more  wrenching  jolt:  the  first  violin  erupts  into  an  impassioned  quasi-recitative, 
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The  quartet  joins 
an  internationally 
recognized  faculty, 
plays  a central  role 
in  the  Stony  Brook 
Chamber  Music 
Program,  and  directs 
the  Emerson  Quartet 
International  Chamber 
Music  Workshop. 


(S/nerson  tStr/ny  J2iiartet 

In  residence  at  Stony  Brook  University 


Emerson  String  Quartet 

Eugene  Drucker,  Violin  • Philip  Setzer,  Violin 
Lawrence  Dutton,  Viola  • David  Finckel,  Cello 

Chamber  Music  Faculty  includes 

Elaine  Bonazzi  • Colin  Carr  • Joseph  Carver  • Kevin  Cobb 
Christina  Dahl  • Pamela  Frank  • Daniel  Gilbert  • Gilbert  Kalish 
Eduardo  Leandro  • Timothy  Long  • Frank  Morelli  • Kathryn 
Murdock  • Michael  Powell  • William  Purvis  • Stephen  Taylor 
Chris  Pedro  Trakas  • Carol  Wincenc 


For  more  information,  visit  our  Web  site 
www.  stony  brook,  edu/music 
or  call  (631)  632-7330. 

Stony  Brook  Universfty/SUNY  is  an  affirmative  action, 
equal  opportunity  educator  and  employer 


STONY 

BR#^K 

STATE  UNIVERSITY  OF  NEW  YORK 
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which  forms  the  transition  to  the  Allegro  appassionato  finale.  The  last  movement  is  a 
dancing,  surging,  sighing  three-beat  rondo,,  relatively  straightforward,  merely  unforget- 
tably beautiful. 

String  Quartet  No.  13  in  B-flat,  Opus  130,  with  its  original 

“Grosse  Fuge”  finale,  Opus  133  (1825-26) 

If  the  A minor  quartet  is  a study  in  integration,  the  B-flat  major  quartet,  Opus  132, 
is  a study  in  dissociation  verging  on  disintegration,  the  kind  of  thing  that  once  evoked 
rumors  of  madness  in  the  old  composer — especially  relating  to  the  original  finale,  the 
Great  Fugue.  The  last  piece  Beethoven  wrote  was  a kinder,  gentler  substitute  finale  for 
this  quartet,  replacing  the  notorious  fugue.  Which  is  the  real  finale?  What  does  all  this 
mean? 

One  should  add  that  most  of  Opus  132  is  neither  crazed  nor  tragic  but  comic,  if  sub- 
tly so.  Call  the  B-flat  the  trickster  brother  of  the  A minor  quartet. 

I.  Adagio  ma  non  troppo — Allegro.  Both  the  A minor  quartet  and  the  B-flat  quartet 
begin  nearly  the  same  way,  with  a quiet  solemn  passage  (both  involving  the  same  motif), 
then  a sudden  loud,  dashing  violin  solo — but  here  the  bat  out  of  hell  is  laughing.  Again 
we  are  in  a warped  sonata  form,  the  solemn  introduction  popping  up  in  various  disguis- 
es, all  amounting  to  fifteen  drastic  changes  of  tempo  and  tone  in  the  movement.  But 
the  disruptions  on  the  whole  are  in  a spirit  of  irony  and  gaiety,  though  the  short  devel- 
opment sounds  like  a pensive  and  haunting  interlude  on  a hurdy-gurdy. 

II.  Presto.  All  the  quartet’s  movements  are  compact,  the  scherzo  of  the  second  move- 
ment absurdly  so:  two  repeated  phrases  obsessing  on  a snarky  little  motif,  a helter-skel- 
ter Trio,  great  sighs  from  the  first  violin,  and  a repeat,  all  adding  up  to  about  two  min- 
utes. III.  Andante  con  moto  ma  non  troppo.  We  expect  a slow  movement  to  follow  the 
scherzo,  and  we  do  get  an  Andante,  but  subtitled  “Poco  scherzoso ,”  a little  jokingly.  It’s  a 
bouncingly  genial  movement  involving  some  extraordinarily  fresh  textures  and  colors. 

IV.  Alla  danza  tedesca.  Allegro  assai.  As  fourth  movement  comes  the  wistfully  lyrical 
three-beat  lilt  of  the  Alla  danza  tedesca  (“ tedesca ” means  “German”). 

V.  Cavatina.  Adagio  molto  espressivo.  In  the  late  music  Beethoven  not  only  experi- 
mented with  form  within  movements,  he  also  varied  the  old  four-movement  pattern;  in 
the  B-flat  quartet  there  are  six  movements.  Another  tendency  is  to  break  from  the  clear 
narrative  structures  of  the  middle  period  (reflected,  for  example,  in  the  Eroica  Symphony) 
to  more  ambiguous  and  poetic  unfoldings. 

So  after  movements  say  comic,  ironic,  dancing,  wistful,  comes  the  Cavatina,  one  of 
the  most  elegaic  and  tragic  of  all  movements  by  Beethoven  or  anyone  else.  He  said  he 
had  never  been  so  emotionally  affected  in  composing  a piece.  Though  the  movement  is 
some  seven  minutes,  it  seems  much  longer,  partly  because  it  has  one  of  those  wide-arch- 
ing, time-stopping  melodies  that  mark  the  late  slow  movements.  The  manifestly  sob- 
bing last  section  is  marked  “ Beklemmt ,”  “anguished.” 

VI.  Grosse  Fuge.  From  comedy  to  anguish,  to  what?  The  Grosse  Fuge,  Great  Fugue, 
music’s  300-pound  gorilla.  For  over  a century  it  was  generally  despised  and  rejected  in 
favor  of  Beethoven’s  light  and  ironic  replacement  movement.  There  had  been  nothing 
in  music  approaching  the  Great  Fugue’s  fortissimo  ferocity,  its  manic  and  relentless 
counterpoint  enfolding  a row  of  arcane  technical  procedures  (inversion,  retrograde,  aug- 
mentation, diminution),  its  form  seeming  to  enfold  several  movements  in  one.  Nothing 
would  approach  its  dissonance  and  aggression  until  the  early  work  of  Stravinsky  and 
Schoenberg.  (Stravinsky  loved  this  movement.)  Like  Stravinsky’s  Rite  of  Spring  and 
Schoenberg’s  Five  Pieces  for  Orchestra,  the  Great  Fugue  has  never  lost  its  capacity  to 
shock;  it  is  eternally  avant-garde.  Probably  for  that  reason,  more  and  more  groups  are 
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performing  the  quartet  with  the  fugue  rather  than  the  substitute  finale.  In  our  time  we 
appreciate  the  inexplicable,  even  the  grotesque. 

What  does  the  Great  Fugue  mean  to  the  whole?  Only  God  and  Beethoven  knew  for 
sure.  Many  guesses  have  been  proffered,  the  more  relevant  ones  reminding  us  that  the 
essence  of  the  B-flat  major  quartet  is  paradox.  Beethoven  the  supreme  master  of  form 
and  unity  used  all  his  craft  to  conjure  a vision  of  disunity  unto  chaos,  comic  in  tone 
some  of  the  time,  but  in  the  end  more  provoking  than  joking. 

In  any  case,  the  Great  Fugue  is  unquestionably  the  true  finale  of  this  most  enigmatic 
of  string  quartets.  This  finale  enfolds  motifs,  rhythms,  styles  from  each  of  the  other 
movements.  (Its  main  motif  is  the  same  as  the  A minor  quartet’s.)  But  though  the 
Great  Fugue  begins  in  violence,  as  if  a kind  of  return  and  revenge  of  the  old  contrapun- 
talists,  near  the  end  it  arrives  at  a gentle  and  good-humored  Allegro  molto  e con  brio.  The 
gendeness  and  brio  last  to  the  end,  and  maybe  there  is  the  point:  This  epic,  mad  fugue 
begins  in  fury,  but  it  ends  in  beauty. 

— Jan  Swafford 

Jan  Swafford  is  an  award-winning  composer  and  author  whose  books  include  Charles  Ives:  A 
Life  With  Music,  The  Vintage  Guide  to  Classical  Music,  and  Johannes  Brahms:  A Biography.  His 
music  is  published  by  Peer-Southern  and  can  be  heard  on  Composers  Recordings.  An  alumnus 
of  the  Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  Tufts  University 
and  The  Boston  Conservatory.  Mr.  Swafford  is  currently  working  on  a biography  of  Beethoven 
for  Houghton  Mifflin. 
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Emerson  String  Quartet 


Acclaimed  for  its  insightful  performances, 
dynamic  artistry,  and  technical  mastery, 
the  Emerson  String  Quartet  has  amassed 
an  impressive  list  of  achievements:  a series 
of  recordings  exclusively  documented  by 
Deutsche  Grammophon  since  1987;  eight 
Grammy  Awards,  including  two  for  “Best 
Classical  Album,”  an  unprecedented  honor 
for  a chamber  music  group;  three  Gramophone 
Awards,  and  performances  of  the  complete  cycles  of  Beethoven,  Bartok  and  Shostakovich 
quartets  in  major  concert  halls  throughout  the  world.  The  ensemble  is  lauded  globally  as  a 
string  quartet  that  approaches  both  classical  and  contemporary  repertoire  with  equal  mastery 
and  enthusiasm.  For  three  decades,  the  group  has  collaborated  with  such  artists  as  Emanuel 
Ax,  Misha  Dichter,  Leon  Fleisher,  the  Guarneri  String  Quartet,  Thomas  Hampson,  Lynn 
Harrell,  Barbara  Bonney,  Barbara  Hendricks,  the  Kalichstein-Laredo-Robinson  Trio,  Paul 
McCartney,  Menahem  Pressler,  Mstislav  Rostropovich,  David  Shifrin,  Richard  Stoltzman, 
and  the  late  Isaac  Stern  and  Oscar  Shumsky.  In  2006-07  the  Emerson  Quartet  celebrates  its 
30th  Anniversary  Season  with  an  eight-concert  Perspectives  Series  at  Carnegie  Hall  entitled 
“Beethoven  In  Context,”  juxtaposing  Beethoven’s  quartet  repertoire  with  notable  composi- 
tions spanning  three  centuries  (including  a quartet  commissioned  by  Carnegie  Hall  from 
Kaija  Saariaho  for  the  quartet’s  thirtieth  anniversary  and  this  project).  Also  this  season  the 
Emerson  celebrated  twenty  years  of  exclusivity  with  Deutsche  Grammophon,  with  the 
release  of  the  three  Brahms  quartets  and  the  piano  quintet  with  Leon  Fleisher.  Additional 
performances  of  note  include  a Shostakovich  cycle  at  Washington’s  Kennedy  Center  for  the 
Performing  Arts  and  an  extensive  European  tour  including  concerts  in  London,  Vienna, 
Prague,  Berlin,  and  Paris,  and  complete  Beethoven  cycles  in  Valencia  and  Badenweiler.  The 
quartet  also  continues  its  residency  at  the  Smithsonian  Institution  in  Washington,  DC,  now 
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in  its  twenty-seventh  sold-out  season.  In  the  fall  of  2002,  the  Emerson  joined  Stony  Brook 
University  as  quartet-in-residence,  coaching  chamber  music,  giving  master  classes,  and  pro- 
viding instrumental  instruction.  The  ensemble  conducted  its  first  International  Chamber 
Music  Festivals  at  Stony  Brook  in  June  2004  and  2006,  with  plans  for  a third  Festival  in 
2009.  In  addition  the  group  performs  several  concerts  during  the  year  at  Stony  Brook’s 
Staller  Center  for  the  Arts,  and  continues  its  educational  affiliation  with  Carnegie  Hall;  this 
season  the  quartet  offers  its  third  Professional  Training  Workshop  at  Carnegie’s  Weill  Music 
Institute.  The  Emerson  Quartet  was  named  “Ensemble  of  the  Year”  in  2000  by  Musical 
America  and  became  the  eighteenth  recipient  of  the  Avery  Fisher  Prize  in  March  2004 — a 
first  for  a chamber  ensemble.  Dedicated  to  the  performance  of  classical  repertoire,  the 
Emerson  String  Quartet  also  has  a strong  commitment  to  the  commissioning  and  perform- 
ance of  20th-  and  21st-century  music.  Important  commissions  and  premieres  include  com- 
positions by  Nicholas  Maw,  Andre  Previn,  Joan  Tower,  Ellen  Taaffe  Zwilich,  Edgar  Meyer, 
Ned  Rorem,  Wolfgang  Rihm,  John  Harbison,  Gunther  Schuller,  and  Mario  Davidovsky. 

The  group  has  performed  numerous  benefit  concerts  for  causes  ranging  from  nuclear  disar- 
mament to  the  fight  against  AIDS,  world  hunger,  and  children’s  diseases.  The  quartet  mem- 
bers were  honored  by  the  Governor  of  Connecticut  for  their  outstanding  cultural  contribu- 
tions to  the  state,  and  in  1994  received  the  University  Medal  for  Distinguished  Service  from 
the  University  of  Hartford,  where  they  were  quartet-in-residence  for  two  decades  until  2002. 
In  1995,  each  member  was  awarded  an  honorary  doctoral  degree  by  Middlebury  College  in 
Vermont.  They  have  also  received  a Smithson  Award  from  the  Smithsonian  Institution.  In 
2006,  the  quartet  received  an  honorary  doctorate  from  Wooster  College,  where  it  has  per- 
formed frequendy.  To  commemorate  its  25th  Anniversary  Season,  the  Emerson  Quartet  a 
commemorative  book,  using  previously  unpublished  material  from  the  Emerson’s  private 
archives,  entitled  Converging  Lines.  Formed  in  1976,  the  bicentennial  year  of  the  United 
States,  the  Emerson  String  Quartet  took  its  name  from  the  great  American  poet  and  philoso- 
pher Ralph  Waldo  Emerson.  Violinists  Eugene  Drucker  and  Philip  Setzer  alternate  in  the 
first  chair  position  and  are  joined  by  violist  Lawrence  Dutton  and  cellist  David  Finckel. 
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CELEBRATING  A MILESTONE 


This  season,  the  Juilliard  String  Quartet  marks  its  sixtieth  anniversary  with 
performances  of  the  Bartok  string  quartets.  The  Juilliard  has  been  associated 
with  this  music  virtually  throughout  the  ensemble’s  history:  it  was  the  “origi- 
nal” Juilliard  String  Quartet  (violinists  Robert  Mann  and  Robert  Koff,  violist 
Raphael  Hillyer,  and  cellist  Arthur  Winograd)  that  gave  the  first  performance 
in  America  of  the  complete  cycle — atTanglewood  on  July  10  and  17,  1948, 
in  the  old  Theatre-Concert  Hall,  at  the  invitation  of  BSO  conductor  Serge 
Koussevitzky  (Nos.  3,  2,  and  5 on  July  10;  Nos.  4,  1,  and  6 on  July  17).  In  fact, 
the  BSO  connection  ran  deeper:  the  ensemble  was  introduced  to  the  music 
by  then  BSO  violist  Eugene  Lehner,  a former  member  of  the  famed,  Vienna- 
based  Kolisch  Quartet  (with  which  he  had  played  the  premieres  of  Bartoks 
Third  and  Sixth  quartets)  and,  following  his  move  to  the  United  States,  a 
member  of  the  Boston  Symphony  from  1939  to  1982.  Lehner  also  coached 
the  Juilliards  in  preparation  for  the  Tanglewood  concerts. 

To  that  time,  individual  Bartok  quartets  had  been  performed  in  the  United 
States  by  a number  of  European  and  American  ensembles  (the  Kolisch  among 
them);  but  those  two  Tanglewood  concerts  in  1948,  and  a repeat  performance 
in  New  York  in  March  and  April  1949,  marked  a major  stage  in  the  musical 
world’s  recognition  of  the  cycle’s  importance.  Though  the  music  was  long 
deemed  difficult,  strange,  and  inaccessible,  the  Juilliard  continued  to  play  fur- 
ther cycles  in  subsequent  years,  and  also  recorded  the  cycle  three  times,  first  in 
1949  and  then  again  as  issued  in  1963  and  1983.  By  the  1970s,  thanks  largely 
to  the  Juilliards  consistent  and  continuing  advocacy,  the  importance  and  sig- 
nificance of  the  music  was  finally  and  firmly  acknowledged.  In  2006-07,  the 
Juilliard  String  Quartet  gives  seven  performances  of  the  complete  cycle  (six 
in  the  United  States  and  one  in  Tokyo),  plus  additional  performances  of  the 
quartets  as  they  tour  the  United  States,  Europe,  and  the  Far  East.  Tonight’s 
Tanglewood  concert  recalls  the  Tanglewood  event  of  1948,  when  the  ensemble 
was  just  two  years  old. 

Here  is  current  Juilliard  violist  Samuel  Rhodes  on  this  music:  “The  inherent 
vitality,  originality,  folk-like  accessibility,  and  intellectual  substance  have  grad- 
ually caused  the  Bartoks  to  be  assimilated  as  part  of  the  standard  repertoire. 
Now,  any  string  quartet  worthy  of  the  name  must  have  them  as  part  of  its 
repertoire.  We  are  proud  that  our  conviction  as  to  the  value  of  the  Bartoks, 
and  our  persistence  in  performing  and  teaching  them,  have  played  some  role 
in  causing  them  to  be  repertoire  pieces.  Our  belief  in  their  importance  contin- 
ues as  we  feature  them  to  represent  us  during  our  Sixtieth  Anniversary  Season.” 


22 


Tanglewood 


Thursday,  July  5,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


JUILLIARD  STRING  QUARTET 
JOEL  SMIRNOFF,  violin 
RONALD  COPES,  violin 
SAMUEL  RHODES,  viola 
JOEL  KROSNICK,  cello 


SEIJI  OZAWA  HALL 


ALL-BARTOK  PROGRAM 

Celebrating  the  60th  Anniversary  of  the  Juilliard  String  Quartet 


String  Quartet  No.  2,  Opus  17 
Moderato 

Allegro  molto  capriccioso 
Lento 

String  Quartet  No.  4 
Allegro 

Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  molto 


INTERMISSION 


String  Quartet  No.  6 
Mesto — Vivace 
Mesto — Marcia 
Mesto — Burletta:  Moderato 
Mesto 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Jacob's  Pillow 

Dance 


156  performances 
on  3 stages 


75th 
Anniversary 
Season 


4 World 
premieres 


5 Pillow 
exclusives 


45  dance 
companies  from 
10  countries 


BARRINGTON  STAl 

Julianne  Boyd,  Artistic  Dbector 

MainStage 

WEST  SIDE  STORY 

6/13-7/14 

Based  on  conception  of  Jerome  Robbins 

Book  by  Arthur  Laurents 
Music  by’LeOttaffl  Bernstein 
Lyrics  by  Steph^ft'Sondheim 

Entire  original  production  directed  and 

etioreog'rafjbed  by  Jerome  Bobbins 
Choreographed  by  Joshua  Bergasse 
Directed  by  Julianne  Boyd  y 

BLACK  COMEDY 
7/19-8/4 

By  Peter  Shaffer 
Directed  by  Lou  Jacob 

UNCLE  VANYA 
8/9-26 

By  Anton  Chekhov 
Translated  by  Paul  Schmidt 
Directed  by  Julianne  Boyd 

413  236-8888 

www.barringtonst%eco.oig 
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WILLIAMSTOWN 

THEATRE  FESTIVAL 

wtfestival.org  I 413.s97.3400 
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DISSONANCE 

JUNE  27  JULY  8 Nike*  SUge 

JUNE  14  24  Center  Stege 

'l/Ma,  /Itttenica, 

The  FRONT  PAGE 

JULY  11  22  Nikoe  Stege 

JULY  4 - 15  Mein  Stege 

:i  Ciihc  cSW 

JULY  18  29  Mein  Siege 

(&h?ffere 

JULY  ^25  - AUG  S Nike*  Siege 

X £orn  is  Careen 

THE  PHYSICISTS 

AUG  7 - 18  Center  Stege 

AD0 1 - 12  Mein  Stege 

Crimes  of  the  Heart 

C'Un  15  28  Mein  Stege 

AUO0  19  Nikos  Stege 
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NOTES  ON  THE  PROGRAM 


The  string  quartet  has  a long  and  noble  tradition  from  the  great  examples  of  the  Classi- 
cal era  to  our  day.  It  became  for  many  the  quintessential  chamber  music  form,  the  one 
composers  most  wanted  to  conquer.  The  difficulty  in  the  quartet  is  the  necessity  of  lim- 
iting the  musical  ideas  to  four  parts,  while  at  the  same  time  writing  so  that  each  of  the 
parts  has  its  own  independent  character.  The  limitation  to  four  parts  reveals  clearly  any 
misjudgment  on  the  composers  part  (no  bringing  in  a whole  section  of  other  instru- 
ments to  cover  up  the  error),  so  that  the  ability  to  compose  consistently  strong  string 
quartets  has  long  been  regarded  as  one  of  the  supreme  tests  of  a composer.  Bartok’s  six 
string  quartets  represent  one  of  the  most  consistent  and  significant  contributions  ever 
made  to  the  genre;  he  worked  in  the  medium  from  his  early  years  to  the  end,  and  was 
planning  a seventh  quartet  in  1944,  within  a year  of  his  death. 

String  Quartet  No.  2,  Opus  17 

Bartok’s  Second  String  Quartet  was  among  the  first  of  a series  of  compositions  that  came 
in  a great  upsurge  of  activity  following  several  years  of  enforced  artistic  isolation,  begun  in 
1912,  when,  tired  of  struggling  with  the  inevitable  disappointments  of  finding  performers 
and  audiences  for  his  new  music,  he  withdrew  from  active  music-making  and  devoted 
himself  predominantly  to  his  researches  into  the  folk  song  of 
Hungary,  Rumania,  and  North  Africa.  His  absorption  with  his 
native  folk  music  was  soon  to  bear  rich  fruit,  however,  in  the 
works  that  appeared  from  1917,  beginning  with  the  ballet  The 
Wooden  Prince,  which  had  a successful  production  in  Budapest. 
That  was  followed  on  March  8,  1918,  by  the  premiere  of  the 
Second  String  Quartet,  performed  by  the  Waldbauer-Kerpely 
Quartet  to  which  it  was  dedicated.  Bartok’s  years  of  folk  song 
study  paid  off  in  a completely  new  musical  approach  to  the 
problem  of  employing  popular  materials  in  a serious,  advanced 
composition.  Rather  than  simply  quoting  folk  melodies  and 
harmonizing  them  in  a style  typical  of  art  music  (as  so  many  earlier  composers  had 
done,  completely  changing  the  character  of  the  original  materials  in  the  process),  Bartok 
seems  to  have  absorbed  all  of  Hungarian  folk  music  within  himself  and  to  have  created 
a music  that  at  every  point  sounds  Hungarian  in  its  intervals,  rhythms,  textures,  and 
sonorities,  without  the  naivete  of  earlier  composers’  folk  music  essays.  As  his  biographer 
Halsey  Stevens  notes,  “The  whole  direction  of  Bartok’s  later  writing  might  be  deduced 
from  this  one  work.”  Audiences  found  it  difficult  to  follow  at  first,  but  in  a few  years  it 
became  Bartok’s  most  popular  string  quartet  and  his  first  to  be  committed  to  disc. 

I.  Moderato.  The  work  is  constructed  in  three  movements  of  which  the  second  is  the 
most  dynamic;  it  is  surrounded  by  a lyric  first  movement  and  a pensive  finale.  The 

I material  grows  out  of  motives  rather  than  themes,  especially  the  first  five  notes  of  the 
first  violin  (which  present  a sequence  of  fourths — perfect,  augmented,  and  diminished). 
The  fourths  themselves  are  an  important  interval  in  the  piece,  but  at  the  same  time  the 
contour  grows,  enlarging  its  span,  but  retaining  the  basic  shape,  in  a series  of  continuous 
variations  in  a steady,  onward  flow. 

II.  Allegro  molto  capriccioso.  The  second  movement  is  rhythmic  and  forceful,  even 
brutal,  in  its  assertion  of  repeated-note  patterns  against  highly  chromatic  dancelike 
melodies.  The  repeated  notes  (such  as  the  octave  D’s  in  the  second  violin,  reiterated 
more  than  one  hundred  times  following  the  eight  introductory  measures)  serve  as  a kind 
of  drone — inspired,  perhaps,  by  folk  instruments — to  ground  the  tonality  even  when  the 
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melodic  lines  are  intensely  chromatic. 

III.  Lento.  After  all  the  energy  expended  in  the  second  movement,  the  final  Lento, 
reflective  in  mood,  is  built  up  in  sections  that  progress  chainlike  from  one  to  the  other, 
linked  by  some  important  common  intervals,  especially  fourths  and  minor  seconds, 
which  had  been  featured  prominently  earlier  in  the  quartet  as  well.  The  style,  the  struc- 
ture, and  the  expressive  means  employed  in  the  Second  Quartet  reveal  the  genuine, 
mature  master  who  progressed  in  various  ways  during  the  coming  decades,  but  whose 
fundamental  qualities  are  already  fully  apparent  in  this  powerful  work. 

String  Quartet  No.  4 

No  work  of  Bartok’s  has  been  more  discussed  than  the  Fourth  Quartet,  the  most  extra- 
ordinary achievement  of  construction,  building  an  expansive  work  with  rigorous  logic 
from  a small  amount  of  material.  The  work  was  composed  between  July  and  September 
1928  and  first  performed  the  following  March.  It  followed  the  Third  Quartet  by  just  a 
year,  and  shares  with  that  earlier  piece  a predilection  for  linear  writing,  for  motives  con- 
sisting of  narrow  intervals  employed  in  dissonant  ways,  and  for  a new  expansion  of 
instrumental  technique. 

The  Fourth  Quartet  is  shaped,  like  so  many  Bartok  works,  in  an  arch  form,  with  the 
first  movement  (I.  Allegro)  and  fifth  movement  (V.  Allegro  molto)  sharing  musical 
material  and  character,  the  second  and  fourth  movements  serving  as  twin  scherzos 
which  flank  the  middle  (third)  movement.  That  third  movement,  the  centerpiece  of  the 
quartet,  is  a classic  example  of  Bartok’s  characteristic  “night  music,”  but  it,  too,  is  in  an 
ABA  form,  a simple  arch,  and  thus  mirrors  the  basic  shape  of  the  quartet  as  a whole. 

The  basic  motive  of  the  first  movement  appears  in  the  cello  after  a few  bars  of  intro- 
duction. It  is  gruff  and  assertive,  a six-note  figure  consisting  entirely  of  half-steps  in  a 
characteristic  rhythm.  This  figure  generates  variants,  starting  with  simple  expansions, 
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throughout  the  first  and  last  movements;  they  develop  logically  and  clearly  from  one  to 
another,  eventually  leading  to  forms  so  different  from  where  they  started  that  one  would 
be  hard  put  to  identify  them  without  the  intervening  links. 

The  second  and  fourth  movements  each  feature  a special  mode  of  playing,  which  gives 
a characteristic  sonority  to  each  movement:  with  mutes  in  the  second  (II.  Prestissimo, 
con  sordino),  and  plucked  in  the  fourth  (IV.  Allegretto  pizzicato).  They  are  both  based 
on  a theme  consisting  of  chromatic  lines  rising  and  falling. 

The  central  movement  (III.  Non  troppo  lento)  begins  with  the  slow  unfolding  of  a 
six-note  chord  sustained  in  the  three  upper  parts  without  vibrato.  Then,  as  the  cello 
begins  an  impassioned  song  of  markedly  Hungarian  mood,  the  other  strings  begin  a 
vibrato,  the  resulting  effect  being  one  of  a sudden  warmth  coming  to  a chill  environment. 
This  alternation  continues  throughout  the  main  section.  A twittering  middle  section 
(with  the  first  violin  against  three  lower  parts  in  sustained  chords)  leads  to  an  agitated 
passage  led  by  the  second  violin.  Eventually  a tranquil  opening  mood  is  reestablished, 
with  both  cello  and  the  first  violin  sharing  the  lead. 

The  harmonic  density  of  the  Fourth  Quartet  (partly  a product  of  the  piling  up  of  the 
semitones  that  make  up  the  basic  motive  of  the  work)  is  intense;  on  a first  hearing  the 
work  can  seem  opaque,  incomprehensible.  But  close  attention  to  the  linear  flow  will  un- 
lock the  door  to  one  of  the  most  remarkable  and  powerful  scores  written  in  this  century. 

String  Quartet  No.  6 

Bartok  began  his  last  string  quartet  in  Switzerland  late  in  the  dark  summer  of  1939, 
when  all  Europe  was  watching  for  war  clouds  on  the  horizon.  On  August  17  Bartok 

finished  his  Divertimento  for  String  Orchestra  while  staying 
in  Switzerland  at  the  home  of  Paul  Sacher,  who  had  commis- 
sioned the  work  for  his  Basel  Chamber  Orchestra.  The  next 
day  he  wrote  to  his  son  Peter  that  he  was  turning  at  once  to 
another  commission  from  the  New  Hungarian  Quartet  for  a 
new  string  quartet.  He  indeed  made  a start  on  the  new  work 
in  Switzerland,  but  he  did  no  finish  it  until  November,  by 
which  time  he  had  returned  to  Budapest  and  the  long-antici- 
pated war  had  broken  out.  Bartok  left  Europe  soon  after  and 
lost  touch  with  the  New  Hungarian  Quartet;  in  the  end  he 
dedicated  his  new  score  to  the  Kolisch  Quartet,  who  were  also 
in  exile,  and  who  played  the  world  premiere  in  New  York  in  1941. 

Listeners  who  have  pursued  the  course  of  Bartok’s  development  in  the  string  quartet 
will  find  his  last  work  in  the  medium  something  of  a surprise.  First  of  all,  it  does  not 
make  use  of  the  arch  form  that  was  so  striking  a feature  of  several  of  the  earlier  quartets 
(and  many  other  Bartok  compositions  as  well).  And  it  keeps  harping  on  an  introspective 
theme  marked  “Mesto"  (“sad”),  heard  at  the  outset  in  the  solo  viola,  that  is  far  from  the 
assertive  nature  of  so  many  of  the  earlier  quartet  themes  and  even  of  the  main  materials 
of  the  first  three  movements.  Yet  this  sad  theme  will  ultimately  put  its  seal  on  the  piece. 
But  before  that  happens,  the  main  theme  of  the  first  movement  (I.  Mesto — Vivace) 
grows  before  us,  slow  and  heavy,  before  taking  off  in  a lively  6/8  that  takes  on  varying 
rhythmic  guises  adapted  from  Hungarian  folk  dance. 

II.  Mesto — Marcia.  The  second  movement  begins  with  a new  statement  of  the  Mesto 
theme,  in  the  cello,  with  a countermelody  presented  in  an  extraordinary  color,  spread 
through  three  octaves  in  unison,  with  the  second  violin  and  viola  playing  tremolo  while 
the  first  violin  plays  legato.  This  time  it  is  followed  by  a crisp  march,  the  middle  section 
of  which  grows  quite  rhapsodic  before  returning  to  the  march. 


27 


III.  Mesto — Burletta:  Moderato.  The  third  movement  opens  with  the  Mesto  theme 
again,  now  cast  in  three  parts,  with  the  viola  belatedly  joining  the  first  violin.  Suddenly 
the  Burletta  erupts,  filled  with  grotesqueries  presented  by  expanded  playing  techniques, 
some  of  them  new  to  the  quartets.  After  these  violent  contrasts,  a contrasting  Andantino 
section  sounds  very  tender  and  expressive,  but  is  routed  by  a return  of  the  earlier  material. 

IV.  Mesto.  The  Mesto  theme  that  had  introduced  each  of  the  earlier  movements 
finally  comes  into  its  own  as  the  principal  material  of  the  finale,  whose  restraint  is  all 
the  more  powerful  after  the  unbuttoned  character  of  the  preceding  movement.  The  pre- 
vailing mood  of  gloom  is  lightened  here  and  there,  but  in  the  end,  Bartok’s  vision  is  dark 
and  despairing. 

— Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to 
1998;  in  1991  his  BSO  program  notes  received  an  ASCAP/Deems  Taylor  Award.  He  now 
writes  program  notes  for  orchestras  and  other  ensembles  throughout  the  country,  and  for  such 
concert  venues  as  Carnegie  Hall. 


ARTISTS 


Juilliard  String  Quartet 

The  Juilliard  String  Quartet  is  internationally 
renowned  and  admired  for  performances 
characterized  by  a clarity  of  structure,  beauty 
of  sound,  purity  of  line,  and  an  extraordinary 
unanimity  of  purpose.  Celebrated  for  its  per- 
formances of  works  by  composers  as  diverse 
as  Beethoven,  Schubert,  Bartok,  and  Elliott 
Carter,  it  has  long  been  recognized  as  the 
quintessential  American  string  quartet.  Octo- 
ber 11,  2006,  marked  the  Juilliard  Quartet’s  sixtieth  anniversary,  with  a day  of  nationwide 
public  radio  programming  devoted  to  interviews  with  the  Juilliards  and  their  discography.  A 
year-long  celebration  continues,  landmarks  of  which  are  the  quartet’s  performance  of  seven 
complete  Bartok  cycles  (the  Juilliard  played  the  American  premiere  of  the  cycle  at  Tangle- 
wood  in  1948)  in  major  cities  throughout  the  U.S.  and  Japan,  beginning  with  a two-concert 
cycle  at  Alice  Tully  Hall  in  New  York  in  November.  In  honor  of  both  the  Juilliards’  sixtieth 
birthday  and  the  Shostakovich  centennial,  Sony  BMG  Masterworks  released  a two-disc  set 
of  the  Juilliard  Quartet’s  recordings  of  Shostakovich  quartets  3,  14,  and  15,  and  the  piano 
quintet  with  Yefim  Bronfman.  In  addition,  the  Juilliard  celebrated  Mozart’s  250th  birthday 
by  performing  the  quartets  K.421,  428,  465,  newly  informed  by  first-edition  manuscripts 
donated  to  the  Juilliard  School  last  season.  Further  touring  in  America  includes  concerts  in 
Philadelphia,  Massachusetts,  Connecticut,  California,  Florida,  Tennessee,  Indiana,  North 
Carolina,  Virginia,  Ohio,  and  stops  throughout  Texas.  Abroad,  the  Juilliard  Quartet  appears 
in  London’s  Wigmore  Hall,  Turkey,  The  Netherlands,  Germany,  Russia,  Finland,  and  the 
Palau  de  la  Musica  in  Barcelona,  Spain,  and  returns  to  Japan  for  a two-week  tour  at  the  end 
of  the  season.  In  2003,  the  Juilliard  Quartet  marked  its  fortieth  anniversary  as  Quartet  in 
Residence  at  the  Library  of  Congress  in  Washington  with  a twelve-concert  complete  Beetho- 
ven cycle  interspersed  with  works  by  American  composers  whose  works  the  ensemble  has 
championed  throughout  its  existence.  Succeeding  the  Budapest  Quartet  in  1962,  the  Juilliard 
Quartet  acquired  a devoted  following  in  Washington,  where  they  perform  on  a set  of  price- 
less Stradivari  instruments  donated  to  the  Library  in  1936  by  Mrs.  Gertrude  Clarke  Whittall. 
As  quartet-in-residence  at  New  York  City’s  Juilliard  School,  the  Juilliard  String  Quartet  is 
widely  admired  for  its  seminal  influence  on  aspiring  string  players  around  the  world  and  con- 
tinues to  play  an  important  role  in  the  formation  of  new  American  ensembles.  In  a momen- 
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the  ordinary,  made  extraordinary. 


The  television  media  sponsor  is 
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BOSTON 

The  print  media  sponsor  is 


Museum  of  Fine  Arts,  Boston 

May  6— August  19,  2007 

Tickets:  800-440-6975  or  www.mfa.org 


Edward  Hopper 
Nighthawks . 1942 
Oil  on  canvas 

The  Art  Institute  of  Chicago, 
Friends  of  American  Art  Collection 
Photography  © The  Art  Institute 
of  Chicago 
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A Most  Civilized  Adventure. 

Nothing  compares  to  the  pure  anticipation  of  a Transatlantic  Crossing. 

Six  days  to  experience  the  best  of  British  tradition  in  the  most  contemporary  style  imaginable. 
A chance  to  relive  the  Golden  Age  of  Ocean  Travel  onboard  the  grandest  ship  at  sea. 

For  reservations  or  further  information,  call  your  Travel  Professional  or  1-800-7-CUNARD  or  visit  cunard.com 


Queen  mary2 

OFFICIAL  CRUISE  LINE  OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


HOTELS  & RESORTS 


In  a city  renowned  lor  its  passionate  embrace  of  the  arts, 
there  is  a hotel  that  sits  at  its  center.  The  Fairmont  Copley  Plaza 
is  honored  to  be  the  Official  Hotel  of  two  of  the  world’s 
greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


Call  your  travel  professional  or  1 800  441  1414 
www.fairmont.com 


The  Fairmont  Copley  Plaza,  Boston  • The  Fairmont  Washington  D.C. 

The  Fairmont  Olympic  Hotel,  Seattle  • The  Fairmont  Chicago 

Plus  41  other  destinations  in  Canada,  United  States,  Mexico,  Barbados,  Bermuda,  United  Arab  Emirates,  United  Kingdom  and  Monaco. 
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SERVICE  WORLDWIof 


Were  expanding  service  all  across  the  globe. 
For  a look  at  all  of  our  new  destinations,  visit  delta.com/newcities 
Delta  is  proud  to  be  the  official  airline  of  the  Boston  Symphony  Orchestra. 
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Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  and  Boston  Pops. 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 


Reserve  your  next  business  or  leisure  transportation 
with  Commonwealth  Worldwide  and 
experience  the  award-winning 
service  you  deserve. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 


Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


800.558.5466  or  617.779.1919  • commonwealthlimo.com 


EMC2 

where  information  lives 


EMC  is  proud  to  sponsor  the  Boston  Symphony  Orchestra.  As  the  world’s  largest  orchestral 
organization,  the  BSO  understands  the  critical  role  that  information  plays  in  keeping  its 
operations  running  fluidly— and  as  the  world  leader  in  information  management  and  storage 
products,  we  help  enterprises  of  all  sizes  manage,  use,  protect,  and  share  their  information 
more  efficiently  and  cost  effectively.  Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their 
respective  owners.  © Copyright  2006  EMC  Corporation.  All  rights  reserved. 


TANGLEWOOD 


The  perfect  accompaniment  for  your  visit 


rom  casual  picnics  on  the  lawn  to  formal  dinner  at  the 
supper  clubs  or  parties  under  private  tents, Tanglewood  offers 
elegant  function  spaces  for  pre-  or  post-concert  socializing  or  any 
special  occasions.  Create  lasting  memories  for  your  guests  by 
holding  your  next  event  in  this  timeless  setting. 

Contact  Events  Services  at  413  637  5241 
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RESTAURANT 
GROUP 

Providing  dining  and  food  service 
At  premier  performance  venues. 


THE  McLEAN  CENTER 


AT  FERNSIDE 

A premier  residential  treatment 
program  for  individuals  with 
substance  use  disorders. 


For  more  information,  call  800/906-9531  or 
email  McLeanCenter@mclean.harvard.edu 
www.mcleanfernside.org  ■ Princeton,  MA 


Partners 

McLean  Hospital  is  a psychiatric  affiliate  of  Harvard  Medical  School,  an  affiliate 
of  Massachusetts  General  Hospital  and  a member  of  Partners  Healthcare. 


For  Norman, 
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tous  occasion  atTanglewood  in  1997,  the  Juilliard  String  Quartet’s  founder  and  first  violinist 
Robert  Mann  retired  from  the  group  after  fifty  years.  Earlier  that  season,  Musical  America 
named  the  quartet  “Musicians  of  the  Year,”  making  it  the  first  chamber  ensemble  ever  to 
appear  on  the  cover  of  the  publication’s  annual  International  Directory  of  the  Performing 
Arts.  Over  the  years,  the  Juilliard  String  Quartet  has  performed  a comprehensive  repertoire 
of  some  500  works,  ranging  from  the  great  classical  composers  to  masters  of  the  current  cen- 
tury. It  was  the  first  ensemble  to  play  all  six  Bartok  quartets  in  the  United  States,  and  it  was 
through  the  group’s  performances  that  the  quartets  of  Arnold  Schoenberg  were  rescued  from 
obscurity.  The  group  has  premiered  more  than  sixty  compositions  of  American  composers, 
including  works  by  some  of  America’s  finest  jazz  musicians,  and  has  been  a persuasive  advo- 
cate for  the  string  quartets  of  Elliott  Carter,  a landmark  recording  of  those  works  being 
issued  in  1991  by  Sony  Classical,  with  which  company  (in  its  various  incarnations)  the 
ensemble  has  been  associated  since  1949.  The  members  of  the  Juilliard  String  Quartet  are 
all  American-born  and  -trained.  Violinist  Joel  Smirnoff,  a native  of  New  York  City  and  a 
former  Boston  Symphony  violinist,  joined  the  quartet  as  second  violin  in  1986  and  has  been 
the  ensemble’s  leader  since  1997.  Chair  of  the  Juilliard  violin  department,  he  also  pursues  an 
active  career  as  a conductor.  Arkansas-born  violinist  Ronald  Copes  joined  the  Juilliard  String 
Quartet  as  second  violinist  and  was  appointed  to  the  Juilliard  violin  faculty  in  1997.  Violist 
Samuel  Rhodes,  also  a New  York  native,  is  celebrating  his  thirty-sixth  season  as  violist  of  the 
Juilliard  String  Quartet  and  faculty  member  and  chair  of  viola  at  the  Juilliard  School.  Con- 
necticut native  Joel  Krosnick  , chair  of  Juilliard ’s  cello  department  since  1994,  has  been  cellist 
of  the  Juilliard  String  Quartet  and  a Juilliard  faculty  member  since  1974. 
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Tanglewood 

Monday,  July  9,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  ERIK  NIELSEN  (TMC  Conducting  Fellow), 
and  KAZEM  ABDULLAH  (TMC  Conducting  Fellow),  conductors 


RAVEL 


BARTOK 


HOLST 


Le  Tombeau  de  Couperin 

Prelude 

Forlane 

Menuet 

Rigaudon 

ERIK  NIELSEN  conducting 

Suite  from  the  one-act  Pantomime 
The  Miraculous  Mandarin 

KAZEM  ABDULLAH  conducting 


INTERMISSION 


The  Planets , Suite  for  large  orchestra,  Opus  32 
Mars,  the  B ringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age  (Adagio) 
Uranus,  the  Magician  (Allegro) 

Neptune,  the  Mystic  (Andante) 

WOMEN  OF  THE  BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE  CHORUS, 
ANN  HOWARD  JONES,  conductor 
STEFAN  ASBURY  conducting 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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Tanglewood 


MUSIC  CENTER 
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Monday,  July  9,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  PHYLLIS  AND  LEE  COFFEY  MEMORIAL  CONCERT 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
STEFAN  ASBURY,  ERIK  NIELSEN  (TMC  Conducting  Fellow), 
and  KAZEM  ABDULLAH  (TMC  Conducting  Fellow),  conductors 

The  Order  of  Tonight’s  Concert  will  be 

BARTOK  Suite  from  the  one-act  Pantomime 

The  Miraculous  Mandarin 

KAZEM  ABDULLAH  conducting 

RAVEL  Le  Tombeau  de  Couperin 

Prelude 
Forlane 
Menuet 
Rigaudon 

ERIK  NIELSEN  conducting 
INTERMISSION 

HOLST  The  Planets,  Suite  for  large  orchestra,  Opus  32 

Mars,  the  Bringer  of  War  (Allegro) 

Venus,  the  Bringer  of  Peace  (Adagio) 

Mercury,  the  Winged  Messenger  (Vivace) 
Jupiter,  the  Bringer  of  Jollity  (Allegro  giocoso) 
Saturn,  the  Bringer  of  Old  Age  (Adagio) 
Uranus,  the  Magician  (Allegro) 

Neptune,  the  Mystic  (Andante) 

WOMEN  OF  THE  BOSTON  UNIVERSITY 
TANGLEWOOD  INSTITUTE  CHORUS, 

ANN  HOWARD  JONES,  conductor 
STEFAN  ASBURY  conducting 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Orchestra 
The  Phyllis  and  Lee  Coffey  Memorial  Concert 


Monday,  July  9,  2007  at  8:30  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


SCI.'  I 0 2*#*  "All 


Violin  1 

Katherine  Bormann  SJ1 
Kate  Friedman 
Brittany  Henry 
Jessica  Hung 
Julia  D.  Hunter 
Byung-Jin  Kang 
Hyewon  Kim 
Yevgeny  Kutik 
Jeanine  Markley 
Stephanie  Nussbaum  ♦ 
David  Repking 
Alex  Russell 
David  Southom 
Kaoru  Suzuki 
Loma  Tsai 
Amur  Zabenova 

Violin  II 

Francesca  Anderegg 
Jessica  Blackwell 
Brittany  Boulding 
Ruby  Chen  ♦ 

Hannah  Choi 
Sonya  Chung  /J3 
Rommel  Fernandes 
Fangyue  He 
Jessica  Hung 
Reina  Inui 
Rena  Ishii 
Jessica  Tong 
Heather  Wittels 


Viola 

Sharon  Bielik 
Jessica  T.  Chang 
Amelia  Clingman 
Alyssa  Hardie 
Andrea  Hemmenway 
Joshua  Kelly 
Liyuan  Liu 
Nicholas  Mauro 
Jonina  Mazzeo 
Alexander  Petersen  ♦ 
Angela  Pickett 
Yurru  Sagiuchi 
Leah  Swann 
Gareth  Zehngut 

Cello 

Martha  Babcock  ■ 
Marie-Michel  Beauparlant 
Pei-Chieh  Chang 
Patricia  Garvey 
David  Gerstein  /J3 
Christopher  Hopkins 
Kathryn  Hufnagle 
Morgen  Johnson 
Min-Jeong  Kang  ♦ 
Gregory  Kramer 
Alexandre  Lecarme 
Hugh  LeSure 
Elizabeth  Means 
Brian  Sanders 


Double  Bass 

Karl  Fenner 

Jessica  Grabbe 

Evan  Halloin 

Kevin  Jablonski 

Brandon  Kelly  McLean  SJ2 

Edward  Merritt 

Tristan  Sutton  ♦ 
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Matthew  Bohli 
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Catherine  Turner  S 
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Timothy  Sawyier  J3 
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Michael  Winter 
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Camille  White  S 
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Ethan  Bensdorf ♦ 

Yauheniya  Yesmanovich  I 
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Karin  Bliznik  S 
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Andrea  Overturf  J\P 

John  C.  Russell  J3 

Yana  Reznik  S 

Timothy  Sawyier  ♦ 

Christopher  Scanlon 
Greg  Smith 

Jacob  Rhodebeck  ♦ 

Bass  Oboe 

Trombone 
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Nicholas  Stovall  ♦ 

Roger  Flatt  S 
Kama  Millen 

Jacob  Rhodebeck  J' 

E-flat  Clarinet 

Yauheniya  Yesmanovich  ♦ 

Won  Jin  Cho  S 

Kenneth  Moses  ♦ 

Personnel  Coordinator 

Clarinet 

Bass  Trombone 

Christopher  M.  Powell 

Won  Jin  Cho 

David  Becker 
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Alexis  Lanz  S 

Euphonium 

Jennifer  Feldman  ( TMC fellow) 

Andrew  Lowy  J3 

Robert  Olivia 

Michael  Rezzo  ♦ 

Brandon  Bretz-Sciarra  ♦* 

Bass  Clarinet 

Tuba 

Brent  Besner  J> 

Thomas  Haggerty  J> 

! Principal  on  Bartok 
J3  Principal  on  Ravel 

♦ Principal  on  Holst 

* Guest  Musician 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 
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NOTES  ON  THE  PROGRAM 


Maurice  Ravel  (1875-1937) 

Le  Tombeau  de  Couperin 

During  the  sixteenth  and  seventeenth  centuries,  French  poets  frequendy  wrote  short 
poems,  or  assembled  collections  of  such  poems,  commemorating  the  death  of  a notable 
person.  Such  poems  were  called  “ tombeaux ” (“tombstones”).  Usually  the  deceased  was  of 
the  high  nobility,  though  occasionally  the  death  of  a great  poet,  like  Ronsard,  might 
generate  an  outpouring  of  literary  tributes.  During  the  seventeenth  century  the  tombeau 
tradition  was  adopted  by  French  composers,  who  wrote  their  works  most  frequently  for 
solo  lute  or  solo  harpsichord,  usually  in  the  form  of  a slow,  stately  dance  movement.  A 
group  of  French  composers  in  the  late  nineteenth  and  early 
twentieth  centuries,  concerned  with  recapturing  some  of  the 
history  of  the  French  musical  tradition,  began  reusing  the 
neoclassical  dance  forms  in  their  compositions.  Ravel  was  the 
first  to  reuse  the  term  tombeau , in  his  tribute  to  his  great  pred- 
ecessor Fran<;ois  Couperin  (1668-1733),  whose  music  shares 
with  Ravel’s  own  a characteristic  concern  for  grace,  elegance, 
and  decoration. 

The  original  piano-solo  version  of  Le  Tombeau  de  Couperin 
occupied  Ravel  for  some  three  years,  on  and  off,  during  the 
devastating  course  of  World  War  I,  which  was  personally 
shattering  to  him.  The  piano  work  was  a tombeau  not  only  to  the  Baroque  composer 
Couperin  but  also  to  deceased  friends — each  of  the  six  movements  was  dedicated  to  a 
victim  of  the  war.  The  piano  version  contained  six  sections  (Prelude,  Fugue,  Forlane, 
Rigaudon,  Menuet,  and  Toccata).  When  Ravel  decided  to  orchestrate  the  work  in  1919, 
he  omitted  the  Fugue  and  Toccata  entirely  and  reversed  the  positions  of  the  Menuet 
and  Rigaudon. 

The  music  of  Ravel’s  Tombeau  is  not  really  an  evocation  of  Couperin’s  style — not  even 
in  a very  extended  way.  Ravel  simply  hoped  to  pay  tribute  to  the  entire  French  musical 
tradition  (then  evidently  under  attack — culturally  as  well  as  militarily — from  Germany). 
In  its  orchestral  guise,  the  Prelude,  with  its  running  sixteenth-note  figurations,  makes 
extended  demands  on  the  articulation  and  breath  control  of  the  woodwind  players, 
especially  the  oboist.  The  Forlane  is  fetchingly  graceful,  delicate,  and  highly  polished. 
(Oddly  enough,  given  Ravel’s  evident  intention  of  commemorating  French  music,  the 
forlane  is  an  old  dance  from  Italy,  not  France.)  Ravel  was  especially  fond  of  the  Menuet, 
which  was  the  last  music  to  be  seen  on  his  music  rack  when  he  died  in  1937.  The  Rigau- 
don, with  its  brassy  outbursts,  brings  the  Tombeau  to  a cheerful  and  lively  conclusion. 

Bela  Bartok  (1881-1945) 

Suite  from  The  Miraculous  Mandarin,  Pantomime  in  one  act,  Opus  19 
The  Miraculous  Mandarin  (composed  1918-19;  orchestrated  1923)  was  the  third  and  last 
of  Bartok’s  major  compositions  for  the  theater;  though  still  in  his  thirties  when  he  com- 
pleted the  draft  score,  with  almost  half  his  life  yet  to  live,  he  never  again  wrote  for  the 
stage.  Evidently  the  difficulties  he  suffered  in  bringing  The  Miraculous  Mandarin  to  a 
full  theatrical  performance  soured  him  forever  on  the  theater,  turning  him  decisively  to 
abstract  instrumental  composition.  This  is  a pity,  since  the  score  reveals  a composer  of 
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remarkable  dramatic  temperament,  one  who  can  establish  setting  and  character  in  his 
music  with  ease.  Following  upon  his  opera  Bluebeard's  Castle  and  his  ballet  The  Wooden 
Prince,  The  Miraculous  Mandarin  gives  us  a Bartok  fully  matured  in  his  musical  style, 
having  absorbed  the  folk  elements  of  his  native  country  as  well  as  the  latest  trends  in 
avant-garde  music  from  elsewhere  in  Europe. 

Bartok’s  scenario  is  adapted  from  a lurid,  violent  story  by  Menhort  Lengyel.  The  set- 
ting is  a brothel  bedroom.  At  the  rise  of  the  curtain,  three  ruffians  enter  with  a girl. 
Finding  no  money  in  her  flat,  they  order  her  to  go  to  the  window  and  attract  a cus- 
tomer. Three  times  she  lures  men  into  the  room;  the  first  two 
have  no  money,  and  the  ruffians  unceremoniously  throw 
them  out.  But  finally  a mysterious  and  exotic  “mandarin” 
enters,  a man  whose  face  reveals  no  sign  of  emotion  except  for 
his  burning  eyes,  which  stare  ceaselessly  at  the  girl.  She  begins 
dancing  for  him,  gradually  dancing  more  and  more  sensuous- 
ly. She  falls  into  his  lap,  and  he  embraces  her,  trembling  with 
passion.  Now  frightened,  she  tries  to  elude  him,  and  he  pur- 
sues her.  Just  as  the  mandarin  reaches  the  girl,  the  ruffians 
attack  him  and  take  his  jewels  and  money.  Then  they  decide 
to  kill  him.  Three  times  they  attack  him  in  different  ways. 
They  smother  him,  but  he  will  not  die;  he  continues  staring  at  the  girl.  They  stab  him; 
he  does  not  fall  or  bleed.  They  hang  him  from  the  chandelier;  it  comes  crashing  down, 
and  his  body  begins  to  glow  with  a greenish  light.  Finally  the  girl  feels  some  pity  for 
this  strange  man.  She  embraces  him,  and  her  act  of  compassion  releases  him  from  the 
longing  that  has  driven  him.  His  wounds  begin  to  bleed,  and  he  finally  dies. 

Even  in  the  form  of  the  concert  suite,  without  the  assistance  of  the  staging  to  clarify 
the  score,  Bartok’s  music  so  clearly  reflects  the  scenario  that  it  is  not  difficult  to  follow 
the  intended  course  of  events,  while  at  the  same  time  admiring  the  gorgeous  richness 
of  the  scoring.  Except  for  a few  very  small  cuts,  the  concert  suite  actually  includes  the 
entire  score  up  to  the  point  when  the  ruffians  leap  out  and  seize  the  Mandarin — which 
is  to  say,  about  two-thirds  of  the  piece.  The  composer  no  doubt  chose  this  point  to  end 
the  suite  because  it  provided  a symmetrical  pattern  in  which  the  wildest  orchestral  music 
of  the  score  frames  the  three  attempts  at  luring  victims.  The  last  few  measures  of  the 
suite  are  a concert  ending  Bartok  provided  for  that  purpose. 

The  prologue  is  intended  to  suggest  the  noisy  bustle  of  a busy  street,  heard  through 
the  window  of  the  dingy  room.  The  bustle  dies  down,  and  the  three  ruffians  are  intro- 
duced by  a jerky  chromatic  figure  in  the  violas.  The  music  associated  with  the  girl’s 
standing  at  the  window  and  luring  the  passing  men  to  enter  is,  each  time,  presented  by 
the  solo  clarinet.  The  first  man — an  elderly  rake — is  parodied  in  trombone  glissandi. 

The  second  is  a shy,  handsome  youth,  represented  by  the  oboe.  The  arrival  of  the  Man- 
darin is  marked  by  the  simplest  musical  moment  in  the  score,  the  blaring  brass  instru- 
ments snarling  out  a single  minor  third,  B-D.  After  the  briefest  of  pauses,  the  girl 
begins  a hesitant  dance  before  this  strangely  unresponsive  newcomer.  From  here  the 
music  builds  in  tension  to  almost  unbearable  levels.  The  girl’s  initially  halting  waltz 
becomes  more  and  more  abandoned,  and  when  she  throws  herself  into  the  Mandarin’s 
lap,  he  moves  for  the  first  time  since  his  entrance  (this  is  marked  by  an  exotic  theme  on 
the  trombone).  A pounding  ostinato  turns  into  a tense  fugue  on  a subject  of  oriental 
tinge.  Once  this  has  built  to  its  grand  climax,  the  opening  woodwind  chords  return, 
bringing  the  suite  to  its  shattering  conclusion. 
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Gustav  Holst  (1874-1934) 

The  Planets,  Suite  for  large  orchestra,  Opus  32 

In  his  early  years  Holst  went  under  the  full  name  Gustav  von  Holst,  but  he  was  entirely 
English  in  his  upbringing,  as  were  his  father  and  grandfather.  His  closest  friend  was 
Ralph  Vaughan  Williams,  and  his  fondness  for  English  folksong  is  clear  from  such  pieces 
as  his  Somerset  Rhapsody  and  Moorside  Suite.  But  he  was  also  fascinated  by  remote  cul- 
tures and  occult  beliefs.  He  studied  Sanskrit  and  Hindu  literature,  and  his  choice  of 
texts  for  operas  and  songs  was  astonishingly  wide.  His  range 
of  musical  activities  was  wide  too,  being  composer,  arranger, 
conductor,  and  full-time  schoolteacher  all  his  life.  He  man- 
aged to  find  time  to  write  much  music  in  different  forms, 
skirting  the  traditional  categories  of  symphony,  sonata,  and 
string  quartet,  and  instead  making  unconventional  groups  of 
pieces  on  unconventional  subjects. 

The  conception  of  a suite  of  seven  tone  poems  on  the  astro- 
logical implications  of  the  planets  came  to  Holst  pardy  from 
reading  Alan  Leo’s  What  is  a Horoscope  and  How  is  it  Cast. 
Mars  was  the  first  movement  to  be  composed,  in  1914.  Venus 
and  Jupiter  west  also  written  in  1914,  with  Saturn,  Uranus  and  Neptune  in  1915  and 
Mercury  in  1916.  The  performance  sequence  leads  from  the  grim  physicality  of  mortal 
combat  via  the  intervening  planets  to  Neptune’s  disembodied  mystical  universe.  (There 
is  no  movement  for  Pluto,  which  was  not  then  known  to  exist,  and  is  now  in  any  case 
demoted  from  planetary  status.)  Opportunities  for  performing  such  a large  work  were 
limited  in  the  war  years,  but  Holst  was  able  to  hear  a private  run-through  in  September 
1918.  The  full  work  was  publicly  performed  for  the  first  time  in  November  1920. 

I.  Mars,  the  Bringer  of  War.  Mars  was  the  Greek  god  of  war,  but  Holst  was  not  try- 
ing just  to  reflect  the  mythological  characters  of  the  Greek  gods  after  whom  the  planets 
are  named  but  also  their  astrology,  to  which  Alan  Leo’s  book  guided  him.  The  battle 
imagery  of  Mars  is  unmistakable,  made  grotesque  by  insistent  drumbeats  and  the  5/4 
meter,  and  building  again  and  again  to  brutal  climaxes  on  huge  dissonant  chords.  The 
organ  adds  its  powerful  voice  to  the  uproar.  II.  Venus,  the  Bringer  of  Peace.  Mythology 
associates  Venus  more  with  love  than  with  peace,  while  astrology  endows  those  born 
under  this  planet  with  a refined  nature  and  deep  devotion  to  those  they  love.  Venus 
explores  serenity,  beauty,  and  delicate  quietude,  aided  by  the  sounds  of  glockenspiel, 
celesta,  and  harps.  III.  Mercury,  the  Winged  Messenger,  moves  swiftly  and  nimbly,  and 
a “mercurial”  character  emerges  from  the  interplay  of  instruments  and  the  brilliance  of 
the  woodwinds.  A symphonic  scherzo  in  form,  it  contains  a Trio  in  which  a melody  is 
heard  on  a solo  violin  and  a dozen  times  more  in  different  orchestral  dress. 

III.  Jupiter,  the  Bringer  of  Jollity  also  brings  enthusiasm,  manly  energy,  lopsided 
acrobatics,  peasant  merrymaking,  nobility,  and  grandeur — a broad  tune  in  the  middle 
evoking  Elgar’s  world.  Leo  attributed  to  Jupiter’s  sons  “an  abundance  of  life  and  vitali- 
ty. . . cheery  and  hopeful. . . noble  and  generous.”  IV.  Saturn,  the  Bringer  of  Old  Age,  is 
the  longest  movement  in  the  suite.  The  orchestration  is  highly  imaginative,  with  three 
flutes  and  harp  harmonics  treading  painfully  forward  while  the  double  basses  stir  in  the 
depths.  The  bass  oboe  adds  its  unusual  voice.  Old  age  is  represented  as  slow  and  steady, 
but  not  necessarily  in  a negative  sense.  V.  Uranus,  the  Magician.  Holst’s  attribution  of 
magic  powers  to  Uranus  seems  to  have  been  his  own  fanciful  gloss  on  the  strange  char- 
acter associated  with  that  planet.  Thumping  timpani,  galumphing  bassoons,  swirling 
piccolos,  and  a humorous  march  add  up  to  a remarkably  inventive  piece  of  music.  VI. 
Neptune,  the  Mystic.  Here  Holst  comes  to  the  psychological  heart  of  his  planetary 
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journey.  The  5/4  meter  may  be  an  echo  of  Mars , but  the  stillness  of  the  music  and  the 
delicacy  of  its  orchestration  paint  a quite  different  world.  The  supreme  invention  was  to 
call  for  an  invisible  choir  of  female  voices,  which  fade  to  nothing  like  a dot  of  light  dis- 
appearing into  the  infinite  darkness  of  space. 

— From  notes  by  Steven  Ledbetter  (Ravel,  Bartok) 
and  Hugh  Macdonald  (Holst) 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979.  He  now  writes  program  notes  for  orchestras  and  other  ensembles  from  Boston  to 
California,  and  for  such  concert  venues  as  Carnegie  Hall. 

Hugh  Macdonald  is  Avis  Blewett  Professor  of  Music  at  Washington  University'  in  St.  Louis, 
principal  pre-concert  lecturer  for  the  Saint  Louis  Symphony  Orchestra,  and  a frequent  guest 
annotator  and  speaker  for  the  Boston  Symphony  Orchestra. 


ARTISTS 

For  a biography  of  Stefan  Asbury,  see  page  6. 


Kazem  Abdullah 


Kazem  Abdullah  was  born  in  Indianapolis  in  1979.  In  addition  to  con- 
fib  ducting  he  is  also  a clarinetist  and  has  appeared  as  a soloist  with  the 

Cincinnati  Symphony,  National  Symphony,  and  New  World  Symphony. 

He  holds  degrees  from  the  Cincinnati  Conservatory  of  Music  and  the 
University  of  Southern  California.  During  his  two  seasons  as  a clarinetist 
I in  the  New  World  Symphony,  Mr.  Abdullah  also  worked  as  a conductor 
| with  Florida  Grand  Opera  and  did  a performance  with  their  young  artist 
studio.  He  has  also  served  as  an  assistant  conductor  at  Baltimore  Opera 
and  Chautauqua  Opera.  During  the  2006-07  season  he  was  assistant  conductor  for  the 
Metropolitan  Opera’s  production  of  Idomeneo  and  worked  with  the  young  artist  studio  of  Los 
Angeles  Opera.  He  returns  to  the  Met  in  2007-08,  to  assist  on  Die  Zauberflote  and  lphigenie 
en  Tauride.  Mr.  Abdullah  spent  the  summer  of  2001  as  a Conducting  Fellow  at  the  American 
Academy  for  Conducting  at  Aspen.  The  summer  of  2007  is  his  second  as  a Conducting 
Fellow  at  the  Tanglewood  Music  Center.  He  has  also  participated  in  the  National  Arts 
Centre  of  Ottawa  Conductor’s  Program.  In  addition  to  conducting  the  orchestras  at  these 
institutions,  Kazem  Abdullah  has  also  conducted  the  Chautauqua  Festival  Orchestra,  the 
Berliner  Kammerphilharmonie,  the  Finnish  Radio  Orchestra,  and  the  New  World  Symphony.  I 
His  conducting  teachers  and  coaches  include  Gustav  Meier,  Markand  Thakar,  Jorma  Panula, 
David  Zinman,  Stefan  Asbury,  Bernard  Haitink,  and  James  Levine. 

Erik  Nielsen 


TMC  Conducting  Fellow  Erik  Nielsen  studied  oboe  and  harp  at  the 
Julliard  School  and  conducting  at  the  Curtis  Institute  of  Music.  In  2001 
he  moved  to  Berlin  as  harpist  in  the  Orchester-Akademie  of  the  Berlin 
Philharmonic,  where  he  functions  as  second  harpist  and  substitutes  as 
^ . principal  harp.  In  the  fall  of  2002  he  began  working  at  Oper  Frankfurt,  as 

repetiteur  (coach)  and  later  as  assistant  to  the  music  director.  He  has  con- 
ducted Britten’s  Curlew  River  and  Mozart’s  La  clemenza  di  Tito  and  Le 
nozze  di  Figaro.  In  2005-06  he  assisted  Christoph  Eschenbach  in  the  pro- 
duction of  Wagner’s  Ring  cycle  at  the  Theatre  du  Chatelet  in  Paris.  Next  season  he  conducts 
Die  Entfuhrung  aus  dem  Serail  and  Tosca  at  Oper  Frankfurt  and  makes  his  debut  with  the 
Stuttgart  Radio  Orchestra. 
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FELLOWS  OF  THE  2007  TANGLEWOOD  MUSIC  CENTER 


Violin 

Francesca  Anderegg,  West  Stockbridge,  MA 
Surdna  Foundation  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Friends  of  Armenian  Culture  Society  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Taipei,  Taiwan 
Messinger  Family  Fellowship 
Hannah  Choi,  Lubbock,  TX 
Paul  and  Lori  Deninger  Fellowship/ 

TMC  Fellowship 
Sonya  Chung,  Richmond,  VA 
Edward  G.  Shufro  Fund  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Valerie  and  Allen  Hyman  Family  Fellowship 
Fangyue  He,  Shanghai,  China 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Brittany  Henry,  Roseville,  MN 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Jessica  Hung,  Chicago,  IL 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Reina  Inui,  Osaka,  Japan 
Lia  and  William  Poorvu  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Byung-Jin  Kang,  Seoul,  Korea 
Starr  Foundation  Fellowship 
Hyewon  Kim,  Seoul,  Korea 
Northern  California  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Adele  and  John  Gray  Memorial  Fellowship/ 
Evelyn  and  Phil  Spitalny  Fellowship 
David  Repking,  St.  Louis,  MO 
Harry  and  Mildred  Remis  Fellowship 
Alex  Russell,  Porterville,  CA 
William  and  Mary  Greve  Foundation-] ohn  J. 
Tommaney  Fellowship 
David  Southorn,  Tigard,  OR 
Philip  and  Bernice  Krupp  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 


Kaoru  Suzuki,  Westborough,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Lorna  Tsai,  Andover,  MA 
Agatina  Carbonaro  Fe/lowship/TMC  Fellowship 
Heather  Wittels,  Brookline,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Amur  Zabenova,  Almaty,  Kazakhstan 
Ann  and  Gordon  Getty  Foundation  Fellowship 

Viola 

Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Bay  Bank/BankBoston  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Andrea  Hemmenway,  Swarthmore,  PA 
Darling  Family  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
Susan  B.  Kaplan  Fellowship 
Nicholas  Mauro,  York,  PA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jonina  Allan  Mazzeo,  Salem,  OR 
Ruth  S.  Morse  Fellowship 
Alexander  Petersen,  Westford,  MA 
Bill  and  Barbara  Leith  Fellowship 
Angela  Pickett,  St.  John’s,  NL,  Canada 
John  F.  Cogan.Jr.  and  Mary  L.  Cornille 
Fellowship/TMC  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
BSAV/Carrie  L.  Peace  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Pokross/Curhan/Wasserman  Fellowship 

Cello 

Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

Ruth  and  Jerome  Sherman  Memorial 
Fellowship/TMC  Fellowship 
Pei-Chieh  Chang,  Kaohsiung,  Taiwan 
Stanley  Chappie  Fellowship 
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Patricia  Garvey,  Wheaton,  IL 
Momingstar  Family  Fellowship/Doucet  and 
Stephen  Fischer  Fellowship 
David  Gerstein,  Wilmette,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Andrea  and  Kenan  Sahin  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Herb  and  Barbara  Franklin  Fellowship / 

TMC  Fellowship 

Kathryn  Hufnagle,  Herndon,  VA 
Lost  Id  Foundation  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
James  and  Caroline  Taylor  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Wallace-Reader’s  Digest  Fund  Fellowship 
Alexandre  Lecarme,  Grasse, 
Alpes-Maritimes,  France 
Florence  Gould  Foundation  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Country  Curtains  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Anonymous  Fellowship 
Brian  Sanders,  Madison,  WI 
Stephen  and  Dorothy  Weber  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Double  Bass 

Karl  Fenner,  Houston,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Evan  Halloin,  De  Pere,  WI 
Jerome  Zipkin  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
Brandon  Kelly  McLean,  Seattle,  WA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Tristan  Sutton,  Cincinnati,  OH 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Eduardo  and  Lina  Plantilla  Fellowship 
Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship 
Sandy  Hughes,  Portland,  OR 
Claire  and  Millard  Pryor  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 


Oboe 

Andrea  Overturf,  Seattle,  WA 
Catherine  and  Michael  Spom  Fellowship 
Timothy  Sawyier,  Chicago,  IL 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Nicholas  Stovall,  Austin,  TX 
Fernand  Gillet  Memorial  Fellowship 
Camille  White,  Amherst,  MA 
Augustus  Thorndike  Fellowship/ 

Steinberg  Fellowship 

Clarinet 

Won  Jin  Cho,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Alexis  Lanz,  Columbia,  MD 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Andrew  Lowy,  Hastings-on-Hudson,  NY 
Edwin  and  Elaine  London  Family  Fellowship 
Michael  Rezzo,  Scottsdale,  AZ 
Sydel/e  and  Lee  B/att  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Evelyn  S.  Nef  Fellowship 

Bassoon 

Matthew  Lano,  Ellicott  City,  MD 
Robert  G.  McClellan , Jr.  Id  IBM  Matching 
Grants  Fellowship 
Miles  Maner,  Austin,  TX 
John  and  Elizabeth  Loder  Fellowship 
Matthew  McDonald,  Huntsville,  AL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Shelley  Monroe,  Concord,  NC 
Sherman  Walt  Memorial  Fellowship/ 

TMC  Fellowship 

Horn 

Yousef  Ismael  Assi,  Woodcliff  Lake,  NJ 
Jacques  Kohn  Fellowship/Miriam  Ann  Kenner 
Memorial  Scholarship 
Nicole  de  la  Cal,  Coral  Springs,  FL 
BSO  Members'  Association  Fellowship 
Elizabeth  Schellhase,  Plymouth,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Catherine  Turner,  West  Chester,  OH 
Frelinghuysen  Foundation  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Michael  Winter,  Valencia,  CA 
Donald  Law  Fellowship 
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Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Armando  A.  Ghitalla  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Andre  Come  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Dr.  John  Knowles  Fellowship 
Christopher  Scanlon,  Middletown,  CT 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Robert  E.  Brown  Memorial  Fellowship 
Greg  Smith,  Tyngsboro,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 

Trombone 

Roger  Flatt,  Buckner,  IL 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Kama  Millen,  Edina,  MN 
Alfred  E.  Chase  Fellowship 
Kenneth  Moses,  Houston,  TX 
Haskell  and  Ina  Gordon  Fellowship 

Bass  Trombone 

David  Becker,  Kansas  City,  MO 
William  Randolph  Hearst  Foundation  Fellowship 

Tuba 

Thomas  Haggerty,  Succasunna,  NJ 
Margaret  Lee  Crofts  Fellowship 

Percussion 

Matthew  Bohli,  Westminster,  MD 
Judy  Gardiner  Fellowship 
Jason  Ginter,  Elyria,  OH 
Clowes  Fund  Fellowship 
Joseph  Petrasek,  Camarillo,  CA 
Catherine  and  Paul  Buttenwieser 
Fe/lowship/Erskine  Park  LLC  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Andrew  Watkins,  Monticello,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
Dana  and  Jesse  Lehman  Fellowship/Kathleen 
Hall  Banks  Fellowship 
Earecka  Tregenza,  Sykesville,  MD 
John  and  Susanne  Grandin  Fellowship 

Piano  (Instrumental) 

Rujie  Sandra  Gu,  Shanghai,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 


Yana  Reznik,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Billy  Joe!  Keyboard  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Paul  Jacobs  Memorial  Fellowship 

Piano  (Vocal) 

Angelina  Gadeliya,  New  York,  NY 
K.  Fred  Netter  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Alan  Hamilton,  Houston,  TX 
Marie  Gil  let  Fellowship 
Ernst  Munneke,  Utrecht,  Netherlands 
Mrs.  Vincent  Lesunaitis  Fellowship/ 

Velmans  Foundation  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Leonard  Bernstein  Fellowship 
Yauheniya  Yesmanovich,  Toronto, 

ON,  Canada 

Stephanie  Morris  Marryott  Id  Franklin  J. 
Marryott  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Dan  and  Gloria  Schusterman  Fellowship/ 
David  B.  Cooper  Memorial  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/The  Hannah  and  Walter  Shmerler 
Fellowship 

Eve-Lyn  de  la  Haye,  Victoria,  BC,  Canada 
Athena  and  James  Garivaltis  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Norma  and  Sol  D.  Kugler  Fellowship 
Lauren  Skuce,  Syracuse,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Yuba  Van  Doren,  Carlisle,  PA 
Edward  G.  Shufro  Fund  Fellowship/Kandell 
Family  Fellowship 

Katherine  Whyte,  Toronto,  ON,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 

Mezzo-Soprano 

Sarah  Austin,  San  Antonio,  TX 
Edward  H.  and  Joyce  Linde  Fellowship 
Jamie  Barton,  Rome,  GA 
Eugene  Cook  Scholarship/Mr.  and  Mrs.  Daniel 
Pierce  Fellowship 
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Tve  been  to  many  spas  offering  weight  loss,  but 
none  with  long-term  results.  Pritikin  gets  great  results 
and  really  teaches  people  how  to  succeed  AFTER 
they  leave.  I'm  a Pritikin  disciple." 

Luxury  SpaFinder  Magazine , Chairman  and  CEO , Pete  Ellis 


Pritikin  Longevity  Center®  & Spa 

A Healthy  Vacation  that  Lasts  a Lifetime 


800.327.4914 

www.pritikin.com 


Christin-Marie  Hill,  Evanston,  IL 
A so  O.  Tavitian  Fellowship/The  Everett  and 
Margery  Jassy  Fellowship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NY 
Edward  I.  and  Carole  J.  Rudman  Fellowship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
Robert  and  Luise  Kleinberg  Fellowship 
Ramone  Diggs,  Amarillo,  TX 
William  E.  Crofut  Family  Scholarship/ 

TMC  Fellowship 

Chad  A.  Johnson,  Muskegon,  MI 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

Penny  and  Claudio  Pincus  Fellowship 
Siddhartha  Misra,  Cambridge,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Richard  F.  Gold  Memorial  Scholarship 
Stephen  Ng,  Hong  Kong,  China 
Andrall  and  Joanne  Pearson  Scholarship/ 

Mr.  and  Mrs.  David  B.  Arnold , Jr.  Fellowship 

Baritone 

Mischa  Bouvier,  Shirley,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  IA 
Rita  Meyer  Fellowship 
Paul  Scholten,  Muskegon,  MI 
Mary  E.  Brosnan  Fellowship 
Giles  Tomkins,  Toronto,  ON,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship/ 

Mary  H.  Smith  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Ulysses  Thomas,  Lithonia,  GA 
Cynthia  L.  Spark  Scholarship/Tisch  Foundation 
Scholarship 

Composition 

Kati  Agocs,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 


Alexandra  Fol,  Sofia,  Bulgaria 
Leonard  Bernstein  Fellowship 
Andrew  McPherson,  Philadelphia,  PA 
Patricia  Plum  Wylde  Fellowship 
Asaf  Peres,  Hod  Hasharon,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 
Fabrizio  Rat  Ferrero,  Torino,  Italy 
Michael  and  Sally  Gordon  Fellowship 
Kay  Rhie,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Seiji  Ozawa  Fellowship 
Sean  Newhouse,  Los  Angeles,  CA 
Merrill  Lynch  Fellowship 
Erik  Nielsen,  Council  Bluffs,  IA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Abravanel  Scholarship 

Library 

Jennifer  Feldman,  Smyrna,  GA 
Ethel  Barber  Eno  Scholarship/ 

Marilyn  Brachman  Hoffman  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
Leo  L.  Beranek  Fe/lowship/TMC  Fellowship 
Adam  Johnson,  Asheville,  NC 
C.  D.  Jackson  Fellowship 
Jeanne  Montalvo,  Alpharetta,  GA 
Stephen  and  Persis  Morris  Fellowship/ 

TMC  Fellowship 

Jose  Leonardo  Pupo,  Barranquilla,  Colombia 
Saville  Ryan/Omar  Del  Carlo  Fellowship 

Piano  Technician 

Crystal  Fielding,  Townshend,  VT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ben  Gac,  Oak  Park,  IL 
Jane  W.  Bancroft  Fellowship 
Brandon  Lewis,  Frederick,  MD 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

The  New  Fromm  Players 

Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Martin  Shultz,  violin,  Katy,  TX 
Nadia  Sirota,  viola,  Boston,  MA 
Lachezar  Kostov,  cello,  Plovdiv,  Bulgaria 
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Tanglewood 

Thursday,  July  12,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

HESPERION  XXI 
JORDI  SAVALL,  director 

Montserrat  Figueras,  vocalist 
Pierre  Hamon,  flutes 
Jordi  Savall,  lira,  vielle  & rebab 
Driss  El  Maloumi,  oud 
Begona  Olavide,  psalterium 
Dimitri  Psonis,  santur  & morisca 
David  Mayoral,  percussion 

THE  SEPHARDIC  DIASPORA 
Ballads  and  Instrumental  Music 

From  Medieval  Spain  to  the  Eastern  Mediterranean 
The  cultural  richness  and  complexity  of  the  Judeo-Spanish  oral  tradition 
in  the  World  & the  Eternity 

Alba  (instrumental) 

Pregoneros  van  y vienen 
Nastaran  (instrumental) 

Levantose  el  Conde  Nino 

Danse  de  l’ame  (oud) 

Nani,  nani 

Paxarico  tu  te  llamas  (instrumental) 

Por  alii  paso  un  cavallero 

INTERMISSION 


Morocco 

Sarajevo 

Sofia 

Salonica 

Morocco 

Morocco 

Sarajevo 

Turkey 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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A la  una  yo  nacl  (flute  & percussion) 

Sarajevo 

El  Rey  de  Francia 

Smyrna 

Hermoza  muchachica  (instrumental) 

Jerusalem 

El  moro  de  Antequera 

Rhodes 

La  Reina  Xerifa  mora  (instrumental) 

Sofia 

Por  que  llorax  blanca  nina 

Sarajevo 

Las  estrellas  de  los  cielos  (instrumental) 

Alexandria 

Una  matica  de  ruda 

Rhodes 

Support  for  this  tour  of  Hesperion  XXI  is  provided  by  INAEM. 
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NOTES  ON  THE  PROGRAM 

In  1492  the  Jews  were  expelled  by  royal  edict  from  the  Crowns  of  Castile  and  Aragon. 
Following  their  expulsion,  the  Jews  emigrated — often  after  great  hardship — to  north 
Africa,  to  the  lands  of  the  then  vast  and  powerful  Ottoman  Empire,  or  to  some  European 
country  such  as  southern  France,  Italy  or  nearby  Portugal.  Their  refuge  in  Portugal  was 
short-lived,  however:  only  five  years  later,  in  1497,  the  Jews  of  Portugal  were  also  forced, 
again  by  royal  decree,  either  to  convert  to  Christianity  or  to  abandon  the  kingdom.  The 
fact  that,  at  that  time,  there  was  no  Inquisition  in  Portugal  (it  was  not  established  there 
until  half  a century  later)  enabled  some  of  those  who  had  been  forced  to  convert  to 
continue  secretly  practicing  their  religion.  Thus  they  formed  groups  of  crypto-Jews  who, 
throughout  the  sixteenth  and  seventeenth  centuries,  were  to  lay  the  foundations  of  the 
new  Jewish  communities  in  the  Low  Countries  and  Italy.  Some  of  the  converts  reverted 
to  Judaism  and  joined  the  communities  of  Sephardic  Jews  in  north  Africa  or  the  eastern 
Mediterranean. 

This,  in  very  broad  terms,  is  how  the  Sephardic  world  came  into  being.  It  is  well 
known  that,  right  up  until  the  twentieth  century,  a large  number  of  those  Jews  who 
originated  from  the  Iberian  peninsula  and  settled  in  countries  around  the  Mediterranean 
have  retained  Spanish  as  a language  for  both  everyday  communication  and  literature, 
and  that,  together  with  the  language,  they  have  preserved  customs  and  practices,  literary 
influences,  and  all  kinds  of  cultural  features  of  Hispanic  origin. 

Nevertheless,  the  “Hispanic”  and  “medieval”  aspects  of  Sephardic  culture  should  not 
be  exaggerated  to  the  point  of  excluding  all  others:  the  language,  literature,  music,  and 
other  expressions  of  the  culture  of  the  Sephardic  Jews  gradually  evolved,  grew,  and 
developed  in  exile.  While  never  losing  sight  of  their  basic  identity  (their  Jewishness)  or 
their  awareness  of  their  origins  (their  Hispanic  background),  Sephardic  culture  gradually 
incorporated  numerous  influences  from  the  peoples  among  whom  it  evolved — from  the 
Arab  culture  of  north  Africa;  from  the  Turks,  Greeks,  Bulgarians,  Rumanians,  Serbo- 
croats,  Bosnians,  and,  in  more  modern  times,  from  western  countries  (especially  France, 
but  also  Italy  and  even  Spain),  which  from  the  nineteenth  century  left  their  mark  on 
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the  socio-economic  and  educational  life  of  the  Sephardic  Jews.  Also  influential,  in  the 
twentieth  century,  was  their  adaptation  to  countries  that  became  the  destination  of  new 
waves  of  migration,  such  as  North  and  South  America,  Israel  and,  once  again,  France 
and  Spain. 

The  mixture  of  all  these  influences  is  reflected  in  tonight’s  program  “The  Sephardic 
Diaspora,  ” in  which  Hesperion  XXI  has  recreated  a representative  sample  of  songs  and 
ballads  of  the  eastern  Sephardic  communities.  On  a musical  level,  this  selection  shows, 
together  with  what  are  presumably  the  surviving  traces  of  medieval  Hispanic  music,  the 
clear  influence  of  sophisticated  musical  forms  that  developed  in  the  Ottoman  empire 
from  the  sixteenth  century  (and  which  were  rapidly  adopted  by  Sephardic  Jews,  even  for 
use  in  their  liturgical  chants),  as  well  as  of  the  popular  music  of  the  Balkans. 

On  a literary  level,  of  course,  we  find  ancient  ballads  that  were  current  in  Spain  at  the 
time  of  the  expulsion:  El  Moro  de  Antequera  (“The  Moor  of  Antequera”)  is  a fronterizo 
ballad,  one  of  many  composed  about  events  on  the  frontier  between  Christian  Spain 
and  the  Moorish  kingdom  of  Granada,  which  narrates  the  Christian  siege  of  Antequera 
in  1410.  Levantose  el  Conde  Nino  (“The  child  Count  arose”)  is  the  famous  old  ballad 
Conde  Olmos,  which  develops  a number  of  motifs  (such  as  the  magical  power  of  song) 
common  to  other  ballads  found  in  several  pan-European  folk  traditions.  Por  alii paso  un 
cavallero  (“There  passed  that  way  a knight”)  is  a fragment  of  La  damay  el  pastor , the 
oldest  recorded  ballad  in  the  Hispanic  tradition,  thanks  to  a manuscript  version  (contain- 
ing many  Catalan  features  of  expression)  copied  in  Bologna,  in  1421,  by  the  Mallorcan 
student  Jaume  d’Olesa.  Nani,  Nani  {La  mujer  enganada,  or  “The  deceived  wife”)  appears 
in  a 16th-century  music  book  compiled  by  Francisco  de  Salinas,  the  blind  organist  of 
Salamanca  cathedral  and  friend  of  the  great  poet  Fray  Luis  de  Leon.  Una  matica  de  ruda 
(“A  garland  of  roses”)  is  the  Sephardic  adaptation  of  the  ballad  La  guirnalda  de  las  rosas, 
which  was  published  in  various  collections  of  16th-century  Spanish  ballads. 

In  addition  to  these  ballads,  however,  the  program  includes  items  that  are  the  result 
of  the  adaptation  of  Greek  ballads  {El  sueno  de  la  hija:  El  rey  de  Francia,  “The  daughter  s 
dream:  The  king  of  France”)  and  others  in  which  the  influence  of  Balkan  narrative  poems 
overlays  and  blends  with  an  Hispanic  ballad  {Por  que  llorax  blanca  nina,  “Why  do  you 
weep,  fair  child,”  is  a fusion  of  the  Hispanic  version  of  a pan-European  theme,  La  boda 
estorbada,  “The  wedding  disrupted”)  and  the  Greek  ballad  “The  wicked  mother”).  In 
another  case,  we  find  a modern  ballad  composed  only  recendy,  which  must  have  found 
its  way  from  Spain  or  Spanish  America  into  the  Sephardic  tradition  this  century  {El 
hermano  infame:  En  la  Santa  Helena , “The  infamous  brother:  In  Santa  Helena”). 

The  very  language  of  the  songs  and  ballads  is  an  expression  of  their  syncretistic  mixture 
of  influences.  Together  with  archaic  forms  of  pure  Spanish  {mancevo,  for  “young  man”; 
dovlones,  for  “doubloons”;  buracos , for  “ agujeros ,”  or  “holes”;  recordar  for  “ despertar ,”  or 
“to  awaken”;  aharve'x,  in  turn  an  Arabic-derived  word,  for  “golpee'is,"  or  “beat”),  we  find 
words  from  Turkish  {xemir),  Greek  {sirma,  meaning  “embroidered  brocade”)  and  Arabic 
( juma , or  “Friday  prayer”). 

A similar  phenomenon  can  be  seen  in  the  role  that  these  songs  and  ballads  played  in 
the  life  of  the  Sephardic  Jews.  Many  of  the  songs  served  merely  as  entertainment,  sung 
to  while  away  the  time;  but  others  performed  more  specific  functions,  and  were  sung  or 
chanted  to  accompany  different  occasions  in  life  or  in  the  liturgy.  Of  those  included  in 
the  present  anthology,  we  know  that  La  partida  del  esposo  {Por  que  llorax  blanca  nina)  was 
used  as  a song  of  mourning,  while  La  mujer  enganada  {Nani,  nani ) was  sung  as  a lullaby. 
Other  songs  and  ballads  were  used  as  songs  to  celebrate  weddings,  births,  and  circum- 
cision, or  as  paraliturgical  songs  sung  at  various  Jewish  festivities. 

To  be  able  to  enjoy  these  Judaeo-Spanish  songs  today,  when  hardly  more  than  a few 
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precarious  remnants  of  the  Sephardic  tradition  survive,  is  perhaps  an  invitation  not 
only  to  savor  their  music  and  the  stories  that  they  recount,  but  also  to  reflect  on  how  a 
people  in  exile  succeeded  in  keeping  alive  for  centuries  their  own  tradition  (Jewish  and 
Hispanic),  while  enriching  it  thanks  to  their  coming  into  contact  and  living  with  many 
other  and  diverse  cultures. 

— Paloma  Di'az-Mas 

(translated  by  Jacqueline  Minett) 


ARTISTS 
Jordi  Savall 

Jordi  Savall  is  an  exceptional  figure  in  today’s  music  world.  For  more  than 
thirty  years  he  has  been  devoted  to  the  rediscovery  of  neglected  musical 
treasures:  thirty  years  of  research,  study  and  interpretation,  both  as  gambist 
and  musical  director.  He  has  restored  an  essential  repertoire  to  all  those 
with  ears  to  hear  it.  Beyond  the  happy  few  who  already  revered  the  instru- 
ment, he  has  created  a wide  audience  for  the  viola  da  gamba,  an  instru- 
ment so  refined  that  it  takes  us  to  the  very  brink  of  silence.  Together  with 
Montserrat  Figueras,  he  has  founded  three  ensembles — Hesperian  XX,  La 
Capella  Reial,  and  Le  Concert  des  Nations',  together,  they  explore  and  create  a world  of  beauty 
and  emotion  which  reaches  out  to  millions  of  music-lovers  worldwide  and  has  established 
them  as  the  leading  exponents  of  so  many  neglected  musical  gems.  One  of  the  most  multi- 
fariously gifted  musicians  of  his  generation,  his  career  as  a concert  performer,  teacher, 
researcher,  and  creator  of  new  projects,  both  musical  and  cultural,  make  him  one  of  the 
principal  architects  of  the  current  revaluation  of  historical  music.  The  pivotal  part  he  played 
in  Alain  Corneau’s  film  Tons  les  Matins  du  Monde  ( All  the  Mornings  of  the  World),  which  won 
a Cesar  award  for  the  best  soundtrack,  his  intense  concert  activity  (140  concerts  per  year), 
recording  projects  (six  per  year),  and  more  recendy  the  creation  of  his  own  record  label,  Alia 
Vox,  is  proof  that  early  music  does  not  have  to  be  elitist  or  of  interest  only  to  a minority,  and 
that  it  can  and  indeed  does  appeal  to  an  increasingly  large  and  young  audience.  Like  many 
other  musicians,  at  the  age  of  six  Jordi  Savall  began  his  musical  training  as  a member  of  the 
boys’  choir  of  Igualada  (Barcelona),  the  town  where  he  was  born,  and  later  studied  the  cello 
at  the  Barcelona  Conservatoire,  from  which  he  graduated  in  1964.  In  1965  he  began  to  teach 
himself  the  viola  da  gamba  as  well  as  studying  ancient  music  ( Ars  Musicae).  In  1968  he  began 
his  specialist  musical  training  at  the  Schola  Cantorum  Basiliensis  in  Basel,  Switzerland,  where 
in  1973  he  succeeded  his  own  master,  August  Wenzinger,  and  continues  to  give  courses  and 
master  classes.  He  has  recorded  over  170  CDs.  Jordi  Savall’s  numerous  awards  and  distinctions 
include  Officier  de  l’Ordre  des  Arts  et  des  Lettres  (1988)  from  the  French  Ministry  of 
Culture  and  Communication;  the  Sant  Jordi  Cross  (1990)  awarded  by  the  Generalitat 
(Autonomous  Government)  of  Catalonia;  “Musician  of  the  Year”  (1992),  awarded  by  Le 
Monde  de  la  Musique',  “Soloist  of  the  Year”  (1993)  awarded  by  Victoires  de  la  Musique',  the 
“Gold  Medal  for  Fine  Arts”  (1998)  from  the  Spanish  Ministry  of  Culture  and  the  Arts; 
Honorary  Member  of  the  Konzerthaus,  Vienna  (1999);  Doctor  honoris  causa  of  the  Catholic 
University  of  Louvain,  Belgium  (2000)  and  of  the  University  of  Barcelona,  Spain  (2006); 
“Victoire  de  la  Musique”  in  recognition  of  his  professional  achievements  (2002);  the  Gold 
Medal  of  the  Parliament  of  Catalonia  (2003),  and  the  German  Preis  der  Deutschen  Schall- 
plattenkritik  (2003).  The  CD-Book  Miguel  de  Cervantes.  Don  Quijote  de  la  Mancha.  Romances 
y musicas  won  the  Midem  Classica  Awards  (2005)  in  the  category  of  Early  Music  and  was 
also  chosen  as  Disc  of  the  Year.  This  CD-Book  was  nominated  for  the  Grammy  Awards 
2007.  Jordi  Savall’s  most  recent  musical  work,  Lachrimae  Caravaggio,  combines  literature, 
music,  and  painting  in  an  innovative  CD  dedicated  to  this  brilliant  and  unfortunate  painter; 
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seven  “tears"  and  seven  moments  with  music  from  the  epoch  and  from  Jordi  Savall  bring 
together  a musical  counterpoint  as  in  an  “imaginary  soundtrack”  of  the  painter's  life,  and  at 
the  same  time  seven  of  his  last  paintings  are  commented  by  the  writer  Dominique  Fernandez, 
who  has  been  recently  considered  as  one  of  the  “Immortals”  in  his  nomination  by  the  Academy 
of  Letters. 

Montserrat  Figueras 

Montserrat  Figueras  is  an  outstanding  performer  in  a vast  vocal  repertoire 
which  spans  the  Mediaeval,  Renaissance,  and  Baroque  periods.  Born  in 
Barcelona  into  a family  of  music  lovers,  she  performed  while  still  very 
young  with  Enric  Gispert  and  Ars  Musicae,  studying  singing  with  Jordi 
Albareda  as  well  as  dramatic  interpretation.  In  1966,  she  began  studying 
early  singing  techniques,  from  the  troubadours  to  the  Baroque,  developing 
a highly  individual  approach  which  draws  directly  on  original  sources, 
both  historical  and  traditional,  unfettered  by  the  influences  of  the  post- 
Romantic  school.  Her  artistic  and  personal  union  with  Jordi  Savall,  which  has  proved  so 
fruitful  in  the  couple’s  multiple  teaching,  research,  and  creative  activities,  dates  from  1967. 
The  mutually  reciprocal,  lasting  impact  of  this  collaboration  on  both  their  lives  is  particularly 
evident  in  the  development  of  an  innovative  style  of  interpretation,  characterized  by  great 
fidelity  to  the  historical  sources,  combined  with  an  extraordinary  creative  and  expressive 
power,  that  has  exerted  a decisive  influence  on  the  whole  historical  music  movement.  In 
1968,  Ms.  Figueras  pursued  her  musical  training  in  Basel  (Switzerland)  under  Kurt  Widmer, 
Andrea  von  Rahm,  and  Thomas  Binkley  at  the  Schola  Cantorum  Basiliensis  and  the  Musi- 
kakedemie.  In  the  1970s,  she  rose  to  eminence  as  one  of  a generation  of  musicians  who 
realized  that  vocal  music  before  1800  required  a new  technical  and  stylistic  approach  capable 
of  restoring,  to  the  beauty  and  emotion  of  the  voice,  that  most  human  of  all  forms  of  expres- 
sion, the  necessary  balance  between  singing  and  declamation,  with  an  emphasis  on  the  poetic 
and  spiritual  dimension  of  the  text.  Between  1974  and  1989,  Ms.  Figueras  was  co-founder 
of  the  ensembles  Hesperian  XX,  La  capella  Reial  de  Catalunya,  and  Le  Concert  des  Nations. 
Both  in  conjunction  with  these  ensembles  and  as  a soloist,  she  has  been  instrumental  in 
the  rediscovery  of  a musical  heritage  as  eclectic  as  it  is  exceptional.  She  has  thus  magically 
brought  to  life  such  unjustly  neglected  music  as  the  ancient  Song  of  the  Sibyl,  the  lullabies 
included  in  her  recent  recording  Ninna  Nanna,  Misteri  d'E/x  and  Isabel  I,  not  forgetting  her 
legendary  performances  of  Trobayritz,  Llibre  Vermeil  de  Montserrat,  Sephardic  Ballads,  Golden 
Age  Cancioneros,  Tonos  Humanos  of  the  Hispanic  Baroque,  and  monographic  programs  devoted 
to  Milan,  Mudarra,  Narvaez,  Guerrero,  Victoria,  Marin,  Merula,  Monteverdi,  Frescobaldi, 
Caccini,  Charpentier,  Mozart  (Requiem),  Sor,  and  also  the  operas  of  Monteverdi  ( L'Orfeo ) 
and  Martin  y Soler  (11  Burbero  di  buon  cuore  and  Una  cosa  rara).  Montserrat  Figueras  regularly 
performs  at  the  major  European,  American,  and  Asian  music  festivals.  Her  more  than  sixty 
compact  disc  recordings  have  received  numerous  awards  and  distinctions,  including  “Grand 
Prix  de  l’Academie  du  Disque  Frangais,”  “Edison  Klasik,”  “Grand  Prix  de  la  Nouvelle  Acade- 
mic du  Disque,”  and  “Grand  Prix  de  l’Academie  Charles  Cross,”  and  nominations  (2001  and 
2002)  for  the  Grammy  Award.  In  2003  she  was  awarded  the  distinction  of  Officier  de  l’Ordre 
des  Arts  et  des  Lettres  by  the  French  government.  Her  latest  CD,  the  internationally  acclaimed 
Lux  Feminae  (on  Alia-Vox),  is  “a  tribute  to  the  woman  and  her  history,”  from  the  Middle 
Ages  to  the  Renaissance. 
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Hesperion  XXI 

In  antiquity,  Hesperia  was 
the  name  given  to  the  two 
most  westerly  peninsulas 
in  Europe — the  Italian  and 
the  Iberian  peninsulas.  In 
classical  Greek,  Hesperio 
was  used  to  refer  to  a per- 
son originating  from  either 
of  the  two  peninsulas,  and 
it  was  also  the  name  given 
to  the  planet  Venus  when 
it  appeared  in  the  western  sky  at  night.  United  by  a common  goal — the  study  and  interpreta- 
tion of  ancient  music  according  to  new,  modern  criteria — and  fascinated  by  the  immense 
richness  of  the  Hispanic  and  European  musical  repertoire  before  1800,  in  1974,  in  Basel, 
Jordi  Savall,  Montserrat  Figueras,  Lorenzo  Alpert,  and  Hopkinson  Smith  founded  the 
ensemble  Hesperion  XX.  In  its  more  than  thirty  years  of  existence,  the  group  has,  in  collabo- 
ration with  other  outstanding  performers,  rescued  numerous  works  and  programs  from  obliv- 
ion, thus  contributing  to  a major  reappraisal  of  the  fundamental  aspects  of  the  Mediaeval, 
Renaissance  and  Baroque  repertoires.  From  the  moment  it  was  created,  Hesperion  XX  has 
carried  out  an  intense  schedule  of  concert  performances  and  regularly  appears  at  the  main 
international  music  festivals.  At  the  beginning  of  the  new  millennium,  Hesperion  XX  contin- 
ues to  be  a front-line  tool  for  musical  research,  in  2000  reflecting  the  advent  of  the  new  cen- 
tury by  changing  its  name  to  Hesperion  XXI.  The  ensemble  has  been  characterized  by  its 
eclectic  approach  to  the  process  of  artistic  decision-making:  as  21st  century  musicians,  its 
members’  objectives  are  grounded  in  the  search  for  a dynamic  synthesis  of  musical  expres- 
sion, stylistic  and  historical  research,  and  creative  imagination.  The  fascinating  task  of  recon- 
structing the  rich  exuberance  of  music  from  other  ages,  specifically  music  composed  from  the 
tenth  to  the  eighteenth  century,  has  breathed  new  life  into  current  musical  thinking.  Thanks 
to  the  energy  and  passionate  vocation  of  its  members,  Hesperion  XXI  has  conquered  the  new 
Europe  of  nations  and  extracted  the  precious  ore  of  its  musical  traditions.  It  has  toured  and 
harvested  the  music  of  Europe,  the  Middle  and  the  Far  East,  and  the  New  World.  The 
group’s  recordings  and  five  performances  have  enabled  us  to  rediscover  Sepharad  through  its 
interpretation  of  Judaeo-Christian  songs,  Golden  Age  Spain,  the  madrigals  of  Monteverdi, 
and  the  Creole  villancicos  of  Latin  America.  Their  fifty-seven  CDs,  which  include  Cansos  de 
Trobairitz,  El  Llibre  Vermeil  de  Montserrat , Diaspora  Sefardi,  Miisica  napolitana,  Musica  en  el 
tiempo  de  Cervantes , El  Barroco  Espanol,  and  Ostinato,  as  well  as  the  monographic  albums 
devoted  to  G.  Gabrielli,  G.  Frescobaldi,  S.  Scheidt,  W.  Lawes,  J.  Cabanilles,  F.  Couperin,  and 
J.S.  Bach,  and  the  recent  recordings  of  the  music  of  A.  Ferrabosco  and  music  in  the  age  of 
Queen  Isabella  I of  Castile  (on  Aha  Vox;  www.ahavox.com),  are  eloquent  testimony  to  the 
wealth  of  possibilities  offered  by  Hesperion  XXI. 
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Tanglewood 

Sunday,  July  15,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

ANDRE  PREVIN,  piano 
JIM  HALL,  guitar 
DAVID  FINCK,  bass 

AN  EVENING  OF  JAZZ  WITH  ANDRE  PREVIN 
AND  SPECIAL  GUESTS  JIM  HALL  AND  DAVID  FINCK 

Selections  to  be  announced  from  the  stage 


Piano  by  Bosendorfer  New  York — Bosendorfer  Concert  Grand  290  “Imperial” 
prepared  by  Gerhard  Feldmann 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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ARTISTS 

Composer/conductor/pianist  Sir  Andre  Previn  has  received  numerous 
awards  and  honors  for  his  outstanding  musical  accomplishments.  He 
holds  both  the  Austrian  and  German  Cross  of  Merit,  was  a Kennedy 
Center  honoree  for  his  lifetime  achievements,  and  was  knighted  by  Her 
Majesty  Queen  Elizabeth  II  in  1996.  On  March  14,  2006,  in  Toronto,  he 
was  presented  with  the  Glenn  Gould  Prize.  In  February  2005,  at  the  47th 
Grammy  Awards,  he  was  honored  for  his  disc  with  Anne-Sophie  Mutter 
of  his  own  Violin  Concerto  ( Anne-Sophie ) and  Bernsteins  Serenade  for 
violin  and  orchestra,  the  former  recorded  with  the  Boston  Symphony  Orchestra,  the  latter 
with  the  London  Symphony  Orchestra.  Musical  America  has  named  him  “Musician  of  The 
Year”;  his  first  opera,  A Streetcar  Named  Desire,  was  awarded  the  Grand  Prix  du  Disque.  A 


Andre  Previn 
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frequent  guest  with  the  world’s  major  orchestras,  he  appears  regularly  with  the  Boston 
Symphony  Orchestra  (with  which  he  first  appeared  in  1977  at  Tanglewood),  the  New  York 
Philharmonic,  and  Vienna  Philharmonic,  to  name  a few,  and  has  held  chief  artistic  posts 
with  the  Houston  Symphony,  London  Symphony,  Los  Angeles  Philharmonic,  Pittsburgh 
Symphony,  Oslo  Philharmonic,  and  Royal  Philharmonic.  Podium  appearances  this  season 
include  the  Oslo  Philharmonic,  the  Gewandhaus  Orchestra  of  Leipzig,  the  Maggio  Musicale 
Fiorentino,  and  the  Boston  Symphony  Orchestra.  In  March  2007,  his  operas  Streetcar 
Named  Desire  was  performed  in  Vienna.  At  Tanglewood  in  July  he  leads  two  programs  with 
the  Boston  Symphony  Orchestra  and  appears  as  pianist  in  Ozawa  Hall  with  guitarist  Jim 
Hall  and  bass  player  David  Finck  for  an  evening  of  jazz.  His  2007-08  season  will  include 
three  weeks  with  the  NHK  Symphony  in  Tokyo,  appearances  with  the  London  Symphony 
Orchestra  and  Rotterdam  Philharmonic,  tour  performances  with  the  Royal  Concertgebouw 
Orchestra  of  Amsterdam  with  Anne-Sophie  Mutter  as  soloist,  and  an  appearance  at  the  Blue 
Note  in  New  York.  As  a pianist,  Mr.  Previn  often  performs  in  a trio  with  Anne-Sophie  Mutter 
and  cellist  Lynn  Harrell,  and  as  a jazz  pianist  with  David  Finck.  He  has  given  recitals  with 
Renee  Fleming  at  Lincoln  Center,  and  with  Barbara  Bonney  at  Carnegie  Hall  and  the 
Mozarteum  in  Salzburg;  he  performs  chamber  music  frequendy  with  the  Emerson  String 
Quartet,  as  well  as  with  members  of  the  Boston  Symphony,  London  Symphony,  and  Vienna 
Philharmonic.  Recent  successes  as  a composer  have  included  a work  for  the  Emerson  String 
Quartet  and  Barbara  Bonney  commissioned  by  Carnegie  Hall;  two  works  for  Anne-Sophie 
Mutter,  both  of  which  they  have  recorded  {Tango,  Song,  and  Dance  for  violin  and  piano,  and 
his  Violin  Concerto,  written  for  Ms.  Mutter  and  the  BSO);  and  Diversions  for  orchestra, 
written  for  and  recorded  by  the  Vienna  Philharmonic.  His  opera  A Streetcar  Named  Desire, 
on  a libretto  by  Philip  Littell  based  on  the  play  by  Tennessee  Williams,  was  premiered  in 
1998  under  his  direction  at  San  Francisco  Opera,  with  Renee  Fleming  as  Blanche  Dubois. 
The  opera  was  broadcast  on  television,  recorded  for  Deutsche  Grammophon  for  release  on 
compact  disc,  and  has  also  been  issued  on  DVD.  Mr.  Previn’s  second  opera,  Brief  Encounter, 
commissioned  by  Houston  Grand  Opera,  will  be  premiered  there  in  May  2009.  His  Harp 
Concerto,  commissioned  by  the  Pittsburgh  Symphony,  will  be  premiered  in  March  2008.  A 
double  concerto  for  violin  and  viola,  written  for  Anne-Sophie  Mutter  and  Yuri  Bashmet,  will 
be  premiered  in  New  York  in  2009.  Earlier  compositions  have  included  a piano  concerto  for 
Vladimir  Ashkenazy,  a cello  sonata  for  Yo-Yo  Ma,  and  song  cycles  for  Janet  Baker,  Kathleen 
Battle,  Barbara  Bonney,  and  Anthony  Dean  Griffey.  Current  projects  also  include  new  song 
cycles  for  Barbara  Bonney  and  Renee  Fleming,  and  a clarinet  sonata  for  BSO  clarinetist 
Thomas  Martin.  Mr.  Previn  teaches  regularly  at  the  Curtis  Institute  of  Music  and  the 
Tanglewood  Music  Center,  where  he  works  with  the  student  orchestras,  conductors,  and 
composers,  and  coaches  chamber  music. 


Jim  Hall 

Born  in  Buffalo  and  educated  at  the  Cleveland  Institute  of  Music,  Jim 
Hall  moved  to  Los  Angeles,  where  he  began  to  attract  national  and  then 
international  attention  in  the  late  1950s.  By  1960  he  had  arrived  in  New 
York  to  work  with  Sonny  Rollins  and  Art  Farmer,  among  others.  His  live 

c \ j w-  ■ and  recorded  collaborations  with  Bill  Evans,  Paul  Desmond,  and  Ron 

■k  t"  ffS  I Carter  are  legendary.  Not  only  is  he  one  of  the  jazz  world’s  favorite  gui- 
IM4  tarists,  but  he  has  also  earned  critical  acclaim  for  his  skills  as  a composer 
and  arranger.  The  first  formal  recognition  came  in  1997,  when  he  won  the 
New  York  Jazz  Critics  Circle  Award  for  Best  Jazz  Composer/ Arranger.  His  pieces  for  string, 
brass,  and  vocal  ensembles  can  be  heard  on  his  recordings  “Textures”  and  “By  Arrangement.” 
His  original  composition  Quartet  Plus  Four,  a piece  for  jazz  quartet  augmented  by  the  Zapolski 
string  quartet,  was  premiered  in  Denmark  during  the  concert  and  ceremony  where  he  was 
awarded  the  coveted  Jazzpar  Prize,  and  was  later  released  on  CD.  Jim’s  most  recent  large- 
scale  composition — a concerto  for  guitar  and  orchestra,  commissioned  by  Towson  University 
in  Maryland  for  The  First  World  Guitar  Congress — was  premiered  in  June  2004  with  the 
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Baltimore  Symphony.  The  title  of  the  work,  Peace  Movement,  is  indicative  of  Jim’s  desire  to 
contribute  to  world  peace  through  his  music.  He  views  music  as  a way  of  bonding  people 
together  and  crossing  barriers,  be  they  barriers  of  geography,  ideology,  religion,  or  other  dis- 
criminations, a view  expressed  when  he  accepted  the  NEA  Jazz  Masters  Fellowship  Award  in 
January  2004:  “I  am  pleased  to  be  one  of  the  peacemakers.”  In  addition  to  the  recent  focus  on 
orchestral  and  choral  composition,  Jim  Hall  remains  active  as  a player,  working  and  recording 
with  a variety  of  ensembles  all  around  the  world.  In  addition  to  working  with  his  trio,  he 
likes  to  spice  up  the  mix  with  various  guests;  from  time  to  time  you  might  hear  Joe  Lovano, 
Greg  Osby,  the  New  York  Voices,  Kenny  Barron,  Pat  Metheny,  Slide  Hampton,  and  others 
working  for  a night  or  two  with  Jim’s  groups.  Several  of  these  guests  can  be  heard  on  a live 
recording  entitled  “Panorama.”  On  occasion  these  alliances  lead  to  more  intensive  collabora- 
tive projects,  such  as  the  “Jim  Hall  & Basses”  recording  featuring  Scott  Colley,  Charlie  Haden, 
Dave  Holland,  George  Mraz,  and  Christian  McBride,  and  the  “duets”  project  with  Pat 
Metheny.  Jim’s  latest  project,  “Magic  Meeting,”  a CD  featuring  the  Jim  Hall  Trio  with  Scott 
Colley  and  Lewis  Nash,  was  recorded  live  at  the  Village  Vanguard  in  New  York  City  in  April 
2004.  Jim’s  new  website  (www.jimhallmusic.com)  enables  him  to  share  with  his  audience  a 
personal  view  of  his  creative  process,  as  well  as  the  finished  product.  Via  the  web,  audiences 
can  participate  not  just  by  purchasing  the  new  CD,  but  by  “being  there”  behind  the  scenes, 


berkshire 

theatre 

festival 


celebrating  ygjears  on  stage  in  Stochbridge 


May  24  - December  23 


"...casting  a spell  that  envelops 
both  actors  and  audience." 

The  New  York  Times 


for  tickets:  413-298-5576 
berkshiretheatre.org 


The  Main  Stage  Season  is  sponsored  by  Country  Curtains.  The  Bed  Lion  Inn.  and  Blantyre 
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so  to  speak,  witnessing  Jim’s  preparation  for  a project,  meeting  the  players,  hearing  the  out- 
takes,  and  more.  Some  years  ago,  Guitar  Player  magazine  quoted  Jim  as  saying  “I  do  feel 
good  about  my  playing.  The  instrument  keeps  me  humble.  Sometimes  I pick  it  up  and  it 
seems  to  say  ‘No,  you  can’t  play  today.’  I keep  at  it  anyway  though.”  Jim  and  his  wife  Jane, 
who  is  both  a psychoanalyst  and  a songwriter,  live  in  New  York  City’s  Greenwich  Village 
with  their  dog  Django. 

For  bass  player  David  Finck,  music  is  a language  all  its  own.  He  has 
played  and  recorded  with  diverse  artists,  among  them  Dizzy  Gillespie, 
Aretha  Franklin,  Sinead  O’Connor,  Natalie  Cole,  Rod  Stewart,  Herbie 
Hancock,  Ivan  Lins,  A1  Jarreau,  Tony  Bennett,  Paquito  D’Rivera,  George 
Michael,  Rosemary  Clooney,  and  Andre  Previn,  to  name  just  a few.  Over 
the  years,  he  has  become  one  of  the  most  sought-after  musicians  in 
Manhattan,  equally  revered  for  his  work  in  jazz,  popular,  Brazilian,  and 
classical  music.  He’s  bridged  musical  diversity  through  his  skills,  but  even 
more  so  through  his  ability  to  hear  music  as  language  in  an  almost  literal  sense,  through  the 
breaths  taken  during  a phrase,  its  vocabulary',  its  inflections,  and  its  syntax.  Becoming  a musi- 
cian was  genetically  pre-ordained  for  David — his  parents  are  both  involved  in  music,  and  he 
began  playing  bass  at  the  age  of  ten.  While  still  in  high  school,  he  studied  with  several  of  the 
Philadelphia  Orchestra’s  double  bassists  before  he  began  college  at  the  Eastman  School  of 
Music  in  Rochester,  New  York.  He  had  barely  settled  in  New  York  City  after  graduation 
when  he  left  New  York  to  tour  with  Woody  Herman  and  his  Thundering  Herd.  He  has 
since  played  with  the  artists  mentioned  above  and  many  more;  his  discography  lists  more 
than  100  recordings,  including  platinum-  and  gold-selling  records  with  Rod  Stewart,  Natalie 
Cole,  and  Elton  John.  He  considers  himself  to  have  been  educated  by  everyone  he’s  had  an 
opportunity  to  work  with:  by  Rosemary  Clooney,  an  amazing  storyteller  through  songs; 
Paquito  D’Rivera,  who  provided  an  opportunity  to  acquire  language  in  Cuban,  Brazilian, 
Mexican,  Venezuelan,  and  Dominican  music;  Linda  Eder,  “a  phenomenal  vocalist,”  and  the 
“incredibly  skilled  musician”  Andre  Previn.  David  singles  out  Dizzy  Gillespie  not  only  for  his 
skill,  but  also  for  a seemingly  straightforward  compliment  (“Hey,  man,  I really  like  the  way 
you  play”)  that,  coming  from  Dizzy,  left  him  completely  overwhelmed.  Not  long  ago,  David 
increased  his  personal  vocabulary,  transitioning  from  his  role  as  a bassist  to  that  of  producer, 
arranger,  and  songwriter,  realizing  that  in  those  areas,  too,  is  a language  to  be  learned,  passed 
down,  and  communicated  from  one  person  to  another.  Since  then,  he  has  articulated  his 
expertise  on  the  subject  through  writing  liner  notes  and  lecturing;  for  example,  the  Village 
Voice  invited  him  to  write  about  Frank  Sinatra  as  a jazz  musician  in  a special  issue  celebrating 
Sinatra’s  eightieth  birthday,  and  he  spoke  at  Hofstra  University  on  the  same  subject.  Two  of 
the  artists  for  whom  he  has  applied  his  unique  perspective  are  Christy  Baron  (whose  live 
recordings  for  the  audiophile  label  Chesky  Records  pose  particularly  rigorous  challenges)  and 
Peter  Cincotti  (whom  he’s  known  since  Peter  was  fourteen  or  fifteen,  and  who  recognizes 
David  as  a musical  mentor).  Currently  living  in  New  York,  David  feels  that  the  horizon  is 
limitless.  He’s  long  been  recognized  as  one  of  New  York’s  most  gifted  musicians;  and  now, 
with  the  release  of  Christy  Baron’s  Take  This  Journey  and  national  recognition  as  a producer, 
songwriter  and  arranger,  it’s  clear  that  his  gifts  are  not  limited  to  four  strings. 


David  Finck 
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Get  More  Out  of  Your 
Tanglewood  Experience 


Friends  of  Tanglewood  enjoy  many  special 
benefits  to  enhance  their  Tanglewood 
experience.  From  priority  ticket  ordering 
to  special  events,  dining  opportunities, 
and  exclusive  amenities,  Tanglewood 
supporters  receive  an  appreciable  return 
on  their  investment. 


FRIENDS  OF 


Tanglewood 


Ticket  sales  and  other  earned  income 
account  for  less  than  60  percent  of 
Tanglewood's  operating  costs.  We  rely  on 
generous  contributions  from  our  Friends 
to  make  up  the  difference.  Tanglewood 
could  not  exist  without  this  support. 

For  more  information  on  becoming  a Friend,  contact  the  Friends 
Office  at  413-637-5261,  or  friendsoftanglewood@bso.org. 

Join  online  at  tanglewood.org. 
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The  Daniel  Freed  Concert,  in  Memory  of  Shirlee  Cohen  Freed 

Monday,  July  16,  2007  at  8:30  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 
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Monday,  July  16,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

THE  DANIEL  FREED  CONCERT,  IN  MEMORY  OF 
SHIRLEE  COHEN  FREED 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
MARK  ELDER,  SEAN  NEWHOUSE  (TMC  Conducting  Fellow), 
and  KAZEM  ABDULLAH  (TMC  Conducting  Fellow),  conductors 


STRAVINSKY 


HAYDN 


Danses  concertantes 

I.  Marche — Introduction 

II.  Pas  d’action 

III.  Theme  varie 

IV.  Pas  de  deux 

V.  Marche — Conclusion 

SEAN  NEWHOUSE  conducting 

Symphony  No.  92  in  G,  Oxford 
Adagio — Allegro  spiritoso 
Adagio 

Menuet:  Allegretto 
Presto 

KAZEM  ABDULLAH  conducting 


INTERMISSION 


SHOSTAKOVICH  Symphony  No.  1 in  F minor,  Opus  10 

Allegretto — Allegro  non  troppo 

Allegro 

Lento 

Allegro  molto 

MARK  ELDER  conducting 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 
Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Music  Shed  or  Ozawa  Hall  is  prohibited. 
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NOTES  ON  THE  PROGRAM 


Igor  Stravinsky  (1882-1971) 

Dames  concertantes  for  chamber  orchestra 

Like  many  members  of  his  social  class,  Stravinsky  left  Russia  permanently  in  1913,  on 
the  eve  of  World  War  I and  the  Russian  Revolution.  After  a few  years  in  Switzerland, 
he  moved  to  France  and  eventually  became  a French  citizen.  No  doubt  he  would  have 
remained  in  France  if  not  for  the  rise  of  Hitler  and  Naziism,  whose  growing  threat  led 
him  to  move  to  the  United  States  in  1940.  American  life  (mainly  in  Los  Angeles)  so 
suited  this  most  international  and  adaptable  of  composers  that  he  proudly  became  an 
American  citizen  in  1945.  One  of  the  first  works  Stravinsky  created  in  America  was  the 
Dames  concertantes , for  a chamber  orchestra  of  twenty-four 
instruments;  the  first  performance  took  place  on  February  8, 
1942,  in  Los  Angeles. 

Like  his  compatriot  Tchaikovsky,  whom  he  so  admired,  and 
to  whose  legacy  he  felt  especially  indebted,  Stravinsky  was  able 
to  synthesize  the  rich  traditions  absorbed  from  his  Russian 
education  with  the  broader  stream  of  Western  culture.  It 
helped,  of  course,  that  both  composers  received  their  early 
training  and  artistic  impressions  in  the  cosmopolitan  setting 
of  the  imperial  capital  of  St.  Petersburg.  Subsequently,  in  their 
theatrical  and  symphonic  compositions,  both  men  fiercely 
resisted  the  strong  isolationist  tendencies  of  Russian  art  and  music,  rejecting  the  often 
simplistic,  even  ethnographic,  nationalism  favored  by  many  of  their  contemporaries 
before  and  after  the  Russian  Revolution  of  1917. 

Since  Stravinsky  was  only  eleven  when  Tchaikovsky  died,  he  never  had  the  opportu- 
nity to  meet  him.  In  An  Autobiography , however,  he  does  recall  seeing  Tchaikovsky  at  a 
concert  in  late  1893,  less  than  a month  before  Tchaikovsky  died  suddenly  and  unexpect- 
edly of  cholera.  Had  Tchaikovsky  lived  longer,  he  would  surely  have  met  Stravinsky,  for 
Stravinsky’s  father  Fyodor  (1843-1902),  a well-regarded  bass  at  the  Imperial  Mariinsky 
Theater  in  St.  Petersburg,  knew  Tchaikovsky  quite  well  and  had  even  sung  roles  in  the 
Petersburg  premieres  of  several  of  his  operas.  According  to  some  sources,  the  Tchaikovsky 
and  Stravinsky  families  may  even  have  been  distantly  related  through  the  Counts 
Alexander  and  Konstantin  Litke. 

Questions  of  blood  kinship  aside,  it  is  certain  that  the  music  of  Tchaikovsky  exer- 
cised an  enormous  influence  on  Stravinsky,  especially  on  Stravinsky’s  works  for  the 
stage.  Stravinsky  himself  admitted  that  Tchaikovsky  “was  the  first  to  bring  about  the 
serious  recognition  of  ballet  music  in  general.”  Stravinsky’s  early  ballets,  especially  The 
Firebird , are  deeply  indebted  to  Tchaikovsky  in  subject  matter  and  form.  As  time  went 
on,  Stravinsky’s  bold  experiments  in  harmony,  rhythm,  instrumentation,  and  formal 
structure  of  course  went  far  beyond  anything  Tchaikovsky  could  have  imagined  in 
refined  fin  de  si'ecle  Petersburg.  But  Stravinsky  never  lost  his  respect  and  affection  for 
Tchaikovsky,  “for  whom  my  admiration  has  continued  to  grow  with  the  development  of 
my  musical  consciousness.”  Full  of  nostalgic,  even  wistful  reminiscences — some  obvious 
and  some  more  subtle — of  the  world  of  the  Mariinsky  Theater  and  of  Tchaikovsky’s 
music,  the  Danses  concertantes  shows  us  the  truth  of  this  evaluation. 

In  1944,  another  Russian-turned-American,  choreographer  George  Balanchine, 
staged  Danses  concertantes  in  New  York  as  his  first  new  work  for  the  Ballet  Russe  de 
Monte  Carlo.  Stravinsky  did  not  write  Danses  concertantes  as  a dance  score;  it  was 
intended  for  concert  performance.  Even  so,  as  Stephen  Walsh  writes  in  The  Music  of 
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Stravinsky , the  style  of  the  music  and  the  labels  given  to  each  of  the  five  movements 
draw  heavily  on  “a  dance  model  based  on  prescriptions  of  formal  sequence  but  not  for- 
mal procedure.”  A Marche-Introduction  in  highly  changeable  2/4  meter  is  followed  by 
a Pas  d 'action  in  which  the  meter  changes  very  frequently,  often  in  each  bar.  The  third 
movement,  Theme  varie,  by  far  the  longest,  presents  a theme  and  four  variations.  The 
piece  concludes  with  a Pas  de  deux  and  a reprise  of  the  opening  march.  The  scoring  is 
fascinating  for  its  infinite  rhythmic  innovation,  unusual  instrumental  combinations,  and 
precise  use  of  detail. 

Joseph  Haydn  (1732-1809) 

Symphony  No.  92  in  G,  Oxford 

Haydn’s  appearance  at  Oxford  University’s  Sheldonian  Theatre  was  emblematic  of  his 
emergence  in  his  late  fifties  as  a celebrity,  everything  that  would  be  expressed  today  with 
getting  on  the  cover  of  Time  and  being  the  subject  of  a segment  of  60  Minutes.  It  was 
the  historian  Charles  Burney,  having  earned  his  own  doctorate  in  music  at  University 
College,  Oxford,  who  proposed  that  Haydn  be  given  an  honorary  degree  and  who  made 
all  the  arrangements. 

Haydn’s  token  degree  exercise  was  the  composition  of  an  ingenious  three-voice 
canon  on  the  text  “Thy  voice,  o Harmony,  is  divine”  and  the  conducting  of  three  con- 
certs. At  the  presentation  of  the  degree  in  the  Sheldonian 
Theatre  on  July  7,  1791,  Haydn  responded  to  the  applause  by 
raising  the  ends  of  his  robe  and  saying  loudly  “I  thank  you,” 
whereupon  those  present  replied  by  calling  up  to  him,  “You 
speak  very  good  English.” 

Because  Haydn  had  arrived  from  London  later  than  ex- 
pected, he  had  to  conduct  a symphony  already  familiar  to 
the  Oxford  musicians,  there  being  no  time  for  rehearsal;  how- 
ever, we  do  not  know  which  one  was  chosen.  A rehearsal  was 
scheduled  for  the  second  morning,  and  on  that  evening  the 
present  G major  symphony,  now  called  the  Oxford , was  played 
to  the  same  acclaim  it  had  already  received  at  its  three  performances  at  Johann  Peter 
Salomon’s  concerts  in  London  in  March  and  April  that  same  year.  It  was  the  last  sym- 
phony Haydn  wrote  before  the  epiphany  of  the  great  dozen  for  London.  Rich  in  inven- 
tion, melodic  charm,  orchestral  brilliance,  humor,  and  that  easy  intellectual  luxuriance 
so  central  to  Haydn’s  musical  personality,  it  was  the  perfect  choice  for  his  introduction 
to  London  and  for  the  momentous  occasion  at  Oxford. 

Haydn  begins  with  slow  music,  slow  and  quiet.  His  slow  introductions  are  predomi- 
nantly quiet,  but  most  often  they  start  with  a forceful  call  to  attention.  Not  here.  As  the 
introduction  proceeds,  clarity  gives  way  to  mystery,  and  the  music  disappears  into  silence 
in  a very  strange  place  indeed.  Stranger  still,  though,  is  what  happens  next.  The  Allegro 
begins  as  if  in  mid-thought  on  the  dominant-seventh  chord  of  the  home  key  of  G major, 
not  in  itself  a strange  chord  in  the  least,  but  made  to  sound  foreign  and  surprising  by 
the  elaborate  non-preparation  for  it  in  the  last  seconds  of  the  introduction.  The  first 
theme,  which  Haydn  has  invented  for  its  contrapuntal  potential,  dominates  the  move- 
ment from  here  on.  It  even  reappears  where  you  might  well  expect  a new,  second  theme, 
but  that  is  a familiar  strategy  of  Haydn’s,  wit  and  husbandry  combined.  A cute  hands- 
in-pockets  whistling  theme,  charmingly  adorned  with  flute  scales,  brings  the  exposition 
to  an  end.  The  development  proper  is  dazzling,  but  the  recapitulation,  with  its  expan- 
sions, reshufflings,  its  exuberant  inability  to  let  anything  alone,  far  outdoes  it  in  adven- 
ture. This  is  as  brilliant  a sonata  movement  as  any  that  Haydn  ever  made  up,  and  that 
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means  they  don’t  come  more  brilliant  in  anybody’s  catalogue. 

The  slow  movement  is  expansively  lyrical,  with  wonderful,  delicately  dissonant  com- 
mentary by  the  solo  flute  and  oboe.  For  contrast  Haydn  gives  us  an  energetic  tutti  in 
D minor,  actually  his  first  forceful  trumpet-and-drum  music  in  this  symphony.  The 
coda,  with  the  pathos  of  its  broken-off  runs  for  flute  and  violins,  and  its  cadenza-like 
woodwind  quartet,  is  amazing.  The  Minuet  is  vigorous  and  funny.  I am  not  about  to 
explain  or  otherwise  anticipate  Haydn’s  jokes,  but  you  might  just  try  to  keep  track  of  the 
regular  ONE-two-three  when  the  horns  with  pizzicato  strings  begin  the  Trio.  Beethoven 
remembered  this  movement  and  used  it  well  when  he  wrote  the  minuet  in  his  Eighth 
Symphony. 

The  finale  begins  with  one  of  Haydn’s  spritziest  tunes,  parsimoniously  unharmonized, 
with  only  a single  cello  rocking  back  and  forth  on  the  keynote  G.  Haydn  shows  us  not 
only  that  this  super-simple  bass  can  take  on  a further  dimension  of  humor  when  it  is 
assigned  to  other  instruments,  but,  more  subtly,  that  because  the  first  presentation  of 
the  theme  is  so  studiedly  neutral  there  is  more  room  for  the  inexhaustible  scope  of  his 
invention.  The  music  moves  so  surprisingly,  so  touchingly,  so  amusingly,  above  all  so 
swiftly  that  when  it  has  run  its  five-minute  course  it  seems  as  though  Haydn  had  barely 
started  to  do  all  that  might  be  done  with  his  material.  If  Haydn  had  actually  written 
this  symphony  as  his  degree  exercise  for  Oxford,  his  would  have  been  the  best-earned 
doctorate  in  the  800-year  history  of  that  university. 

Dmitri  Shostakovich  (1906-1975) 

Symphony  No.  1 in  F minor,  Opus  10 

An  aunt  remembered  the  young  “Mitya”  as  “a  very  serious  and  sensitive  child,  often  very 
meditative...  and  rather  shy,”  fond  of  fairy  tales,  forever  composing  or  improvising  at  the 
piano,  though  inclined  to  be  modest  about  his  music,  reading  Gogol,  practicing  Liszt, 
but  loving  Mussorgsky  and  Rimsky- Korsakov  most  of  all.  The  same  aunt,  Nadezhda 
Galli-Shohat,  who  emigrated  to  the  United  States  in  1923,  told  her  nephew’s  biogra- 
pher, V.I.  Seroff,  that  when  she  first  heard  the  Symphony  No.  1,  she  was  astonished  to 
recognize  in  it  many  fragments  she  had  heard  him  play  as  a young  boy,  some  of  them 
associated  with,  among  other  matters,  La  Fontaine’s  fable  of  the  grasshopper  and  the 
ant  and  with  Hans  Christian  Andersen’s  tale  The  Little  Mer- 
maid. It  was,  in  any  event,  clear  that  music  was  to  be  central 
in  the  boy’s  life  and  that  in  spite  of  all  financial  hardships — 
and  these  were  considerable  in  the  Shostakovich  family — his 
gift  had  to  be  protected  and  nurtured.  Well  prepared,  first  at 
home,  then  at  Glyaser’s  Music  School,  he  was  admitted  to  the 
Conservatory  in  Petrograd  (as  St.  Petersburg  was  then  called) 
in  1919. 

His  principal  teacher  in  composition  was  Maximilian 
Steinberg,  himself  a pupil  of  Rimsky- Korsakov  (whose  daugh- 
ter Nadezhda  he  married),  Glazunov,  and  Liadov.  Steinberg’s 
own  musical  inclinations  were  academic-conservative,  but  he  was  a good  teacher,  able  to 
help  his  pupil  become  articulate  in  a language  many  of  whose  details  can  hardly  have 
been  to  the  older  man’s  taste.  Moreover,  when  the  plan  for  a Leningrad  Philharmonic 
performance  seemed  about  to  be  shipwrecked  because  Shostakovich  had  no  money  to 
pay  for  the  copying  of  orchestra  parts,  the  conservatory  undertook  to  foot  the  bill,  some- 
thing that  would  never  have  been  done  without  Steinberg’s  support. 

Shostakovich  came  to  the  challenge  of  writing  his  graduation  symphony  (completing 
it  in  December  1925)  as  a surprisingly  experienced  composer,  even  of  orchestral  works; 
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the  assurance  with  which  he  both  imagines  and  realizes  a large-scale  structure  is  as  im- 
pressive as  the  vigor  and  freshness  of  gesture.  Of  course,  one  can  hear  what  music  he 
has  been  reading  and  listening  to,  and  what  has  delighted  him:  in,  for  example,  Prokofiev’s 
nose-thumbing,  wrong-note  humor,  Mahler’s  twisting  the  tails  of  commonplaces,  and 
Stravinsky’s  Petrushka.  The  basic  design,  too,  is  that  of  the  conventional  four  move- 
ments, though  with  the  scherzo  second  and  the  slow  movement  third.  Throughout, 
Shostakovich  finds  ways  of  playing  interestingly  within  the  form,  producing  events  in 
unexpected  order,  interrupting,  linking,  reverting.  The  contour  of  the  phrase  played  by 
the  clarinet  when  the  first  movement  has  made  the  transition  from  the  provocatively 
discontinuous  introduction  into  the  “real”  discourse  is  in  one  way  or  another  common 
ground  for  much  of  the  material  of  the  entire  symphony.  His  orchestral  imagination  is 
highly  developed,  such  points  as  the  passages  for  divided  solo  strings  in  the  first  and  last 
movements,  the  piano  writing  in  the  scherzo,  and  the  famous  timpani  solo  in  the  finale 
being  merely  the  most  immediately  noticeable  instances.  The  slow  movement  in  partic- 
ular is  evidence  that  at  eighteen  and  nineteen  he  had  much  to  say,  and  much  of  aston- 
ishing depth;  and  every  phrase  is  a wonderful  signal  of  the  arrival  of  a new,  eloquent, 
personal,  always  unmistakable  voice. 

— From  notes  by  Harlow  Robinson  (Stravinsky)  and 
Michael  Steinberg  (Haydn,  Shostakovich) 

Harlow  Robinson,  Matthews  Distinguished  University  Professor  at  Northeastern  University,  is 
the  author  of  Sergei  Prokofiev:  A Biography. ; The  Last  Impresario:  The  Life , Times  and  Legacy  of  Sol 
Hurok,  and  the  forthcoming  Russians  in  Hollywood:  Biography  of  An  Image. 

Michael  Steinberg  was  the  Boston  Symphony  Orchestra’s  Director  of  Publications  from  1976 
to  1979,  having  previously  been  music  critic  of  the  Boston  Globe  for  twelve  years.  After  leaving 
Boston,  he  was  program  annotator  for  the  San  Francisco  Symphony  and  then  also  for  the  New 
York  Philharmonic. 


ARTISTS 

Conducting  the  Tanglewood  Music  Center  Orchestra  for  the  first  time, 
Mark  Elder  has  been  music  director  of  the  Halle  Orchestra  since  Septem- 
ber 2000.  He  was  music  director  of  English  National  Opera  from  1979 
to  1993,  principal  guest  conductor  of  the  City  of  Birmingham  Symphony 
Orchestra  from  1992  to  1995,  and  music  director  of  the  Rochester  Phil- 
harmonic Orchestra  in  the  United  States  from  1989  to  1994,  and  has  also 
held  positions  as  principal  guest  conductor  of  the  BBC  Symphony  Orches- 
tra and  the  London  Mozart  Players.  He  works  regularly  with  many  of  the 
world’s  leading  symphony  orchestras  (his  BSO  debut  was  at  Tanglewood  in  July  2004)  and 
in  the  UK  enjoys  close  associations  with  the  London  Philharmonic  and  the  Orchestra  of  the 
Age  of  Enlightenment.  He  has  appeared  annually  at  the  Proms  in  London  for  many  years, 
including,  in  1987  and  2006,  the  internationally  televised  Last  Night  of  the  Proms  and  from 
2003  with  the  Halle  Orchestra.  As  an  opera  conductor,  he  has  appeared  at  the  Royal  Opera — 
Covent  Garden,  the  Metropolitan  Opera,  Opera  National  de  Paris,  Lyric  Opera  of  Chicago, 
Glyndebourne  Festival  Opera,  the  Bayerische  Staatsoper  Munich,  and  the  Bayreuth  Festival 
(where  he  was  the  first  English  conductor  to  conduct  a new  production).  In  addition  to  his 
appearance  with  the  Tanglewood  Music  Center  Orchestra,  he  leads  two  Boston  Symphony 
concerts  this  month,  on  July  15  (music  of  Strauss,  Mahler,  Delius,  and  Sibelius,  with  Thomas 
Hampson  as  soloist)  and  July  20  (an  all-Beethoven  program,  with  Christine  Brewer  and 
Imogen  Cooper  as  soloists).  Mark  Elder  was  awarded  the  CBE  by  the  Queen  in  1989,  and 
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won  an  Olivier  Award  in  1991  for  his  outstanding  work  at  English  National  Opera.  In  May 
2006  he  was  named  Conductor  of  the  Year  by  the  Royal  Philharmonic  Society. 

For  a biography  of  Kazem  Abdullah,  see  page  34. 

TMC  Conducting  Fellow  Sean  Newhouse  is  music  director  and  conduc- 
tor of  the  Young  Musicians  Foundation  Debut  Orchestra,  following  in  the 
footsteps  of  such  distinguished  previous  music  directors  as  Michael  Tilson 
Thomas,  Lawrence  Foster,  and  Myung-Whun  Chung.  In  2006,  he  made 
his  critically  acclaimed  debut  with  the  Cleveland  Orchestra.  Other  recent 
guest  engagements  have  included  included  the  Milwaukee  Symphony, 
Aspen  Concert  Orchestra,  and  New  World  Symphony.  He  has  served  as 
guest  cover  conductor  with  the  Los  Angeles  Philharmonic  on  numerous 
occasions.  Winner  of  the  Aspen  Conducting  Prize,  Sean  Newhouse  studied  at  the  American 
Academy  of  Conducting  at  Aspen,  the  Cleveland  Institute  of  Music,  and  the  Eastman  School 
of  Music.  His  conducting  mentors  have  included  David  Zinman,  Jorge  Mester,  Carl  Topilow, 
and  Michael  Tilson  Thomas.  Originally  trained  as  a violinist,  his  teachers  included  Devy  Erlih 
at  the  Cortot  School  in  Paris  and  Joanna  Owen  at  the  Eastman  School  of  Music. 

For  a listing  of  this  summer’s  Tanglewood  Music  Center  Fellows,  see  page  35. 
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HIS  SUMMER, 

WE’RE/BLOWING  THE  ROOF  OFF 
THE  MUSIC  SCENE. 


Visit  Hartford  and  expand  your  love  for  music  under  the  stars. 


Live  music  is  part  of  the  fabric  of  this  place.  With  the  Talcott  Mountain  Music 
Festival,  Guitar  Under  the  Stars  on  the  Riverfront,  the  Greater  Hartford  Festival 
of  Jazz  at  Bushnell  Park,  The  Police  at  Rentschler  Field  and  John  Mayer  at  the 
Dodge  Music  Center,  Whether  you 

make  a day  trip  or  a weekend  of  it,  you'll  be  moved  by  what  you'll  discover. 


For  a schedule  of  summer  music  visit  Hartford. COI11. 


LAZAN  GLOVER&PUCILOSKIup 

'’J?'  BOSTON  • GREAT  BARRINGTON 


Real  Estate,  Zoning,  Conveyancing,  and  Land  Use 
Litigation  and  Appellate  Work  • Estate  Planning,  Probate,  and  Tax  Matters 
Matrimonial  Law,  Divorce,  and  Custody 


THE  PINES 

at  ‘Bousquet  Mountain 


This  new  luxury  townltome  community  — currently  under  construction  — 
is  comfortably  nestled  at  the  foot  of  the  historic  Bousquet  Mountain  Ski  Resort. 


GREAT  LOCATION 


Furnished  & Unfurnished 
Short  fif  Long  Term 
RENTALS  AVAILABLE 


GREAT  VIEWS 


Furnished  Model  Open  Daily 


www.PinesatBousquet.com 
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Boston  Symphony 
Orchestra  & Us 

The  art  of  collaboration. 


A 


The  Boston  Symphony  Orchestra  brings  together  many  talents  to  create  a 
consistently  extraordinary  musical  experience. 

At  UBS,  we  understand  that  success  relies  on  collaboration.  It's  why,  as  one  of  the 
world's  leading  financial  firms,  we  work  closely  with  our  clients  to  deliver  the 
customized  solutions  that  help  them  pursue  their  goals.  And  it's  why  we  celebrate 
the  achievement  of  this  outstanding  orchestra  along  with  you.  You  & Us. 

UBS  is  the  proud  season  sponsor  of  the  Boston  Symphony  Orchestra 
at  Symphony  Hall. 


Wealth  I Global  Asset  I Investment 

Management  I Management  I Bank 


You  & Us 


UBS 


© UBS  2007.  All  rights  reserved. 


JULY  1-SEPT.  3 


Powerful  Performance 


Cain  Hibbard  Myers* Cook 

•'  Counselors  at 

When  you  expect  more. 


66  West  Street 
Pittsfield.  MA  01201 
Phone:  (413)443-4771 
Fax:  (413)443-7694 


309  Main  Street 
Great  Barrington.  MA  01230 
Phone:  (413)528-4771 
Fax: (413)  528-5553 


www.eainhibbard.com  Email  us:  info@cainhibbard.eom 
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OUR  CHILDHOOD 


“6.1.”  JOE 

★★★  VS.  ★★★ 

LION  “KING”  PEZ 

AN  INTERACTIVE  BOUT 
OF  RETRO  TOYS  GALORE! 


PLUS:  SLINKY  * COLORFORM  * YOYO  * VIEW-MASTER  * HOT  WHEELS  * NERF 
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Berkshiremuseum 


Exhibition 
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Federal 
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“IRVING  BERLIN’S 

s I LOVE  A PIANO 


1 1 1 SOUTH  STREET  PITTSFIELD,  MA 

TICKET  OFFICE:  (41 3)  997  4444  WEB:  www.thecolonialtheatre.org 
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18  Yale  Hill  Road  • PO  Box  976 
Stockbridge,  MA  01262 
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Good  as  Old 


PROFESSIONAL  MENDING  BY 

Peter  K.  Lilenthal 

• Frames 

• Paintings 

• Porcelain/ 
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• Statues 

• Furniture 


ASPINWELL 

Discover  Your  Nature 

marketspace  + lownhomes  + kennedy  park 

Chocolate  Springs  Cafe  • Pine  Cone  Hill 
Jonathan's  Bistro  • Eat  Your  Peas  • Rhythms 
Dry  Goods  • Pendleton 

Bennigan's  Grill  & Tavern  • Lenox  Farmers' Market 
Arnoff  Pack 'n  Ship  • Hunt  Country  Furniture 
The  Sports  Medicine  Store 
The  Montessori  School  of  the  Berkshires 

www.aspinwell.com 

41  3.637.5641 

route  7,  lenox 
(formerly  the  lenox  shops) 
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com 


50-acre  compound  • .Sites  for  12  more  grand  homes 
Minutes  to  Tanglewood  • Starting  at  Sl.2  million 


The  Carriage  House-Ready  for  occupancy  at  Sl.750,000. 


Golden  Hill  Road,  Lee  • 617.710.2740 


BEST  NEW  PAPERBACKS 

for  Summer  Reading 


HAVE  YOU  READ  THEM  YET? 

Now  available  everywhere  books  are  sold. 


A New  York  Times  Best  Book  of  the  Year 
“A  masterly  comedy  of 
manners....  Splendid.” 

— The  New  York  Times  Book  Review 


ATTITUDE  TO  RAIN 


Everyone  is  in  love 
with  Isabel  Oalhousie! 

“One  of  the  most  irresistible  sleuths 
in  modern  fiction.” 
—Tucson  Citizen 


ALEXANDER 
McCALL SMITH 

~*~4Txs  wt  i fADHs  tunarn  *«fncf 


A New  York  Times  Best  Book  of  the  Year 
from  Pulitzer  Prize  Winner  Richard  Ford 
“One  of  the  great  American  novelists 
of  his  generation." 

—The  Washington  Post  Book  World 


| j NATIONAL  BESTSELLER 

$ 

! Heat 


The  New  Novel  from  the  National  Book 
Award  Winner  for  Three  Junes 
“Enormously  appealing  and  inventive." 
—The  Atlanta  Journal-Constitution 


A New  York  Times  Notable  Book 
and  Time  Best  Book  of  the  Year 
“Sumptuous....  A superbly  detailed 
picture  of  life  in  a top  restaurant  kitchen." 
—The  New  York  Times  Book  Review 


A New  York  Times  and 
San  Fransisco  Chronicle  Notable  Book 
“Dazzling....  Prodigiously  entertaining 
and  profoundly  moving." 

— The  New  York  Times  Book  Review 


® ANCHOR  BOOKS 


Find  author  tour  information,  free  reading  group 
guides,  author  interviews,  excerpts,  and  more  at 
www.readinggroupcenter.com 


VINTAGE  BOOKS 


JULY  AT  TANGLEWOOD 


Sunday,  July  1,  at  2:30 

EMERSON  STRING  QUARTET 
ALL-BEETHOVEN  PROGRAM 

Wednesday,  July  4,  at  7 

THE  NEW  CARS 
with  Todd  Rundgren 
Gates  open  at  4 p.m.;  fireworks  to  follow 
the  concert 

Thursday,  July  5,  at  8:30  p.m. 
JU1LLLA.RD  STRING  QUARTET 
ALL-BARTOK  PROGRAM 
Celebrating  the  60th  anniversary  of  the 
Juilliard  String  Quartet 

Friday,  July  6,  at  6 (Prelude) 
MEMBERS  OF  THE  BSO 
ANDRE  PREVIN,  piano 


Friday,  July  6,  at  8:30 
Opening  Night  atTanglewood 

BSO— JAMES  LEVINE,  conductor 
HEIDI  GRANT  MURPHY  and 
KRISTINE  JEPSON,  vocal  soloists 
WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

MENDELSSOHN  Overture  and  Incidental 
Music  to  A Midsummer  Night’s  Dream 
TCHAIKOVSKY  Symphony  No.  4 
Fireworks  to  follow  the  concert 

Saturday,  July  7,  at  10:30  a.m. 

Open  Rehearsal  (Pre- Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  8 

Saturday,  July  7,  at  8:30 

BSO— LUDOVIC  MORLOT,  conductor 
LYNN  HARRELL,  cello 
DVORAK  Othello  Overture 
TCHAIKOVSKY  Variations  on  a Rococo 
Theme,  for  cello  and  orchestra 
TCHAIKOVSKY  Pezzo  capriccioso  for  cello 
and  orchestra 

MUSSORGSKY/RAVEL  Pictures  at  an 
Exhibition 


Sunday,  July  8,  at  2:30 

BSO— ANDRE  PREVIN,  conductor 
JEAN-PHILIPPE  COLLARD,  piano 
TCHAIKOVSKY  Romeo  and  Juliet 
RACHMANINOFF  Piano  Concerto  No.  1 
PROKOFIEV  Music  from  the  ballet 
Romeo  and  Juliet 


Tuesday,  July  10,  at  8:30 

BOSTON  POPS  ORCHESTRA 
KEITH  LOCKHART,  conductor 
GUEST  VOCALISTS  andTMC  VOCAL 
FELLOWS 

RODGERS  & HAMMERSTEIN  Carousel 
(concert  performance) 

Thursday,  July  12,  at  8:30 

HESPERION  XXI 
JORDI  SAVALL,  director 
“The  Sephardic  Diaspora”:  Music  reflecting 
the  cultural  richness  and  complexity  of  the 
Judeo-Spanish  oral  tradition 

Friday,  July  13,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

Friday,  July  13,  at  8:30 

BSO— ANDRE  PREVIN,  conductor 
DANIEL  MULLER-SCHOTT,  cello 
MICHELLE  DeYOUNG,  mezzo-soprano 

MOZART  Symphony  No.  29 
HAYDN  Cello  Concerto  No.  1 in  C 
RAVEL  She'herazade,  for  mezzo-soprano  and 
orchestra 

RAVEL  Mother  Goose  (complete) 

Saturday,  July  14,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  15 

Saturday,  July  14,  at  8:30 

BSO— JAMES  LEVINE,  conductor 
STEPHANIE  BLYTHE,  mezzo-soprano 
WOMEN  OF  THE  TANGLEWOOD 
FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 
AMERICAN  BOYCHOIR,  FERNANDO 
MALVAR-RUIZ,  music  director 

MAHLER  Symphony  No.  3 

Sunday,  July  15,  at  2:30  p.m. 

BOSTON  SYMPHONY  ORCHESTRA 
MARK  ELDER,  conductor 
THOMAS  HAMPSON,  baritone 

STRAUSS  Don  Juan 
MAHLER  Songs  of  a Wayfarer 
DELIUS  Cynara , for  baritone  and  orchestra 
SIBELIUS  Symphony  No.  2 

Sunday,  July  15,  at  8:30 

ANDRE  PREVIN,  piano,  with  special  guests 
JIM  HALL,  guitar,  and  DAVID  FINCK,  bass 
An  evening  of  jazz 


World-class  performances,  family  entertainment 
...and  a million  Yiddish  books! 


ybK-iujyy-wa  yumr 

NATIONAL  YIDDISH  BOOK  CENTER 

Adjacent  to  Hampshire  College  in  Amherst,  MA 
Monday-Friday  10-4  / Sunday  11-4  / 413-256-4900 

WWW.YIDDISHBOOKCENTER.ORC 


PURE  MINERALS 
PURE  RESULTS 

• SPF  20 

• Sensitivity  tested 

• Non-comedogenic 

• Voted  by  professionals  and  consumers 
as  "Best  Mineral  Makeup’ 

• Recommended  by  plastic  surgeons 
and  dermatologists 

800.762.1132  www.janeiredaledirect.com 

SOLD  EXCLUSIVELY  IN  SPAS.  SALONS  AND  MEDICAL  OFFICES 


Tuesday,  July  17,  at  8:30 

BOSTON  SYMPHONY  CHAMBER 
PLAYERS 

THOMAS  HAMPSON,  baritone 
WOLFRAM  RIEGER,  piano 
SCHUMANN  Dichterliebe  (original  version) 
BARBER  Summer  Music,  for  wind  quintet 
MAHLER  (arr.  Hampson)  Kindertotenlieder, 
for  baritone  and  chamber  ensemble 

Friday,  July  20,  at  6 (Prelude) 

MEMBERS  OF  THE  BSO 

Friday,  July  20,  at  8:30 
BSO — MARK  ELDER,  conductor 
CHRISTINE  BREWER,  soprano 
IMOGEN  COOPER,  piano 
ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  1;  Piano  Concerto  No.  3; 
“Abscheulicher!  Wo  eilst  du  hin?. . . Komm, 
Hoffnung,”  from  Fidelio\  Symphony  No.  4 

Saturday,  July  21,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  22 

Saturday,  July  21,  at  8:30 
BSO — HANS  GRAF,  conductor 
CHRISTINE  BREWER,  soprano 
BEAUX  ARTS  TRIO 
ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  2;  Triple  Concerto  for 
piano,  violin,  and  cello;  Ah!  perfido,  Concert  aria 
for  soprano  and  orchestra;  Symphony  No.  2 

Sunday,  July  22,  at  2:30 

BSO— JENS  GEORG  BACHMANN, 
conductor 

LEON  FLEISHER,  piano 
DANIEL  HOPE,  violin 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3;  Piano  Concerto  No.  5, 
Emperor,  Romance  No.  2 for  violin  and 
orchestra;  Symphony  No.  7 

Wednesday,  July  25,  at  8:30 

NETHERLANDS  BACH  SOCIETY 
JOS  VAN  VELDHOVEN,  conductor 
J.S.  BACH  Mass  in  B minor 


Thursday,  July  26,  at  8:30 
NETHERLANDS  BACH  SOCIETY 
JOS  VAN  VELDHOVEN,  conductor 

ALL-J.S.  BACH  PROGRAM 
Secular  Cantatas  207a  (for  the  name  day  of 
King  Augustus  III,  Elector  of  Saxony)  and 
214  (celebrating  the  birthday  of  the  Electress 
Maria  Josepha  of  Saxony) 

Violin  Concerto  No.  2 in  E,  BWV  1042 

Friday,  July  27,  at  6 (Prelude) 
TANGLEWOOD  FESTIVAL  CHORUS 
JOHN  OLIVER,  conductor 

Friday,  July  27,  at  8:30 

BSO— KURT  MASUR,  conductor 
JOSHUA  BELL,  violin 
PROKOFIEV  Symphony  No.  1,  Classical 
PROKOFIEV  Violin  Concerto  No.  1 
BEETHOVEN  Symphony  No.  1 


Saturday,  July  28,  at  10:30  a.m. 

Open  Rehearsal  (Pre-Rehearsal  Talk  at  9:30) 
BSO  program  of  Sunday,  July  29 

Saturday,  July  28,  7:30  p.m.,  Shed 

TANGLEWOOD  MUSIC  CENTER 
ORCHESTRA 
JAMES  LEVINE,  conductor 
PATRICIA  RACETTE  (Elisabetta) 
LUCIANA  D’INTINO  (Princess  Eboli) 
JOHAN  BOTHA  (Don  Carlo) 

ZELJKO  LUCIC  (Marquis  of  Posa) 
JAMES  MORRIS  (Philip  II) 

PAATA  BURCHULADZE  (The  Grand 
Inquisitor) 

DAVID  WON  (The  Count  of  Lerma) 
EVGENY  NIKITIN  (A  Monk) 

TMC  VOCAL  FELLOWS 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VERDI  Don  Carlo 

(Concert  performance  of  four-act  version; 
in  Italian  with  supertitles) 

Sunday,  July  29,  at  2:30 
BSO— KURT  MASUR,  conductor 

ALL-MOZART  PROGRAM 
Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  41 , Jupiter 


Programs  and  artists  subject  to  change. 


masscuituralcouncil.org 
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PREVIEWS 


BANKER  

PREVIEWS 

I INTERNATIONAL* 


BOSTON,  MASSACHUSETTS 
$2,420,600  - $3378,750.  347  on 
Commonwealth  is  Boston’s  newest 
address  for  exceptional  city  living. 

Located  on  Boston’s  grand  tree- 
lined  boulevard,  this  south-facing 
mansion  is  home  to  four  one-of- 
a-kind  residences  meticulously 
designed  and  built  by  master 
craftsmen,  Payne/Bouchier.  Open 
floor  plans  range  from  1,862  - 
2,650  SF  with  2-3+  bedrooms, 
common  roof  deck,  and  garage 
parking. 

Ellen  Meyers  & Lili  Banani, 

Boston,  MA  office,  (617)  247-2909 


GLOUCESTER,  MASSACHUSETTS 


$7,600,000.  Magnificent  ocean  view  gentleman’s  farm  on  over  28  rolling 
acres.  This  spectacular  estate  has  been  tastefully  restored  with  a new  kitchen, 
separate  guest  cottage,  playhouse  with  fieldstone  fireplace  and  bam. 
Additional  amenities  include  a fenced  paddock  and  cranberry  bogs.  Lynda 
Surdam,  Manchester,  MA  office,  978-526-7572,  lynda.surdam@NEMoves.com 


BOXFORD,  MASSACHUSETTS 


$3,200,000.  Accessed  by  a gated,  private  drive  is  this  most  comfortable 
Cape-style  residence  on  1 1 beautiful  acres.  The  four-bedroom  main  house 
features  grand,  spacious  rooms,  a professionally-designed  media  room, 
gourmet  kitchen  with  granite  countertops  and  top-of-the-line  appliances. 
The  wing  area  has  an  indoor  pool,  dog  kennel,  exercise  room  with  sauna,  a 
regulation  racquetball/squash  court,  pistol  range  8c  guest  suite.  Gwen  Washburn, 
Topsfield,  MA  office,  (978)  887-6536,  gwen.washburn@NEmoves.com 


MARBLEHEAD,  MASSACHUSETTS 


$4,800,000.  Lovely  views  are  offered  with  this  distinguished  tum-of-thc- 
century  home  on  Peaches  Point  Tastefully  restored  with  period  details  and 
modem  amenities  and  renovations.  The  6,000  square-foot  home  has  six 
bedrooms,  six  baths  and  five  fireplaces.  Rita  Havens,  Marblehead,  MA  office, 
(781)  631-9511,  rita.havens@NEMoves.com 


CONCORD,  MASSACHUSETTS 


$2,985,000.  Completely  renovated  in  1997  yet  retaining  traditional  character, 
this  residence  features  late  Georgian  and  early  Federal  styles  with  four  tall 
chimneys  and  remarkable  period  details  throughout.  The  home  offers  six 
fireplaces,  cherry  and  granite  country  kitchen  with  a window  wrapped  eating 
area,  large  family  room  with  built-ins,  and  a master  bedroom  suite  with 
pastoral  views.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office, 
(978)  369-3600 


BROOKLINE,  MASSACHUSETTS 


$1,870,000.  Located  in  Brookline’s  Fisher  Hill  area,  this  stately  1890 
Colonial  residence  welcomes  all  who  enter  through  its  gracious  reception 
hall  with  warm  oak  woods  and  beautiful  details.  The  home  has  a 
banquet-size  dining  room,  lovely  fireplaces,  pocket  doors,  bay  windows, 
stained  glass,  and  a wrap-around  porch.  Walk  to  Runkle  School,  Dean  Park, 
shops  and  two  T stops.  Carol  Come,  Newton,  MA  office,  (617)  969-2447, 
caroLcome@NEMoves.com 


For  information  on  the  Previews  International  Program  offered  by 
Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

© 2007  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a registered  trademark  licensed  to  Coldwell  Banker  Real  Estate 
TeT  Corporation.  An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT  Incorporated.  tEr 


2007  TANGLEWOOD  MUSIC  CENTER  PERFORMANCE  SCHEDULE 

Unless  otherwise  noted,  all  events  take  place  in  the  Florence  Gould  Auditorium  of  Seiji  Ozawa  Hall. 
Other  venues  are  the  Shed,  Chamber  Music  Hall  (CMH),  and  Theatre  (TH). 

* indicates  that  tickets  are  available  through  the  Tanglewood  Box  Office  or  SymphonyCharge. 
indicates  free  admission  for  ticket  holders  to  that  evening’s  8:30  p.m.  concert 


Thursday,  June  28,  at  8:30  p.m.  * 

Friday,  June  29,  at  8:30  p.m.  * 

Mark  Morris  Dance  Group 
PURCELL  Dido  and  Aeneas 
Sunday,  July  1,  at  10  a.m. 

Chamber  Music  Concert 

Sunday,  July  1,  at  8:30  p.m. 

Brass  and  Percussion  Concert 
Monday,  July  2,  at  10  a.m.;  1 p.m.;  4 p.m. 

String  Quartet  Marathon: 

Three  two-hour  performances 

Saturday,  July  7,  at  6 p.m. 

Prelude  Concert 
Sunday,  July  8,  at  10  a.m. 

Chamber  Music  Concert 

Monday,  July  9,  at  2:30  p.m. 

Opening  Exercises 

(free  admission;  open  to  the  public) 

Monday,  July  9,  at  8:30  p.m.  * 

The  Phyllis  and  Lee  Coffey  Memorial  Concert 
TMC  ORCHESTRA 

STEFAN  ASBURY,  KAZEM  ABDULLAH 
(TMC  Fellow),  and  ERIK  NIELSEN 
(TMC  Fellow),  conductors 
RAVEL  Le  Tombeau  de  Couperin 
BARTOK  Suite  from  The  Miraculous  Mandarin 
HOLST  The  Planets 

Tuesday,  July  10,  at  8:30  p.m.  (Shed)  * 

BOSTON  POPS  ORCHESTRA 

KEITH  LOCKHART,  conductor 

with  TMC  Vocal  Fellows 

RODGERS  & HAMMERSTEIN  Carousel 

Saturday,  July  14,  at  6 p.m.  «h 
Prelude  Concert-Vocal  Recital 

Sunday,  July  15,  at  10  a.m. 

Chamber  Music  Concert 
Monday,  July  16,  at  6 p.m. 

Prelude  Concert 

Monday,  July  16,  at  8:30  p.m.  * 

The  Daniel  Freed  Concert,  in  memory  of 
Shirlee  Cohen  Freed 
TMC  ORCHESTRA 
MARK  ELDER,  SEAN  NEWHOUSE 
(TMC  Fellow),  and  KAZEM  ABDULLAH 
(TMC  Fellow),  conductors 
STRAVINSKY  Danses  concertantes 
HAYDN  Symphony  No.  92,  Oxford 
SHOSTAKOVICH  Symphony  No.  1 


Saturday,  July  21,  at  6 p.m.  JK 
Prelude  Concert 
Sunday,  July  22,  at  10  a.m. 

Chamber  Music  Concert 
Sunday,  July  22,  at  8:30  p.m.  (CMH) 

Music  of  TMC  Composition  Fellows 

Monday,  July  23,  at  8:30  p.m. 

Vocal  Recital 

Saturday,  July  28,  6 p.m. 

Prelude  Concert 

Saturday,  July  28,  at  7:30  p.m.  (Shed)  * 

The  Leonard  Bernstein  Memorial  Concert 
To  benefit  the  Tanglewood  Music  Center 
TMC  ORCHESTRA 
JAMES  LEVINE,  conductor 
VOCAL  SOLOISTS 
VERDI  Don  Carlo 

(Concert  performance  of  four-act  version, 
sung  in  Italian  with  English  supertitles) 

Sunday,  July  29  - Thursday,  August  2 
2007  FESTIVAL  OF  CONTEMPORARY 
MUSIC 

John  Harbison,  director 
Made  possible  by  the  generous  support  of  Dr. 
Raymond  and  Hannah  H.  Schneider,  with 
additional  support  through  grants  from  The 
Aaron  Copland  Fund  for  Music,  the  Argosy 
Foundation,  the  National  Endowment  for 
the  Arts,  the  Fromm  Music  Foundation,  and 
The  Helen  F.  Whitaker  Fund 
Five  days  of  new  music  performed  by  TMC 
Fellows,  the  Boston  Symphony  Orchestra, 
and  guest  artists 

Detailed  program  information  available  at 
the  Main  Gate 

Saturday,  August  4,  at  6 p.m. 

Prelude  Concert 

Sunday,  August  5,  at  10  a.m. 

Chamber  Music  Concert 
Saturday,  August  11,  at  2 p.m.  (Theatre)  * 
Sunday,  August  12,  at  7:30  p.m.  (Theatre)  * 
Monday,  August  13,  at  7:30  p.m.  (Theatre)  * 
Tuesday,  August  14,  at  7:30  p.m.  (Theatre)  * 
TANGLEWOOD  MUSIC  CENTER 
VOCAL  FELLOWS  AND  ORCHESTRA 
JAMES  LEVINE,  conductor 
(August  11, 12, 14) 

KAZEM  ABDULLAH  (TMC  Fellow), 
conductor  (August  13) 

IRA  SIFF,  director 


Da  Jung  loves  languages. 
Thanks  to  Miss  HalTs 
small  classes  and  emphasis 
on  class  participation, 
she  now  en  joys  honors 
and  advanced  placement 
classes  and  a third 
language.  “At  Miss  HalTs 
we  talk  about  being  female 
leaders.  In  Korea,  I never 
thought  about  being 


• College-preparatory, 
boarding  and  day  school, 
for  girls  in  grades  9-12 

• Advanced  Placement  classes 
in  all  disciplines 

• Student/Faculty  ratio:  5 to  1 

• 100%  college  placement 

• Horizons:  community 
service/internship  program 


v 
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JOHN  MICHAEL  DEEGAN  and 
SARAH  G.  CONLY,  design 
MOZART  Cost  fan  tutte 
(Fully  staged  production,  sung  in  Italian  with 
English  supertides) 

Saturday,  August  11,  at  6 p.m.  } 

Prelude  Concert 

Sunday,  August  12,  at  10  a.m. 

Chamber  Music  Concert 

Wednesday,  August  15  at  2 p.m.  * 
TANGLEWOOD  ON  PARADE 
To  benefit  the  Tanglewood  Music  Center 
Afternoon  events:  TMC  Vocal  Recital  at 
2:30  p.m.;  TMC  Chamber  Music  at  3 p.m. 
(CMH);  Music  for  Shakespeare’s  Macbeth  by 
TMC  Composition  Fellows  at  5 p.m.,  with 
Tina  Packer  and  Shakespeare  & Company 
actors  and  the  New  Fromm  Players 
TMC  Brass  Fanfares  at  8 p.m.  (Shed) 

Gala  Concert  at  8 :30  p.m.  (Shed) 

TMC  ORCHESTRA,  BSO,  and 
BOSTON  POPS  ORCHESTRA 
JAMES  LEVINE,  JOHN  WILLIAMS,  KEITH 
LOCKHART,  and  RAFAEL  FRUHBECK  de 
BURGOS,  conductors 
To  include  music  of  BERLIOZ,  DVORAK, 
BRAHMS,  BEETHOVEN,  LERNER  (from 
My  Fair  Lady),  LLOYD-WEBBER  (from 
Phantom  of  the  Opera),  EBB  (from  Chicago), 
JOHN  WILLIAMS  (Suite  from  Jane  Eyre), 
and  TCHAIKOVSKY  ( 1812  Overture) ' 

Saturday,  August  18,  at  6 p.m. 

Prelude  Concert 

Sunday,  August  19,  at  10  a.m. 

Chamber  Music  Concert 


Sunday,  August  19,  at  2:30  p.m.  (Shed)  * 
TMC  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS, 
conductor 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 
BEETHOVEN  Symphony  No.  9 

Sunday,  August  19,  at  7:30  p.m.  (Theatre) 
Opera  Scenes 


TMC  TICKETS 

General  Public  and  Tanglewood  Donors  up  to  $75: 

For  TMC  concerts  (other  than  TMC  Orchestra  con- 
certs and  opera  performances),  tickets  are  available 
only  at  the  Ozawa  Hall  Box  Office,  beginning  one 
hour  before  concert  time.  Tickets  are  $11.  Please  note: 
availability  for  seats  inside  Ozawa  Hall  is  limited  and 
concerts  may  sell  out. 

Advance  tickets  for  TMC  Orchestra  concerts 
(July  9;  July  16;  August  1)  and  opera  performances 
(July  28  Don  Carlo',  August  11-14  Cost  fan  tutte) 
are  available  at  the  Tanglewood  Box  Office,  by 
calling  SymphonyCharge  at  1-888-266-1200,  or 
at  www.tanglewood.org. 

Friends  of  Tanglewood  at  the  $75  level  receive  one 
free  admission  and  Friends  of  Tanglewood  at  $150 
level  or  higher  receive  two  free  admissions  to  TMC 
chamber  performances  or  recitals  by  presenting  their 
membership  cards  at  the  Bernstein  Gate  one  hour 
before  concert  time.  Additional  tickets  are  $11.  For 
information  on  becoming  a Friend  of  Tanglewood, 
call  (413)  637-5261,  or  visit  www.bso.org. 

Further  information  about  TMC  events  is  available  at 
the  Tanglewood  Main  Gate,  at  www.tanglewood.org, 
or  by  calling  (413)  637-5230.  All  programs  are  sub- 
ject to  change. 


2007  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

Concert  Schedule  (all  events  in  Seiji  Ozawa  Hall  unless  otherwise  noted) 

ORCHESTRA  PROGRAMS:  Saturday,  July  14,  2:30  p.m.  Morihiko  Nakahara  conducts  music 
of  Berlioz,  Harbison,  and  Tchaikovsky;  Saturday,  July  28,  2:30  p.m.,  Paul  Haas  conducts 
Monteverdi,  Corigliano,  and  Mahler;  Saturday,  August  11, 2:30  p.m.  David  Hoose  conducts 
Loeffler  and  Copland. 

WIND  ENSEMBLE  PROGRAMS:  Friday,  July  13,  8:30  p.m.  David  Martins  conducts  McTee, 
Camphouse,  William  Schuman,  Dana  Wilson,  and  Sparke;  Saturday,  July  28,  11:00  a.m. 

H.  Robert  Reynolds  conducts  Ticheli,  Adams/Spinazzola,  Gryc,  Grainger,  Jonathan  Newman, 
Grantham,  and  a new  work  by  former  TMC  Fellow  Katharine  Soper. 

VOCAL  PROGRAMS:  Saturday,  August  4,  2:30  p.m.  Ann  Howard  Jones  conducts  Corigliano, 
Kim,  and  Orff. 

CHAMBER  MUSIC  PROGRAMS:  all  in  the  Chamber  Music  Hall  at  6 p.m.:  Tuesday,  July  17; 
Wednesday,  July  18;  Thursday,  July  19;  Monday,  August  6;  Tuesday,  August  7;  Wednesday, 
August  8. 

Tickets  available  one  hour  before  concert  time.  Admission  is  $11  for  orchestra  concerts, 
free  to  all  other  BUTI  concerts.  For  more  information,  call  (413)  637-1430. 


In  the  B erkshire s , Nature  Sets  The • 


Tanglewood  Insert,  June  24  to  July  31,  2007 

Animagic  Museum  of  Animation, 

Special  Effects  and  Art 

Lee,  (413)  841-6679 
www.mambor.com/animagic 
View  technologies  from  the  movies  like 
The  Matrix,  Chicken  Run.  Make  your 
animation  movie. 

Arrowhead 

Pittsfield,  (413)  442-1793 

www.berkshirehistory.org 

Melville’s  home.  Exhibition  Fertile  Ground: 

Berkshire  Artists  and  Writers:  1846  - 1841. 

Becket  Arts  Center  of  Hilltowns 

Becket,  (413)  623-6635 
www.becketartcenter.org 
Exhibits,  free  & low  tuition. 

Arts  Workshops.  Ages  5 & up. 

Free  Lasker  Lectures,  special  events. 

Berkshire  Botanical  Garden 

Stockbridge,  (413)  298-3926 
www.berkshirebotanical.org 
Display  gardens  open  10-5  daily.  Garden 
ornament  exhibition  6/9  — 8/31,  Fete  7/14. 

Berkshire  Choral  Festival 

Sheffield,  (413)  229-8526 
www.choralfest.org 

Choral  masterpieces  - 200  voices  Springfield 
Symphony  Orchestra.  July  14,  21,  28  at  8 pm. 

Berkshire  Museum 

Pittsfield,  (413)  443-7171 
www.berkshiremuseum.org 
Kid  stuff:  Great  Toys  From 
Our  Childhood,  July  1 - Sept.  3. 

200  Vintage  toys  & hands-on  play. 

Berkshire  Music  School 

Pittsfield,  (413)  442-1411 
www.berkshiremusicschool.org 
Summer  Music  & Theatre  Camps. 

Call  for  brochure. 

Berkshire  Opera  Company 

Pittsfield,  (413)  442-9955 
www.berkshireopera.org 
Moonlight  at  the  Mahaiwe  7/5,  8 pm. 
Berkshire  Opera  Company  conducted 
by  Joel  Reuzen. 

Berkshire  Scenic  Railway  Museum 

Lenox,  (413)  637-2210 
www.BerkshireScenicRailroad.org 
Scenic  90  minute  train  rides  Lenox  - 
Stockbridge  weekends  only.  10  am  & 2 pm. 
Gilded  Age  Exhibit. 

The  Berkshire  Visitors  Bureau’s  Cultural 
Alliance  thanks  The  Studley  Press,  Inc. 
for  donating  these  pages. 


The  Bidwell  House  Museum 

Monterey,  (413)  528-6888 
www.bidwellhousemuseum.org 
1750  Colonial  saltbox  tours,  11-3. 

Trails.  Gardens.  Thursday  - Monday. 

18th  century  experience. 

Chester  Theatre  Company 

Chester,  (413)  354-7771 

www.chestertheatre.org 

The  Bully  Pulpit  with  Michael  O.  Smith, 

7/5  - 7/15.  The  Interview  by  Faye  Sholiton, 
7/18-7/29. 

Chesterwood 

Stockbridge,  (413)  298-3579 
www.chesterwood.org 

The  home  of  sculptor  Daniel  Chester  French. 
Outdoor  exhibition  June  22  - October  8. 

The  Colonial  Theatre 

Pittsfield,  (413)  997-4444 

www.thecplonialtheatre.org 

Don’t  miss  the  “ Summer  In  The  City ” series  at 

The  Colonial  in  downtown  Pittsfield,  MA! 

Crane  Museum  Of  Paper  Making 

Dalton,  (413)  684-6481 
www.crane.com 

Crane  Museum  of  Paper  Making,  June  - 
mid  October,  1-5  pm.  Free  admission. 

Frelinghuysen  Morris  House  & Studio 

Lenox,  (413)  637-0166 
www.frelinghuysen.org 
Documentary  screening  party  - July  20. 
Guided  tours  Thurs.  - Sun.  on  the  hour. 

Next  to  Tanglewood. 

Hancock  Shaker  Village 

Pittsfield,  (413)  443-0188 

www.hancockshakervillage.org 

Age  of  Iron  Weekend  at  Hancock  Shaker 

Village.  Try  your  hand  as  a blacksmith! 

August  18  & 19. 

IS183  Art  School 

Stockbridge,  (413)  298-5252 
www.isl83.org 

Art  classes  for  children,  teens  & adults  year 
round.  Painting,  drawing,  ceramics  & more. 

Jacob’s  Pillow  Dance  Festival 

Becket,  (413)  243-0745 

www.jacobspillow.org 

Royal  Danish  Ballet  - World  Premiere 

and  Pillow  exclusive  July  11  to  15,  8 pm. 

Sat.  & Sun.  Matinee. 

The  Mac-Haydn  Theatre 

Chatham,  (518)  392-9292 

www.machaydntheatre.org 

The  Pajama  Game,  Thoroughly  Modern  Millie, 

White  Christmas  in  theatre-in-the-round! 


Scene  and  Culture  Steals  The  Show 


MASS  MoCA 

North  Adams,  (413)  MoCAlll 
www.massmoca.org 

Presenting  art  from  Spencer  Finch  plus  con- 
temporary music  - Bang  on  a Can  Festival. 
7/12-28. 

MCLA  Gallery  51 

North  Adams,  (413)  664-8718 

www.mcla.edu/gallery51 

Featuring  a retrospective  of  fantastical  art 

work  by  Kent  Mikalsen,  June  28  - July  22. 

The  Mount,  Edith  Wharton’s 
Estate  and  Gardens 

Lenox,  (413)  637-1899 
www.edithwharton.org 

Edith  Wharton’s  elegant  1902  estate.  Mansion 
and  gardens  open  daily  9-5  pm.  Cafe,  shop. 

Naumkeag  House  & Garden 

Stockbridge,  (413)  298-3239,  x3000 

www.thetrustees.org 

Music  in  the  garden,  Sundays  in  July. 

7/1,  7/8,  7/15,  7/22,  7/29.  From  2 to  3 pm. 

Norman  Rockwell  Museum 

Stockbridge,  (413)  298-4100 
www.nrm.org 

Ephemeral  beauty:  A1  Parker  and 
The  American  Women’s  Magazine 
1940  - 1960.  Through  Oct.  28. 

North  Adams  Museum  of  History  & Science 

North  Adams,  (413)  664-4700 
www.geocities.com/  northadamshistory 
IRON  HORSE  Talk  on  railroad’s  role  in  NA. 
Sun.,  June  25,  2 pm.  Bldg  4, 

Heritage  State  Park.  Free. 

Pleasant  Valley  Wildlife  Sanctuary 

Lenox,  (413)  637-0320 

www.massaudubon.org 

Enjoy  7 miles  of  well  marked  walking  trails 

on  1300  acres.  Open  daily,  dawn  to  dusk. 

Upper  Housatonic  Valley 
National  Heritage  Area 

Berkshire  County  (MA)  and 
Litchfield  County  (CT) 
www.housatonicberitage.org 
A catalyst  for  preserving  and  celebrating 
our  culture,  history  and  natural  resources. 

Sculpture  Now 

Stockbridge,  (413)  623-2068 
Sculpture  Now  on  Main  Street  2007. 

21  large  outdoor  sculptures  in 
Stockbridge,  MA.  June  1 - Oct.  31. 


Shakespeare  & Company 

Lenox,  (413)  637-3353 

www.Shakespeare.org 

Top  tier  Shakespeare  and  important 

new  voices.  Up  to  four  shows  a day. 

Many  free  programs. 

Sterling  and  Francine  Clark  Art  Institute 

Williamstown,  (413)  458-2303 
www.clarkart.edu 

The  Unknown  Monet  features  rarely  seen  pas- 
tels & drawings  alongside  familiar  paintings. 

Storefront  Artist  Project 

Pittsfield,  (413)  442-7201 

www.storefrontartist.org 

Selections  from  the  Cultural  Corridor,  group 

exhibition.  Fri.  - Sun.  12-5  pm.  124  Fenn  St. 

The  Theater  Barn 

New  Lebanon,  (518)  794-8989 
www.theaterbarn.com 
Professional  Theater  in  the  Country.  June  - 
October.  Area  premieres  of  plays  and  musicals. 

Ventfort  Hall  Mansion  and 
Gilded  Age  Museum 

Lenox,  (413)  637-3206 
www.gildedage.org 

Tours-exhibits-concerts-theater-lectures-teas- 
private  rentals-kids  programs-picnics-more. 

William  College  Museum  of  Art 

Williamstown,  (413)  597-2429 
www.wcma.org 

Making  it  new:  The  art  and  style  of  Sara  and 
Gerald  Murphy  begins  July  8.  Free  Admission. 

Williamstown  Theatre  Festival 

Williamstown,  (413)  597-3400 
www.wtfestival.org 

Richard  Kind  in  THE  FRONT  PAGE, 
BLITHE  SPIRIT  & premiere  of  VILLA 
AMERICA  in  July. 

While  you’re  in  the  Berkshires,  be 
sure  to  come  see  the  Berkshire  Visitors 
Bureau’s  “Discover  the  Berkshires”  Visitor 
Centers  in  Adams  and  Pittsfield.  Enjoy 
displays,  multimedia  presentations  and 
grab  the  latest  information  on  Berkshire 
attractions. 


Berkshire  Visitors  Bureau  • 800-237-5747  • www.berkshires.org 
3 Hoosac  Street  • Adams,  MA  and  109  South  Street  • Pittsfield,  MA 


EDUCATIONAL  DIRECTORY 


413.229.851 1 www.berkshireschool.org 


Buxton  School 

educating  progressively  and  living  intentionally  since  1928 
291  South  Street  Williamstown  MA  01267 

www.BuxtonSchool.org 


Student.  Musician.  Citizen. 


Preparing  boys  and  girls  from 
across  the  country,  around  the  world, 
and  down  the  street  for  all  the 
challenges  of  college  and  life  beyond. 


Berkshire  School 


Shenandoah  Conservatory  of  Shenandoah  University 
is  proud  to  announce  two  very  special  affiliations 


Distinguished  Visiting  Artist 

John  O’Conor 


Shenandoah  Conservatory 

• located  in  the  beautiful  Shenandoah  Valley 
— just  an  hour  west  of  Washington,  D.C. 

• More  than  1 00  faculty  and  700  students 

• Excellence  in  the  performing  arts  since  1 875 

For  more  information  and  to  schedule  a 
campus  visit,  contact  Admissions  at 

800.432.2266 


SHENANDOAH 

Laurence  Kaptain,  Dean 
Shenandoah  Conservatory 
Voice  540.665.4600  Fax  540.665.5402 
www.su.edu/conservatory 

UNIVERSITY 


i® 


String  Quartet -m-Res*dence 

The  Audubon 
Quartet 


THE  KOUSSEVITZKY  SOCIETY 

The  Koussevitzky  Society  recognizes  gifts  made  since  September  1,  2006,  to  the 
following  funds:  Tanglewood  Annual  Fund,  Tanglewood  Business  Fund,  Tanglewood 
Music  Center  Annual  Fund,  and  Tanglewood  restricted  annual  gifts.  The  Boston 
Symphony  Orchestra  is  grateful  to  the  following  individuals,  foundations,  and  busi- 
nesses for  their  annual  support  of  $3,000  or  more  during  the  2006-2007  season.  For 
further  information,  please  contact  Barbara  Hanson,  Manager  of  the  Koussevitzky 
Society,  at  (413)  637-5278. 

VIRTUOSO  $50,000  to  $99,999 

Linda  J.L.  Becker  Country  Curtains  Carol  and  Joe  Reich  in  memory 

George  and  Roberta  Berry  Dorothy  and  Charlie  Jenkins  of  Nan  Kay 


A Friend  of  the  Tanglewood 
Music  Center 

Jan  Brett  and  Joseph  Hearne 
Sally  and  Michael  Gordon 


Robert  and  Elana  Baum 
BSO  Members’  Association 
Canyon  Ranch  in  the  Berkshires 
Joseph  and  Phyllis  Cohen 
Cynthia  and  Oliver  Curme 
Ginger  and  George  Elvin 
Daniel  Freed  in  memory  of 
Shirlee  Cohen  Freed 
The  Frelinghuysen  Foundation 


ENCORE  $25,000  to  $49,999 

Joyce  and  Edward  Linde 
Mrs.  Evelyn  Nef 
Susan  and  Dan  Rothenberg 
Dr.  and  Mrs.  Michael  Sporn 


Mr.  and  Mrs.  James  V.  Taylor 
Stephen  and  Dorothy  Weber 


Irene  and  Abe  Pollin 
The  Red  Lion  Inn 
Carole  and  Edward  I.  Rudman 
Dr.  Raymond  and  Hannah  H. 
Schneider 

Tony,  Pam  and  Sarah  Schneider 
in  honor  of  Hannah  and  Ray’s 
60th  wedding  anniversary 


MAESTRO  $15,000  to  $24,999 

Cora  and  Ted  Ginsberg 
Leslie  and  Stephen  Jerome 
Stephen  B.  Kay  and  Lisbeth 
Tarlow 

Mr.  and  Mrs.  John  M.  Loder 
James  A.  Macdonald  Foundation 
Jay  and  Shirley  Marks 
Mrs.  August  R.  Meyer 
Drs.  Eduardo  and  Lina  Plantilla 


BENEFACTORS  $10,000  to  $14,999 


The  Berkshires  Capital  Investors 
Blantyre 

Ms.  Sandra  L.  Brown 
Catherine  and  Paul  Buttenwieser 
Ms.  Agatina  Carbonaro 
Erskine  Park  LLC 
Hon.  and  Mrs.  John  H. 
Fitzpatrick 


Nancy  J.  Fitzpatrick  and  Lincoln 
Russell 

The  Hon.  Peter  H.B. 
Frelinghuysen 

Mr.  and  Mrs.  Lawrence  S.  Horn 
Margery  and  Everett  Jassy 
In  memory  of  Florence  and 
Leonard  S.  Kandell 


Robert  and  Luise  Kleinberg 
Mrs.  Millard  H.  Pryor,  Jr. 
Mr.  Alan  Sagner 
Mr.  and  Mrs.  Ira  Sarinsky 
Evelyn  and  Ronald  Shapiro 
The  Studley  Press,  Inc. 
Anonymous  (1) 


Abbott’s  Limousine  8c  Livery 
Service,  Inc. 

Norman  Atkin,  M.D.  and  Phyllis 
Polsky 

Ann  and  Alan  H.  Bernstein 
Mr.  and  Mrs.  Paul  Berz 
Mr.  and  Mrs.  Lee  N.  Blatt 
Brad  and  Terrie  Bloom 
Broadway  Manufacturing 
Supply  LLC 
Ann  Fitzpatrick  Brown 
Ronald  and  Ronni  Casty 
Mr.  John  F.  Cogan,  Jr.  and 
Ms.  Mary  L.  Cornille 
James  and  Tina  Collias 
Dr.  Charles  L.  Cooney  and 
Ms.  Peggy  Reiser 


SPONSORS  $5,000  to  $9,999 

Ranny  Cooper  and  David  Smith 
Mr.  and  Mrs.  Herbert  J.  Coyne 
Crane  8c  Company,  Inc. 

Mr.  and  Mrs.  William  F.  Cruger 
Mr.  and  Mrs.  Clive  S.  Cummis 
Paul  F.  and  Lori  A.  Deninger 
Ursula  Ehret-Dichter  and 
Channing  Dichter 
Ms.  Marie  V.  Feder 
Doucet  and  Stephen  Fischer 
Mr.  and  Mrs.  Dale  E.  Fowler 
Herb  and  Barbara  Franklin 
Dr.  Donald  and  Phoebe  Giddon 
in  memory  of  Rabbi  Howard 
Greenstein 

Roberta  and  Macey  Goldman 
Mr.  and  Mrs.  Robert  A.  Goodman 


Corinne  and  Jerry  Gorelick 
John  and  Chara  Haas 
Mr.  and  Mrs.  Scott  M.  Hand 
Joseph  K.  and  Mary  Jane  Handler 
Dr  Lynne  B Harrison 
Mr.  and  Mrs.  Francis  W.  Hatch,  Jr. 
Mrs.  Paul  J.  Henegan 
Mrs.  Marilyn  Brachman  Hoffman 
Dr.  and  Mrs.  Edwin  H.  Hopton 
Stephen  and  Michele  Jackman 
Prof,  and  Mrs.  Paul  Joskow 
Mr.  and  Mrs.  Michael  P.  Kahn 
Mr.  and  Mrs.  Louis  Kaitz 
Martin  and  Wendy  Kaplan 
Natalie  Katz  in  memory  of 
Murray  S.  Katz 
Leo  A.  Kelty 

Continued  on  next  page 


SPONSORS  $5,000  to  $9,999  (continued) 


Mr.  and  Mrs.  Michael  Kittredge 
Mr.  and  Mrs.  Jacques  Kohn 
Koppers  Chocolate 
Liz  and  George  Krupp 
Norma  and  Sol  D.  Kugler 
William  and  Marilyn  Larkin 
Legacy  Banks 

Mr.  and  Mrs.  Jesse  J.  Lehman 
Cynthia  and  Robert  J.  Lepofsky 
Mrs.  Vincent  Lesunaitis 
Buddy  and  Nannette  Lewis 
Mr.  and  Mrs.  Murray  Liebowitz 
Phyllis  and  Walter  F.  Loeb 
Mr.  and  Mrs.  Edwin  N.  London 
Dr.  Robert  and  Jane  B.  Mayer 
Mr.  and  Mrs.  Thomas  T.  McCain 
Carol  and  Thomas  McCann 
Mr.  and  Mrs.  John  C.  Morris 
Mrs.  Alice  D.  Netter 
Mr.  and  Mrs.  Chet  Opalka 
Patten  Family  Foundation 


Alii  and  Bill  Achtmeyer 
Mr.  and  Mrs.  Ronald  Altman 
Bonnie  and  Louis  Altshuler 
Lucille  Batal 

Arthur  Appelstein  and  Lorraine 
Becker 

Gideon  Argov  and  Alexandra 
Fuchs 

Joseph  F.  Azrack  and  Abigail  S. 
Congdon 

Helene  and  Ady  Berger 
Jerome  and  Henrietta  Berko 
Berkshire  Bank 
Berkshire  Life  Insurance 
Company  of  America 
Jane  and  Raphael  Bernstein/ 
Parnassus  Foundation 
Ms.  Joyce  S.  Bernstein  and 
Mr.  Lawrence  M.  Rosenthal 
Linda  and  Tom  Bielecki 
Hildi  and  Walter  Black 
Eleanor  and  Ed  Bloom 
Birgit  and  Charles  Blyth 
Mr.  and  Mrs.  Nat  Bohrer 
Mr.  and  Mrs.  Nicholas  Boraski 
Marlene  and  Dr.  Stuart  H. 
Brager 

Mr.  and  Mrs.  James  H.  Brandi 
Jane  and  Jay  Braus 
Marilyn  and  Arthur  Brimberg 
Judy  and  Simeon  Brinberg 
Samuel  B.  and  Deborah  D. 
Bruskin 

Mr.  and  Mrs.  Allan  Bufiferd 
Gregory  E.  Bulger  Foundation 
Cain,  Hibbard,  Myers  8c  Cook 


Polly  and  Dan  Pierce 
Claudio  and  Penny  Pincus 
Mr.  Frank  M.  Pringle 
Quality  Printing  Company,  Inc. 
The  Charles  L.  Read  Foundation 
Robert  and  Ruth  Remis 
Elaine  and  Bernard  Roberts 
Barbara  and  Michael  Rosenbaum 
Maureen  and  Joe  Roxe/ 

The  Roxe  Foundation 
David  and  Sue  Rudd 
Mr.  and  Mrs.  Kenan  E.  Sahin 
Malcolm  and  BJ  Salter 
Marcia  and  Albert  Schmier 
Mr.  and  Mrs.  Ernest  Schnesel 
Mrs.  Dan  Schusterman 
Mr.  and  Mrs.  Marvin  Seline 
Arlene  and  Donald  Shapiro 
Sheffield  Plastics,  Inc. 

Hannah  and  Walter  Shmerler 
Marion  and  Leonard  Simon 

MEMBERS  $3,000  to  $4,999 

Phyllis  H.  Carey 
David  and  Maria  Carls 
Mary  Carswell 
Casablanca 
Iris  and  Mel  Chasen 
Audrey  and  Jerome  Cohen 
Barbara  Cohen-Hobbs 
Judith  and  Stewart  Colton 
Linda  Benedict  Colvin  in 
loving  memory  of  her  brother, 
Mark  Abbott  Benedict 
In  memory  of  D.M.  Delinferni 
Dr.  and  Mrs.  Harold  L.  Deutsch 
Chester  and  Joy  Douglass 
Paula  and  Tom  Doyle 
Dresser-Hull  Company 
Ms.  Judith  R.  Drucker 
Terry  and  Mel  Drucker 
Mr.  Alan  Dynner 
Mr.  and  Mrs.  Leonard  Edelson 
Mr.  and  Mrs.  Monroe  B.  England 
Eitan  and  Malka  Evan 
Mr.  and  Mrs.  Carl  M.  Feinberg 
Mr.  8c  Mrs.  Philip  Fidler 
Mr.  and  Mrs.  John  C.  Fontaine 
Mr.  and  Mrs.  David  Forer 
Marjorie  and  Albert  Fortinsky 
Ms.  Bonnie  Fraser 
Rabbi  Daniel  Freelander  and 
Rabbi  Elyse  Frishman 
Mr.  Michael  Fried 
Carolyn  and  Roger  Friedlander 
Myra  and  Raymond  Friedman 
Audrey  and  Ralph  Friedner 
David  Friedson  and  Susan  Kaplan 
Mr.  and  Mrs.  Robert  L.  Gable 


Mr.  and  Mrs.  Irving  Smolder 
Margery  and  Lewis  Steinberg 
Jerry  and  Nancy  Straus 
Marjorie  and  Sherwood  Sumner 
Mr.  and  Mrs.  George  A.  Suter,  Jr. 
Mr.  Aso  Tavitian 
TD  Banknorth 
Mr.  and  Mrs.  Wilmer  J. 

Thomas,  Jr. 

Jacqueline  and  Albert  Togut 
Loet  and  Edith  Velmans 
Mrs.  Charles  H.  Watts  II 
Karen  and  Jerry  Waxberg 
Mr.  and  Mrs.  Edwin  A. 

Weiller  III 
Mrs.  Anne  Westcott 
Wheatleigh  Hotel  8c  Restaurant 
Robert  C.  Winters 
Mr.  and  Mrs.  Ira  Yohalem 
Anonymous  (3) 


Jill  and  Harold  Gaffin 
Agostino  and  Susan  Galluzzo 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Drs.  Ellen  Gendler  and 
James  Salik  in  memory  of 
Dr.  Paul  Gendler 
Mr.  and  Mrs.  Melvin  Y. 

Gershman 
Dr.  Anne  Gershon 
Stephen  A.  Gilbert  and 
Geraldine  R.  Staadecker 
David  H.  Glaser  and  Deborah  F. 
Stone 

Sy  and  Jane  Glaser 

Mr.  and  Mrs.  Andrew  Goldfarb 

Mr.  and  Mrs.  Seymour  L. 

Goldman 
Judith  Goldsmith 
Roslyn  K.  Goldstein 
Goshen  Wine  8c  Spirits,  Inc. 

Mr.  and  Mrs.  Richard  Grausman 
Stacey  Nelkin  and  Marco 
Greenberg  in  memory  of 
Edith  B.  Greenberg 
Mr.  Harold  Grinspoon  and 
Ms.  Diane  Troderman 
Carol  and  Charles  Grossman 
Ms.  Bobbie  Hallig 
Felda  and  Dena  Hardymon 
William  Harris  and  Jeananne 
Hauswald 

Mr.  and  Mrs.  Richard  Harte 
Mr.  Lee  Hemphill  and 
Ms.  Elsbeth  Lindner 
Mr.  Gardner  C.  Hendrie  and 
Ms.  Karen  J.  Johansen 


MEMBERS  $3,000  to  $4,999  (continued) 


Mr.  and  Mrs.  Robert  I.  Hiller 
Mr.  and  Mrs.  Stuart  Hirshfield 
Mr.  Arnold  J.  and  Helen  G. 
Hoffman 

Charles  and  Enid  Hoffman 
Lila  and  Richard  Holland 
Mrs.  Ruth  W.  Houghton 
Housatonic  Curtain  Company, 
Inc. 

Mr.  Walter  B.  Jr.  and 
Mrs.  Nancy  Howell 
Lola  Jaffe  in  memory  of 
Edwin  Jaffe 
Liz  and  Alan  Jaffe 
Mr.  and  Mrs.  Werner  Janssen,  Jr. 
Mr.  and  Mrs.  Daniel  R.  Johnson 
Mr.  and  Mrs.  R.  Courtney  Jones 
Ms.  Lauren  Joy  and  Ms.  Elyse 
Etling 

Nedra  Kalish 
Adrienne  and  Alan  Kane 
Mr.  and  Mrs.  Arnold  Y.  Kapiloff 
Ms.  Cathy  Kaplan 
Leonard  Kaplan  and  Marcia 
Simon  Kaplan 
Mr.  and  Mrs.  Eric  Katzman 
Mr.  Chaim  and  Dr.  Shulamit 
Katzman 
Walter  Kaye 
Mr.  John  F.  Kelley 
Mr.  and  Mrs.  Bruce  Kelly 
Mr.  and  Mrs.  George  H.  Kidder 
Mr.  and  Mrs.  Carleton  F.  Kilmer 
Deko  and  Harold  Klebanoff 
Dr.  and  Mrs.  Lester  Klein 
Mr.  Robert  E.  Koch 
Dr.  and  Mrs.  David  Kosowsky 
Mr.  and  Mrs.  Ely  Krellenstein 
Mr.  and  Mrs.  Irving  Kronenberg 
Mr.  and  Mrs.  Richard  Kronenberg 
Naomi  Kruvant 
Dr.  and  Mrs.  Stephen  Kulvin 
Mildred  Loria  Langsam 
Mr.  and  Mrs.  William  Lehman 
Mr.  and  Mrs.  Marvin  Lender 
The  Lenox  Athenaeum 
David  and  Lois  Lerner  Family 
Foundation 

Don  and  Gini  LeSieur 
Mr.  Arthur  J.  Levey  and 
Ms.  Rocio  Gell 
Valerie  and  Bernard  Levy 
Marjorie  T.  Lieberman 
Geri  and  Roy  Liemer 
Dr.  David  Lippman  and 
Ms.  Honey  Sharp 
Jane  and  Roger  Loeb 
Gerry  and  Sheri  Lublin 
Diane  H.  Lupean 
Gloria  and  Leonard  Luria 
Mrs.  Edward  Lustbader 
I.  Kenneth  and  Barbara  Mahler 


Mr.  and  Mrs.  Darryl  Mallah 
Rev.  Cabell  B.  Marbury 
Peg  and  Bob  Marcus 
Suzanne  and  Mort  Marvin 
Sydelle  and  Ed  Masterman 
Mr.  Daniel  Mathieu  and 
Mr.  Thomas  M.  Potter 
Mary  and  James  Maxymillian 
Joel  Robert  Melamed  MD  in 
memory  of  Charles  Elliot  Ziff 
The  Messinger  Family 
Rebecca  and  Nathan  Milikowsky 
Mr.  and  Mrs.  Michael  Monts 
Gloria  Narramore  Moody 
Foundation 

In  memory  of  Ruth  O.  Mulbury 
from  a grateful  nephew 
Mr.  and  Mrs.  Joseph  L.  Nathan 
Jerry  and  Mary  Nelson 
Linda  and  Stuart  Nelson 
Bobbie  and  Arthur  Newman 
Mr.  and  Mrs.  Gerard  O’Halloran 
Dr.  and  Mrs.  Martin  S. 
Oppenheim 

Mr.  and  Mrs.  Michael  Orlove 
Dr.  and  Mrs.  Simon  Parisier 
Wendy  Philbrick  in  memory 
of  Edgar  Philbrick 
Mr.  Peter  Philipps 
Plastics  Technology 
Laboratories,  Inc. 

Mr.  and  Mrs.  Jonathan  Poorvu 
Mr.  and  Mrs.  Kenneth  Poovey 
Fern  Portnoy  and  Roger 
Goldman 

Mr.  and  Mrs.  Walter  Pressey 
Mary  Ann  and  Bruno  A. 
Quinson 

Mr.  and  Mrs.  Nathan  Reiber 
Bruce  Reopolos 
Mr.  and  Mrs.  Stanley  Riemer 
Mary  and  Lee  Rivollier 
Fred  and  Judy  Robins 
Ms.  Deborah  Ronnen  and 
Mr.  Sherman  F.  Levey 
Mr.  Brian  Ross 
Mr.  and  Mrs.  Stanley  Ross 
Suzanne  and  Burton  Rubin 
Mr.  and  Mrs.  Milton  B.  Rubin 
Mr.  and  Mrs.  Michael  Salke 
Samuel  and  Susan  Samelson 
Mr.  Robert  M.  Sanders 
Norma  and  Roger  A.  Saunders 
Dr.  and  Mrs.  Wynn  A.  Sayman 
Mr.  Gary  S.  Schieneman  and 
Ms.  Susan  B.  Fisher 
Pearl  and  Alvin  Schottenfeld 
Mr.  Daniel  Schulman  and 
Ms.  Jennie  Kassanoff 
Carol  and  Marvin  Schwartzbard 
Mr.  and  Mrs.  Sheldon  Seevak 
Betsey  and  Mark  Selkowitz 


Carol  and  Richard  Seltzer 
Mr.  and  Mrs.  Daniel  Shapiro 
Mr.  and  Mrs.  Joel  Shapiro 
Natalie  and  Howard  Shawn 
Jackie  Sheinberg  and  Jay 
Morganstern 

The  Richard  Shields  Family 
The  Honorable  and  Mrs.  George 
P.  Shultz 

The  Silman  Family 
Richard  B.  Silverman 
Mr.  and  Mrs.  Robert  L. 

Singleton 

Mr.  and  Mrs.  Robert  S.  Siskin 
Mary  Ann  and  Arthur  Siskind 
Jack  and  Maggie  Skenyon 
Mrs.  William  F.  Sondericker 
Harvey  and  Gabriella  Sperry 
Emily  and  Jerry  Spiegel 
Mr.  Peter  Spiegelman  and 
Ms.  Alice  Wang 
Mrs.  Lauren  Spitz 
Mr.  and  Mrs.  Charles  A.  Stakely 
Mr.  and  Mrs.  Lewis  Stein 
Mr.  and  Mrs.  Daniel  S.  Sterling 
Mr.  Ronald  Stillman 
Mrs.  Pat  Strawgate 
Roz  and  Charles  Stuzin 
Michael  and  Elsa  Daspin 
Suisman 

Lois  and  David  Swawite 
Mr.  and  Mrs.  Richard  Taylor 
Mr.  and  Mrs.  John  L.  Thorndike 
Mr.  and  Mrs.  Roger  Tilles 
Diana  O.  Tottenham 
Barbara  and  Gene  Trainor 
True  North  Insurance 
Agency,  Inc. 

Myra  and  Michael  Tweedy 
Mr.  and  Mrs.  Howard  J.  Tytel 
June  Ugelow 
Laughran  S.  Vaber 
Mr.  Gordon  Van  Huizen  and 
Ms.  Diana  Gaston 
Viking  Fuel  Oil  Company 
Mr.  and  Mrs.  William  G.  Walker 
Mr.  and  Mrs.  Harvey  Waller 
Mr.  and  Mrs.  Barry  Weiss 
Dr.  and  Mrs.  Jerry  Weiss 
Mr.  and  Mrs.  Robert  A.  Wells 
Tom  and  Suky  Werman 
Carol  Andrea  Whitcomb 
Carole  White 

Peter  D.  Whitehead,  Builder 
Mr.  Robert  G.  Wilmers 
Mr.  Jan  Winkler  and 
Ms.  Hermine  Drezner 
Richard  M.  Ziter,  M.D. 

Lyonel  E.  Zunz 
Anonymous  (11) 


The  debate  about  classical  music  is  alive  and  well 
in  Norman  Lebrecht's  new  book 

The  Life  and  Death  of  Classical  Music 


"One  of  the  keenest 
and  most  trenchant 
observers  on  the  classical 
music  scene  today." 
— Library  journal 

Lebrecht  "marches 
readers,  prestissimo, 
through  the  glory  days 
of  Toscanini  and 
Glenn  Gould  to... the 
early  2000s....  Richly 
annotated  with 
backstage  gossip." 

-Time 

"Dishy,  personality- 
driven  prose... 

intelligence  and 
point  of  view." 

— Publishers  Weekly 


i lit 

Ijfe  andj)eatl] 

of 

CLASSICAL 

MUSIC 


FEATURING  THE  100  BEST  AND 
20  WORST  RECORDINGS  EVER  MADE 


NORMAN  LEBRECHT 
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"A  remarkably  concise  and  thorough  compendium 

of  the  larger  events  and  milestones  in  the  rise  and  fall  of  the 
classical  music  recording  industry,  for  diehard  record 
collectors  and  the  more  casually  interested  alike." 

— Booklist 

As  heard  on  NPR 


Published  Exclusively  in  Paperback  (I)  ANCHOR  www.anchorbooks.com 


ENDOWMENT  FUNDS  SUPPORTING  THE  TANGLEWOOD  FESTIVAL, 
THETMC,  AND  YOUTH  EDUCATION  IN  THE  BERKSHIRES 

Endowment  funds  at  the  BSO  provide  critical  on-going  support  for  the  Tanglewood  Festival,  the 
Tanglewood  Music  Center,  and  the  BSO’s  youth  education  programs  at  Tanglewood  and  in  the 
Berkshires.  Other  programs  supported  by  these  funds  include  the  BSO’s  Days  in  the  Arts  at  Tangle 
wood  and  the  BSO’s  Berkshire  Music  Education. 


ENDOWED  ARTIST  POSITIONS 

Berkshire  Master  Teacher  Chair  Fund 
Edward  and  Lois  Bowles  Master  Teacher  Chair  Fund 
Richard  Burgin  Master  Teacher  Chair  Fund 
Charles  E.  Culpeper  Foundation  Master  Teacher 
Chair  Fund 

Eleanor  Naylor  Dana  Visiting  Artists  Fund 
Vic  Firth  Master  Teacher  Chair  Fund, 
endowed  by  Mr.  and  Mrs.  Henry  Wheeler 
Barbara  LaMont  Master  Teacher  Chair  Fund 
Renee  Longy  Master  Teacher  Chair  Fund, 
gift  of  Jane  and  John  Goodwin 
Harry  L.  and  Nancy  Lurie  Marks  Tanglewood 
Artist-In-Residence  Fund 

Marian  Douglas  Martin  Master  Teacher  Chair  Fund, 
endowed  by  Marilyn  Brachman  Hoffman 
Beatrice  Sterling  Procter  Master  Teacher  Chair  Fund 
Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher 
Chair  Fund 

Surdna  Foundation  Master  Teacher  Chair  Fund 
Stephen  and  Dorothy  Weber  Artist-ln-Residence  Fund 

ENDOWED  FULL  FELLOWSHIPS 
Jane  W.  Bancroft  Fellowship 
Bay  Bank/BankBoston  Fellowship 
Leonard  Bernstein  Fellowships 
Edward  S.  Brackett,  Jr.  Fellowship 
Frederic  and  Juliette  Brandi  Fellowship 
Jan  Brett  and  Joe  Hearne  Fellowship 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Mary  E.  Brosnan  Fellowship 
BSAV/Carrie  L.  Peace  Fellowship 
Stanley  Chappie  Fellowship 
Alfred  E.  Chase  Fellowship 
Clowes  Fund  Fellowship 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Andre  M.  Come  Memorial  Fellowship 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Charles  E.  Culpeper  Foundation  Fellowship 
Darling  Family  Fellowship 
Omar  Del  Carlo  Fellowship 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Otto  Eckstein  Family  Fellowship 
Friends  of  Armenian  Culture  Society  Fellowship 
Judy  Gardiner  Fellowship 
Athena  and  James  Garivaltis  Fellowship 
Merwin  Geffen,  M.D.  and 
Norman  Solomon,  M.D.  Fellowship 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Armando  A.  Ghitalla  Fellowship 
Fernand  Gillet  Memorial  Fellowship 
Marie  Gillet  Fellowship 


Haskell  and  Ina  Gordon  Fellowship 
Sally  and  Michael  Gordon  Fellowship 
Florence  Gould  Foundation  Fellowship 
John  and  Susanne  Grandin  Fellowship 
William  and  Mary  Greve  Foundation- 
John  J.  Tommaney  Memorial  Fellowship 
Luke  B.  Hancock  Foundation  Fellowship 
William  Randolph  Hearst  Foundation  Fellowship 
Valerie  and  Allen  Hyman  Family  Fellowship 
C.  D.  Jackson  Fellowship 
Paul  Jacobs  Memorial  Fellowship 
Lola  and  Edwin  Jaffe  Fellowship 
Billy  Joel  Keyboard  Fellowship 
Susan  B.  Kaplan  Fellowship 
Steve  and  Nan  Kay  Fellowship 
Robert  and  Luise  Kleinberg  Fellowship 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Dr.  John  Knowles  Fellowship 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Donald  Law  Fellowship 

Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 
Bill  and  Barbara  Leith  Fellowship 
Edward  H.  and  Joyce  Linde  Fellowship 
Edwin  and  Elaine  London  Family  Fellowship 
Stephanie  Morris  Marryott  & 

Franklin  J.  Marryott  Fellowship 
Robert  G.  McClellan,  Jr.  & 

IBM  Matching  Grants  Fellowship 
Merrill  Lynch  Fellowship 
Messinger  Family  Fellowship 
Ruth  S.  Morse  Fellowship 
Albert  L.  and  Elizabeth  r.  Nickerson  Fellowship 
Northern  California  Fellowship 
Seiji  Ozawa  Fellowship 

Theodore  Edson  Parker  Foundation  Fellowship 

Pokross/CurhanAVasserman  Fellowship 

Lia  and  William  Poorvu  Fellowship 

Daphne  Brooks  Prout  Fellowship 

Claire  and  Millard  Pryor  Fellowship 

Rapaporte  Foundation  Fellowship 

Harry  and  Mildred  Remis  Fellowship 

Peggy  Rockefeller  Memorial  Fellowship 

Carolyn  and  George  R.  Rowland  Fellowship 

Saville  Ryan/Omar  Del  Carlo  Fellowship 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 

Morris  A.  Schapiro  Fellowship 

Edward  G.  Shufro  Fund  Fellowship 

Starr  Foundation  Fellowship 

Anna  Sternberg  and  Clara  J.  Marum  Fellowship 

Miriam  H.  andS.  Sidney  Stoneman  Fellowships 

Surdna  Foundation  Fellowship 

James  and  Caroline  Taylor  Fellowship 

William  F.  and  Juliana  W.  Thompson  Fellowship 


Continued. . . 


• aerobics,  step,  yoga,  kickboxing,  and  kids  classes 
• Spinning " • pilates  • outdoor  programs  • strength  equipment 
• personal  training  • tree  weights  • tanning  • fitness  apparel 
•spa  services • juice  bar 

Spa  Services 

<0 

Spa  Manicures  & Pedicures 
Facials  & Waxing 
Manual  Dermabrasion 
Massage  & Reflexology 
Makeup  Consultation  & Application 

We  otter  a full  line  of  Repechage  products. 


Lenox 

Fitness 

Center 


413-637-9893 


90  Pittsfield  Road 


Lenox,  MA 

www.lenoxfUnesscenter.com 


Award-winning  NPR  and 
regional  news,  classical  music, 
jazz,  folk,  and  world  music 

88.5FM/WFCR,  Amherst 
1430AM/WPNI.  Amherst 
WFCRHD2  at  88.5FM 
Coming  Soon  to  Berkshire  County! 
88.5FM  retransmitted  on 
98.7FM/Great  Barrington, 
98.3FM/Lee, 

lOl.lFM/North  Adams  (NOW  ON!), 

93.9FM/Pittsfield, 

96.3FM/Williamstown. 

For  details:  www.wfcr.org 
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Jenifer  House  Commons,  Great  Barrington, 
413-644-9960  • www.wingateltd.com 
Open  Daily:  Mon.  - Sat.  10  - 5,  Sun.  12-5 


802  State  Road  (Rie.  4 1 ).  Richmond.  MA  888-968-4748 

vvww.innatrichmond.com  


Thc  Inn 


www.berkshireequestriancenrer.com 


Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 
Wallace-Reader’s  Digest  Fund  Fellowship 
Max  Winder  Memorial  Fellowship 
Jerome  Zipkin  Fellowship 

ENDOWED  HALF  FELLOWSHIPS 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 
Kathleen  Hall  Banks  Fellowship 
Leo  L.  Beranek  Fellowship 
Felicia  Montealegre  Bernstein  Fellowship 
Sydelle  and  Lee  Blatt  Fellowship 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship 

Helene  R.  and  Norman  L.  Cahners  Fellowship 

Marion  Callanan  Memorial  Fellowship 

Nat  Cole  Memorial  Fellowship 

Harry  and  Marion  Dubbs  Fellowship 

Daniel  and  Shirlee  Cohen  Freed  Fellowship 

Dr.  Marshall  N.  Fulton  Memorial  Fellowship 

Gerald  Gelbloom  Memorial  Fellowship 

Adele  and  John  Gray  Memorial  Fellowship 

Arthur  and  Barbara  Kravitz  Fellowship 

Bernice  and  Lizbeth  Krupp  Fellowship 

Philip  and  Bernice  Krupp  Fellowship 

Lucy  Lowell  Fellowship 

Morningstar  Family  Fellowship 

Stephen  and  Persis  Morris  Fellowship 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Pearl  and  Alvin  Schottenfeld  Fellowship 

Edward  G.  Shufro  Fund  Fellowship 

Evelyn  and  Phil  Spitalny  Fellowship 

R.  Amory  Thorndike  Fellowship 

Augustus  Thorndike  Fellowship 

Sherman  Walt  Memorial  Fellowship 

Patricia  Plum  Wylde  Fellowship 

ENDOWED  SCHOLARSHIPS 

Maurice  Abravanel  Scholarship 

Eugene  Cook  Scholarship 

Dorothy  and  Montgomery  Crane  Scholarship 

William  E.  Crofut  Family  Scholarship 

Ethel  Barber  Eno  Scholarship 

Richard  F.  Gold  Memorial  Scholarship 

Leah  Jansizian  Memorial  Scholarship 

Miriam  Ann  Kenner  Memorial  Scholarship 

Andrall  and  Joanne  Pearson  Scholarship 

Mary  H.  Smith  Scholarship 

Cynthia  L.  Spark  Scholarship 

Tisch  Foundation  Scholarship 

ENDOWED  FUNDS  SUPPORTING  THE 
TEACHING  AND  PERFORMANCE  PROGRAMS 
George  W.  and  Florence  N.  Adams  Concert  Fund 
Eunice  Alberts  and  Adelle  Alberts  Vocal  Studies  Fund* 
Elizabeth  A.  Baldwin  DARTS  Fund 
Bernard  and  Harriet  Bernstein  Fund 
George  & Roberta  Berry  Fund  for  Tanglewood 
Peter  A.  Berton  (Class  of  ’52)  Fund 
Donald  C.  Bowersock  Tanglewood  Fund 
Gino  B.  Cioffi  Memorial  Prize  Fund 
Gregory  and  Kathleen  Clear  DARTS 
Scholarship  Fund* 

Phyllis  and  Lee  Coffey  Memorial  Concert  Fund 
Aaron  Copland  Fund  for  Music 


Margaret  Lee  Crofts  Concert  Fund 
Margaret  Lee  Crofts  TMC  Fund 
Paul  F.  and  Lori  A.  Deninger  DARTS 
Scholarship  Fund 

Alice  Willard  Dorr  Foundation  Fund 

Carlotta  M.  Dreyfus  Fund 

Raymond  J.  Dulye  Berkshire  Music  Education  Fund 

Virginia  Howard  and  Richard  A.  Ehrlich  Fund 

Selly  A.  Eisemann  Memorial  Fund 

Elvin  Family  Fund 

Elise  V.  and  Monroe  B.  England  Tanglewood 
Music  Center  Fund 

Honorable  and  Mrs.  John  H.  Fitzpatrick  Fund 
Daniel  and  Shirlee  Cohen  Freed  Concert  Fund 
Ann  and  Gordon  Getty  Fund 
Gordon/Rousmaniere/Roberts  Fund 
Grace  Cornell  Graff  Fellowship  Fund  for 
Composers  at  the  TMC 
Adele  and  John  Gray  Memorial  Fellowship 
Heifetz  Fund 

Mickey  L.  Hooten  Memorial  Award  Fund 
Grace  Jackson  Entertainment  Fund 
Grace  B.  Jackson  Prize  Fund 
Paul  Jacobs  Memorial  Commissions  Fund 
Louis  Krasner  Fund  for  Inspirational  Teaching 
and  Performance,  established  by 
Marilyn  Brachman  Hoffman 
William  Kroll  Memorial  Fund 
Lepofsky  Family  Educational  Initiative  Fund 
Dorothy  Lewis  Fund 
Kathryn  & Edward  M.  Lupean  & 

Diane  Holmes  Lupean  Fund 
Samuel  Mayes  Memorial  Cello  Award  Fund 
Charles  E.  Merrill  Trust  TMC  Fund 
Northern  California  TMC  Audition  Fund 
Herbert  Prashker  Fund 
Renee  Rapaporte  DARTS  Scholarship  Fund 
Mr.  and  Mrs.  Ernest  H.  Rebentisch  Fund 
Jules  C.  Reiner  Violin  Prize  Fund 
Harvey  and  Elaine  Rothenberg  Fund 
Helena  Rubinstein  Fund 
Edward  I.  and  Carole  Rudman  Fund 
Lenore  S.  and  Alan  Sagner  Fund 
Renee  D.  Sanft  Fund  for  the  TMC 
Hannah  and  Ray  Schneider  TMCO  Concert  Fund’ 
Maurice  Schwartz  Prize  Fund  by  Marion  E.  Dubbs 
Ruth  Shapiro  Scholarship  Fund 
Dorothy  Troupin  Shimler  Fund 
Asher  J.  Shufifer  Fund 
Evian  Simcovitz  Fund 
Albert  Spaulding  Fund 
Jason  Starr  Fund 

Tanglewood  Music  Center  Composition 
Program  Fund 

Tanglewood  Music  Center  Opera  Fund 
TMC  General  Scholarship  Fund 
Denis  and  Diana  Osgood  Tottenham  Fund 
The  Helen  F.  Whitaker  Fund 
Gottfried  Wilfinger  Fund  for  the  TMC 
John  Williams  Fund 
Karl  Zeise  Memorial  Cello  Award  Fund 
Jerome  Zipkin  DARTS  Fund 
Anonymous  (1) 

‘Deferred  gifts 

Listed  as  of  June  12,  2007 


ewood  Major  Corporate  Sponsors,  2007  Season 


Tanglewood  major  corporate  sponsorship  reflects  the  increasing  impor- 
tance of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be 
associated  with  the  following  companies  and  gratefully  acknowledges  their 
partnerships.  For  information  regarding  BSO,  Boston  Pops,  and/or 
Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director 
of  Corporate  Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


State  Street 
Global  Advisors 

State  Street  Global  Advisors  (SSgA)  is  proud  to  sponsor 
Tanglewood,  the  world’s  most  prestigious  summer  music 
festival,  for  its  2007  season.  As  an  investment  manager,  we 
H ( greatly  appreciate  the  value  of  bringing  people  together  in 

President  and  CEO  an  environment  that  inspires  creativity  and  innovation.  By 

investing  in  the  “Tanglewood  experience,”  we  are  delighted 
to  help  preserve  and  sustain  the  combined  assets  of  great 
classical  music  and  nature. 


Carol  Marlow 

President  and  Managing 
Director 


CUNARD 

THE  MOST  FAMOUS  OCEAN  LINERS  IN  THE  WORLD  * 


Cunard  Line,  whose  fleet  comprises  The  Most  Famous  Ocean 
Liners  in  the  World SM,  Queen  Mary  2,  QE2,  and  our  newest 
royal,  Queen  Victoria,  comes  aboard  for  the  first  time  as  the 
Official  Cruise  Line  of  the  Boston  Symphony  Orchestra  and 
Boston  Pops,  and  sponsor  of  the  2007  Tanglewood  Jazz  Festival. 
During  its  storied  167-year  history,  Cunard’s  renowned  ships 
have  transported  society’s  luminaries,  notables,  and  tamed  artists 
around  the  world  in  unrivaled  style.  Sumptuous  surroundings 
and  the  line’s  legendary  White  Star  Service SM  have  made 
Cunard  the  preferred  choice  ot  luxury  travel  for  generations. 


Joanne  Smith 

Senior  Vice  President, 
In-flight  Services  & 
Global  Product 
Development 


ADelta 

Delta  Air  Lines  is  pleased  to  support  Tanglewood  in  its  second 
season  as  the  Official  Airline  of  the  Boston  Symphony  Orchestra. 
We  look  forward  to  an  outstanding  summer  with  guest  appear- 
ances by  today’s  most  celebrated  artists  from  around  the  world. 
At  Delta,  we  have  been  a longtime  supporter  of  the  Boston  and 
New  York  metropolitan  areas,  at  the  airport  and  beyond.  This 
commitment  to  the  BSO  builds  upon  Delta’s  global  support  of 
the  arts. 


Dawson  Rutter 

President  and  CEO 


.OMMONWEALTH  WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Commonwealth  Worldwide  Chauffeured  Transportation 
is  proud  to  be  the  Official  Chauffeured  Transportation 
provider  of  the  Boston  Symphony  Orchestra  and  the 
Boston  Pops.  The  BSO  has  enhanced  the  Boston  commu- 
nity for  125  years  and  we  are  excited  to  be  a part  of  such 
rich  heritage.  We  look  forward  to  celebrating  our  relation- 
ship with  the  BSO,  Boston  Pops,  and  Tanglewood  for 
many  years  to  come. 


Bruce  Stevens 

President 


STEINWAY  6 SONS 

Steinway  8c  Sons  is  proud  to  be  the  piano  selected  exclusively  at 
Symphony  Hall  and  Tanglewood.  Since  1853,  Steinway  pianos 
have  been  handmade  to  an  uncompromising  standard,  and 
applauded  by  artists  and  audiences  alike  for  their  rich,  expres- 
sive sound.  It’s  no  wonder  that,  for  98%  of  today’s  concert  pianists, 
the  choice  is  Steinway. 


Favorite  Restaurants  of  the  Berkshires 


cucitfa  rmaswiA 


'Enjoy  Authentic  Italian 
‘food  in  tfie  “Berkshires 


www.trattona-vesuvio.cofn 


(TtKsmo(iim  uiL  vtsuvio" 

•XpVTES  7&2J0,  Leno^MA  01240  (413)637-4904 


EJm  Street  Market 

BREAKFAST,  LUNCH  & LOCAL  COSSIP  SERVED. 
TANGLEWOOD  PICNIC  BASKETS  AVAILABLE. 

STOCKBRIDGE,  MA  • 413-298-3634 


"French  food  without  the  attitude" 
Breakfast,  Lunch  & Dinner 
18D  Franklin  Street,  Lenox,  MA 
413.637.8266  baroods.com 


BOMBAY  CLASSIC  INDIAN  CUISINE 
LUNCH  • DINNER  • WEEKEND  BRUNCH 


EXCELLENT  BY  ZAGAT  2005-06 


435  LAUREL  STREET  (AT  BEST  WESTERN),  LEE,  MA 
www.pappadums.com www.karavallilacham.com 


familiar  food 

with  a twist. 


Restaurant,  Bar  & Lounge 

Lunch  & Dinner  Open  7 Days!  www.spice-restaurant.com 
297  North  Street,  Pittsfield,  MA  413-443-1234 


f9p' 

Chocolate 

Springs 

Our  Own 
Ice  Cream  & 
Sorbets 

• — - 

Cafe 

(413)  637-9820 

Route  7,  Lenox.  MA 

WWW.CHOCOUTESPRINGS.COM 

restaurant  & bistro 


i center  steel  west  btxxonage  ma  uizne 
Tei  (413)232  4111  Fax  (413)232  01111 

www  rouger  es  t auran  t .com 


0ldY£rldQ\arm^t|ts$est 


Gourmet  dining  in  a cozy,  candlelit  atmosphere 
with  a distinct  bar  and  lounge  in  downtown 
Lenox.  Serving  lunch  and  dinner  or  join  us  after 
the  show.  We  offer  the  largest  selection  of  single 
malts  in  Berkshire  County.  Multi-year  Wine 
Spectator  and  Same  Magazine  award  winner. 


AT  ThF  GATEWAYS  Inn, 

51  Waiker  Street,  Lenox 

' a'r--6>  RESTAURANT 


GATEWAYSINN.COM 


Favorite  Restaurants  of  the  Berkshires 


|uComparable  to  the  Best  in  NYC”  Zagat  2004I  ■ 

l litxtiH 

j HONEST 

SATISFACTION 

FOOD 

®a£ksw 

..  GRILL 

GUARANTEED 

Gourmet  Japanese  Cuisine  & Sushi  Bar  1 
17  Railroad,  Great  Barrington,  MA  415-528-4343 

Open  all  day  weekends  (brunch  served)  • Men'  Menu: 
Main  St.  Housatonic  (413)274-1000 
www.jacksgrill.com 

Tcitami  Rooms  Kaiseki  Robata  Bar 

Tn^TTrr  in  ^nfr^r  IrlrlRr  In' 


Berkshire 


The  Region’s 
Magazine 
of  Home  & 
Good  Living 


WWW.BERKSHIREHOMESTYLE.COM 


Stu  Rosner 


every  21  seconds 

the  music  stops 

when  someone  sustains 
a traumatic  brain  injury 

The  Berkshire  Brain  Injury 
Support  Group  of  the 
Massachusetts  Brain  Injury 
Association  offers  support, 
education,  prevention,  and 
advocacy  throughout  the 
Berkshire  Hills. 

www.mbia.net  1-800-242-0030 


This  is  Berkshire  Living. 


Pick  up  the  latest  issue  at  newsstands 
and  bookstores. 

To  subscribe  call  toll-free  1 .866.344. 1312 
or  online  visit  www.BerkshireLiving.com 


• ifc JdA  vyu.  AAt  ryu,  4^  AAa  JkAl 

Inffl  tt  tt 


tt  toI™  tt  n^ir^r  ttT 


kBc 

Over  50  Years  of 
Quality  Construction 


Kowalczyk  Development  Corp. 

Association  Clubhouse 
Heated  Swimming  Pool 
Two  Tennis  Courts 


Fitness  Center 
Nature  Trails 
Plus  More! 


Choose  Your  Maintenance-Free , 
Custom,  Single  Family  Home  in 


Berkshire  Country  Meadows 


“Enjoy  Life  in  the  Meadows.”  Contact  KDC  today! 


413.684.4460  www.berkshirecountrymeadows.com 


Live.  And  Learn. 

A community  of  interest  makes  for  an  interesting  community.  At  Veridian 
Village  at  Hampshire  College,  you  will  live  in  the  middle  of  the  culturally 
rich  Pioneer  Valley.  Here,  you  and  your  neighbors  will  enjoy  the  artistic, 
social,  and  intellectual  stimulation  of  the  Five  Colleges.  Surrounded  by 
the  natural  beauty  of  Western  Massachusetts,  the  new  condominium 
homes  of  Veridian  Village  have  been  designed  with  unique  green 
building  and  landscape  features. 


For  more  information  on  the  condominiums  at  Veridian  Village, 
visit  us  at  VeridianVillage.com,  or  call  1-888-253-3903. 


"The  score  will  send 
shivers  down  your  spine." 

- London  Doily  Moil 

"Awe-inspiring! 

A gorgeous,  gasp-inducing 
spectacle.” 

- Time  Magazine 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Sunday,  July  1,  2007  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare  Alexandra  Fol* 

(b.  1981) 

Nicholas  Stovall,  oboe 
Camille  White,  oboe 
Shelley  Monroe,  bassoon 


1 8 Duos  from  44  Duos  for  Violins 


1.  Midsummer  Night  Song 

2.  Slovak  Dance 

3.  Teasing  Song 

4.  Mosquito  Dance 

5.  Lullaby 

6.  Dance 

7.  Cushion  Dance 

8.  Menuetto 

9.  Ruthenian  Song 


Bela  Bart6k 
(1881-1945) 
arr.  Walter  Kurz 

10.  New  Year’s  Greeting 

1 1.  A Fairy  Tale 

12.  Teasing  Song 

13.  Rumanian  Song 

14.  Play 

15.  Hungarian  Song 

16.  Hay-Harvesting  Song 

17.  Wedding  Song 

18.  Ruthenian  Kolowejka 


Edward  Merritt,  double  bass 
Tristan  Sutton,  double  bass 


* TMC  Composition  Fellow 


Concertino 


Erwin  Schulhoff 
(1894-1942) 


I.  Andante  con  moto;  Subito  piu  mosso;  Andante  con  moto;  Poco 

allargando 

II.  Furiant:  Allegro  furioso;  Poco  a poco  stringendo  e crescendo; 

Poco  pesante;  Pesante 

III.  Andante;  Piu  mosso;  Andante 

IV.  Rondino:  Allegro  gaio 

Sandy  Hughes,  flute  and  piccolo 
Alexander  Petersen,  viola 
Jessica  Grabbe,  double  bass 


Suite  for  Strings,  Op.  3 


LEOS  JanACek. 
(1854-1928) 


I. 

Moderato 

II. 

Adagio 

III. 

Andante  con  moto 

IV. 

Presto;  Andante 

V. 

Adagio 

VI. 

Andante 

Jessica  Hung,  violin 
Byung-Jin  Kang,  violin 
Jessica  T.  Chang,  viola 
Kathryn  Hufnagle,  cello 
Karl  Fenner,  double  bass 


Septet  in  E-flat  major.  Op.  20  LUDWIG  VAN  BEETHOVEN 

(1770-1827) 

I.  Adagio;  Allegro  con  brio 

II.  Adagio  cantabile 

III.  Tempo  di  Menuetto 

IV.  Tema  con  Variazioni.  Andante 

V.  Scherzo:  Allegro  molto  e vivace 

VI.  Andante  con  moto  alia  Marcia;  Presto 

Hannah  Choi,  violin 
Jessica  T.  Chang,  viola 
Elizabeth  Means,  cello 
Kevin  Jablonski,  double  bass 
Brent  Besner,  clarinet 
Matthew  McDonald,  bassoon 
Elizabeth  Schellhase,  horn 


Waltzes 


I.  Grazioso 

II.  Con  brio;  Piu  allegro 

III.  Cantabile 

IV.  Leggiero 

V.  Valse  triste 

VI.  Misterioso 

VII.  Amoroso 

VIII.  Humoresque 

IX.  Vivace 

X.  Lento 

XI.  Delicato 

XII.  Waltz;  Fugue 


Fred  Lerdahl 
(b.  1943) 


Stephanie  Nussbaum,  violin 
Joshua  Kelly,  viola 
Jay  Tilton,  cello 
Evan  Halloin,  double  bass 


Concerto  for  String  Quartet  and  Wind  Orchestra  Erwin  Schulhoff 

(1894-1942) 

I.  Allegro  moderato 

II.  Largo 

III.  Finale:  Allegro  con  brio;  Tempo  di  Slow  Fox;  Tempo  come 

primo 


The  New  Fromm  Players 
Martin  Shultz,  violin  I 
Yuki  Numata,  violin  II 
Nadia  Sirota,  viola 
Lachezar  Kostov,  cello 


Marie  Tachouet,  flute 
Brook  Ferguson,  piccolo 
Nicholas  Stovall,  oboe 
Timothy  Sawyier,  English  horn 
Michael  Rezzo,  clarinet 
Brent  Besner,  bass  clarinet 
Miles  Maner,  bassoon 
Matthew  Lano,  contrabassoon 


Nicole  de  la  Cal,  horn 
Catherine  Turner,  horn 
John  C.  Russell,  trumpet 
Karin  Bliznik,  trumpet 
Kama  Millen,  trombone 
Kenneth  Moses,  trombone 
Thomas  Haggerty,  tuba 


Sean  Newhouse,  conductor 


Symphonies  of  Wind  Instruments 

Igor  Stravinsky 

(Revised  1947  Version) 

(1882-1971) 

Flute 

Horn 

Sandy  Hughes 

Catherine  Turner 

Brook  Ferguson 

Michael  Winter 

Marie  Tachouet 

Lee  Wadenpfuhl 
Nicole  de  la  Cal 

Oboe 

Nicholas  Stovall 

Trumpet 

Camille  White 

Christopher  Scanlon 
Greg  Smith 

English  Horn 

Ethan  Bensdorf 

Timothy  Sawyier 

Trombone 

Clarinet 

Roger  Flatt 

Won  Jin  Cho 

Kama  Millen 

Alexis  Lanz 

Andrew  Lowy 

Bass  Trombone 
David  Becker 

Bassoon 

Matthew  McDonald 

Tuba 

Shelley  Monroe 

Thomas  Haggerty 

Miles  Maner 

Erik  Nielsen,  conductor 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Gregg  Henegar  (Fol),  Todd  Seeber  (Bartok),  Ed  Gazouleas 
(Schulhoff  Concertino),  Mickey  Katz  (Janacek),  Edwin  Barker  (Beethoven), 
Norman  Fischer  (Lerdahl),  and  Stefan  Asbury  (Schulhoff  Concerto  and 

Stravinsky). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


SE  I.  OZAWA  HALL 


Sunday,  July  1,  2007  at  8:30  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


A Keystone  Celebration 


John  Cheetham 
(b.  1939) 


Horn 

Trumpet 

Catherine  Turner 

John  C.  Russell 

Elizabeth  Schellhase 

Christopher  Scanlon 

Nicole  de  la  Cal 

Karin  Bliznik 

Yousef  Ismael  Assi 

Greg  Smith 

Trombone 

Bass  Trombone 

Roger  Flatt 

David  Becker 

Kama  Millen 

Kenneth  Moses 

Tuba 

Thomas  Haggerty 

Percussion 

Mike  Roy  lance** 

Jason  Ginter 

Kyle  Zema 

Timpani 
Matthew  Bohli 

Ron  Barron,  conductor 


**Member  of  the  Boston  Symphony 
Orchestra 


Canzone  IX 

Giovanni  Gabrieli 
(c.  1555-1612) 

Trumpet 
Greg  Smith 
Christopher  Scanlon 
John  C.  Russell 

Trombone 
Kama  Millen 
Roger  Flatt 
Kenneth  Moses 

Horn 

Elizabeth  Schellhase 

Bass  Trombone 
David  Becker 

Ron  Barron,  conductor 

Canzone  III  GABRIELI 


Trumpet 

Trombone 

Christopher  Scanlon 
Greg  Smith 

Kenneth  Moses 
Kama  Millen 

Horn 

Elizabeth  Schellhase 

Bass  Trombone 
David  Becker 

Ron  Barron,  conductor 


Canzone  XVI 


Giovanni  Gabrieli 
(c.  1555-1612) 


Choir  I 

Catherine  Turner,  horn 
Christopher  Scanlon,  trumpet 
Karin  Bliznik,  trumpet 
Roger  Flatt,  trombone 


Choir  II 

Nicole  de  la  Cal,  horn 
Greg  Smith,  trumpet 
Ethan  Bensdorf,  trumpet 
Kama  Millen,  trombone 


Choir  III 

Elizabeth  Schellhase,  horn 
John  C.  Russell,  trumpet 
Ben  Wright,  trumpet** 
Kenneth  Moses,  trombone 


Ron  Barron,  conductor 


**Member  of  the  Boston  Symphony 
Orchestra 


Symphony  for  Brass  and  Percussion 


Gunther  Schuller 
(b.  1925) 


I.  Andante  and  Allegro 

II.  Vivace 

III.  Lento  Desolato 

IV.  Introduction  (Quasi  Cadenza);  Allegro 


Trumpet 
Karin  Bliznik 
Christopher  Scanlon 
John  C.  Russell 
Greg  Smith 
Ethan  Bensdorf 
Ben  Wright** 

Trombone 
Kenneth  Moses 
Kama  Millen 

Bass  Trombone 
David  Becker 


Horn 

Michael  Winter 
Yousef  Ismael  Assi 
Catherine  Turner 
Lee  Wadenpfuhl 

Euphonium 
Roger  Flatt 

Tuba 

Mike  Roylance** 
Thomas  Haggerty 

Timpani 
Jason  Ginter 


Percussion 
Kyle  Zema 


Jay  Wadenpfuhl,  conductor 
INTERMISSION 


El  Dia  de  los  Muertos 


Percussion 


Robert  Rodriguez 
(b.  1946) 


Kyle  Zema 
Joseph  Petrasek 
Andrew  Watkins 
Nicholas  Tolle 


Kevin  Kosnik* 
Jason  Ginter 
Matthew  Bohli 
Joe  Becker* 


Frank  Epstein,  conductor 

**Member  of  the  Boston  Symphony 
Orchestra 


*Guest  Musician 


Fanfares,  Marches,  Hymns  and  Finale 


Bruce  Broughton 
(b.  1945) 


I.  Fanfares 

II.  Marches 

III.  Hymns 

IV.  Finale 


Trumpet 

Horn 

Ethan  Bensdorf 

Yousef  Ismael  Assi 

Greg  Smith 

Lee  Wadenpfuhl 

Christopher  Scanlon 

Michael  Winter 

John  C.  Russell 

Elizabeth  Schellhase 

Trombone 

Tuba 

Kama  Millen 

Thomas  Haggerty 

Kenneth  Moses 

Roger  Flatt 

Timpani 

Andrew  Watkins 

Bass  Trombone 

David  Becker 

Percussion 
Joseph  Petrasek 
Nicholas  Tolle 

Kazem  Abdullah,  conductor 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Ron  Barron  (Gabrieli  and  Cheetham),  Jay  Wadenpfuhl  (Schuller), 
Frank  Epstein  (Rodriguez),  and  Mike  Roylance  (Broughton). 


A Note  on  El  Dia  de  los  Muertos  (“Day  of  the  Dead”) 


Written  for  six  players,  the  work  was  first  performed  at  New  England  Conser- 
vatory’s Jordan  Hall,  December  3,  2006.  The  composer  writes: 

“El  Dia  de  los  Muertos  is  a programmatic  work,  based  on  the  Mexican  folk 
holiday  The  Day  of  the  Dead.  The  Mexican  version  of  All  Soul’s  Day  has  a 
distinctly  playful  and  nostalgic  identity  that  sets  it  apart  from  the  ghostly  im- 
ages of  the  American  and  European  Halloween. 

“Following  Aztec  legends,  the  Mexican  tradition  represents  the  dead  as  sleep- 
ing in  a cool,  quiet  place  called  Mictlan.  To  begin  the  holiday,  the  living  send 
their  children  (symbolically,  those  who  are  farthest  away  from  death)  to  the 
cemetery  to  invite  the  spirits  of  the  dead  to  come  out  for  a day  to  cavort  with 
the  living.  After  a joyous  celebration,  the  living,  again  led  by  the  children,  say 
goodbye  to  the  dead,  and  the  spirits  return  to  their  graves. 

“The  percussion  writing  for  El  Dia  de  los  Muertos  is  unusual  in  that  it  employs 
no  drums  other  than  timpani.  Instead,  there  is  a rich  assortment  of  pitched  per- 
cussion (crotales,  glockenspiel,  two  vibraphones,  chimes  and  several  tuned 
gongs),  with  prominent  use  of  two  marimbas  (the  marimba  being  the  national 
instrument  of  Mexico,  as  well  as  an  apt  musical  representation  of  skeletons).” 

The  work  also  draws  on  several  popular  Mexican  folk  melodies  “which  are 
wonderfully  set  for  vibraphone,  glockenspiel  and  crotales  and  give  the  piece  an 
unusual  flavor,”  according  to  Frank  Epstein,  who  prepared  this  work  for  per- 
formance by  the  Tanglewood  Music  Center. 


Upcoming  TMC  Events 


String  Quartet  Marathon 
Three  two-hour  performances 
Monday,  July  2 at  10  A.M.,  1 P.M.,  and  4 P.M. 

Featuring  the  music  of  Beethoven,  Berio,  Brahms,  Dutilleux,  Dvorak, 
Haydn,  Mendelssohn,  Mozart,  and  Schumann 


TMC  Chamber  Music  Concert 
Sunday,  July  8 at  10  A.M. 

Featuring  the  music  of  Reich,  McPherson,  Ives,  Harbison, 
Granados,  Liszt,  Strauss,  and  Brahms 


TMC  Orchestra  Concert 
Monday,  July  9 at  8:30  P.M. 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Conductor 

Conducting  Fellows  of  the  TMC 

Featuring  the  music  of  BARTOK,  RAVEL,  and  HOLST 

TMC  Vocal  Fellows 
Tuesday,  July  10  at  8:30  P.M. 

Boston  Pops  Orchestra 

Keith  Lockhart,  Conductor 

Rodgers  and  HAMMERSTEIN  Carousel 


'I, 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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SEUI  OZAWA  HAIL 


Tanglewood  Music  Center  Fellows 

String  Quartet  Marathon  2007 

Monday,  July  2,  2007  at  10:00  A.M.,  1:00  P.M.,  and  4:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


10:00  A.M. 

String  Quartet  in  C major,  Op.  59,  No.  3 Ludwig  van  Beethoven 

(“Razumovsky”)  (1770-1827) 

I.  Introduzione:  Andante  con  molto;  Allegro  vivace 

II.  Andante  con  moto  quasi  allegretto 


String  Quartet  in  A major,  Op.  20,  No.  6 Franz  JOSEPH  Haydn 

(1732-1809) 


II.  Adagio 

IV.  Fuga  a tre  soggetti:  Allegro 


The  Lenox  String  Quartet 
Fangyue  He,  violin  (first  on  Beethoven) 
Rena  Ishii,  violin  (first  on  Haydn) 
Jonina  Mazzeo,  viola 
Marie-Michel  Beauparlant,  cello 


String  Quartet  in  E major.  Op.  54,  No.  3 


Haydn 


I.  Allegro 

II.  Largo  cantabile 

III.  Menuetto:  Allegretto 

IV.  Finale:  Presto 


String  Quartet  in  E minor,  Op.  59,  No.  2 
I.  Allegro 


Beethoven 


The  Tyringham  String  Quartet 
Rommel  Fernandes,  violin  (first  on  Haydn) 
Ainur  Zabenova,  violin  (first  on  Beethoven) 
Angela  Pickett,  viola 
Alexandre  Lecarme,  cello 


String  Quartet  in  C major.  Op.  61 

II.  Poco  adagio  e molto  cantabile 


Antonin  Dvorak 
(1841-1904) 


String  Quartet  in  E-flat  major.  Op.  20,  No.  1 HAYDN 

I.  Allegro  moderato 

II.  Menuet:  Un  poco  allegretto 

III.  Affettuoso  e sostenuto 

IV.  Finale:  Presto 


The  Lee  String  Quartet 
Julia  D.  Hunter,  violin  (first  on  Haydn) 
Jeanine  Markley,  violin  (first  on  Dvorak) 
Liyuan  Liu,  viola 
Morgen  Johnson,  cello 


Duetti  per  due  violini 


1:00  P.M. 


Luciano  Berio 
(1925-2003) 


Bruno  (Madema) 

Shlomit  (Almog) 

Bela  (Bartok) 

Massimo  (Mila) 

Lorin  (Maazel) 

Rodion  (Schedrin) 

Annie  (Neuburger) 

Tatjana  (Globokar) 

Lele  (d’Amico) 

Peppino  (Di  Giugno) 

Aldo  (Bennici) 

Alex  Russell,  violin  I & II 
Heather  Wittels,  violin  I & II 


String  Quintet  in  D major,  K.  593  Wolfgang  Amadeus  Mozart 

(1756-1791) 


I.  Larghetto;  Allegro 

II.  Adagio 

III.  Menuetto:  Allegretto 

IV.  Allegro 


The  Cold  Spring  String  Quintet 
Sonya  Chung,  violin 
Reina  Inui,  violin 
Yumi  Sagiuchi,  viola 
Gareth  Zehngut,  viola 
Min-Jeong  Kang,  cello 


Ainsi  la  nuit  (“Thus  the  night”) 


Henri  Dutilleux 
(b.  1916) 


I.  Nocturne 

II.  Miroir  d'espace 

III.  Litanies 


String  Quartet  in  F minor,  Op.  20,  No.  5 

I.  Moderato 

IV.  Finale.  Fuga  a due  soggetti 


The  Housatonic  String  Quartet 
Ruby  Chen,  violin  (first  on  Haydn) 
David  Repking,  violin  (first  on  Dutilleux) 
Andrea  Hemmenway,  viola 
Patricia  Garvey,  cello 


Haydn 


String  Quartet  in  C major,  Op.  54,  No.  2 Haydn 

I.  Vivace 

II.  Adagio 

III.  Menuetto:  Allegretto 

IV.  Finale:  Adagio;  Presto;  Adagio 


String  Quartet  in  F major,  Op.  41,  No.  2 Robert  SCHUMANN 

(1810-1856) 


I.  Allegro  vivace 
IV.  Allegro  molto  vivace 


The  Stockbridge  String  Quartet 
Hyewon  Kim,  violin  (first  on  Haydn) 
Jessica  Tong,  violin  (first  on  Schumann) 
Nicholas  Mauro,  viola 
Christopher  Hopkins,  cello 


4:00  P.M. 


String  Quartet  in  G major,  Op.  54,  No.  1 Haydn 

I.  Vivace  assai 

II.  Andante  o piu  tosto  Allegretto 


String  Quartet  in  B-flat  major,  Op.  67 


Johannes  Brahms 
(1833-1897) 


I.  Vivace 

II.  Andante 


The  Richmond  String  Quartet 
Francesca  Anderegg,  violin  (first  on  Brahms) 
Katherine  Bormann,  violin  (first  on  Haydn) 
Leah  Swann,  viola 
Hugh  LeSure,  cello 


String  Quartet  in  C major,  Op.  20,  No.  2 
I.  Moderato 


Haydn 


String  Quartet  in  E-flat  major,  Op.  44,  No.  3 Felix  Mendelssohn 

(1809-1847) 

I.  Scherzo:  Assai  leggiero  vivace 

II.  Adagio  non  troppo 

III.  Molto  allegro  con  fuoco 


The  Peru  String  Quartet 
Brittany  Henry,  violin  (first  on  Haydn) 
Margot  Schwartz,  violin  (first  on  Mendelssohn)* 
Sharon  Bielik,  viola 
Gregory  Kramer,  cello 


* Guest  Musician 


String  Quartet  in  F minor.  Op.  80 
III.  Adagio 


Mendelssohn 


String  Quartet  in  D major.  Op.  20,  No.  4 HAYDN 

II.  Un  poco  Adagio  e affettuoso 

III.  Menuet  alia  zingarese 

IV.  Presto  e scherzando 

The  Queechy  String  Quartet 
Jessica  Blackwell,  violin  (first  on  Haydn) 

Melissa  Ussery,  violin  (first  on  Mendelssohn)* 

Alyssa  Hardie,  viola 
David  Gerstein,  cello 


String  Quartet  in  E-flat  major,  Op.  5 1 Dvorak 

I.  Allegro  ma  non  troppo 

String  Quartet  in  G minor,  Op.  20,  No.  3 HAYDN 

I.  Allegro  con  spirito 

II.  Menuet:  Allegretto 

III.  Poco  Adagio 

IV.  Allegro  molto 

The  Mahkeenac  String  Quartet 
David  Southom,  violin  (first  on  Haydn) 

Kaoru  Suzuki,  violin  (first  on  Dvorak) 

Amelia  Clingman,  viola 
Brian  Sanders,  cello 


* Guest  Musician 


The  coaches  for  the  String  Quartet  Seminar  included  Tanglewood  Music 
Center  Faculty  members  Norman  Fischer,  David  Gerber,  Bonnie  Hampton, 
Andrew  Jennings,  Mark  Sokol,  Roger  Tapping,  and  Donald  Weiler stein. 


Upcoming  TMC  Events 


TMC  Chamber  Music  Concert 
Sunday,  July  8 at  10  A.M. 

Featuring  the  music  of  REICH,  MCPHERSON,  Ives, 
Harbison,  Granados,  Liszt,  Strauss,  and  Brahms 


TMC  Orchestra  Concert 
Monday,  July  9 at  8:30  P.M. 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Conductor 

Conducting  Fellows  of  the  TMC 

Featuring  the  music  of  BARTOK,  RAVEL,  and  HOLST 

TMC  Vocal  Fellows 
Tuesday,  July  10  at  8:30  P.M. 

Boston  Pops  Orchestra 

Keith  Lockhart,  Conductor 

Rodgers  and  Hammerstein  Carousel 


TMC  Chamber  Music  Concert 
Sunday,  July  15  at  10  A.M. 

Featuring  the  music  of  VON  HERZOGENBERG,  Brahms, 
Rat  Ferrero,  andAGdcs 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


SEIJI  OZAWA  HALL 


Saturday,  July  7,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Serenade  in  A IGOR  STRAVINSKY 

(1882-1971) 

I.  Hymn 

II.  Romance 

III.  Rondoletto 

IV.  Final  Cadence 


Yegor  Shevtsov,  piano 


Songs 


Piotr  Ilich  Tchaikovsky 
(1840-1893) 

I.  XoTena  6 b eflHHoe  cjiobo 

II.  necHb  Mhhbohm:  Hct,  tojiko  tot,  kto  3Han 

III.  J1  jih  b none  aa  He  TpaByuiKa  Gbiaa 

IV.  He  cripamHBaH 

V.  Tjia3KH  BecHbi  roay6bie 


Rebecca  Jo  Loeb,  mezzo-soprano 
Yauheniya  Yesmanovich,  piano 


Songs,  Op.  38  Tchaikovsky 

I.  CepeHaaa  /JoH-JKyaHa 

II.  To  6buio  paHHeio  BecHOH... 

III.  Cpeab  inyMHoro  6aaa... 

IV.  O,  ecnH  6 Tbi  Morna... 

V.  JIio6oBb  MepTBena 

VI.  Pimpinella 


Paul  Scholten,  baritone 
Tatiana  Vassilieva,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Alan  Smith  (Stravinsky),  Lucy  Shelton  (Tchaikovsky  Songs), 
and  Kenneth  Griffiths  (Tchaikovsky  Op.  38). 
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In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


SEIJI  OZAWA  MALI 


Saturday,  July  7,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Serenade  in  A 

I.  Hymn 

II.  Romance 
ID.  Rondoletto 
IV.  Final  Cadence 


Igor  Stravinsky 
(1882-1971) 


Yegor  Shevtsov,  piano 


Songs 


Piotr  Ilich  Tchaikovsky 
(1840-1893) 

I.  XoTena  6 b eanHoe  cjiobo 

II.  necHb  MHHbOHbi:  HeT,  tojiko  tot,  kto  3Haji 

III.  51  jih  b none  aa  He  TpaByinKa  6buia 

IV.  He  cnpainHBaft 

V.  rna3KH  BecHbi  rojiy6bie 


Rebecca  Jo  Loeb,  mezzo-soprano 
Yauheniya  Yesmanovich,  piano 


Songs,  Op.  38  Tchaikovsky 

I.  CepeHaaa  ,Z(oH-}KyaHa 

II.  To  6buio  paHHeio  BecHOH... 

III.  Cpenb  inyMHoro  6ana... 

IV.  O,  ecnH  6 Tbi  Morna... 

V.  JIiodoBb  MepTBeua 

VI.  Pimpinella 


Paul  Scholten,  baritone 
Tatiana  Vassilieva,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Alan  Smith  (Stravinsky),  Lucy  Shelton  (Tchaikovsky  Songs), 
and  Kenneth  Griffiths  (Tchaikovsky  Op.  38). 


Texts  and  Translations 


Songs 

XoTe.ia  6 b c innoe  cjiobo 

No  Cyrillic  text  available. 


IlecHb  MmibOHbi:  HeT,  tojiko  tot, 
kto  3Haa 

HeT,  TOJIbKO  TOT,  KTO  3HaJI  CBHUaHbfl, 

acaacay, 

noHMeT,  Kax  a CTpanan  h KaK  a 
cTpaacoy. 

Duracy  a Bjiajib...  HeT  cun,  TycKHeeT 
OKO... 

Ax,  kto  MeHa  jho6hji  h 3Haji  - aajreKo! 
Ax,  TOJIbKO  TOT,  KTO  3HaJI  CBHflaHba 

acaac/ty, 

noftMeT,  Kax  a CTpajtaji  h KaK  a 
cipaacziy. 

Bca  rpyztb  ropHT... 

Kto  3Haji  CBHjiaHba  -acaacjiy, 

noftMeT,  KaK  a cipajiaji  h Kax  a 
crpaacay. 


How  I wish  I could  compress  all  my 
grief  and  sorrow  into  one  word 

And  then  cast  the  word  into  the  wind, 
so  the  wind  could  carry  it  far  away 

And  may  that  word  of  sadness  be 
borne  by  the  wind  all  the  way  to 
you. 

And  may  the  word  pout  into  your 
heart,  to  remain  there  forever, 
wherever  you  go. 

And  should  your  tired  eyes  close  for 
nocturnal  reveries. 

May  that  word  of  sadness  ring  in  your 
dreams. 


No,  only  he  who  has  known  the 
longing  again  to  see  his  beloved 
Can  understand  how  I have  suffered 
and  I suffer  still. 

I gaze  into  the  distance...  I am 
powerless,  my  eyes  dim... 

Ah,  the  one  who  knew  and  loved  me 
best  is  far  away! 

No,  only  he  who  has  known  the 
longing  again  to  see  his  beloved 
Can  understand  how  I have  suffered 
and  I suffer  still. 

My  heart  is  ablaze...  He  who  has 
known  the  longing  again  to  see  his 
beloved 

Can  I understand  how  I have  suffered 
and  I suffer  still. 


A.  Mey  (from  Goethe) 
(1822-1862) 


fl  jih  b no;ie  na  He  TpaBvuiKa  6buia 

5{  jih  b none  na  He  TpaByuiKa  6buia, 

>1  jih  b none  He  3eneHan  poena; 

B35uih  MeHn,  TpaByuiKy,  cKoennn, 

Ha  conHbiniKe  b none  HCcyumnH. 

Ox,  Tbi,  rope  Moe,  ropiomxo! 

3HaTb  Taxaa  moh  nomouixa! 

^nHB  none  He  xajiHHymxa  6bina, 

H jih  b none  na  He  xpacHan  poena; 
B3>uih  KanHHyinKy,  cnoManH, 

,Zfa  b ncryTHKH  mchh  nocBH3ann! 

Ox,  Tbi,  rope  Moe,  ropiouiKo! 

3HaTb  Taxaa  moh  nomomxa! 

il  Jib  y GanomxH  He  noneHbxa  6bina, 
y ponHMoft  He  uBeTonex  a poena; 

HeBoneft  Mena,  6enHyio,  B3ann. 

— Surik 

Tjia3KH  BecHbi  rony6bie 

Tna3XH  BecHbi  ronyGbie 
Kpoxxo  rnanaT  H3  TpaBbi. 

JIioGbi  Bbi  MHnoft,  (Jmanxn, 

C noneM  pacciaHeTecb  Bbi. 

PBy  a UBeTbi  h Memaio... 

B pome  noioT  conoBbn... 

Bo>xe  moh,  xto  paccxa3an  hm 
H nyMbi,  h rpe3bi  moh? 

TpoMxo  ohh  pacneBaioT 
Bee,  hto  Ha  cepnne  Taio... 

Henaa  porna  y3Hana 
HeacHyio  TaHHy  mok). 


Was  I not  like  green  grass  growing  in 
a field? 

They  took  me,  like  grass,  and  mowed 

me  down  and  dried  me  out  in  the  sun. 

Oh,  woe  is  me,  bitter  woe! 

Such  is  my  fate,  it  seems! 

Was  I not  like  a beautiful  snowball- 
tree  in  the  field? 

Was  I not  beautiful  as  I grew? 

They  took  me,  like  a snowball-tree, 

and  broke  me  and  tied  me  up  in 
bundles.  Oh,  woe  is  me... 

Was  I not  my  father’s  beloved 
daughter? 

Was  I not  my  mother’s  little  flower  as 
I grew? 

Against  my  will  they  took  wretched 
me  and  forced  me  to  marry  an  old 
man  I do  not  love. 

Oh,  woe  is  me... 


Springs’s  pale  blue  eyes  are  gazing 
meekly  from  the  grass. 

You  violets  are  the  favorites  of  my 
darling, 

you  and  this  field  must  part. 

I gather  flowers  and  daydream... 

In  the  grove  nightingales  are  singing... 
Good  heavens,  who  told  them  all  my 
thoughts  and  dreams? 

Loudly  they  proclaim  in  song  all  that  I 
conceal  in  my  heart. 

The  entire  grove  has  discovered  my 
tender  secret. 


— Michael  from  Heine 


He  cnpaiHHBaii 

He  cnpaiiJHBaH,  He  BbnbiBafi 
rrpH3HaHba! 

MojTHaHHH  jiokht  Ha  MHe  nenaTb; 

Bee  BbicKa3aTb  - oaho  Moe  >xe;iaHbe, 

ho  BTaHHe  a o6penaHa  crpanaTb! 

TaM  BeHHbifl  Jiea  BepuiHHbi 
noKpbiBaeT, 

3flecb  Ha  nojia  jiema  HOHHaa  TeHb, 

C BeCHOIO  BHOBb  HCTOHHHK  3aHipaeT, 

o 3apeio  BHOBb  nporjiaHeT  6o»hh 
AeHb. 

H BceM,  h BceM  flaHO  b nac  CKop6w 
yTemeHbe, 

yKa3aH  zipyr,  hto6  cep/iue  o6jierHHT: 

MHe  c kjuitboh  Ha  ycTax  ziaHo  o^ho 
TepneHbe, 

h TOJibKO  6or  hx  MO)KeT  pa3peuiHTb! 


Do  not  ask  me,  do  not  demand  my 
confession! 

A seal  of  silence  lies  on  my  heart; 

To  tell  all  is  my  sole  desire, 

But  I am  doomed  to  suffer  in  silence! 

Yonder  peaks  are  covered  with  eternal 
icecaps, 

Night’s  shade  has  descended  on  the 
fields, 

The  spring  again  bubbles  with  the 
changing  of  the  season, 

A new  day  will  burst  forth  with  the 
coming  of  the  dawn. 

And  all  who  mourn  are  granted  solace 
in  their  hour  of  sorrow. 

All  are  ordained  a friend  for  soothing 
their  hearts: 

I am  allotted  only  the  necessity  of 
enduring  -my  lips  are  sealed, 

And  only  God  can  unseal  them! 


Strugovtchik  (from  Goethe) 


Songs,  Op.  38 


I.  Cepenana  HoH-7Kvana 

TacHyT  HajibHefi  Anbnyxapbi 
3ojiOTHCTbie  Kpaa, 

Ha  npH3bIBHbIH  3BOH  PHTapbl 

BbiH.nn,  MHJiaa  moh! 

Bcex,  kto  cxa>KeT,  hto  npyraa 

3necb  paBHaercH  c to6oh, 

Bcex,  jdo6obhk)  cropaa, 

Bcex,  Bcex,  Bcex  30By  Ha  CMepTHbiH 
6oh! 

Ot  JiyHHoro  CBeTa 
3apnen  He6ocKnoH, 

O,  BbiHHH,  HnceTa, 

Cxopen  Ha  dajiKOH! 

Ot  CeBHHbH  ho  TpeHanbi, 

B thxom  cyMpaxe  hohch, 

Pa3HaiOTca  cepeHanw, 

Pa3Haexca  CTyx  Menen. 

Mhoto  KpoBH,  mhoto  necHen 
JJjw  npenecTHbix  HbioTca  naM, 

51  >xe  toh,  kto  Bcex  npenecTHen, 

Bee,  Bee,  necHb  h xpoBb  mok>  oTnaM! 

Ot  HyHHoro  CBeTa 
3apnen  He6ocicnoH, 

O,  BbiHHH,  HnceTa, 

CKopen  Ha  SanKOH! 

— A.K.  Tolstoy 
(1817-1875) 


Don  Juan’s  Serenade 

The  outlines  of  the  distant  Alpujarras 
Are  growing  dim, 

Listen  to  the  enticing  message  of  the 
guitar. 

Come  out  my  darling! 

All  who  would  say  that  any  other 
woman 

Can  compare  with  you. 

All  those  burning  with  love, 

All,  all  I summon  to  mortal  combat! 


The  light  of  the  moon 
Has  reddened  the  sky, 

Oh  come  out  Niseta, 

Quickly  onto  the  balcony! 

From  Seville  to  Granada, 

In  the  quiet  of  the  night, 

Serenades  resound. 

Along  with  the  clash  of  sabers. 

Much  blood  and  many  songs 
Pour  forth  for  the  sake  of  lovely 
ladies. 

But  to  her  who  is  most  lovely 
I will  give  all  my  blood  and  song! 

The  light  of  the  moon 
Has  reddened  the  sky 
Oh  come  out  Niseta, 

Quickly  onto  the  balcony! 

— Trans.  Sviridov  Richter/ 
Paul  Scholten 


II.  To  6blJIO  IKIHHCIO  BCCHOH ■ ■ ■ 

To  6buio  paHHeio  bcchoh, 
xpaBa  eziBa  BcxoflHJia, 
pyMbu  TemiH,  He  napnji  3hoh, 
h 3e.neHb  pom  cKB03Hjia; 

Tpy6a  nacTyuiba  noyTpy 
erne  He  nejia  3bohko, 
h b 33BHTKax  erne  b 6opy, 

6bui  nanopoTHHK  tohkhh; 

To  6bmo  paHHeio  bcchoh, 
b TeHH  6epe3  to  6bmo, 

Korna  c yjibibKOH  npezto  mhoh 
Tbi  ohh  onycTHJia... 

To  Ha  JTIo60Bb  MOK)  B OTBeT 
Tbi  onycTHJia  BOKabi! 

O >KH3Hb!  O,  Jiec!  O,  cojiHua  cbct! 

O,  KDHOCTb!  O,  HaflOKflbl! 

H njiaKan  a nepejx  to6oh, 

Ha  jihk  tboh  rjuma  MHJibm; 

To  6buio  paHHeio  bcchoh, 
b TeHH  6epe3  to  6buio! 

To  6buio  b yTpo  Hamnx  jict! 

O,  CHacTbe!  O cjie3bi! 

O,  Jiec!  O,  )KH3Hb!  O,  coJiHixa  cbct! 

O,  cbokhh  ayx  6epe3bi! 

— A.K.  Tolstoy 
(1817-1875) 


It  was  in  early  spring.. . 

It  was  in  early  spring. 

The  grass  was  barely  coming  up. 
Brooks  flowed,  it  was  not  yet  sultry, 
and  the  green  of  the  groves  peeked 
through; 

The  shepherd’s  ringing  morning  song 
Still  was  not  yet  heard. 

And  in  the  pine  forest, 

The  slender  ferns  were  in  curls; 

It  was  in  early  spring. 

In  the  shade  of  the  birches  it 
happened, 

When  with  a smile  before  me 
Your  eyes  lowered... 

Then  in  response  to  my  love 
You  lowered  your  eyes! 

Oh  life!  Oh  forest!  Oh  sunshine! 

Oh  youth!  Oh  hopes! 

And  I wept  before  you. 

Gazing  into  your  sweet  face; 

It  happened  in  early  spring. 

In  the  shade  of  the  birches  it 
happened! 

It  was  the  dawn  of  our  lives! 

Oh,  happiness!  Oh  tears! 

Oh  forest!  Oh  life!  Oh  sunshine! 

Oh  fresh  fragrance  of  birch! 

— Trans.  Sviridov  Richter/ 
Paul  Scholten 


III.  Cpejb  inyiMHoro  6a.na... 

Cpe/ib  uryMHoro  6ana,  cjiynaHHo, 

B TpeBore  MHpcxoH  cyeTbi, 

Te6a  h yBH/ieji,  ho  Taima 
Tboh  noKpbiBana  nepTbi. 

Jlniiib  ohh  nenajibHO  rjumejiH, 

A ronoc  TaK  /ihbho  3Bynaji, 

KaK  3BOH  OTfla/ieHHOH  CBHpeJIH, 

Kan  Mopa  HrpaiomnH  Baji. 

MHe  CTaH  TBOH  nOHpaBHJICfl  TOHKHH, 

H Becb  TBOH  3anyMHHBbIH  BH.U, 

A CMeX  TBOH,  H rpyCTHblH,  H 3BOHKHH, 

C Tex  nop  b MoeM  cep/me  3ByHHT. 

B nacbi  OAHHOKHe  hohh  , 

JIio6jiio  a,  ycTajibin,  npHJienb; 

BH>Ky  nenajibHbie  ohh, 

9{  cjibimy  Becejiyio  penb. 

H rpycTHO  a,  rpycTHO  Tax  3acbinaio, 

W b rpe3ax  HeBeaoMbix  cnjno... 
JIio6nK>  jih  Te6a,  a He  3Haio, 

Ho  Kaa<eTca  MHe,  hto  htoGjiio! 

— A.K.  Tolstoy 
(1817-1875) 


In  the  midst  of  the  ball... 

Amidst  the  noisy  ball,  by  chance, 

In  the  stress  of  the  worldly  bustle, 

I saw  you,  but  some  secret 
Covered  your  features. 

But  I noticed  your  eyes’  sad  gaze. 

And  the  wondrous  sound  of  your 
voice. 

Like  the  ringing  of  a distant  flute, 

Like  a playful  ocean  wave. 

I was  struck  by  your  slender  waist, 

And  your  pensive  appearance, 

And  your  laugh,  both  melancholy  and 
sonorous, 

Still  rings  in  my  heart. 

In  lonely  night  hours, 

When  I am  tired,  I like  to  lie  down  to 
rest; 

Then  I see  your  sad  eyes, 

And  I hear  your  cheerful  speech. 

And  sadly  then,  so  sadly,  I fall  asleep. 
Only  to  have  mysterious  dreams... 

I don’t  know  for  sure  if  I love  you. 

But  it  seems  to  me  that  I do! 

— Trans.  Sviridov  Richter/ 
Paul  Scholten 


IV.  O,  cc.m  6 ti»i  Morjia... 

O ecjiH  6 Tbi  Moma  xoTb  Ha  ennHbiH 
mht 

3a6biTb  cbok)  nenajib.  3a6biTb  cboh 
HeB3roflbi, 

O,  ecnw  6bi  xoTb  pa3  a tboh  yBHAen 

J1HK, 

KaKHM  a 3Haji  ero  b cnacTim  Beil  nine 
roAbi! 

Korna  b rjia3ax  tbohx  3acBeTHTca 
cne3a, 

O,  ec.riH  6 3Ta  rpycTb  Morna  npoHTH 
nopbiBOM, 

KaK  b TenjiyK)  BecHy  npcxneTHaa 
rpo3a, 

Kax  TeHb  ot  o6jiaKOB,  6erymaa  no 
HHB3M ! 

— A.K.  Tolstoy 
(1817-1875) 

V.  JIioSoBb  MepTBeua 

IlycKaH  xojioahok)  3eM;ieio 

3acbinaH  a, 

O Apyr!  Bceraa  Be3ne  c to6ok)  /(yma 
Moa, 

Ayrna  Moa  BcerAa,  Be3Ae  c to6oh! 

JIk>6bh  6e3yMHoro  TOM^eHba, 

)Knjieu  MorHJi, 

B CTpaHe  noKoa  h 3a6BeHba 

ft.  He  3a6biJi. 

Be3  CTpaxa  b Mac  nocjieAHen  MyKH 

rioKHHyB  CBeT, 

OipaAbi  >KAan  a ot  pa3JiyKH  - 

Pa3^yKH  hct! 


Oh  if  only  you  could... 

Oh,  if  only  you  could  for  just  one 
moment 

Forget  your  sadness,  forget  your 
troubles. 

Oh,  if  I could  see  your  face  just  once 
As  I knew  it  in  our  happiest  years! 

Whenever  a tear  glistens  in  your  eyes. 

Oh,  if  that  sadness  could  pass  in  an 
instant, 

Like  a fleeting  storm  in  the  warm 
spring, 

Like  the  shadows  from  clouds  racing 
across  the  fields! 

— Trans.  Sviridov  Richter/ 
Paul  Scholten 

The  love  of  a dead  man 

Although  with  cold  earth 
I am  covered, 

Oh  friend!  Always,  everywhere  my 
soul  is  with  you. 

My  soul  is  with  you  everywhere  and 
always! 

The  insane  agony  of  love  I, 
a denizen  of  the  tomb. 

Here  in  the  land  of  rest  and  oblivion 
Have  not  forgotten. 

Without  fear  in  the  final  hour  of  my 
torment 

I forsook  the  world, 

I anticipated  consolation  in  separation 
from  you— 

But  there  is  no  separation! 


HtO  MHe  CHHHbe  6o>KbeH  BJiaCTH 

H pan  cbhtoh? 

9{  nepeHec  3eMHbie  CTpacTH 
Tyna  c co6oh. 

JlacKaio  a MeMTy  po/tHyio 
Be3ne  onHy; 

)KejiaK),  ruiauy  h peBHyio, 

KaK  b CTapHHy. 

KocHeTcn  jib  nyacnoe  jibixaHbe 
TbOHX  J13HHT,  — 

Moh  ayiiia  b HeMOM  CTpaaaHbH 
Bca  3anpo>KHT; 

CjryHHTca  Jib  uienueLUb,  3acbinaa, 

Tbi  o apyroM  — 

Tboh  caoBa  TexyT,  nbuiaa, 
no  MHe  oraeM! 

nycKafi  xoaoaHoio  3eMjieio 
3acbinaH  a, 

O apyr!  Bceraa  Be3ae  c to6oio  Lfyrna 
moh, 

ayuia  moh  Bceraa,  Be3ae  c to6oh! 


What  to  me  is  the  radiance  of  God’s 
kingdom 

And  holy  paradise? 

I conveyed  earthly  passions 
There  with  me. 

Everywhere  I cherish  the  same 
Beloved  dream; 

I desire,  weep,  and  am  jealous 
As  long  ago. 

Should  another’s  breath  touch 
Your  cheeks  -- 

Then  my  soul  in  silent  suffering 
Would  begin  to  shudder; 

If  you  should  ever  whisper,  while 
falling  asleep, 

About  another  — 

Your  words  would  flow  over  me, 
Searing  me  like  fire! 

Although  with  cold  earth 
I am  covered. 

Oh  friend!  Always,  everywhere  my 
soul  is  with  you, 

My  soul  is  with  you  everywhere  and 
always! 


— M.Y.  Lermontov 
(1814-1841) 


Trans.  Sviridov  Richter/ 
Paul  Scholten 


VI.  Pimpinella 

Non  contrastar  cogl'  uomini, 

fallo  per  carita. 

Non  sono  tutti  gli  uomini 
della  mia  qualita! 

Io  ti  voglio  bene  assai,  Pimpinella, 
quato  per  te  penai  solo  il  cuor  lo  sa. 

Ti  pregoi  di  di  festa,  Pimpinella, 

non  ti  vestir  sonfusa, 

non  ti  mostrar  chiassosa,  Pimpinella, 

se  vuoi  portarmi  amor! 

Io  ti  voglio... 

Dalla  tua  stessa  bocca,  Pimpinella, 
attendo  la  risposta, 
non  fa  soffrir,  o bella  Pimpinella, 
e non  mi  dir  di  no! 

Io  ti  voglio... 

Ora  che  siamo  soli,  Pimpinella, 
vorrei  svelare  il  mio  cuore, 
languisco  per  amore,  Pimpinella, 
solo  il  mio  cuore  lo  sa! 

Io  ti  voglio... 


Pimpinella 

Do  not  wrongly  compare  me  with 
other  men, 

I beg  you. 
all  men  are  not 
of  my  quality! 

I love  you  very  much,  Pimpinella, 
my  suffering  for  you  the  heart  only 
knows. 

I begged  you  on  the  holiday, 
Pimpinella, 

not  to  dress  immodestly, 

not  to  appear  gaudy,  Pimpinella, 

if  you  want  to  bring  me  love! 

I love  you... 

From  your  own  mouth,  Pimpinella 
I await  the  reply, 

do  not  make  me  suffer,  Pimpinella, 
and  do  not  tell  me  no! 

I love  you... 

Now  that  we  are  alone,  Pimpinella, 

I would  open  my  heart  to  you, 

I languish  for  love  of  you,  Pimpinella, 
only  my  heart  knows! 

I love  you... 


Florentine  Song 


— Trans.  Sviridov  Richter/ 
Paul  Scholten 


Upcoming  TMC  Events 


TMC  Chamber  Music  Concert 
Sunday,  July  8 at  10  A.M. 

Featuring  the  music  of  REICH,  MCPHERSON,  Ives,  H ARB  ISON, 
Granados,  Liszt,  Strauss,  and  Brahms 


TMC  Orchestra  Concert 
Monday,  July  9 at  8:30  P.M. 

Tanglewood  Music  Center  Orchestra 

Stefan  Asbury,  Conductor 

Conducting  Fellows  of  the  TMC 

Featuring  the  music  of  Bart6k,  Ravel,  and  Holst 

TMC  Vocal  Fellows 
Tuesday,  July  10  at  8:30  P.M. 

Boston  Pops  Orchestra 

Keith  Lockhart,  Conductor 

Rodgers  and  Hammerstein  Carousel 


TMC  Chamber  Music  Concert 
Sunday,  July  15  at  10  A.M. 

Featuring  the  music  of  VON  HERZOGENBERG,  BRAHMS, 
Rat Ferrero,  and  AGOCS 


TMC  Orchestra  Concert 
Monday,  July  16  at  8:30  P.M. 

Tanglewood  Music  Center  Orchestra 

Mark  Elder,  Conductor 

Conducting  Fellows  of  the  TMC 

Featuring  the  music  of  Stra VINSKY,  HAYDN,  and 
Shostakovich 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  July  8,  2007  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare 


Greg  Smith,  trumpet 
Karin  Bliznik,  trumpet 
John  C.  Russell,  trumpet 


Kay  Rhie* 
(b.  1971) 


Music  for  Pieces  of  Wood  Steve  Reich 

(b.  1936) 

Nicholas  Tolle,  percussion 
Kyle  Zema,  percussion 
Joseph  Petrasek,  percussion 
Jason  Ginter,  percussion 
Andrew  Watkins,  percussion 


Pillars  Andrew  McPherson* 

(b.  1982) 

The  New  Fromm  Players 
Martin  Shultz,  violin 
Yuki  Numata,  violin 
Nadia  Sirota,  viola 
Lachezar  Kostov,  cello 


* TMC  Composition  Fellow 


Songs 

I.  The  Things  Our  Fathers  Loved 

II.  Ann  Street 

III.  1,2,3 

IV.  Berceuse 

V.  From  “The  Swimmers” 

VI.  Tom  Sails  Away 

VII.  Walking 

VIII.  The  Housatonic  at  Stockbridge 

IX.  When  stars  are  in  the  quiet  skies 

X.  The  Circus  Band 


Charles  Ives 
(1874-1954) 


Giles  Tomkins,  baritone  (I,  II,  V,  VI,  IX,  X) 
Matthew  Worth,  baritone  (III,  IV,  VII,  VIII,  X) 
Ernst  Munneke,  piano 
Yauheniya  Yesmanovich,  piano 


String  Quartet  No.  2 


I.  Fantasia 

II.  Concerto 

III.  Aria  and  Recitative 

IV.  Sonata 

V.  Chorale  Fantasia 


John  Harbison 
(b.  1938) 


The  New  Fromm  Players 
Yuki  Numata,  violin 
Martin  Shultz,  violin 
Nadia  Sirota,  viola 
Lachezar  Rostov,  cello 


Intermission 


Songs 


Enrique  Granados 
(1867-1916) 


I.  El  Majo  Discreto 

II.  El  Mirar  de  la  Maja 

III.  Amor  y Odio 

IV.  La  Maja  Dolorosa 

V.  El  tra  la  la  el  punteado 

Sarah  Austin,  mezzo-soprano 
Bonnie  Wagner,  piano 


Petrarch  Sonnets 

Pace  non  trovo 

Benedetto  sia  '1  giomo,  et  '1  mese,  et  l'anno, 

I'  vidi  in  terra  angelici  costumi 

Chad  A.  Johnson,  tenor 
Angelina  Gadeliya,  piano 

Richard  Strauss 
(1864-1949) 

Standchen 

Du  meines  herzens  Kronelein 
Die  Nacht 
Schlagende  Herzen 

Layla  Claire,  soprano 
Ernst  Munneke,  piano 

Viola  Quintet  No.  1 in  F major,  Op.  88  Johannes  Brahms 

(1833-1897) 

I.  Allegro  non  troppo  ma  con  brio 

II.  Grave  ed  appassionato;  Allegretto  vivace;  Presto 

III.  Allegro  energico;  Presto 

Reina  Inui,  violin  Sonya  Chung,  violin 

Gareth  Zehngut,  viola  Yumi  Sagiuchi,  viola 
Min-Jeong  Kang,  cello 


I. 

II. 

III. 


Songs 


I. 

II. 

III. 

IV. 


Franz  Liszt 
(1811-1886) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Ben  Wright  (Rhie),  J.  William  Hudgins  (Reich),  Ronan  Lefkowitz 
(McPherson  and  Harbison),  Kayo  Iwama  (Ives),  John  Harbison  (Harbison), 
Alan  Smith  (Granados  and  Strauss),  Kenneth  Griffiths  (Liszt),  and  Norman 

Fischer  (Brahms). 


Notes 


Today’s  concert  begins  with  a brief  Fanfare  by  one  of  our  Composition  Fel- 
lows. We  are  grateful  to  Hannah  Schneider  for  this  idea,  which  began  last  sea- 
son. She  and  her  husband  have  contributed  in  so  many  ways  to  new  music  at 
Tanglewood.  The  Fanfares  serve  to  introduce  composers,  players,  and  listen- 
ers to  each  other  in  a bracing,  lively  way.  Good  fare  for  new  music  fans. 

— John  Harbison 


In  writing  Pillars  (2005),  I was  interested  in  two  contrasting  approaches  to 
creating  intensity:  on  the  one  hand,  dense,  sustained  harmonies;  and  on  the 
other,  fast  rhythmic  activity.  The  piece  is  cast  in  a single  movement  of  about 
twelve  minutes,  anchored  at  several  points  by  passages  of  heavy  chords  (often 
containing  eight  or  more  notes).  Between  these  passages,  long  melodic  lines 
unfold  which  build  to  a peak  and  come  down.  Each  peak  is  higher  than  the  one 
before,  and  on  the  last  peak,  the  two  types  of  intensity  collide  as  the  viola  and 
cello  bring  back  the  chords  while  the  violins  play  a stream  of  rapid  notes.  With 
nowhere  left  to  go  but  down,  the  music  begins  to  split  apart  and  eventually 
dissolves  into  silence. 

— Andrew  McPherson 


String  Quartet  No.  2 was  composed  in  Los  Angeles  in  1987,  for  the  Emerson 
Quartet,  on  commission  from  the  Harvard  Musical  Association.  Its  five  move- 
ments, Fantasia,  Concerto,  Aria  and  Recitative,  Sonata,  and  Chorale  Fantasia 
are  played  continuously,  lasting  about  twenty-five  minutes.  The  longest  pause 
is  in  the  middle  of  the  third  movement. 

Unlike  most  of  my  pieces,  where  I work  out  of  sequence,  this  one  was  written 
just  as  you  hear  it.  I started  with  the  first  note  and  wrote  through  to  the  end, 
doing  most  of  my  work  on  walks,  away  from  the  page.  Maybe  that  is  useful 
for  the  listener,  maybe  not. 

Two  very  different  interpretations  are  available  on  CD,  the  Emerson  Quartet 
(Deutsche  Grammaphon),  and  the  Lydian  Quartet  (Harmonia  Mundi) 


— John  Harbison 


Texts  and  Translations 


Songs 

The  Things  Our  Fathers  Loved 

I think  there  must  be  a place  in  the  soul 
all  made  of  tunes,  of  tunes  of  long  ago; 

I hear  the  organ  on  the  Main  Street  comer. 

Aunt  Sarah  humming  Gospels;  Summer  evenings, 

The  village  comet  band,  playing  in  the  square. 

The  town's  Red,  White  and  Blue, 

all  Red,  White  and  Blue;  Now!  Hear  the  words 

But  they  sing  in  my  soul  of  the  things  our  Fathers  loved. 

Ann  Street 

Quaint  name,  Ann  street. 

Width  of  same,  ten  feet. 

Bamums  mob  - Ann  street, 

Far  from  obsolete. 

Narrow,  yes.  Ann  street, 

But  business,  both  feet. 

(Nassau  crosses  Ann  Street) 

Sun  just  hits  Ann  street, 

Then  it  quits  - some  greet! 

Rather  short,  Ann  street... 

LAA 

Why  doesn't  one,  two,  three 
seem  to  appeal  to  a Yankee 
as  much  as  one,  two! 

Berceuse 

O'er  the  mountain  toward  the  west, 
as  the  children  go  to  rest, 

Faintly  comes  a sound, 
a song  of  nature  hovers  round, 

'Tis  the  beauty  of  the  night; 

Sleep  thee  well  till  morning  light. 


From  “The  Swimmers” 

Then  the  swift  plunge  into  the  cool  green  dark, 
the  windy  waters  rushing  past  me,  through  me; 

Filled  with  the  sense  of  some  heroic  lark, 
exulting  in  a vigor  clean  and  roomy. 

Swiftly  I rose  to  meet  the  feline  sea... 

Pitting  against  a cold  turbulent  strife. 

The  feverish  intensity  of  life... 

Out  of  the  foam  I lurched  and  rode  the  wave 
Swimming  hand  over  hand,  over  hand,  against  the  wind; 

I felt  the  sea's  vain  pounding,  and  I grinned 
knowing  I was  its  master,  not  its  slave. 

Tom  Sails  Away 

Scenes  from  my  childhood  are  with  me, 

I’m  in  the  lot  behind  our  house  upon  the  hill, 

A spring  day’s  sun  is  setting. 

Mother  with  Tom  in  her  arms  is  coming  towards  the  garden; 
The  lettuce  rows  are  showing  green. 

Thinner  grows  the  smoke  oe’r  the  town. 

Stronger  comes  the  breeze  from  the  ridge, 

‘Tis  after  six. 

The  whistles  have  blown. 

The  milk  train’s  gone  down  the  valley 
Daddy  is  coming  up  the  hill  from  the  mill. 

We  run  down  the  lane  to  meet  him 
But  today! 

In  freedom’s  cause  Tom  sailed  way 
For  over  there,  over  there,  over  there! 

Scenes  from  my  childhood  are  floating  before  my  eyes. 


Walking 

A big  October  morning, 
the  village  church-bells, 
the  road  along  the  ridge, 
the  chestnut  burr  and  sumach, 
the  hills  above  the  bridge 
with  autumn  colors  glow. 

Now  we  strike  a steady  gait, 
walking  towards  the  future, 
letting  past  and  present  wait, 
we  push  on  in  the  sun, 

Now  hark!  Something  bids  us  pause... 

But  we  keep  on  a walking, 

'tis  yet  not  noon-day, 
the  road  still  calls  us  onward, 
today  we  do  not  choose  to  die 
or  to  dance,  but  to  live  and  walk. 

The  Housatonic  at  Stockbridge 

Contented  river!  In  thy  dreamy  realm 
The  cloudy  willow  and  the  plumy  elm: 

Thou  beautiful! 

From  ev'ry  dreamy  hill 

what  eye  but  wanders  with  thee  at  thy  will. 

Contented  river! 

And  yet  over-shy 

To  mask  thy  beauty  from  the  eager  eye; 

Hast  thou  a thought  to  hide  from  field  and  town? 
In  some  deep  current  of  the  sunlit  brown 
Ah!  there's  a restive  ripple. 

And  the  swift  red  leaves 
September's  firstlings  faster  drift; 

Wouldst  thou  away,  dear  stream? 

Come,  whisper  near! 

I also  of  much  resting  have  a fear: 

Let  me  tomorrow  thy  companion  be. 

By  fall  and  shallow  to  the  adventurous  sea! 


When  stars  are  in  the  quiet  skies 

When  stars  are  in  the  quiet  skies. 

Then  most  I long  for  thee. 

0 bend  on  me  thy  tender  eyes, 

As  stars  look  down  upon  the  peaceful  sea. 
For  thoughts  like  waves  that  glide  by  night 
Are  stillest  when  they  shine; 

All  my  love  lies  hushed  in  light 
Beneath  the  heav'n  of  thine. 

There  is  an  hour  when  holy  dreams 
Through  slumber  fairest  glide. 

And  in  that  mystic  hour  it  seems, 

Thou  should'st  be  ever,  ever  at  my  side. 
The  thoughts  of  thee  too  sacred  are 
For  daylight's  common  beam, 

1 can  but  know  thee  as  my  star, 

My  guiding  star,  my  angel  and  my  dream. 

The  Circus  Band 

All  summer  long,  we  boys 
dreamed  'bout  big  circus  joys! 

Down  Main  street,  comes  the  band. 

Oh!  "Aint  it  a grand  and  glorious  noise!" 

Horses  are  prancing,  knights  advancing; 
Helmets  gleaming,  pennants  streaming, 
Cleopatra's  on  her  throne! 

That  golden  hair  is  all  her  own. 

Where  is  the  lady  all  in  pink? 

Last  year  she  waved  to  me  I think, 

Can  she  have  died?  Can!  that!  rot! 

She  is  passing  but  she  sees  me  not. 


— Charles  Ives 
(1874-1954) 


Songs 


El  Majo  Discreto 

Dicen  que  mi  majo  es  feo; 

Es  posible  que  si  que  lo  sea, 

Que  amore  es  deseo  que  ciega  y 
marea. 

Ha  tiempo  que  se  que  quien  ama  no 
ve. 

Mas  si  no  es  mi  majo  un  hombre  que 
por  lindo  descuelle  y asombre, 

En  cambio  es  disceto  y guarda  un 
secreto  que  yo  pose, 
en  el  sabiendo  que  es  fiel. 

i,Cual  es  el  secreto  que  el  majo 
guardo? 

Seria  indiscreto  contarlo  yo. 

No  poco  trabajo  costara  saber 

secretos  de  un  majo  con  una  mujer. 

Nacio  en  Lavapies. 

jEh!  jEh!  Es  un  majo,  un  majo  es. 

El  Mirar  de  la  Maja 

^Por  que  es  mi  ojos  tan  hondo  el 
mirar? 

Que  a fm  de  cortar  desdenes  y enojos 
los  suelo  entomar. 

Que  fuego  dentro  llevaran 
Que  si  acaso  con  calor  los  clavo  en  mi 
amor, 

Sonrojo  me  dan. 

Por  eso  el  chispero  a quien  mi  alma  di, 

A1  verse  ante  mi  me  tira  el  sombrero  y 
diceme  asi: 

“Mi  maja!  No  me  mires  mas, 

Que  tus  ojos  rayos  son,  y ardiendo  en 
pasion, 

la  muerte  me  dan.” 


They  say  that  my  majo  is  ugly; 

This  might  be  possible, 
for  love  is  a desire  that  blinds  and 
makes  one  woozy. 

For  a long  time  I have  known  that 
whoever  loves  is  blind. 

But  if  my  majo  is  not  a handsome  man 
that  astonishes, 

He  is,  in  exchange,  discreet  and  keeps 
a secret  that  I possess. 

Which  I told  to  him,  knowing  that  he 
is  loyal. 

What  is  the  secret  that  the  majo  keeps? 

It  would  be  indiscreet  to  tell  you. 

It  is  no  little  amount  that  it  would  cost 
to  tell  you  the  secrets  that  a majo 
has  with  a woman. 

He  was  bom  in  Lavapies. 

Eh!  Eh!  He  is  without  question  a majo. 

Why  do  my  eyes  have  such  a deep 
look? 

I should  return  my  eyes  to  the  ground 
to  cut  off  the  look  of  all  my  disdains 
and  hatreds. 

Such  a fire  they  pour  forth 
that  they  might  with  heat  be  nailed  to 
my  love 

and  make  me  blush. 

Thus  this  guy  to  whom  my  soul  was 
given, 

Upon  seeing  me,  drops  his  hat  and 
says  to  me  in  this  way: 

“My  maja!  Do  not  gaze  at  me  anymore, 
For  your  eyes  are  like  lightning  bolts 
burning  with  passion 
And  make  me  die.” 


Amor  y Odio 

Pense  que  yo  sabria  ocultar  la  pena 
mia, 

Que  por  estar  en  lo  profundo, 

No  alcanzara  a ver  el  mundo  este  amor 
callado  que  un  majo  malvado 
en  mi  alma  encendio 

Y no  foe  asi,  porque  el  vislumbro 
el  pesar  oculto  en  mi. 

Pero  fue  en  vano  que  vislumbrara, 

Pues  el  villano  mostrose  ajeno  de  que 
le  amara, 

Y esta  es  la  pena  que  sofffo  ahora; 

Sentir  mi  alma  llena  de  amor  por  quen 

me  olvida, 

Sin  que  una  luz  alentadora  surja  en  las 
sombras  de  mi  vida. 

La  Maja  Dolorosa 

j Ay!  Majo  de  mi  vida,  no,  no,  tu  no 
has  muerto! 

^Acaso  yo  existiese  si  fiiera  eso 
cierto? 

Quiero  loca  besar  tu  boca! 

Quiero  segura  gozar  mas  de  tu  ven 
tura. 

j Ay!  De  tu  ventura... 

Mas  j Ay ! Deliro,  sueno,  mi  majo  no 
existe, 

En  tomo  mio  el  mundo  llorosa  esta  y 
triste. 

A mi  duelo  no  hallo  consuelo. 

Mas  muerto  y fh'o  siempre  el  majo 
sera 

j Ay ! Siempre  mio... 


1 thought  that  1 would  know  how  to 
hide  my  pain. 

But  burying  it  deep  inside  was  not 
enough, 

for  the  world  saw  this  silent  love  that 
the  wicked  majo  lit  in  my  soul. 

But  it  was  not  so,  because  he  knew  the 
pain  hidden  in  me. 

Yet  it  was  in  vain  that  he  discovered 

it, 

for  the  villain  showed  opposition  to 
my  love  for  him, 

and  this  is  the  pain  that  I suffer  now; 

To  feel  my  soul  so  full  of  love  for  one 
who  forgets  me 

Without  one  hopeful  ray  to  brighten 
the  shadows  of  my  life. 


Oh,  majo  of  my  life,  no,  no,  you  have 
not  died! 

Would  I still  be  alive  if  you  were 
dead? 

Wildly  I want  to  kiss  your  mouth! 

I want  certainly  to  enjoy  your  same 
fate. 

Alas,  your  fate... 

But  oh,  I am  delirious,  I dream,  my 
majo  no  longer  exists, 

All  around  me  the  world  is  weeping 
and  sad. 

In  my  grief  there  is  no  consolation. 

But  dead  and  cold,  he  will  still  always 
be  my  majo 

Ah,  always  mine... 


El  tra  la  la  el  punteado 

Es  en  balde,  majo  mio, 

Que  sigas  hablando, 

Porque  hay  cosas  que  contesto 
Yo  siempre  cantando. 

Tra  la  la  la... 

Por  mas  que  preguntes  tanto  en  mi  no 
causas  quebranto, 

Ni  yo  he  de  salir  de  mi  canto. 

— F.  Periquet 

Tre  Sonetti  di  Petrarca 
Pace  non  trovo 

Pace  non  trovo,  e non  6 da  far  guerra; 

e temo,  et  spero;  ed  ardo,  et  son  un 
ghiaccio; 

e volo  sopra  '1  cielo,  e giaccio  in  terra; 

e nulla  stringo,  e tutto  '1  mondo 
abbraccio. 

Tal  m'a  in  pregion,  che  non  m'apre  ne 
serra, 

ne  per  suo  mi  riten  ne  scioglie  il 
laccio; 

e non  m'ancide  Amore,  e non  mi 
sferra, 

ne  mi  vuol  vivo,  ne  mi  trae 
d'impaccio. 

Veggio  senza  occhi,  e non  6 lingua  et 
grido; 

e bramo  di  perir,  e cheggio  aita; 
ed  6 in  odio  me  stesso,  ed  amo  altrui. 

Pascomi  di  dolor,  piangendo  rido; 
egualmente  mi  spiace  morte  e vita: 
in  questo  stato  son,  donna,  per  voi. 


It  is  in  vain,  my  majo, 
that  you  keep  speaking  to  me. 

For  there  are  some  things 

that  I will  only  answer  with  a song. 

Tra  la  la  la  la.... 

It  makes  no  difference  how  many 
questions  you  ask, 

For  you  will  not  cause  me  to  leave  my 
song. 

— trans.  Sarah  Austin 


I find  no  peace 

I find  no  peace,  and  yet  I make  no 
war: 

and  fear,  and  hope;  and  bum,  and  I am 
ice; 

and  fly  above  the  sky,  and  fall  to 
earth; 

and  clutch  at  nothing,  and  embrace  the 
world. 

One  imprisons  me,  who  neither  frees 
nor  jails  me, 

nor  keeps  me  to  herself  nor  slips  the 
noose: 

and  Love  does  not  destroy  me,  and 
does  not  loose  me, 

wishes  me  not  to  live,  but  does  not 
remove  my  bar. 

I see  without  eyes,  and  have  no 
tongue,  but  cry: 

and  long  to  perish,  yet  I beg  for  aid; 

and  hold  myself  in  hate,  and  love 
another. 

I feed  on  sadness,  laughing  weep; 

death  and  life  displease  me  equally: 

and  I am  in  this  state,  lady,  because  of 
you. 


Benedetto  sia  ’I  giorno,  et  '1  mese,  et 
1'anno 

Benedetto  sia  '1  giomo,  e '1  mese,  e 
l'anno, 

et  la  stagione,  e '1  tempo,  e l'ora,  e '1 
punto, 

e '1  bel  paese,  e '1  loco  ov'io  fui  giunto 
da'duo  begli  occhi  che  legato  m'anno; 

e benedetto  il  primo  dolce  affanno 
ch'i'  ebbi  ad  esser  con  Amor 
congiunto, 

e l'arco,  e le  saette  ond'i'  fui  punto, 
e le  piaghe  che  'nfin  al  cor  mi  vanno. 

Benedette  le  voci  tante  ch'io 
chiamando  il  nome  de  mia  donna  6 
sparte, 

e i sospiri,  e le  lagrime,  e '1  desio; 

e benedette  sian  tutte  le  carte 
ov'io  fama  l'acquisto,  e '1  pensier  mio, 


Blessed  be  the  day,  and  the  month, 
and  the  year 

Blessed  be  the  day,  and  the  month, 
and  the  year, 

and  the  season,  and  the  time,  and  the 
hour,  and  the  moment, 
and  the  beautiful  country,  and  the 
place  where  I was  joined 
to  the  two  beautiful  eyes  that  have 
bound  me; 

and  blessed  be  the  first  sweet  suffering 
that  I felt  in  being  conjoined  with 
Love, 

and  the  bow,  and  the  shafts  with  which 
I was  pierced, 

and  the  wounds  that  run  to  the  depths 
of  my  heart. 

Blessed  be  all  those  verses  I scattered 
calling  out  the  name  of  my  lady, 

and  the  sighs,  and  the  tears,  and  the 
passion; 

and  blessed  be  all  the  sheets 
where  I acquire  fame,  and  my 
thoughts, 

that  are  only  of  her,  that  no  one  else 
has  part  of. 


ch'e  sol  di  lei,  si  ch'altra  non  v'a  parte. 


I1  vidi  in  terra  angelici  costumi 

I'  vidi  in  terra  angelici  costumi 
e celesti  bellezze  al  mondo  sole, 
tal  che  di  rimembrar  mi  giova  e dole, 
che  quant'io  miro  par  sogni,  ombre  e 
fumi; 

e vidi  lagrimar  que'  duo  bei  lumi, 
ch'an  fatto  mille  volte  invidia  al  sole; 

e udi'  sospirando  dir  parole 

che  farian  gire  i monti  et  stare  i fiumi. 

Amor,  Senno,  Valor,  Pietate,  et  Doglia 

facean  piangendo  un  piu  dolce 
concento 

d'ogni  altro  che  nel  mondo  udir  si 
soglia; 

ed  era  il  cielo  a l'armonia  si  intento 

che  non  se  vedea  in  ramo  mover 
foglia, 

tanta  dolcezza  avea  pien  l'aere  e '1 
vento. 


I saw  angelic  virtue  on  earth 

I saw  angelic  virtue  on  earth 
and  heavenly  beauty  on  terrestrial  soil, 
so  I am  sad  and  joyful  at  the  memory, 
and  what  I see  seems  dream,  shadows, 
smoke; 

and  I saw  two  lovely  eyes  that  wept, 
that  made  the  sun  a thousand  times 
jealous; 

and  I heard  words  emerge  among 
sighs 

that  made  the  mountains  move,  and 
halted  rivers. 

Love,  Judgement,  Pity,  Worth  and 
Grief, 

made  a sweeter  chorus  of  weeping 

than  any  other  heard  beneath  the 
moon; 

and  heaven  so  intent  upon  the 
harmony 

no  leaf  was  seen  to  move  on  the 
boughs, 

so  filled  with  sweetness  were  the  wind 
and  air. 


— Francesco  Petrarch 
(1304-1374) 


— trans.  Peter  Sadlon 


Songs 


Standchen 

Mach  auf,  mach  auf,  doch  leise  mein 
Kind, 

Um  keinen  vom  Schlummer  zu 
wecken. 

Kaum  murmelt  der  Bach,  kaum  zittert 
im  Wind 

Ein  Blatt  an  den  Biischen  und  Hecken. 
Drum  leise,  mein  Madchen,  daB  nichts 
sich  regt, 

Nur  leise  die  Hand  auf  die  Klinke 
gelegt. 

Mit  Tritten,  wie  Tritte  der  Elfen  so 
sacht, 

Die  iiber  die  Blumen  zu  hiipfen, 

Flieg  leicht  hinaus  in  die 
Mondscheirmacht, 

Zu  mir  in  den  Garten  zu  schliipfen. 
Rings  schlummem  die  Bliiten  am 
rieselnden  Bach 

Und  dufiten  im  Schlaf,  nur  die  Liebe 
ist  wach. 

Sitz  nieder,  hier  dammert's 
geheimnisvoll 
Unter  den  Lindenbaumen, 

Die  Nachtigall  uns  zu  Haupten  soil 
Von  unseren  Kiissen  traumen, 

Und  die  Rose,  wenn  sie  am  Morgen 
erwacht, 

Hoch  gluhn  von  den  Wonnenschauem 
der  Nacht. 


Serenade 

Open  up,  open  up,  but  softly,  my  dear, 

So  as  to  awaken  no  one  from  sleep. 

The  brook  hardly  murmurs,  the  wind 
hardly  shakes 

A leaf  on  the  bushes  or  hedges. 

Therefore  softly,  my  maiden,  so  that 
nothing  stirs, 

Simply  lay  your  hand  on  the  door  latch 
quietly. 

With  footsteps,  like  footsteps  of  elves 
so  light. 

Soft  enough  to  hop  over  the  flowers. 

Fly  lightly  out  into  the  moonlit  night, 

To  slip  out  to  me  in  the  garden. 

The  flowers  are  sleeping  along  the 
rippling  brook, 

Fragrant  in  sleep,  only  love  is  awake. 


Sit  down,  here  dusk  gathers  so 
mysteriously 
Beneath  the  linden  trees, 

The  nightingale  over  our  heads 
Shall  dream  of  our  kisses. 

And  the  rose,  when  she  awakens  in  the 
morning, 

Shall  glow  from  the  wondrous 
passions  of  the  night. 


Adolph  Friedrich  von  Schack 
(1815-1894) 


Du  meines  herzens  Kronelein 

Du  meines  Herzens  Kronelein, 
du  bist  von  lautrem  Golde, 
wenn  andere  daneben  sein, 
dann  bist  du  erst  viel  holde. 

Die  andem  tun  so  gem  gescheit, 
du  bist  gar  sanft  und  stille, 
dab  jedes  Herz  sich  dein  erfreut, 
dein  Gluck  ist's,  nicht  dein  Wille. 

Die  andem  suchen  Lieb  und  Gunst 
mit  tausend  falschen  Worten, 
du  ohne  Mund-  und  Augenkunst 
bist  wert  an  alien  Orten. 

Du  bist  als  wie  die  Ros'  im  Wald, 
sie  weiB  nichts  von  ihrer  Bliite, 
doch  jedem,  der  voriiberwallt, 
erfreut  sie  das  Gemiite. 

— Felix  Dahn 
(1834-1912) 

Die  Nacht 

Aus  dem  Walde  tritt  die  Nacht, 

Aus  den  Baumen  schleicht  sie  leise, 
Schaut  sich  um  im  weitem  Kreise, 

Nun  gib  acht. 

Alle  Lichter  dieser  Welt, 

Alle  Blumen,  alle  Farben 

Loscht  sie  aus  und  stiehlt  die  Garben 

Weg  vom  Feld. 

Alles  nimmt  sie,  was  nur  hold, 

Nimmt  das  Silber  weg  des  Stromes, 
Nimmt  vom  Kupferdach  des  Domes 
Weg  das  Gold. 

Ausgeplundert  steht  der  Strauch, 
Riicke  naher.  Seel  an  Seele; 

O die  Nacht,  mir  bangt,  sie  stehle 
Dich  mir  auch. 


You  my  heart's  crown, 
you  are  made  of  pure  gold. 

When  others  are  close  by, 
then  you  are  still  more  lovely. 

The  others  appear  to  be  so  clever, 
you  are  so  gentle  and  quiet, 
that  every  heart  takes  pleasure  in  you, 
it  is  your  fortune,  not  your  will. 

The  others  seek  love  and  favor 
with  thousands  of  false  words, 
you,  without  deceit  in  word  and  look 
are  valued  in  all  places. 

You  are  like  a rose  in  the  forest: 
she  knows  nothing  of  her  own  bloom, 
yet  to  each,  who  passes  by, 
she  delights  the  heart. 


Out  of  the  woods  treads  the  night, 
out  of  the  trees  she  gently  steals, 
she  looks  about  in  a wide  circle, 
now  beware. 

All  the  lights  of  this  world, 
all  flowers,  all  colors 
it  extinguishes  and  steals  the  sheaves 
Away  from  the  field. 

She  takes  everything,  whatsoever  is 
lovely, 

takes  the  silver  away  from  the  stream, 
takes  away  the  gold  from  the 
cathedral's  copper  roof. 

The  shrub  stands  plundered, 
draw  nearer,  soul  to  soul; 
oh,  the  night,  I’m  afraid,  it  steals  you 
from  me. 


Schlagende  Herzen 

Uber  Wiesen  und  Felder  ein  Knabe 
ging. 

Kling  klang,  schlug  ihm  das  Herz; 

Es  glanzt  ihm  am  Finger  von  Golde 
ein  Ring. 

Kling  klang,  schlug  ihm  das  Herz; 

O Wiesen.  o Felder,  wie  seid  ihr 
schon! 

O Berge,  o Taler,  wie  schon! 

Wie  bist  du  gut,  wie  bist  du  schon, 

Du  gold'ne  Sonne  in  Himmelshohn! 

Kling  klang,  kling  klang,  kling  klang, 
schlug  ihm  das  Herz. 

Schnell  eilte  der  Knabe  mit  frohlichem 
Schritt, 

Kling  klang,  schlug  ihm  das  Herz; 

Nahm  manche  lachende  Blume  mit  - 

Kling  klang,  schlug  ihm  das  Herz. 

Uber  Wiesen  und  Felder  weht 
Friihlingswind, 

Uber  Berge  und  Walder  weht 
Friihlingswind, 

Im  Herzen  mir  innen  weht 
Friihlingswind, 

Der  treibt  zu  dir  mich  leise,  lind, 

Kling  klang,  schlug  ihm  das  Herz. 

Zwischen  Wiesen  und  Feldem  ein 
Madel  stand, 

Kling  klang,  schlug  ihr  das  Herz. 

Hielt  liber  die  Augen  zum  Schauen  die 
Hand, 

Kling  klang,  schlug  ihr  das  Herz. 

Uber  Wiesen  und  Felder,  iiber  Berge 
und  Walder, 

Zu  mir,  zu  mir,  schnell  kommt  er  her, 

O wenn  er  bei  mir  nur,  bei  mir  schon 
war! 

Kling  klang,  kling  klang,  kling  klang, 
schlug  ihr  das  Herz. 

— Otto  Julius  Bierbaum 
(1865-1910) 


Beating  Hearts 

Over  meadows  and  fields  a boy 
walked. 

Kling.  klang,  beat  his  heart; 

On  his  finger  shone  a gold  ring, 

Kling,  klang.  beat  his  heart; 

“O  meadows,  o fields,  how  beautiful 
you  are! 

O mountains,  o valleys,  how  beautiful! 

How  good  you  are.  how  lovely  you 
are. 

You  golden  sun  so  high  in  the  sky!” 

Kling,  klang,  beat  his  heart. 

Quickly  hurried  the  boy  with  merry' 
step 

Kling,  klang,  beat  his  heart; 

He  took  many  a laughing  flower  with 
him 

Kling,  klang.  beat  his  heart. 

“Over  meadows  and  fields  blows  the 
spring  wind. 

Over  mountains  and  woods  blows  the 
spring  wind. 

Deep  within  my  heart  the  spring  wind 
blows. 

That  drives  me  to  you  softly,  gently.” 

Kling,  klang,  beat  his  heart. 

Between  meadows  and  fields  stood  a 
girl, 

Kling,  klang,  beat  her  heart. 

She  shaded  her  eyes  with  her  hand  to 
see, 

Kling,  klang,  beat  her  heart. 

“Over  meadows  and  fields,  over 
mountains  and  woods. 

To  me,  to  me  he  quickly  comes. 

O,  if  only  he  were  already  here  with 
me!” 

Kling,  klang,  beat  her  heart. 

— trans.  Schirmer  Strauss  Anthology 
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Text  for  Wuorinen’s  The  Long  Boat 


When  his  boat  snapped  loose 
from  its  mooring,  under 
the  screaking  of  the  gulls, 
he  tried  at  first  to  wave 
to  his  dear  ones  on  shore, 
but  in  the  rolling  fog 
they  had  already  lost  their  faces. 
Too  tired  even  to  choose 
between  jumping  and  calling, 
somehow  he  felt  absolved  and  free 
of  his  burdens,  those  mottoes 
stamped  on  his  name-tag: 
conscience,  ambition,  and  all 
that  caring. 

He  was  content  to  lie  down 
with  the  family  ghosts 
in  the  slop  of  his  cradle, 
buffeted  by  the  storm, 
endlessly  drifting. 

Peace!  Peace! 

To  be  rocked  by  the  Infinite! 

As  if  it  didn't  matter 
which  way  was  home; 
as  if  he  didn't  know 
he  loved  the  earth  so  much 
he  wanted  to  stay  forever. 


Stanley  Kunitz 
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Lieder  eines  fahrended  Gesellen  MAHLER 

I.  Wenn  mein  Schatz  Hochzeit  macht 

II.  Ging  heut  morgen  tibers  Feld 

III.  Ich  hab'  ein  gliihend  Messer 

IV.  Die  zwei  blauen  Augen  von  meinem  Schatz 

Christopher  Johnstone,  baritone 
Tatiana  Vassilieva,  piano 


Songs  from  Des  Knaben  Wunderhorn  Mahler 

I.  Rheinlegendchen 

II.  Wo  die  schonen  Trompeten  blasen 

III.  Urlicht 

IV.  Wer  hat  dies  Liedlein  erdacht? 

Kathryn  Leemhuis,  mezzo-soprano 
Ernst  Munneke,  piano 


Songs 


Mahler 


I.  Blicke  mir  nicht  in  die  Lieder 

II.  Ich  atmet'  einen  linden  Duft 

III.  Um  Mittemacht 

IV.  Ich  bin  der  Welt  abhanden  gekommen 

Michael  Weyandt,  baritone 
Angelina  Gadeliya,  piano 


Songs 

I.  Friihlingsmorgen 

II.  Ablosung  im  Sommer 

III.  Erinnerung 

IV.  Lob  des  Hohen  Verstands 

Kiera  Duffy,  soprano 
Yauheniya  Yesmanovich,  piano 


Mahler 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Alan  Smith,  Kenneth  Griffiths,  and  Kayo  Iwama. 


Texts  and  Translations 


Lieder  eines  faiirended  Gesellen 

Wenn  mein  Schatz  Hochzeit  macht 

Wenn  mein  Schatz  Hochzeit  macht, 
Frohliche  Hochzeit  macht, 

Hab'  ich  meinen  traurigen  Tag! 

Geh'  ich  in  mein  Kammerlein, 

Dunkles  Kammerlein, 

Weine,  wein'  um  meinen  Schatz, 

Um  meinen  lieben  Schatz! 

Bliimlein  blau!  Verdorre  nicht! 

Voglein  suB!  Du  singst  auf  grtiner 
Heide. 

Ach,  wie  ist  die  Welt  so  schon! 

Zikiith!  Zikiith! 

Singet  nicht!  Bliihet  nicht! 

Lenz  ist  ja  vorbei! 

Alles  S ingen  ist  nun  aus. 

Des  Abends,  wenn  ich  schlafen  geh', 
Denk'  ich  an  mein  Leide. 

An  mein  Leide! 

Ging  heut  morgen  libers  Feld 

Ging  heut  morgen  iibers  Feld, 

Tau  noch  auf  den  Grasem  hing; 

Sprach  zu  mir  der  lust'ge  Fink: 

"Ei  du!  Gelt?  Guten  Morgen!  Ei  gelt? 
Du!  Wird's  nicht  eine  schone  Welt? 
Zink!  Zink!  Schon  und  flink! 

Wie  mir  doch  die  Welt  gefallt!" 

Auch  die  Glockenblum'  am  Feld 
Hat  mir  lustig,  guter  Ding', 

Mit  den  Glockchen,  klinge,  kling, 

Ihren  MorgengruB  geschellt: 

"Wird's  nicht  eine  schone  Welt? 

Kling,  kling!  Schones  Ding! 

Wie  mir  doch  die  Welt  gefallt!  Heia!" 


When  my  darling  has  her  wedding-day 

When  my  darling  has  her  wedding-day, 
her  joyous  wedding-day, 

I will  have  my  day  of  mourning! 

I will  go  to  my  little  room, 
my  dark  little  room, 
and  weep,  weep  for  my  darling, 
for  my  dear  darling! 

Blue  flower!  Do  not  wither! 

Sweet  little  bird  - you  sing  on  the  green 
heath! 

Alas,  how  can  the  world  be  so  fair? 
Chirp!  Chirp! 

Do  not  sing!  do  not  bloom! 

Spring  is  over! 

All  singing  must  now  be  done. 

At  night  when  I go  to  sleep, 

I think  of  my  sorrow. 

Of  my  sorrow! 

I walked  across  the  fields  this  morning 

I walked  across  the  fields  this  morning, 
dew  still  hung  on  every  blade  of  grass; 
The  merry  finch  spoke  to  me: 

"Hey!  Isn't  it?  Good  morning!  Isn't  it? 
You!  Isn't  it  becoming  a fine  world? 
Chirp!  Chirp!  Fair  and  sharp! 

How  the  world  delights  me!" 

Also,  the  bluebells  in  the  field 
merrily  with  good  spirits, 
tolled  out  to  me  with  bells  ding,  ding, 
their  morning  greeting: 

"Isn't  it  becoming  a fine  world? 

Ding,  ding!  Fair  thing! 

How  the  world  delights  me!" 


— Please  turn  the  page  quietly 


Und  da  fing  im  Sonnenschein 
Gleich  die  Welt  zu  funkeln  an; 

Alles  Ton  und  Farbe  gewann 
Im  Sonnenschein! 

Blum'  und  Vogel,  grofi  und  klein! 
"Guten  Tag,  ist's  nicht  eine  schone 
Welt? 

Ei  du,  gelt?  Schone  Welt?" 

Nun  fangt  auch  mein  Gluck  wohl  an? 
Nein,  nein,  das  ich  mein', 

Mir  nimmer  bltihen  kann! 

Ich  hab’  ein  gliihend  Messer 

Ich  hab'  ein  gliihend  Messer, 

Ein  Messer  in  meiner  Brust, 

O weh!  Das  schneid't  so  tief 
Injede  Freud'  und  jede  Lust. 

Ach,  was  ist  das  fur  ein  boser  Gast! 
Nimmer  halt  er  Ruh',  nimmer  halt  er 
Rast, 

Nicht  bei  Tag,  noch  bei  Nacht,  wenn 
ich  schlief. 

O Weh! 

Wenn  ich  in  dem  Flimmel  seh', 

Seh'  ich  zwei  blaue  Augen  stehn. 

O Weh!  Wenn  ich  im  gelben  Felde 
geh', 

Seh'  ich  von  fern  das  blonde  Haar 
Im  Winde  wehn. 

O Weh! 

Wenn  ich  aus  dem  Traum  auffahr' 

Und  hore  klingen  ihr  silbem'  Lachen, 
O Weh! 

Ich  wollt',  ich  lag  auf  der  schwarzen 
Bahr', 

Konnt'  nimmer  die  Augen  aufmachen! 


And  then,  in  the  sunshine 
the  world  suddenly  began  to  glitter; 
everything  gained  sound  and  color 
in  the  sunshine! 

Flower  and  bird,  great  and  small! 

"Good  day,  is  it  not  a fine  world? 

Hey,  isn't  it?  A fair  world?" 

Now  will  my  happiness  also  begin? 

No,  no  - the  happiness  I mean, 
can  never  bloom! 

1 have  a red-hot  knife 

I have  a red-hot  knife, 
a knife  in  my  breast, 

O woe!  It  cuts  so  deeply 
into  every  joy  and  delight. 

Alas,  what  an  evil  guest  it  is! 

Never  does  it  rest  or  relax, 

not  by  day  or  by  night,  when  I would 
sleep. 

0 woe! 

When  I gaze  up  into  the  sky, 

1 see  two  blue  eyes  there. 

0 woe!  When  I walk  in  the  yellow  field, 

1 see  from  afar  her  blond  hair 
waving  in  the  wind. 

O woe! 

When  I start  from  a dream 

and  hear  the  tinkle  of  her  silvery  laugh, 

O woe! 

Would  that  I lay  on  my  black  bier. 

Would  that  I could  never  again  open  my 
eyes! 


Die  zwei  blauen  Augen  von  meinem 
Schatz 

Die  zwei  blauen  Augen  von  meinem 
Schatz, 

Die  haben  mich  in  die  weite  Welt 
geschickt. 

Da  muBt  ich  Abschied  nehmen  vom 
allerliebsten  Platz! 

O Augen  blau,  warum  habt  ihr  mich 
angeblickt? 

Nun  hab'  ich  ewig  Leid  und  Gramen. 


Ich  bin  ausgegangen  in  stiller  Nacht 
Wohl  iiber  die  dunkle  Heide. 

Hat  mir  niemand  Ade  gesagt. 

Ade!  Mein  Gesell'  war  Lieb'  und 
Leide! 

Auf  der  StraBe  steht  ein  Lindenbaum, 
Da  hab'  ich  zum  ersten  Mai  im  Schlaf 
geruht! 

Unter  dem  Lindenbaum, 

Der  hat  seine  Bltiten  iiber  mich 
geschneit, 

Da  wuBt'  ich  nicht,  wie  das  Leben  tut. 
War  alles,  alles  wieder  gut! 

Alles!  Alles,  Lieb  und  Leid 
Und  Welt  und  Traum! 

— Gustav  Mahler 
(1860-1911) 


The  two  blue  eyes  of  my  darling 

The  two  blue  eyes  of  my  darling, 

they  have  sent  me  into  the  wide  world. 

I had  to  take  my  leave  of  this 
well-beloved  place! 

0 blue  eyes,  why  did  you  gaze  on  me? 

Now  I will  have  eternal  sorrow  and 
grief. 

1 went  out  into  the  quiet  night 
well  across  the  dark  heath. 

To  me  no  one  bade  farewell. 

Farewell!  My  companions  are  love 

and  sorrow! 

On  the  road  there  stands  a linden  tree, 
and  there  for  the  first  time  I found  rest 
in  sleep! 

Under  the  linden  tree, 

that  snowed  its  blossoms  onto  me, 

I did  not  know  how  life  went  on, 
and  all  was  well  again! 

All!  All,  love  and  sorrow 
and  world  and  dream! 

— trans.  Emily  Ezust 


Das  Knaben  Wunderhorn 


Rheinlegendehen 

Bald  gras  ich  am  Neckar,  bald  gras  ich 
am  Rhein; 

Bald  hab'  ich  ein  Schatzel,  bald  bin  ich 
allein! 

Was  hilft  mir  das  Grasen,  wenn  d' 
Sichel  nicht  schneid't? 

Was  hilft  mir  ein  Schatzel,  wenn's  bei 
mir  nicht  bleibt? 

So  soli  ich  denn  grasen  am  Neckar,  am 
Rhein, 

So  werf  ich  mein  goldenes  Ringlein 
hinein. 

Es  flieBet  im  Neckar  und  flieBet  im 
Rhein, 

Soli  schwimmen  hinunter  ins  Meer 
tief  hinein. 

Und  schwimmt  es,  das  Ringlein,  so 
friBt  es  ein  Fisch! 

Das  Fischlein  tat  kommen  aufs  Konig 
sein  Tisch! 

Der  Konig  tat  fragen,  “Wem's 
Ringlein  sollt  sein?” 

Da  tat  mein  Schatz  sagen:  “Das 
Ringlein  g'hort  mein.” 

Mein  Schatzlein  tat  springen  bergauf 
und  bergein. 

Tat  mir  wiedrum  bringen  das 
Goldringlein  mein! 

“Kannst  grasen  am  Neckar,  kannst 
grasen  am  Rhein, 

Wirf  du  mir  nur  immer  dein  Ringlein 
hinein!” 


Rhine  Legend 

Now  I reap  by  the  Neckar,  now  I reap 
by  the  Rhine; 

Now  I have  a sweetheart,  now  I am 
alone! 

What  use  is  my  reaping  if  the  sickle 
doesn't  cut? 

What  use  is  a sweetheart  if  she  won't 
stay? 

So  if  1 am  to  reap  by  the  Neckar  and 
by  the  Rhine, 

Then  I'll  throw  in  my  golden  ring. 

It  will  flow  with  the  Neckar  and  the 
Rhine, 

And  float  right  down  into  the  deep  sea. 

And  as  it  floats,  the  little  ring,  a fish 
will  eat  it! 

The  fish  will  eventually  come  to  the 
King's  table! 

The  king  will  ask,  “Whose  ring  is 
this?” 

And  my  sweetheart  will  say:  "The  ring 
belongs  to  me." 

My  sweetheart  will  hurry  up  hill  and 
down  hill, 

And  bring  me  back  my  ring! 

"You  can  reap  by  the  Neckar,  and  reap 
by  the  Rhine, 

If  you  will  always  throw  your  ring  in 
for  me!" 


Wo  die  schonen  Trompeten  blasen 

Wer  ist  denn  drauflen  und  wer  klopfet 
an, 

Der  mich  so  leise,  so  leise  wecken 
kann? 

Das  ist  der  Herzallerliebste  dein, 

Steh  auf  und  laB  mich  zu  dir  ein! 

Was  soli  ich  hier  nun  langer  stehn? 

Ich  seh  die  Morgenrot  aufgehn, 

Die  Morgenrot,  zwei  helle  Stem, 

Bei  meinem  Schatz,  da  war  ich  gem, 
bei  meiner  Herzallerliebsten. 

Das  Madchen  stand  auf  und  lieB  ihn 
ein; 

Sie  heiBt  ihn  auch  wilkommen  sein. 
Willkommen,  lieber  Knabe  mein, 

So  lang  hast  du  gestanden! 

Sie  reicht  ihm  auch  die  schneeweiBe 
Hand. 

Von  feme  sang  die  Nachtigall 
Das  Madchen  fing  zu  weinen  an. 

Ach  weine  nicht,  du  Liebste  mein, 
Aufs  Jahr  sollst  du  mein  eigen  sein. 
Mein  Eigen  sollst  du  werden  gewiB, 
Wie's  keine  sonst  auf  Erden  ist. 

O Lieb  auf  grtiner  Erden. 

Ich  zieh  in  Krieg  auf  grtiner  Heid, 

Die  grime  Heide,  die  ist  so  weit. 

Allwo  dort  die  schonen  Trompeten 
blasen. 

Da  ist  mein  Haus,  von  griinem  Rasen!. 


Where  the  Beautiful  Trumpets  Blow 

Who  is  then  outside,  and  who  is 
knocking. 

Who  can  so  softly,  softly  waken  me? 

It  is  your  darling, 

Arise  and  let  me  come  in  to  you! 

Why  should  I stand  here  any  longer? 

I see  the  dawn  arrive, 

The  dawn,  two  bright  stars. 

With  my  darling  would  I gladly  be, 
With  my  heart's  most  beloved. 

The  maiden  arose  and  let  him  in; 

She  welcomed  him  as  well. 

Welcome,  my  beloved  boy, 

You  have  stood  outside  so  long! 

She  reached  to  him  her  snow-white 
hand. 

From  afar  a nightingale  sang 
The  maiden  began  to  weep. 

Oh,  do  not  cry,  my  darling, 

Next  year  you  shall  be  my  own. 

My  own  shall  you  certainly  be. 

As  no  one  else  on  earth  is. 

0 Love  on  the  green  earth! 

1 go  to  war  on  the  green  heath, 

The  green  heath  that  is  so  broad! 

It  is  there  where  the  beautiful  trumpets 
blow, 

There  is  my  house  of  green  grass! 


— trans.  Emily  Ezust 


Urlicht 

O Roschen  rot, 

Der  Mensch  liegt  in  groBter  Not, 

Der  Mensch  liegt  in  groBter  Pein, 

Je  lieber  mocht'  ich  im  Himmel  sein. 

Da  kam  ich  auf  einem  breiten  Weg, 

Da  kam  ein  Engelein  und  wollt'  mich 
abweisen. 

Ach  nein,  ich  lieB  mich  nicht 
abweisen! 

Ich  bin  von  Gott  und  will  wieder  zu 
Gott, 

Der  liebe  Gott  wird  mir  ein  Lichtchen 
geben, 

Wird  leuchten  mir  bis  an  das  ewig 
selig'  Leben! 


Wer  hat  dies  Liedlein  erdacht? 

Dort  oben  am  Berg  in  dem  hohen 
Haus, 

Da  guckt  ein  fein's  lieb's  Madel 
heraus, 

Es  ist  nicht  dort  daheime, 

Es  ist  des  Wirts  sein  Tochterlein, 
Es  wohnt  auf  griiner  Heide. 

"Mein  Herze  ist  wund, 
komm  Schatzel  mach's  gesund! 

Dein  schwarzbraune  Auglein, 

Die  haben  mich  vertwundt! 

Dein  rosiger  Mund 
Macht  Herzen  gesund. 

Macht  Jugend  verstandig, 

Macht  Tote  lebendig, 

Macht  Kranke  gesund." 

Wer  hat  denn  das  schone  Liedlein 
erdacht? 

Es  haben's  drei  Gans  iibers  Wasser 
gebracht, 

Zwei  graue  und  eine  weiBe; 

Und  wer  das  Liedlein  nicht  singen 
kann, 

Dem  wollen  sie  es  pfeifen. 


Primal  Light 

0 little  red  rose, 

Man  lies  in  greatest  need, 

Man  lies  in  greatest  pain, 

Ever  would  I prefer  to  be  in  Heaven. 
Once  I came  upon  a wide  road, 

There  stood  an  Angel  who  wanted  to 
turn  me  away. 

But  no,  I will  not  be  turned  away! 

1 came  from  God,  and  will  return  to 

God, 

The  loving  God  who  will  give  me  a 
little  light, 

To  lighten  my  way  up  to  eternal, 
blessed  life! 

— trans.  Ahmed  E.  Ismail 

Who  Thought  Up  This  Little  Song? 

Up  there  on  the  mountain,  in  a high-up 
house, 

A lovely,  darling  girl  looks  out  of  the 
window, 

She  does  not  live  there, 

She  is  the  daughter  of  the  innkeeper, 
And  she  lives  on  the  green  meadow. 

"My  heart  is  sore, 

Come,  my  treasure,  make  it  well 
again! 

Your  dark  brown  eyes, 

Have  wounded  me! 

Your  rosy  mouth 
Makes  hearts  healthy. 

It  makes  youth  wise, 

Brings  the  dead  to  life, 

Gives  health  to  the  ill." 

Who  has  thought  up  this  pretty  little 
song  then? 

It  was  brought  over  the  water  by  three 
geese, 

Two  grey  and  one  white; 

And  if  you  cannot  sing  the  little  song, 

They  will  whistle  it  for  you. 


— trans.  Emilv  Ezust 


Songs 


Blicke  mir  nicht  in  die  Liedcr 

Blicke  mir  nicht  in  die  Lieder! 
Meine  Augen  schlag'  ich  nieder, 
Wie  ertappt  auf  boser  Tat. 

Selber  darf  ich  nicht  getrauen, 
Ihrem  Wachsen  zuzuschauen. 
Deine  Neugier  ist  Verrat! 

Bienen,  wenn  sie  Zellen  bauen, 
Lassen  auch  nicht  zu  sich  schauen, 
Schauen  selber  auch  nicht  zu. 
Wenn  die  reichen  Honigwaben 
Sie  zu  Tag  gefordert  haben, 

Dann  vor  alien  nasche  du! 


Ich  atmet'  einen  linden  Duft 

Ich  atmet'  einen  linden  Duft! 

Im  Zimmer  stand 
Ein  Zweig  der  Linde, 

Ein  Angebinde 
Von  lieber  Hand. 

Wie  lieblich  war  der  Lindenduft! 


Wie  lieblich  ist  der  Lindenduft! 
Das  Lindenreis 
Brachst  du  gelinde! 

Ich  atme  leis 
Im  Duft  der  Linde 
Der  Liebe  linden  Duft. 


Look  not  into  my  songs 

Look  not  into  my  songs! 

My  eyes  I lower, 

as  if  I've  been  caught  in  an  evil  deed. 

I can't  even  trust  myself, 
to  watch  them  grow. 

Your  curiosity  is  a betrayal! 

Bees,  when  they  build  their  cells, 
also  do  not  let  anyone  observe  them, 
even  themselves. 

When  the  rich  honeycombs 
have  been  brought  out  to  the  light  of 
day, 

then  you  shall  taste  them  before 
everyone  else! 

I breathed  a gentle  fragrance 

I breathed  a gentle  fragrance! 

In  the  room  stood 
a sprig  of  linden, 
a gift 

from  a dear  hand. 

How  lovely  was  the  fragrance  of 
linden! 

How  lovely  is  the  fragrance  of  linden! 
That  twig  of  linden 
you  broke  off  so  gently! 

Softly  I breathe  in  the  fragrance  of 
linden, 

the  gentle  fragrance  of  love. 


Uni  Mitternacht 

Um  Mitternacht 

Hab'  ich  gewacht 

Und  aufgeblickt  zum  Himmel; 

Kein  Stem  vom  Stemgewimmel 

Hat  mir  gelacht 

Um  Mitternacht. 

Um  Mitternacht 

Hab'  ich  gedacht 

Hinaus  in  dunkle  Schranken. 

Es  hat  kein  Lichtgedanken 
Mir  Trost  gebracht 
Um  Mitternacht. 

Um  Mitternacht 

Nahm  ich  in  acht 

Die  Schlage  meines  Herzens; 

Ein  einz'ger  Puls  des  Schmerzes 

War  angefacht 

Um  Mitternacht. 

Um  Mitternacht 
Kampft'  ich  die  Schlacht, 

O Menschheit,  deiner  Leiden; 
Nicht  konnt'  ich  sie  entscheiden 
Mit  meiner  Macht 
Um  Mitternacht. 

Um  Mitternacht 
Hab'  ich  die  Macht 
In  deine  Hand  gegeben! 

Herr!  iiber  Tod  und  Leben 
Du  haltst  die  Wacht 
Um  Mitternacht! 


At  Midnight 

At  midnight 
I awoke 

and  gazed  up  to  heaven; 

No  star  in  the  entire  mass 
did  smile  down  at  me 
at  midnight. 

At  midnight 
I projected  my  thoughts 
out  past  the  dark  barriers. 

No  thought  of  light 
brought  me  comfort 
at  midnight. 

At  midnight 
I paid  close  attention 
to  the  beating  of  my  heart; 
One  single  pulse  of  agony 
flared  up 
at  midnight. 

At  midnight 
I fought  the  battle, 

0 Mankind,  of  your  suffering; 

1 could  not  decide  it 
with  my  strength 

at  midnight. 

At  midnight 

I surrendered  my  strength 
into  your  hands! 

Lord!  over  death  and  life 
You  keep  watch 
at  midnight! 


Ich  bin  der  Welt  abhanden 
gekommen 

Ich  bin  der  Welt  abhanden  gekommen, 

Mit  der  ich  sonst  viele  Zeit  verdorben, 

Sie  hat  so  lange  nichts  von  mir 
vemommen, 

Sie  mag  wohl  glauben,  ich  sei 
gestorben! 

Es  ist  mir  auch  gar  nichts  daran 
gelegen, 

Ob  sie  mich  fur  gestorben  halt, 

Ich  kann  auch  gar  nichts  sagen 
dagegen, 

Denn  wirklich  bin  ich  gestorben  der 
Welt. 

Ich  bin  gestorben  dem  Weltgetiimmel, 

Und  ruh'  in  einem  stillen  Gebiet! 

Ich  leb'  allein  in  meinem  Himmel, 

In  meinem  Lieben,  in  meinem  Lied! 

— Friedrich  Riickert 
(1788-1866) 


I am  lost  to  the  world 

I am  lost  to  the  world, 
with  which  I used  to  waste  so  much 
time, 

It  has  heard  nothing  from  me  for  so 
long, 

that  it  may  very  well  believe  that  I am 
dead! 

It  is  of  no  consequence  to  me. 

Whether  it  thinks  me  dead, 

I cannot  deny  it, 

for  I really  am  dead  to  the  world. 

I am  dead  to  the  world's  tumult, 

And  I rest  in  a quiet  realm! 

I live  alone  in  my  heaven. 

In  my  love  and  in  my  song! 

— trans.  Emily  Ezust 


Songs 


Friihlingsmorgen 

Es  klopft  an  das  Fenster  der 
Lindenbaum, 

mit  Zweigen,  bluthen  behangen. 
Steh’auf!  Steh’  auf!  Was  liegst  du  im 
Traum? 

Die  Sonn’  ist  aufgegangen!  Steh’  auf! 
Steh’  auf! 

Die  Lerche  ist  wach,  die  Biische 
weh’n! 

Die  Bienen  summen  und  Kafer!  Steh’ 
auf!  Steh’  auf! 

Und  dein  munteres  Lieb’  hab’  ich 
auch  schon  geseh’n. 

Steh’  auf,  Langschlafer!  Langschlafer, 
steh’  auf! 

— Richard  Leander 
(1830-1899) 

Ablosung  im  Sommer 

Kukuk  hat  sich  zu  Tode  gefallen, 
an  einer  griinen  Weiden! 

Kukuk  ist  todt! 

Hat  sich  zu  Tod’  gefallen! 

Wer  soli  uns  denn  den  Sommer  lang, 
die  Zeit  und  Weil’  vertreiben? 

Ei!  Dass  soli  thun  Frau  Nachtigall, 
die  sitzt  auf  grunem  Zweige! 

Die  kleine,  feine  Nachtigall, 
die  liebe,  siisse  Nachtigall! 

Sie  singst  und  springt,  ist  all’zeit  froh, 

wenn  andre  Vogel  schweigen 

Wir  warten  auf  Frau  Nachtigall, 

Die  wohnt  im  griinen  Hage, 

Und  wenn  der  Kukuk  zu  Ende  ist, 
Dann  fangst  sie  an  zuschlagen! 

— Anonymous 


Spring  Morning 

The  Linden  tree,  with  blossom  laden 
branches, 

Taps  at  the  window. 

Wake  up!  Wake  up!  Why  are  you  in 
dreamland? 

The  sun  has  come  up!  Wake  up!  Wake 
up! 

The  lark  is  awake,  the  branches 
flutter! 

The  bees  and  the  beetles  are 
humming!  Wake  up! 

And  I’ve  already  seen  your  merry 
sweetheart. 

Wake  up,  sleepyhead!  Sleepyhead, 
wake  up! 

— trans.  Kiera  Duffy 


Change  in  Summer 

Cuckoo  pleased  himself  to  death. 

On  a green  willow  tree! 

Cuckoo  is  dead! 

He  pleased  himself  to  death! 

Who,  for  this  long  summer. 

Shall  pass  the  time  for  us? 

Ah!  The  Lady  Nightingale  should  do, 
She,  who  sits  on  the  green  branches! 
The  little,  delicate  nightingale. 

The  lovely,  sweet  nightingale! 

She  sings  and  springs,  is  always 
joyful, 

when  the  other  birds  are  silent. 

We  are  waiting  for  Lady  Nightingale, 
Who  lives  in  the  green  glen, 

And  when  the  cuckoo  is  at  his  end, 
Then  she  will  begin  to  sing. 

— trans.  Kiera  Duffy 


Erinnerung 

Es  wecket  meine  Liebe  die  Lieder 
immer  wieder! 

Es  wecken  meine  Lieder  die  Liebe 
immer  wieder! 

Die  Lippen  die  da  traumen  von  deinen 
heissen  Kiissen. 

In  Sang  und  Liedesweisen  von  dir  zu 
tonen  miissen. 

And  wollen  die  Gedanken  die  Liebe 
sich  entschlagen. 

So  kommen  meine  Lieder  zu  mir  mit 
Liebesklagen! 

So  halten  mich  in  Banden,  die  Beiden 
immer  wieder! 

Es  weckt  das  Lied  die  Liebe! 

Die  Liebe  weckt  die  Lieder! 

— Richard  Leander 
(1830-1889) 


Remembrance 

My  love  awakens  the  songs  again  and 
again! 

My  song  awakens  the  love  again  and 
again! 

My  lips,  that  dreams  of  your  fervent 
kisses, 

must  chant  of  you  in  song  and 
melodies. 

And  though  my  thoughts  want  to 
dismiss  love, 

So  come  my  songs  to  me  with  love’s 
lament! 

So  I am  held  captive  by  both  forever! 

My  song  awakens  love. 

My  love  awakens  the  songs. 

— trans.  Kiera  Duffy 


Lob  dcs  Hohcn  Vcrstands 

Einstmals  in  einem  tiefen  Tal 
Kukuk  und  Nachtigall 
Taten  ein  Wett'  anschlagen: 

Zu  singen  um  das  Meisterstiick, 
Gewinn'  es  Kunst,  gewinn'  es  Gluck: 
Dank  soil  er  davon  tragen. 

Der  Kukuk  sprach:  "So  dir's  gefallt, 
Hab'  ich  den  Richter  wahlt." 

Unt  tat  gleich  den  Esel  emennen. 
"Denn  weil  er  hat  zwei  Ohren  groB, 
So  kann  er  horen  desto  bos 
Und,  was  recht  ist,  kennen!" 

Sie  flogen  vor  den  Richter  bald. 

Wie  dem  die  Sache  ward  erzahlt, 

Schuf  er,  sie  sollten  singen. 

Die  Nachtigall  sang  lieblich  aus! 

Der  Esel  sprach:  "Du  machst  mir's 
kraus! 

Du  machst  mir's  kraus!  I-ja!  I-ja! 

Ich  kann's  in  Kopfnicht  bringen!" 

Der  Kukuk  drauf  fing  an  geschwind 
Sein  Sang  durch  Terz  und  Quart  und 
Quint. 

Dem  Esel  g'fiels,  er  sprach  nur 

"Wart!  Wart!  Wart!  Dein  Urteil  will 
ich  sprechen, 

Wohl  sungen  hast  du,  Nachtigall! 
Aber  Kukuk,  singst  gut  Choral! 

Und  haltst  den  Takt  fein  innen! 

Das  sprech'  ich  nach  mein'  hoh'n 
Ver  stand! 

Und  kost'  es  gleich  ein  ganzes  Land, 

So  laB  ich's  dich  gewinnen!" 
Kuckuck!  Kuckuck!  I-ja! 


In  Praise  of  Higher  LJnderstandine 

Once  in  a deep  valley. 

The  cuckoo  and  the  nightingale 
Had  a contest: 

To  sing  the  Masterpiece, 

To  win  by  art  or  to  win  by  luck. 

Fame  would  the  victor  gain. 

The  cuckoo  said:  "If  it  pleases  you, 

I will  nominate  the  judge." 

And  he  named  the  donkey  right  away. 
"Since  he  has  two  huge  ears, 

He  can  hear  so  much  better 
And  will  know  what  is  correct." 

They  soon  flew  before  the  judge 
And  when  the  issue  was  explained  to 
him, 

He  told  them  they  should  sing. 

The  nightingale  sang  out  sweetly! 

The  donkey  said:  You  make  me  dizzy! 

You  make  me  dizzy!  Eee-yah! 

I can't  get  it  into  my  head! 

The  cuckoo  then  quickly  started 
his  song  through  thirds  and  fourths 
and  fifths. 

The  donkey  found  it  pleasing,  and 
only  said 

“Wait!  Wait!  Wait!  I will  pronounce 
judgement  now. 

Well  have  you  sung,  Nightingale! 

But,  Cuckoo,  you  sing  a good  chorale! 

And  you  keep  the  rhythm  finely  and 
internally! 

Thus  I say  according  to  my  sublime 
understanding, 

And,  although  it  may  cost  an  entire 
land, 

I will  let  you  win!” 

Cuckoo!  Cuckoo!  Eee-yah! 


— Anonymous 


trans.  Emily  Ezust 
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Notes 


Today’s  concert  begins  with  a brief  Fanfare  by  one  of  our  Composition  Fel- 
lows. We  are  grateful  to  Hannah  Schneider  for  this  idea,  which  began  last  sea- 
son. She  and  her  husband  have  contributed  in  so  many  ways  to  new  music  at 
Tanglewood.  The  Fanfares  serve  to  introduce  composers,  players,  and  listen- 
ers to  each  other  in  a bracing,  lively  way.  Good  fare  for  new  music  fans. 

— John  Harbison 

The  first  version  of  L'abito  non  fa  il  monaco  was  written  in  2005  for  a per- 
formance in  London  by  the  Lontano  ensemble.  I then  decided  to  revise  the 
piece  for  this  Tanglewood  performance,  but  I realized  that  an  almost  com- 
pletely new  piece  was  coming  out,  my  approach  to  composition  being  much 
changed.  Nevertheless,  this  new  version  shares  many  concepts  and  ideas  with 
the  former  piece. 

L 'abito  non  fa  il  monaco  is  dedicated  to  and  inspired  by  my  greatest  musical 
love,  the  jazz  pianist/composer  Thelonious  Monk.  Most  of  the  harmonic  vo- 
cabulary and  pianistic  techniques  employed  in  this  piece  are  generated  from 
features  and  elements  of  his  music  and  his  unique  piano  technique,  although 
this  is  not  often  evident  on  the  surface  of  the  music.  The  title  is  an  Italian  prov- 
erb (its  English  equivalent  being  approximately  “the  clothes  don’t  make  the 
man”)  and  also  a word  game,  as  “monaco”  in  Italian  means  monk. 

— Fabrizio  Rat  Ferrero 

Immutable  Dreams  was  commissioned  by  the  Da  Capo  Chamber  Players  in 
2006  with  a grant  from  the  Jerome  Composers  Commissioning  Program,  and 
premiered  in  New  York  in  January  2007.  Roughly  thirteen  minutes  in  dura- 
tion, the  work  has  three  movements:  The  first  is  an  anacrusis  (or  upbeat);  the 
middle  movement  is  a miniature  piano  concerto  that  is  dedicated  to  Gyorgy 
Ligeti,  who  passed  away  in  the  summer  of  2006;  and  the  third  movement  car- 
ries the  title  “Husks.” 


— Kati  Agocs 


Texts  and  Translations 


ZlGEUNERLIEDER 

I.  He,  Zigeuner,  greife  in  die  Saiten 
ein! 

He,  Zigeuner,  greife  in  die  Saiten  ein! 

spiel  das  Lied  vom  ungetreuen 
Magdelein! 

LaB  die  Saiten  weinen,  klagen,  traurig 
bange, 

bis  die  heiBe  Trane  netzet  diese 
Wange! 

II.  Hochgeturmte  Rimaflut 

Hochgetiirmte  Rimaflut,  wie  bist  du  si 
triib, 

an  dem  Ufer  klag  ich  laut  nach  dir, 
mein  Lieb! 

Wellen  fliehen,  Wellen  stromen, 
rauschen  an  den  Strand  Heran  zu 
mir; 

an  dem  Rimaufer  laBt  mich  ewig 
weinen  nach  ihr! 

III.  WiBt  ihr,  wann  mein  Kindchen 
am  allerschonsten  ist? 

WiBt  ihr,  wann  mein  Kindchen  am 
allerschonsten  ist? 

wenn  ihr  siiBes  Miindchen  scherzt  und 
lacht  und  kuBt. 

Magdelein,  du  bist  mein,  inniglich  kuB 
ich  dich, 

dich  erschuf  der  liebe  Himmel  einzig 
nur  fur  mich! 

WiBt  ihr,  wann  mein  Liebster  am 
besten  mir  gefallt? 

wenn  in  seinen  Armen  er  mich 
umschlungen  halt. 

Schazelein,  du  bist  mein,  inniglich  kuB 
ich  dich, 

dich  erschuf  der  liebe  Himmel  einzig 
nur  fur  mich! 


Hey,  Gypsy,  play  your  violin! 

Play  the  song  of  the  unfaithful  girl! 

Let  the  strings  weep,  lament,  sadly  and 
anxiously, 

until  hot  tears  moisten  my  cheek! 


River  Rima  with  your  towering  banks, 
how  troubled  you  are, 
by  its  edge  I loudly  moan  for  you,  my 
love! 

Waves  dash  by,  waves  rush  along  and 
rumble  up  to  the  river  where  I 
stand; 

by  the  banks  of  the  Rima  let  me  weep 
eternally  for  her! 


Do  you  know  when  my  darling  is  most 
beautiful? 

When  her  sweet  little  mouth  jokes  and 
laughs  and  kisses. 

Dear  little  girl,  you  are  mine,  I kiss 
you  fervently; 

loving  heaven  created  you  for  me 
alone! 

Do  you  know  when  I like  my 
sweetheart  best? 

When  he  holds  me  close  in  his  arms. 

Dear  lover,  you  are  mine,  I kiss  you 
fervently; 

loving  heaven  created  you  for  me 
alone! 


IV.  Lieber  Gott,  du  weiBt 

Lieber  Gott,  du  weiBt,  wie  oft  bereut 
ich  hab, 

daB  ich  meinem  Liebsten  einst  ein 
KiiBchen  gab. 

Herz  gebot,  DaB  ich  ihn  kiissen  muB, 

denk  so  lang  ich  leb  an  diesen  ersten 
KuB. 

Lieber  Gott,  du  weiBt,  wie  oft  in  stiller 
Nacht 

ich  in  Lust  und  Lied  an  meinen  Schatz 
gedacht. 

Lieb  ist  suB,  wenn  bitter  auch  die  Reu, 

armes  Herze  bleibt  ihm  ewig,  ewig 
treu. 

V.  Brauner  Bursche  fiihrt  zum 
Tanze 

Brauner  Bursche  fuhrt  zum  Tanze  sein 
blauaugig  schones  Kind, 

schlagt  die  Sporen  keck  zusammen, 
Czardas-Melodie  beginnt, 

kiiBt  und  hertz  sein  siiBes  Taubchen, 
dreht  sie,  fuhrt  sie,  jauchzt  und 
springt; 

wirft  drei  blanke  Silbergulden  auf  das 
Cimbal,  daB  es  klingt. 


Dear  God,  you  know  how  often  I have 
regretted 

the  kiss  1 once  gave  my  sweetheart. 

My  heart  commanded  me  to  kiss  him; 

1 will  think  about  that  first  kiss  as  long 
as  I live. 

Dear  God,  you  know  how  often  in  the 
silence  of  the  night 

I have  thought  about  my  loved  one  in 
pleasure  and  pain. 

Love  is  sweet,  even  if  repentance  is 
bitter; 

my  poor  heart  will  remain  eternally, 
eternally  true  to  him. 


A suntanned  lad  leads  his  beautiful 
blue-eyed  sweetheart  to  the  dance; 
he  boldly  strikes  his  spurs  together;  a 
czardas  melody  begins; 
he  kisses  and  caresses  his  sweet  loved 
one,  turns  her  around,  leads  her, 
rejoices  and  leaps; 
he  throws  three  bright  silver  coins 
onto  the  cimbalom  to  make  it 
twang. 


VI.  Roslein  dreie  in  der  Reihe 

Roslein  dreie  in  der  Reihe  bliihn  so 
rot, 

daB  der  Bursch  zum  Madel  geht,  ist 
kein  Verbot! 

Lieber  Gott,  wenn  das  verboten  war, 
stand  die  schone,  weite  Welt  schon 
langst  nicht  mehr, 
ledig  bleiben  Siinde  war! 

Schonstes  Stadtchen  in  Alfold  ist 
Ketschkemet, 

dort  gibt  es  gar  siele  Madchen 
schmuck  und  nett! 

Freunde,  sucht  euch  dort  ein 
Brautchen  aus, 

freit  um  ihre  Hand  und  griindet  euer 
Haus, 

Freundenbecher  leeret  aus! 

VII.  Kommt  dir  manchmal  in  den 
Sinn 

Kommt  dir  manchmal  in  den  Sinn, 
mein  stiBes  Lieb, 

was  du  einst  mit  heilgem  Eide  mir 
gelobt? 

Tausch  mich  nicht,  verlaB  mich  nicht, 
du  weiBt  nicht,  wie  lieb  ich  dich  hab, 
lieb  du  mich  wie  ich  dich, 
dann  stromt  Gottes  Huld  auf  dich 
herab! 


Three  little  roses  in  a row  blossom  so 
red; 

there’s  no  law  against  a young  man’s 
visiting  a young  girl! 

Dear  God,  if  that  were  forbidden, 

the  beautiful,  wide  world  would  have 
been  gone  long  ago; 

to  remain  unmarried  is  a sin! 

The  prettiest  little  town  in  Alfold  is 
Kecskemet; 

there,  there  are  really  a lot  of 
good-looking  and  nice  girls! 

Friends,  find  yourself  a bride  there, 

ask  for  her  hand  and  establish  your 
household; 

drain  the  cup  ofjoy! 


Do  you  sometimes  recall  to  mind,  my 
darling, 

what  you  once  promised  to  me  in  a 
sacred  oath? 

Don’t  deceive  me,  don’t  abandon  me; 
you  don’t  know  how  much  I love  you; 
love  me  as  I love  you, 
and  then  God’s  grace  will  pour  down 
on  you! 


VIII.  Horch,  der  Wind  klaet 

Horch,  der  Wind  klagt  in  den  Zweigen 
traurig  sacht; 

sillies  Lieb,  wir  miissen  scheiden:  gute 
Nacht! 

Ach,  wie  gem  in  deinen  Armen  ruhte 
ich! 

doch  die  Trennungsstunde  naht,  Gott 
schiitze  dich. 

Dunkel  ist  die  Nacht,  kein  Stemlein 
spendet  Licht; 

siiBes  Lieb,  vertrau  auf  Gott  und  weine 
nicht! 

Fuhrt  der  liebe  Gott  mich  einst  zu  dir 
zuriick, 

bleiben  ewig  wir  vereint  in 
Liebesgluck. 

IX.  Weit  und  breit  schaut  Niemand 
mich  an 

Weit  und  breit  schaut  Niemand  mich 
an, 

und  wenn  sie  mich  hassen,  was  liegt 
mir  dran? 

Nur  mein  Schatz  der  soil  mich  lieben 
allezeit, 

soil  mich  kiissen,  umarmen  und  herzen 
in  Ewigkeit. 

Kein  Stem  blickt  in  finsterer  Nacht; 

keine  Blum  mir  strahlt  in  duftiger 
Pracht. 

Deine  Augen  sind  mir  Blumen, 
Stemenschein, 

die  mir  leuchten  so  freundlich,  die 
bliihen  nur  mir  allein. 


Listen,  the  wind  is  wailing  in  the 
boughs  sadly  and  softly; 

Darling,  we  must  part:  good  night! 

Oh,  how  gladly  1 would  rest  in  your 
arms! 

But  the  hour  of  separation  draws  near, 
may  God  protect  you. 

Dark  is  the  night,  no  star  sheds  any 
light; 

darling,  trust  in  God  and  do  not  weep! 

If  God  brings  me  back  to  you  some 
day, 

we  will  remain  united  in  love’s 
happiness  forever. 


Far  and  wide  no  one  looks  at  me, 

and  if  they  hate  me,  what  do  I care? 

I only  want  my  sweetheart  to  love  me 
always, 

I want  him  to  kiss,  hug,  and  caress  me 
forever. 

No  star  peeps  through  the  black  night; 

no  flower  beams  at  me  in  fragrant 
splendor. 

Your  eyes  are  flowers  and  starlight  to 
me, 

shining  so  lovingly,  blooming  for  me 
alone. 


X.  Mond  verhiillt  sein  Angesicht 

Mond  verhiillt  sein  Angesicht, 
stifles  Lieb,  ich  ziime  dir  nicht. 
Wollt  ich  ziimend  dich  betrtiben, 
sprich,  wie  konnt  ich  dich  dann 
lieben? 

Heifl  fur  dich  mein  Herz  entbrennt, 
keine  Zunge  dirs  bekennt. 

Bald  in  Liebesrausch  unsinnig, 

bald  wie  Taubchen  sanft  und  innig. 

XI.  Rote  Abendwolken 

Rote  Abendwolken  ziehn  am 
Firmament, 

sehnsuchtsvoll  nach  dir,  mein  Lieb, 
das  Herze  brennt; 

Himmel  strahlt  in  gltihnder  Pracht, 
und  ich  traum  bei  Tag  und  Nacht 
nur  allein  von  dem  stiflen  Liebchen 
mein. 


The  moon  conceals  its  face, 
darling,  I am  not  angry  with  you. 

If  I were  to  be  angry  and  sadden  you, 
tell  me,  how  then  could  I be  in  love 
with  you? 

My  heart  blazes  ardently  for  you, 
no  tongue  confesses  it  to  you. 

Now  made  foolish  by  love’s 
intoxication, 

now  as  gentle  and  intimate  as  doves. 

Red  evening  clouds  pass  by  in  the 
firmament; 

My  heart  bums  longingly  for  you,  my 
darling. 

The  sky  beams  in  glowing  splendor, 
and  I dream,  by  day  and  night, 
only  of  my  sweet  lover. 


— Hugo  Conrat 


— trans.  Stanley  Appelbaum 


Liebeslieder  Waltzes,  Op.  52 


I.  Rede,  Madchen,  allzu  liebes 

Rede,  Madchen,  allzu  liebes, 

das  mir  in  die  Brust,  die  kuhle, 
hat  geschleudert  mit  dem  Blicke 
diese  wilden  Glutgefiihle! 

Willst  du  nicht  dein  Herz  erweichen, 
willst  du,  eine  Uberfromme, 
rasten  ohne  traute  Wonne, 
oder  willst  du,  daB  ich  komme? 

Rasten  ohne  traute  Wonne, 
nicht  so  bitter  will  ich  biiBen. 

Komme  nur,  du  schwarzes  Auge. 
Komme,  wenn  die  Sterne  griiBen. 

II.  Am  Gesteine  rauscht  die  Flut 

Am  Gesteine  rauscht  die  Flut, 
heftig  angetrieben: 
wer  da  nicht  zu  seufzen  weiB, 
lemt  es  unterm  Lieben. 

III.  O die  Frauen 

O die  Frauen,  o die  Frauen, 
wie  sie  Wonne  tauen! 

Ware  lang  ein  Monch  geworden, 

waren  night  die  Frauen! 

IV.  Wie  des  Abends  schone  Rote 

Wie  des  Abends  schone  Rote 
mocht’  ich  arme  Dime  gliihn, 

Einem,  Einem  zu  gefallen, 
sonder  Ende  Wonne  spruhn. 


Speak,  maiden,  whom  I love  all  too 
much, 

who  hurled  into  my  once  aloof  heart, 
with  only  one  glance 
these  wild  feelings  of  ardor! 

Will  you  not  soften  your  heart, 

Do  you  wish  to  be  chaste, 
and  remain  without  sweet  bliss, 
or  do  you  want  me  to  come  to  you? 

To  remain  without  sweet  bliss, 

I would  never  make  such  a bitter 
penance. 

So  come,  dark-eyes. 

Come  when  the  stars  greet  you. 

Against  the  stones  the  stream  rushes, 
powerfully  driven: 
those  who  do  not  know  to  sigh  there, 
will  leam  it  when  they  fall  in  love. 

0 women,  O women, 

how  they  melt  one  with  bliss! 

1 would  have  become  a monk  long 

ago, 

if  it  were  not  for  women! 


Like  the  evening's  lovely  red, 
would  I,  a poor  maiden,  like  to  glow, 
to  please  one,  one  boy  - 
and  to  then  radiate  bliss  forever. 


V.  Die  griine  Hopfenranke 

Die  griine  Hopfenranke, 
sie  schlangelt  auf  der  Erde  hin. 

Die  junge,  schone  Dime, 
so  traurig  ist  ihr  Sinn! 

Du  hore,  griine  Ranke! 

Was  hebst  du  dich  nicht  himmelwarts? 

Du  hore,  schone  Dime! 

Was  ist  so  schwer  dein  Herz? 

Wie  hobe  sich  die  Ranke, 
der  keine  Stiitze  Kraft  verleiht? 

Wie  ware  die  Dime  ffohlich, 
wenn  ihr  das  Liebste  weit? 

VI.  Ein  kleiner,  hiibscher  Vogel 

Ein  kleiner,  hiibscher  Vogel 
nahm  den  Flug 
zum  Garten  hin, 
da  gab  es  Obst  genug. 

Wenn  ich  ein  hiibscher, 
kleiner  Vogel  war, 
ich  saumte  nicht, 
ich  tate  so  wie  der. 

Leimruten-Arglist 
lauert  an  dem  Ort; 
der  arme  Vogel 
konnte  nicht  mehr  fort. 

Wenn  ich  ein  hiibscher, 
kleiner  Vogel  war, 
ich  saumte  doch, 
ich  tate  nicht  wie  der. 

Der  Vogel  kam 
in  eine  schone  Hand, 
da  tat  es  ihm, 

dem  Gliicklichen,  nicht  and. 

Wenn  ich  ein  hiibscher, 
kleiner  Vogel  war, 
ich  saumte  nicht, 
ich  tate  doch  wie  der. 


The  green  hops  vine, 
it  winds  along  the  ground. 

The  young,  fair  maiden, 
so  mournful  are  her  thoughts! 

You  - listen,  green  vine! 

Why  do  you  not  raise  yourself 
heavenwards? 

You  - listen,  fair  maiden! 

Why  is  your  heart  so  heavy? 

How  can  the  vine  raise  itself, 
when  no  support  lends  it  strength? 
How  can  the  maiden  be  merry, 
when  her  sweetheart  is  far  away? 


A small,  pretty  bird 

took  flight 

into  the  garden, 

there  was  fruit  enough  there. 

If  I were  a pretty, 

small  bird, 

I would  not  tarry, 

I would  do  just  as  he  did. 

Malicious  lime-twigs 
lurked  in  that  place; 
the  poor  bird 
could  not  escape. 

If  I were  a pretty, 
small  bird, 

I would  have  hesitated, 

I would  not  have  done  that. 

The  bird  came 
into  a pretty  girl's  hand, 
and  she  did  not  harm  him, 
the  lucky  thing. 

If  I were  a pretty, 
small  bird, 

I would  not  linger, 

I would  do  just  as  he  did. 


VII.  Wohl  schon  bewandt 
war  es 

Wohl  schon  bewandt 
war  es  vorehe 
mit  meinem  Leben, 
mit  meiner  Liebe; 
durch  eine  Wand, 
ja,  durch  zehn  Wande 
erkannte  mich 
des  Freundes  Sehe; 
doch  jetzo,  wehe, 
wenn  ich  dem  Kalten 
auch  noch  so  dicht 
vorm  Auge  stehe, 
es  merkt’s  sein  Auge, 
sein  Herze  nicht. 

VIII.  Wenn  so  lind  dein  Auge  mir 

Wenn  so  lind  dein  Auge  mir 
und  so  lieblich  schauet 
jede  letze  Trube  flieht, 
welche  mich  umgrauet. 

Dieser  Liebe  schone  Glut, 
laB  sie  nicht  verstieben! 

Nimmer  wird,  wie  ich, so  treu 
dich  ein  Andrer  lieben. 

IX.  Am  Donaustrande 

Am  Donaustrande, 
da  steht  ein  Haus, 
da  schaut  ein  rosiges 
Madchen  aus. 

Das  Madchen, 
es  ist  wohl  gut  gehegt, 
zehn  eiseme  Riegel 
sind  vor  die  Tiire  gelegt. 

Zehn  eiseme  Riegel 

das  ist  ein  SpaB; 

die  spreng  ich, 

als  waren  sie  nur  von  Glas. 


Quite  fair  and  contented 
was  I previously 
with  my  life, 
and  with  my  sweetheart; 
through  a wall, 
yes,  through  ten  walls 
did  my  friend's  gaze 
recognize  me; 

But  now,  oh  woe, 

if  I am  with  that  cold  boy 

no  matter  how  close 

I stand  before  his  eyes, 

neither  his  eyes, 

nor  his  heart  take  notice. 


When  your  eyes  look  at  me 
so  gently  and  lovingly 
you  chase  away  every  last  anxiety, 
that  troubles  my  life. 

The  lovely  glow  of  this  love, 
do  not  let  it  disappear! 

No  one  else  will  ever  love  you 
as  faithfully  as  I. 

On  the  banks  of  the  Danube, 
there  stands  a house, 
and  looking  out  of  it 
is  a pink-cheeked  maiden. 

The  maiden 

is  very  well-protected, 

ten  iron  bolts 

have  been  placed  on  the  door. 

But  ten  iron  bolts 
are  but  a joke; 

I will  snap  them, 

as  if  they  were  only  glass. 


X.  O wie  sanft  die  Quelle 

O wie  sanft  die  Quelle  sich 
durch  die  Wiese  windet; 

O wie  schon,  wenn  Liebe  sich 
zu  der  Liebe  frndet! 

XI.  Nein,  es  ist  nicht  auszukommen 

Nein,  es  ist  nicht  auszukommen 
mit  den  Leuten; 

Alles  wissen  sie  so  giftig 
auszudeuten. 

Bin  ich  heiter,  hegen  soil  ich 
lose  Triebe; 

bin  ich  still,  so  heiBts,  ich  ware 
irr  aus  Liebe. 

XII.  Schlosser  auf,  und  mache 
Schlosser 

Schlosser  auf,  und  mache  Schlosser, 

Schlosser  ohne  Zahl! 

Denn  die  bosen  Mauler  will  ich 
schlieBen  allzumal. 

XIII.  Vogelein  durchrauscht  die 
Luft 

Vogelein  durchrauscht  die  Luft, 
sucht  nach  einem  Aste; 
und  das  Herz,  ein  Herz,  ein  Herz 
begehrts, 
wo  es  selig  raste. 

XIV.  Sieh,  wie  ist  die  Welle  klar 

Sieh,  wie  ist  die  Welle  klar, 
blickt  der  Mond  hemieder! 

Die  du  meine  Liebe  bist, 
liebe  du  mich  wieder! 

XV.  Nachtigall,  sie  singt  so  schon 

Nachtigall,  sie  singt  so  schon, 

wenn  die  Sterne  funkeln. 

Liebe  mich,  geliebtes  Herz, 
kiisse  mich  im  Dunkeln! 


O how  gently  the  stream 
winds  through  the  meadow; 

0 how  beautiful  it  is  when  a lover 
finds  his  way  to  his  beloved! 

No,  there's  just  no  getting  along 
with  people; 

they  always  make  such  evil 
interpretations  of  everything. 

If  I'm  merry,  they  say 

1 harbor  wayward  lusts; 
if  I'm  calm,  they  say 

I am  out  of  my  mind  with  love. 


Locksmith  - get  up  and  make  your 
locks, 

locks  without  number! 
for  I want  to  lock  up 
all  the  spiteful  mouths. 


The  little  bird  rushes  through  the  air, 
searching  for  a branch; 
and  my  heart  desires  a heart,  a heart 

on  which  it  can  blissfully  rest. 

See  how  clear  the  waters  are, 
when  the  moon  gazes  down! 

You  who  are  my  love, 
love  me  in  return! 


The  nightingale,  it  sings  so 
beautifully, 

when  the  stars  are  twinkling. 
Love  me,  my  beloved  sweetheart, 
kiss  me  in  the  dark! 


XVI.  Ein  dunkeler  Schacht  ist 
Liebe 

Ein  dunkeler  Schacht  ist  Liebe, 
ein  gar  zu  gefahrlicher  Bronnen; 
da  fiel  ich  hinein,  ich  Armer, 
kann  weder  horen  noch  sehn, 
nur  denken  an  meine  Wonnen, 
nur  stohnen  in  meinen  Wehn. 

XVn.  Nicht  wandle,  mein  Licht 

Nicht  wandle,  mein  Licht, 
dort  auflen  im  Flurbereich! 

Die  Fiibe  wiirden  dir,  die  zarten, 
zu  nab,  zu  weich. 

All  iiberstromt  sind  dort  die  Wege, 
die  Stege  dir; 

so  iiberreichlich  trante  dorten 
das  Auge  mir. 

XVIII.  Es  bebet  das  Gestrauche 

Es  bebet  das  Gestrauche; 
gestreift  hat  es  im  Fluge 
ein  Vogelein. 

In  gleicher  Art  erbebet 
die  Seele  mir,  erschiittert 
von  Liebe,  Lust  und  Leide, 
gedenkt  sie  dein. 


Love  is  a dark  shaft, 
a very  dangerous  well; 
and  I,  poor  man,  fell  in, 

I can  neither  hear  nor  see, 

I can  only  think  about  my  bliss, 
only  moan  in  my  woe. 

Do  not  wander,  my  light, 
out  there  in  the  meadows! 

Your  tender  feet,  would  get 
too  wet,  too  soaked. 

The  paths  there  are  all  flooded, 
the  bridges  also; 
so  copiously  there 
did  my  eyes  weep. 

The  bushes  are  quivering; 
they  were  brushed  by  a 
little  bird  in  flight. 

In  the  same  way  trembles 
my  soul,  overcome 
by  love,  pleasure  and  pain, 
as  it  thinks  of  you. 


— Georg  Friedrich  Daumer 
(1800-1875) 


— trans.  Emily  Ezust 


Upcoming  TMC  Events 


TMC  Orchestra  Concert 
Monday,  July  16  at  8:30  P.M. 

Tanglewood  Music  Center  Orchestra 

Mark  Elder,  Conductor 

Conducting  Fellows  of  the  TMC 

Featuring  the  music  of  Stravinsky,  Haydn,  and  Shostakovich 


TMC  Chamber  Concert 
Sunday,  July  22  at  10  P.M. 

Featuring  the  music  of  DEBUSSY,  BARBER,  RAVEL, 
Peres,  Reinecke,  and  Schoenberg 


Music  of  TMC  Composition  Fellows 
Sunday,  July  22  at  8:30  P.M. 

Chamber  Music  Hall 

TMC  Vocal  Recital 
Monday,  July  23  at  8:30  P.M. 

Featuring  the  music  of  BERLIOZ,  POULENC,  DUPARC, 

Faure,  Sauguet,  and  Mussorgsky 


TMC  Orchestra  Concert 
Saturday,  July  28  at  7:30  P.M. 

Tanglewood  Music  Center  Orchestra 

James  Levine,  Conductor 

Verdi  Don  Carlo 


2007  Festival  of  Contemporary  Music 
July  29 — August  2 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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Tanglewood  Music  Center  Fellows 
Prelude  Concert 


Monday,  July  16,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Cinq  melodies  populaire  grecques  Maurice  Ravel 

(1875-1937) 

1.  Chanson  de  la  mariee 
H.  La-bas,  vers  l’eglise 

III.  Quel  galant  m’est  comparable 

IV.  Chanson  des  ceuilleuses  de  lentisques 

V.  Tout  gai! 


Matthew  Anderson,  tenor 
Megan  Levin,  harp 


On  This  Island  BENJAMIN  BRITTEN 

(1913-1976) 

I.  Let  the  florid  music  praise 

II.  Now  the  leaves  are  falling  fast 

III.  Seascape 

IV.  Nocturne 

V.  As  it  is,  plenty 


Eve-Lyn  de  la  Haye,  soprano 
Bonnie  Wagner,  piano 


Songs 


Pyotr  Ilyich  Tchaikovsky 
(1840-1893) 


I.  Kabyznalaja 

II.  Kolybel'naja  pesnja 

III.  Den'  li  tsarit 

IV.  Snova,  kak  prezhde 

Lauren  Skuce,  soprano 
Alan  Hamilton,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Alan  Smith  (Ravel),  Ann  Hobson  Pilot  (Ravel),  Lucy  Shelton 
(Stravinsky  and  Britten),  and 
Kenneth  Griffiths  (Tchaikovsky). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Texts  and  Translations 


Cinq  Melodies  Populaires 
Grecques 

I.  Chanson  de  la  mariee 

Reveille-toi,  perdrix  mignonne, 
ouvre  au  matin  tes  ailes. 

Trois  grains  de  beaute,  mon  coeur  en 
est  brule! 

Vois  le  ruban  d’or  que  je  t’apporte, 

pour  le  nouer  au  tour  de  tes  cheveux. 
Si  tu  veux,  ma  belle,  viens  nous 
marier! 

Dans  nos  deux  families,  tous  sont 
allies! 

II.  La-bas,  vers  I’eglise 

La-bas,  vers  l’eglise, 
vers  l’eglise  Ayio  Sidero, 
l’eglise,  6 Vierge  sainte, 
l’eglise  Ayio  Costanndino, 
se  sont  reunis, 

rassembles  en  nombre  infini, 
du  monde,  6 Vierge  sainte, 
du  monde  tous  les  plus  braves! 

III.  Quel  galant  m’est  comparable 

Quel  galant  m’est  comparable, 
d’entre  ceux  qu’on  voit  passer? 

Dis,  dame  Vassiliki? 

Vois,  pendus  a ma  ceinture, 
pistolets  et  saber  aigu  . . . 

Et  c’est  toi  que  j’aime! 


I.  Bride’s  song 

Awake,  dainty  partridge, 

Open  your  wings  to  the  morning. 

My  heart  is  set  ablaze  by  three  beauty 
marks! 

See  the  ribbon  of  gold  that  I bring  to 
you, 

to  tie  around  your  hair. 

If  you  like,  my  beautiful  one,  let  us 
be  married! 

In  our  two  families,  everyone  is 
related! 

II.  There,  by  the  church 

There,  by  the  church, 
the  church  Ayio  Sidero, 
the  church,  o sacred  virgin, 
the  church  Ayio  Costanndino, 
they  are  reunited, 
assembled  in  infinite  number, 
o sacred  virgin,  the  best  men  of  the 
world! 

III.  What  gallant  is  comparable  to 
me 

What  gallant  is  comparable  to  me, 
of  these  whom  one  sees  passing  by? 
Tell  me,  lady  Vassiliki? 

See,  hanging  from  my  belt, 
pistols  and  sword  . . . 
and  it  is  you  that  I love! 


IV.  Chanson  des  ccuillcuses  de 
Icntisques 

O joie  de  mon  ame, 
joie  de  mon  coeur, 
tresor  qui  m’est  si  cher; 
joie  de  l’ame  et  du  coeur, 
toi  que  j’aime  ardemment, 
tu  es  plus  beau  qu’un  ange. 

O lorsque  tu  parais, 
ange  si  doux 
devant  nos  yeux, 
comme  un  bel  ange  blond, 
sous  le  clair  soleil, 
helas!  tous  nos  pauvres  coeurs 
soupirent! 

V.  Tout  gai! 

Tout  gai!  gai,  Ha,  tout  gai! 

Belle  jambe,  tireli,  qui  danse; 

Belle  jambe,  la  vaiselle  danse, 

Tra  la  la  la  la  la  . . . 

— Michel  Dimitri  Calvocoressi 
(1877-1944) 


IV.  Song  of  the  girls  collecting 
mastic 

O joy  of  my  soul, 

joy  of  my  heart, 

treasure  that  is  so  dear  to  me; 

joy  of  the  soul  and  the  heart, 

you  whom  I love  ardently, 

you  are  more  beautiful  than  an  angel. 

Oh,  when  you  appear, 

angel  so  sweet 

before  our  eyes, 

like  a beautiful  blond  angel, 

under  the  bright  sun, 

alas!  all  our  poor  hearts  sigh! 

V.  Everyone  joyful! 

Everyone  joyful,  joyful,  ha!  everyone 
joyful! 

Beautiful  legs,  tra  la  la,  that  dance; 
beautiful  legs,  even  the  dishes  dance, 
Tra  la  la  la  la  la  . . . 

— trans.  Matthew  Anderson 


On  This  Island 

Let  the  florid  music  praise 

Let  the  florid  music  praise, 

The  flute  and  the  trumpet. 

Beauty's  conquest  of  your  face: 

In  that  land  of  flesh  and  bone, 
Where  from  citadels  on  high 
Her  imperial  standards  fly, 

Let  the  hot  sun 
Shine  on,  shine  on. 

O but  the  unloved  have  had  power. 
The  weeping  and  striking, 

Always:  time  will  bring  their  hour; 
Their  secretive  children  walk 
Through  your  vigilance  of  breath 
To  unpardonable  death. 

And  my  vows  break 
Before  his  look. 


Now  the  leaves  arc  falling  fast 

Now  the  leaves  are  falling  fast, 

Nurse's  flowers  will  not  last; 

Nurses  to  the  graves  are  gone, 

And  the  prams  go  rolling  on. 

Whispering  neighbours,  left  and  right, 

Pluck  us  from  the  real  delight; 

And  the  active  hands  must  freeze 
Lonely  on  the  separate  knees. 

Dead  in  hundreds  at  the  back 
Follow  wooden  in  our  track, 

Arms  raised  stiffly  to  reprove 
In  false  attitudes  of  love. 

Starving  through  the  leafless  wood 
Trolls  run  scolding  for  their  food; 

And  the  nightingale  is  dumb, 

And  the  angel  will  not  come. 

Cold,  impossible,  ahead 
Lifts  the  mountain's  lovely  head 
Whose  white  waterfall  could  bless 
Travellers  in  their  last  distress. 

Seascape 

Look,  stranger  at  this  island  now 

The  leaping  light  for  your  delight  discovers, 

Stand  stable  here  and  silent  be, 

That  though  the  channels  of  the  ear 
May  wander  like  a river 
The  swaying  sound  of  the  sea. 

Here  at  the  small  field’s  ending  pause 
Where  the  chalk  wall  falls  to  the  foam. 

And  its  tall  ledges  oppose  the  pluck 
And  knock  of  the  tide, 

And  the  shingle  scrambles  after  the  sucking  surf, 
And  the  gull  lodges  a moment  on  its  sheer  side. 

Far  off  like  floating  seeds  the  ships 
Diverge  on  urgent  voluntary  errands; 

And  the  full  view  indeed  may  enter 

And  move  in  memory  as  now  these  clouds  do, 

That  pass  the  harbour  mirror 

And  all  the  summer  through  the  water  saunter. 


Nocturne 


Now  through  night’s  caressing  grip 
Earth  and  all  her  oceans  slip. 

Capes  of  China  slide  away 
From  her  fmgers  into  day 
And  th’Americas  incline 
Coasts  towards  her  shadow  line. 

Now  the  ragged  vagrants  creep 
Into  crooked  holes  to  sleep: 

Just  and  unjust,  worst  and  best 
Change  their  places  as  they  rest: 
Awkward  lovers  lie  in  fields 
Where  disdainful  beauty  yields: 

While  the  splendid  and  the  proud 
Naked  stand  before  the  crowd 
And  the  losing  gambler  gains 
And  the  beggar  entertains: 

May  sleep’s  healing  power  extend 
Through  these  hours  to  our  friend. 

Unpursued  by  hostile  force, 
Traction  engine,  bull  or  horse 
Or  revolting  succubus; 

Calmly  till  the  morning  break 
Let  him  lie,  then  gently  wake. 


As  it  is,  plenty 

As  it  is,  plenty 
As  it’s  admitted 
The  children  happy 
And  the  car,  the  car 
That  goes  so  far 
And  the  wife  devoted: 

To  this  as  it  is, 

To  the  work  and  the  banks 
Let  his  thinning  hair 
And  his  hauteur  give  thanks. 

All  that  was  thought 
As  like  as  not,  is  not; 

When  nothing  was  enough 
But  love,  but  love 
And  the  rough  future 
Of  an  intransigent  nature 
And  the  betraying  smile. 
Betraying,  but  a smile: 

That  that  is  not,  is  not; 
Forget. 

Let  him  not  cease  to  praise 
Then  his  spacious  days; 

Yes,  and  the  success 
Let  him  bless,  let  him  bless: 
Let  him  see  in  this 
The  profit  larger 
And  the  sins  venal. 

Lest  he  see  as  it  is 
The  loss  as  major 
And  final. 


— W.H.  Auden 
(1907-1973) 


Songs 


Kaby  znala  fa 

Kaby  znala  ja,  kaby  vedala, 

Ne  smotrela  by  iz  okoshechka 

Ja  na  molodtsa  razudalogo, 

Kak  on  jekhal  po  nashej  ulitse. 
Nabekren'  zalomivshi  murmolku, 
Kak  likhogo  konja  bulanogo, 
Zvonko  nogogo,  dolgo  grivogo 
Suprotiv  okon  na  dyby  vzdymal! 

Kaby  znala  ja,  kaby  vedala, 

Dlja  nego  by  ja  ne  rjadilasa, 

S zolotoj  kajmoj  lentu  aluju 

V kosu  dlinnuju  ne  v pletala  by, 
Rano  do  svetu  ne  vstavala  by, 

Za  okolicu  ne  speshila  by, 

V rose  nozhen’k  ne  mochila  by, 

Na  prosjolok  tot  ne  gljadela  by, 

Ne  projedet  li  tern  prosjolkom  on, 
Na  ruke  derzha  pjostra  sokola. 

Kaby  znala  j a,  kaby  vedala! 

Kaby  znala  ja,  kaby  vedala, 

Ne  sidela  by  pozdnim  vecherom, 

Prigorju  nivshis'  na  zavaline, 

Na  zavaline,  bliz  kolodezja, 
Podzhidajuchi,  da  gadajuchi, 

Ne  pridjot  li  on,  nenagljadnyj  moj! 
Napojit'  konja  studenoj  vodoj! 

Kaby  znala  j a,  kaby  vedala! 


If  only  1 had  known 

If  only  I had  known,  had  realized, 

I would  not  have  looked  out  of  the 
window 

at  the  dashing  young  man 
ride  along  our  street. 

His  hat  worn  cockily, 
riding  a frisky  bay  horse, 
hooves  clattering,  mane  flying 
rearing  up  before  our  windows! 

If  1 had  only  known,  had  realized, 

I would  not  have  dressed  up  for  him, 
or  woven  a scarlet  ribbon 
into  my  hair, 

or  risen  so  early,  before  dawn, 
or  rush  to  the  edge  of  the  village, 
or  got  my  feet  soaked  in  dew, 
or  watched  the  road, 
to  see  if  he  would  come  along, 
falcon  on  his  wrist. 

If  I had  only  known,  had  realized! 

If  I had  only  known,  had  realized, 

I would  not  have  waited  late  into  the 
evening, 

sitting  sadly  on  the  little  hill, 
near  our  old  well, 
longing  and  hoping, 

Will  he  not  come,  my  beloved! 

Will  he  not  come  to  water  his  horse! 

If  I had  only  known,  had  realized! 


— Aleksei  Konstantinovich 
Tolstoy 
(1817-1875) 


Kolybel'naja  pesnja 

Spi,  ditja  mojo, 
spi,  usni!  spi,  usni! 

Sladkij  son  k sebe  mani: 

V njan'ki  ja  tebe  vzjala 
Veter,  sontse  i aria. 

Uletel  arjol  damoj: 

Sontse  skrylos'  pad  vadoj: 

Veter,  posle  trjokh  nochej, 

Mchitsa  k materi  svajej. 

Sprashivala  vetra  mat1: 

“Gde  izvolil  propadat'? 

A li  zvjozdy  vojeval? 

A li  volny  vsjo  gonjal?” 

“Ne  gonjal  ja  voln  morskikh, 

Zvjozd  ne  trogal  zalotykh; 

Ja  ditja  aberegal, 

Kolybelochku  kachal!” 

Spi,  ditja  mojo, 
spi,  usni!  spi,  usni! 

Sladkij  son  k sebe  mani: 

V njan'ki  ja  tebe  vzjala 
Veter,  sontse  i aria. 

— Apollon  Nikolayevich 
Maykov 
(1821-1897) 


A Lullaby 

Sleep,  my  baby, 

sleep,  fall  asleep,  sleep,  fall  asleep! 
Beckon  sweet  dreams  to  yourself: 

I've  hired  as  nannies  for  you 
The  Wind,  the  Sun  and  the  Eagle. 

The  Eagle  has  flown  back  home: 

The  Sun  has  hidden  under  the  waters: 
And  three  nights  later. 

The  Wind  is  rushing  away  to  her 
Mother. 

The  Wind's  mother  has  been  asking: 
"Where  have  you  been  for  so  long? 
Have  you  been  fighting  the  stars? 

Have  you  been  chasing  the  waves?" 

"I  haven't  been  chasing  the  sea-waves, 

I haven't  been  touching  the  golden 
stars; 

I have  been  guarding  a baby 
And  rocking  gently  his  little  cradle!" 

Sleep,  my  baby, 

sleep,  fall  asleep,  sleep,  fall  asleep! 
Beckon  sweet  dreams  to  yourself: 

I've  hired  as  nannies  for  you 
The  Wind,  the  Sun  and  the  Eagle. 

— trans.  Yuri  Mitelman 


Den'  li  tsarit 

Den'  li  tsarit, 
tishina  li  nochnaja, 

V snakh  li  bessvjaznykh,  v zhitejskoj 
bar'be, 

Vsjudu  so  mnoj,  moju  zhizn' 
napolnjaja, 

Duma  vsjo  ta  zlie,  odna  rokovaja, 

Vsjo  o tebe! 

S neju  ne  strashen  nine  prizrak  bylova, 

Serdtse  vosprjanulo 
snova  ljubja... 

Vera,  mechty,  vdokhnovennoje  slovo, 
Vsjo,  chto  v dushe  dorogogo, 
svjatogo, 

Vsjo  ot  tebja! 

Budut  li  dni  moi 
jasny,  unyly, 

Skoro  li  sginu  ja,  zhizn'  zagubja! 

Znaju  odno,  chto  do  samoj  mogily 

Pomysly,  chuvstva,  i pesni,  i sily, 

Vsjo  dlja  tebja! 

— Aleksei  Nikolayevich  Apukhtin 
(1841-1893) 


Whether  day  dawns 

Whether  day  dawns 

Or  whether  in  the  stillness  of  night, 

Whether  in  a dream  or  awake, 

Everywhere  I go,  I am  filled  entirely, 

with  one  thought  alone, 

Only  of  you! 

Gone  are  the  torments  that  have 
tortured  me, 

Love  alone  reigns  supreme 
within  my  heart... 

Courage,  hope,  and  eternal  devotion, 
All  that  is  good,  united  in  my  soul. 

All  that  is  noble  - it  is  all  because  of 
you! 

Whether  the  rest  of  my  days 
pass  in  joy  or  in  sadness, 

Whether  my  life  ends  soon  or  late! 

I know  that,  though  death  overtake 
me 

All  I do,  all  that  I have  to  be  thankful 
for. 

All  is  from  you! 

— trans.  Grant  A.  Lewis 


Snova,  kak  prezhde 

Snova,  kak  prezhde,  odin, 

Snova  objat  ja  toskoj 

Smotritsja  topal'  v akno, 

Ves'  ozarjonnyj  lunoj 
Smotritsa  topal'  v akno 
Shepchut  a chom  ta  listy 

V zvjozdakh  gorjat  nebesa 
Gde  teper’,  milaja,  ty? 

Vsjo,  shto  tvaritsja  sa  mnoj, 

Ja  peredat'  ne  berus'. 

Drug!  pomolis'  za  menja, 

Ja  za  tebja  uzh  moljus'! 

— Daniil  Rathaus 


Again,  as  before 

Again,  as  before,  I am  alone, 

Again  unbearable  anguish  oppresses 
my  heart. 

The  poplar  is  looking  in  my  window, 
Illumined  by  the  Moon 
The  poplar  is  looking  in  my  window 
The  leaves  are  whispering  about 
something, 

The  sky  is  full  of  shining  stars 
Where  are  you  now,  my  dear? 

I am  not  able  to  tell  all 
That  is  happening  to  me  . 

My  friend,  please,  pray  for  me, 

Since  I am  already  praying  for  you! 

— trans.  Leonid  Gulchin 
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Upcoming  TMC  Events 


TMC  Chamber  Music  Concert 
Sunday,  July  22  at  10  A.M. 

Featuring  the  music  of  DEBUSSY,  Barber,  Ravel,  PERES,  REINECKE,  and 

Schoenberg 


TMC  Vocal  Recital 
Monday,  July  23  at  8:30  P.M. 

Featuring  the  music  of  BERLIOZ,  POULENC,  DUPARC,  Faure,  SAUGUET,  and 

Mussorgsky 

TMC  Orchestra  Concert 
Saturday,  July  28  at  7:30  P.M. 

Tanglewood  Music  Center  Orchestra 
James  Levine,  Conductor 
VERDI  Don  Carlo 

2007  Festival  of  Contemporary  Music 
July  29 — August  2 

Sunday,  July  29  at  10  A.M. 

Chamber  Music  Concert 

David  BORDEN  from  "Earth  Journeys:  for  Alvin 


FCM  continues  with  Chamber  Music,  Film  Screening,  the  TMC  Orchestra,  and 
The  Fromm  Concert  at  Tanglewood.  See  your  program  shell  for  more  details. 


Music  of  TMC  Composition  Fellows 
Sunday,  July  22  at  8:30  P.M. 

Chamber  Music  Hall 


Curran  ” 


Harvey  Sollberger 
Ellen  Zwilich 
Jason  Eckardt 


The  Advancing  Moment 
String  Quartet  No.  2 
Aperture 


V ? 

i"  '<• 


L-, 


r \ 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances 


Tanglewood 


MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Prelude  Concert 

Saturday,  July  21,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


I.  Adagio 

II.  Allegro 

III.  Adagio 

IV.  Allegro  vivace 

V.  Andante 

VI.  Menuetto  & Trio,  Allegretto 

VII.  Andante  molto 

VIII.  Allegro 


Alexis  Lanz,  clarinet 
Matthew  Lano,  bassoon 
Nicole  de  la  Cal,  horn 
Kate  Friedman,  violin 
Yevgeny  Kutik,  violin 
Alexander  Petersen,  viola 
Kathryn  Hufnagle,  cello 
Karl  Fenner,  double  bass 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Edwin  Barker  and  Joseph  Silverstein. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Octet 


Franz  Schubert 
(1797-1828) 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  TMC  Events 


TMC  Chamber  Concert 
Sunday,  July  22  at  10  A.M. 

Featuring  the  music  of  Debussy,  Barber,  Ravel,  PERES,  Reinecke,  and 

Schoenberg 


TMC  Vocal  Recital 
Monday,  July  23  at  8:30  P.M. 

Featuring  the  music  of  Berlioz,  POULENC,  DUPARC,  FAURE,  SAUGUET,  and 

Mussorgsky 

TMC  Orchestra  Concert 
Saturday,  July  28  at  7:30  P.M. 

Koussevitzky  Music  Shed 

Tanglewood  Music  Center  Orchestra 

James  Levine,  Conductor 

Verdi  Don  Carlo 

2007  Festival  of  Contemporary  Music 
July  29 — August  2 

Sunday,  July  29  at  10  A.M. 

Chamber  Music  Concert 

David  BORDEN  from  “Earth  Journeys:  for  Alvin 


FCM  continues  with  Chamber  Music,  a Film  Screening,  the  TMC  Orchestra, 
and  The  Fromm  Concert  at  Tanglewood.  See  your  program  shell  for  more 

details. 


Music  of  TMC  Composition  Fellows 
Sunday,  July  22  at  8:30  P.M. 

Chamber  Music  Hall 


Curran  ” 


Harvey  Sollberger 
Ellen  Taaffe  Zwilich 
David  Behrman 
Jason  Eckardt 


The  Advancing  Moment 
String  Quartet  No.  2 
Protests  1917-2004 
Aperture 


Tanglewood 

**  MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEiJ:  OZAWA  HAIL 


Sunday,  July  22,  2007  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare:  This  is  a test  of  the  emergency  ANDREW  MCPHERSON* 

broadcast  system  (b.  1982) 

Alexis  Lanz,  clarinet  Matthew  Lano,  bassoon 

Michael  Rezzo,  clarinet  Shelley  Monroe,  bassoon 

Sonata  for  Flute,  Viola,  and  Harp  CLAUDE  DEBUSSY 

(1862-1918) 

I.  Pastorale 

II.  Interlude 

III.  Finale 

Brook  Ferguson,  flute 
Joshua  Kelly,  viola 
Megan  Levin,  harp 

String  Quartet  Samuel  Barber 

(1910-1981) 

I.  Molto  allegro  e appassionato 

II.  Molto  adagio 

III.  Molto  allegro;  presto 

Ruby  Chen,  violin  Jessica  T.  Chang,  viola 

Jessica  Tong,  violin  Elizabeth  Means,  cello 


Introduction  and  Allegro  Maurice  Ravel 

(1875-1937) 

Earecka  Tregenza,  harp 
Marie  Tachouet,  flute 
Michael  Rezzo,  clarinet 
David  Southom,  violin 
David  Repking,  violin 
Andrea  Hemmenway,  viola 
Jay  Tilton,  cello 


* TMC  Composition  Fellow 


I Want  One  Just  Like  That 


Intermission 


Asaf  Peres* 
(b.  1977) 


I.  J = 92 

II.  J = 120 

Sandy  Hughes,  flute 
Brent  Besner,  clarinet 
Matthew  Bohli,  vibraphone 
Jacob  Rhodebeck,  piano 
Martin  Shultz,  violin  JJ 
Nadia  Sirota,  viola  Si 
Patricia  Garvey,  cello 

Carl  Reinecke 
(1824-1910) 


Jessica  Anastasio,  flute 
Camille  White,  oboe 
Won  Jin  Cho,  clarinet 
Shelley  Monroe,  bassoon 
Yousef  Ismael  Assi,  horn 
Lee  Wadenpfuhl,  horn 


Sextet,  Op.  271 

I.  Allegro  moderato 

II.  Adagio  molto 

III.  Finale:  Allegro  moderato,  ma  con  spirito 


Verklaerte  Nacht 


Arnold  Schoenberg 
(1874-1951) 


Byung-Jin  Kang,  violin 
Stephanie  Nussbaum,  violin 
Alyssa  Hardie,  viola 
Amelia  Clingman,  viola 
David  Gerstein,  cello 
Hugh  LeSure,  cello 

* TMC  Composition  Fellow 
Si  New  Fromm  Player 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Gregg  Henegar  (McPherson),  Ann  Hobson  Pilot  (Debussy  and 
Ravel),  Norman  Fischer  (Barber),  Stefan  Asbury  (Peres),  Fenwick  Smith 
(Reinecke),  and  Andrew  Jennings  (Schoenberg). 


Notes 


Today’s  concert  begins  with  a brief  Fanfare  by  one  of  our  Composition  Fel- 
lows. We  are  grateful  to  Hannah  Schneider  for  this  idea,  which  began  last  sea- 
son. She  and  her  husband  have  contributed  in  so  many  ways  to  new  music  at 
Tanglewood.  The  Fanfares  serve  to  introduce  composers,  players,  and  listen- 
ers to  each  other  in  a bracing,  lively  way.  Good  fare  for  new  music  fans. 

— John  Harbison 

I Want  One  Just  Like  That  was  originally  written  for  a reading  session  by 
Speculum  Musicae  at  Rice  University,  where  I was  pursuing  my  master's  de- 
gree in  composition.  Being  able  to  write  for  such  a renowned  and  experienced 
ensemble  provided  me  with  a technical  freedom  I had  never  had  before.  The 
result  was  a short  but  quite  challenging  piece,  which  I am  proud  to  have  per- 
formed today  by  these  incredible  TMC  fellows. 

The  piece  lasts  about  five  minutes,  and  consists  of  two  short  movements, 
played  with  no  pause  between  them.  The  first  movement  reminds  me  of  a chil- 
dren's playground.  The  different  instruments  are  not  always  related  to  each 
other  in  what  they  are  doing,  but  still  affect  one  another.  In  the  second  move- 
ment, the  instruments  gather  into  groups  for  a while,  but  soon  start  chasing 
each  other  again,  until  everything  begins  to  slow  down,  and  the  piece  moves 
calmly  to  its  end. 


— Asaf  Peres 


Upcoming  TMC  Events 


Music  of  TMC  Composition  Fellows 
Sunday,  July  22  at  8:30  P.M. 

Chamber  Music  Hall 

TMC  Vocal  Recital 
Monday,  July  23  at  8:30  P.M. 


Featuring  the  music  of  BERLIOZ,  POULENC,  DUPARC,  FAURE,  SAUGUET,  and 

Mussorgsky 


2007  Festival  of  Contemporary  Music 
July  29 — August  2 

Sunday,  July  29  at  10  A.M. 

Chamber  Music  Concert 


Sunday,  July  29  at  5 P.M. 

Faculty  of  the  Boston  University 
Tanglewood  Institute 

St.  Anne 's  Church,  Lenox,  Free  admission 


David  Borden 


from  "Earth  Journeys:  for  Alvin 


Curran  ” 


Harvey  Sollberger 
Ellen  Taaffe  Zwilich 
David  Behrman 
Jason  Eckardt 


The  Advancing  Moment 
String  Quartet  No.  2 
Protests  1917-2004 
Aperture 


Joan  Tower 
John  Heiss 
John  Harbison 
Charles  Wuorinen 


Night  Fields 
Eloquy 

Quintet  for  Winds 
Brass  Quintet 


Sunday,  July  29  at  8:30  P.M. 

Vocal  Recital 


David  Borden 


from  “ Earth  Journeys:  for  Stanley 


Silverman  ” 


David  del  Tredici 
John  Heiss 
Theodore  Antoniou 
Charles  Fussell 
Olly  Wilson 


I Hear  an  Army 

Songs  from  James  Joyce 

Lament  for  Manos 

Venture 

Sometimes 


FCM  continues  with  Chamber  Music,  Film  Screening,  the  TMC  Orchestra,  and 
The  Fromm  Concert  at  Tanglewood.  See  your  program  shell  for  more  details. 


Tanglewood 

**  MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

TMC  Composers’  ‘Piece-A-Day’  Project 


SEUS  OZAWA  HALL 


Sunday,  July  22,  2007  at  8:30  P.M. 

Chamber  Music  Hall 


A Piece  a Day 
For  Violin  and  Double  Bass 


Sweet 

Arrogant 

Peculiar 

Circular 

Slinky 

Misteriosa  (“Mysterious”) 


Alexandra  Fol 
Asaf  Peres 
Andrew  McPherson 
Kay  Rhie 
Kati  Agocs 
Fabrizio  Rat  Ferrero 


Sonya  Chung,  violin 
Kevin  Jablonski,  Double  Bass 

For  Oboe  and  Viola 


Vocalise 

Agocs 

Ombra  (“Shadow”) 

Rat  Ferrero 

Incantation 

McPherson 

Joystick 

Peres 

Sweets 

Fol 

Spoor 

Rhie 

Timothy  Sawyier,  oboe 
Gareth  Zehngut,  viola 


Intermission 


For  Violin  and  Bassoon 

Thirdly 

Rhie 

Guilelesly 

AG6CS 

Ritmicamente  (“Rhythmically”) 

Rat  Ferrero 

Sweetly 

Fol 

Fancifully 

McPherson 

Playfully 

Peres 

Reina  Inui,  violin 
Matthew  McDonald,  bassoon 

For  Horn  and  Cello 

Stop 

Peres 

Sweeten 

Fol 

Reverse 

Rhie 

Disharmonizzare  (“Disharmonize”) 

Rat  Ferrero 

Muse 

Agocs 

Flow 

McPherson 

Elizabeth  Schellhase,  Horn 
Brian  Sanders,  Cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  John  Harbison  and  Michael  Gandolfi. 

At  the  close  of  the  concert,  the  audience  is  invited  to  join  John  Harbison, 
Michael  Gandolfi,  and  the  six  Composer  Fellows  in  a discussion. 


A Note  on  the  Piece  a Day  Project 


Beginning  on  Wednesday,  July  4,  our  six  Composer  Fellows  wrote  a piece 
each  day,  a series  of  duos  for  the  combinations  you  are  hearing  tonight.  One 
day  was  then  consigned  to  revision  of  all  four  pieces. 

The  idea  of  such  a project  was  to  tap  the  immediate,  spontaneous  thoughts  of 
these  composers,  to  challenge  them  to  present  their  thoughts  in  a necessarily 
compact,  clear  way. 

The  arrangement  of  the  program  is  a design,  based  on  the  way  the  pieces  might 
“work”  together. 

Our  thanks  to  the  good  spirit  of  the  players  who  joined  in  on  the  brief  (but 
strenuous)  adventure. 


— John  Harbison 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Upcoming  TMC  Events 


TMC  Vocal  Recital 
Monday,  July  23  at  8:30  P.M. 

Featuring  the  music  of  BERLIOZ,  POULENC,  DUPARC,  FAURE,  SAUGUET,  and 

Mussorgsky 


2007  Festival  of  Contemporary  Music 
July  29 — August  2 


Sunday,  July  29  at  10  A.M. 

Chamber  Music  Concert 


David  Borden 

Harvey  Sollberger 
Ellen  Taaffe  Zwilich 
David  Behrman 
Jason  Eckardt 


from  “ Earth  Journeys:  for  A Ivin 
Curran  ” 

The  Advancing  Moment 
String  Quartet  No.  2 
Protests  1917-2004 
Aperture 


Sunday,  July  29  at  5 P.M. 

Faculty  of  the  Boston  University 
Tanglewood  Institute 

St.  Anne ’s  Church,  Lenox,  Free  admission 

Joan  Tower  Night  Fields 

John  Heiss  Eloquy 

John  Harbison  Quintet  for  Winds 

CHARLES  Wuorinen  Brass  Quintet 


Sunday,  July  29  at  8:30  P.M. 

Vocal  Recital 


David  Borden 

David  del  Tredici 
John  Heiss 
Theodore  Antoniou 
Charles  Fussell 
Olly  Wilson 


from  “ Earth  Journeys:  for  Stanley 
Silverman  ” 

I Hear  an  Army 

Songs  from  James  Joyce 

Lament  for  Manos 

Venture 

Sometimes 


FCM  continues  with  Chamber  Music,  Film  Screening,  the  TMC  Orchestra , and 
The  Fromm  Concert  at  Tanglewood.  See  your  program  shell  for  more  details. 


Tanglewood 

W MUSIC  CENTER 

Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 

Monday,  July  23,  2007  at  8:30PM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Cinq  melodies  de  Venise  Gabriel  Faure 

(1845-1924) 

I.  Mandoline 

II.  En  sourdine 

III.  Green 

IV.  A Clymene 

V.  C’est  l’extase 


Siddhartha  Misra,  tenor 
Alan  Hamilton,  piano 


Nuits  d’ete  ( The  Summer  Nights)  HECTOR  BERLIOZ 

(1803-1869) 

I.  Villanelle 

II.  Le  spectre  de  la  rose 
IV.  L’absence 

VI.  L’ile  inconnue 

Ileana  Montalbetti,  soprano 
Yauheniya  Yesmanovich,  piano 


Visions  infernales  Henri  SAUGUET 

(1901-1989) 

I.  Voyage 

II.  Voisinage 

III.  Que  penser  de  mon  salut 

IV.  Regates  mysterieuses 

V.  Le  petit  paysan 

VI.  Exhortation 


Ulysses  Thomas,  bass 
Ernst  Munneke,  piano 


Intermission 


The  Nursery 

I.  S njanej 

II.  Vuglu 

III.  Skukloj 

IV.  Kot  Matros 


Modest  Mussorgsky 
(1839-1881) 


Emily  Albrink,  soprano 
Angelina  Gadeliya,  piano 


Fianq  aides  pour  rire  (A  Betrothal  to  Smile  About)  FRANCIS  POULENC 

(1899-1963) 

I.  La  dame  d’Andre 

II.  Dans  l’herbe 

III.  II  vole 

IV.  Mon  cadavre  est  doux  comme  un  gant 

V.  Violon 

VI.  Fleurs 

Katherine  Whyte,  soprano 
Tatiana  Vassilieva,  piano 

Songs 

I.  L’ invitation  au  voyage 

II.  Au  pays  ou  se  fait  la  guerre 

III.  La  vie  anterieure 


Henri  Duparc 
(1848-1933) 


Jamie  Barton,  mezzo-soprano 
Angelina  Gadeliya,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Kayo  Iwama  (Berlioz  and  Sauguet),  Alan  Smith  (Poulenc,  Duparc, 
and  Faure),  Kenneth  Griffiths  (Mussorgsky),  and  Dennis  Helmrich 
(Mussorgsky). 


Texts  and  Translations 


Cinq  melodies  de  Venise 

I.  Mandoline 

Les  donneurs  de  serenades 
et  les  belles  ecouteuses 

echangent  des  propos  fades 
Sous  les  ramures  chanteuses. 

C’est  Tircis  et  c’est  Aminte, 

Et  c’est  1’etemel  Clitandre 
Et  c’est  Damis  qui  pour  mainte 
Cruelle  fait  maint  vers  tendre. 


Leurs  courtes  veste  de  soie 
Leurs  longues  robes  a queue, 
Leur  elegance,  leur  joie 
Et  leurs  molles  ombres  bleues. 

Tourbillonnent  dans  l’extase 
D’une  lune  rose  et  grise 
Et  la  mandoline  jase 
Parmi  les  frissons  de  brise. 


I.  Mandolin 

The  men  who  give  serenades 
And  the  lovely  ladies  who  listen  to 
them 

Exchange  insipid  remarks 
Under  the  singing  branches. 

It  is  Tircis  and  it  is  Aminte, 

And  it  is  the  eternal  Clitandre 
And  it  is  Damis  who  for  many  a 
Cruel  woman  writes  many  a tender 
poem. 

Their  short  silken  jackets 
Their  long  dresses  with  trains, 

Their  elegance,  their  joy 
And  their  soft  blue  shadows. 

Swirling  in  the  rapture 
Of  a pink  and  gray  moon 
and  the  mandolin  is  chattering 
Amidst  the  shiverings  of  the  breeze. 


II.  En  sourdine 

Calmes  dans  le  demi-jour 
Que  les  branches  hautes  font, 
Penetrons  bien  notre  amour 
De  ce  silence  profond. 

Fondons  nos  ames,  nos  cceurs 
Et  nos  sens  extasies 
Parmi  les  vagues  langueurs 
Des  pins  et  des  arbousiers. 

Ferme  tes  yeux  a demi 
Croise  tes  bras  sur  ton  sein, 

Et  de  ton  coeur  endormi 
Chasse  a jamais  tout  dessein. 

Laissons-nous  persuader 
Au  souffle  berceur  et  doux 
Qui  vient  a tes  pieds  rider 
Les  ondes  des  gazon  roux. 

Et  quand,  solennel,  le  soir 
Des  chenes  noirs  tombera, 

Voix  de  notre  desespoir, 

Le  rossignol  chantera. 

III.  Green 

Voici  des  fruits,  des  fleurs,  des  feuilles 
et  des  branches 

Et  puis  voici  mon  coeur  qui  ne  bat  que 
pour  vous. 

Ne  le  dechirez  pas  avec  vos  deux 
mains  blanches 

Et  qu’a  vos  yeux  si  beaux  l’humble 
present  soit  doux. 

J’arrive  tout  couvert  encore  de  rosee 
Que  le  vent  du  matin  vient  glacer  a 
mon  front. 

Souffrez  que  ma  fatigue  un  instant 
reposee 

Reve  des  chers  instants  qui  la 
delasseront. 


II.  Muted 

Calm  in  the  half-light 
Made  by  the  high  branches. 

Let  us  fully  imbue  our  love 
With  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts 
And  our  enraptured  senses 
Amidst  the  vague  languor 
Of  the  pines  and  the  arbutus. 

Close  your  eyes  halfway 
Cross  your  arms  over  your  breast, 

And  from  your  sleeping  heart 
Chase  all  purpose  away  forever. 

Let  us  be  persuaded 
By  the  rocking,  sweet  breath 
That  comes  to  your  feet  to  wrinkle 
The  waves  of  russet  grass. 

And  when,  solemnly,  the  evening 
Falls  from  the  dark  oak  trees, 

Voice  of  our  despair, 

The  nightingale  sings. 

III.  Green 

Here  are  the  fruits,  flowers,  leaves  and 
branches 

And  here  is  my  heart  that  beats  only 
for  you. 

Do  not  tear  it  with  your  two  white 
hands. 

And  may  the  humble  present  be  sweet 
to  your  eyes  so  lovely. 

I arrive  still  covered  all  over  with  dew. 
Which  the  morning  wind  comes  to 
chill  on  my  forehead. 

Allow  my  fatigue,  once  rested  an 
instant. 

To  dream  of  the  dear  instances  that 
will  refresh  it. 


Sur  votre  jeune  sein  laissez  rouler  ma 
tete 

Toute  sonore  encore  de  vos  demiers 
baisers; 

Laissez-la  s’apaiser  de  la  bonne 
tempete, 

Et  que  je  dorme  un  peu  puisque  vous 
reposez. 

IV.  A Clymene 

Mystiques  barcarolles, 

Romances  sans  paroles, 

Chere,  puisque  tes  yeux, 

Couleur  des  cieux, 

Puisque  ta  voix,  etrange 
Vision  qui  derange 
Et  trouble  l’horizon 
De  ma  raison, 

Puisque  l’arome  insigne 
De  ta  paleur  de  cygne 
Et  puisque  la  candeur 
De  ton  odeur, 

Ah!  Puisque  tout  ton  etre 
Musique  qui  penetre, 

Nimbes  d’anges  defunts 
Tons  et  parfums, 

A,  sur  d’almes  cadences 
En  ses  correspondences 
Induit  mon  coeur  subtil, 

Ainsi  soit-il! 


On  your  young  bosom  let  my  head  roll 

Still  resounding  with  your  last  kisses; 

Let  it  calm  down  from  the  good  storm, 

And  may  I sleep  a little  since  you  are 
resting. 

IV.  To  Clymene 
Mystical  barcarolles. 

Songs  without  words. 

Dear  one,  since  your  eyes, 

The  color  of  the  skies, 

Since  your  voice,  a strange 
Vision  that  disturbs 
And  troubles  the  horizon 
Of  my  reason. 

Since  the  remarkable  aroma 
Of  your  swanlike  paleness 
And  since  the  guilelessness 
Of  your  smell, 

Ah!  Since  your  whole  being 
A penetrating  music, 

Haloes  of  defunct  angels 
Sounds  and  perfumes. 

Has,  on  nourishing  cadences 
In  its  correspondences 
Tempted  my  discerning  heart 
So  be  it! 


V.  C’est  I’extase 

C’est  l’extase  langoureuse, 

C'est  la  fatigue  amoureuse, 

C’est  tous  les  frissons  des  bois 
Parmi  l’etreinte  des  brises, 

C’est,  vers  les  ramures  grises, 

Le  chaeur  des  petites  voix. 

O le  frele  et  frais  murmure! 

Cela  gazouille  et  susurre, 

Cela  ressemble  au  bruit  doux 
Que  l’herbe  agitee  expire... 

Tu  dirais,  sous  l’eau  qui  vire, 

Le  roulis  sourd  des  cailloux. 

Cette  ame  qui  se  lamente 
En  cette  plainte  dormante 
C’est  la  notre,  n’est-ce  pas? 

La  mienne,  dis,  et  la  tiene, 

Dont  s’exhale  1’humble  antienne 

Par  ce  tiede  soir,  tout  bas? 


V.  It  is  languous  ecstasy 

It  is  languorous  ecstasy. 

It  is  amorous  fatigue. 

It  is  all  the  shivers  of  the  woods 
Amidst  the  embrace  of  the  breezes. 
It  is,  toward  the  gray  branches. 

The  chorus  of  little  voices. 

O the  fragile  and  cool  murmur! 

It  warbles  and  whispers. 

It  resembles  the  gentle  cry 
That  the  stirring  grass  exhales... 

It  sounds  like,  under  the  water 
sweeping  around. 

The  muffled  rolling  of  the  pebbles. 

This  soul  that  laments 
In  this  sleeping  complaint 
It  is  ours,  is  it  not? 

Mine,  say,  and  yours, 

From  which  the  humble  antiphon  is 
emitted 

Through  this  mild  evening,  very 
softly? 


— Paul  Verlaine 
(1844-1896) 


— trans.  Perry  Gethner 


Les  Nuirs  d’Ete 


1.  Villanelle 

Quand  viendra  la  saison  nouvelle, 
Quand  auront  disparu  les  froids, 

Tous  les  deux  nous  irons,  ma  belle, 
Pour  cueillir  le  muguet  aux  bois. 

Sous  nos  pieds  egrenant  les  perles 
Que  Ton  voit,  au  matin  trembler. 

Nous  irons  ecouter  les  merles  siffler. 

Le  printemps  est  venu,  ma  belle; 

C'est  le  mois  des  amants  beni; 

Et  1'oiseau  satinant  son  aile, 

Dit  ses  vers  au  rebord  du  nid. 

Oh!  Viens  done  sur  ce  banc  de  mousse 
Pour  parler  de  nos  beaux  amours, 

Et  dis-moi  de  ta  voix  si  douce: 
Toujours! 

Loin,  bien  loin,  egarant  nos  courses, 
Faisons  fuir  le  lapin  cache, 

Et  le  daim,  au  miroir  des  sources, 

Admirant  son  grand  bois  penche; 

Puis  chez  nous,  tout  heureux,  tout 
aises, 

En  paniers,  enfant  nos  doigts, 

Revenons,  rapportant  des  fraises  des 
bois. 


1.  Villanelle 

When  the  new  season  will  come, 

When  the  frosts  will  have  vanished. 
We  two  shall  go,  my  lovely  one, 

To  gather  lilies-of-the  valley  in  the 
woods. 

Under  our  feet,  picking  the  pearls 
Which  one  sees  trembling  in  the  mom. 
We  shall  go  to  hear  the  blackbirds 
whistling. 

Spring  has  come,  my  lovely  one; 

This  is  the  blessed  month  for  lovers; 
And  the  bird  smoothing  its  wings. 

Says  a poem  on  the  rim  of  its  nest. 

Oh,  come  then  to  this  mossy  bank 
To  talk  of  our  glorious  love, 

And  tell  me  with  your  voice  so  sweet: 
Forever! 

Far,  far  away,  straying  from  our  path, 
Putting  to  flight  the  hidden  rabbit. 

And  the  buck,  in  the  mirror  of  the 
springs, 

Admiring  its  bent  antlers; 

Then  homeward,  so  happy,  so  at  ease, 

Entwining  our  fingers  to  make  a 
basket, 

Let  us  return,  carrying  wild 
strawberries. 


— trans.  Waldo  Lyman 


II.  Le  spectre  de  la  rose 

Souleve  ta  paupiere  close 
Qu'effleure  un  songe  virginal! 

Je  suis  le  spectre  d'une  rose 
Que  tu  portais  hier  au  bal. 

Tu  me  pris  encore  emperlee 

Des  pleurs  d'argent  de  l’arrosoir, 
Et,  parmi  la  fete  etoilee, 

Tu  me  promenas  tout  le  soir. 

O toi  qui  de  ma  mort  fus  cause, 
Sans  que  tu  puisses  le  chasser, 
Toutes  les  nuits  mon  spectre  rose 
A ton  chevet  viendra  danser. 

Mais  ne  crains  rien,  je  ne  reclame 
Ni  messe  ni  De  Profundis. 

Ce  leger  parfum  est  mon  ame, 

Et  j'arrive  du  du  paradis. 

Mon  destin  fut  digne  d'envie, 

Et  pour  avoir  un  sort  si  beau 
Plus  d'un  aurait  donne  sa  vie; 

Car  sur  ton  sein  j’ai  mon  tombeau, 
Et  sur  I'albatre  ou  je  repose 
Un  poete  avec  un  baiser 
Ecrivit:  "Ci-g!t  une  rose, 

Que  tous  les  rois  vont  jalouser." 


IV.  L’absence 

Reviens,  reviens,  ma  bien-aimee! 
Comme  une  flew  loin  du  soleil. 
La  fleur  de  ma  vie  est  fermee, 
Loin  de  ton  sourire  vermeil! 

Entre  nos  coews,  quelle  distance! 
Tant  d'espace  entre  nos  baisers! 

O sort  amer,  6 dure  absence! 

O grands  desirs  inapaises! 
Reviens,  reviens... 

D'ici  la-bas  que  de  campagnes, 

Que  de  villes  et  de  hameaux, 

Que  de  vallons  et  de  montagnes, 
A lasser  le  pied  des  chevaux! 
Reviens,  reviens... 


11.  The  spectre  of  the  rose 

Open  your  closed  eyelid 

Gently  touched  by  a virginal  dream! 

I am  the  spectre  of  the  rose 
That  you  wore  last  night  at  the  ball. 
You  have  taken  me  still  covered  with 
the  pearls 

Of  the  sprinkler’s  silvery  tears, 

And,  among  the  sparkling  festivities. 
You  carried  me  the  entire  night. 

O you,  who  caused  my  death, 

Without  the  power  to  chase  it  away. 
My  rose-coloured  spectre  will  come 
Every  night  to  dance  at  your  bedside. 
But  fear  nothing;  1 demand 
Neither  mass  nor  De  Profundis. 

This  fragrant  perfume  is  my  soul. 

And  I am  from  paradise. 

My  destiny  could  be  envied. 

And  to  have  so  beautiful  a fate 
More  than  one  would  have  given  his 
life; 

For  on  your  breast  I have  my  tomb, 
And  on  the  alabaster  where  I rest 
A poet  with  a kiss 
Wrote:  "Here  lies  a rose. 

Of  which  all  kings  may  be  jealous." 

— trans.  Emily  Ezust  & Waldo 
Lyman 

IV.  Absence 

Come  back,  come  back,  my  beloved! 
Like  a flower  far  from  the  sun, 

The  flower  of  my  life  is  closed, 

Far  from  your  rosy  smile! 

What  distance  between  our  hearts! 
What  space  between  our  kisses! 

Oh  bitter  fate,  o cruel  absence! 

Oh  great  unappeased  desires! 

Come  back,  come  back... 

From  here  to  where  you  are,  how  wide 
the  country, 

How  many  cities  and  hamlets, 

How  many  valleys  and  mountains, 

To  tire  the  hoof  of  the  horses! 

Come  back,  come  back... 


trans.  Waldo  Lyman 


VI.  L’lle  inconnue 

Dites,  la  jeune  belle, 

Ou  voulez-vous  aller? 

La  voile  enfle  son  aile, 

La  brise  va  souffler! 

L'aviron  est  d'ivoire, 

Le  pavilion  de  moire, 

Le  gouvemail  d'or  fin; 

J'ai  pour  lest  une  orange, 

Pour  voile  une  aile  d'ange, 

Pour  mousse  un  seraphin. 

Dites  . . . 

Est  ce  dans  la  Baltique? 

Dans  la  mer  Pacifique? 

Dans  Pile  de  Java? 

Ou  bien  est-ce  en  Norvege, 

Cueillir  la  fleur  de  neige, 

Ou  la  fleur  d'Angsoka? 

Dites,  dites,  la  jeune  belle, 

Dites,  ou  voulez-vous  aller? 
Menez-moi,  dit  la  belle, 

A la  rive  fidele 
Oil  Ton  aime  toujours! 

Cette  rive,  ma  chere, 

On  ne  la  connait  guere 
Au  pays  des  amours. 

— Theophile  Gautier 
(1811-1872) 


VI.  The  island  uncharted 

Tell  me,  young  fair  one. 

Where  do  you  wish  to  go? 

The  sail  swells  its  wing, 

The  wind  will  blow! 

The  oar  is  of  ivory. 

The  flag  of  silk. 

The  rudder  of  pure  gold; 

For  ballast  I have  an  orange, 

For  sail  an  angel’s  wing. 

For  cabin-boy  I have  a seraph. 

Tell  me  . . . 

Is  it  to  the  Baltic  Sea? 

To  the  Pacific  Ocean? 

Towards  the  island  of  Java? 

Or  is  it  to  Norway, 

To  gather  the  snow  flowers, 

Or  the  flowers  of  Angsoka? 

Tell  me,  young  fair  one, 

Tell  me,  where  do  you  wish  to  go? 
Lead  me,  says  the  fair  one, 

To  the  faithful  shore 
Where  one  loves  always! 

This  shore,  my  fair  one, 

Is  not  known  at  all 
In  the  land  of  Love. 

— trans.  Emily  Ezust  & Waldo 
Lyman 


Visions  infernales 


I.  Voyage 

Chemin  de  nuit,  nuit  du  chemin!  la  lune  est 
sur  le  lac,  le  lac  est  dans  tes  yeux. 

La  voiture  emportait  notre  voyage 
nocturne.  Tes  yeux  sont  les  yeux  des 
voyages,  voyages  des  convalescents. 

Quand  le  postilion  ne  chantera  plus  je  te 
dirai  ma  pensee,  c'est  un  question  de 
Geologie  architecturale  au  sujet  de  l'infini 
des  montagnes,  de  la  forme  des  montagnes. 

II  y avait  sur  la  couverture  a griffes  un  bol 
de  porcelaine  oil  la  lune  mettait  un  point. 
Dans  le  demi-sommeil  de  la  voiture  - le 
postilion  chante,  chante  postilion  - je 
croyais  que  la  lune  etait  le  bol,  que  la 
couverture  a griffes  c'etait  les  montagnes  et 
que  nous  n'etions  plus  sur  terre.  Plus  de 
lune! 

O nuit  des  chemins!  O chemin  des  nuits: 
tes  yeux  sont  des  yeux  de  la  mer  et  je  ne  te 
connais  pas.  C'est  ainsi  que  nous  avan?ons 
avec  tout  notre  laisser-aller  vers  ce  pays 
qui  n'est  pas  loin  que  je  ne  souhaitais 
pas  de  connaitre  et  oil  une  certaine 
angoisse  m'indique  que  le  postilion  me 
conduit  en  chantant. 

Maintenant  c'est  la  peur! 


1.  Journey 

Road  of  night,  night  of  the  road!  The  moon 
is  over  the  lake,  the  lake  is  in  your  eyes. 

The  carriage  conveyed  our  nocturnal 
journey.  Your  eyes  are  the  eyes  of  the 
journeys,  journeys  of  convalescents. 

When  the  postillion  stops  singing  1 shall  tell 
you  my  thought,  it's  a question  of 
architectural  geology  concerning  the  infinite 
magnitude  of  the  mountains,  of  the  shape  of 
the  mountains. 

There  was,  on  the  clawed  awning,  a 
porcelain  bowl  on  which  the  moon  put  a 
dot.  In  the  half-sleep  of  the  carriage  - the 
postillion  is  singing,  sing  postillion  - 1 
thought  that  the  moon  was  the  bowl,  that  the 
clawed  awning  was  the  mountains  and  that 
we  were  no  longer  on  earth.  No  more 
moon! 

O night  of  the  roads!  O road  of  the  nights: 
your  eyes  are  eyes  of  the  sea  and  I know 
you  not.  It  is  thus  that  we  proceed  with  all 
our  nonchalance  towards  that  country  which 
is  not  far,  which  I did  not  wish  to  know  and 
where  a certain  anguish  tells  me  that, 
singing,  the  postillion  is  taking  me. 

Now  it  is  fear! 


II.  Voisinage 

La  porte  s'ouvre!  on  parle! 

il  n'y  a personnel  je  sens  qu'il  y a la 
quelqu'un. 

Tallume  la  lampe  et  le  mur  s'anime; 

chaque  fleur  du  papier  a du  sang  sur 
les  ailes,  chaque  animal  a du  sang 
sur  ses  petales. 

Tout  cela  s'anime  et  s'avance, 

tout  vient  au  milieu  du  tapis; 

et  le  crepuscule  de  la  cheminee  est 
un  cone. 

Dans  quel  etat  mon  domestique  me 
trouvera-t-il  demain! 

Mes  doigts  qui  tatonnent  dans  l'ombre 
ont  rencontre  le  coin  du  lit, 

le  lit  sauveur  s'il  ne  m'emporte,  s'il  ne 
m'emporte  ailleurs! 

Or  on  ne  retrouva  plus  le  couche  mais 
a sa  place  une  bete  visqueuse. 

III.  Que  penser  de  mon  salut 

II  est  comme  la  tige  au  milieu  des 
herbes 

il  est  comme  l'herbe  au  milieu  des 
tiges. 

Grand  comme  un  sire  chez  les 
vasseaux 

ou  comme  un  roi  chez  les  barons 
petit  si  tu  le  changes  un  peu 
comme  un  vieillard  chez  des  soldats. 
Grand  comme  un  Saint  chez  les 
tziganes 

petit  comme  un  tzigane  chez  les  saints 
petit  comme  un  boeuf  chez  les  tigres 
grand  comme  un  tigre  chez  les  boeufs 
juste  assez  grand  pour  l'enfer 
riche  de  ce  qui  attire  le  diable 
et  depourvu  de  tout  le  reste. 


II.  Surroundings 

The  door  is  opening!  Someone  is 
talking! 

There  is  nobody  there!  I feel  that 
there  is  somebody. 

I light  a lamp  and  the  wall  comes 
alive; 

each  flower  of  the  wallpaper  has  blood 
on  its  wings,  each  animal  has  blood 
on  its  petals. 

All  that  comes  alive  and  moves 
forward, 

it  all  comes  to  the  middle  of  the 
carpet; 

and  the  twilight  of  the  fireplace  is 
a cone. 

What  a state  my  valet  will  find  in  me 
tomorrow! 

My  fingers  which  are  groping  in  the 
shadow  have  met  with  the  comer  of 
the  bed, 

the  bed  of  salvation  if  it  doesn't  carry  me 
away,  if  it  doesn't  carry  me  elsewhere! 
Now  the  sleeping  one  was  never  found 
again  but  in  his  place  a vicious  beast. 

III.  What  to  think  of  my  salvation 

It  is  like  the  stalk  in  the  middle  of  the 
grasses 

it  is  like  the  grass  in  the  middle  of  the 
stalks. 

Grand  like  the  squire  among  his  vassals 

or  like  a king  among  the  barons 
small  if  you  change  it  a bit 
like  an  old  man  among  soldiers. 

Great  like  a Saint  among  gypsies 

little  like  a gypsy  among  saints 
little  like  an  ox  among  tigers 
great  like  a tiger  among  oxen 
just  big  enough  for  hell 
rich  in  that  which  attracts  the  devil 
and  devoid  of  all  the  rest. 


IV.  Regates  mysterieuses 

Galeres!  les  proues  et  les  poupes 

s'avancent  et  reculent! 

on  jette  a la  mer  par  l'oeil  et  la  gueule 
de  monstres  sculptes  des  hommes 
nus  pour  la  fete. 

Proues  et  poupes  imitent  par  leurs 
sculptures  et  leurs  mouvements 
les  vagues  et  leur  glissement. 

Chaque  dent  des  monstres  tient  un 
bras,  chaque  bras  tient  un  homme 
qui  ne  reparait  plus. 

II  ne  paraitra  plus  sur  cette  terre! 

mais  les  monstres  sculptes 

semblent  sourir:  c'est  que  l'homme 
paraitra  ailleurs,  helas! 

V.  Le  petit  paysan 

Sous  les  ormeaux  plus  vieux  que  mon 
pere  et  que  mon  grand'pere, 

sous  les  ormeaux  du  Mont  Frugy 
d'Odet. 

Sous  les  marronniers  des  bords  d'Odet 
ou  je  suis  ne, 

j'ai  vu  passer  le  petit  paysan  malade. 

Oh!  ne  me  regarde  pas  comme  si 
j'allais  mourir 

car  tu  es  moi-meme  et  je  te  connais. 

L'enfant! 

l'enfant  vient-il  du  ciel  ou  de  l'enfer? 

Souris,  je  te  connaitrai  par  ton  sourire. 


IV,  Mysterious  regattas 

Galleys!  prows  and  poops 

advance  and  draw  back! 

For  the  festival  they  cast  naked  men 
into  the  sea  through  the  eye  and  the 
jaws  of  sculptured  monsters. 

By  their  sculptures  and  their 
movements,  prows  and  poops 
imitate  the  waves  and  their 
movement. 

Each  tooth  of  the  monsters  holds  an 
arm,  each  arm  holds  a man  who 
reappears  no  more. 

He  will  never  appear  on  this  earth 
again! 

But  the  sculptured  monsters  seem  to 
smile:  it  is  because  the  man  will 
appear  elsewhere,  alas! 

V.  The  little  peasant 

Beneath  the  elms,  older  than  my  father 
and  my  grandfather, 

beneath  the  elms  of  Mont  Frugy 
d'Odet. 

Beneath  the  chestnuts  of  the  banks  of 
the  Odet  where  I was  bom, 

I saw  the  sick  peasant  pass  by. 

Oh!  Don't  look  at  me  as  if  I were 
going  to  die 

for  you  are  myself  and  I know  you. 

The  child! 

The  child,  does  he  come  from  heaven 
or  from  hell? 

Smile,  I shall  know  you  by  your  smile. 


VI.  Exhortation 

Vous,  si  beaux,  qui  passer! 
vous  si  bons  qui  m'aimez! 
vous  si  grands  qu'on  admire! 

Je  pleure  a vous. 

Oh!  oui!  mes  yeux  se  rempliront  de 
larmes  et  quand  vous  aurez  passe, 

mes  larmes  ne  cesseront  pas  car  je  sais 
vers  quel  trous  vous  marchez! 
je  connais,  mieux  que  personne, 
celui  qui  vous  guette  au  detour! 


— Max  Jacob 
(1876-1944) 


VI.  Exhortation 

You,  so  handsome,  who  pass  by! 

You  so  good  who  love  me! 

You  so  great  that  you  are  admired! 

I weep  to  you. 

Oh!  Yes!  My  eyes  will  fill 

themselves  with  tears  and  once  you 
have  passed  by, 

my  tears  will  not  cease  for  I know 
towards  which  pit  you  are  heading! 

I know,  better  than  anyone, 
the  one  who  lies  in  wait  for  you 
around  the  bend! 

— trans.  Christopher  Goldsack 


The  Nursery 


1.  S njanej 

Rasskazhi  mne,  njanjushka, 
rasskazhi  mne,  milaja, 
pro  to vo,  pro  buku  strashnovo: 
kak  tot  buka  po  lesam  brodil, 

kak  tot  buka  v les  detej  nosil 

i kak  gryz  on  ikh  belyje  kostochki, 

i kak  deti  te  krichali,  plakali! 

Njanjushka! 

Ved'  za  to  ikh,  detej-to,  buka  s’el, 

chto  obideli  njanju  staruju, 
papu  s mamoj  ne  poslushali. 

ved'  za  to  on  s’el  ikh,  njanjushka? 

Ili  vot  chto: 

rasskazhi  mne  luchshe  pro  tsaria  s 
tsaritsej, 

chto  za  morem  zhili  v teremu 
bogatom. 

Jeshcho  tsar',  vsjo  na  nogu  khromal, 

kak  spotknjotsa  tak  grib  vyrastet, 

U tsaritsy-to  vsjo  nasmork  byl, 
kak  chikhnjot,  stekla  vdrebezgi! 

Znajesh',  njanjushka: 

ty  pro  buku-to  uzh  ne  rasskazyvaj. 

Bog  s nim,  s bukoj! 

Rasskazhi  mne,  njanja,  tu 
smeshnuju-to! 


I.  With  Nurse 

Tell  me,  Nanny, 
tell  me,  dear, 

about  that  scary  boogeyman: 
how  that  boogeyman  roamed  through 
the  forests, 

how  that  boogeyman  brought  children 
into  the  forest, 

and  how  he  gnawed  their  little  white 
bones, 

and  how  those  children  screamed  and 
cried. 

Nanny! 

you  know,  the  boogeyman  ate  those 
children  up  because 
they  treated  their  old  nurse  badly, 
and  didn’t  obey  their  daddy  and 
mommy; 

that’s  why  he  ate  them  up,  right, 
Nanny? 

Or  I tell  you  what: 

better  than  that,  tell  me  about  the  tsar 
and  his  wife, 

who  lived  beyond  the  sea  in  a rich 
tower. 

Besides,  the  tsar  always  limped  on  one 
leg, 

and  whenever  he  stumbled  a 
mushroom  grew. 

And  his  wife  always  had  a head  cold, 
and  when  she  sneezed  the 
windowpanes  shattered! 

You  know,  Nanny: 
don’t  tell  me  any  more  about  the 
boogeyman. 

Forget  about  the  boogeyman! 

Nurse,  tell  me  something  funny! 


II.  V uglu 

Akh  ty  prokaznik! 

Klubok  razmotal,  prutki  rasterjal, 

Akh  ty!  Vse  petli  spustil! 

Chulok  ves'  zabryzgal  chemilami! 

V ugol!  V ugol! 

Poshol  v ugol! 

Prokaznik! 

Ja  nichevo  ne  sdelal,  njanjushka, 
ja  chulochek  ne  trogal,  njanjushka! 
Klubochek  razmotal  kotjonochek, 
i prutochki  razbrosal  kotjonochek, 

A Mishen'ka  byl  pain'ka, 

Mishen'ka  byl  umnitsa. 

A njanja  zlaja,  staraja,  u njani  nosik  to 
zapachkannyj. 

Misha  chisten'kij,  prichesannyj, 

a u njani  chepchik  na  boku. 

Njanja  Mishen'ku  obidela, 
naprasno  v ugol  postavila 

Misha  bol'she  ne  budet  ljubit'  svoju 
njanjushku,  vot  chto! 

III.  Skukloi 

Tjapa,  baj,  baj,  Tjapa,  spi,  usni, 

ugomon  tebja  voz'mi! 

Tjapa,  Spat'  nado.  Tjapa,  spi,  usni! 

Tjapu  buka  s’jest,  seryj  volk  voz'mjot, 

v tjomnyj  les  snesjot. 

Tjapa,  spi,  usni. 

Chto  vo  sne  uvidish',  mne  pro  to 
rasskazhesh': 

pro  ostrov  chudnyj,  gde  ni  zhnut  ni 
sejut, 

gde  tsvetut  i zrejut  grushi  nalivnyje, 
den’  i noch'  pojut  ptichki  zolotyje! 

Baj,  baj,  baju  baj,  baj,  baj,  Tjapa! 


II.  In  the  corner 

Oh,  you  naughty  boy! 

You  unwound  my  yam,  you  lost  my 
needles! 

Ah!  You  dropped  all  my  stitches! 

You  splashed  ink  all  over  the 
stocking! 

Into  the  comer!  Into  the  comer! 

Into  the  comer  with  you! 

Naughty  boy! 

I didn’t  do  a thing,  Nanny, 

I didn’t  touch  the  stocking,  Nanny! 

The  kitten  unwound  the  yam, 
and  the  kitten  scattered  the  needles. 

But  little  Misha  was  a good  boy, 

Misha  was  well  behaved. 

But  Nanny  is  mean  and  old,  Nanny’s 
nose  is  all  dirty. 

Misha  is  nice  and  clean,  all  combed 
and  brushed. 

But  Nanny’s  cap  is  sideways. 

Nanny  was  bad  to  little  Misha, 
she  put  him  in  the  comer  for  no 
reason; 

Misha  isn’t  going  to  love  his  Nanny 
anymore,  so  there! 

III.  With  Dolly 

Tjapa,  lullaby,  Tjapa  sleep,  go  to 
sleep, 
go  to  rest! 

Tjapa,  you  must  sleep,  Tjapa,  sleep,  so 
to  sleep! 

The  boogeyman  will  eat  Tjapa  up,  the 
gray  wolf  will  get  her, 
he’ll  carry  her  off  into  the  dark  forest! 
Tjapa,  sleep,  go  to  sleep. 

What  you  see  in  your  dreams,  you  will 
tell  me  about: 

about  the  strange  island  where  they 
don’t  reap  or  sow, 

where  juicy  pears  blossom  and  ripen, 
and  golden  birds  sing  day  and  night! 
Lulla,  lullaby,  Tjapa! 


IV.  Kot  Matros 

Aj,  aj,  aj,  aj,  mama,  milaja  mama! 

Pobezhala  ja  za  zontikom,  mama, 
ochen'  ved'  zharko, 
sharila  v komode  i v stole  iskala:  net, 
kak  narochno! 

Ja  vtoropjakh  k oknu  podbezhala, 
mozhet  byt'  zontik  tarn  pozabyla... 

Vdrug  vizhu,  na  okne-to,  kot  nash 
Matros, 

zabravshis'  na  kletku,  skrebjot! 

Snegir'  drozhit,  zabilsa  v ugol, 
pishchit. 

Zlo  menja  vzjalo! 

E,  brat,  do  ptichek  ty  lakom! 

Net!  postoj,  popalsa.  Vish'-ty,  kot! 

Kak  ni  v chom  ne  by valo,  stoju  ja, 
smotrju  v storonku, 
tol'ko  glazom  odnim  podmechaju: 
stranno  chto-to! 

Kot  spokojno  v glaza  mne  smotrit, 
a sam  uzh  lapu  v kletku  zanosit: 

tol'ko  chto  dumal  skhvatit'  snegirja,  a 
ja  jego  khlop! 

Mama,  kakaja  tvjordaja  kletka! 
pal'tsam  tak  bol'no,  mama!  Mama! 

Vot  v samykh  konchikakh,  vot  tut, 

Tak  nojet,  nojet  tak. .. 

Net!  kakov  kot-to,  mama,  ...a? 

— Modest  Mussorgsky 
(1839-1881) 


IV.  Sailor  the  Cat 

Oh,  oh,  oh,  oh  Mommy,  Mommy 
dear! 

I raced  around  looking  for  the  parasol. 
Mommy  -it’s  very  hot,  you  know- 
I rummaged  in  the  wardrobe  and 
looked  on  the  table:  Nowhere,  as 
luck  would  have  it! 

I dashed  over  to  the  window, 
thinking  maybe  I forgot  the  umbrella 
there... 

Suddenly  I saw  at  the  window  our  cat 
Sailor 

was  scratching,  climbing  onto  the 
cage! 

The  bird  was  trembling;  cowering  in 
the  comer,  peeping. 

I got  annoyed! 

So,  my  good  fellow,  you  have  a sweet 
tooth  for  birds! 

No!  Stop,  you’re  caught.  You  bad  cat! 
As  if  nothing  were  the  matter,  I stood 
there  looking  off  to  the  side, 
just  observing  with  one  eye: 
something  strange! 

The  cat  calmly  looked  me  in  the  eye, 
and  was  already  putting  his  paw  into 
the  cage: 

he  was  just  about  to  grab  the  bird,  but 
I whacked  him! 

Mommy,  What  a hard  cage! 
my  fingers  hurt  so,  Mommy,  Mommy! 
Here,  right  at  the  very  tips,  right  here, 
it  aches  so,  it  aches  so... 

No!  What  a cat,  Mommy... huh? 

— trans.  Stanley  Appelbaum 


FlANCAILLES  pour  rire 


I.  La  dame  d’Andre 

Andre  ne  connaTt  pas  la  dame 
Qu’il  prend  aujourd’hui  par  la  main. 
A-t-elle  un  coeur  a lendemains, 

Et  pour  le  soir  a-t-elle  une  ame? 

Au  retour  d’un  bel  campagnard 
S’en  allait-elle  en  robe  vague 
Chercher  dans  le  meules  la  bague 
Des  fian9ailles  du  hazard? 

A-t-elle  eu  peur,  la  nuit  venue, 
Guettee  par  les  ombres  d’hier, 

Dans  son  jardin,  lorsque  l’hiver 
Entrait  par  la  grande  avenue? 

II  Fa  aimee  pour  sa  couleur. 

Pour  sa  bonne  humeur  de  Dimanche. 
Palira-t-elle  aux  feuilles  blanches 
De  son  album  des  temps  meilleurs? 

II.  Dans  Pherbe 

Je  ne  peux  plus  rien  dire 
Ni  rien  faire  pour  lui. 

II  est  mort  de  sa  belle 
II  est  more  de  sa  mort  belle 
Dehors 

Sous  l’arbre  de  la  Loi 
En  plein  silence 
En  plein  paysage 
Dans  l’herbe. 

II  est  mort  inaber9u 
En  criant  son  passage 
En  appellant 
En  m’appelant. 

Mais  comme  j’etais  loin  de  lui 
Et  que  sa  voix  ne  portait  plus 

II  est  mort  seul  dans  les  bois 
Sous  son  arbre  d’enfance. 

Et  je  ne  peux  plus  rien  dire 
Ni  rien  faire  pour  lui. 


I.  Andre’s  lady 

Andre  does  not  know  the  woman 
Whom  he  took  by  the  hand  today. 
Has  she  a heart  for  the  tomorrows. 
And  for  the  evening  has  she  a soul? 

On  returning  from  a country  ball 
did  she  go  in  her  flowing  dress 
to  seek  in  the  hay  stacks  the  ring 
For  the  random  betrothal? 

Was  she  afraid,  when  night  fell, 
haunted  by  the  ghosts  of  the  past, 
in  her  garden,  when  winter 
Entered  by  the  wide  avenue? 

He  loved  her  for  her  colour, 

For  her  Sunday  good  humour. 

Will  she  fade  on  the  white  leaves 
Of  his  album  of  better  days? 

II.  In  the  grass 

I can  say  nothing  more 
nor  do  anything  for  him. 

He  died  for  his  beautiful  one 
He  died  a beautiful  death 
Outside 

under  the  tree  of  the  Law 
in  deep  silence 
in  the  open  country 
In  the  grass. 

He  died  unnoticed 
crying  out  his  passing 
calling 
Calling  me. 

But  as  I was  far  from  him 
and  because  his  voice  no  longer 
carried 

he  died  alone  in  the  woods 
Beneath  the  tree  of  his  childhood, 
and  I can  say  nothing  more 
nor  do  anything  for  him. 


III.  II  vole 

En  allant  se  coucher  le  soleil 
Se  reflete  au  vemis  de  ma  table 

C’est  le  fromage  rond  de  la  fable 
Au  bee  de  mes  ciseaux  de  vermeil. 

Mais  oil  est  le  corbeau?  II  vole. 

Je  voudrais  coudre  mais  un  aimant 
Attire  a lui  toutes  mes  aiguilles. 

Sur  la  place  les  joueurs  de  quilles 
De  belle  en  belle  passent  le  temps. 

Mais  ou  est  mon  amant?  II  vole. 

C’est  un  voleur  que  j’ai  pour  amant, 

Le  corbeau  vole  et  mon  amant  vole, 
Voleur  de  coeur  manque  a sa  parole 
Et  voleur  de  fromage  est  absent. 

Mais  oil  est  le  bonheur?  II  vole. 

Je  pleure  sous  le  saule  pleureur 
Je  mele  mes  larmes  a ses  feuilles. 

Je  pleure  car  je  veux  qu’on  me  veuille 
Et  je  ne  plais  pas  a mon  voleur. 

Mais  oil  done  est  l’amour?  II  vole. 

Trouvez  la  rime  a ma  deraison 
Et  par  les  routes  du  paysage 
Ramenez-moi  mon  amant  volage 
Qui  prend  les  cceurs  et  perd  ma  raison. 

Je  veux  que  mon  voleur  me  vole. 


III.  It  flies 

As  the  sun  is  setting 
It  is  reflected  in  the  polished  surface 
of  my  table 

It  is  the  round  cheese  of  the  fable 
In  the  beak  of  my  silver  scissors. 

But  where  is  the  crow?  It  flies. 

I should  like  to  sew  but  a magnet 
Attracts  all  my  needles. 

On  the  square  the  skittle  players 
Pass  the  time  with  game  after  game. 

But  where  is  my  lover?  He  flies. 

I have  a thief  for  a lover, 

The  crow  flies  and  my  lover  steals. 
The  thief  of  my  heart  breaks  his  word 
And  the  thief  of  the  cheese  is  not 
here. 

But  where  is  happiness?  It  flies. 

I weep  under  the  weeping  willow 
I mingle  my  tears  with  its  leaves. 

I weep  because  I want  to  be  desired 
And  I am  not  pleasing  my  thief. 

But  where  then  is  love?  It  flies. 

Find  the  rhyme  for  my  lace  of  reason 
And  by  the  roads  of  the  countryside 
Bring  me  back  my  flighty  lover 
Who  takes  hearts  and  drives  me  mad. 

I wish  that  my  thief  would  steal  me. 


IV.  Mon  cadavre  est  doux  comme 
un  gant 

Mon  cadavre  est  doux  comme  un  gant 
Doux  comme  un  gant  de  peau  glacee 
Et  mes  prunelles  effacees 
Font  de  mes  yeux  des  cailloux  blancs. 

Deux  cailloux  blancs  dans  mon  visage 
Dans  le  silence  deux  muets 
Ombres  encore  d’un  secret 
Et  lourds  du  poids  mort  des  images. 

Mes  doigts  tant  de  fois  egares 
Sont  joints  en  attitude  sainte 
Appuyees  au  creux  de  mes  plaintes 
Au  nceud  de  mon  coeur  arrete 

Et  mes  deux  pieds  sont  les  montagnes 
Les  deux  demiers  monts  que  j’ai  vus 
A la  minute  ou  j’ai  perdu 
La  course  que  les  annees  gagnent. 

Mon  souvenir  est  ressemblant, 

Enfants  emportez-le  bien  vite, 

Allez,  allez  ma  vie  est  dite. 

Mon  cadavre  est  doux  comme  un  gant. 

V.  Violon 

Couple  amoureux  aux  accents 
meconnus 

Le  violon  et  son  joueur  me  plaisent. 
Ah!  J’aime  ces  gemissements  tendus 

Sur  la  corde  des  malaises. 

Aux  accords  sur  les  cordes  des  pendus 
A l’heure  oil  les  Lois  se  taisent 
Le  cceur,  en  forme  de  fraise, 

S’offfe  a 1’ amour  comme  un 
fruit  inconnu. 


IV.  My  corpse  is  as  limn  as  a glove 

My  corpse  is  as  limp  as  a glove 
Limp  as  a glove  of  glace  kid 
And  my  two  hidden  pupils 
Make  two  white  pebbles  of  my  eyes. 

Two  white  pebbles  in  my  face 
two  mutes  in  the  silence 
Still  shadowed  by  a secret 
And  heavy  with  the  burden  of  things 
seen. 

My  fingers  so  often  straying 
Are  joined  in  a saintly  pose 
Resting  on  the  hollow  of  my  groans 
At  the  centre  of  my  arrested  heart 

And  my  two  feet  are  the  mountains 
The  last  two  hills  I saw 
At  the  moment  when  I lost 
The  race  that  the  years  win. 

I still  resemble  myself 
Children  bear  away  the  memories 
quickly. 

Go,  go  my  life  is  done. 

My  corpse  is  as  limp  as  a glove. 

V.  Violin 

Enamoured  couple  with  the 
misprized  accents 
The  violin  and  its  player  please  me. 
Ah!  I love  these  wailings  long  drawn 
out 

On  the  chord  of  uneasiness. 

In  chords  on  the  cords  of  the  hanged 
At  the  hour  when  the  Laws  are  silent 
The  heart,  formed  like  a strawberry, 
Offers  itself  to  love  like  an  unknown 
fruit. 


VI.  Fleurs 

Fleurs  promises,  fleurs  tenues 
dans  tes  bras, 

Fleurs  sorties  das  parentheses  d’un  pas, 

Qui  t’apportait  ces  fleurs  l’hiver 

Saupoudrees  du  sable  des  mers? 

Sable  de  tes  baisers,  fleurs  des 
amours  fanees 

Les  beaux  yeux  son  de  cendre 
et  dans  la  cheminee 

Un  cceur  enrubanne  de  plaintes 

Brule  avec  ses  images  saintes. 


VI.  Flowers 

Promised  flowers,  flowers  held  in 
your  arms, 

Flowers  sprung  from  the  parenthesis 
of  a step, 

who  brought  you  these  flowers  in 
winter 

Powdered  with  the  sand  of  the  seas? 

Sand  of  your  kisses,  flowers  of  faded 
loves 

the  beautiful  eyes  are  ashes  and  in  the 
fireplace 

a heart  beribboned  with  sighs 

Bums  with  its  treasured  pictures. 


Songs 


I.  L’invitation  au  voyage 

Mon  enfant,  ma  sceur, 

Songe  a la  douceur 
D'aller  la-bas  vivre  ensemble, 
Aimer  a loisir, 

Aimer  et  mourir 
Au  pays  qui  te  ressemble. 

I.  Invitation  to  the  Vovage 

My  child,  my  sister, 

think  of  the  sweetness 

of  going  there  to  live  together, 

To  love  at  leisure, 
to  love  and  to  die 

in  a country  that  is  the  image  of  you. 

Les  soleils  mouilles 

De  ces  ciels  brouilles 

Pour  mon  esprit  ont  les  charmes 

Si  mysterieux 

De  tes  traitres  yeux, 

Brillant  a travers  leurs  larmes. 

The  misty  suns 
of  those  changeable  skies 
have  for  me  the  same 
mysterious  charm 
as  your  fickle  eyes, 
shining  through  their  tears. 

La,  tout  n'est  qu'ordre  et  beaute. 
Luxe,  calme  et  volupte. 

There,  all  is  harmony  and  beauty, 
luxury,  calm  and  delight. 

Vois  sur  ces  canaux 

Dormir  ces  vaisseaux 

Dont  l'humeur  est  vagabonde; 

C'est  pour  assouvir 

Ton  moindre  desir 

Qu'ils  viennent  du  bout  du  monde. 

See  how  those  ships 

nomads  by  nature 

are  slumbering  in  the  canals; 

To  gratify 
your  every  desire 

they  have  come  from  the  ends  of  the 
earth. 

Les  soleils  couchants 
Revetent  les  champs, 

Les  canaux,  la  ville  entiere, 
D'hyacinthe  et  d'or; 

Le  monde  s'endort 
Dans  une  chaude  lumiere! 

The  westering  suns 
clothe  the  fields, 
the  canals,  and  the  town, 
with  reddish-orange  and  gold; 
The  world  falls  asleep 
bathed  in  warmth  and  light! 

La,  tout  n'est  qu'ordre  et  beaute, 
Luxe,  calme  et  volupte. 

There,  all  is  harmony  and  beauty, 
luxury,  calm  and  delight. 

— Charles  Baudelaire 

— trans.  Peter  Low 

(1821-1867) 


II.  Au  pays  ou  sc  fait  la  guerre 

Au  pays  oil  se  fait  la  guerre 
Mon  bel  ami  s'en  est  alle. 

II  semble  a mon  coeur  desole 
Qu'il  ne  reste  que  moi  sur  terre. 

En  partant  au  baiser  d'adieu, 

II  m'a  pris  mon  ame  a ma  bouche... 

Qui  le  tient  si  longtemps,  mon  Dieu? 

Voila  le  soleil  qui  se  couche, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour. 

Les  pigeons  sur  le  toit  roucoulent, 
Roucoulent  amoureusement, 

Avec  un  son  triste  et  charmant; 

Les  eaux  sous  les  grands  saules 
coulent... 

Je  me  sens  tout  pres  de  pleurer, 

Mon  coeur  comme  un  lys  plein 
s'epanche, 

Et  je  n'ose  plus  esperer, 

Voici  briller  la  lune  blanche, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour... 

Quelqu'un  monte  a grands  pas  la 
rampe... 

Serait-ce  lui,  mon  doux  amant? 

Ce  n'est  pas  lui,  mais  seulement 
Mon  petit  page  avec  ma  lampe... 

Vents  du  soir,  volez,  dites-lui 
Qu'il  est  ma  pensee  et  mon  reve, 

Toute  ma  joie  et  mon  ennui. 

Voici  que  l'aurore  se  leve, 

Et  moi  toute  seule  en  ma  tour 
J'attends  encore  son  retour. 

— Theophile  Gautier 
(1811-1872) 


II.  To  the  land  where  war  is  waned 

To  the  country  where  war  is  waged 
My  beautiful  love  departed. 

It  seems  to  my  desolate  heart 
That  1 alone  remain  on  earth. 

When  leaving,  at  our  kiss  goodbye. 

He  took  my  soul  from  my  mouth... 
Who  is  holding  him  back  so  long,  O 
God? 

There  is  the  sun  setting. 

And  I,  all  alone  in  my  tower 
I still  await  his  return. 

The  pigeons  on  the  roof  are  cooing. 
Cooing  lovingly, 

With  a sad  and  charming  sound; 

The  waters  under  the  large  willows 
flow... 

I feel  ready  to  cry; 

My  heart,  like  a full  lily,  overflows 

And  I no  longer  dare  to  hope. 

Here  gleams  the  white  moon, 

And  I,  all  alone  in  my  tower 
I still  await  his  return... 

Someone  is  climbing  the  ramp  with 
heavy  steps... 

Could  it  be  him,  my  sweet  love? 

It  isn't  him,  but  only 
My  little  page  with  my  lamp... 

Evening  winds,  veiled,  tell  him 
That  he  is  my  thoughts  and  my  dream. 
All  my  joy  and  my  longing. 

Here  is  the  dawn  rising, 

And  I,  all  alone  in  my  tower 
I still  await  his  return. 

— trans.  Victoria  de  Menil 


HI.  La  vie  anterieure 

J'ai  longtemps  habite  sous  de  vastes 
portiques 

Que  les  soleils  marins  teignaient  de 
mille  feux, 

Et  que  leurs  grands  piliers,  droits  et 
majestueux, 

Rendaient  pareils,  le  soir,  aux  grottes 
basaltiques. 

Les  houles,  en  roulant  les  images  des 
cieux, 

Melaient  d’une  fason  solennelle  et 
mystique 

Les  tout  puissants  accords  de  leur 
riche  musique 

Aux  couleurs  du  couchant  reflete  par 
mes  yeux... 

C'est  la,  c'est  la  que  j'ai  vecu  dans  les 
voluptes  calmes 

Au  milieu  de  l'azur,  des  vagues,  des 
splendeurs, 

Et  des  esclaves  nus  tout  impregnes 
d'odeurs 

Qui  me  rafraichissaient  le  front  avec 
des  palmes, 

Et  dont  l'unique  soin  etait 
d'approfondir 

Le  secret  douloureux  qui  me  faisait 
languir. 


111.  The  former  life 

For  a long  time  I lived  beneath  the 
immense  porticoes 

That  the  sea-suns  dyed  with  a 
thousand  rays, 

And  whose  great  columns,  erect  and 
majestic, 

At  night  seemed  just  like  basalt 
grottoes. 

The  rolling  waves  tossing  the  celestial 
images, 

Blended  in  a solemn  and  mystic  way 

The  all-powerful  chords  of  their  rich 
music 

Colored  like  the  sunset  reflected  in  my 
eyes... 

It  is  there,  there  that  I lived  in  tranquil 
luxury 

In  the  midst  of  the  azure,  the  waves 
and  the  wonders, 

And  the  nude  slaves  imbued  with 
fragrance 

Who  refreshed  my  brow  with  palm 
leaves, 

And  whose  sole  purpose  was  to  bury 

the  agonizing  secret  that  made  me 
suffer. 


Upcoming  TMC  Events 


2007  Festival  of  Contemporary  Music 
July  29 — August  2 


Sunday,  July  29  at  10  A.M. 

Chamber  Music  Concert 


David  Borden 

Harvey  Sollberger 
Ellen  Taaffe  Zwilich 
David  Behrman 
Jason  Eckardt 


from  "Earth  Journeys:  for  Alvin 
Curran  ” 

The  Advancing  Moment 
String  Quartet  No.  2 
Protests  1917-2004 
Aperture 


Sunday,  July  29  at  5 P.M. 

Faculty  of  the  Boston  University 
Tanglewood  Institute 

St.  Anne’s  Church,  Lenox,  Free  admission 

Joan  Tower  Night  Fields 

John  Heiss  Eloquy 

JOHN  Harbison  Quintet  for  Winds 

CHARLES  Wuorinen  Brass  Quintet 


Sunday,  July  29  at  8:30  P.M. 

Vocal  Recital 


David  Borden 

David  del  Tredici 
John  Heiss 
Theodore  Antoniou 
Charles  Fussell 
Olly  Wilson 


from  “ Earth  Journeys:  for  Stanley 
Silverman  " 

I Hear  an  Army 

Songs  from  James  Joyce 

Lament  for  Manos 

Venture 

Sometimes 


Monday,  July  30  at  8:30  P.M. 

Film  Screening 

Featuring  the  music  of  Paul  Chihara,  Philip  Glass,  and  Silverman. 

FCM  continues  with  Chamber  Music,  the  TMC  Orchestra,  and  The  Fromm 
Concert  at  Tanglewood.  See  your  program  shell  for  more  details. 
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Til  Tanglewood 

**  MUSICCENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 


SEIJ'  OZAWA  HAIL 


Saturday,  July  28,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Arias  Johann  Sebastian  Bach 

(1685-1750) 

l.  “Gott  is  unser  Sonn  und  Schild”  BWV  79,  No.  2 

II.  “Ach,  unaussprechlich  ist  die  Not”  BWV  1 16,  No.  2 

m.  “Gelobet  sei  der  Herr”  BWV  129,  No.  4 

Christin-Marie  Hill,  mezzo-soprano 
Andrea  Overturf,  oboe  d’amore 
Lachezar  Kostov,  cello* 

Alan  Hamilton,  organ 

Der  Hirt  auf  dem  Felsen  (“The  shepherd  on  the  rock”)  FRANZ  SCHUBERT 

(1797-1828) 


Yulia  Van  Doren,  soprano 
Andrew  Lowy,  clarinet 
Angelina  Gadeliya,  piano 


Auf  dem  Strom  (“On  the  river”)  SCHUBERT 

Stephen  Ng,  tenor 
Michael  Winter,  horn 
Ernst  Munneke,  piano 


* New  Fromm  Player 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  John  Harbison  (Bach),  Kayo  lwama  (Bach), 

Dennis  Helmrich  (Der  Hirt  auf  dem  Felsen  and  Auf  dem  strom), 
Thomas  Martin  (Der  Hirt  auf  dem  Felsen), 
and  James  Sommerville  (Auf  dem  strom). 


Texts  and  Translations 


arl\s 

I.  BWV  79;  #2  (“Gott  is  unser  Sonn 
und  Schild”) 

Gott  ist  unser  Sonn  und  Schild! 

Darum  riihmet  seine  Gtite 
Unser  dank  erfullt  Gemiite, 

Die  er  fur  sein  Hauflein  hegt. 

Denn  er  will  uns  femer  schutzen, 

Ob  die  Feinde  Pfeile  schnitzen 

Und  ein  Lasterer  gleich  billt. 

— Psalm  84 

II.  BWV  116:  #2  (“Ach. 
unaussprechlicb  ist  die  Not”) 

Ach,  unaussprechlich  ist  die  Not 
Und  des  erziimten  Richters  Drauen! 
Kaum,  dal)  wir  noch  in  dieser  Angst, 

Wie  du,  o Jesu,  selbst  verlangst, 

Zu  Gott  in  deinem  Namen  schreien. 

III.  BWV  129;  #4  (“Gelobet  sei  der 
Herr”) 

Gelobet  sei  der  Herr, 

Mein  Gott,  der  ewig  lebet, 

Den  alles  lobet,  was 
In  alien  Liiften  schwebet; 

Gelobet  sei  der  Herr, 

Des  Name  heilig  heiBt, 

Gott  Vater,  Gott  der  Sohn 
Und  Gott  der  Heilge  Geist. 


I.  God  is  our  sun  and  shield 

God  is  our  sun  and  shield! 

Therefore  this  goodness 
Shall  be  praised  by  our  grateful  heart. 
Which  He  protects  like  His  little  flock. 
For  He  will  protect  us  from  now  on. 
Although  the  enemy  sharpens  his 
arrows 

And  a vicious  hound  already  barks. 

— trans.  Pamela  Dellal 

II.  Alas,  the  agony  is  unspeakable 

Alas,  the  agony  is  unspeakable 
As  is  the  threat  of  the  enraged  Judge! 
Scarcely,  since  we  still  suffer  this 
terror, 

That  You,  o Jesus,  yourself  have 
undergone, 

Can  we  cry  to  God  in  Your  name. 

ni.  Praised  be  the  Lord 

Praised  be  the  Lord, 

My  God,  who  lives  forever, 

Whom  all  things  praise,  that 
Soar  in  the  air; 

Praised  be  the  Lord, 

Whose  name  is  called  holy, 

God  the  Father,  God  the  Son 
And  God  the  Holy  Spirit. 


— trans.  Pamela  Dellal 


DER  HlRT  AUF  DEM  FELSEN 

Wenn  auf  dem  hochsten  Fels  ich  steh', 
In's  tiefe  Tal  hemieder  seh', 

Und  singe. 

Fern  aus  dem  tiefen  dunkeln  Tal 
Schwingt  sich  empor  der  Widerhall 
Der  Kliifte. 

Je  weiter  meine  Stimme  dringt, 

Je  heller  sie  mir  wieder  klingt 
Von  unten. 

Mein  Liebchen  wohnt  so  weit  von  mir, 
Drum  sehn'  ich  mich  so  heiB  nach  ihr 
Hiniiber. 

In  tiefem  Gram  verzehr  ich  mich, 

Mir  ist  die  Freude  hin, 

Auf  Erden  mir  die  Hoffriung  wich, 

Ich  hier  so  einsam  bin. 

So  sehnend  klang  im  Wald  das  Lied, 

So  sehnend  klang  es  durch  die  Nacht, 

Die  Herzen  es  zum  Himmel  zieht 
Mit  wunderbarer  Macht. 

Der  Friihling  will  kommen, 

Der  Friihling,  meine  Freud', 

Nun  mach'  ich  mich  fertig 
Zum  Wandem  bereit. 


The  shepherd  on  the  rock 

When,  on  the  highest  rock  I stand, 
Down  to  the  deep  valley  I look, 

And  sing. 

Far  out  of  the  deep,  dark  valley 
Upward  soars  the  echo 
Of  the  ravines. 

The  farther  my  voice  penetrates. 

The  clearer  it  echoes  back  to  me 
From  below. 

My  sweetheart  lives  so  far  from  me, 
Therefore  I hotly  long  to  be  with  her 
Over  there. 

In  deep  grief  I am  consumed, 

Joy  is  gone  for  me, 

Hope  has  on  earth  eluded  me, 

I am  so  lonely  here. 

So  longingly  sounds  the  song  in  the 
woods. 

So  longingly  sounds  the  song  through 
the  night, 

To  heaven  it  draws  all  hearts 
With  wondrous  power. 

The  Springtime  will  come, 

The  Springtime,  my  joy, 

Now  I make  myself  ready 
For  the  journey  I am  ready. 


— Wilhelm  Muller  (1794-1827)  and 
Wilhelmina  Christiane  von  Chezy 
(1783-1856) 


— trans.  Yulia  van  Doren 


Auf  dem  Strom 

Nimm  die  letzten  Abschiedskiisse, 

Und  die  wehenden,  die  GrilBe, 

Die  ich  noch  ans  Ufer  sende, 

Eh'  dein  FuB  sich  scheidend  wende! 

Schon  wird  von  des  Stromes  Wogen 
Rasch  der  Nachen  fortgezogen, 

Doch  den  trhnendunklen  Blick 
Zieht  die  Sehnsucht  stets  zuriick! 

Und  so  tragt  mich  denn  die  Welle 
Fort  mit  unerflehter  Schnelle. 

Ach,  schon  ist  die  Flur  verschwunden. 

Wo  ich  selig  Sie  gefunden! 

Ewig  hin,  ihr  Wonnetage! 

Hoffnungsleer  verhallt  die  Klage 
Um  das  schone  Heimatland, 

Wo  ich  ihre  Liebe  fand. 

Sieh,  wie  flieht  der  Strand  vortiber, 

Und  wie  drangt  es  mich  hiniiber, 

Zieht  mit  unnennbaren  Banden, 

An  der  Hiitte  dort  zu  landen, 

In  der  Laube  dort  zu  weilen; 

Doch  des  Stromes  Weilen  eilen 
Weiter  ohne  Rast  und  Ruh, 

Fiihren  mich  dem  Weltmeer  zu! 

Ach,  vor  jener  dunklen  Wiiste, 

Fern  von  jeder  heitem  Kiiste, 

Wo  kein  Eiland  zu  erschauen, 

O,  wie  faBt  mich  zittemd  Grauen! 

Wehmutstranen  sanft  zu  bringen, 

Kann  kein  Lied  vom  Ufer  dringen; 

Nur  der  Sturm  weht  kalt  daher, 

Durch  das  grau  gehobne  Meer! 

Kann  des  Auges  sehnend  Schweifen, 

Keine  Ufer  mehr  ergreifen. 

Nun  so  schau'  ich  zu  den  Stemen 
Auf  in  jenen  heil'gen  Femen! 

Ach,  bei  ihrem  milden  Scheine 
Nannt'  ich  sie  zuerst  die  Meine; 

Dort  vielleicht,  o trostend  Gluck! 

Dort  begegn'  ich  ihrem  Blick. 

— Ludwig  Rellstab 
(1799-1860) 


On  the  river 

Take  the  last  parting  kiss, 

And  the  wavy  greeting. 

That  I'm  still  sending  ashore, 

Before  you  turn  your  feet  and  leave! 
Already  the  waves  of  the  stream 
Are  pulling  briskly  at  my  boat. 

Yet  my  tear-dimmed  gaze 

Keeps  being  tugged  back  by  longing! 

And  so  the  waves  bear  me  forward 
With  unsympathetic  speed. 

Ah,  the  fields  have  already 
disappeared. 

Where  I once  discovered  her! 

Blissful  days,  you  are  eternally  past! 
Hopelessly  my  lament  echoes 
Around  my  fair  homeland, 

Where  I found  her  love. 

See  how  the  shore  dashes  past. 

Yet  how  drawn  I am  to  cross. 

I'm  pulled  by  unnamable  bonds, 

To  land  there  by  that  little  hut, 

And  to  linger  there  beneath  the  foliage; 

But  the  waves  of  the  river 
Hurry  me  onward  without  rest, 

Leading  me  out  to  the  sea! 

Ah,  before  that  dark  wasteland, 

Far  from  every  smiling  coast, 

Where  no  island  can  be  seen, 

Oh  how  I'm  gripped  with  trembling 
horror! 

Gently  bringing  tears  of  grief. 

Songs  from  the  shore  can  no  longer 
reach  me; 

Only  a storm,  blowing  coldly  from 
there, 

Can  cross  the  grey,  heaving  sea! 

If  my  longing  eyes,  surveying  the 
shore, 

Can  no  longer  glimpse  it, 

Then  I will  gaze  upward  to  the  stars 
Into  that  sacred  distance! 

Ah,  beneath  their  placid  light 
I once  called  her  mine; 

There  perhaps,  o comforting  future! 

There  perhaps  I shall  meet  her  gaze. 

— trans.  Emily  Ezust 


Tangle  wood 


BOSTON  SYMPHONY  ORCHESTRA 
126th  Season,  2006-2007 

Saturday,  July  28,  at  7:30 

THE  LEONARD  BERNSTEIN  MEMORIAL  CONCERT 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE  conducting 

GIUSEPPE  VERDI 
Don  Carlo , Opera  in  four  acts 

Original  French  libretto  by  Joseph  Mery  and  Camille  du  Lode, 
after  the  play  by  Friedrich  Schiller 


Elisabeth  of  Valois,  daughter  of  Henry  II  of  France 

PATRICIA  RACETTE,  soprano 

Princess  Eboli LUCIANA  D’INTINO,  mezzo-soprano 

Don  Carlo,  Infante  (Crown  Prince)  of  Spain JOHAN  BOTHA,  tenor 

Rodrigo,  Marquis  of  Posa ZELJKO  LUCIC,  baritone 

Philip  II,  King  of  Spain  (Carlo’s  father) JAMES  MORRIS,  bass 

The  Grand  Inquisitor  PAATA  BURCHULADZE,  bass 

The  Count  of  Lerma DAVID  WON,  baritone 

A Monk EVGENY  NIKITIN,  bass-baritone 

Tebaldo,  Elisabeth’s  page  KIERA  DUFFY,  soprano* 

A Celestial  Voice ILEANA  MONTALBETTI,  soprano* 

A Royal  Herald  CHRISTOPHER  JOHNSTONE,  baritone* 

Flemish  Deputies Mischa  Bouvier,  Christopher  Johnstone, 

Giles  Tomkins,  Michael  Weyandt,  and  Matthew  Worth, 
baritones*;  Ulysses  Thomas,  bass-baritone* 

Eight  Monks Mark  Gianino,  Elliott  Gyger,  Jeramie  D.  Hammond, 

G.P.  Paul  Kowal,  Timothy  Lanagan,  David  K.  Lones, 
Donald  R.  Peck,  and  Michael  Prichard,  basses! 

Monks,  court  attendants,  populace  . . . 

. . .TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  conductor 


*Tanglewood  Music  Center  Vocal  Fellows 
tTanglewood  Festival  Chorus  members 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 
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Stu  Rosncr 


A “Who’s  Who”  of  the  principal  characters  in  Verdi’s  Don  Carlo  and  a 
synopsis  of  the  plot  begin  on  page  21. 

There  will  be  an  intermission  after  Act  II. 

Erik  Nielsen  (TMC  Conducting  Fellow),  assistant  conductor  and  rehearsal  pianist 
Dennis  Helmrich,  TMC  Vocal  Coach 
Supertitles  by  Sonya  Friedman 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
John  Geller,  supertides  caller 


The  2007  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous  endowments 
established  in  perpetuity  by  Dr.  Raymond  and  Hannah  H.  Schneider,  and 
Diane  H.  Lupean. 

This  evening’s  performance  is  also  supported  by  a generous  grant  from  The  Geoffrey  C. 
Hughes  Foundation  and  income  from  the  Tanglewood  Music  Center  Opera  Fund. 

This  evening’s  Tanglewood  Festival  Chorus  performance  is  supported  by 
the  Alan  J.  and  Suzanne  W.  Dworsky  Fund  for  Voice  and  Chorus. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Koussevitzky  Music  Shed  or  Ozawa  Hall  is  prohibited. 
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2007 


Trrr^r'  ir  lorT  irlrli^r  inlnl^r 


TANGLEWOOD  MUSIC  CENTER  an  activity  of  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Masic  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Unde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


2007  RESIDENT  ARTIST  FACULTY 

Conducting 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 

Chamber  Music 

Norman  Fischer,  Chamber  Music 
coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher  Chair 
Jon  Nelson,  trumpet 
Ursula  Oppens,  piano 
Peter  Serkin,  piano 
Fenwick  Smith,  flute 
Retired,  BSO 
Joseph  Silverstein 

Beatrice  Sterling  Procter  Master  Teacher 
Chair,  Former  Concertmaster,  BSO 
Alan  Smith,  Piano  Program  coordinator 
Marian  Douglas  Martin 
Master  Teacher  Chair,  endowed  by 
Marilyn  Brachman  Hoffman 

String  Quartet  Seminar 

Norman  Fischer,  cello 
Andrew  Jennings,  violin 


Mark  Sokol,  violin 
Concord  String  Quartet 
David  Geber,  cello 
American  String  Quartet 
Bonnie  Hampton,  cello 
Francisco  Trio 
Roger  Tapping,  viola 
Takdcs  Quartet 
Donald  Weilerstein,  violin 
Cleveland  String  Quartet 

* faculty  listed  with  former  ensemble  affiliations 

Opera  and  Vocal  Studies 

James  Levine,  Opera  Program  chairman 
Phyllis  Curtin,  Vocal  Studies  Program 
chairman;  soprano 
Harry  L.  & Nancy  Lurie  Marks 
Tanglewood  Artist-In-Residence 
Kayo  Iwama,  vocal  coach  and 
Vocal  Program  coordinator 
Renee  Longy  Master  Teacher  Chair, 
gift  of  Jane  and  John  Goodwin 
Kenneth  Griffiths,  vocal  coach 
Linda  Hall,  opera  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  stage  director 
Surdna  Foundation 
Master  Teacher  Chair 
Alan  Smith,  vocal  coach 
Howard  Watkins,  opera  vocal  coach 


Composition 

John  Harbison,  chairman 
Barbara  La  Mont  Master  Teacher  Chair 
Michael  Gandolfi,  coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
William  Bolcom 
Stephen  and  Dorothy  Weber 
Artist-  In-  Residence 
Elliott  Carter 
Colin  Matthews 

Vic  Firth  Master  Teacher  Chair,  endowed 
by  Mr.  and  Mrs.  Henry  Wheeler 

Festival  of  Contemporary  Music 

John  Harbison,  director 
Stefan  Asbury,  conductor 
Judith  Tick,  consulting  scholar  and 
guest  speaker 

Guests 

Bernard  Adelstein,  trumpet 
Richard  Dyer,  lecturer 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana  Visiting  Artist 
Stanley  Hasty,  clarinet 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Joan  Morris,  soprano 
Mark  Morris,  choreographer,  & Members 
of  the  Mark  Morris  Dance  Group 
Tina  Packer,  stage  director  and  actor 
Andre  Previn,  conductor  and  composer 


2007  FESTIVAL  of  contemporary  music 

Sunday,  July  29,  through  Thursday,  August  2,  2007 
John  Harbison,  Festival  Director 

sponsored  by  the 

TANCLEWOOD  MUSIC  CENTER 


Works  presented  at  this  year's  Festival  of  Contemporary  Music  were  prepared 
under  the  guidance  of  the  following  Tanglewood  Music  Center  Faculty  and  Conductors: 


Stefan  As  bury 
Frank  Epstein 
Norman  Fischer 


John  Harbison 
Dennis  Helmrich 
Kayo  Iwama 


Andrew  Jennings 
Ursula  Oppens 
Lucy  Shelton 


The  Festival  of  Contemporary  Music  is  made  possible  by  the  generous  support  of 
Dr.  Raymond  and  Hannah  H.  Schneider,  with  additional  support  from  the 
Aaron  Copland  Fund  for  Music,  the  Argosy  Foundation,  the  Fromm  Music  Foundation, 
the  Helen  F.  Whitaker  Fund,  the  National  Endowment  for  the  Arts,  and  Patricia  Plum  Wylde. 


STEINWAY  6 SONS,  selected  exclusively  for  Tanglewood 


The  Tanglewood  Music  Center  gratefully  acknowledges  The  Studley  Press,  Inc.,  Dalton,  MA,  for  printing  this  program. 
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G.  Schirmer  and  Associated  Music  Publishers 
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2007  festival  of  contemporary  music 

Festival  Overview  4 

Festival  Director  John  Harbison  5 

“Generation  of  ’38”  Essay  by  Judith  Tick  (Part  I)  7 

Sunday,  July  29,  at  loam,  Ozawa  Hall  12 

The  New  Fromm  Players 

Music  of  David  Behrman,  David  Borden,  Jason  Eckardt,  Harvey  Sollberger,  and 
Ellen  Taaffe  Zwilich 

Sunday,  July  29,  at  8:30,  Ozawa  Hall  22 

Vocal  Music  Concert 

Pre-concert  lecture  at  7:30  by  Judith  Tick,  scholar-in-residence 
Fellows  and  Faculty  of  the  Tanglewood  Music  Center 


Music  ofTheodore  Antoniou,  David  Borden,  David  Del  Tredici,  Charles  Fussell, 

John  Heiss,  and  Oily  Wilson 

Monday,  July  30,  at  8:30,  Ozawa  Hall  29 

Pre-concert  panel  at  7:00  hosted  by  Martin  Marks,  MIT  senior  lecturer  in  music  and  theatre 
arts,  with  composers  Paul  Chihara  and  Stanley  Silverman  and  director  Errol  Morris 
Film  montages  with  prerecorded  musical  soundtracks  by  Paul  Chihara, 

Philip  Class,  and  Stanley  Silverman 

“Generation  of  ’38”  Essay  by  Judith  Tick  (Part  II)  35 

Tuesday,  July  31,  at  8:30,  Ozawa  Hall  39 

Pre-concert  lecture  at  7:30  with  Judith  Tick,  scholar-in-residence 

Fellows  and  Faculty  of  the  Tanglewood  Music  Center 

Music  of  Mason  Bates,  David  Borden,  David  Chaitkin,  John  Harbison, 

William  Thomas  McKinley,  and  Ellsworth  Milburn 

Wednesday,  August  1,  at  8:30,  Ozawa  Hall  46 

Tanglewood  Music  Center  Orchestra  and  Guests 

Music  of  William  Bolcom,  John  Corigliano,  Joan  Tower,  and  Charles  Wuorinen 
“Generation  of ’38”  Essay  by  Judith  Tick  (Part  III)  53 

Thursday,  August  2,  at  8:30,  Ozawa  Hall  58 

The  Fromm  Concert  at  Tanglewood 

Pre-concert  discussion  at  7:30  with  FCM  director  John  Harbison 

Part  I:  The  Julius  Hemphill  Sextet;  Part  II:  Musica  Elettronica  Viva:  Alvin  Curran, 

Frederic  Rzewski,  and  Richard  Teitelbaum 


For  the  BOSTON  SYMPHONY  ORCHESTRA 


Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Anthony  Fogg,  Artistic  Administrator 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde 
by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate /Editor,  FCM  Program  Book 

Rachel  Ciprotti,  TMC  Coordinator 

Writers:  Dana  Dalton,  Thomas  May,  Michael  Nock,  Judith  Tick,  and  Robert  Kirzinger 
Program  copyright  ©2007  Boston  Symphony  Orchestra,  Inc. 

Program  notes  are  copyright  ©2007  to  the  individual  authors.  All  rights  reserved. 


3 


2007  Festival  of  Contemporary  Music — The  Generation  of  ’38 

by  John  Harbison,  Chair  of  TMC  Composition  Program  and  Festival  of  Contemporary  Music  Director 

You  will  certainly  want  to  spend  some  time,  away  from  these  concerts,  weighing  and  absorbing  Judith  Tick’s 
essay,  "Sounding  Together  While  Sounding  Apart,”  which  resonates  so  many  of  the  harmonics  (and  even  the 
wolf-tones)  vibrating  during  this  festival.  Her  essay  reminds  us  that  composers  resist  being  put  in  groups. 
Chronology  (Fate)  is  the  principal  instrument  that  flings  them  together  this  week. 

So,  here  we  are!  Do  we  recognize  each  other,  did  we  ever  meet  face-to-face  before,  are  we  curious  to  hear  each 
other,  have  we  been  listening,  the  last  few  decades,  as  we  move  further  and  further  into  our  individual  obsessions? 
My  accomplices  on  the  planning  of  this  festival — chiefly  Tanglewood  Music  Center  Director  Ellen  Highstein, 
Associate  Director  Karen  Leopardi,  Associate  Director  of  Student  Affairs  Michael  Nock,  and  wizard-like  Schedul- 
ing Manager  Cary  Wallen — are  more  likely  than  any  of  the  participant  composers  to  have  heard  something  by 
most  of  them,  and  to  have  had  some  personal  contact  with  many  of  them.  One  task  of  this  generation,  as 
Judith  Tick's  investigation  makes  clear,  was  to  send  forth  prospectors  down  many  roads.  We  wanted  to  reflect 
this  in  the  Festival,  so  that  generalizations  about  this  group  of  composers  would  be  appropriately  difficult. 

When  I was  the  age  of  the  present  Tanglewood  Fellows  it  was  precisely  this  half-century  generational  distance 
that  seemed  hardest  to  bridge  (nearer  and  further  were  more  congenial).  Our  six  excellent  Composition  Fellows 
are  helping  as  diplomatic  "shepherds”  for  our  visitors,  and  our  singers,  players,  coaches,  and  conductors  have 
been  studying  the  music,  interested  to  attach  a face  to  the  sounds  they've  been  preparing.  Now  we  look  for- 
ward to  the  spark  of  interaction,  and  the  combustion  that  happens  only  when  listeners  complete  the  circuit. 

In  our  research  we’ve  missed  some  important  people,  under-  or  mis-represented  everyone,  and  stepped  on 
some  toes.  It  will  be  worth  it  if  we  carry  things  away,  discover  something  we  want  to  retain.  A good  photograph 
would  also  be  nice. 

Imagining  this  phalanx  of  so  many  youthful  septuagenarians,  we  conceived  the  leavening  idea  of  asking  a num- 
ber of  them  to  nominate  some  younger  composers  to  join  us  on  the  programs  with  new  pieces.  Lively  sugges- 
tion abounded,  while  the  space  for  such  pieces  diminished  (“Are  you  kidding?  X is  also  1938?”).  So  we  pre- 
served the  concept  by  commissioning  Mason  Bates  and  Jason  Eckardt,  who  seem  to  mirror  in  their  artistic 
choices  the  aesthetic  range  of  their  nominators. 

A large  part  of  my  attraction  for  this  Festival  was  gratitude.  My  early  performances  were  so  often  by  ensembles 
formed  and  led  by  some  of  these  performer  composers.  In  those  early  days  I remember  how  certain  nervy 
pieces  surfaced,  from  all  parts  of  the  country,  many  far  under  the  radar  of  those  times,  suggesting  we  were  all 
hacking  our  way  out  of  a thicket.  Is  that  just  what  it  is  to  be  a young  composer,  or  was  this  generation  actually 
figuring  out  how  to  make  concert  music  habitable,  flexible,  comprehensible,  important?  Back  to  the  keynote 
essay  again. 

And  finally,  gratitude  also  for  James  Levine’s  suggestion  to  do  this  a year  early.  It  is  more  fun  to  be  not  so  formally 
arranged,  to  have  more  of  us  here,  to  find  out  what  our  Public  wants  to  make  out  of  this  interesting  coincidence. 


The  Boston  Symphony  Orchestra's  contribution  to  this  year's  Festival  of  Contemporary  Music  is  its 
performance  of  John  Harbison's  Concerto  for  Bass  Viol  and  Orchestra  on  Friday,  August  3,  at  8:30  p.m. 
in  the  Koussevitzky  Music  Shed.  James  Levine  conducts,  and  BSO  principal  bass  Edwin  Barker 
is  soloist.  The  Concerto  is  a BSO  125th  anniversary  commission,  co-commissioned  by  the 
International  Society  of  Bassists  and  a consortium  of  orchestras  including  the  BSO. 
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John  Harbison 


John  Harbison  is  one  of  America’s  most  distinguished  artistic  figures.  Among  his  principal  com- 
positions are  four  string  quartets,  four  symphonies,  the  cantata  The  Flight  Into  Egypt,  which 
earned  him  a Pulitzer  Prize  in  1987,  and  three  operas  including  The  Great  Gatsby,  commissioned 
by  The  Metropolitan  Opera  and  premiered  to  great  acclaim  in  December  1999.  His  music  is  dis- 
tinguished by  its  exceptional  resourcefulness  and  expressive  range.  He  has  written  for  every  con- 
ceivable type  of  concert  performance,  ranging  from  the  grandest  to  the  most  intimate,  pieces  that 
embrace  jazz  along  with  the  pre-classical  forms.  Harbison  is  also  a gifted  commentator  on  the  art 
and  craft  of  composition  and  was  recognized  in  his  student  years  as  an  outstanding  poet  (he 
wrote  his  own  libretto  for  Gatsby).  Among  his  major  recent  premieres  are  his  Milosz  Songs,  com- 
missioned by  the  New  York  Philharmonic  for  Dawn  Upshaw,  and  a Concerto  for  Bass  Viol  commissioned  by  The 
International  Society  of  Double  Bassists  for  a consortium  of  major  orchestras  including  the  BSO.  The  Bass  Viol 
Concerto,  with  BSO  principal  bass  Edwin  Barker  as  soloist  and  James  Levine  conducting,  is  the  BSO’s  contribution  to 
this  year’s  Festival  of  Contemporary  Music,  to  be  performed  during  the  orchestra  concert  of  Friday,  August  3,  at  8:30 
in  the  Koussevitzky  Music  Shed.  The  Concerto  is  a BSO  125th  anniversary  commission.  Harbison’s  Darkbloom: 
Overture  for  an  imagined  opera,  was  commissioned  by  the  Boston  Symphony  Orchestra  to  mark  James  Levine’s  first 
season  as  music  director  of  the  orchestra.  Other  recent  works  include  his  Requiem,  also  written  for  the  BSO,  Piano 
Sonata  No.  2 for  Robert  Levin,  String  Quartet  No.  4 for  the  Orion  String  Quartet,  The  Violists’  Notebook,  Four  Psalms, 
and  Partita,  a Minnesota  Orchestra  centennial  commission.  Major  revivals  of  The  Great  Gatsby  took  place  at  the 
Lyric  Opera  of  Chicago  in  October  2000  and  at  the  Metropolitan  Opera  in  May  2002.  In  the  2007-08  season,  his 
Symphony  No.  5,  a Boston  Symphony  Orchestra  commission,  will  be  premiered  by  the  BSO  conducted  by  James 
Levine. 

Harbison  has  been  composer-in-residence  with  the  Pittsburgh  Symphony,  the  Los  Angeles  Philharmonic,  the 
Tanglewood,  Marlboro,  and  Santa  Fe  Chamber  Music  festivals,  and  the  American  Academy  in  Rome.  His  music  has 
been  performed  by  many  of  the  world’s  leading  ensembles,  and  more  than  thirty  of  his  compositions  have  been 
recorded.  Former  music  director  of  the  Cantata  Singers  in  Boston,  Harbison  has  conducted  many  other  ensembles, 
among  them  the  Los  Angeles  Philharmonic,  the  Boston  Symphony,  and  the  Handel  and  Haydn  Society.  For  many 
years  he  has  been  principal  guest  conductor  of  Emmanuel  Music  in  Boston.  Harbison  was  born  in  Orange,  New 
Jersey  on  December  20,  1938,  into  a musical  family.  He  was  improvising  on  the  piano  by  five  years  of  age  and  started 
a jazz  band  at  age  twelve.  He  did  his  undergraduate  work  at  Harvard  University  and  earned  an  MFA  from  Princeton 
University.  Harbison  is  a faculty  member  of  the  Massachusetts  Institute  of  Technology  where,  in  1984,  he  was  named 
Class  of  1949  Professor  of  Music  and  in  1995  Institute  Professor.  He  has  also  taught  at  CalArts,  Boston  University, 
and  Duke  University.  Harbison  has  been  honored  with  the  Heinz  Award  for  the  Arts  and  Humanities,  the  Distin- 
guished Composer  award  from  the  American  Composer’s  Orchestra,  the  Harvard  Arts  Medal,  the  American  Music 
Center’s  Letter  of  Distinction,  the  Kennedy  Center  Friedheim  First  Prize,  and  a MacArthur  Fellowship  in  1989.  Much 
of  his  violin  music  has  been  composed  for  his  wife,  Rose  Mary,  and  with  her  he  serves  as  artistic  director  of  the 
Token  Creek  Chamber  Music  Festival  on  the  family  farm  in  Wisconsin.  Furthering  the  work  of  younger  composers  is 
one  of  Harbison's  prime  interests,  and  he  serves  on  the  boards  of  directors  of  the  Copland  Fund  (as  president)  and 
the  Koussevitzky  Foundation.  His  music  is  published  exclusively  by  Associated  Music  Publishers. 


Judith  Tick,  Consulting  Scholar  and  Guest  Speaker 

Judith  Tick,  Matthews  Distinguished  University  Professor  of  Music  at  Northeastern  University 
in  Boston,  specializes  in  American  20th-century  music  and  Women's  Studies  in  music.  As  the 
author  of  articles  and  books  about  Charles  Ives,  Aaron  Copland,  and  Ruth  Crawford  Seeger,  she 
has  won  two  ASCAP  Deems  Taylor  awards  and  two  awards  for  outstanding  scholarship  from  the 
Society  for  American  Music.  She  was  elected  to  the  American  Academy  of  Arts  and  Sciences  in 
2003  and  serves  on  the  editorial  board  of  Musical  Quarterly.  Her  forthcoming  book  Music  in  the 
USA:  A Documentary  Companion,  with  Paul  Beaudoin  as  Assistant  Editor,  is  due  out  from  Oxford 
University  Press  in  2008.  She  was  recently  appointed  to  the  Board  of  Advisors  for  the  revision  of 
The  New  Grove  Dictionary  of  American  Music.  She  has  written  program  notes  and  essays  for  the 
Tanglewood  Music  Center  and  the  Boston  Symphony  Orchestra  and  has  also  given  pre-concert  lectures  for  the  BSO. 
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A “Special  Focus”  Exhibit  at  the  Tanglewood  Visitor  Center 
The  Festival  of  Contemporary  Music  at  Tanglewood:  A Photographic  Retrospective 

Since  1964,  the  Tanglewood  Music  Center  has  organized  an  intensive  five-day 
festival — the  TMC’s  annual  Festival  of  Contemporary  Music  (FCM) — dedicated 
to  the  work  of  both  established  and  up-and-coming  contemporary  composers. 
This  summer’s  “special  focus”  exhibit  traces  the  origins  of  FCM  in  the  mid- 
1950s  through  its  formal  establishment  in  1964  (under  the  leadership  of  Erich 
Leinsdorf  and  Gunther  Schuller  in  conjunction  with  the  Fromm  Music  Foun- 
dation) and  into  the  late  1980s.  Drawing  primarily  on  the  BSO  Archives’ 
extensive  collection  of  Tanglewood  photographs,  the  exhibit  documents  the 
musicians  and  composers  who  have  played  an  active  role  in  the  Festival’s 
continued  artistic  success,  including  Theodore  Antoniou,  Elliott  Carter,  Aaron 
Copland,  John  Harbison,  Oliver  Knussen,  Bruno  Maderna,  Gunther  Schuller,  and  Charles  Wuorinen,  to  name  just 
a few.  In  the  photo  above,  Paul  Fromm,  Aaron  Copland,  Lukas  Foss,  and  Gunther  Schuller  discuss  contemporary 
music  activities  at  Tanglewood,  0.1963. 

Preserving  FCM  in  Sound:  In  the  summer  of  2006,  the  BSO  Archives  was  awarded  a grant  from  the  Association 
for  Recorded  Sound  Collection  (ARSC)  to  preserve  a collection  of  forty-nine  FCM  programs  recorded  on  reel-to- 
reel  tape  between  1969  and  1981.  At  the  completion  of  this  project,  performances  of  works  by  Milton  Babbitt, 
Arthur  Berger,  Pierre  Boulez,  Elliott  Carter,  John  Harbison,  Olivier  Messiaen,  Gunther  Schuller,  and  Charles 
Wuorinen,  among  others,  will  be  available  to  researchers  in  the  BSO  Archives. 


The  photographs  of  Tanglewood  and  Tanglewood  events  found  in  this  year’s  Festival  of  Contemporary  Music  program  book  are  from 
the  Archives  of  the  Boston  Symphony  Orchestra,  copyright  © BSO  Archives;  most  are  on  display  at  the  Visitor  Center.  Courtesy/cred- 
its for  artist  pictures  (where  available)  are  as  follows: 

Alex  Kalogeras/Boston  University  (Theodore  Antoniou),  Terry  Hanlon/Lovely  Music  (David  Behrman),  G.  Schirmer/Steve  Leonard 
(William  Bolcom),  Rebecca  Godin  (David  Borden),  Oliver  Ferrand  (Paul  Chihara),  G.  Schirmer/J.  Henry  Fair  (John  Corigliano),  Florian 
Kleinefenn  (Jason  Eckardt),  David  Long  (Fischer  Duo),  Vantage  Artists  (Eliot  Fisk),  G.  Schirmer/Timothy  Greenfield-Sanders  (Philip 
Glass),  G.  Schirmer  (John  Harbison),  Miro  Vintoniv/New  England  Conservatory  (John  Heiss),  C Jack  Vartoogian/FrontRowPhotos 
(Julius  Hemphill  Sextet),  Stratford  Festival  of  Canada/Terry  Manzo  (Stanley  Silverman),  UCSD  Music  Department  (Harvey 
Sollberger),  Bachrach  Studios  (Judith  Tick),  G.  Schirmer/Noah  Sheldon  (Joan  Tower),  Nina  Roberts  (Charles  Wuorinen),  Florida  State 
University  Photo  Lab  (Ellen  Taaffe  Zwilich) 
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Sounding  Together  While  Sounding  Apart  (Part  I of  III) 

by  Judith  Tick,  FCM  Consulting  Scholar  and  Guest  Speaker 

"Over  the  years  I noticed  1938  as  a carious  phenomenon." 

"Why  this  year,  try  1610.” 

"We  have  been  aware  of  this  coincidence  for  the  longest  time." 

"I  know  only  some  of  these  people  on  this  list. " 

"I  know  most  of  the  people  on  this  list. " 

"We  are  wildly  different  people.  " 

"People  born  at  the  same  time  have  things  that  they  share,  instilling  across  the  board  empathy." 

"We  may  share  the  same  musical  moment  but  the  musical  veins  we  have  tapped  are  very  divergent." 

"The  fact  that  so  many  important  composers  came  out  of  this  generation  is  not  an  accident." 

So  here  we  have  a group  who  does  not  necessarily  think  of  (or  want  to  think  of)  itself  as  a group  whose  music  is 
being  programmed  as  if  it  were  a group  which  perhaps  it  is:  a set  of  American  composers  born  in  1938  (more  or 
less).  The  comments  above,  which  come  from  informal  telephone  interviews  done  in  the  last  few  months,  have  influ- 
enced the  perspective  of  this  overview.  Taking  its  title  from  a phrase  coined  in  1930  by  the  musicologist  Charles 
Seeger  (Pete’s  father,  who  used  it  in  his  theories  about  modern  music),  this  essay  asks  what  it  means  to  "share  the 
same  musical  moment.”  Since  it  would  take  a book  to  answer  this  question,  we  will  focus  on  just  a few  aspects  of 
their  shared  experiences. 

To  be  born  in  1938  meant  straddling  the  two  crises  of  the  mid  twentieth  century — the  Great  Depression  of  the 
1930s  and  the  oncoming  Second  World  War  of  the  1940s.  Most  of  these  composers  were  too  young  in  the  War  years 
to  remember  much  about  this  era.  Still,  the  fact  that  Paul  Chihara  learned  popular  music  at  the  Minidoka  Relocation 
Center  in  southern  Idaho  (a  Japanese-American  internment  camp),  singing  “Blues  in  the  Night”  at  the  Saturday 
Night  Canteen  when  he  was  four  years  old,  reminds  us  of  Home  Front  anxieties  and  fears.  Music  as  part  of  “expres- 
sive culture” — a term  which  takes  in  everything  from  classical  concerts,  pop,  and  swing,  to  movies,  radio  shows  and 
dance  competitions — fended  off  fear  with  tradition  and  pizzazz,  transmitting  the  value  of  American  optimism  which 


Gunther  Schuller  conducts  Berkshire  Music  Center  (now  Tanglewood  Music  Center)  students  in  a 
chamber  work  during  the  Festival  of  Contemporary  American  Music  in  its  first  year  - 1964. 
Photograph  by  Heinz  Weissenstein,  Whitestone  Photo 
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Tanglewood  Festiva 
Contemporary  Music 


William  Bolcom 
David  Borden 
John  Harbison 
William  Thomas  McKinley 
Frederic  Rzewski 
Stanley  Silverman 
Harvey  Sollberger 
Richard  Teitelbaum 
Joan  Tower 
Charles  Wuorinen 
Ellen  Taaffe  Zwilich 


Aaron  Copland  would  later  define  as  an  essential  national  characteristic. 

The  belief  in  progress  through  science  and  engineering  also  marked  this  moment.  The  1939  World’s  Fair,  with  its 
still  vaguely  familiar  slogan  “Building  the  World  of  Tomorrow,”  promised  revolutionary  progress  which  the  future 
delivered  for  this  generation.  Within  ten  years  of  the  Fair,  LPs  and  stereo  had  replaced  78s;  television  came  along  in 
another  five.  Recordings  democratized  access— you  didn’t  have  to  live  in  a city  to  hear  the  Rite  of  Spring  or  Billy  the 
Kid.  Frederic  Rzewski: 

The  LP’s  had  just  come  out.  You  could  take  a record  into  the  little  booth  and  listen  to  it.  I heard  the  Shostakovich 
Ninth  Symphony  right  there  in  the  store,  in  Springfield,  Massachusetts,  in  1948.  “Do  you  have  something  by  Schoen- 
berg?” “Yes,  this  just  came  in.”  It  was  A Survivor  from  Warsaw.  It  knocked  my  socks  off.  It  was  the  first  thing  I ever 
heard  of  Schoenberg’s.  I was  ten  years  old. 

To  be  born  in  1938  meant  growing  up  with  stage  two  of  Dvorak’s  idea  that  folk  music  supplied  the  materials  for  a 
national  style,  or  what  Aaron  Copland’s  generation  called  “an  American  vernacular.”  (At  stage  one  in  the  1890s,  when 
DvoFak  lived  in  the  United  States,  controversy  swirled  around  his  suggested  candidates  of  African-American  and 
Native  American  folk  songs.)  In  May  1939,  when  the  King  and  Queen  of  England  paid  a state  visit  to  Roosevelt’s 
White  House,  at  the  official  concert  they  heard  the  Coon  Creek  Girls  and  Alan  Lomax  along  with  the  classical  singers 
Marian  Anderson  and  Lawrence  Tibbetts.  Composer  William  Bolcom  remembers  how  “everybody  used  to  sing 
[from]  Norman  Lloyd’s  The  Fireside  Book  of  Folk  Songs  when  they  were  kids.  Similar  fare  in  September  1939  was 
offered  up  to  attendees  of  the  first  International  Congress  of  the  American  Musicological  Society  in  New  York  City, 
who  heard  Sacred  Harp  hymns  and  watched  the  “Swing  of  Harlem”  team  do  the  lindy. 

The  International  Congress  symbolizes  another  aspect  of  the  historical  moment — an  exodus  which  produced  a 
changing  cultural  demographic.  Some  of  the  European  attendees  were  stranded  here  because  Hitler  had  invaded 
Poland  just  one  week  before  the  Conference.  Others  already  in  exile  or  on  their  way  by  1945  included  Schoenberg, 
Bartok,  Stravinsky,  Hindemith,  Krenek,  Weill,  Milhaud,  Eisler,  Bukofzer,  and  Adorno.  Rzewski  says,  “The  United  States 
was  the  center  of  classical  music  in  the  1940s.  It  was  full  of  European  musicians.  It  was  full  of  these  musicians  who 
toured  all  over  the  place  all  of  the  time.” 

In  a way  this  was  a “da  capo”  moment  in  American  music  history  because  the  influx  of  European  musicians  in  the 
1940s  and  50s  parallels  the  earlier  influx  of  European  immigrants  to  the  United  States  in  the  1850s  and  60s.  Back 
then  German  musicians  came  in  such  numbers  that  they  jumpstarted  American  symphonic  orchestras  and  spread 
Romantic  music  into  the  hinterlands;  in  New  York  famous  Italian  opera  coaches  ran  studios  teaching  American  girls 
how  to  sing  Verdi.  A hundred  years  later  David  Del  Tredici  credits  his  piano  teacher  Bernhard  Abramowitsch  (another 
German  Jewish  refugee)  for  teaching  him  composition  through  performance:  “Large  form  is  a felt,  experiential  thing, 
not  an  intellectual  thing. . . Abramowitsch  taught  me  how  to  project  the  large  tonal  form  in  the  big  sprawling  pieces 
which  were  the  things  I liked  best,  like  the  Schumann  Fantasie  or  the  Chopin  Polonaise-Fantaisie,  or  late  Beethoven 
long  slow  movements.” 

Ellen  Zwilich  (who  met  the  Hungarian  composer  Ernst  von  Dohnanyi  at  Florida  State  University  in  Tallahassee) 
draws  out  the  implications  of  such  contact: 

The  fact  that  so  many  important  composers  came  out  of  this  generation  is  not  an  accident.  It  rests  on  a founda- 
tion of  education  that  no  longer  exists.  It  was  a uniquely  American  education  leavened  by  European  influence,  not 
from  afar,  but  in  the  bloodstream.  As  it  happens,  our  generation  had  the  best  of  both  worlds.  The  cream  of  the  crop 
moved  to  this  country.  They  were  our  teachers,  or  our  teachers’  teachers. 

The  teaching  took  place  within  the  foundation  of  solid  music  education  for  some  of  the  FCM  composers.  Many 
recall  their  high  school  years  filled  with  ample  opportunities  for  active  substantive  music-making.  David  Chaitkin  said 
ruefully,  “the  schools  [then  as  opposed  to  now]  were  in  very  good  shape.”  John  Heiss  recalled  a production  of  Carmen 
in  the  tenth  grade  at  his  public  high  school  in  Bronxville,  New  York.  Charles  Fussell  grew  up  as  a Moravian-American, 
belonging  to  a historically  rich  community  of  German-speaking  immigrants  who  came  to  the  Colonies  in  the  late  1 8th 
century,  settling  in  Pennsylvania  and  North  Carolina  in  particular.  Famous  for  their  music,  Moravian-Americans  built 
their  social  life  around  it,  and  Fussell  recalls  the  high  quality  of  his  education  and  the  prestige  his  high  school  music 
teachers  enjoyed  in  his  town  of  Winston-Salem,  North  Carolina. 

At  Midwood  High  School  in  Brooklyn,  John  Corigliano  found  Bella  Tillis,  who  started  SING!,  a citywide  competitive 
program  for  that  classic  adolescent  experience — the  high-school  musical.  Julius  Hemphill  (and  his  cousin  Ornette 
Coleman)  went  to  a public  high  school  in  Forth  Worth,  Texas,  where  the  distinguished  jazz  clarinetist  John  Carter 
taught  music.  Similarly,  at  the  segregated  Sumner  High  School  in  St.  Louis — founded  in  1877  as  the  first  African- 
American  high  school  established  west  of  the  Mississippi — Oily  Wilson  also  fared  very  well.  When  Eileen  Southern, 
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the  pioneering  historian  of  African-American  music,  interviewed  Wilson  in  1974,  she  exclaimed  “Sumner  High!  That 
school  has  produced  a lot  of  musicians.”"’'  (Its  alumni  include  Chuck  Berry  and  opera  singers  Grace  Bumbry  and 
Robert  McFerrin.)  Ellen  Taaffe  Zwilich  describes  her  particularly  rich  environment  in  a white  suburb  of  Miami: 

Coral  Gables  High  School  had  what  amounted  to  a conservatory  in  the  high  school.  It  had  a music  building  with 
two  wings,  two  choruses,  two  bands  besides  the  marching  band,  an  amphitheater  for  concerts,  and  the  symphonic 
band  was  practically  a professional  organization.  We  played  all  the  new  stuff,  Persichetti,  Paul  Creston,  lots  of  adapta- 
tions. The  school  owned  instruments,  the  practice  rooms  had  intercoms,  there  were  two  offices  for  instrumental 
teachers.  [One  of  the  band  directors]  Paul  Cremashi,  would  say  “Taaffe,  come  conduct.  Taaffe,  go  write  an  arrange- 
ment,” and  the  student  with  demerits  had  to  copy  out  the  parts. 

Coming  of  age  in  the  ’40s  and  early  '50s  meant  that  for  some  of  these  composers  the  notion  of  “separate  spheres” 
in  music  did  not  correspond  to  their  musical  experiences.  They  walked  the  “middle  of  the  road” — to  borrow  President 
Eisenhower’s  Republican  euphemism  for  “liberal.”  David  Borden  recalls,  “As  I was  growing  up,  both  classical  and 
popular  music  were  enjoyed  equally  and  I was  encouraged  to  learn  both  in  my  piano  lessons.”  Most  learned  the 
repertory  now  called  the  “Great  American  Song  Book,”  a mixture  of  Broadway  and  film  songs  as  well  as  commercial 
pop.  They  went  with  their  parents  or  friends  to  see  blockbuster  movie  musicals  in  Technicolor,  sharing  what  john 
Corigliano  calls  “a  sense  of  beauty  that  was  popularly  loved.”  They  were  raised  on  the  sophisticated  chord  progres- 
sions of  pop  standards.  As  Heiss  remarks,  “I  still  am  trying  to  figure  out  [Jerome  Kern’s]  “All  the  Things  You  Are.” 

The  importance  of  jazz  deserves  some  special  comment.  Many  FCM  composers  (Harbison,  Heiss,  Curran,  Milburn, 
Zwilich,  Wilson,  Hemphill)  were  “jazzers.”  At  the  professional  Performing  Arts  High  School  in  New  York,  Stanley 
Silverman  played  guitar  (acoustic  and  electric)  and  joined  the  high  school  jazz  band.  Few  immersed  themselves  in 
the  professional  world  of  jazz  quite  so  early  as  William  McKinley,  who  gigged  so  much  as  a kid  that  he  joined  the 
Musicians  Union  when  he  was  twelve.  Many  FCM  composers  reel  off  the  names  of  their  idols  from  the  ’40s  and  '50s, 
seamlessly  moving  from  swing  into  bop. 

This  is  not  to  deny  the  different  social  contexts  for  racialized  musical  expression.  These  were  the  years  of  battles 
over  segregated  schools,  and  the  Supreme  Court  decision  desegregating  them  ("Brown  vs.  the  Board  of  Education”) 
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happened  in  1954  when  this  generation  was  in  high  school.  Therefore,  jazz  has  different  meanings  for  white  and 
black  musicians.  For  Oily  Wilson,  Duke  Ellington  promised  a better  future: 

Ellington  was  of  course  a consummate  musician.  He  was  also  a cultural  hero  when  I was  growing  up.  His  career 
in  the  big  band  tradition  clearly  suggested  that  it  could  give  musicians  a career  at  a certain  level  of  class...  it  repre- 
sented people  of  class.  He  embodied  that  more  than  anybody  else,  he  did  represent  a cultural  icon.  To  me  he  gave 
me  an  understanding  of  a level  of  performance  that  was  clearly  a high  standard,  and  also  his  style  and  development 
clearly  changed,  there  was  a quest  for  continual  growth,  a question  for  continual  expansion. 

And  for  Julius  Hemphill,  jazz  embodied  what  the  critic  Albert  Murray  calls  the  American  “vernacular  imperative” — 
the  need  “to  stylize  the  idiomatic  particulars  of  everyday  life"  into  sophisticated  enduring  art. 

I  grew  up  in  the  “Hot  End”  of  Fort  Worth.  The  Hot  End  is  where  people  came  for  entertainment,  such  as  it  was, 
and  to  drink  and  carry  on.  It  was  musically  rich.  I could  hear  Hank  Williams  coming  out  of  the  jukebox  at  Bunker’s, 
the  white  bar.  And  Louis  Jordan,  Son  House,  and  Earl  Bostic  from  the  box  at  Ethel’s,  the  black  bar  across  the  street. 
Texas  gets  hot,  you  know.  Winter  is  an  afterthought.  We  had  all  the  windows  raised.  So  right  across  the  street,  these 
two  jukeboxes  were  blaring.  I had  a great  childhood.  I mean,  I was  right  down  there  with  the  action.  It  helped  formu- 
late some  ideas,  you  know  what  I mean. 3 

Alvin  Curran’s  comments  from  an  interview  in  2001  underscore  the  ambiguities  of  experience  as  a white  boy  playing 
jazz. 

It  was  a racist  world.  I mean  racist  not  only  in  the  color  lines  that  existed  then  so  strongly,  but  also  in  the  elitist 
traditions  which  were  carried  on  and  maintained  between  the  great  European  tradition  and  then  the  dubious  but  nev- 
ertheless unavoidably,  recognizably  great  traditions  of  American  popular  music,  especially  in  its  black  origins.  So 
these  things  were  very  clear  to  us  as  kids.  We  didn’t  know  what  they  meant,  but,  as  I say,  the  experience  was  one  of 
“excitement,  joy” — in  whatever  expression,  whether  I was  playing  in  a local  Dixieland  band  or  a dance  band  that  was 
run  largely  by  a group  of  Italo-American  kids  in  high  school  or  I was  playing  in  the  high  school  band  or  the  Brown 
band  or  the  local  symphony  orchestra  or  whatever.4 

Not  all  FCM  composers  profess  much  interest  in  pop  music  or  jazz.  It  mattered  only  somewhat  to  Bolcom,  and 
very  little  to  Del  Tredici,  Rzewski,  Joan  Tower,  or  Charles  Wuorinen.  “I  was  a wild  thing  from  South  America,”  Tower 
says,  who  landed  at  a fancy  prep  school  in  Massachusetts  when  she  was  a teenager  and  had  no  important  musical 
awakenings,  so  to  speak,  through  its  curriculum.  But  overall,  many  of  the  FCM  generation  experienced  popular  music 
and  classical  music  as  different  dialects  of  the  same  tonal  language. 

As  the  FCM  generation  sorted  themselves  out  and  readied  themselves  for  college,  which  they  all  attended,  they 
carried  their  musical  upbringings  with  them  in  ways  they  could  not  understand  at  the  time  and  would  prove  signifi- 
cant for  them  at  many  stages  of  their  creative  development.  This  moment  is  crucial.  In  1984,  at  a mid-career  moment, 
giving  talks  to  Tanglewood  composers,  John  Harbison  summed  it  up: 

Here  is  how  it  went  for  me:  in  adolescence  Mozart  string  quintets  and  Bach  Cantatas,  Stravinsky  Symphony  of 
Psalms,  Bartok  Concerto  for  Orchestra.  With  jazz  groups:  Kern  and  Gershwin  songs.  Oscar  Peterson,  later  Horace 
Silver.  And  I freely  admit  the  Four  Freshmen,  Nat  King  Cole.  This  is  the  most  impressionable  time.  Everything  from 
these  years  is  indelible.  If  we  really  cared  about  teaching  music  we’d  do  it  then,  and  before,  and  then  leave  people 
alone.5 


1 The  author  would  especially  like  to  thank  Vivian  Perlis  and  the  staff  of  Oral  History  American  Music  [OHAM},  Yale  University, 
with  help  in  preparing  this  essay. 

2 Eileen  Southern,  “Conversation  with  Oily  Wilson.  The  Education  of  a Composer,”  The  Black  Perspective  in  Music  5/1  (spring 
1 977)  :93- 

3 Marty  Ehrlich,  ed.  "Julius  Hemphill  (in  his  own  words),”  includes  this  quotation  from  the  Smithsonian  Institution  Jazz  Oral 
History  Project.  Interview  by  Katea  Stitt.  1994. 

4 Alvin  Curran  with  Ingram  Marshall,  New  York,  N.Y.October  6,  2000.  Interview  for  OHAM. 

5 John  Harbison,  “Six  Tanglewood  Talks  (1,  2,  3),”  Perspectives  of  New  Music  23/2  (Spring/Summer,  1985):  14. 
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SEIJI  OZAWA  HALL 


Sunday,  July  29,  at  io:ooam 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

THE  NEW  FROMM  PLAYERS  and  FELLOWS  OF  THE  TANCLEWOOD  MUSIC  CENTER 


DAVID  BORDEN  Earth  Journeys:  For  Alvin  Curran 

(b.1938)  for  prerecorded  electronic  medium 


HARVEY  SOLLBERCER  The  Advancing  Moment  (1993) 

(b.1938)  for  flute,  clarinet,  violin,  cello,  piano,  and  percussion 

SEAN  NEWHOUSE,  conductor 

SANDY  HUGHES,  flute;  ANDREW  LOWY,  clarinet/bass  clarinet; 
MARTIN  SHULTZ,  violin*;  LACHEZAR  KOSTOV,  cello*; 

YEGOR  SHEVTSOV,  piano;  JOSEPH  PETRASEK,  percussion 


INTERMISSION 


ELLEN  TAAFFE  ZWILICH 
(b-1 939) 


DAVID  BEHRMAN 
(b.1938) 


String  Quartet  No.  2 (1998) 

I.  J = c.  56-64 

II.  J=  168 

III.  J=  56 

IV.  J = 148 

YUKI  NUMATA,  violin  I*;  MARTIN  SHULTZ,  violin  II* 
NADIA  SIROTA,  viola*;  LACHEZAR  KOSTOV,  cello* 

Protests,  1917-2004  (2004) 

MARTIN  SHULTZ,  violin* 


JASON  ECKARDT  Aperture  (2007) 

(b.1971)  (world  premiere;  commissioned  by  the  Tanglewood  Music  Center) 

SEAN  NEWHOUSE,  conductor 

SANDY  HUGHES,  flute;  BRENT  BESNER,  clarinet; 

RUJIE  GU  SANDRA  GU,  piano;  YUKI  NUMATA,  violin*; 

NADIA  SIROTA,  viola*;  LACHEZAR  KOSTOV,  cello* 


* Member  of  the  New  Fromm  Players 


NOTES 

Bom  December  25,  1938  in  Boston,  Massachusetts,  David  Borden  is  one  of  the  pioneers  of  live  electronic  music.  In 
1969,  with  the  support  of  Robert  Moog  (best  known  as  the  inventor  of  the  Moog  synthesizer),  he  founded  what  is 
considered  to  be  the  world’s  first  synthesizer  ensemble,  Mother  Mallard's  Portable  Masterpiece  Company.  Mother 
Mallard  established  its  core  members  and  began  playing  concerts  featuring  the  compositions  of  Terry  Riley,  Steve 
Reich,  and  Philip  Glass  in  addition  to  Borden's  own  experimental  works.  Before  long  the  ensemble  became  a phe- 
nomenon in  the  contemporary  music  world.  Borden  recently  retired  as  the  director  of  the  Digital  Music  Program  at 
Cornell  University.  In  addition  to  his  work  with  electronics  and  the  Mother  Mallard  ensemble,  Borden  has  written  music 
for  various  chamber  and  vocal  ensembles.  He  is  also  an  accomplished  jazz  pianist. 
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Borden’s  compositions  are  heavily  influenced  by  the  repetitive  minimalist  style,  the  technique  of  which  is  to  use  a 
small,  or  minimal,  amount  of  musical  materials.  “Minimalism”  is  relatively  new  to  Western  music,  having  its  roots  in 
Eastern  practice  as  well  as  European  Modernism  where  it  emerged  as  a reaction  against  the  emotionally  labored  and 
highly  stylized  Expressionist  movement.  Some  of  the  first  proponents  of  minimalism  in  the  U.S.  were  visual  artists, 
such  as  Frank  Stella,  whose  early  “stripe"  paintings  (1959),  consist  of  stripes  that  place  the 
viewer's  focus  on  the  path  of  the  brush  stroke.  In  music,  minimalism  often  results  in  recur- 
ring musical  patterns,  long  drones,  consonant  harmonies,  and  slow  transformations  from  one 
figure  to  the  next.  In  the  place  of  apparent  melodic  and  harmonic  progression,  non-linearity 
takes  hold.  Time  seems  suspended,  and  the  process  produces  what  listeners  may  perceive  as 
a hypnotic  effect. 

Borden’s  unique  brand  of  minimalism,  however,  is  often  infused  with  his  knowledge  of  rigidly 
controlled  counterpoint,  a practice  that  is  most  commonly  associated  with  Western  music  dat- 
ing back  to  the  works  of  the  Renaissance.  Borden’s  use  of  this  technique  is  best  demonstrated 
in  his  large-scale  series  of  works  entitled  The  Continuing  Story  of  Counterpoint,  Parts  7-12,  a 
twelve-part  cycle  of  pieces  for  synthesizers,  acoustic  instruments,  and  voice  that  has  been  called  the  "Goldberg 
Variations  of  minimalism.”  (Listeners  have  probably  already  heard  some  of  Borden’s  music.  The  composer  was 
commissioned  to  write  the  score  to  the  1973  film  The  Exorcist  by  director  William  Friedkin.  However,  less  than  a 
minute  of  Borden’s  music  was  actually  used  in  the  film.  Mike  Oldfield’s  Tubular  Bells  was  prominently  featured  on  the 
soundtrack  instead.) 

Three  movements  from  Borden’s  Earth  Journeys  will  open  concerts  celebrating  composers  of  the  Generation  of 
1938  featured  in  the  Festival  this  season.  The  movement  titles  carry  the  names  of  the  dedicatees:  Alvin  Curran,  Stanley 
Silverman,  and  Paul  Chihara. 

— Dana  Dalton 

Dana  Dalton  is  a musicologist,  pianist,  and  teacher.  Currently  she  teaches  piano  privately  and  music  history  courses  at 
Northeastern  University. 

David  Borden  has  described  the  origins  and  his  creative  process  for  Earth  journeys: 

In  1977  or  ’78  I had  a dream  about  a calendar.  It  was  open  to  some  month.  Various  people,  some  I recognized, 
some  I didn’t,  started  popping  their  heads  out  of  the  calendar’s  day  boxes.  It  was  just  like  the  closing  sequence  of 
the  old  Rowan  and  Martin  Laugh-In  television  show.  Stars  would  pop  their  heads  in  and  out  of  boxes  delivering  one- 
liners.  As  the  visual  scanned  toward  the  end  of  the  month,  a haunting  beautiful  music  could  be  heard,  some  of  the 
most  interesting  I’d  ever  encountered.  It  struck  me,  because  I rarely  have  dreams  with  audible  music.  Although  I 
“knew”  the  music  was  “Happy  Birthday”  it  in  fact  sounded  nothing  like  the  song  we  all  know.  As  if  in  response  to  this 
strange  occurrence,  Lily  Tomlin’s  smiling  face  appeared  out  of  the  next  to  last  day  on  the  calendar.  I started  writing 
birthday  party  variations  for  Trudy  Borden  whose  birthday  falls  on  the  next  to  the  last  day  of  August. 

Then,  in  1990  I received  a letter  from  composer/poet  Ann  Silsbee’s  husband  asking  for  a personal  story  of  remem- 
brance to  present  to  Ann  on  her  60th  birthday.  I thought  of  the  dream  and  made  one  of  the  variations  for  her,  this 
time  with  a more  than  “party”  approach.  Recently  (2003)  Ann  passed  away  as  have  several  others  on  the  variations 
list,  so  I have  called  the  whole  collection  Earth  Journeys  to  signify  that  birthdays  can  be  thought  of  as  a birth  into 
another  dimension  whether  it’s  coming  to  or  departing  from  an  earthly  existence. 

Each  [of  the  Earth  Journeys ] is  a variation  on  “Happy  Birthday”  by  Mildred  J.  Hill  (1859-1916).  Supreme  Court  deci- 
sions support  the  legality  of  using  copyrighted  melodies  for  use  in  Parody  Variations.  These  particular  variations 
(over  50  of  them)  were  never  meant  for  commercial  release.  However,  many  have  heard  about  them  and  have  asked 
for  recordings.  Some  have  been  performed  publicly  by  me  and  my  ensemble,  Mother  Mallard.  Three  have  been 
released  commercially  on  the  CD  “Places,  Times  & People”  on  the  Cuneiform  label. 

When  preparing  to  do  an  Earth  Journeys  piece. . . I first  look  at  sheet  music  that  I have  prepared  which  has  the 
melody  in  the  original,  the  inversion,  the  retrograde  and  the  retrograde  inversion.  I usually  use  these  without  nec- 
essarily using  the  rhythmic  aspect,  preferring  to  improvise  the  note  values  according  to  the  context  that  I have 
invented.  In  many  instances,  the  melody  is  never  used  in  the  original  version  thus  making  it  impossible  for  most  lis- 
teners to  realize  what  they  are  listening  to.  Sometimes  the  melody  is  used  overtly  for  humorous  effect.  All  of  the 
Earth  Journey  pieces  are  first  composed  using  Digital  Performer,  a music  sequencing  program  that  operates  on  Apple 
Macintosh  computers.  All  of  them  are  meant  for  live  performance  for  three  or  four  keyboard  players. 
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One  of  the  early  decisions  I made  for  Earth  Journeys  was  that  I would  learn  how  to  use  sampling  technology. 
Although  I had  mastered  synthesis  in  1967-68  under  the  tutelage  of  Bob  Moog,  sampling  was  still  a rather  new  tech- 
nology in  1990  when  I began  these  pieces.  So,  many  times,  if  the  person  for  whom  I am  composing  a variation  is  a 
composer,  I will  sample  sections  from  their  work.  This  is  the  case  with  Alvin  Curran,  Stanley  Silverman,  and  Philip 
Class.  Even  if  I don't  directly  sample  from  an  individual’s  work,  I still  try  to  capture,  in  an  abstract  musical  way,  a dis- 
tinctive quality  of  the  person  to  whom  the  piece  is  dedicated.  This  accounts  for  the  variety  of  “styles”  within  the  col- 
lection although  I like  to  think  that  they  comprise  a unified  whole  within  the  confines  of  my  own  musical  voice. 

— David  Borden  (June  i,  2007,  Ithaca,  NY) 


The  most  celebrated  of  Harvey  Sollberger’s  connections  with  the  rest  of  our  ’38ers  is  his  role  in  co-founding  the 
Croup  for  Contemporary  Music  with  the  composer/pianist  Charles  Wuorinen,  who  is  also  represented  in  this  year’s 
FCM.  Both  men  were  at  Columbia  in  the  early  1960s,  and  both  later  taught  there.  Like  many  of 
his  peers,  Sollberger  is  not  only  a composer  but  a performer  of  the  highest  ability,  both  as  flutist 
and  conductor,  skills  that  were  a significant  part  of  what  made  the  GCM  so  successful.  The 
Croup  was  an  early  prototype  of  a new  kind  of  ensemble,  whose  players  could  not  only  spend 
the  time  to  rehearse  new  music  (including,  or  especially,  that  of  its  members)  to  a high  stan- 
dard of  performance;  they  also  gained,  through  continual  exposure  and  study,  a broader  famil- 
iarity with  the  ever-expanding  techniques  and  aesthetic  languages  of  their  composer  contempo- 
raries. The  composers,  in  turn,  benefited  greatly  from  working  closely  with  committed  virtuoso 
musicians,  learning  about  both  the  practical  and  the  possible.  The  rise  of  such  ensembles 
(which  later  included  Speculum  Musicae,  Boston  Musica  Viva,  and  the  Da  Capo  Chamber 
Players,  the  latter  co-founded  by  ’38er  Joan  Tower)  created  a valuable  environment  for  nurturing  new  music. 

Sollberger  has  continued  to  perform  as  a flutist,  an  experience  that  has  no  doubt  shaped  his  music,  and  has  had  a 
significant  career  as  a conductor,  including  a post  as  music  director  of  the  La  Jolla  (CA)  Symphony  and  Chorus  from 
1997  until  2005.  Currently  occupying  him  as  a flutist  is  study  of  Giancinto  Scelsi’s  epic,  half-hour  1959  solo  flute  piece 
Tetratkys ; Sollberger  will  give  the  first  performance  next  season.  As  a teacher,  his  faculty  positions  have  included 
those  at  Columbia,  the  Manhattan  School  of  Music,  Indiana  University,  and  the  University  of  California-San  Diego, 
where  he  is  currently  Distinguished  Professor  of  Music.  His  music  has  been  performed  worldwide  by  such  orchestras 
as  the  New  York  Philharmonic  and  the  San  Francisco  Symphony  as  well  as  by  all  of  the  important  new  music  ensem- 
bles on  the  GCM  model. 

Sollberger,  an  Iowan  transplanted  to  New  York  City  for  graduate  school,  produced  many  of  his  important  early 
scores  for  the  Croup  for  Contemporary  Music,  such  as  the  Chamber  Variations,  a model  of  craft  in  the  1960s  high- 
modern  style.  (This  was  performed  at  the  first  Tanglewood  Festival  of  Contemporary  American  Music  in  August 
1964.)  Early  on  his  music  shared  some  of  its  angular  and  rhythmically  punchy  brightness  with  Stravinsky's  later 
music  and  that  of  Stefan  Wolpe,  a great  elder  composer  championed  by  the  group.  Over  the  years  he  continued  to  be 
able  to  tap  into  this  aspect  of  his  style  while  gathering  other  threads,  notably  a more  meditative,  Eastern-influenced 
and  illustrative  music  heard  in  such  pieces  as  his  Riding  the  Wind  series  from  the  mid-1970s.  This  series  for  flute 
reveals  an  exploratory,  intuitive  approach,  employing  a wide  range  of  extended  flute  techniques  such  as  multiphonics 
and  microtones  drawn  from  the  composer’s  practical  experience  and  sonic  imagination.  These  and  Sollberger’s  other 
works,  including  the  present  The  Advancing  Moment,  contain  an  intrinsic  drama  that  was  made  explicit  in  his  inciden- 
tal music  for  a production  of  Sophocles’s  Antigone  (1968)  and  the  more  recent  (1995)  Trickster  Tales,  for  clarinet,  flute, 
and  piano,  in  which  all  of  the  players  are  also  actors. 

The  Advancing  Moment  is  a brilliantly  intricate  and  fluid  ensemble  drama,  requiring  great  attention  and  virtuosity 
from  the  players.  The  score  notes  "The  Advancing  Moment  was  composed  for  and  is  dedicated  with  friendship  and 
respect  to  the  San  Francisco  Contemporary  Music  Players  and  their  director,  Stephen  L.  Mosko.  The  commission  was 
carried  out  under  a grant  from  the  National  Endowment  for  the  Arts.”  As  the  composer  relates  below,  the  piece  was 
written  in  reaction  to  world  events  in  1991,  events  depressingly  echoed  just  over  a decade  later  and,  in  turn,  touched 
on  (in,  musically,  an  entirely  different  way)  in  John  Harbison’s  Abu  Chraib  for  cello  and  piano,  to  be  performed  by 
the  Fischer  Duo  on  Tuesday  evening,  July  31.  Some  of  Sollberger’s  current  projects  touch  on  the  same  themes:  he  is 
composing  a work  for  clarinet  and  piano  entitled  Citmo  for  Jean  Kopperud  and  Stephen  Gosling  as  well  as  a quin- 
tet, Extreme  Rendition,  for  the  New  York  New  Music  Ensemble,  both  for  performance  next  season. 

— Robert  Kirzinger 
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Harvey  Sollberger  has  provided  a note  on  his  piece: 

The  Advancing  Moment  was  composed  for  the  San  Francisco  Contemporary  Music  Players  under  a commission  from 
the  National  Endowment  for  the  Arts.  Initial  sketching  was  done  between  war  reports  in  January  and  February  of 
1991,  at  which  time  the  piece's  working  title  was  “The  War  Between  the  Birds  and  the  Reptiles.”  I began  with  an 
image  of  skittering,  bird-like  fluttering,  "arabesques"  on  the  one  hand;  on  the  other,  of  scaly,  implacable  armor.  While 
these  images  evolved  considerably  during  the  process  of  composition,  they  still  lie  close  to  the  core  of  my  thinking 
about  the  piece.  Throughout  until  the  work’s  final,  amplified  section,  the  six  players  are  divided  into  two  ensembles, 
Croup  I consisting  of  the  flute,  clarinet,  violin  and  cello  while  Group  II  is  comprised  of  the  percussion  and  piano.  The 
two  groups  simultaneously  present  contrasting  musical  types  and  figures:  six  for  Croup  I,  all  in  the  bird-like  vein 
(“Leggero  grotesco,”  “Instabile,”  etc.);  four  for  Croup  II  in  the  reptilian  mode  (“Ostinati  mecanici,”  “Maestoso  isorit- 
mico,”  etc.).  The  two  ensembles  themselves  mutate,  are  protean  and  variable  in  their  constitution.  Thus  Group  II,  as 
it  develops,  is  added-to  in  different  ways  by  one  or  more  members  of  Group  I;  while  Group  I,  conversely,  is  always 
being  subtracted  from  in  different  ways  to  complete  Group  II.  Only  past  the  work’s  midpoint  do  the  two  ensembles 
come  to  exist  in  their  “pure,”  unblended  forms. 

On  another  level,  The  Advancing  Moment  is  a response  both  to  recent  history  and  to  the  idea  of  history,  itself.  At 
the  time  of  its  composition,  I found  profound  and  fascinating  parallels  between  the  ideas  of  protean  mutability  which 
spark  the  piece  and  the  then-current  post-Cold  War  sensibility,  where  the  “truths”  that  whole  populations  lived  by  for 
years  were  seen  to  have  been  built  on  air.  Item:  the  Soviet  Union  is  our  ally;  the  Soviet  Union  is  our  enemy;  there  is 
no  Soviet  Union.  Item:  Iraq  is  our  ally;  Iraq  is  our  enemy.  History  seen  in  this  context  is  a chess  game,  a labyrinth,  a 
cyclic  and  recurrent  nightmare.  The  Advancing  Moment  emerges  as  metaphor,  as  meditation,  as  response  and  witness 
to  this  mutable  world  of  politics  and  power,  and  the  title,  itself,  refers  directly  to  that  pivotal  moment  of  convergence 
when  human  beings  go  beyond  the  high-flown  rhetoric  of  statecraft  and  diplomacy,  that  moment  at  the  end  (and 
beginning)  of  history  when  “culture”  and  “civilization”  drop  away  and  the  missile  strikes,  the  terrorist's  bomb  is  deto- 
nated, the  bullet  impacts. 

Stravinsky  has  written  of  cinematic  aspects  of  his  Symphony  in  Three  Movements  (1945),  qualities  suggested  by 
newsreel  images  of  the  Allied  victory  in  World  War  II.  In  1991  it  was  not  newsreels  but  CNN  and  above  all  the  sirens 
of  Riyadh,  Baghdad,  and  Tel  Aviv  that  triggered  this  music’s  genesis.  Subsequent  events  have  only  underscored  the 
timeliness  and  ongoing  relevance  of  those  topics  of  concern  which  The  Advancing  Moment  both  confronts  and  reflects. 

— Harvey  Sollberger  (June  2007) 


Several  members  of  the  generation  of ’38  have  been  honored  with  a Pulitzer  Prize  in  music,  but  none  has  perhaps 
been  more  remarked  upon  than  the  one  earned  by  Ellen  TaafFe  Zwilich  (b.1939)  for  her  Symphony  No.  i in  1983,  when 
she  became  the  first  woman  to  win  the  award.  But  it  is  not  as  if  she  had  been  completely 
unknown  before  that:  her  Symposium  for  orchestra  (1973)  was  premiered  under  the  baton  of 
Pierre  Boulez,  and  her  works  were  performed  regularly  throughout  the  1970s.  But  in  those  days, 
after  studying  with  Carter  and  Sessions  at  juilliard  (where  she  was  also  the  first  woman  to  com- 
plete a DMA  in  composition)  her  works — including  her  first  string  quartet  of  1974 — were  decid- 
edly more  modernist  in  their  atonal  complexity  and  melodic  angularity. 

By  the  time  of  Symphony  No.  i,  her  style  had  begun  to  change.  It  has  been  observed  that  the 
death  of  her  husband  (violinist  Joseph  Zwilich,  for  whom  she  composed  her  Sonata  in  Three 
Movements)  in  1979,  in  part,  led  to  a desire  for  a musical  language  that  spoke  with  more  imme- 
diacy and  directness — that  was,  in  a (loaded)  word,  more  accessible.  Zwilich  had  always  been 
interested  that  kind  of  musical  organism  where  all  aspects  of  a composition  (overall  structure,  melody,  harmonies) 
are  an  outgrowth  of  the  opening  motivic  material.  In  the  last  20  years,  these  building  blocks  have  become  more  and 
more  basic,  as  her  own  particular  use  of  tonal  elements  and  thematic  landmarks  reveals  for  the  listener  those  com- 
positional processes  that  have  typically  remained  hidden  from  the  naked  ear  in  contemporary  music. 

Her  String  Quartet  No.  2 exemplifies  this  approach.  It  was  commissioned  for  the  Emerson  Quartet  in  1998,  while 
she  was  the  first  occupant  of  the  Carnegie  Hall  Composers  Chair,  and  Zwilich  had  the  particular  needs  of  that  quartet 
very  much  in  mind  when  conceiving  the  piece: 

Perhaps  it  was  because  I was  going  to  write  for  the  Emerson  Quartet,  not  knowing  which  of  the  two  fine  violinists 
would  be  playing  “second.”  Perhaps  it  was  because  of  the  eloquence  of  the  violist  that  I wrote  things  that  would 
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explore  his  upper  register.  Or  perhaps  it  was  my  longstanding  preference  for  mezzo-soprano  over  bass  roles  for  the 
cello.  For  some  or  all  of  these  reasons  I awoke  one  day  with  a strong  image  of  a string  quartet  totally  unlike  the 
soprano,  alto,  tenor,  bass  choir-like  “layer  cake”  ofViolin  I on  Violin  II  on  Viola  on  Cello.  My  image  was  more  like  a 
galaxy  with  four  free-flying  figures  bound  together  by  a gravitational  pull — a quartet  of  four  individuals  drawn  to 

merge  even  as  they  soar  apart The  resulting  work. . . is  in  four  contrasting  but  interrelated  movements.  The  idea  of 

transformation  is  ever  present,  sometimes  on  the  surface  with  clearly  perceptible  variations  and  always  informing  the 
deeper  structure  of  the  piece. 

At  its  premiere,  the  work  drew  comparisons  with  Shostakovich,  perhaps  because  the  figure  that  opens  the  piece 
feels  like  one  of  his  musical  monograms  in  its  obstinate  recurrence  (except  that  these  notes  don’t  spell  anything). 
This  motive  and  its  variants  permeate  the  work,  and  first  manifests  as  a unison,  which  expands  into  dissonance  and 
then  snaps  back,  giving  the  impression  of  that  “gravitational  pull”  to  which  Zwilich  refers.  Triadic  sonorities  are  quick- 
ly introduced — particularly  arpeggios,  which  constitute  another  main  motive  for  the  piece — and  in  combination  with 
gestures  reminiscent  of  Expressionism,  form  the  context  into  which  Zwilich  weaves  her  initial  motive,  and  generates 
new  ones. 

Stirrings  under  the  ethereal  coda  to  the  first  movement  foretell  of  the  second,  which  sees  the  principal  motive 
incorporated  into  a scampering  theme,  the  first  part  of  which  (percussively  repeated  thirds)  will  detach  and  stand 
alone  as  a quasi-ostinato  heard  throughout  the  remainder  of  the  work.  In  the  overall  scheme  of  the  piece,  this  move- 
ment functions  like  a scherzo — including  a slower-tempo  section,  which  gives  respite  from  the  breakneck  pace  and 
perhaps  acts  as  the  “trio”  section — and  shows  Zwilich’s  fondness  for  traditional  multi-movement  structures  (the 
scherzo  often  came  in  the  second  position  in  Haydn’s  early  quartets). 

In  the  third  movement,  the  signal  motive  is  recast  as  a lugubrious  sigh,  through  which  the  cello  threads  a cantabile 
line,  set  in  that  mezzo-soprano  range  that  Zwilich  favors,  before  passing  it  on  to  the  first  violin;  more  lively  moments 
in  the  middle  of  the  movement  counter  this  mournful  tone  before  it  returns,  giving  the  sense  of  a ternary  form 
(again,  common  for  slow  movements  in  the  classic  era).  The  last  movement  combines  most  of  the  previously  heard 
manifestations  of  the  main  motive,  and  introduces  rapid  scalar  figures  that  add  a touch  of  fireworks  to  the  finale. 

— Michael  Nock 

Michael  Nock  is  Manager  of  Student  Services  for  the  Tanglewood  Music  Center.  He  is  also  a freelance  musicologist  and 
writer  on  music. 


David  Behrman  attended  Harvard  and  earned  a graduate  degree  at  Columbia  University  at  around  the  same  time  as 
his  contemporaries  Harvey  Sollberger  and  Charles  Wuorinen.  Well-versed  in  traditional  craft,  he  was  also  interested  in 
the  avant-garde  as  practiced  by  John  Cage,  Morton  Feldman,  and  others,  and  allied  himself  with 
such  initiatives  as  the  freewheeling  ONCE  Festival  in  Ann  Arbor.  The  possibilities  of  new  tech- 
niques of  electronic  and  mechanical  music  have  been  of  great  interest  to  Behrman  throughout 
his  career.  He  was  a member,  with  new-media  pioneers  Alvin  Lucier,  Gordon  Mumma,  and 
Robert  Ashley,  of  the  Sonic  Arts  Union,  a group  formed  for  the  performance  of  live  electronic 
music,  somewhat  along  the  lines  of  Rzewski,  Teitelbaum,  and  Curran's  Musica  Elettronica  Viva 
(or,  taking  matters  a little  further,  the  Group  for  Contemporary  Music).  As  a tech-savvy  musician 
he  supported  his  fellow  composers  by  producing  a series  of  recordings  for  CBS  masterworks  in 
the  1960s  (including  music  by  Terry  Riley,  Steve  Reich,  and  Cage),  and  in  the  1980s  even  devel- 
oped audio  software  for  Children’s  Television  Workshop,  the  producers  of  Sesame  Street.  He  has 
worked  with  the  Merce  Cunningham  Dance  Company  on  and  off  since  the  1960s  and  is  currently  a member  of  the 
company’s  Music  Direction  Committee.  In  addition  to  composing  for  more  traditional  occasions  he  has  also  been  a 
pioneer  of  sound  art,  with  installations  at  the  Whitney  in  New  York  and  Chicago’s  Museum  of  Contemporary  Art.  He 
has  been  on  the  faculties  of  Mills  College,  Rutgers,  Ohio  State,  and  Cal  Arts,  and  for  the  past  decade,  Bard  College. 
Much  of  his  music  combines  live  performance  with  computer  sound. 

Like  his  inimitable  older  colleague  Morton  Feldman,  Behrman  studied  with  the  American  master  composer 
Wallingford  Riegger,  who  was  not  only  sympathetic  to  the  experimental  leanings  of  the  younger  generation  but  also 
politically  progressive,  which  apparently  appealed  to  many  of  his  students.  The  1960s,  the  decade  of  early  adulthood 
for  the  generation  of ’38,  were  of  course  a time  of  upheaval  as  U.S.  involvement  in  Vietnam  polarized  American  poli- 
tics and  led  many,  not  least  educated  artists,  academics,  and  intellectuals,  to  oppose  bitterly  what  they  viewed  as  a 
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largely  corrupted  societal  structure.  Since  the  1960s — with  world  and  national  social  ills  far  from  being  cured — the 
commitment  to  social  change  has  remained  a part  of  the  motivation  for  many  artists  of  Behrman’s  generation.  In 
Protests  1917-2004,  Behrman  relates  his  teacher  Riegger’s  persecution  for  his  political  beliefs  in  the  1950s  with  that 
visited  upon  the  British  poet  Siegfried  Sassoon,  a member  of  England’s  upper  class  whose  experiences  during  World 
War  I led  him  to  confront  his  government  in  a public  letter  questioning  the  conduct  of  the  war.  Fragments  from 
Riegger’s  works,  performed  by  solo  violin,  are  superimposed  on  a portion  of  an  electronic  work  including  a manipu- 
lated reading  of  Sassoon’s  text;  the  joining  is  inexact,  coexistence  rather  than  specific  cooperation,  until  the  last  page 
of  the  solo  violin  piece,  which  forms  a kind  of  cadence  in  tandem  with  the  recording. 

— Robert  Kirzinger 

The  score  contains  the  following  note  about  the  piece. 

Protests  1917-2004  was  commissioned  by  violinist  Conrad  Harris.  The  piece  revisits  violin  phrases  composed  by 
Wallingford  Riegger,  my  teacher  in  the  1950s.  Protests  quotes  phrases  from  his  String  Quartet  #2  (1949)  and  Study  in 
Sonority  for  Ten  Violins  (1930).  It  extends  and  varies  Riegger’s  phrases  and  combines  them  with  a recording — a track 
from  my  double  album  “My  Dear  Siegfried,”  released  on  the  XI  label  in  2005. 

Wallingford  Riegger  was  blackballed  during  the  McCarthy  era  for  his  left  political  views;  American  orchestra  con- 
ductors would  not  perform  his  fine  works  and  he  was  barred  from  university  teaching  jobs.  He  made  his  living  con- 
ducting choral  works  under  assumed  names  and  teaching  privately.  Among  the  subjects  covered  during  my  lessons 
with  him  were  species  counterpoint,  12-tone  technique,  and  political  awareness.  Among  Riegger’s  other  students 
were  Robert  Ashley  and  Morton  Feldman. 

The  accompanying  recording  features  a text  by  Siegfried  Sassoon  written  during  World  War  I,  when  Sassoon  was 
an  officer  in  the  British  Army.  Sassoon  was  famed  both  as  a decorated  war  hero  and  as  an  anti-war  poet.  In  his 
statement,  Sassoon  declared  that  he  would  no  longer  obey  orders  to  fight  in  a war  which  he  believed  to  be  “evil  and 
unjust.” 

Credits  for  the  recordings:  Thomas  Buckner,  vocals;  Peter  Zummo,  trombone;  Tom  Hamilton,  engineering;  and  on 
a brief  second  recording  that  is  heard  at  the  end  of  the  piece,  Conrad  Harris,  violin. 

— David  Behrman 


Siegfried  Sassoon:  Statement  against  the  continuation  of  the  War  (July  1917) 

I am  making  this  statement  as  an  act  of  wilful  defiance  of  military  authority,  because  I believe  that  the  War  is  being 
deliberately  prolonged  by  those  who  have  the  power  to  end  it.  I am  a soldier,  convinced  that  I am  acting  on  behalf  of 
soldiers.  I believe  that  the  purposes  for  which  I and  my  fellow-soldiers  entered  upon  this  War  should  have  been  so 
clearly  stated  as  to  have  made  it  impossible  for  them  to  be  changed  without  our  knowledge,  and  that,  had  this  been 
done,  the  objects  which  actuated  us  would  now  be  attainable  by  negotiation. 

I have  seen  and  endured  the  sufferings  of  the  troops,  and  I can  no  longer  be  a party  to  prolonging  those  sufferings 
for  ends  which  I believe  to  be  evil  and  unjust. 

I am  not  protesting  against  the  military  conduct  of  the  War,  but  against  the  political  errors  and  insincerities  for 
which  the  fighting  men  are  being  sacrificed. 

On  behalf  of  those  who  are  suffering  now,  I make  this  protest  against  the  deception  which  is  being  practiced  on 
them.  Also  I believe  that  it  may  help  to  destroy  the  callous  complacence  with  which  the  majority  of  those  at  home 
regard  the  continuance  of  agonies  which  they  do  not  share,  and  which  they  have  not  sufficient  imagination  to  realize. 

— from  Siegfried  Sassoon’s  Memoirs  of  an  Infantry  Officer — 1930 

(Copyright  Siegfried  Sassoon  by  kind  permission  of  George  Sassoon) 


Jason  Eckardt  is  one  of  the  two  younger  American  composers  commissioned  to  write  new  works  for  this  year’s 
Festival  of  Contemporary  Music,  which  is  otherwise  devoted  to  a survey  of  American  composers  born  in  1938  (or  so). 
As  John  Harbison  mentions  in  his  remarks  at  the  start  of  the  program  book,  Eckardt  and  Mason  Bates  were  chosen 
in  part  because  of  their  differences  (as  well  as  for  their  individual  merits  as  composers,  of  course),  in  some  way  to 
show  how  the  eclecticism  of  the  Generation  of  ’38  continues  in  the  generation  of  composers  roughly  half  that  age. 
What’s  particularly  interesting  is  that  both  Eckardt  and  Bates,  like  their  predecessors,  grew  up  involved  with  perform- 
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ance  of  the  contemporary  popular  music  of  their  day,  and  yet — again  like  the  ’38ers — their  music  is  very  different 
from  one  another. 

Like  many  children  of  the  '60s  and  ’70s  Jason  Eckardt  took  up  the  guitar  and  became  a deft  player  in  both  rock — 
including  heavy  metal — and,  later,  jazz.  His  awareness  of  classical  and  new  music  expanded  greatly  during  his  time 
at  the  Berklee  College  of  Music  in  Boston,  where  he  first  heard  works  by  Anton  Webern,  among 
others,  and  became  fascinated  with  the  possibilities  thoroughly  composed,  learned  music  had 
to  offer.  From  Berklee  he  went  on  to  Columbia  University,  where  he  earned  his  doctorate.  He 
has  worked  with  such  composers  as  Milton  Babbitt,  James  Dillon,  Brian  Ferneyhough,  Jonathan 
Harvey,  and  Karlheinz  Stockhausen.  His  music  has  been  performed  frequently  in  the  U.S.  and 
Europe,  and  he  has  received  commissions  from  Carnegie  Hall,  the  Koussevitzky  and  Fromm 
foundations,  percussionist  Evelyn  Glennie,  and  others.  He  has  also  been  recognized  with 
numerous  grants  and  awards.  A champion  of  the  music  of  his  colleagues,  Eckardt  is  executive 
director  of  New  York’s  acclaimed  Ensemble  21,  which  has  premiered  more  than  thirty  new 
works.  The  group  also  recorded  a CD  of  Eckardt’s  music  for  the  Mode  label  including  his  works 
After  Serra,  A Glimpse  Retraced,  Polarities,  and  Tangled  Loops. 

Throughout  the  attainment  of  his  high-modern  credentials,  Eckardt  has  never  lost  interest  in  the  vitality  and  spon- 
taneity of  improvisation.  Much  of  his  music,  in  the  intricacy  and  detail  of  its  notation,  is  an  attempt  to  transfer  the 
fluidity,  breathlessness,  and  physicality  of  performance  to  the  written  page,  ready  to  be  reinvigorated  by  the  performer. 
Although  his  music  is  complex,  the  degree  of  concentration  required  to  read  and  recreate  it,  in  the  hands  of  really 
high-level  players,  results  in  a different  level  of  energy  and  a engagement  that  comes  closer  to  (and  perhaps  surpasses) 
what  the  composer  intended.  Even  in  this,  there  is  much  inherent  in  his  music  that  expects,  even  welcomes,  interpre- 
tive nuance  and  serendipity,  as  we  will  hear  in  Aperture.  Glissandi,  unpitched  sounds,  multiphonics  in  the  wind 
instruments,  and  other  kinds  of  gesture  alongside  exactly  specified  pitches  and  rhythms  lend  Eckardt’s  music  a 
dimension  of  unquantifiability:  the  composer  is  well  aware  that  what  can  be  heard  can’t  always  be  nailed  down  in  our 
systems  of  notation.  (This  relates  to  his  interest  in  cognitive  studies  of  composition  and  musical  perception.)  For  the 
listener,  the  result  of  these  many  facets  is  a rich  musical  experience  that  rewards  attention  and  further  exploration, 
but  at  the  same  time  is  as  entertaining  and  exciting  as  a solo  by  Cecil  Taylor  or  Kirk  Hammett. 

Aperture  for  six  players  (flute,  clarinet,  piano,  violin,  viola,  and  cello)  is  the  third  in  a four-work  cycle  of  works 
called  collectively  Undersong.  The  first  (written  second)  is  the  solo  cello  work  A way  [tracing],  the  second,  16,  is  for 
flute  and  string  trio,  and  the  fourth,  in  progress,  is  for  soprano  and  nine  players,  called  The  Distance  (This).  The  mod- 
els for  an  instrumental  cycle  of  expanding  resources  are  few,  and  include  Gerard  Grisey’s  vast  musique-spectrale  tour- 
de-force  Les  Espaces  acoustiques  and  the  maximalist  Carceri  d'invenzione  of  Ferneyhough.  The  title  "Undersong”  refers 
to  the  idea  that  all  of  these  related  works  have  several  levels,  one  of  which  remains  in  the  shadows  of  more  ostenta- 
tious music.  This  in  turn  relates  specifically  to  the  title  of  Aperture,  meant  to  suggest  the  idea  of  foreground/back- 
ground or  subject  and  environment,  the  idea  of  a listener/viewer’s  option  of  “focusing”  on  one  aspect  of  a composi- 
tion while  ignoring  or  giving  less  attention  to  others.  (The  complete  Undersong  cycle  will  be  premiered  in  fall  2008  at 
Columbia  University's  Miller  Theater.) 

In  music  we  might  shift  our  attention  from  a well-known  tune  to  focus  on  a counterpoint  in  another  instrument, 
or  a chord  progression  or  bass  line.  In  Aperture  the  obvious  foreground  is  the  active  clarinet  solo  that  dominates  the 
piece,  accompanied  by  the  piano  (an  active  middleground);  the  sharp  string  chords  (a  carryover  from  Aperture's  pre- 
decessor 16,  and  one  of  the  details  of  association  among  the  four  pieces)  might  be  thought  of  as  background — but 
the  listener  might  choose  to  focus  on  any  of  these  levels,  which  in  any  event  are  not  fixed  or  rigid  in  their  roles.  (Also 
not  fixed  or  rigid  is  the  idea  that  there  are  really  only  these  three  discrete  and  constant  levels.)  The  clarinet  passage  is 
a highly  virtuosic  solo  driving  insistently  onward  and  covering  the  entire  range  of  the  instrument.  At  times  the  clar- 
inet and  piano  seem  to  coalesce  into  a single  meta-instrument  of  one  fluid  mind.  The  second  large  section  of  the 
piece  is  a contrasting  passage  for  bass  flute  and  piano,  music  that  suggests  “out  of  focus.”  The  flute  moves  far  more 
slowly,  out  of  phase  with  the  piano,  which  weaves  a quiet,  hazy,  sparkling  web  of  filigree  and  ornament. 

— Robert  Kirzinger 
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GUEST  ARTISTS 

The  2007  New  Fromm  Players 

Lachezar  Kostov,  cello,  was  born  in  1981  in  Bulgaria.  Currently  he  is  pursuing  his  master  of  music  degree  at  the  North 
Carolina  School  of  the  Arts  under  Zvi  Plesser.  His  previous  teachers  include  Anatoly  Krustev,  David  Grigorian,  and 
Csaba  Onczay.  He  has  taken  part  in  numerous  festivals  including  Tanglewood  Music  Festival  in  2005  and  2006, 
Mozarteum-Salzburg  in  2004,  and  Prague-Wien-Budapest  Summer  Festival  in  2002;  he  has  taken  master  classes  with 
Yo-Yo  Ma,  Norman  Fischer,  Tsuyoshi  Tsutsumi,  Robert  Cohen,  and  Bernard  Greenhouse.  Among  his  awards  are  the 
special  cello  award  at  Kingsville  International  Competitions  2005,  first  prize  at  the  Hendersonville  Chamber  Music 
Competition  2005,  and  gran  prix  at  the  International  “Music  and  Earth”  Competition  in  Sofia.  In  March  2006  he  was 
the  national  winner  in  the  String  Division  at  the  MTNA  Competition  for  Young  Artists.  He  has  performed  in  Europe, 
the  U.S.,  and  Japan,  both  as  a soloist  with  different  orchestras  and  as  a chamber  musician. 

Yuki  Numata,  violin,  born  in  Vancouver,  Canada,  has  studied  the  violin  since  the  age  of  three.  She  holds  a bachelor  of 
music  degree  and  performer’s  certificate  from  the  Eastman  School  of  Music.  There  she  studied  with  Zvi  Zeitlin  and 
performed  twice  with  the  Eastman  Philharmonia  Orchestra,  premiering  Jeff  Myers’s  violin  concerto,  Metamorphosis, 
and  playing  Bruch’s  Concerto  in  G minor.  Ms.  Numata  received  her  master  of  music  degree  in  chamber  music  and 
performance  from  the  University  of  Michigan,  where  she  was  a student  of  Andrew  Jennings.  She  has  spent  several 
summers  at  music  festivals,  including  the  National  Youth  Orchestra  of  Canada,  Music  Academy  of  the  West,  the 
Banff  Festival  of  the  Arts,  and  the  Tanglewood  Music  Center.  Ms.  Numata  has  previously  participated  in  the  Tangle- 
wood  Music  Center  as  both  a Fellow  and,  last  summer,  as  a member  of  the  New  Fromm  Players.  She  has  a keen 
interest  in  new  music  and  recently  performed  a recital  of  Jeff  Myers’s  violin  and  piano  works  at  Symphony  Space  in 
New  York  City.  As  a result  of  this  interest,  she  has  had  the  opportunity  to  work  closely  with  some  of  today’s  foremost 
composers,  including  Brian  Ferneyhough,  Steve  Reich,  Charles  Wuorinen,  and  John  Zorn.  Later  this  week  she  is 
soloist  in  the  TMC  Orchestra’s  performance  of  Charles  Wuorinen's  Rhapsody  for  violin  and  orchestra.  Currently,  she 
lives  in  Miami  Beach,  Florida,  where  she  is  a member  of  the  New  World  Symphony. 

Martin  Shultz,  violin,  currently  a graduate  student  of  Pamela  Frank  at  the  Peabody  Conservatory,  previously  studied 
with  Sergiu  Luca  at  Rice  University,  where  he  served  as  principal  second  violin  of  the  Shepherd  School  Symphony  and 
Chamber  orchestras.  In  2005,  Mr.  Shultz  performed  Kurt  Weill's  Violin  Concerto  with  the  Peabody  Camerata  and 
received  Peabody’s  J.C.  van  Hulsteyn  Award  for  Violin.  This  year,  he  has  played  in  the  New  World  Symphony  and  the 
Baltimore  Chamber  Orchestra,  and  acted  as  concertmaster  of  the  Peabody  and  Johns  Hopkins  Symphony  orchestras. 
He  has  played  in  master  classes  for  David  Cerone,  Sylvia  Rosenberg,  Pierre  Amoyal,  Vera  Beths,  Victor  Rosenbaum, 
and  Gyorgy  Pauk,  and  has  received  chamber  music  instruction  from  Michael  Kannen,  Maria  Lambros,  Charles 
Castleman,  Leon  Fleisher,  Bonnie  Hampton,  Paul  Ellison,  the  Peabody  Trio,  and  members  of  the  Emerson,  Ying, 
Concord,  and  New  Zealand  quartets.  Summer  studies  have  taken  him  to  Aspen,  Killington,  Le  Domaine  Forget,  the 
Quartet  Program,  and  Tanglewood. 

Nadia  Sirota,  viola,  has  commissioned  and  premiered  dozens  of  new  works  by  composers  and  songwriters  including 
Nico  Muhly,  Valgeir  Sigurdsson,  Ryan  Streber,  Judd  Greenstein,  Marcos  Balter,  and  Ben  Frost.  As  a soloist  and  cham- 
ber musician,  she  has  collaborated  with  artists  such  as  Joseph  Kalichstein,  Itzhak  Perlman,  and  the  Silk  Road  Ensemble, 
and  has  performed  extensively  in  New  York  and  abroad.  In  the  fall  of  2007,  Ms.  Sirota  will  join  the  faculty  of  the 
Manhattan  School  of  Music  for  its  new  graduate  program  in  contemporary  music  performance.  She  is  a member  of 
the  Tetras  Quartet,  the  American  Contemporary  Music  Ensemble  (ACME),  and  the  collaborative,  multimedia  group 
VisionlntoArt  (VIA),  as  well  as  being  a founding  Fellow  of  The  Academy — A Program  of  Carnegie  Hall,  The  Juilliard 
School,  and  The  Weill  Music  Institute.  In  the  spring  of  2008,  she  will  release  an  album  on  the  newly-minted  New 
Amsterdam  label.  Ms.  Sirota  received  both  her  undergraduate  and  master’s  degrees  from  the  Juilliard  School,  where 
she  studied  with  Heidi  Castleman,  Misha  Amory,  and  Hsin-Yun  Huang.  More  information  can  be  found  at  nadiasiro- 
ta.com,  newamsterdamrecords.com,  and  myspace.com/nadiasirota. 
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Sunday,  July  29,  at  8:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Pre-Concert  Talk  at  7:30:  Judith  Tick,  scholar-in-residence 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


DAVID  BORDEN 
((5.1938) 

DAVID  DEL  TREDICI 
(b.i937) 


JOHN  HEISS 
(b.1938) 


Earth  Journeys:  for  Stanley  Silverman 
for  prerecorded  electronic  medium 


I Hear  an  Army  for  Soprano  and  String  Quartet  (1964) 
Text  by  James  Joyce:  XXXVI  from  "Chamber  Music” 

LUCY  SHELTON,  soprano* 

AINUR  ZABENOVA,  violin  I;  BRITTANY  HENRY,  violin  II 
ANGELA  PICKETT,  viola;  GREGORY  KRAMER,  cello 


Five  Songs  from  James  Joyce  for  soprano,  clarinet,  and  piano  (1986/96) 

I.  Cantabile  (“Strings  in  the  earth  and  air”) 

II.  Con  moto  pepato  (“Lean  out  of  the  window”) 

III.  Adagio  espressivo  (“When  the  shy  star  goes  forth  in  heaven") 

(in  memoriam  Eric  Bradbury) 

IV.  Con  moto  pepato  (“My  book  was  closed”) 

V.  Adagio  non  lento.  Quiet  and  haunting  (“The  twilight  turns  from  amethyst”) 
REBECCA  JO  LOEB,  soprano 

BRENT  BESNER,  clarinet;  BONNIE  WAGNER,  piano 


INTERMISSION 


THEODORE  ANTONIOU  Lament  for  Manos,  for  solo  clarinet  (2001) 

(b.1938)  BRENT  BESNER,  clarinet 


Venture,  four  songs  for  baritone  and  piano 

on  poems  by  Toni  Mergentime  Levi  (2000;  world  premiere) 

I.  A Flowerpot  Could  Fall  on  Your  Head 

II.  Venture 

III.  The  Journey 

IV.  Comrade 

MISCHA  BOUVIER,  baritone 
TATIANA  VASSILIEVA,  piano 

OLLY  WILSON  Sometimes,  for  voice  and  tape  (1976) 

(t>-i 937)  JAMIE  BARTON,  mezzo-soprano 

*Tanglewood  Music  Center  Faculty 


CHARLES  FUSSELL 

(b.1938) 
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FESTIVAL  OF  CONTEMPORARY  MUSIC 


Sunday,  July  29,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER 


SEIJI  OZAWA  HAIL 


TAN.,  ; f WOOD 


DAVID  DEL  TREDICI  / Hear  an  Army  for  soprano  and  string  quartet  (1964) 

Text  by  James  Joyce,  XXXVI  from  Chamber  Music 

I hear  an  army  charging  upon  the  land, 

And  the  thunder  of  horses  plunging;  foam  about  their  knees: 

Arrogant,  in  black  armour,  behind  them  stand, 

Disdaining  the  reins,  with  fluttering  whips,  the  Charioteers. 

They  cry  unto  the  night  their  battle  name: 

I moan  in  sleep  when  I hear  afar  their  whirling  laughter. 

They  cleave  the  gloom  of  dreams,  a blinding  flame, 

Clanging,  clanging  upon  the  heart  as  upon  an  anvil. 

They  come  shaking  in  triumph  their  long  green  hair: 

They  come  out  of  the  sea  and  run  shouting  by  the  shore. 

My  heart,  have  you  no  wisdom  thus  to  despair? 

My  love,  my  love,  my  love,  why  have  you  left  me  alone? 

JOHN  HEISS  Songs  From  James  Joyce  for  soprano,  clarinet,  and  piano  (1986/96) 
I. 

Strings  in  the  earth  and  air 
Make  music  sweet: 

Strings  by  the  river  where 
The  willows  meet. 

There’s  music  along  the  river 
For  Love  wanders  there, 

Pale  flowers  on  his  mantle, 

Dark  leaves  in  his  hair. 

All  softly  playing, 

With  head  to  the  music  bent, 

And  fingers  straying, 

Upon  an  instrument. 


II. 

Lean  out  of  the  window, 
Goldenhair, 

I heard  you  singing 
A merry  air. 

Singing  and  singing 
A merry  air, 

Lean  out  of  the  window, 
Goldenhair. 


When  the  shy  star  goes  forth  to  heaven 
All  maidenly,  disconsolate, 

Hear  you  amid  the  dowsy  even 
One  who  is  singing  by  your  gate. 

His  song  is  softer  than  the  dew 
And  he  is  come  to  visit  you. 

0 bend  no  more  in  revery 
When  he  at  eventide  is  calling, 

Nor  muse:  Who  may  this  singer  be 
Whose  song  about  my  heart  is  falling? 

Know  you  by  this,  the  lover’s  chant, 

'Tis  I that  am  your  visitant. 

IV. 

My  book  was  closed; 

1 read  no  more, 

Watching  the  fire  dance 
On  the  floor. 

I have  left  my  book, 

I have  left  my  room, 

For  I heard  you  singing 
Through  the  gloom. 

Singing  and  singing 
A merry  air, 

Lean  out  of  the  window, 

Goldenhair. 

V. 

The  twilight  turns  from  amethyst 
To  deep  and  deeper  blue, 

The  lamp  fills  with  a pale  green  glow 
The  trees  of  the  avenue. 

The  old  piano  plays  an  air, 

Sedate  and  slow  and  gay; 

She  bends  upon  the  yellow  keys, 

Her  head  inclines  this  way. 

Shy  thoughts  and  grave  wide  eyes  and  hands 
That  wander  as  they  list  - 
The  twilight  turns  to  darker  blue 
With  lights  of  amethyst. 


CHARLES  FUSSELL  Venture  (2000)  (world  premiere) 
Four  songs  on  poems  by  Toni  Mergentime  Levi 


A Flowerpot  Could  Fall  on  Your  Head 

I am  the  flowerpot 

your  mother  called  preposterous, 

trying  to  belittle  or  allay 

Your  fear  of  doom 

in  stray  events 

that  prowl  beyond  the  door. 

I am  your  destiny 
blooming  on  a window  sill 
far  above  the  streets. 


When  will  hand  or  wind 
loose  me,  tip  me 
from  my  heavenly  ledge 

So  that  black  rain 
strafes  the  pavement, 
a red  flower  plummets, 

And  your  skull,  my  hero, 
spares  me  from  the  end 
my  potter  had  foretold. 


Venture 

No  place  to  start 
but  the  edge  of  the  forest 
where  the  trees  will  let  a man 
pass  without  his  shadow. 

So  the  man  journeys  into  darkness, 

into  the  odor  of  decay 

and  the  pine  scent  of  coffins. 

Believing  others  have  been  here  before  him, 
believing  there  must  be  paths, 
he  concludes  he  has  lost  his  way. 

One  accidental  day 
he  stumbles  out  into  the  daylight 
where  his  shadow  has  waited 
for  the  man  to  finish. 

And  they  descend  the  steep  hill 
into  the  sunstruck  town. 


The  Journey 


Comrade 


The  breath  of  sleepers 

lifts  and  falls 

like  a cold  white  sea, 

their  sheets  a palimpsest 

for  the  dreams  of  those 

who  have  uncoiled  their  bodies, 

loved  and  died  in  these  beds 

before  them. 

Far  off, 

the  sleepers  wash  ashore. 
Beneath  nightwinds, 
their  haunches  shift  like  dunes, 
limbs  lose  their  way  like  driftwood. 
From  their  mouths,  the  howl 
of  great  furred  animals, 
smoke  of  ancient  battle, 
songs  of  longing, 
scent  of  frangipani. 

At  dawn  they  rise, 
bereft  of  danger, 
leaving  scoops  of  dark  regret 
in  their  lovely  pillows, 
soft  as  Lorelei,  Delilah. 


The  human  language  is  like  a cracked  kettle  on 
which  we  beat  out  a tune  for  a dancing  bear, 
when  we  hope  with  our  music  to  move  the 
stars. — Flaubert 

The  bear,  bless  him, 
dances  to  anything  — 
bang  a spoon  on  the  tin  cup, 
throw  in  a penny, 
clap  your  hands  in  tempo, 
hum  over  a slim  fire  — 
the  bear  is  grateful. 

He  shakes  off  the  straw, 
the  thick  sleep, 
clears  the  rheum 
from  his  shaggy  throat 
though  he  can’t  sing. 

He  hunches,  stretches, 
looks  for  his  red  hat, 
perhaps  some  vodka, 
and  is  ready  to  dance 
away 

the  forest  of  dark  snow 
he  carries  in  his  heart. 


NOTES 

To  read  about  David  Borden’s  Earth  Journeys  pieces,  please  see  page  13. 

Although  his  style  shows  evidence  of  three  significant  transformations,  the  compositions  of  David  del  Tredici  (b.i  937, 
Cloverdale,  California)  have  displayed  his  trademark  iconoclastic,  quirky  individuality  since  the  beginning  of  his 

career.  His  first  compositional  period  occurred  when  the  composer  was  in  his  twenties.  He  had 
been  trained  in  serial  technique,  but  he  soon  broke  away  from  the  language  of  his  mentors  to 
reexamine  the  expressive  possibilities  of  tonal  writing.  This  exploration  initiated  the  composer’s 
second  creative  phase,  a musical  journey  that  coincided,  in  part,  with  an  exploration  of  the  fan- 
tasy world  of  Lewis  Carroll’s  “Alice”  books.  The  result  of  the  combination  of  a new  tonality  with 
Carroll’s  literature  led  the  composer  toward  a musical  idiom  embracing  harmonic  color  as  well 
as  humor  and  sentiment. 

Del  Tredici's  fascination  with  the  Alice  in  Wonderland  texts  has  produced  a surprising  diversity 
of  compositions,  from  the  witty,  primarily  atonal  settings  of  Pop-Pourri  (1968)  and  the  Adventures 
Underground  (which  include  folk  and  rock  ensembles),  to  the  extravagant,  theatrical  opera-canta- 
ta, Final  Alice  and  the  lush,  neo-romantic  eccentricities  of  Child  Alice.  Both  Final  Alice  and  In  Memory  of  a Summer  Day 
(part  one  of  Child  Alice)  generated  best-selling  recordings;  the  latter  work  earned  Del  Tredici  the  Pulitzer  Prize. 

In  addition  to  the  Pulitzer  Prize,  Del  Tredici’s  many  compositional  honors  include  Guggenheim  and  Woodrow 
Wilson  fellowships,  the  Brandeis  and  Friedheim  awards,  grants  from  the  NEA,  and  election  to  The  American  Academy 
of  Arts  and  Letters.  Throughout  his  career,  Del  Tredici  has  been  a frequent  guest  at  various  art  colonies,  most  notably 
Yaddo,  the  MacDowell  Colony,  and  the  Virginia  Center  for  the  Creative  Arts.  He  has  held  the  title  of  Distinguished 
Professor  of  Music  at  The  City  College  of  New  York,  and  taught  at  Yale  University.  He  has  also  held  appointments  at 
Harvard  University,  Boston  University,  the  University  of  Buffalo  and  The  Juilliard  School.  Presently  he  sits  on  the 
boards  of  directors  of  Yaddo,  the  MacDowell  Colony,  and  the  Aaron  Copland  Fund  for  Music. 

David  Del  Tredici  seems  always  to  be  rethinking  his  role  as  a composer  in  the  light  of  his  strong  social  and  artistic 
convictions.  Perhaps  this  may  best  be  understood  as  an  artistic  voyage  combined  with  a sense  of  responsibility,  and 
we,  as  listeners,  are  fortunate  enough  to  be  taken  along  on  that  journey  as  the  composer  continues  to  evolve.  More 
recently,  Del  Tredici  has  come  out  as  a persuasive  voice  in  the  gay  community  and  has  started  to  compose  music 
relating  to  “urban  contemporary-tormented  relationships,  personal  transformations,  and  the  joys  and  sorrows  of  gay 
life.”  One  result  of  this  alignment  is  the  large-scale  Gay  Life,  an  orchestral  song  cycle  setting  poetry  of  Allen  Ginsberg, 
Thom  Gunn,  and  Paul  Monette,  among  others.  Gay  Life  was  commissioned  by  the  San  Francisco  Symphony  and  pre- 
miered in  May  2001  under  the  direction  of  Michael  Tilson  Thomas. 

About  / Hear  an  Army,  Del  Tredici  wrote: 

The  poem  itself  is  a description  of  a nightmare,  growing  steadily  more  terrifying  as  it  progresses.  The  sleeper  is 
finally  frightened  into  wakefulness  but  instead  of  relief  feels  only  the  despair  of  a love  lost.  My  conception  of  this  dra- 
matic episode  suggested  to  me  the  three-part,  though  continuous,  form  of  the  piece:  l.  A long  introduction  for  strings 
alone,  sempre  agitato,  with  the  motives,  which  are  to  be  important  later,  presented  in  a half  formed,  fleeting  manner — 
an  image  of  troubled  sleep,  not  yet  crystallized  into  the  terrifying  clarity  of  a nightmare.  2.  The  nightmare  itself — a set- 
ting of  the  poem  for  soprano  and  strings.  3.  A postlude  for  strings  alone,  in  which  the  nightmarish  activity  grows  dim- 
mer and  dimmer,  as  the  imagined  terrors  recede  during  wakefulness.  But  ever  present  in  this  fading  way,  is  one  single, 
insistent  note  B — a symbol  of  the  sleeper’s  poignant,  unrelenting  loneliness,  which  remains  undimmed  to  the  end. 

A performance  of  / Hear  an  Army  for  Soprano  and  String  Quartet  provides  us  with  the  opportunity  of  revisiting  Del 
Tredici's  first  period,  his  so-called  “modernist”  period,  and  reflecting  on  the  extent  of  the  composer’s  stylistic  change 
in  his  later  and  more  familiar  works.  I Hear  an  Army  was  commissioned  and  composed  for  the  1964  Tanglewood 
Fromm  Festival  of  Contemporary  American  Music  (for  which  Del  Tredici  was  a Fromm  Festival  Player  as  pianist); 
Phyllis  Bryn  Julson  was  the  soprano  soloist  in  the  August  12,  1964,  premiere. 

— Dana  Dalton 


John  Heiss  (b.1938)  is  one  of  the  most  active  figures  on  the  contemporary  music  scene  in  Boston.  He  is  proud  to  be 
a part  of  it,  stating,  “Boston  is  a very  active,  beautiful  city,  where  one  can  establish  deep  lasting,  genuine,  nourishing 
performer-composer  relationships.”  Admitting  that  New  York  has  its  advantages,  too,  Boston’s  smaller  environment 
provides  a nice  pasture  to  graze.  Heiss  has  seen  the  contemporary  music  scene  in  Boston  grow  exponentially  over 
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the  last  forty  years.  Certainly,  much  of  this  growth  is  owing  to  Heiss’s  own  tireless  dedication  to  this  community.  An 
active  composer,  conductor,  flutist,  and  teacher,  Heiss  is  also  the  Director  of  the  Contemporary  Ensemble  at  New 
England  Conservatory.  There  he  teaches  in  the  flute,  chamber  music,  composition,  music  history,  musicology,  and 
music  theory  departments. 

In  addition  to  his  presence  on  the  Boston  music  scene,  his  works  have  been  performed 
worldwide,  receiving  premieres  by  Speculum  Musicae,  Boston  Musica  Viva,  Collage  New  Music, 
the  Da  Capo  Chamber  Players,  Aeolian  Chamber  Players,  Tanglewood  Festival  Orchestra,  and 
Alea  III.  He  has  received  awards  and  commissions  such  as  those  from  the  National  Institute  of 
Arts  and  Letters,  Fromm  Foundation,  National  Endowment  for  the  Arts,  Rockefeller  Foundation, 
Massachusetts  Council  on  the  Arts  and  Humanities,  ASCAP,  and  the  Guggenheim  Foundation. 
His  principal  publishers  are  Boosey  &.  Hawkes,  E.C.  Schirmer,  and  Elkus  & Son. 

As  a performer  Heiss  has  been  principal  flute  of  Boston  Musica  Viva  and  has  appeared  with 
many  local  ensembles,  including  the  Boston  Symphony  Orchestra.  His  articles  on  contemporary 
music  have  appeared  in  Winds  Quarterly,  Perspectives  of  New  Music,  and  The  Instrumentalist. 

Heiss  has  directed  fifteen  of  NEC’s  annual  festivals,  and  has  coordinated  visits  to  the  conservatory  by  many  com- 
posers including  Ligeti,  Lutosfawski,  Berio,  Carter,  Messiaen,  Schuller,  and  Tippett.  Along  with  Juilliard  faculty  mem- 
ber Joel  Sachs,  Heiss  designed  and  wrote  a book/CD-rom  classical  music  primer  for  Blue  Marble  Music  entitled 
Classical  Explorer.  His  compositions  are  recorded  on  the  Telarc,  Nonesuch,  CRI,  Golden  Crest,  Arista,  Turnabout, 
Video  Artists  International,  Boston  Records,  and  AFKA  labels. 

On  his  Songs  from  Joyce,  John  Heiss  has  stated  that  he  treasures  the  opportunity  Joyce’s  poety  gave  him.  Indeed, 
music  and  poetry  are  governed  by  their  own  sets  of  procedures.  The  complexity  that  occurs  in  Songs  from  Joyce 
stems  from  the  poetry  being  allowed  a level  of  autonomy,  but  one  that  does  not  impinge  upon  the  logic  of  rhythmic 
and  melodic  gestures,  harmonic  and  formal  order  in  the  music.  The  text,  in  the  hands  of  the  sensitive  composer, 
inspires  a musical  setting  with  its  own  realm  of  logic.  The  result  is  a multivalent  art  form,  in  which  two  artistic 
endeavors  combine  to  establish  a rich  tapestry  of  sound  and  meaning.  Heiss  writes,  “Songs  from  Joyce  (1996)  uses 
texts  from  the  collection  entitled  ‘Chamber  Music.’  The  challenge  of  Joyce,  to  a composer,  is  also  his  allure — his  poet- 
ry is  so  essentially  musical  that  one  must  be  sure  to  extend  the  words,  not  merely  rely  on  them.  The  music  in  this  lit- 
tle cycle  takes  wing,  and  finds  its  own  means  of  mood  and  form,  using  the  poetry  as  one  voice  among  others,  as  a 
point  of  departure  toward  something  richer  than  the  words  themselves.  Atmosphere,  irony,  poignancy — these  may, 
through  music,  be  made  tangible  and  immediate.  The  third  movement  is  dedicated  to  the  memory  of  clarinetist  Eric 
Bradbury.” 

As  a member  of  the  Generation  of  1938,  Heiss  marvels  at  the  abundance  of  talented  composers  who  share  that 
birth  year.  With  Pierre  Boulez,  Heiss  believes,  “(As  with]  wine,  some  years  are  richer  than  others.” 

— Dana  Dalton 


The  Greek-born  Boston-based  composer  Theodore  Antoniou  was  a faculty  member  and  assistant  director  of  contem- 
porary music  activities  of  the  Tanglewood  Music  Center  from  1974  until  1985,  and  is  a longtime  faculty  member  of 
Boston  University,  beginning  in  1979.  He  is  the  founder  of  the  Alea  III  ensemble  at  Boston 
University,  an  internationally  recognized  ensemble  (and  composition  competition)  based  at  BU. 

Although  not  unique  among  this  year's  FCM  composers  in  being  born  outside  of  the  U.S. 
(David  Behrman  was  born  in  Salzburg),  Antoniou,  unlike  the  rest  the  group,  was  trained  in  the 
somewhat  different  tradition  of  his  native  country,  attending  the  National  and  Hellenic  conser- 
vatories (both  in  Athens).  In  the  1960s  he  began  to  experience  what  Europe,  then  the  world, 
had  to  offer  while  maintaining  ties  to  Greece.  He  received  advanced  training  at  the  Hochschule  fur 
Musik  in  Munich  and  spent  time  in  Berlin  and  the  United  States.  After  founding  a contemporary 
music  group  in  Athens  he  began  teaching  frequently  in  the  U.S.  Also  active  as  a conductor,  in 
addition  to  leading  concerts  of  Alea  III,  he  has  conducted  the  Berkshire  Music  Center  Orchestra 
(now  the  TMCO)  and  Boston  Symphony  Chamber  Players  as  well  as  numerous  major  European  ensembles.  In  1989 
he  became  president  of  the  National  Greek  Composers  Association. 

Antoniou’s  music  has  been  commissioned  by  many  of  the  world’s  leading  musicians  and  ensembles.  The  Boston 
Symphony  Orchestra  premiered  his  Circle  ofThanatos  and  Genesis  in  1981  and  his  Paean,  a joint  BSO  commission 
with  Boston  University,  in  1989.  His  musical  language,  drawing  on  a range  of  influences  from  Greek  traditional  music 
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to  the  most  advanced  of  avant-garde  techniques,  lends  itself  especially  well  to  dramatic  works.  His  opera  Bacchae 
(1992)  was  given  its  staged  premiere  at  the  Athens  Festival,  and  more  recently  his  Oedipus  at  Colonus,  commissioned 
as  a companion  work  to  Stravinsky’s  Oedipus  Rex  by  Soutwest  German  Radio  Baden-Baden,  was  produced  in  Athens 
in  1998.  He  has  also  written  extensively  for  film  and  the  theater.  Antoniou  wrote  his  Lament  for  the  the  iconoclast 
Greek  composer  Manos  Hadjidakis  (1925-94),  who  most  famously  earned  an  Oscar  for  his  “Never  on  Sunday,”  prob- 
ably the  best-known  Greek  song  of  all  time  in  this  country.  This  brief  piece,  which  has  the  character  of  an  improvisa- 
tion, is  full  of  colorful  subtleties  that  encourage  close  listening. 

— Robert  Kirzinger 

Antoniou  prefaces  the  score  of  Lament  for  Manos  with  this  note. 

Lament  for  Manos  was  written  in  1995  for  the  Greek  clarinet  virtuoso  Stathis  Kiosoglou.  It  is  a short  piece  in  one 
movement  exploring  some  of  the  new  techniques  of  the  clarinet.  The  whole  piece  should  be  performed  very  quietly, 
slowly,  and  with  a meditative  character.  The  Lament  for  solo  clarinet  (there  is  another  Lament  for  Michelle  for  solo 
flute)  is  one  of  several  pieces  I have  composed  lately  for  my  friend  the  Greek  composer  and  initiator  Manos  Hadjid- 
akis, who  died  in  1995.  A friend  we  all  miss  more  and  more. 

An  extension  of  paper  or  cardboard  tubes  is  needed  to  produce  the  low  D-sharp  and  C-sharp  in  the  last  measure. 

— Theodore  Antoniou 


Charles  Fussell  was  assistant  and  close  friend  to  the  late  American  composer  and  critic  Virgil  Thomson  and  is  cur- 
rently Vice  President  of  the  Virgil  Thomson  Foundation,  a demonstration  of  some  continuity  with  tradition  that  is 

shared  by  many  of  his  generation.  Active  in  the  Boston  area  for  many  years  as  a faculty  member 
of  Boston  University,  founder  of  the  New  England  Composers  Orchestra,  and  director  of  the  fes- 
tival New  Music  Harvest,  he  now  teaches  at  Rutgers  University  in  New  Jersey.  Fussell  graduated 
the  Eastman  School  of  Music,  where  he  worked  with  Bernard  Rogers,  and  studied  in  Germany 
at  the  Hochschule  fur  Musik  in  Berlin  with  Boris  Blacher  and  in  masterclasses  at  Bayreuth  with 
Fridelind  Wagner.  He  received  a citation  and  an  award  from  the  American  Academy  of  Arts  and 
Letters,  grants  from  the  Ford  and  Copland  foundations,  a Fulbright,  and  other  recognitions. 

Charles  Fussell  has  a large  catalog  of  works  including  five  symphonies  and,  notably,  numer- 
ous large  vocal  works.  His  Wilde:  A Symphony  in  Three  Movements  was  a finalist  for  the  1991 
Pulitzer  Prize.  Works  for  voice  and  large  ensemble  or  orchestra  include  the  chamber  opera  The 
Astronaut's  Tale,  the  Hart  Crane  cycle  High  Bridge,  and  Specimen  Days,  setting  the  poetry  of  Walt  Whitman.  A project 
in  the  planning  stages  is  a collaboration  with  his  longtime  librettist  Will  Graham  on  a comic  murder  mystery  opera 
set  in  the  western  New  York  locale  of  Lily  Dale,  a community  established  in  the  nineteenth  century  and  dedicated  to 
the  religion  of  spiritualism,  and  among  whose  residents  are  a large  number  of  mediums  and  healers.  He  is  complet- 
ing a trio  for  clarinet,  cello,  and  piano  for  Collage  New  Music  in  Boston,  commissioned  by  the  Harvard  Musical 
Society.  The  Boston  Modern  Orchestra  project  is  recording  several  of  his  works  for  future  CD  release. 

Venture  is  the  collective  title  for  Fussell’s  setting  of  four  poems  by  the  Manhattan-based  writer  Toni  Mergentime 
Levi.  Levi  is  both  poet  and  librettist,  and  has  collaborated  with  composer  Paul  Alan  Levi  in  many  projects,  including 
two  operas.  Her  work  has  been  published  in  many  well-known  literary  magazines  including  Prairie  Schooner  and 
Crosscurrents.  She  and  Charles  Fussell  met  at  the  Djerassi  Resident  Artist  Program  in  1996,  and  he  soon  thereafter  set 
her  poems  “Comrade”  and  “The  Journey.”  He  filled  out  the  cycle  with  “A  Flowerpot  Could  Fall  on  Your  Head”  and 
“Venture”  four  years  later. 

Each  poem  is  a pithy  exploration  of  a small  suggestion — a dancing  bear  from  a Flaubert  quote  (“Comrade”),  a 
flowerpot  from  a metaphorically  ridiculous  fate,  the  otherworldliness  of  sleep  (“Journey”),  and  a man  lost,  then  redis- 
covering his  way  (“Venture”).  Fussell's  settings  are  in  their  prosody,  which  carefully  measures  the  rhythm  of  the  text, 
pushing  here,  pulling  there,  but  not  distorting,  and  the  tendency  of  his  melodies  is  to  slide  stepwise  through  graceful- 
ly progressing  scales.  There  is  word  painting  ("And. . . they. . . de. . . scend. . . the  steep. . . hill”  in  “Venture,”  or  the  rising 
and  falling  opening  lines  of  “The  Journey”);  the  piano  now  supportive,  now  creating  filigree  atmospheric  offshoots  of 
the  poems’  environments.  These  are  the  first  performances  of  Venture. 

— Robert  Kirzinger 
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Like  his  music,  Oily  Wilson’s  career  extends  across  certain  boundaries.  Wilson  (b.1937)  was  active  as  a jazz  musi- 
cian, playing  piano  and  double  bass  with  groups  in  his  native  St.  Louis,  in  addition  to  his  distinguished  work  in  the 
academic  realm.  He  received  his  doctorate  from  the  University  of  Iowa,  has  taught  at  Florida 
A&M  and  the  Oberlin  Conservatory  of  Music,  and  is  professor  emeritus  at  the  University  of 
California,  Berkeley.  No  stranger  to  Tanglewood  or  the  BSO,  his  Voices  (a  Fromm  Foundation 
commission)  was  premiered  by  the  TMC  Orchestra  in  1970,  and  his  Sinfonia  was  a Boston 
Symphony  centennial  commission,  premiered  and  recorded  by  the  orchestra  in  1984  under 
Seiji  Ozawa. 

Wilson’s  music  is  characterized  by  a fascination  with  timbre — which  Wilson  prizes  for  its 
“sensual  quality  and  for  its  immediate  effect,”  and  also  for  its  importance  as  a "structural  com- 
ponent of  the  music” — and  more  significantly  for  the  incorporation  of  African-American  con- 
cepts into  the  European  avant-garde. 

Sometimes  (1976)  was  originally  composed  for  the  tenor  William  Brown,  whose  particular  vocal  gifts  led  to  a piece 
that  calls  for  serious  acrobatics  in  a very  high  range,  one  that  is  challenging  even  for  a tenor  (hence  its  rendering  here 
by  a mezzo-soprano).  It  is  based  on  the  spiritual  “Sometimes  I Feel  Like  a Motherless  Child,”  the  bleakness  of  which 
suited  Wilson’s  purposes.  “I  attempted  to  recreate  within  my  own  musical  language  not  only  the  profound  expression 
of  human  hopelessness  and  desolation  that  characterizes  the  traditional  spiritual,  but  also  simultaneously  on  another 
level,  a reaction  to  that  desolation  that  transcends  hopelessness.” 

Wilson’s  choice  of  source  material  of  course  encourages  one  to  read  the  work  within  the  context  of  the  African- 
American  experience,  but  it  also  suggests  a more  general  metaphor  for  alienation,  one  that  is  born  out  in  the  musical 
processes  and  theatrical  aspects  of  the  work.  As  the  spiritual  is  dismantled  and  reassembled  repeatedly — through 
extended  vocal  techniques,  the  manipulation  of  a pre-recorded  rendition  of  the  song,  and  good  old-fashioned  motivic 
interplay — the  piece  reveals  itself  as  a kind  of  musical  onomatopoeia,  where  the  sentiment  expressed  by  the  spiritual 
is  realized  in  its  sounding,  as  it  seems  “lost.” 

The  live  voice  twice  reflects  these  themes  of  alienation  and  isolation,  estranged  first  from  itself  in  the  existence  of 
its  doppelganger  on  tape,  and  second  in  the  singer’s  predicament  as  a solitary  live  performer  stranded  in  a hostile 
wilderness  of  enveloping  electronic  sound  (the  quadraphonic  speaker  setup  enhances  this  effect).  The  voice  searches 
for  its  place  in  relationship  to  the  sounds  that  swirl  about  it — struggling  percussively  into  existence  after  several  min- 
utes of  tape  alone,  achieving  secure  enough  footing  to  complete  the  utterance  of  text  and  melody,  and  finally  finding 
its  way  into  a complementary  counterpoint  with  a ghostly  reflection  of  the  original  tune  from  the  disembodied  voice 
on  the  tape. 

During  the  central  section  of  the  work,  gestures  become  more  fragmented  and  less  sustained.  Eventually,  the  tape 
falls  silent  and  the  live  voice  is  thrown  into  stark  relief,  alternating  between  the  manic  and  plaintive,  as  if  it  has  lost 
its  anchor  and  is  in  danger  of  spinning  out  of  control.  The  return  of  the  tape  has  the  effect  of  recapitulation,  recalling 
material  from  the  work's  beginning  (listen  for  the  rapid-fire  whispering  of  “motherless  child”),  though  the  singer 
basically  continues  on  the  trajectory  begun  during  the  unaccompanied  section.  The  work  quickly  subsides  after  the 
climax  that  hastens  the  singer  from  the  center  of  the  stage,  and  the  tape  is  left  to  finish  alone,  just  as  the  work  began, 
completing  the  sensation  of  an  arc  structure — and  perhaps  negating  any  notion  of  progress  from  despair. 

— Michael  Nock 


The  composer  supplied  these  additional  comments  to  the  preceding  essay: 

The  electronic  tape  was  prepared  at  the  University  of  California-Berkeley  Electronic  Music  Studio.  The  recorded 
voice  sounds  on  the  tape  were  derived  from  the  singing  of  William  Brown,  who  passed  away  in  2004.  Sometimes  is 
dedicated  to  my  parents,  who,  through  love  and  patience,  taught  me  how  to  sing. 

This  evening’s  performance  of  Sometimes  is  the  first  to  feature  a mezzo-soprano  as  vocal  soloist  (TMC  Fellow 
Jamie  Barton). 
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Stu  Rosncr 


GUEST  ARTIST 

Lucy  Shelton,  soprano  and  vocal  coach 

Lucy  Shelton  has  performed  in  recital,  opera,  chamber  music,  and  as  an  orchestral  soloist,  and  is 
well  known  for  her  innovative  programming  of  a range  of  music  from  Bach  to  Elliott  Carter.  She  is 
Wm  f * particularly  in  demand  as  an  interpreter  of  new  music,  and  has  had  numerous  works  written  for 

her,  including  Elliott  Carter’s  Of  Challenge  and  of  Love,  Oliver  Knussen’s  Whitman  Settings,  and 
pieces  by  Sally  Beamish,  Stephen  Albert,  Poul  Ruders,  and  Joseph  Schwantner.  She  has  premiered 
works  by  composers  including  Gerard  Grisey,  David  Del  Tredici,  Alexander  Goehr,  Ned  Rorem, 
Dmitri  Smirnov,  and  James  Yannatos.  Other  highlights  of  Ms.  Shelton’s  career  include  perfor- 
mances of  Boulez’s  Le  Visage  nuptial  with  the  Chicago  Symphony  Orchestra,  Los  Angeles  Phil- 
harmonic, and  London  Symphony  Orchestra,  all  conducted  by  the  composer;  her  BBC  Proms 
debut  with  Dallapiccola’s  //  prigioniero ; and  the  role  of  Jenifer  in  Tippett’s  The  Midsummer  Marriage 
for  Thames  TV.  She  made  her  Vienna  and  Berlin  debuts  singing  Kurtag’s  The  Sayings  of  Peter  Bornemisza  with  Andras 
Schiff.  Her  repertoire  also  includes  Nono's  II  canto  sospeso,  Henze’s  Das  Floss  der  Medusa,  Schoenberg’s  Erwartung, 
Peter  Maxwell  Davies’s  Revelation  and  Fall,  and  Carter’s  A Mirror  on  Which  to  Dwell.  Ms.  Shelton’s  extensive  discogra- 
phy includes  Stravinsky’s  Faun  and  Shepherdess  with  the  Cleveland  Orchestra,  Knussen’s  Whitman  Settings  with  the 
London  Sinfonietta,  chamber  music  of  Ruth  Crawford  Seeger  with  the  Schoenberg  Ensemble,  and  Del  Tredici’s  Syzygy 
and  Vintage  Alice  with  the  ASKO  Ensemble,  all  for  Deutsche  Grammophon.  For  Koch  International  she  recorded 
Olivier  Messiaen’s  Harawi,  the  premiere  recording  of  Carter’s  Of  Challenge  and  Love,  and  the  complete  songs  of  Stra- 
vinsky with  pianist  John  Constable.  For  Bridge  Records  she  recorded  Schoenberg’s  Pierrot  Lunaire  and  Herzgewachse 
with  the  Da  Capo  Chamber  Players.  Ms.  Shelton  is  a graduate  of  Pomona  College  and  the  New  England  Conservatory, 
both  of  which  have  honored  her  as  a “distinguished  alumna."  She  has  the  distinction  of  being  the  only  artist  to 
receive  the  International  Walter  Naumburg  Award  twice,  for  chamber  music  with  the  Jubal  Trio  in  1977  and  as  a solo 
singer  in  1980.  In  addition  to  her  frequent  FCM  performances,  Ms.  Shelton  has  appeared  with  the  Boston  Symphony 
Orchestra  in  Schwantner’s  Magabunda  under  the  direction  of  Leonard  Slatkin,  and  in  Oliver  Knussen’s  Where  the 
Wild  Things  Are  conducted  by  the  composer. 
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SEIJI  OZAWA  HALL 


Monday,  July  30,  at  7 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Pre-Concert  panel  hosted  by  Martin  Marks,  MIT  senior  lecturer  in  music,  with  composers  Paul  Chihara  and 
Stanley  Silverman  and  director  Errol  Morris 

Monday,  July  30,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FESTIVAL  OF  CONTEMPORARY  MUSIC  FILM  NIGHT  AT  TANGLEWOOD 
Film  with  pre-recorded  music 


STANLEY  SILVERMAN  Clips  with  music  from  Simon  (1980),  I'm  Dancing  as  Fast 

(b.1938)  as  I Can  (1982),  Eyewitness  (1981),  Nanook  of  the  North  (1925/75) 

Directors:  Michael  Brickman  (Simon),  Jack  Hofsiss  (I'm  Dancing  as  Fast  as  I Can),  Peter  Yates  (Eyewitness), 
Robert  J.  Flaherty  ( Nanook  of  the  North);  film  clips  assembled  by  Susie  Dangel 

Soundtrack  performers  included  the  Paris  Opera  Orchestra,  Charles  Cerhardt,  cond.;  the  Primavera  Quartet  with 
Paul  Jacobs,  piano;  Tashi  (Peter  Serkin,  Richard  Stoltzman,  Ida  Kavafian,  Fred  Sherry)  with  Buell  Niedlinger, 
bass,  and  Richard  Fitz,  percussion;  Sam  Pilafian,  Dick  Hyman,  Vic  Dickenson,  Warren  Vache,  Jr.,  Harvey  Pittel 


PAUL  CHIHARA  Clips  with  music  from  Crossing  Delancey  (1988), 

(b.1938)  Kiki’s  Delivery  Service  (1989),  Prince  of  the  City  (1981), 

The  Morning  After  (1986),  100  Centre  Street  (2001), 

Noble  House  (1988),  Romance  e[  Cigarettes  (2005) 

Directors:  Sidney  Lumet  (Prince  of  the  City,  The  Morning  After,  too  Centre  Street),  Joan  Micklin  Silver  (Crossing 
Delancey),  John  Turturro  (Romance  a[  Cigarettes),  Miyazaki  (Kiki’s  Delivery  Service),  Gary  Nelson  (Noble  House) 

Music  performed  by  various  ensembles  and  players,  including  the  London  Symphony  Orchestra,  Warner  Bros 
Studio  Orchestra,  Phil  Smith,  Houston  Person,  the  Roches,  and  various  New  York  ensembles,  conducted  by  Paul 
Chihara 


PHILIP  GLASS  Clips  with  music  from  Errol  Morris’s  The  Thin  Blue  Line  (1988)  and 

(b.i  938)  The  Fog  of  War  (2003) 

Director:  Errol  Morris 

Music  produced  by  Kurt  Munkacsi  and  conducted  by  Michael  Riesman;  additional  music  for  The  Fog  of  War  by 
John  Kusiak;  various  musicians 


Special  thanks  to  the  TMC  Audio  Department 


The  Generation  of  ’38  Goes  to  the  Movies 

by  Michael  Nock 

Over  the  past  25  years,  film  scores  have  rightfully  received  increasing  attention  from  scholars  of  music.  And  why  not? 
The  analogous  genres  of  ballet  music  and  incidental  dramatic  music  have  always  been  of  interest,  of  course,  even 
(especially)  divorced  from  their  theatrical  contexts.  But  film  music  is  uniquely  interesting  when  studied  closely  in  its 
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natural  habitat,  because  the  synergy  between  the  drama  and  the  music  enjoys  a kind  of  permanence  unlike  that  of 
any  other  art  forms  in  combination.  In  a sense,  the  integration  of  music,  photography,  drama,  and  scenic  design  that 
one  finds  in  the  cinema  fulfills,  more  than  anything,  the  promise  of  Wagner’s  Gesamtkunstwerke  as  a truly  total  work 
of  art. 

Before  films  even  had  sound,  the  industry  was  well  aware  that  music  was  necessary  in  order  to  give  cues  that 
shape  the  reception  and  even  creation  of  the  images  captured  on  celluloid:  musicians  were  employed  not  only  in  the 
theaters  during  screenings,  but  also  on  set  to  provide  “mood  music”  to  keep  the  actors  in  the  right  idiom.  Perhaps 
the  verisimilitude  of  the  medium  was  too  unsettling — no,  that  train  isn’t  really  coming  right  at  you — and  the  addition 
of  a romanticizing  element  such  as  music  helped  to  reaffirm  the  fantasy.  Nowadays,  in  a typical  film  (although  some 
featured  tonight  are  anything  but),  the  music  must  be  hidden  in  plain  sight.  Its  effect  is  usually  such  that  the  viewer 
does  not  consciously  note  its  integral  importance  in  subliminally  framing  the  scene,  but  would  notice  in  an  instant  if 
it  were  suddenly  removed.  When  one  does  come  across  the  rare  film  entirely  absent  music,  the  effect  is  striking. 

Film  and  other  new  media  throughout  the  past  ioo  years  have  offered  fresh  artistic  avenues  for  composers  to 
explore,  not  to  mention  an  additional  means  of  income.  A great  number  of  talented  composers — among  them  Max 
Steiner,  Elmer  Bernstein,  Bernard  Hermann,  and  of  course,  John  Williams,  who  is  probably  the  best-known  composer 
living  today — have  come  to  be  principally  known  for  their  film  music,  while  many  of  the  great  20th-century  composers 
of  concert  music  have  also  made  forays  into  the  genre:  Serge  Prokofiev,  Dmitri  Shostakovich,  Toru  Takemitsu,  Paul 
Hindemith,  and  Benjamin  Britten  to  name  a few.  (Both  Schoenberg  and  Stravinsky,  while  residents  of  Hollywood, 
tried  their  hands  with  no  success.)  Of  course,  since  Hollywood  is  the  de  facto  cinematic  capitol  of  the  world,  it  fol- 
lows that  such  American  composers  as  Aaron  Copland,  Virgil  Thomson,  Leonard  Bernstein,  and  Duke  Ellington 
would  have  more  than  a few  movies  to  their  credit  as  well.  The  generation  of ’38  is  no  different.  In  addition  to  the 
three  composers  featured  tonight,  others  who  have  worked  significantly  in  film  include  William  Bolcom,  David 
Borden,  Theodore  Antoniou,  and  John  Corigliano,  who  won  an  Academy  Award  for  his  score  to  The  Red  Violin  (1998). 

Stanley  Silverman  has  made  much  of  his  career  as  a composer  of  music  for  the  theater,  including  the  Stratford 
Shakespeare  Festival  of  Canada,  the  Mark  Taper  Forum  of  Los  Angeles,  and  the  New  York  Shakespeare  Festival,  as 

well  as  many  Broadway  productions.  In  addition  to  this,  he  has  received  commissions  from  the 
Chamber  Music  Society  of  Lincoln  Center,  had  his  music  performed  by  New  York  Philharmonic 
and  the  Houston  Grand  Opera,  and  created  symphonic  arrangements  for  such  artists  James 
Taylor  and  Paul  Simon.  He  has  been  the  recipient  of  Obie,  Drama  Desk,  Naumberg,  and  Kousse- 
vitzky  Foundation  awards,  and  his  music  and  been  recorded  by  CBS,  United  Artists,  RCA  Victor, 
Varese  Sarabande,  Vanguard  Omega,  Attic,  and  Folkways  Records. 

Silverman  tends  to  write  with  specific  performing  ensembles  in  mind,  resulting  in  film  music 
that  stands  apart  from  many  other  examples  in  instrumentation  and  mood.  The  music  for  I’m 
Dancing  As  Fast  As  I Can  (1982),  for  example,  was  written  for  the  Primavera  String  Quartet  and 
pianist  Paul  Jacobs,  and  is  cast  in  molds  alternately  stricken  and  understated,  mirroring  the 
inner  and  outer  dramas  of  the  protagonist  as  she  battles  mental  illness,  addiction,  and  abuse  (during  her  more  har- 
rowing moments,  he  seems  to  be  revisiting  the  Second  Viennese  School).  This  film,  like  Eyewitness  (1981),  sees  long 
sections  pass  without  musical  commentary,  a somewhat  typical  trait  of  this  period  in  cinema,  throwing  the  scattered 
appearances  of  the  music  into  high  relief.  Of  his  work  in  feature  films,  Silverman  has  said: 

The  feature  directors  gave  me  a lot  of  freedom.  I was  able  to  work  with  prominent  chamber  musicians,  as  well  as 
some  jazz  legends.  In  most  cases  the  scores  were  a snapshot  of  my  general  compositional  concerns  of  the  period: 
chamber  music,  orchestral  music  containing  up  to  44  individual  parts,  reconstructing  and  recomposing  old  mod- 
els— from  Baroque  to  Dixieland — leaning  towards  choosing  the  unexpected  and  trying,  like  a good  actor,  to  sound 
spontaneous. 

Silverman’s  most  intriguing  project  is  the  1975  score  he  wrote  to  accompany  Robert  Flaherty’s  1922  silent  film 
Nanook  of  the  North,  which  examines  Inuit  life  on  the  Hudson  Bay  in  arctic  Quebec,  and  is  considered  by  most  to  be 
the  first  feature  length  documentary.  Silverman  wrote  his  score  for  an  ensemble  that  included  the  musicians  of 
Tashi — pianist  Peter  Serkin,  violinist  Ida  Kavafian,  clarinetist  Richard  Stoltzman,  and  cellist  Fred  Sherry — a group 
known  primarily  for  championing  contemporary  concert  music. 

With  Nanook,  I wanted  to  preserve  the  silence,  including  the  sound  of  the  projector.  Consequently  I composed  the 
score...  as  an  independent  suite  inspired  by  the  film  and  not  locked  to  any  specific,  illustrated,  activity.  The  music 
was  meant  to  play  along  side  the  film  including  observing  some  silence.  The  estate  and  producers  had  "final  cut”  and 
filled  in  the  silences  by  extracting  portions  of  the  score.  The  instrumentation  was  driven  by  my  admiration  for  Tashi 
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and  they  were  “cast,”  so-to-speak,  because  of  their  collective  spirituality  and  sense  of  adventure.  It  never  occurred  to 
me  to  think  in  terms  of  a “documentary-budgeted”  orchestra. 


The  film — in  spite  of  some  anthropological  ambiguity — is  quite  poignant  in  and  of  itself,  and  Silverman’s  score 
enhances  this  without  overshadowing  it.  He  achieves  this,  in  part,  through  the  use  of  a chamber  ensemble  and  (gen- 
erally) lighter  thematic  material  (the  heavier  moments  are  usually  meant  to  be  a bit  tongue-in-cheek),  which  jibes  bet- 
ter with  the  unadorned  lifestyle  of  the  film's  subjects  than  would  a lush  Romantic  orchestra  cast  in  sweeping  ges- 
tures. Even  though  Silverman  did  not  necessarily  devise  the  score  to  illustrate  specific  moments  in  the  film,  some- 
times his  music  does  seem  to  map  onto  the  action,  for  example,  by  painting  the  rise  and  fall  of  the  icy  sea,  or  creat- 
ing a “windy"  effect  as  the  snow  blows  across  the  tundra.  Overall,  Silverman  captures  the  humor,  industry,  and  sim- 
ple dignity  of  the  people  depicted,  and  even  the  nature  of  the  harsh  and  dangerous  environment  in  which  they  exist — 
each  stark  pluck  of  the  harp  seems  to  hang  like  an  icicle  in  a frozen  landscape. 


Paul  Chihara’s  credits  in  over  ninety  film  and  television  projects  are  far  too  extensive  to  list  here  (curious  parties 
can  check  out  the  Internet  Movie  Database  at  www.imdb.com,  which  is  a tremendous  resource).  Suffice  to  say  that — 
in  addition  to  being  a prize-winning  composer  whose  music  has  been  commissioned  and  per- 
formed by  the  Boston  Symphony  Orchestra,  the  Los  Angles  Philharmonic,  the  Cleveland 
Symphony  Orchestra,  and  the  London  Symphony  Orchestra — he  is  a Hollywood  veteran  of  thir- 
ty years,  who  has  worked  with  such  distinguished  directors  as  Sidney  Lumet,  Louis  Malle, 
Michael  Ritchie,  John  Turturro,  and  Arthur  Penn.  He  has  served  as  music  supervisor  at  Buena 
Vista  Pictures,  and  is  currently  a professor  at  UCLA,  where  he  designed  a graduate  degree  pro- 
gram in  film  scoring,  a task  for  which  he  was  eminently  qualified. 

Just  a few  examples  from  Chihara’s  work  serve  to  illustrate  not  only  his  particular  talents, 
but  also  the  way  in  which  a film’s  score  can  be  absolutely  central  to  that  film  achieving  its 
aims.  For  instance,  the  suspense  in  The  Morning  After  (1986)  hinges  on  the  audience  not 
being  exactly  sure  if  Jane  Fonda’s  character  can  trust  anyone  (including  herself),  and  the  sustained  and  sinuous  lines 
of  Chihara’s  score  pull  much  of  the  weight  towards  creating  this  effect.  In  a broader  sense,  Chihara’s  two  projects 
with  Sidney  Lumet  give  insight  into  the  necessary  unison  between  a director’s  vision  and  a composer’s  efforts. 
Chihara  has  said: 


Sidney  Lumet  has  always  taken  a deep  and  active  interest  in  the  music  for  his  movies.  Prince  of  the  City  [1981]  was 
a very  special  project,  close  to  his  heart.  He  made  clear  to  me  that  the  only  emotional  (or  “love”)  music  in  the  picture 
was  to  be  reserved  for  the  cops  and  their  partners.  For  that  reason,  the  musical  point  of  view  is  the  strong  emotional 
bond  among  the  police  in  the  Special  Investigation  Unit,  especially  between  Jerry  Orbach  and  Treat  Williams.  We 
avoided  all  the  usual  cinematic  cliches  of  cop  movies,  visually  and  musically.  No  car  chases,  shoot-outs,  or  steamy 
sex  scenes.  Lumet  specifically  asked  for  three  musical  themes,  and  I composed  these  in  counterpoint  with  each  other 
throughout  the  score.  The  Morning  After  is  a movie  about  addiction  and  recovery,  murder  and  innocence,  bi-polar 
ambiguity.  We  worked  out  a theme  (as  in  Prince  of  the  City)  for  saxophone,  which  musically  morphs  into  a clarinet  as 
the  characters  begin  to  work  out  their  salvation. 

In  projects  for  the  television — several  of  which  are  featured  tonight,  including  “too  Centre  Street”  (2001),  another 
project  with  Lumet — Chihara  operates  under  a different  mindset,  “playing  more  directly  to  the  script,  with  less  irony 
or  understatement.  Bad  guys  get  evil  music,  and  love  scenes  are  played  romantically.  In  features,  with  more  time  to 
compose  and  bigger  budgets,  the  composer  has  the  luxury  of  working  more  closely  with  the  director,  and  can  develop 
ideas  with  greater  complexity.”  This  would  seem  to  demonstrate  that  writing  music  for  film  is  hardly  a formulaic 
process,  as  some  might  inveigh;  the  composer  must  approach  each  project  with  distinct  ideas  based  on  the  story,  the 
medium,  and  the  director. 

Although  known  to  all  as  one  of  the  pioneers  of  minimalism  (a  term  he  disliked  from  the  beginning),  Philip  Class 
has  been  much  more  than  that  throughout  a career  that  defies  generalization.  His  diverse  catalogue  includes  music 
written  for  thirty-six  films,  including  scores  for  feature  films  like  Kundun  (Martin  Scorsese,  1997),  The  Truman  Show 
(Peter  Weir,  1998),  and  Notes  on  a Scandal  (Richard  Eyre,  2006);  soundtracks  written  for  older  films,  as  with  the  non- 
stop string  quartet  he  composed  in  1998  to  accompany  the  classic  Dracula  (Todd  Browning,  1931);  documentaries 
like  those  excerpted  tonight;  and  the  1994  opera  he  devised  to  completely  replace  the  audio  track  of  Jean  Cocteau's 
La  Belle  et  la  Bete  (1946),  where  the  vocal  parts  are  configured  to  correspond  to  the  actors’  lips.  Glass’s  first  collabo- 
ration— with  Godfrey  Reggio  on  Koyaanisqatsi  (1982),  which  would  become  the  first  in  a trilogy  of  entrancing  experi- 
mental films — set  a very  high  bar.  Given  the  primacy  of  the  visual  in  our  culture,  it  is  questionable  whether  image  and 
music  can  ever  truly  have  an  equal  partnership  on  film,  but  this  movie  comes  as  close  to  answering  in  the  affirmative 
as  anything  has. 
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This  evening  features  two  of  Glass’s  three  collaborations  (the  third  being  A Brief  History  of  Time,  1992)  with  direc- 
tor Errol  Morris.  Coincidentally,  as  a youth,  Morris  studied  music  in  France  with  Nadia  Boulanger,  who  was  of  course 
one  of  Glass’s  more  important  teachers.  Morris  went  on  to  a degree  in  history  with  graduate  studies  in  science  and 
philosophy  before  coming  to  attention  as  a filmmaker.  In  his  later  films,  Morris  uses  a machine,  the  “Interrotron,” 
which  projects  his  image  on  a monitor  above  the  camera’s  lens,  allowing  interviewees  to  look 
directly  at  the  camera  and  thus  maintain  eye  contact  with  the  audience.  This  direct,  straight- 
faced  quality  finds  a parallel  in  Glass’s  music.  Archetypical  film  scores  (think  of  Max  Steiner’s 
music  for  Cone  wit! 1 the  Wind)  telegraph  emotion  and  tension,  steering  the  subjective  respons- 
es of  the  audience  by  adding  one  more  descriptive  layer  onto  the  narrative.  Glass’s  music  is,  in 
a sense,  more  objective  sounding;  the  colors  it  lends  to  the  film  are  vital  yet  not  blindingly  vivid, 
and  the  music  presents  itself  in  a kind  of  “factual”  way  that  compliments  these  non-fictional 
films.  Sometimes  the  steady,  insistent  quality  of  the  music  underscores  the  manner  in  which 
Morris  presents  his  material,  whether  he  is  logically  positioning  pieces  of  a puzzle  that  add 
up  to  a man’s  innocence,  as  in  The  Thin  Blue  Line  (1988),  or  carefully  enumerating  Robert 
McNamara’s  axioms  in  The  Fog  of  War  (2004).  At  other  moments,  Glass’s  score  seems  to  drive  things  forward  with  its 
machine-like  impetus,  or  (especially  in  Fog)  sharply  punctuate  key  points  or  shifts  in  subject  matter,  like  the  indenta- 
tion of  a new  paragraph.  And  occasionally,  the  music  does  strike  a subtly  ominous  tone — proving  that  less  is  more, 
and  shadowing  the  hard  truths  that  these  films  face  about  the  consequences  and  inexorable  reality  of  violence. 


PANEL  GUESTS 

Martin  Marks  (panel  host)  is  Senior  Lecturer  in  Music  at  the  Massachusetts  Institute  of  Technology.  He  holds  a Ph.D. 
in  musicology  from  Harvard  University.  A music  historian,  his  specialty  is  film  music,  about  which  he  has  written  and 
lectured  extensively.  His  book  Music  and  the  Silent  Film  was  published  in  1997  by  Oxford  University  Press.  He  also 
performs  and  records  piano  accompaniments  for  many  silent  films.  His  work  in  this  capacity  is  featured  on  the  award- 
winning DVD  collection  Treasures  from  American  Film  Archives:  50  Preserved  Films  (2001),  as  well  as  on  the  follow-up 
collection  More  Treasures  from  American  Film  Archives,  1894-1931  (2004).  Current  projects  include  a textbook  on  film 
music.  At  MIT  he  also  teaches  classes  relating  to  early  music,  opera,  and  musicals,  as  well  as  film  studies  classes. 

Director  Errol  Morris’s  latest  film,  The  Fog  of  War,  on  the  life  of  former  Secretary  of  Defense  Robert  S.  McNamara, 
was  the  winner  of  the  2003  Academy  Award  for  Best  Documentary.  His  films  have  premiered  at  every  major  festival 
including  Cannes,  Sundance,  and  Telluride,  and  have  won  awards  including  the  Filmmaker's  Award  and  the  Grand 
jury  Prize  at  the  Sundance  Film  Festival,  Best  Documentary  Film  Award  from  both  the  National  Board  of  Review  and 
National  Society  of  Film  Critics,  and  the  Independent  Spirit  Award.  Mr.  Morris  has  made  numerous  television  com- 
mercials, including  campaigns  for  Nike,  Citibank,  Cisco  Systems,  Intel,  American  Express,  and  Miller  High  Life.  In 
2001,  he  won  an  Emmy  for  directing  the  commercial  “Photobooth”  for  PBS.  Morris  has  received  five  fellowships  from 
the  National  Endowment  for  the  Arts,  a Guggenheim  Fellowship,  and  a MacArthur  Fellowship.  He  is  a graduate  of 
the  University  of  Wisconsin-Madison  and  was  a graduate  student  at  Princeton  University  and  the  University  of 
California-Berkeley.  Mr.  Morris's  work  received  a full  retrospective  in  November  1999  at  New  York  City’s  Museum  of 
Modern  Art  in  1999  and  he  received  a special  tribute  at  the  Sundance  Film  Festival  in  2001.  He  lives  in  Cambridge, 
Massachusetts  with  his  wife,  Julia  Sheehan,  an  art  historian,  and  their  son,  Hamilton.  His  films  include  The  Fog  of 
War  (2003),  Mr.  Death:  The  Rise  and  Fall  of  Fred  A.  Leuchter,  Jr.  (1999),  Fast,  Cheap  at  Out  of  Control  (1997),  A Brief 
History  of  Time  (1991),  A Thin  Blue  Line  (1988),  Vernon,  Florida  (1981),  Cates  of  Heaven  (1978),  the  short  film  Stairway 
to  Heaven  (1998),  and  First  Person  (2000-01)  on  Bravo  and  Independent  Film  Channel. 
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Part  II:  Music  is  What  Happens 

by  Judith  Tick 


The  poet  Seamus  Heaney  has  written  of  "that  moment  when  the  bird  sings  very  close/To  the  music  of  what  hap- 
pens.” In  recalling  the  1960s  and  ’70s,  many  FCM  composers  use  the  phrases,  “we  were  the  first  generation  to”  or 

“the  last  generation  to ” These  moments  shape  this  brief  overview  of  their  coming  of  age  as  artists.  What  happens 

when  so  much  happens? 

At  a formative  time  of  their  lives,  the  FCM  generation  lived  through  an  era  of  profound  challenges  to  the  general 
belief.  As  they  approached  their  thirties,  they— individually  and  in  some  cases  collectively — contributed  to  the  rise  of 
serial  and  atonal  music,  contributed  to  the  decline  of  serial  and  atonal  music;  worked  in  electronic  music  centers, 
wrote  music  in  traditional  acoustic  genres  and  practiced  extended  improvisation;  switched  on  through  the  Moog, 
switched  off  through  trance  music  or  ostinato  music,  as  minimalism  was  then  called;  idealized  participation,  ideal- 
ized control;  stayed  afloat  in  the  high  tides  of  rock,  lived  uptown,  lived  downtown,  lived  underground,  lived  bicoastally, 
lived  within  cultural  nationalism,  lived  counterculturally  in  California,  lived  multiculturally  in  Europe  or  through  “non- 
Western”  music.  Composers  that  were  reviled  at  the  beginning  of  the  ’60s  by  an  older  generation — particularly  John 
Cage — achieved  public  acclaim  by  the  early  1970s.  Orthodoxies  rose  and  fell. 

Their  professional  training  coincided  with  the  moment  when  universities  competed  fully  with  conservatories.  All 
of  the  FCM  composers  went  to  college,  and  most  went  to  graduate  school  at  a transitional  stage  in  the  training  of 
American  composers.  Until  ca.  1960,  many  composers  entered  the  profession  with  a B.A.  or  its  equivalent;  some 
earned  the  “Master's”  which  served  as  the  terminal  degree.  After  that  point  programs  offering  doctorates  in  music 
(Ph.D’s  and  D.M.A’s — Doctorate  of  Musical  Art)  became  increasingly  common,  symbolizing  the  growing  power  of 
academia  and  the  long  reach  of  its  patronage.  “We  were  the  last  generation  not  to  have  to  get  doctorates,”  David 
Borden  notes.  At  a time  when  American  universities  were  growing  by  leaps  and  bounds,  “People  could  just  make  a 
phone  call  and  you’d  have  a job.” 

Only  a few  of  the  FCM  composers  have  this  now-required  credential.  In  the  mid-1970s  Ellen  Zwilich  became  the 
first  woman  to  receive  a D.M.A  from  Juilliard;  Joan  Tower,  the  second  woman  to  receive  the  same  degree  from 
Columbia.  Bolcom  earned  Stanford’s  first  D.M.A,  Paul  Chihara  a Ph.D.  from  Cornell.  Chihara  understood  how 

We  were  the  first  generation  to  be  “canonized”  through  doctorates.  We  were  very  much  aware  we  were  a bit  of  an 
anomaly.  Babbitt  was  trained  in  the  army,  Schuller  through  the  orchestra,  Boulez  through  the  Conservatoire It  was 


Elliott  Carter  teaches  a composition  class  at  the  Music  Center,  ca.  1 974. 

Carter  has  been  a visiting  faculty  member  of  the  Tangtewood  Music  Center  on  numerous  occa- 
sions, including  serving  as  composer-in-residence  for  Tanglewood's  FCM  in  1988,  his  eightieth 
birthday  year,  as  well  as  in  2000.  In  2006  his  opera  What  Next?  was  pe  formed  by  Tangtewood 
Music  Center  Fellows,  with  James  Levine  conducting,  in  its  American  stage  premiere. 
Photograph  by  Heinz  Weissenstein,  Whitestone  Photo 
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a choice  we  made.  We  were  the  grandchildren  of  Gershwin  and  Porter,  and  Gershwin  was  the  son  of  immigrants.  We 
had  the  respectability  of  the  university. 

Most  FCM  composers  have  remained  in  the  university  world  as  teachers,  some  with  full-time  appointments  and 
some  not. 

“We  were  a generation  of  highly  skilled  performers,”  says  John  Harbison.  “Many  in  the  younger  generation  today 
are  not.”  Given  the  difficulties  of  contemporary  composition,  where  scores  of  new  music  often  got  lost  in  translation — 
Wuorinen  in  2002  described  the  prevailing  norm  as  “very  slovenly  and  not  particularly  comprehending” — several 
FCM  composers,  often  using  universities  as  launching  pads,  organized  new  ensembles.  “To  have  composers’  groups 
was  a novelty  at  the  time,”  Harbison  recalls.  “There  would  be  no  performance  of  their  music  unless  they  generated  it. 
Even  when  [the  historian]  Arthur  Mendel  told  John  Heiss,  “ ‘You’re  at  Princeton  now.  Put  your  instruments  in  your 
case.  You  have  work  to  do,’  ” Heiss  said,  “the  kids  just  smiled  and  played  anyway." 

In  1962  Charles  Wuorinen,  Harvey  Sollberger,  and  the  cellist  Joel  Krosnick  founded  the  trend-setting  Group  for 
Contemporary  Music  at  Columbia.  “Of  course  we  were  young  and  knew  everything,”  Wuorinen  recalled  in  2002,  “so 
we  decided  that  we  would  just  reform  the  universe.”  One  of  their  concerts  fell  on  October  22,  1962,  the  evening  when 
President  Kennedy  informed  the  world  of  a “missile  crisis”  in  Cuba — the  discovery  of  offensive  missiles  surreptitiously 
installed  in  Cuba  by  the  Soviet  Union,  precipitating  one  of  the  defining  epochs  of  the  Cold  War.  Like  many  people  liv- 
ing through  this  historical  confrontation  and  who  therefore  remember  “where  they  were  when,”  as  Kennedy  delivered 
his  speech  on  television  and  radio,  Wuorinen  was  “in  a taxi  on  my  way  uptown  to  the  Macmillan  Theatre  [at  Columbia]. 
"I  thought,  my  God,  we’re  not  going  to  live  through  another  week  with  this."  “While  the  world  was  ending,”  Harvey 
Sollberger  said,  “we  were  playing  our  little  hearts  out.” 

By  the  end  of  the  1960s,  the  model  of  the  Group  for  Contemporary  Music  was  replicated  by  other  FCM  com- 
posers. Joan  Tower,  an  original  member  of  the  GCM,  was  a founding  member  of  the  Da  Capo  Players  in  New  York.  In 
Boston  John  Harbison  helped  transform  Emmanuel  Church  into  an  innovative  space  for  making  music.  In  cities  out- 
side of  New  York,  including  Chicago,  Los  Angeles,  Boston,  and  San  Francisco,  the  New  York  model  was  emulated, 
and  even  funded  by  private  foundations. 

Many  FCM  composers  sought  out  the  composer-leaders  of  the  postwar  European  avant  garde.  During  the  1960s 
almost  all  FCM  composers  made  their  way  abroad  on  proliferating  fellowships  and  grants  from  private  foundations 
and  the  federal  government,  as  well  as  through  Europe  on  S5  a day — a famous  guidebook  of  the  era.  In  the  postwar 
decades,  Stockhausen,  Boulez,  Nono,  Dallapiccola,  and  Berio  were  reinventing  Western  European  modernism 
through  their  music  and  their  aesthetic  fiats,  interrogating  the  reception  of  previous  icons  like  Schoenberg  and 
Stravinsky  in  order  to  make  room  for  their  own  emerging  voices.  Some  FCM  composers  attended  the  famous  sum- 
mer courses  in  contemporary  music  at  Darmstadt,  West  Germany,  among  them  Richard  Teitelbaum  and  Rzewski.  At 
different  points  Charles  Fussell,  John  Harbison,  and  David  Borden  studied  with  Boris  Blacher  in  West  Berlin.  In  Paris 
Philip  Glass  studied  with  the  legendary  Nadia  Boulanger.  Both  Bolcom  and  Rzewski  played  in  Boulez’s  ensemble 
Domaine  Musicale. 

New  music  was  rising  from  the  ashes  of  war,  from  “almost  still  smoking,  destroyed  cities  throughout  Europe,”  as 
Curran  (in  2000)  remembered  his  first  visit  to  Europe  in  1957;  not  all  that  much  had  changed  in  1965  in  Berlin,  when 
his  mentor  Elliott  Carter  brought  him  over  through  a Ford  Foundation  program.1  Charles  Fussell  spoke  of  the  anxiety 
of  getting  to  East  Berlin  by  going  through  “Checkpoint  Charlie,” — the  security  apparatus  surrounding  the  political 
zones  of  a then  politically  divided  city.  Bolcom  said,  “The  trauma  of  the  War  [in  Paris  in  the  early  ’60s]  was  still  in  evi- 
dence.” There  as  well  for  one  year,  ca.  1962-63,  David  Chaitkin  recalls  the  political  climate  in  the  waning  years  of  the 
French-Algerian  War.  Chaitkin  heard  Boulez  mix  music  with  politics  in  his  Domaine  Musicale  concerts  at  Place 
I’Odeon.  “Every  day  Boulez  would  make  a statement  damning  the  government  policy  on  Algeria.” 

At  home  the  atmosphere  was  heady  in  different  ways,  perhaps  because  more  was  at  stake.  The  FCM  composers 
were  the  first  generation  to  learn — or  at  least  have  the  option  of  learning — systematic  twelve-tone  composition  as  it 
evolved  within  second-wave  American  modernism,  that  is  to  say,  postwar  American  serialism  as  practiced  by  what 
has  come  to  be  known  as  the  Princeton  School  led  by  Roger  Sessions  and  Milton  Babbitt.  They  belonged  to  the  first 
generation  of  American  composers  to  be  told,  as  Babbitt  wrote,  that  a "foundational  discourse  [in  theory]  was  a “pre- 
condition of  musical  citizenship.”2  What  kind  of  musical  polis  required  its  composers  to  carry  passports  of  musical 
theory? 

Let  us  remind  ourselves  of  the  experiences  the  FCM  generation  brought  to  this  moment.  They  had  grown  up  with 
Home  Front  “Americana,"  as  the  music  of  Copland,  Harris,  and  Thomson  is  frequently  labeled.  They  understood  the 
vernacular  imperatives  of  jazz.  Moreover,  the  debate  between  neoclassicism  and  twelve-tone  music  (one  of  the  his- 
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toric  debates  of  20th-century  music)  had  also  marked  their  youth.  As  Heiss  remarked,  "We  were  born  into  the 
Stravinsky  vs.  Schoenberg  dilemma  as  young  people.”  However,  by  the  time  the  FCM  generation  entered  graduate 
school  in  the  early  1960s,  the  dilemma  had  been  "resolved”  so  to  speak  in  favor  of  Schoenberg,  or  at  least  it  had 
abated  for  several  reasons. 

Already  in  the  early  1950s  both  Stravinsky  and  Copland  had  broadened  their  purviews,  using  twelve-tone  practice 
in  their  compositions  during  that  decade.  Furthermore,  in  the  1960s  it  became  increasingly  clear  that  the  mainstream 
music  of  “Americana  had  run  its  course,”  as  David  Del  Tredici  stated.  Both  Copland  and  Barber  suffered  public  fail- 
ures at  the  premieres  of  works  written  to  celebrate  the  opening  of  the  orchestra  and  the  opera  at  the  newly  construct- 
ed cultural  complex,  Lincoln  Center.  A few  years  later,  Copland  told  John  Corigliano,  "When  I had  a premiere,  all  the 
younger  composers  came  to  hear  it.  Now  they  don’t.”  ("He  said  this  matter-of-factly,”  Del  Tredici  relates.)  Del  Tredici, 
who  spent  a year  at  Princeton  in  1962,  also  recalled  how  “it  was  enormously  exciting  to  abandon  tonality.  It  was  irre- 
sistible. Schoenberg,  Berg,  Webern,  I loved  their  music.” 

But  “loving  this  music”  was  not  enough.  At  the  same  time  that  the  sonic  ideals  of  atonal  music — be  it  electronic 
or  acoustic — permeated  the  American  soundscape  of  the  avant  garde,  the  debate  over  the  relevance  of  science  and 
theory  raged  as  well  at  large  in  the  culture  as  a whole.  As  American  theorists  like  Milton  Babbitt,  Alan  Forte,  and 
George  Perle  accelerated  the  production  of  discourse  about  music,  they  enacted  this  conflict  as  well  in  their  own  sep- 
arate spheres  of  influence.  In  his  now-classic  metatheoretical  articles  about  compositional  practice  with  twelve 
tones,  Babbitt  shifted  the  intellectual  paradigm  for  musical  communication  away  from  humanistic  philosophy  to  sci- 
ence and  analytic  positivism.  He  established  a new  language  and  a rationale  for  the  language  at  the  same  time,  pro- 
pelling “discourse  about  music”  onto  the  center  stage  of  American  compositional  training.  The  expansion  of 
Schoenberg's  legacy  through  the  theoretical  virtuosity  of  Milton  Babbitt  characterizes  postwar  American  serialism  at 
the  height  of  its  influence  in  the  early  1960s. 

Several  FCM  composers  studied  at  Princeton,  Columbia  and  Yale  where  they  were  exposed  to  an  intellectual  sobri- 
ety and  a new  theoretical  vocabulary  which  has  since  become  standard  in  the  field  (e.g.  “set,”  “pitch  class,”  “combi- 
natoriality”).  New  journals  such  as  Perspectives  of  New  Music  published  at  Princeton  and  the  Journal  of  Music  Theory 
published  at  Yale  set  the  tone  for  wider  dissemination  of  revisionist  thought. 

What  was  it  like  to  be  there?  The  FCM  composers  display  their  differences  from  one  another  in  considering  this 
question.  Alvin  Curran  said,  “It  all  hit  me  with  the  force  of  a tornado.  I was  suddenly  immersed  in  twelve-tone  theory 

with  Allen  Forte,  and  then  from  his  own  perspective,  Elliott  Carter,  his  own  creations Those  who  were  informed  so 

much  so  carried  on  mock  battles.  The  Princeton-Columbia  axis  was  no  joke.  You  were  in  it  or  you  were  not.  Now  we 
can  look  back  lovingly,  but  not  then.”  Recalling  his  own  “culture  shock”  when  he  moved  from  the  University  of  Iowa 
to  Columbia,  Sollberger  recalled  the  struggle  to  establish  serial  music,  so  to  speak,  undertaken  by  his  mentors.  He 
thinks  that  in  that  particular  musical  environment  outside  of  academia,  his  teachers  and  friends  Babbitt  and  Carter 
were  underrated,  indeed  neglected.  Charges  of  a “serial  tyranny"  seem  like  a “Stalinist  rewriting  of  history.”  On  record 
in  many  places,  Wuorinen  staunchly  opposes  notions  of  serial  “power,”  as  a self-serving  myth.  Borden  believes  that 
“Our  generation  was  the  one  who  broke  away  from  the  serial  school.  We  felt  it  was  sort  of  imposed  on  us.”  Del 
Tredici  did  not  “do  atonality  because  he  was  forced  to  in  any  way.  Atonality  was  exciting  for  me.”  Zwilich  thinks  that 

the  evaluation  of  serialism  should  not  be  “so  strict Don’t  overdo  the  serial  domination  thing.  After  all  in  the  ’60s 

we  had  David  Diamond,  Gian  Carlo  Menotti,  Alan  Hovhaness,  and  Terry  Riley.” 

Today  this  fascinating  moment  stands  between  memory  and  history.  It  is  already  filled  with  ideological  tensions 
framed  as  critical  debates  in  language  that  recalls  charges  of  "imperialism"  in  the  1960s  or  even  the  Cold  War.  Did 
the  rise  of  entertainment  and  rock  deafen  ears  to  other  messages?  In  the  absence  of  a substantive  scholarly  literature 
offering  fresh  syntheses,  we  live  with  fragmented  testimony  bearing  witness  to  the  need  for  historical  interpretation. 
The  few  comments  from  FCM  composers  presented  here  stand  as  a particular  kind  of  “narrative  truth,”  their  experi- 
ence of  the  past  as  remembered  from  the  perspective  of  its  own  future.  “What  happened”  remains  especially  prob- 
lematic in  that  the  music  offering  clues  remains  insufficiently  assimilated  through  the  experience  of  a wider  public. 

Still  there  is  no  doubt  it  could  be  tough.  Heiss  reported  that  an  atonal  composer  said  to  him,  “Atonal  or  tonal. 
Decide.  You’d  better  make  the  right  choice.  Your  career  will  depend  on  this.”  Did  it?  Perhaps  the  careers  of  FCM  com- 
posers depended  on  exactly  the  reverse — not  believing  in  “the  right  choice.”  Not  deciding. 


1 Alvin  Curran,  OHAM  interview,  2000. 

2 Milton  Babbitt,  "The  Structure  and  Function  of  Music  Theory,”  as  cited  by  Martin  Brody,  “ 'Music  for  the  Masses’:  Milton 
Babbitt’s  Cold  War  Music  Theory,”  Musical  Quarterly  77/2  (summer  1993):  1 66. 
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STRINGS 

PIANO 

PERCUSSION 

VOICE 

ACCOMPANYING 

JAZZ 

WOODWINDS 

BRASS 

ORCHESTRAL 

PERFORMANCE 

GUITAR 

COMPOSITION 

HARP 

ORGAN 


DEGREES  OFFERED 

Bachelor  of  Music  in  Performance 

Bachelor  of  Music  in  Composition 

Bachelor  of  Music  injazz  Performance 

Bachelor  of  Music  in  jazz  Composition 

Master  of  Music  in  Performance 

Master  of  Music  in  Composition 

Master  of  Music  in  Orchestral  Performance 

Master  of  Music  in  Jazz  Performance 

Master  of  Music  injazz  Composition 

Master  of  Music  in  Contemporary  Performance 

Doctor  of  Musical  Arts  in  Performance 

Doctor  of  Musical  Arts  in  Composition 

Doctor  of  Musical  Arts  in  Jazz  Aits  Advancement 

INFORMATION 

Office  of  Admission  and  Financial  Aid 
Manhattan  School  of  Music 
1 20  Claremont  Avenue 
New  York,  New  York  1002  7 
212749  2802  ext  2 
admission@msmnyc.edu 
www.msmnyc.edu 


Manhattan  School  of  Music  does  not  discriminate  on  the  basis  of  sex,  race, 
religion,  sexual  orientation,  color  or  national  or  ethnic  origin,  parental  or  marital 
status,  and  age  or  disability  in  the  recruitment  or  admission  of  its  students, 
and  in  the  administration  of  its  educational  programs,  financial  assistance 
programs,  and  student  activities.  It  is  an  Equal  Opportunity  Employer. 
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Manhattan  School  of  Music 


Tanglewood 


FESTIVAL  OF  CONTEMPORARY  MUSIC 


Tuesday,  July  31,  at  8:30 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

FELLOWS  OF  THE  TANGLEWOOD  MUSIC  CENTER  and  GUESTS 


SEIJI  OZAWA  HALL 


TANS!  fWGOD 


The  order  of  tonight's  program  will  be  as  follows: 

DAVID  BORDEN  Earth  Journeys:  for  Paul  Chihara 

for  prerecorded  electronic  medium 

WILLIAM  THOMAS  McKINLEY  Piano  Etudes  (world  premiere) 

(Performance  order  of  the  six  etudes  has  also  been 
adjusted;  the  order  will  be  3,  16,  5,  20,  13,  21) 

ELLSWORTH  MILBURN  Bagatelles  for  piano  and  percussion 

INTERMISSION 

MASON  BATES  White  Lies  for  Lomax  for  solo  piano 

(world  premiere;  commissioned  by  the  TMC) 

DAVID  CHAITKIN  Three  Dances  for  piano  solo 

JOHN  HARBISON  Abu  Ghraib  for  cello  and  piano 


Please  see  program  book  for  performance  details. 


Sf  I/I  OZAWA  HALl 


Tuesday,  July  31,  8:30pm 

Florence  Could  Auditorium,  Seiji  Ozawa  Hall 

Pre-Concert  lecture  at  7:30:  Judith  Tick,  scholar-in-residence 

TANCLEWOOD  MUSIC  CENTER  FELLOWS  and  GUESTS 


DAVID  BORDEN 
(b-i  938) 


Earth  Journeys:  for  Paul  Chihara 

for  prerecorded  electronic  medium 


JOHN  HARBISON  Abu  Chraib  for  cello  and  piano  (2006) 

(b.1938)  Scene  I;  Prayer  I 

Scene  II;  Prayer  II 
THE  FISCHER  DUO: 

NORMAN  FISCHER,  cello*;  JEANNE  KIERMAN,  piano* 


WILLIAM  THOMAS  McKINLEY  Piano  Etudes  (2007)  (world  premiere) 
(b.1938)  3.  Leaves 

5.  Gliders 
13.  Reveries 
16.  Columns 

20.  Balloons 

21.  Dancers 

RUJIE  SANDRA  GU,  piano 


INTERMISSION 


ELLSWORTH  MILBURN  Bagatelles  for  piano  and  percussion 

(1938-2007)  I.  pj||ars 

II.  Not  Exactly  a Blues 

III.  Rondo 

MATTHEW  BOHLI,  percussion  I;  ANDREW  WATKINS,  percussion  II 
YEGOR  SHEVTSOV,  piano 

These  performances  of  Ellsworth  Milburn’s  Bagatelles  for  piano  and  percussion 
are  dedicated  to  the  composer  in  memoriam. 


DAVID  CHAITKIN 
(b-i  938) 


MASON  BATES 
(bi977) 


Three  Dances  for  piano  solo  (1999) 

I.  Moderato  con  moto  J = ca.  96  (for  Thomas  Nee) 

II.  “Nice  Moves”  J = ca.  83  (for  Karl  Kohn) 

III.  Con  fuoco  J = ca.  76  (for  Gunther  Schuller) 

YANA  REZNIK,  piano 

White  Lies  for  Lomax  for  solo  piano  (2007) 

(world  premiere;  commissioned  by  the  TMC) 
JACOB  RHODEBECK,  piano 


*Tanglewood  Music  Center  Faculty 
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NOTES 

To  read  about  David  Borden’s  Earth  Journeys  pieces,  please  see  page  13. 


John  Harbison  is  head  of  the  composition  program  of  the  Tanglewood  Music  Center  and  Director  of  the  Festival  of 
Contemporary  Music  this  year.  (To  read  his  comments  on  curating  this  year’s  festival,  and  to  read  a brief  bio  of 
Harbison,  please  see  pages  X and  X+i).  He  wrote  Abu  Chraib  to  fulfill  a commission  to  mark 
the  Rockport  Chamber  Music  Festival’s  twenty-fifth  anniversary,  intending  it  for  performances 
by  close  colleagues,  Boston-based  cellist  Rhonda  Rider  and  the  festival’s  artistic  director,  pianist 
David  Deveau.  Rider  and  Deveau  premiered  it  at  the  Festival  on  June  1 8,  2006. 

In  its  humanist/political  implications,  Abu  Chraib  lives  in  the  same  world  as  Harvey  Sollberger’s 
The  Advancing  Moment  and  (more  obliquely)  Jason  Eckardt’s  Aperture.  Musically,  we  find  our- 
selves with  Bartdk  or  Berio  in  a situation  that  takes  folk/traditional  music  very,  very  seriously. 
Within  the  capabilities  (but  not  limited  to  the  traditional  expectations)  of  the  Western  cello  and 
piano,  Harbison  uses  grace  notes,  intense  monodic  passages  (the  two  instruments  playing  the 
same  material  in  unison,  such  as  at  the  start  of  the  piece),  relentlessly  recurring  patterns,  and 
liberal  suggestion  and  expectation  of  rubato  (localized  freedom  of  tempo),  to  project  in  this  fully  notated  music  the 
essence,  if  not  the  details,  of  traditional  music.  This  is  made  explicit  in  the  second  part  of  the  piece,  as  the  composer 
explains  below. 

— Robert  Kirzinger 

The  composer  prefaces  the  score  to  Abu  Chraib  with  the  following  note: 

The  title  of  this  piece  refers  to  an  important  episode  in  this  country's  history.  Abu  Ghraib,  while  inscribed  on  our 
nation’s  consciousness  by  photographs  and  reports,  has  been  absorbed  into  the  nation’s  bloodstream,  its  long  term 
effects  yet  to  be  known. 

[My  piece  is  not  a protest  or  a moral  lesson.  These  would  require  a little  bravery.  Instead  it  seeks  music  in  a 
moment  where  words  can  fail.] 

There  are  two  movements,  separated  by  a pause:  Scene  I.  Prayer  I;  Scene  II.  Prayer  II.  Each  Prayer  begins  with  the 
violoncello  playing  alone. 

Scene  I,  in  its  harmonic  details,  investigates  infection  and  wrongness.  Then,  in  a less  rebarbative  language,  Prayer 
I begins  a tentative  plea  for  help  beyond  ourselves. 

Scene  II  is  based  on  an  Iraqi  song  which  I was  hired  to  transcribe  back  in  1962,  for  a collection  called  Lullabies  of 
the  World  (I  was  asked  to  transform  its  bent  pitches  and  asymmetrical  rhythms  into  “American  family-sing  form"). 
This  song  is  shown  to  have  connections  to  two  of  our  well-known  hymns.  Prayer  II  again  suggests  that  by  entering  a 
difficult  meditative  world  we  may  find  courage  to  face  our  own  Shadow. 

This  piece  was  composed  for  performance  by  Rhonda  Rider  and  David  Deveau. 

— John  Harbison 


William  Thomas  McKinley,  one  of  the  inveterate  jazzers  of  this  remarkable  group  of  contemporaries,  has  long  been 
based  in  the  Boston  area,  where  he  taught  for  many  years  at  the  New  England  Conservatory  at  the  invitation  of 

Cunther  Schuller.  Growing  up  near  Pittsburgh,  he  began  playing  drums  and  piano  as  a child.  By 
eleven  he  was  in  the  musicians’  union,  performing  with  local  bands  and  in  dance  studios  with 
hopes  of  becoming  a big  band  drummer.  He  worked  with  pianist  Johnny  Costa  (house  pianist 
for  Mr.  Rogers'  Neighborhood  and  a Pittsburgh  legend)  and  went  on  to  Costa's  alma  mater 
Carnegie  Tech,  where  he  studied  composition  with  Nikolai  Lopatnikoff.  In  1963  McKinley  was  a 
Composition  Fellow  of  the  Tanglewood  Music  Center,  where  his  teachers  included  Lukas  Foss, 
Aaron  Copland,  and  another  jazz  veteran,  Cunther  Schuller.  Finally  he  studied  at  Yale  with  Mel 
Powell,  who,  with  Schuller,  served  as  a model  for  reconciling  practical  jazz  experience  with  clas- 
sical training.  Also  at  Yale  he  met  a long-time  friend  and  collaborator,  clarinetist  Richard 
Stoltzman. 

While  McKinley  was  at  Yale  a Fromm  Foundation  commission  resulted  in  Premieres  and  Expositions  (1968),  a real 
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boost  for  his  aspirations  as  a composer.  Soon  thereafter  he  also  began  teaching,  an  activity  that  was  central  to  his  life 
in  music  for  several  decades.  In  the  early  1990s  he  resigned  his  position  in  order  to  devote  more  time  to  another  activity, 
his  CD  label  MMC  Recordings,  which  he  founded  to  showcase  the  great  variety  of  worthwhile  music  unrecognized  by 
major  organizations  and  record  labels. 

McKinley  is  a startlingly  prolific  composer.  His  successes  as  a composer  have  included  numerous  NEA  grants,  a 
Pulitzer  Prize  nomination,  a Guggenheim  Fellowship,  and  numerous  commissions,  including  those  from  Boston 
Musica  Viva,  Collage  New  Music,  the  Seattle  Symphony,  the  Koussevitzky  Music  Foundation,  and  the  Boston  Pops 
(his  Boston  Overture),  among  many  others.  He  wrote  his  Tenor  Rhapsody  for  solo  tenor  sax  and  orchestra  for  Stan 
Getz,  and,  in  a remarkable  display  of  stylistic  flexibility,  arranged  music  of  the  Seattle  grunge  bands  Pearl  Jam,  Alice  in 
Chains,  and  Soundgarden  for  symphony  orchestra  in  1995.  Last  year  his  R.A.P.  ( Rhythm  And  Pulse),  a double  concerto 
for  Richard  Stoltzman  and  his  son  Peter,  was  premiered  by  the  Boston  Modern  Orchestra  Project;  BMOP  is  also 
scheduled  to  premiere  his  Seventh  Symphony,  The  Cosmos.  Stoltzman  will  premiere  his  Concerto  No.  4 for  Clarinet 
and  Orchestra  at  Carnegie  Hall  in  January  2008. 

These  Etudes  were  written  for  pianist  David  Pihl,  who  is  preparing  to  record  them  for  release  on  the  MMC  label. 

— Robert  Kirzinger 

The  composer  has  provided  the  following  note  on  his  Etudes: 

Commissioned  by  the  accomplished  pianist  David  Pihl,  and  inspired  by  the  grand  pianistic  tradition  of  Chopin,  these 
24  etudes  strive  for  the  very  same  aesthetic  purpose,  pianistic  virtuosity,  and  compositional  depth  intrinsic  in  the 
Chopin  etudes.  They  are,  however,  always  cast  in  the  harmonic-melodic-rhythmic  canvas  of  today’s  contemporary 
“sonic  world,”  and  are  richly  significant  in  the  aural  vestiges  of  our  historic  past.  Six  etudes  have  been  chosen  for 
tonight's  performance,  each  lasting  only  a few  minutes  with  a programmatic  title  suggesting  a singular  dramatic  per- 
sona or  musical  metaphor  coupled  with  the  presented  technical  aspect,  but  not  as  in  a purely  empty  exercise.  These 
etudes  are  meant  to  develop,  through  practice  and  performance,  a great  dexterity  as  well  as  a highly  developed  and 
expressive  musicality  (i.e.,  velocity,  articulations,  power  and  beauty  of  sound,  etc.).  The  etudes  to  be  performed 
tonight  are  numbers  3)  “Leaves”;  5)  “Gliders”;  13)  “Reveries”;  16)  “Columns”;  20)  "Balloons”;  and  21)  “Dancers.”  The 
listener  should  feel  at  ease  to  contemplate  the  musical  images  or  metaphors,  as  well  as  the  pedagogical,  technical, 
and  dramatic  features  implicit  in  each  etude. 

— William  Thomas  McKinley 


As  a seven-year  old  boy,  Ellsworth  Milburn  (1938-2007)  started  playing  piano.  Soon  enough  the  precocious  musician 
became  intrigued  with  composition.  While  playing  popular  tunes  at  the  piano,  he  realized  he  could  improvise  an 

accompaniment  that  was  more  exciting  than  what  was  commonly  printed  on  commercial  sheet 
music.  Developing  a talent  for  creative  extemporization,  he  began  playing  with  jazz  groups  in 
high  school,  continuing  as  an  undergraduate  at  UCLA. 

In  1961,  when  the  renowned  improvisational  comedy  group  Second  City  came  to  Los  Angeles 
to  perform  for  three  months,  Milburn  was  hired  as  their  pianist.  When  members  of  Second  City 
branched  off  to  form  a San  Francisco-based  improvisational  troupe  called  The  Committee, 
Milburn  became  a permanent  member,  performing  with  the  group  from  1963  to  1968,  during 
which  time  the  Committee’s  audiences  typically  included  the  likes  of  Joan  Baez,  Bob  Dylan,  Bill 
Cosby,  and  Lenny  Bruce.  Milburn’s  particular  artistic  faculties  were  not  limited  to  the  piano;  he 
found  himself  playing  other  roles  within  the  troupe,  including  a skit  in  which  he  narrated  and 
conducted  a parody  of  a Leonard  Bernstein  children’s  concert. 

It  is  not  surprising  that  Milburn  credited  his  work  with  The  Committee  as  wonderful  experience  that  helped  him 
significantly  as  a composer.  Particularly  because  the  group  was  improvisational,  he  learned  a great  deal  about  timing 
and  pacing.  Ultimately,  it  was  his  ability  to  entwine  his  extensive  improvisational  experience  with  surefire  musical 
instinct  and  a meticulous,  balanced,  yet  unpredictable  compositional  procedure  that  marks  his  music  throughout  his 
life.  His  music  has  been  described  by  critics  as  craggy,  colorful,  romantic,  aggressive,  searing,  sweetly  poignant,  over- 
whelming, thrilling,  powerful,  wickedly  funny,  eloquent,  brilliant,  raging,  and  engaging. 

Milburn  received  his  musical  education  at  UCLA,  Mills  College,  and  the  College-Conservatory  of  Music,  University 
of  Cincinnati,  where  he  subsequently  taught  for  five  years.  He  moved  to  Houston  to  become  one  of  the  founding 
members  of  the  Shepherd  School  of  Music  at  Rice  University.  In  1999,  he  retired  from  the  Shepherd  School  after 
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almost  25  years  on  the  faculty,  as  Professor  of  Music  and  Chair  of  the  Composition  and  Theory  Department.  As  a 
composer,  Milburn  received  four  grants  from  the  National  Endowment  for  the  Arts,  a Presser  Foundation  Grant  for 
publication  of  his  String  Quartet  No.  1,  ASCAP  Awards,  and  residencies  at  MacDowell  Colony  and  Yaddo.  He  has 
written  music  for  radio,  television,  and  film.  Commissions  include  those  from  the  Houston  Symphony,  the  Springfield 
(MO)  Symphony,  the  Pardubice  Chamber  Symphony  of  the  Czech  Republic,  the  Concord,  Blair,  and  Lark  string  quar- 
tets, Da  Camera  Society,  and  the  Concert  Artists  Guild.  His  music  has  been  featured  on  National  Public  Radio’s 
“Performance  Today”  and  has  been  recorded  on  CRI,  Gasparo,  Grenadilla,  and  Summit  labels.  A recent  CD  on  CRI 
features  two  string  quartets  and  various  works  of  chamber  music. 

Bagatelles  was  the  last  piece  Ellsworth  Milburn  completed  before  his  death  this  past  spring.  The  idea  for  the  work 
originated  from  discussions  that  he  and  his  wife,  pianist  Ellen  Flint,  had  been  having  about  Milburn  composing  a 
work  for  piano.  “I  think  that  Ellsworth  simply  preferred  to  use  the  piano  in  various  ensemble  settings  rather  than  as  a 
solo  instrument,”  Flint  relates.  “The  timbral  palette  he  heard  was  too  rich  to  be  restricted  to  piano  alone.”  Both  Flint 
and  Milburn  had  a great  respect  and  admiration  for  Bartok’s  Sonata  for  Two  Pianos  and  Percussion  and  listened  to 
the  work  repeatedly  in  the  fall  of  2003.  Flint  jokingly  suggested  that  Milburn  consider  “inverting”  Bartok’s  setting  and 
write  a piece  for  two  percussionists  and  a pianist.  Milburn  liked  the  idea  and  began  composing  the  piece  in  fall  2003, 
completing  movements  I and  III  (“Pillars”  and  "Rondo”)  while  teaching  at  Wilkes  University  in  Wilkes-Barre,  Penn- 
sylvania. Two  lucky  percussionists  in  his  orchestration  class,  offered  the  opportunity  to  learn  this  work-in-progress, 
premiered  these  two  movements  at  Wilkes  in  December  2003.  The  composer’s  wife  was  pianist.  The  first  perform- 
ance of  the  complete  work,  again  with  Ellen  Flint  as  pianist,  took  place  at  Washington  State  University  in  February 
2006  at  the  Contemporary  Art  Music  Festival,  where  Milburn  was  the  featured  composer-in-residence. 

Bagatelles,  as  the  composer's  note  points  out,  borrows  material  from  an  earlier  piece,  Menil  Antiphons,  commis- 
sioned in  1989  for  the  opening  of  the  Menil  Collection  in  Houston.  Besides  borrowing  musical  ideas  from  this  and 
other  previous  compositions,  the  landscape  of  the  work  features  Milburn's  characteristic  powerful,  energetic,  and 
witty  designs:  solid  forms  infused  with  an  assimilation  of  multivalent  influences,  from  Bartok  to  jazz  and  beyond. 

— Dana  Dalton 


Ellsworth  Milbarn’s  notes  for  Bagatelles  for  Piano  and  Percussion: 

These  pieces  were  composed  during  the  fall  of  2003,  and  the  first  and  third  pieces  were  performed  at  Wilkes 
University,  Wilkes-Barre,  PA,  in  December  of  that  year.  “Pillars”  borrows  some  material  from  the  piano  and  percus- 
sion parts  of  Menil  Antiphons,  using,  in  essence,  what  was  background  in  that  piece  as  foreground  in  this  one.  The 
pillars  are  the  repeated  chords,  which  function  as  structural  points  from  which  the  more  diaphanous  music  is  sus- 
pended. 

"Not  Exactly  a Blues"  is  a jazzy  movement  in  an  ABA  form.  While  the  style  is  rather  blues  like,  and  the  B section 
uses  the  twelve-bar  blues  structure,  the  A sections  do  not. 

“Rondo”  is  just  that,  with  the  recurring  A sections  one  would  expect  in  a classical  rondo.  The  movement  exploits 
various  non-pitched  as  well  as  pitched  percussion,  and  compound,  irregular,  and  frequently  changing  meters. 

— Ellsworth  Milburn,  April  30,  2007 


David  Chaitkin  (b.1938),  like  other  American  composers  of  his  generation,  came  of  age  when  an  atmosphere  of 
adventurous  experimentalism  permeated  new  music.  The  winds  of  change  weren’t  confined  to  the  postwar  scene  of 
those  redefining  classical  idioms:  they  stirred  up  the  world  of  jazz  as  well.  Jazz  was  a familiar 
language  for  Chaitkin,  just  as  it  was  for  many  of  his  contemporaries,  John  Harbison  and  William 
Thomas  McKinley  notable  among  them.  A native  New  Yorker  trained  as  a pianist,  in  his  early 
years  Chaitkin  performed  with  his  own  jazz  group. 

The  epiphany  sparked  by  encountering  works  like  The  Rite  of  Spring  and  Bartok’s  Concerto  for 
Orchestra  inspired  Chaitkin  to  consider  life  as  a composer.  But  it  seemed  part  of  an  artistic  con- 
tinuity rather  than  a break  with  previous  directions:  "Slowly  but  surely  I realized  that  the  jazz  I’d 
been  listening  to — Charlie  Parker  for  example — was  just  as  much  influenced  by  Stravinsky  and 
others  as  vice  versa”  he  recalls.  During  musical  studies  at  Pomona  College  and  Berkeley, 
Chaitkin  began  to  focus  intently  on  his  composition. 

Three  Etudes  for  Piano  from  1974  was  Chaitkin's  first  work  to  receive  wider  circulation.  Its  intensity  of  concentrated 
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gesture  reveals  other  influences  the  composer  cites  as  he  came  into  his  own  voice:  the  classic  modernism  of  Schoen- 
berg and  Webern,  as  well  as  Boulez,  Stockhausen,  and  Luigi  Dallapiccola,  one  of  his  mentors  at  Berkeley.  Chaitkin’s 
distinctive  style  resulted  from  an  ongoing  process  of  harmonic  exploration  in  such  works  as  Serenade  for  Seven 
Players  (1976),  Scattering  dark  and  bright  (a  duo  for  piano  and  percussion  from  1979,  praised  by  Andrew  Porter  in  The 
New  Yorker  for  its  "long  lines  of  melody  that  sweep  through  rippling  textures”),  Summersong  for  23  winds  (1980),  the 
Concerto  for  Flute  and  Strings  (1984),  and  Song  Cycle:  Poems  of  Love  (1992). 

Chaitkin  observes  that  throughout  his  maturation  “I  was  reaching  toward  a harmonic  language  that  would  allow  for 
fuller  expression.”  It  eventually  developed  into  an  approach  the  composer  believes  is  threaded  through  such  works 
as  Three  Dances  along  with  the  more  recent,  large-scale  Piano  Trio  (2002)  and  Concerto  for  Soprano  Saxophone  and 
Orchestra  (2005).  “What  I strive  for,”  Chaitkin  says,  “is  a language  which  can  refresh  a long  line,  allow  for  the  possi- 
bility of  setting  a melody  in  a number  of  different  contexts,  and  extend  the  possibilities  for  progression  and  contrast, 
balance  and  rhyme.”  For  Chaitkin,  his  ongoing  musical  quest  “reflects  my  natural  desire  for  clarity  of  line,  harmonic 
recognition  and  a sense  of  phrase.” 

Three  Dances  has  a double  identity  as  a work  for  pianists  and  for  dancers.  Chaitkin  began  by  writing  a pair  of  short 
occasional  piano  pieces  to  honor  significant  musical  figures  in  his  life:  the  first  (Moderato  con  moto)  for  Thomas 
Nee,  longtime  director  of  the  New  Hampshire  Music  Festival,  and  the  second  (“Nice  Moves”)  for  a former  teacher  at 
Pomona  College,  Karl  Kohn.  These  were  first  performed  in  1995.  Later,  the  composer  met  the  avant-garde  choreogra- 
pher Pooh  Kaye  at  the  MacDowell  Colony.  Kaye,  who  has  also  made  films  mixing  live  action  with  animation,  had 
become  known  in  the  downtown  New  York  scene  for  her  self-described  “wild  girl”  style  of  antic  and  exuberant  dance. 
She  invited  Chaitkin  to  write  a work  for  her  Eccentric  Motions  Dance  Company. 

Chaitkin  recalls  that  dance-related  thoughts  had  already  been  present  when  he  composed  the  pre-existing  two 
pieces.  The  second  "was  inspired  by  the  energetic  and  sometimes  frenetic  moves  of  some  great  young  dancers  work- 
ing in  New  York.”  Kaye’s  proposed  collaboration  led  to  the  third  Dance  (Confuoco,  dedicated  to  Gunther  Schuller). 
This  is  the  most  extensive  of  the  set — as  long  as  the  first  two  combined.  Joined  together,  Three  Dances  was  then 
premiered  to  Kaye’s  choreography  in  a program  (which  also  included  a danced  interpretation  of  poetry  by  surrealist 
artist  Kurt  Schwitters)  at  the  Joyce  S0H0  in  December  1999.  As  a recital  work,  Richard  Becker  premiered  Three  Dances 
(prefaced  with  the  earlier  Impromptu)  at  the  University  of  Richmond  in  2000.  (Becker’s  recording  can  be  found  on  a 
recent  release  from  Albany  Records,  which  includes  Poems  of  Love  and  is  an  excellent  entree  into  Chaitkin’s  music.) 

Chaitkin’s  evident  delight  in  pianistic  colors  infuses  Three  Dances.  He  conceived  the  first  (before  its  role  as  part  of  a 
choreographed  work)  as  proceeding  in  a “stately”  tempo.  The  introductory  call-and-response  of  hollow  fifths  recurs  in 
varied  guises,  leading  to  melodically  wide-spanning,  appoggiatura-rich  reflections.  “Nice  Moves”  pays  homage  to  the 
young  New  York  dancers  who  inspired  Chaitkin,  but  its  never-predictable,  sensitively  syncopated  rhythmic  energies 
also  recall  the  composer’s  early  jazz  enthusiasm.  The  final  piece  unfolds  in  a variety  of  gestures  from  the  Scriabin- 
esque  compression  of  the  opening  turns.  Along  the  way  echoes  of  the  first  two  dances  can  be  discerned.  The  form  of 
this  last  dance,  according  to  Chaitkin,  “followed  discussions  with  the  choreographer  about  the  ‘plot’  of  the  two  solo 
dancers,  with  sections  of  sharply  contrasting  tempi  ultimately  being  played  off  against  one  another.” 

— Thomas  May 

Thomas  May  writes  and  lectures  about  music  and  theater.  He  is  the  author  of  Decoding  Wagner  and  The  John  Adams  Reader. 


Mason  Bates  (b.1977),  a Tanglewood  Music  Center  alumnus,  is  one  of  the  two  younger  composers  commissioned  for 
this  year’s  Festival  of  Contemporary  Music.  Although,  as  you’ve  no  doubt  noticed,  this  year’s  FCM  showcases  the 
diversity  and  mastery  of  the  Generation  of ’38,  it  was  decided  to  use  this  year’s  two  commissions 
to  indicate  a corresponding  diversity  in  the  generation  of  approximately  half  that  age.  (Granted, 
this  is  a small  sample  size — more  of  a porthole  than  a picture-window.)  It  will  at  least  be  quite 
clear  to  those  who  hear  both  Mason  Bates’s  White  Lies  for  Lomax  and  Jason  Eckardt’s  Aperture 
(the  concert  of  Sunday,  July  29,  at  10)  that  we’re  dealing  with  two  quite  different  approaches  to 
music.  To  draw  a superficial  parallel,  Bates  shares  with  certain  of  the  Generation  of ’38  a strong 
identification  with  popular  music,  which  informs  his  consummately  crafted  and  lively  pieces. 

Bates  earned  degrees  in  English  literature  and  music  composition  through  joint  enrollment 
in  Columbia  University  and  the  Juiiliard  School.  His  teachers  have  included  John  Corigliano  and 
David  Del  Tredici.  He  is  currently  working  toward  a doctorate  at  the  University  of  California- 
Berkeley,  where  he  has  worked  with  Edmund  Campion,  David  Wessel,  and  Jorge  Liderman.  He  also  studied  piano  and 
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continues  to  perform  live  interactive  electronic  music  somewhat  in  the  avant-pop  vein,  an  activity  that  recalls  his  pre- 
decessors’ involvement  with  jazz  (and  the  intermediary  generation’s  love  affair  with  the  electric  guitar).  He  has  won  a 
Rome  Prize  and  numerous  other  recognitions. 

Bates’s  Digital  Loom  was  a Juilliard  School  commission  for  its  iooth  anniversary,  premiered  there  in  2006.  His 
music  has  been  performed  by  the  National  Symphony  Orchestra,  the  American  Composers  Orchestra,  the  Louisville 
Orchestra,  and  many  others  throughout  the  U.S.,  and  he  has  been  soloist  in  his  own  concerto  for  synthesizer  Sounds 
for  His  Animation.  He  has  written  many  works  for  the  theater  and  is  also  active  in  the  underground  hip-hop  scene  as 
Dj  "Masonic”;  he  has  dj’d  in  numerous  clubs  and  venues  in  the  U.S.  and  Europe. 

Bates’s  immersion  in  the  performance  of  much  of  his  own  music  has  clearly  informed  his  style,  particularly  in  the 
works  involving  electronics,  in  which  the  details  of  production  can  draw  the  listener  into  an  intimate  sonic  world. 
Many  if  not  most  of  his  works  evoke  or  even  reference  popular  music,  creating  a multifaceted  musical  environment 
in  which  the  known  and  the  new,  the  familiar,  everyday  style  and  the  new  context  in  which  it’s  embedded,  coexist. 
This  can  readily  be  viewed  as  a modern-day  analog  to  a practice  that  dates  back  hundreds  of  years — we  hear  it  in 
Bach,  Haydn,  Beethoven,  Mahler,  Stravinsky,  Copland,  and  Harbison.  Bates  uses  both  stylistic  allusion  and  quotation 
in  White  Lies  for  Lomax.  The  composer’s  explanation  of  the  title  appears  in  his  own  note,  printed  below. 

— Robert  Kirzinger 

Mason  Bates  writes  about  his  White  Lies  for  Lomax: 

It  is  still  a surprise  to  discover  how  few  classical  musicians  are  familiar  with  Alan  Lomax,  the  ethnomusicologist  who 
ventured  in  to  the  American  South  (and  elsewhere)  to  record  the  soul  of  a land.  Those  scratchy  recordings  captured 
everyone  from  Muddy  Waters  to  a whole  slew  of  anonymous  blues  musicians. 

White  Lies  for  Lomax  dreams  up  wisps  of  distant  blues  fragments — more  fiction  than  fact,  since  they  are  hardly 
honest  recreations  of  the  blues — and  lets  them  slowly  accumulate  to  an  assertive  climax.  This  short  but  dense 
homage  ends  with  the  sounds  of  a Lomax  field  recording  floating  in  from  an  off-stage  radio,  briefly  crossing  paths 
with  the  cloud-like  remnants  of  the  work’s  opening.  The  seemingly  recent  phenomenon  of  sampling — grabbing  a 
sound-bite  from  a song  and  incorporating  it  into  something  new — is  in  fact  a high-tech  version  of  the  very  old  prac- 
tice of  allusion  or  parody,  and  the  inclusion  of  “Dollar  Maime”  at  the  end  is  a nod  to  that  tradition. 

— Mason  Bates 
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GUEST  ARTISTS 

With  over  thirty  years  of  performing  together,  the  Fischer  Duo  has  been  widely 
praised  by  music  critics  for  its  choice  of  repertoire.  Thoroughly  versed  in  the 
classical  repertoire  of  Brahms,  Beethoven,  and  Schumann,  the  Fischer  Duo  has 
acquired  an  equally  impressive  reputation  for  rediscovering  neglected  works  of 
the  past  by  such  composers  as  Busoni,  Boulanger,  Foote,  and  Liszt.  They  have 
also  commissioned  many  new  scores  by  contemporary  composers  including 
George  Rochberg,  David  Stock,  Robert  Sirota,  Augusta  Read  Thomas,  Richard 
Lavenda,  Pierre  Jalbert,  Anthony  Brandt,  Shih-Hui  Chen,  Kurt  Stallmann,  Arthur 
Gottschalk,  Christian  Wolff,  and  Richard  Wilson.  In  October  2002  the  Fischer 
Duo  launched  a new  annual  chamber  music  festival,  Vermont  Musica  Viva,  with  violinist  Curtis  Macomber.  The  Duo 
is  also  known  for  enlightened  residency  work.  In  1996  the  United  States  Information  Agency  (USIA)  selected  the 
Fischer  Duo  as  Artistic  Ambassadors.  Their  tours  of  South  America  and  South  Africa  received  the  highest  ratings  for 
musical  maturity  and  open  access  to  audiences.  The  Fischer  Duo  has  performed  on  public  television  and  National 
Public  Radio.  Their  compact  disc  debut,  “Imaginees:  Music  of  French  Masters,”  was  given  Fanfare  magazine’s  high- 
est recommendation.  Their  most  recent  recording  is  a survey  of  the  complete  works  for  this  medium  by  Chopin  and 
Liszt  available  on  Bridge  Records.  Early  next  year  Naxos  will  release  the  Duo’s  disc  of  the  complete  cello  works  of 
William  Bolcom.  They  also  have  three  releases  on  the  Casparo  label:  "American  Music  in  the  1990s”;  “Robert  Sirota: 
Works  for  Cello,”  and  “Born  in  America  in  1938,”  featuring  works  by  Bolcom,  Corigliano,  Milburn,  Harbison,  Tower, 
and  Wuorinen. 

Norman  Fischer  first  graced  the  international  concert  stage  as  cellist  with  the  universally  acclaimed  Concord 
String  Quartet,  a group  that  won  the  Naumburg  Chamber  Music  Award,  an  Emmy  and  several  Grammy  nominations, 
and  recorded  over  forty  works  on  RCA  Red  Seal,  Vox,  Nonesuch,  Turnabout,  and  CRI.  In  addition  to  performing  the 
major  concertos,  Mr.  Fischer  has  premiered  and  recorded  many  new  scores  for  cello  and  orchestra.  His  inspiring 
recitals  of  unaccompanied  cello  works  have  included  the  complete  Bach  Suites  in  one  evening.  He  has  appeared  with 
the  Audubon,  Blair,  Cavani,  Chester,  Chiara,  Ciompi,  Cleveland,  Emerson,  Enso,  Juilliard,  Mendelssohn,  and  Schoenberg 
string  quartets,  the  Santa  Fe  Chamber  Music  Festival,  Chamber  Music  International,  Chamber  Music  Ann  Arbor, 
CONTEXT,  and  Da  Camera  of  Houston.  A devoted  teacher  and  mentor  to  younger  players,  Mr.  Fischer  has  taught  at 
Dartmouth  College,  the  Oberlin  Conservatory  of  Music,  and  currently  is  Professor  of  Violoncello  at  the  Shepherd 
School  of  Music  at  Rice  University.  Since  1985  he  has  taught  at  the  Tanglewood  Music  Center,  where  he  is  now  the 
Coordinator  of  Chamber  Music,  and  in  1998  he  performed  Osvaldo  Golijov’s  solo  cello  work  Omaramor  in  the 
Tanglewood  Opening  Exercises. 

Jeanne  Kierman  is  a leading  advocate  of  the  piano  as  a collaborative  instrument.  A graduate  of  Oberlin  College, 
the  Dalcroze  School,  and  the  New  England  Conservatory,  she  studied  with  master  pianists  Miles  Mauney,  Victor 
Rosenbaum,  William  Masselos,  and  Menahem  Pressler.  Ms.  Kierman  is  equally  adroit  as  a collaborator  with  voice  or 
instrument  and  is  in  great  demand  as  a recital  partner.  She  has  performed  for  Da  Camera  of  Houston,  Chamber 
Music  Ann  Arbor,  Mohawk  Trail  Concerts,  Skaneateles,  and  the  Marrowstone  Festival  among  others.  Since  1992  she 
has  shared  her  chamber  music  expertise  with  students  at  the  Greenwood  Music  Camp.  Formerly  on  the  faculties  of 
Dartmouth  College  and  the  Oberlin  Conservatory,  Ms.  Kierman  currently  serves  as  Artist  Teacher  at  the  Shepherd 
School  of  Music. 


The  Fischer  Duo 


iM  t%jiK  TijiiB  i.-t*  Airf  i 1 yK  ifafH  , T/fS  AAA  bA*, 

Tr^fr^r  tT*  iPRr  irlnnf  ttpt* 


45 


SEIJI  OZAWA  HALL 


Wednesday,  August  l,  8:30pm 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Margaret  Lee  Crofts  Concert 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and  GUESTS 


JOHN  CORIGLIANO  Troubadours  (Variations  for  Guitar  and  Chamber  Orchestra)  (1993) 

(b.1938)  ELIOJ  FISK,  guitar*** 

ERIK  NIELSEN,  conductor 


WILLIAM  BOLCOM 

(b.1938) 


Whitman  Triptych  for  mezzo-soprano  and  orchestra  (1995) 
Poems  by  Walt  Whitman  (1819-92) 

I.  Come  Up  from  the  Fields  Father 

II.  Scented  Herbage  of  My  Breast 

III.  Years  of  the  Modern 
CHRISTIN-MARIE  HILL,  mezzo-soprano 
STEFAN  ASBURY,  conductor* 


INTERMISSION 


CHARLES  WUORINEN 
(b.1938) 


Rhapsody  for  violin  and  orchestra 
YUKI  NUMATA,  violin** 

KAZEM  ABDULLAH,  conductor 


JOAN  TOWER 
(b.1938) 


Strike  Zones,  Percussion  Concerto  (2001) 
NICHOLAS  TOLLE,  percussion 
SEAN  NEWHOUSE,  conductor 


* Tanglewood  Music  Center  Faculty  **Member  of  the  New  Fromm  Players  ***Guest  Artist 


NOTES 


John  Corigliano  is  a composer  of  wide-ranging  intellect,  and  of  the  representatives  of  the  Generation  of  ’38  was  per- 
haps the  most  to  the  manner  born,  particularly  as  an  orchestral  composer,  since  his  father  was  concertmaster  of  the 
New  York  Philharmonic  for  three  decades.  He  earned  his  bachelor’s  degree  at  Columbia  Uni- 
versity, where  he  studied  with  Otto  Luening,  and  like  many  of  his  contemporaries  found  himself 
attending  to  many  different  kinds  of  musical  employment  while  composing,  including  radio  pro- 
gramming, record  producing,  and  teaching:  he  has  taught  at  the  Manhattan  School  of  Music 
and  currently  holds  faculty  positions  at  the  Juilliard  School  and  City  University  of  New  York. 

Corigliano  is  one  of  the  most  "decorated”  of  composers,  having  won  the  Pulitzer  Prize  for 
his  Symphony  No.  2 (commissioned  and  premiered  by  the  Boston  Symphony  Orchestra),  the 
Crawemeyer  Award  and  a Grammy  Award  for  his  Symphony  No.  1,  and — unusually  for  a com- 
poser known  primarily  for  his  concert  works — an  Academy  Award  for  his  music  to  the  film  The 
Red  Violin.  (His  score  for  Altered  States  was  nominated  for  an  Oscar.)  His  works  have  been 
commissioned  and  performed  by  most  of  the  important  orchestras  of  the  United  States,  and  his  opera  The  Ghosts 
of  Versailles  (1987,  first  performed  1991)  was  commissioned  by  the  Metropolitan  Opera,  its  first  commissioned  opera 
in  nearly  twenty  years.  His  most  recent  major  works  include  the  Second  Symphony,  a Violin  Concerto  (based  on  his 
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WILLIAM  BOLCOM  A Whitman  Triptych  for  mezzo-soprano  and  orchestra  (1995) 

Poems  by  Walt  Whitman  (1819-92) 


I.  Come  Up  From  the  Fields  Father 

II.  Scented  Herbiage  of  My  Breast 


III.  Years  of  the  Modern 

CHRISTIN-MARIE  HILL,  mezzo-soprano 
STEFAN  ASBURY,  conductor  (TMC  Faculty) 


I.  COME  UP  FROM  THE  FIELDS  FATHER 

COME  up  from  the  fields  father,  here’s  a letter  from  our  Pete, 

And  come  to  the  front  door  mother,  here’s  a letter  from  thy  dear  son. 

Lo,  ’tis  autumn, 

Lo,  where  the  trees,  deeper  green,  yellower  and  redder, 

Cool  and  sweeten  Ohio’s  villages  with  leaves  fluttering  in  the  moderate  wind. 

Where  apples  ripe  in  the  orchards  hang  and  grapes  on  the  trellis'd  vines, 

(Smell  you  the  smell  of  the  grapes  on  the  vines? 

Smell  you  the  buckwheat  where  the  bees  were  lately  buzzing?) 

Above  all,  lo,  the  sky  so  calm,  so  transparent  after  the  rain,  and  with  wondrous  clouds. 

Below  too,  all  calm,  all  vital  and  beautiful,  and  the  farm  prospers  well. 

Down  in  the  fields  all  prospers  well. 

But  now  from  the  fields  come  father,  come  at  the  daughter’s  call. 

And  come  to  the  entry  mother,  to  the  front  door  come  right  away. 

Fast  as  she  can  she  hurries,  something  ominous,  her  steps  trembling, 

She  does  not  tarry  to  smooth  her  hair  nor  adjust  her  cap. 

Open  the  envelope  quickly, 

O this  is  not  our  son’s  writing,  yet  his  name  is  sign’d, 

O a strange  hand  writes  for  our  dear  son,  O stricken  mother’s  soul! 

All  swims  before  her  eyes,  flashes  with  black,  she  catches  the  main  words  only. 

Sentences  broken,  gunshot  wound  in  the  breast,  cavalry  skirmish,  taken  to  hospital. 

At  present  low,  but  will  soon  be  better. 

Ah  now  the  single  figure  to  me. 

Amid  all  teeming  and  wealthy  Ohio  with  all  its  cities  and  farms. 

Sickly  white  in  the  face  and  dull  in  the  head,  very  faint. 

By  the  jamb  in  the  door  leans. 


Grieve  not  so,  dear  mother,  (the  just-grown  daughter  speaks  through  her  sobs. 

The  little  sisters  huddle  around  speechless  and  dismay'd,) 

See,  dearest  mother,  the  letter  says  Pete  will  soon  be  better. 

Alas  poor  boy,  he  will  never  be  better,  (nor  may-be  needs  to  be  better,  that  brave  and  simple  soul.) 

While  they  stand  at  home  at  the  door  he  is  dead  already, 

The  only  son  is  dead. 

But  the  mother  needs  to  be  better. 

She  with  thin  form  presently  drest  in  black, 

By  day  her  meals  untouch’d,  then  at  night  fitfully  sleeping,  often  waking. 

In  the  midnight  waking,  weeping,  longing  with  one  deep  longing. 

O that  she  might  withdraw  unnoticed,  silent  from  life  escape  and  withdraw, 

To  follow,  to  seek,  to  be  with  her  dear  dead  son. 

II.  SCENTED  HERBAGE  OF  MY  BREAST 

SCENTED  herbage  of  my  breast. 

Leaves  from  you  I glean,  I write,  to  be  perused  best  afterwards. 

Tomb-leaves,  body-leaves  growing  up  above  me  above  death. 

Perennial  roots,  tall  leaves,  O the  winter  shall  not  freeze  you  delicate  leaves. 

Every  year  shall  you  bloom  again,  out  from  where  you  retired  you  shall  emerge  again; 

O I do  not  know  whether  many  passing  by  will  discover  you  or  inhale  your  faint  odor,  but  I believe  a few  will; 

O slender  leaves!  O blossoms  of  my  blood! 

O I do  not  know  what  you  mean  there  underneath  yourselves,  you  are  not  happiness. 

You  are  often  more  bitter  than  I can  bear,  you  burn  and  sting  me, 

Yet  you  are  beautiful  to  me  you  faint  tinged  roots,  you  make  me  think  of  death, 

O 1 think  it  is  not  for  life  I am  chanting  here  my  chant  of  lovers,  I think  it  must  be  for  death. 

For  how  calm,  how  solemn  it  grows  to  ascend  to  the  atmosphere  of  lovers, 

O Death!  these  leaves  mean  the  same  as  you  mean. 

Grow  up  taller  sweet  leaves  that  I may  see!  grow  up  out  of  my  breast! 

Spring  away  from  the  conceal’d  heart  there! 

Do  not  fold  yourself  so  in  your  pink-tinged  roots  timid  leaves! 

Do  not  remain  down  there  so  ashamed,  herbage  of  my  breast! 

Give  me  your  tone  therefore  O death,  that  I may  accord  with  it. 

Give  me  yourself,  for  I see  that  you  belong  to  me  now,  and  are  folded  inseparably  together,  you  love  and  death  are, 
For  now  it  is  convey’d  to  me  that  you  are  the  purports  essential. 

That  you  hide  in  these  shifting  forms  of  life,  for  reasons,  and  that  they  are  mainly  for  you. 

That  you  beyond  them  come  forth  to  remain,  the  real  reality. 

That  behind  the  mask  of  materials  you  patiently  wait,  no  matter  how  long. 

That  you  will  one  day  perhaps  take  control  of  all. 

That  you  will  perhaps  dissipate  this  entire  show  of  appearance. 

That  may-be  you  are  what  it  is  all  for,  but  it  does  not  last  so  ver>  long, 

But  you  will  last  very  long. 


III.  YEARS  OF  THE  MODERN 


YEARS  of  the  modern!  years  of  the  unperform'd! 

Your  horizon  rises.  1 see  it  parting  away  for  more  august  dramas, 

I see  not  America  only,  not  only  Liberty’s  nation  hut  other  nations  preparing. 

I see  tremendous  entrances  and  exits,  new  combinations,  the  soli-darity  of  races, 

I see  Freedom,  completely  arm’d  and  victorious  and  very  haughty,  with  Law  on  one  side  and  Peace  on  the  other, 

A stupendous  trio  all  issuing  forth  against  the  idea  of  caste; 

I see  men  marching  and  countermarching  by  swift  millions, 

I see  the  frontiers  and  boundaries  of  the  old  aristocracies  broken, 

I see  the  landmarks  of  European  kings  removed. 

I see  this  day  the  People  beginning  their  landmarks,  (all  others  give  way;) 

Never  were  such  sharp  questions  ask’d  as  this  day. 

Never  was  average  man,  his  soul,  more  energetic,  more  like  a God, 

Lo,  how  he  urges  and  urges,  leaving  the  masses  no  rest! 

His  daring  foot  is  on  land  and  sea  everywhere,  he  interlinks  all  geography,  all  lands; 

What  whispers  are  these  O lands,  running  ahead  of  you,  passing  under  the  seas? 

Are  all  nations  communing?  is  there  going  to  be  but  one  heart  to  the  globe? 

Is  humanity  forming  en-masse?  for  lo,  tyrants  tremble,  crowns  grow  dim. 

The  earth,  restive,  confronts  a new  era,  perhaps  a general  divine  war. 

No  one  knows  what  will  happen  next,  such  portents  fill  the  days  and  nights; 

Years  prophetical!  the  space  ahead  as  I walk,  as  I vainly  try  to  pierce  it,  is  full  of  phantoms, 

Unborn  deeds,  things  soon  to  be,  project  their  shapes  around  me, 

This  incredible  rush  and  heat,  this  strange  ecstatic  fever  of  dreams  O years! 

Your  dreams  O years,  how  they  penetrate  through  me!  (I  know  not  whether  I sleep  or  wake;) 

The  perform’d  America  and  Europe  grow  dim,  retiring  in  shadow  behind  me. 

The  unperform'd,  more  gigantic  than  ever,  advance,  advance  upon  me. 


music  for  The  Red  Violin,  and  the  large  wind  ensemble  work  Circus  Maximus  (Symphony  No.  3). 

Within  the  wider  scope  of  Corigliano's  catalog  it  is  notable  that  many  of  his  works,  including  The  Ghosts  of  Versailles, 
The  Red  Violin,  Circus  Maximus,  and  the  present  Troubadours,  show  a strong  interest  in  the  past,  including  drawing 
on  historical  musical  sources.  Corigliano  has  certainly  assimilated  the  possibilities  of  a variety  of  past  and  present 
approaches  to  his  craft— he  is  a remarkable  polymath  in  both  technique  and  inspiration,  and  his  music  is  particularly 
notable  for  a constant  and  profound  lyrical  presence. 

— Robert  Kirzinger 

John  Corigliano  wrote  the  following  note  for  his  Troubadours. 

For  me,  the  compositional  process  starts  well  before  the  generation  of  actual  musical  ideas.  Troubadours  began  with 
guitarist  Sharon  Isbin  many  years  ago.  At  that  time,  she  asked  if  I would  write  her  a concerto,  and  I was  decidedly 
lukewarm  about  the  idea.  The  challenges  of  writing  for  a highly  idiomatic  instrument  that  I didn’t  fully  understand 
were  augmented  by  my  dislike  of  most  “idiomatic”  guitar  music,  as  well  as  my  fear  of  writing  a concerto  for  an  inher- 
ently delicate  instrument. 

But  Sharon  persisted.  She  sent  me  scores,  tapes,  and  letters  with  ideas  on  the  kind  of  concerto  it  could  be.  When 
I received  a letter  from  her  some  years  ago  with  articles  about  the  age  of  the  troubadours,  and  particularly  some  cele- 
brated women  troubadours,  I started  thinking  about  the  idea  of  serenading  and  of  song.  Slowly  the  conception  of  a 
troubadour  concerto  began  to  form. 

During  this  process  the  crystallization  of  what  I love  most  about  the  guitar  took  place:  it  is  an  instrument  that  has 
always  been  used  to  speak  directly  to  an  audience.  Lyrical,  direct,  and  introspective,  it  has  a natural  innocence  about 
it  that  has  attracted  amateurs  and  professionals,  young  and  old. 

It  is  very  hard  to  preserve  this  sense  of  innocence  in  the  music  world  we  live  in.  Performers  are  held  to  razor-sharp 
recording  standards  as  they  compete  with  each  other  for  superstardom.  Composers  have  such  arsenals  of  techniques 
from  the  past,  present,  and  other  cultures,  that  the  idea  of  true  simplicity  (in  contrast  to  chic  simple-mindedness)  is 
mistrusted  and  scorned.  So  the  idea  of  a guitar  concerto  was,  for  me,  like  a nostalgic  return  to  all  the  feelings  I had 
when  I started  composing — before  the  commissions  and  deadlines  and  reviews.  A time  when  discovery  and  optimistic 
enthusiasm  ruled  my  senses. 

Therefore,  Troubadours  is  a lyrical  concerto.  It  does  not  "storm  the  heavens,”  and  its  type  of  virtuosity  is  quite  dif- 
ferent from  that  of  my  other  concertos.  By  writing  for  chamber  orchestra,  with  some  of  the  instruments  placed  off- 
stage, I was  able  to  achieve  the  balance  I desired  between  soloist  and  orchestra. 

“Troubadour”  was  the  name  given  to  the  poet-musicians  of  southern  France  whose  art  flourished  from  the  end  of 
the  nth  until  the  end  of  the  13th  century.*  While  this  work  utilizes  some  of  the  flavor  of  that  time  in  the  solo  writing 
and  percussion,  it  is  more  concerned  with  the  idea  of  the  troubadour  rather  than  a display  of  early  techniques. 

The  concerto  is  a series  of  free  variations  on  an  original  troubadour-like  melody.  The  last  phrase  of  this  melody, 
however,  is  an  actual  quote  of  the  final  phrase  of  the  song  “A  chanter"  by  La  Comtessa  (Beatritz)  de  Dia  (late  12th 
century).  Troubadours  is  in  three  parts,  with  a cadenza  separating  the  second  and  third  part.  The  outer  sections  are 
slow,  the  central  one  fast.  The  main  theme  resembles  many  troubadour  tunes  in  that  it  is  basically  stepwise  and 
revolves  around  two  tonal  centers  each  a step  apart.  This  stepwise  descending  melody  forms  the  building  blocks  of 
seven  chromatic  chords  that  run  through  the  work.  These  chords  first  appear  in  string  harmonics,  fading  in  and  out 
of  nothingness.  They  soon  dissolve  into  each  other  as  a background  for  a series  of  descending  lines  in  the  oboe,  vio- 
lins, clarinets,  and  flutes.  These  variants  of  the  troubadour  tune  float  slowly  downward  surrounded  by  the  cloudy 
chords.  The  solo  guitar  fades  in  and  out  with  fragments  of  its  theme,  as  if  from  a distance.  The  downward  lines  finally 
disappear,  and  the  soloist  is  left  alone  to  play  the  central  troubadour  theme.  The  orchestra  slowly  joins  the  soloist  in 
lyrical  variations  as  the  cloudy  harmonies  return. 

The  second  section  is  announced  by  an  offstage  percussionist.  (One  of  the  two  onstage  players  has  gone  back- 
stage  to  join  an  oboe  and  two  bassoons.)  This  trio  of  double-reeds  and  drums  acts  as  a raucous  shawm  band. 
(Shawms  were  ancestors  of  oboes  and  bassoons — much  reedier  and  coarser  than  today’s  refined  instruments.)  The 
band  interrupts  the  onstage  soloist  and  orchestra  in  a series  of  multiple  conversations,  and  as  they  reach  a peak  two 
offstage  French  horns  add  to  the  interplay.  This  cacophonous  climax  is  followed  by  an  extended  solo  cadenza  in 
which  the  guitarist  changes  the  mood  from  boisterous  to  intimate.  At  the  very  end  of  the  cadenza,  the  guitar  intro- 
duces a slow,  ornamented  variation  of  the  troubadour  tune  accompanied  by  a simple  chaconne-like  seven-chord  pro- 
gression again  derived  from  the  descending  note  pattern  of  the  theme.  This  pattern  repeats  as  the  orchestra  slowly 
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joins  the  soloist,  but  the  seven-note  chaconne  progression  begins  to  change  into  the  original  chromatic  cloud-chords 
as  the  more  abstract  descending  variations  of  oboe,  clarinets,  violins,  and  flutes  float  downward  and  the  opening  tex- 
tures return.  This  slow  change  from  the  innocent  harmonies  and  lines  that  started  at  the  end  of  the  cadenza  to  the 
more  abstract  hazy  filigrees  and  sonorities  that  opened  the  work  is  possible  only  because  they  are  generated  from  the 
same  ingredients.  The  change  is  not  one  of  material  or  technique,  but  one  of  attitude.  The  innocence  of  the  earlier 
chaconne  is  gone,  replaced  by  another  kind  of  expression.  The  loss  of  one  is  balanced  by  another. 

Troubadours  ends  as  it  began,  in  clouds  of  memory. 

— John  Corigliano 

*There  is  actually  a specific  term  for  a female  troubadour:  "troubaritz.”-RK 


William  Bolcom’s  (b.1938)  open  embrace  of  styles,  genres,  and  stances  across  a wide  spectrum  typically  brings  an 
earlier  musical  pioneer,  Charles  Ives,  to  mind.  This  capacious  sensibility  applies  not  just  to  his  career  as  a composer 
but  to  Bolcom's  musical  formation,  beginning  with  his  precocious  years  growing  up  in  Seattle. 
As  early  as  age  eleven,  he  began  studying  composition  at  the  University  of  Washington.  Later 
mentors  included  Darius  Milhaud  at  Mills  College  and  a stint  with  Messiaen  in  Paris.  Along- 
side this  European  modernism,  Bolcom  explored  his  fascination  with  American  ragtime  (he 
has  even  co-authored  a book  of  reminiscences  about  Noble  Sissle  and  Eubie  Blake).  This 
blossomed  into  a lifelong  devotion  to  the  popular  vernacular  of  early-20th-century  music- 
making, which  Bolcom  has  revived  in  celebrated  performances  of  period  cabaret  and  show 
tunes  with  his  wife,  singer  Joan  Morris. 

Bolcom  has  managed  to  channel  his  polymorphous  musical  gifts  into  a style  which  is  para- 
doxically unique  for  all  its  surface  eclecticism.  He  is  as  comfortable  composing  chamber  music, 
choral  and  symphonic  works,  operas,  and  song  cycles  as  he  is  in  the  cabaret  and  ragtime  idioms.  From  his  span  of 
musical  interests,  Bolcom  constructed  his  mega-song  cycle  on  the  poetry  of  William  Blake,  Songs  of  Innocence  and  of 
Experience  (which  was  a quarter-century  in  the  making).  The  work’s  recording  on  Naxos  became  widely  celebrated 
when  it  garnered  four  Grammys  in  2005.  (Songs  was  also  the  centerpiece  of  the  “Illuminating  Bolcom”  festival  held  in 
Minneapolis-Saint  Paul  this  past  spring.) 

The  much  briefer  cycle  based  on  the  poetry  of  Walt  Whitman  on  tonight's  program  is  a superb  example  of  Bolcom’s 
inventiveness  in  writing  for  both  voice  and  orchestra.  Rather  than  seem  redundant,  the  musical  settings  bring  a new 
dimension  to  his  literary  source,  creating  the  effect  of  an  opera  in  miniature.  All  the  more  impressive  is  the  ease  with 
which  Bolcom  sets  Whitman’s  sprawling  verse  and  tricky  cadences  (though  he  does  make  a number  of  cuts  in  the 
second  and  third  poems).  He  composed  A Whitman  Triptych  in  1995  for  Marilyn  Horne  and  the  San  Francisco  Opera 
Orchestra.  The  instrumental  forces  called  for  in  the  scoring  are  large:  triple  winds,  a large  brass  contingent,  varied 
percussion,  harp,  piano  and  celesta,  and  strings. 

All  three  poems  are  from  different  smaller  collections  within  the  larger  gathering  that  comprises  Leaves  of  Crass. 
“Come  Up  from  the  Fields,  Father,”  from  the  Civil  War-inspired  Drum-Taps,  presents  a heartrending  drama  of  a family 
facing  unbearable  news  from  the  front — a story  of  tragically  echoing  relevance  up  through  today.  Whitman’s  narrative 
strategy  pulls  us  in  with  its  changing,  quasi-cinematic  points  of  view.  Bolcom  emphasizes  the  unsettling  dissonance 
between  the  bounteous,  pastoral  Ohio  landscape  and  the  terrible  reality  that  will  forever  scar  this  family.  He  employs 
subtle  gestures  of  anxiety,  riddled  with  nervous  pauses.  A turning  point  comes — after  the  lies  have  been  brushed 
away  with  “the  only  son  is  dead" — and  the  poem  takes  up  the  mother’s  perspective.  The  English  horn  introduces  an 
ascending  scalar  theme  which  now  sets  the  pattern  for  the  rest  of  the  song. 

In  contrast  to  the  concrete  vividness  of  the  opening  anti-war  poem,  the  other  two  panels  of  this  triptych  set  poems 
involving  rather  abstract  ideas.  "Scented  Herbage  of  My  Breast”  is  from  the  Calamus  poems  (named  for  a plant), 
which  center  around  themes  of  passionate  comradeship.  This  poem’s  rather  complex  argument  draws  out  an  elabo- 
rate metaphor  of  leaves  and  plants  as  representing  the  poet’s  creative  power,  which  in  turn  triggers  a philosophical 
reflection  on  death  as  the  unveiling  of  illusions.  The  opening  section  of  Bolcom’s  music  (“moderato,  molto  estatico”) 
is  impassioned — here  death  will  be  presented  in  a positive  light.  The  low  tessitura  Bolcom  emphasizes  for  the  singer 
throughout  the  cycle  plays  up  Whitman’s  earthy  imagery.  An  epiphany  is  reached  following  an  overpowering  climax 
(after  the  words  “Do  not  remain  down  there  so  ashamed,  herbage  of  my  breast!”).  The  winds,  hushed  and  serene, 
intone  a restrained,  repetitive  dactylic  rhythm  which  continues  until  the  song  ends  on  a distant  and  icy  chord. 

“Years  of  the  Modern”  (from  Songs  of  Parting)  is  the  shortest  of  the  three  settings.  The  poem  is  as  prescient  as  the 
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first  for  the  century  that  unfolded  after  Whitman,  right  into  our  own  time.  Here  the  idea  of  historical  progress,  dressed 
in  imagery  of  theater  and  performance,  entails  a vision  in  which  turmoil  and  violence  are  also  foreseen.  The  manifest 
destiny  it  projects  is  not  a self-centered  American  project  but  the  "solidarity  of  races”  and  a global  liberation  from 
tyrannies  of  the  past.  Bolcom  takes  his  cue  from  such  lines  as  “I  see  men  marching  and  countermarching  by  swift 
millions”  for  the  scurrying  and  hectic  orchestration  which  courses  through  the  song  with  characteristic  rhythmic 
snap.  The  vocalization  calls  at  one  point  for  a kind  of  Sprechstimme  in  a “low-pitched,  throaty  whisper.”  As  the  inex- 
orable future  sweeps  away  the  singer,  the  orchestra  advances  with  an  apocalyptic  peroration. 

— Thomas  May 


Charles  Wuorinen  wrote  the  Rhapsody  for  Violin  and  Orchestra  in  the  second  half  of  1983  on  commission  from  the 
San  Francisco  Symphony,  Edo  de  Waart,  music  director,  for  their  then-principal  second  violinist  Daniel  Kobialka. 

Kobialka  (who  is  still  with  the  SFS),  a new-music  devotee  and  himself  a composer,  had  been 
introduced  to  Wuorinen  by  John  Adams,  who  was  San  Francisco  Symphony  composer-in-resi- 
dence at  that  time.  Kobialka  premiered  the  piece  with  the  SFS  and  de  Waart  in  January  1985  at 
Davies  Symphony  Hall. 

The  Rhapsody  was  in  fact  the  first  of  many  SFS  commissions  for  Wuorinen,  who  succeeded 
Adams  (!)  as  the  orchestra’s  composer-in-residence  from  1985  until  1989,  during  the  tenure  of 
music  director  Herbert  Blomstedt.  Among  Wuorinen’s  San  Francisco  Symphony  commissions 
were  several  of  his  orchestral  works  of  those  years:  Genesis  (joint  commission  with  the  Minnesota 
Orchestra),  Machault  mon  Chou,  and  The  Golden  Dance. 

If  those  years  represented  a high  point  in  Wuorinen's  relationships  with  major  American 
orchestras,  in  recent  seasons  another  important  collaboration,  between  Wuorinen  and  Boston  Symphony  Orchestra 
Music  Director  James  Levine,  has  begun  to  bear  momentous  fruit  in  the  repertoires  of  both  the  BSO  and  the  Met 
Opera  Orchestra  (of  which  Levine  is  also  the  conductor).  The  BSO  commissioned  Wuorinen’s  Eighth  Symphony 
(Theologoumena)  for  its  125th  anniversary;  this  was  premiered  in  spring  2006,  and  his  Fourth  Piano  Concerto,  spe- 
cially commissioned  for  Levine’s  first  season  as  the  orchestra’s  music  director,  written  for  pianist  Peter  Serkin  and 
premiered  by  him,  with  Levine  conducting  the  BSO,  in  spring  2004.  It  was  repeated  at  Tanglewood  that  summer. 

(The  BSO,  led  by  Michael  Tilson  Thomas  with  soloist  Paul  Zukofsky,  also  premiered  his  Concerto  for  Amplified 
Violin  and  Orchestra  at  Tanglewood  in  August  1972,  but  this  was  commissioned  for  the  orchestra  by  the  Fromm 
Foundation  in  celebration  of  the  Foundation’s  20th  anniversary.) 

Wuorinen’s  music  has  also  been  presented  frequently  in  programs  of  the  Festival  of  Contemporary  Music,  includ- 
ing for  the  first  Fromm  Festival  of  Contemporary  American  Music  in  1964  (along  with  fellow  Generation  of ’38  com- 
posers David  Del  Tredici,  Harvey  Sollberger,  and  Stanley  Silverman).  As  an  educator  he  has  taught  at  Columbia,  the 
Manhattan  School,  Princeton,  Rutgers,  New  York  University,  SUNY-Buffalo,  Yale,  UC-San  Diego,  the  University  of 
Iowa,  and  the  New  England  Conservatory.  He  has  also  served  as  a guest  faculty  member  of  the  Tanglewood  Music 
Center  (previously  the  Berkshire  Music  Center)  on  many  occasions  beginning  in  1971. 

In  1971  Wuorinen  was  fresh  from  becoming  the  youngest-ever  recipient  of  the  Pulitzer  Prize  in  music  since  its 
inception  in  1943.  He  won  the  1970  Pulitzer  for  his  sole  major  work  for  electronic  tape,  Time's  Encomium,  written  on 
commission  for  Nonesuch  Records;  its  public  premiere  took  place  right  here  at  Tanglewood  in  August  1969.  By  that 
time  Wuorinen  had  been  a major  figure  in  the  American  new-music  scene  for  nearly  a decade,  having  achieved  recog- 
nition as  a composer,  pianist,  and  conductor  with  the  Group  for  Contemporary  Music,  an  ensemble  he  co-founded 
with  a fellow  Columbia  grad  student,  composer,  flutist,  and  conductor  Harvey  Sollberger,  in  1962.  The  Group  was  a 
model  for  the  kind  of  dedicated,  enthusiastic  new-music  ensemble  that  was  to  crop  up  independently  and  at  universi- 
ties throughout  the  U.S.,  and  it  was  here  and  in  groups  like  it  that  Wuorinen,  Sollberger,  and  other  young  composer- 
performers  refined  their  chops  to  an  unprecedented  degree.  In  addition  to  wet-ink  works,  the  GCM  also  performed 
very  old  music,  Obrecht,  Josquin,  and  the  like,  simply  because  its  members  were  interested  and  there  were  almost 
no  other  ensembles  performing  these  masters. 

Wuorinen’s  musical  sensibilities  are  unique,  but  grounded  in  what  he  has  gleaned  from  extensive  study  of  the 
music  of  the  Western  canon,  and,  while  it  borders  on  cliche  to  mention  it,  with  particular  emphasis  on  the  precedents 
of  Schoenberg  and  Stravinsky.  Just  as  twelve-tone  methods  are  themselves  grounded  in  procedures  that  have  been 
part  of  the  compositional  kit  for  hundreds  of  years,  but  with  important  differences,  Wuorinen’s  highly  integrated, 
pitch-oriented,  top-down  approach  to  musical  structure  is  essentially  an  outgrowth  of  Schoenberg’s  work,  but  with 
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important  differences,  particularly  in  his  reintroduction  of  tonal  hierarchies  beginning  in  about  the  early  1970s.  His 
rhythmic  language,  however,  in  its  verve,  is  more  closely  related  to  Stravinsky’s,  and  it’s  in  part  this  combination  of 
things  that  makes  Wuorinen’s  music  so  distinctive. 

Wuorinen  has  been  prolific  in  virtually  all  genres  (except  pure  electronic  music),  from  solo  works  to  opera.  His 
Rhapsody  is  one  of  several  works  for  violin  and  ensemble  scattered  throughout  his  career.  In  addition  to  the  Concerto 
for  Amplified  Violin  and  Orchestra,  there  is  the  early  Composition  for  Violin  and  10  Instruments  (1964)  and  the  very 
recent  Spin  5 for  Violin  and  18  players,  commissioned  by  Columbia  University’s  Miller  Theater  for  violinist  Jennifer 
Koh  and  premiered  this  past  spring.  All  are  virtuosic  media  for  the  soloist,  but  the  Rhapsody  stands  out  as  almost 
romantic,  or  rather  Romantic,  in  its  solo  line.  According  to  Michael  Steinberg’s  program  note  for  the  premiere  perfor- 
mances, Wuorinen  had  been  asked  to  make  the  piece  “lyrical”:  “You  never  know  exactly  what  people  mean  by  lyrical’; 
or  rather,  I’m  afraid  I know  all  too  well.  But  I wanted  on  my  own  terms  to  satisfy  [the  request  from  Daniel  Kobialka].” 
(Kobialka  was  reportedly  happy  with  the  result.) 

Steinberg  also  relates  that  the  piece  is  directly  related  to  an  earlier  work,  Reliquary  for  Igor  Stravinsky,  a piece  from 
1975  that  incorporated  Stravinsky’s  last  sketches,  sent  to  Wuorinen  by  the  master’s  widow  after  his  death.  The  Rhapsody 
is,  specifically,  a large-scale  expansion  of  a violin  solo  (original  music  by  Wuorinen,  in  this  case)  found  in  the  Reliquary, 
the  pitches  of  which  act  as  the  nodes  of  the  Rhapsody’s  harmonic  structure.  However,  this  kind  of  detail  is  context,  a 
suggestion  of  perspective.  Wuorinen:  “There  is  not  a correct  path  through  the  piece  for  the  hearer,  and  I don’t  want 
the  hearer  to  worry  about  hearing  the  piece  ‘the  right  way.’”  The  music  in  very  brief:  the  Rhapsody  is  a single  move- 
ment of  about  eighteen  minutes’  length,  but  with  episodes  of  varying  character.  The  violin  is  clearly  ascendant 
throughout  in  a traditional  relationship  to  the  ensemble  texture,  and  there  are,  in  addition  to  the  wide-ranging  flight 
of  the  solo  violin,  marvelously  imaginative  passages  for  the  orchestra  on  its  own. 

— Robert  Kirzinger 


Composer,  pianist,  and  conductor  Joan  Tower  (b.1938,  New  Rochelle,  New  York)  was  the  first  woman  ever  to  receive  the 
prestigious  Grawemeyer  Award  in  Composition.  She  was  inducted  into  the  American  Academy  of  Arts  and  Letters  in 

1998  and  into  the  Academy  of  Arts  and  Sciences  at  Harvard  University  in  the  fall  of  2004.  Tower  is 
not  only  one  of  the  most  successful  woman  composers  of  all  time,  but  one  of  the  most  produc- 
tive, multifaceted,  talented,  and  dedicated  musicians  in  the  United  States.  Because  of  the  many 
roles  she  plays  on  the  contemporary  music  scene,  her  influence  extends  beyond  her  numerous 
compositions.  From  1969  to  1984,  she  was  pianist  and  founding  member  of  the  Naumburg 
Award-winning  Da  Capo  Chamber  Players,  which  commissioned  and  premiered  her  most  popular 
works  as  well  as  many  pieces  by  other  composers.  As  a conductor,  Tower  has  appeared  in  engage- 
ments at  the  American  Symphony,  the  Hudson  Valley  Philharmonic,  the  Scotia  Festival  Orchestra, 
the  Anchorage  Symphony,  and  the  Kalisto  Chamber  Orchestra,  among  others. 

Since  1972,  Tower  has  taught  at  Bard  College,  where  she  is  Asher  Edelman  Professor  of 
Music.  She  has  served  as  composer-in-residence  with  the  Orchestra  of  St.  Luke’s  since  1997  and  at  the  Deer  Valley 
Festival  in  Utah  since  1998,  a title  she  also  held  for  eight  years  at  the  Yale/Norfolk  Chamber  Music  Festival.  Other 
accolades  include  the  1998  Delaware  Symphony's  Alfred  I.  DuPont  Award  for  Distinguished  American  Composer,  the 
2002  Annual  Composer’s  Award  from  the  Lancaster  (PA)  Symphony,  the  Medora  King  Award  for  excellence  in  com- 
position from  the  University  ofTexas,  and  an  honorary  degree  from  the  New  England  Conservatory  (2006).  In  2007 
Ellen  Grolman’s  bio-bibliography  of  Tower  was  published  by  Scarecrow  Press.  She  has  also  been  the  subject  of  televi- 
sion documentaries  on  PBS’s  WGBH  television  station  in  Boston,  on  the  CBS  network  program  Sunday  Morning,  and 
MJW  Productions  in  England. 

It  is  largely  her  experience  as  both  performer  and  composer  that  shapes  Tower’s  works.  It  is  an  aspect  of  her 
artistry  that  brands  her  compositions  as  truly  musical,  and  that  is  the  focus  of  the  many  celebratory  events  in  her 
honor.  In  January  2004,  Carnegie  Hall’s  “Making  Music"  series  featured  a retrospective  of  Tower’s  compositions. 
This  special  event  showcased  numerous  artists  who  regularly  perform  her  music,  including  the  Tokyo  String 
Quartet,  pianists  Melvin  Chen  and  Ursula  Oppens,  violist  Paul  Neubauer,  oboist  Richard  Woodhams,  and  the  New 
England  Conservatory  Percussion  Ensemble.  In  September  2008,  Merkin  Hall  in  New  York  City  will  present  concerts 
of  her  music  in  honor  of  her  70th  birthday,  featuring  performances  by  her  numerous  musical  friends  including  the 
Kalichstein-Laredo-Robinson  Trio,  the  American  Brass  Quintet,  Paul  Neubauer,  violinist  Cho-Liang  Lin,  and  pianist  Blair 
McMillen,  among  others.  She  will  also  be  composer-in-residence  at  Chamber  Society  of  Lincoln  Center  for  the  2007-08 
season,  during  which  six  of  her  works  will  be  presented,  including  three  premieres. 
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In  addition,  Tower  is  the  first  composer  chosen  for  the  ambitious  new  “Ford  Made  in  America"  commissioning 
program,  a collaboration  of  the  American  Symphony  Orchestra  League  and  the  national  organization  Meet  the 
Composer  involving  sixty-five  orchestras  in  all  fifty  states.  This  collaboration  between  Tower  and  the  Ford  Made  in 
America  initiative  is  the  first  project  of  its  kind  to  involve  smaller  budget  orchestras  as  commissioning  agents  of  a 
new  work  by  a major  composer.  In  October  2005,  the  Glens  Falls  Symphony  Orchestra  presented  the  world  premiere 
of  Tower's  fifteen-minute  orchestral  piece  written  for  the  project,  a work  (appropriately  enough)  called  Made  in 
America. 

The  range  of  joan  Tower’s  success  and  impact  on  music  in  the  U.S.  is  impressive  but  not  surprising.  Tower’s  richly 
textured  music,  buttressed  by  unusual  but  sturdy  formal  landscapes,  has  won  large,  enthusiastic  audiences.  Her  first 
orchestral  work,  Sequoia,  quickly  entered  the  repertory,  with  performances  by  orchestras  including  St.  Louis,  New 
York,  San  Francisco,  Minnesota,  Tokyo  NHK,  Toronto,  the  National  Symphony,  and  London  Philharmonia.  A choreo- 
graphed version  of  Sequoia  was  produced  by  The  Royal  Winnipeg  Ballet  and  toured  throughout  Canada,  Europe,  and 
Russia.  Tower’s  tremendously  popular  Fanfares  for  the  Uncommon  Woman  have  been  played  by  over  500  different 
ensembles.  On  a historical  note,  Fanfares  is  now  firmly  instated  in  the  canon  of  significant  works  of  Western  music. 

A recent  recording  of  her  orchestral  music,  released  on  the  Naxos  label  and  including  her  Made  in  America,  Tambor, 
and  Concerto  for  Orchestra  reached  the  U.S.  classical  music  charts  this  summer. 

Tower’s  percussion  concerto  Strike  Zones  was  first  performed  at  Carnegie  Hall  and  the  Kennedy  Center  by  Evelyn 
Glennie  with  the  National  Symphony  Orchestra  under  Leonard  Slatkin.  The  single-movement  piece  explores  the  indi- 
vidual timbral  “zones"  of  different  percussion  instruments,  including  vibraphone,  marimba,  xylophone,  glockenspiel, 
a collection  of  cymbals,  various  drums  (featured  in  an  extended  solo  with  improvisation),  and  three  sets  of  castanets, 
among  others.  During  the  course  of  performance  the  soloist  also  moves  across  the  stage,  physically  traveling  from 
zone  to  zone. 

— Dana  Dalton 


Firmly  established  as  one  of  today’s  leading  conductors  of  contemporary  music,  Stefan  Asbury 
is  in  increasing  demand  as  a guest  conductor  with  major  orchestras,  ensembles,  and  festivals 
worldwide.  Mr.  Asbury  has  served  on  the  faculty  of  the  Tanglewood  Music  Center  since  1995;  he 
was  the  TMC’s  Associate  Director  of  New  Music  Activities  from  1999  to  2002  and  currently  holds 
the  Sana  H.  and  Hasib  J.  Sabbagh  Master  Teacher  Chair  on  the  TMC  Conducting  Faculty.  He 
was  music  director  of  Remix  Ensemble  Casa  da  Musica  Porto,  Portugal,  from  2000  to  2004, 
commissioning  new  works  and  programming  an  innovative  mix  of  jazz,  film,  and  music  theatre. 

In  2006-07  he  became  artist  in  association  with  the  Tapiola  Sinfonietta,  with  which  he  conducts 
four  projects  per  season.  Recent  engagements  include  his  Concertgebouw  debut  with  music  of 
Ades,  Britten,  and  Bernstein;  the  world  premiere  of  a new  work  by  Mark-Anthony  Turnage  with  the  London  Sinfonietta 
to  mark  the  reopening  of  London’s  Royal  Festival  Hall;  Stravinsky's  Threni  with  the  Deutsches  Symphonie-Orchester 
Berlin  and  the  RIAS  Kammerchor;  a return  engagement  with  ORF  (the  Austrian  Radio  Orchestra)  at  the  Wien  Modern; 
a return  to  the  Salzburg  Festival  with  Klangforum  Wien,  and  a Norrkoping  Symphony  concert  (music  of  Henze, 
Mahler,  and  Britten)  as  part  of  the  Stockholm  Composers  Festival.  He  will  conduct  Wolfgang  Rihm’s  Jakob  Lenz  for 
the  Wiener  Festwochen  in  spring  2008. 

A creative  innovator  linked  to  the  great  romantic  tradition  of  the  past,  guitarist  Eliot  Fisk  is  one  of 
the  most  exciting  and  unique  artists  before  the  public  today.  Known  world  wide  for  his  adventur- 
ous repertoire  and  willingness  to  take  art  music  into  unusual  venues  (including  schools,  senior  cen- 
ters and  even  prisons)  he  belongs,  as  his  great  mentor  Andres  Segovia  once  wrote,  “at  the  top 
line  of  our  artistic  world.”  In  June  of  2006,  by  order  of  King  Juan  Carlos  of  Spain,  Eliot  Fisk  was 
awarded  the  Cruz  of  Isabel  la  dtolica  for  his  service  to  the  cause  of  Spanish  music.  Earlier  recipi- 
ents of  this  rarely  bestowed  honor  include  Andres  Segovia  and  Yehudi  Menuhin.  Eliot  Fisk  has 
performed  to  dazzling  critical  and  public  acclaim  in  recital,  as  soloist  with  major  orchestras  and 
in  a wide  variety  of  chamber  music  combinations  in  most  of  the  great  concert  halls  of  the  world 
and  in  1996  in  a command  performance  in  the  Palacio  de  los  Cordova  in  Granada,  Spain,  for  U.S.  President  Bill 
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Clinton  and  King  Juan  Carlos  of  Spain  and  their  families.  He  has  expanded  the  guitar  repertoire  through  transcrip- 
tions of  works  by  Bach,  Scarlatti,  Haydn,  Mozart,  Paganini,  and  others,  and  through  commissions  from  such  com- 
posers as  Berio,  Balada,  Beaser,  Bolcom,  Montsalvatge,  Maw,  Rochberg,  and  Schwertsik.  His  transcriptions  and 
editions  are  published  by  Universal,  Presser,  Ricordi,  and  Guitar  Solo  Publications.  His  recordings  include  his  leg- 
endary reading  of  Paganini’s  24  solo  violin  caprices,  works  by  Berio  and  Rochberg,  and  a Grammy-nominated 
recording  with  Paula  Robison  of  Robert  Beaser’s  Mountain  Songs.  His  Bach  transcriptions  and  recordings  have 
received  universal  acclaim.  He  has  collaborated  with  such  artists  as  Ute  Lemper;  Turkish  music  master  Burhan  O^al; 
jazz  guitarist  Joe  Pass;  flamenco  great  Paco  Pena;  and  master  of  castanets  Lucero  Tena.  Current  and  recent  projects 
include  four  major  premieres:  Leonardo  Balada’s  Caprichos  for  guitar  and  string  quartet,  Kurt  Schwertsik’s  Ein  kleines 
Requiem  for  solo  guitar;  Daniel  Bernard  Romain’s  concerto  for  guitar  and  chamber  orchestra;  and  Fisk’s  own  tran- 
scription of  Mark  O’  Connor’s  violin  concerto  movement  Summer  for  guitar  and  orchestra.  In  2008  he  begins  a long 
anticipated  collaboration  with  Angel  Romero  in  a program  to  include  a newly  commissioned  work  for  two  guitars  by 
Leonardo  Balada  as  well  as  new  Fisk  transcriptions  for  two  guitars  of  works  by  Scarlatti  and  others.  Eliot  Fisk  is 
founder  and  director  of  Boston  Guitar  Fest,  an  annual  event  held  in  the  month  of  June  at  the  New  England  Con- 
servatory. Fisk  was  the  last  direct  pupil  of  Andres  Segovia  and  also  studied  interpretation  under  the  legendary  harpsi- 
chordist Ralph  Kirkpatrick  at  Yale  University,  from  which  he  graduated  summa  cum  laude.  He  is  Professor  at  the 
Universitat  Mozarteum  in  Salzburg  and  Boston’s  New  England  Conservatory.  Eliot  Fisk  lives  in  Boston,  Salzburg,  and 
(whenever  possible)  in  his  beloved  Granada,  Spain,  with  his  wife,  acclaimed  guitarist  Zaira  Meneses,  and  their 
daughter,  Raquel.  His  website  is  www.eliotfisk.com. 
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Part  III:  Because  Time  Was  in  the  Air 

by  Judith  Tick 


Finding  ways  to  forge  new  syntheses  and  techniques  for  themselves  through  explorations  and  surprising  reconcilia- 
tions of  tonal  and  post-tonal  languages,  the  generation  of  FCM  composers  moved  into  the  forefront  of  American 
classical  music  in  the  1970s  and  ’80s.  For  many  of  them,  one  stylistic  turning  point  enabling  this  development 
occurred  in  the  mid  1970s.  Heiss  says: 

It  was  time.  By  the  mid  ’70s  a lot  of  people  decided  to  act  differently.  It  felt  artistically  right.  It  got  to  be  the  mid 

’70s  and  the  feeling  came All  this  was  "in  the  air” Suddenly  Appalachian  Spring  was  once  again  a beautiful 

piece. 

Time  was  in  the  air,  carrying  with  it  new  language,  including  “neo”  terms  and  referential  practices,  as  in  the  new 
tonalism,  neo-Baroque  compositions,  “New  Romanticism,”  quotation,  “polystylism,”  and  intertextuality.  This  dis- 
course suggests  a developing  stage  in  the  assimilation  between  the  past  and  the  future.  The  German  philosopher 
Reinhart  Koselleck  wrote,  “All  testimony  answers  to  the  problem  of  how,  in  a concrete  situation,  experiences  come  to 
terms  with  the  past;  how  expectations,  hopes,  prognoses  that  are  projected  into  the  future  become  articulated  into 
language.”1  Music  embodies  this  process  within  itself. 

Without  using  the  term  “postmodern”— barely  known  in  musical  discourse  in  the  late  1960s,  Leonard  Meyer 
described  it  in  Music,  the  Arts  and  Ideas  (1967).  His  formal  definition  is  technically  precise,  and  ends  with  a literary 
soundbite  that  is  still  relevant:  “[This  is]  a period  not  characterized  by  the  linear  cumulative  development  of  a single 
fundamental  style,  but  by  the  coexistence  of  a multiplicity  of  quite  different  styles  in  a fluctuating  and  dynamic  steady- 
state.” 

New  ways  of  telling  time  moved  from  background  into  foreground  more  directly  in  the  next  decade.  In  1976,  the 
opera  Einstein  on  the  Beach,  composed  by  Philip  Glass  in  collaboration  with  the  visionary  director  Robert  Wilson,  was 
produced  at  the  uptown  venue  of  the  Metropolitan  Opera  House;  its  experiments  with  performative  time  have  made 
this  work  a historical  benchmark.  As  part  of  the  FCM  generation,  Philip  Glass  symbolizes  the  authority  of  the  mini- 


Charles  Wuorinen,  Paul  Fromm,  Phyllis  Curtin,  Michael  Tilson  Thomas,  and  Aaron  Copland 
at  the  opening  orchestral  concert  of  the  Festival  of  Contemporary  Music,  August  4,  1972. 

The  concert  included  a performance  by  the  BSO  of  Aaron  Copland’s  Eight  Poems  of  Emily 
Dickinson  with  Phyllis  Curtin  as  soprano  soloist.  Also  on  the  program  was  the  world  premiere 
of  Charles  Wuorinen’s  Concerto  for  Amplified  Violin  and  Orchestra  commissioned  by  the 
Fromm  Music  Foundation  in  honor  of  its  20th  anniversary. 
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malist  movement,  on  its  way  to  mainstream  recognition  by  the  mid  to  late  1970s. 

Class’s  achievements  point  to  stylistic  divisions  within  FCM  composers  which  they  themselves  so  readily  acknowl- 
edge. Most  of  them  have  not  adopted  his  aesthetic  of  purposeful  stasis.  (It  has  remained  for  a younger  generation  to 
embrace  and  then  develop  more  fully  its  potential.)  Even  so,  minimalism  made  yet  more  room  for  everyone  by  swing- 
ing the  pendulum  of  stylistic  priorities  so  far  in  the  opposite  direction  away  from  postwar  serialism  that  the  middle 
ground  looked  like  a radical  center. 

Several  factors  in  the  1960s  helped  direct  the  flow  of  aesthetic  traffic  along  the  way  to  Meyer’s  “dynamic  steady- 
state."  An  old  and  frail  Stravinsky,  who  was  living  and  working  in  the  United  States,  provided  models  and  inspiration 
for  the  continued  quest  for  growth  within  tradition.  Even  his  “living  presence”  for  Harbison  symbolized  the  unknown 
future.  “He  was  like  a nova  coming  over  the  horizon”  to  Heiss.  “Stravinsky  was  my  hero.  I just  waited  for  his  next 
piece,”  Borden  says.  Stravinsky’s  late  works  communicated  new  possibilities  for  integrating  tonal  concerns  into 
twelve-tone  music  within  a Spartan  Webern-like  texture  of  restraint  and  clarity.  Curran  said,  “I  began  to  find  [In 
Memoriam]  Dylan  Thomas  and  Agon  even  more  critically  beautiful  because  they  were  of  their  time.  They  still  had  a 
critical  edge.”  By  1972  Wuorinen  contemplated  his  creative  future  through  the  prism  of  Stravinsky’s  late  works,  writ- 
ing in  1986  how 

“some  of  us,  as  composers,  have  been  so  profoundly  affected  by  the  late  works,  in  which  are  first  exhibited  tech- 
niques and  devices  we  have  extracted  to  employ  and  extend,  as  to  want  to  predict  that  the  final  chapter  of  his  output 
will  be  the  most  significant  in  the  long  run.  [They  point]  “even  to  a possible  synthesis  of  the  tonal  and  twelve-tone 
approaches.”  2 

Another  contributing  factor  was  the  historical  gain  in  the  cultural  weight  of  popular  music  in  the  1960s.  While  rock 
and  roll  from  the  ’50s  mattered  little  to  the  FCM  generation,  most  of  these  composers  responded  to  the  changing 
valence  of  vernacular  music  filled  with  ever  more  gravitas  during  this  period.  As  “Beatlemania”  took  hold,  the  musical 
intelligentsia  fell  like  bowling  pins  knocked  down  by  such  albums  as  Revolver  and  Sgt.  Pepper’s  Lonely  Hearts  Club 
Band,  with  composers  (e.g.  Berio,  Rorem)  and  historians  (e.g.  Wilfred  Mellers,  William  Mann)  writing  tributes  to 
their  musicality. 

“The  Beatles  turned  out  to  be  curious  people,”  said  Corigliano.  They  made  “pop  music  suddenly  interesting  again.” 
Del  Tredici  admits,  “The  Beatles  penetrated  my  wall  against  popular  music.  I really  paid  attention  to  them.”  For 
Bolcom,  rock  linked  him  to  the  counterculture — a period  when  you  could  “kick  out  the  jams,”  borrowing  a punk  rock 
phrase  for  rebellion. 

Other  composers  within  the  FCM  generation  began  reinventing  tonal  practices  in  the  late  ’60s,  provoked  more  by 
the  investment  of  cultural  authority  in  vernacular  expressive  culture  as  a whole  than  rock  in  particular.  In  1967  David 
Del  Tredici  used  pop  art  as  his  bridge  to  Lewis  Carroll’s  world  of  Alice  in  Wonderland.  He  deliberately  included  electric 
guitars,  an  instrument  he  described  as  "a  monster  in  the  world  of  classical  music.”  Around  then  Bill  Bolcom  found 
ragtime  through  the  burgeoning  interest  in  historical  American  music  that  would  come  to  fruition  in  the  next  Bicen- 
tennial decade.  He  regards  his  music  from  the  late  ’60s  as  early  examples  of  “the  trend  [of]  integrating  all  kinds  of 
music  in  the  same  piece  to  find  interfaces.”  Similarly,  David  Borden  wrote  a piece  which  “began  with  nasty  atonal 
stuff  then  it  broke  into  a friendly  tonal  part.  George  Rochberg  heard  it,  he  had  already  converted  to  tonality  in  the 
Beethoven  sense.  He  said,  ‘Nice  try,  Dave.’  ” 

How  much  the  ’60s  in  general  precipitated  these  challenges  to  authority  and  hierarchy  remains  an  open  question. 
Who  living  through  those  years  was  not  aware  of  the  Sturm  und  Drang  around  us?  In  the  watershed  year  of  1968,  the 
FCM  generation  turned  thirty,  the  age  at  which  one  allegedly  lost  the  “trust”  of  the  younger  generation.  They  behaved 
as  individuals  with  respect  to  politics,  some  more,  others  less  directly  involved.  Harbison,  for  example,  is  unique 
among  the  group  in  taking  an  activist  role  in  spending  a Freedom  Summer  doing  civil  rights  voting  registration  work 
in  Mississippi.  Chihara  remembers  how  the  Vietnam  War  mattered  above  everything  else  to  him. 

A third  factor  concerns  philosophical  idealism  and  the  extent  to  which  composers  and  intellectuals  invested  music 
with  utopian  agency  at  the  turn  of  the  ’60s  and  mid  ’70s.  We  can  only  briefly  hint  at  connections  here.  Many  FCM 
composers  believed  that  art  could  provide  redemptive  experiences  to  pervasive  social  alienation.  As  if  they  were  reca- 
pitulating the  axioms  of  John  Dewey’s  pedagogy,  a few  FCM  composers,  particularly  those  associated  with  Musica 
Elettronica  Viva,  wanted  their  audiences  to  “learn  by  doing,”  writing  pieces  that  enabled  participation  and  sponta- 
neous creative  combustion  between  composer,  performer,  and  listener. 

The  idealism  of  the  age  imbued  a diversity  of  practices  with  common  goals.  Even  though  the  sound  of  the  music 
differs  so  greatly  among  some  FCM  composers,  in  the  background  hover  similar  principles  and  dreams.  Rzewski 
honed  radical  politics,  which  has  informed  his  destiny  as  an  artist,  particularly  struck  by  Pete  Seeger’s  advice  to 
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include  tunes  that  everybody  can  sing  in  whatever  he  wrote.  Richard  Teitelbaum  set  himself  the  goal  of  transcultural 
improvisation,  combining  Eastern  idioms  with  improvisational  practices.  For  Chihara,  the  late  1960s  offered  respite 

from  academia:  “I  resorted  to  a Cageian  silence.  I read  Zen  in  the  Art  of  Archery One  of  the  things  he  said  was  ‘I 

am  the  arrow.  I cannot  miss.'  You  would  identify  yourself  with  many  things.  [This  was]  our  posture  as  composers 

We  embraced  this,  and  other  philosophies.  We  didn’t  resist.”  Few  did. 

The  cultural  aftershocks  of  the  Civil  Rights  Movement  and  the  Vietnam  war  led  directly  to  the  intellectual  revolu- 
tions of  the  1970s  of  second-wave  feminism  and  African-American  cultural  nationalism.  Both  have  had  special  rele- 
vance for  some  FCM  composers,  who  by  virtue  of  gender  (Tower,  Zwilich)  and  race  (Hemphill,  Wilson)  faced  different 
professional  and  creative  obstacles  and  challenges  to  their  own  artistic  development.  For  both  women  and  minori- 
ties, the  reclamation  of  history  by  previously  marginalized  subjects  had  a salutary  impact  on  their  growth.  (How 
many  other  occupations  still  use  the  noun  “woman”  as  an  adjective,  as  in  “woman  composer”?)  For  Tower  the  emer- 
gence of  historical  scholarship  proved  to  be  a primary  tool  for  “self-determination”  and  “autonomy,”  to  quote  Cerda 
Lerner,  a pioneering  feminist  historian  of  the  1970s.  After  she  participated  in  the  International  Conference  of  Women 
in  Music  in  New  York  in  1981,  Tower  began  organizing  concert  series  for  performances  of  neglected  music  by  histori- 
cal and  contemporary  women,  an  activity  which  she  continues  to  this  day. 

Zwilich,  ever  the  “contrarian”  (her  term),  supported  cultural  feminism,  particularly  during  the  publicity  blitz  that 
descended  upon  her  after  she  became  the  first  woman  to  win  a Pulitzer  Prize  in  music  in  1983.  She  understood  her 
position  as  a “role  model”  and  did  not  shirk  from  frequent  questions  that  focused  on  gender  issues  in  the  field.  In 
one  commission  celebrating  the  opening  of  the  National  Museum  of  Women  in  the  Arts,  she  composed  a piece  com- 
menting on  a self-portrait  painted  by  a literally  “self-effacing”  female  artist  from  the  early  1900s  to  comment  on  the 
social  constructions  of  gender  roles  she  resisted  fiercely  in  her  own  life. 

The  central  importance  of  African-American  music  in  American  music  as  a whole  deserves  special  mention,  bring- 
ing with  it  this  enduring  question:  how  and  why  did  the  musical  practices  of  an  oppressed  and  alienated  people  long 
characterized  as  “primitive”  and  “inferior”  become  so  vital  to  the  American  musical  imagination?  3 The  two  African- 
American  composers  represented  in  the  FCM  generation  shed  some  light  on  the  process.  However  different  the 
musical  styles  of  Oily  Wilson  and  Julius  Hemphill  may  appear,  both  identified  with  the  Black  Arts  Movement,  includ- 
ing black  cultural  nationalism.  Both  acknowledge  the  contributions  of  Amiri  Baraka’s  book  Blues  People  in  recentering 
their  historical  perspectives.  Their  music  projects  a continuum  of  African-American  musical  practices  and  experience 
which  embraces  the  old  country  and  the  new.  An  activist  in  the  Black  Arts  Movement  Hemphill  with  his  experimental 


Pianist  Suzanne  Cheetham,  composer  Olivier  Messiaen,  and  conductor  Theodore  Antoniou, 
take  a bow  after  the  BMC  peformance  of  Messiaen’s  Oiseaux  Exotiques  during  the  1975 
Festival  of  Contemporary  Music. 
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jazz  captured  some  of  the  atonal  energies  of  the  earlier  part  of  the  decade,  fusing  African-American  vernacular  prac- 
tices with  new  idioms.  As  Marty  Ehrlich  describes  it,  “Julius  began  to  use  stylistic  references  to  the  entire  breadth  of 
African-American  music.”  Wilson  formulated  influential  theories  about  the  nature  of  African-American  music,  and  his 
emphasis  on  “the  heterogeneous  sound  ideal”  worked  sympathetically  with  his  own  classical  training.  Wilson  remem- 
bers the  beginnings  of  the  Black  Arts  Movement  in  1967  as  an  awakening  of  historical  consciousness  not  unlike  that 
experienced  by  Tower: 

There  were  other  people  like  myself  coming  to  the  same  conclusion,  that  we  had  all  studied  European  music  but 
had  experienced  other  musical  traditions,  but  had  no  sense  of  this  music  as  having  a core  of  musical  literature  about 
it. . . no  African,  no  American,  no  African-American.  After  that  1967  meeting. . . I concluded  that  I was  going  to 
become  involved.  I’m  a composer  so  I became  involved  through  music. 

Being  involved  meant  insisting  that  race,  gender,  and  in  the  later  decades  of  the  twentieth  century,  sexual  orienta- 
tion as  well,  were  crucial  historical  variables  for  understanding  the  American  musical  experience  as  a whole.  The  later 
developments  for  gay  activism  among  some  FCM  composers,  particularly  Del  Tredici  and  Corigliano,  also  speaks  to 
the  philosophical  embrace  of  social  justice  as  an  artistic  priority. 

Perhaps  the  most  important  arena  of  change  for  FCM  composers  in  the  1970s  and  beyond  concerns  access  to 
mainstream  institutions  such  as  opera  companies  and  symphony  orchestras.  In  the  early  ’60s  some  composers  wor- 
ried that  electronic  music  would  render  them  obsolete.  In  1970,  an  older  generation  sounded  further  alarms  about 
the  hostility  at  its  worst  and  indifference  at  its  best  to  new  music  by  contemporary  conductors  and  orchestra  players 
in  a gloomy  set  of  essays,  The  Orchestral  Composer’s  Point  of  View.  However,  the  future  proved  to  be  more  sanguine 
than  one  would  have  predicted. 

By  the  late  1970s  some  new  programs  filled  the  vacuum  and  these  in  turn  benefited  several  FCM  composers.  Such 
programs  were  cooperative  ventures  between  private  foundations,  the  National  Endowment  for  the  Arts  (its  budget 
increasing  ca.  400%  in  the  ’70s  and  ’80s)  and  “presenters,”  or  producing  organizations.  Originating  in  the  late  ’70s, 
program  descriptions  as  formulated  by  idealistic  savvy  administrators  spoke  the  policy  language  of  the  era,  justifying 
support  in  terms  of  community  welfare,  outreach,  and  cultural  democracy.  As  John  Duffy,  a leading  figure  in  such  pro- 
grams, stated  in  2003,  that  “to  me  models  for  community  involvement  are  Bach — his  writing  for  the  church... — 
Ellington’s  another  example.  He’s  got  a band,  he’s  traveling,  he’s  writing;  they’re  creating  works  together.  He’s  prolific.” 
Duffy  developed  a composer  residency  program  designed  to  “recapture  the  soul  of  the  American  orchestra."  4 
Among  the  FCM  composers  who  have  held  such  positions  are  Bolcom,  Harbison,  Tower,  Wuorinen,  and  Zwilich. 

A renewed  and  surprisingly  invigorating  interest  in  traditional  acoustic  forms  such  as  opera  and  symphonies 
marked  the  1980s.  With  the  increase  in  popularity  of  commissions  for  symphonic  and  operatic  music  in  general  that 
has  occurred  in  the  last  two  decades  of  the  previous  century,  many  FCM  composers  had  more  opportunity  to  develop 
and  refine  their  own  personal  vocabularies  through  the  diverse  kinds  of  training  they  received.  Because  of  their  train- 
ing, as  Del  Tredici  remarks,  they  “looked  back  at  tonality  differently."  To  put  this  another  way,  they  recast  postwar 
American  serial  composition  as  one  kind  of  system,  and  harmonic  functionality  or  pitch  centricity  as  another,  not  to 
be  considered  as  mutually  exclusive  with  one  superceding  the  other,  but  rather  as  practical  skill  sets. 

These  foregoing  remarks  are  intended  to  suggest  trains  of  thought  rather  than  ironclad  conclusions.  Artists  as  indi- 
viduals see  themselves  as  part  of  the  “collective  individuality,”  to  borrow  John  Dewey’s  paradoxical  phrase.  Just  as 
they  characteristically  reject  or  disparage  most  historical  style  terms,  they  resist  being  identified  with  overdetermined 
interpretation  about  their  motivations  or  their  connections  to  historicizing  trends.  This  is  not  to  deny  the  intentionali- 
ty  of  their  composing  choices.  Certainly,  Charles  Wuorinen,  for  example,  has  committed  himself  to  the  most  deliber- 
ate reflection  upon  the  relationships  between  tradition  and  the  creative  process.  Wuorinen  has  said  in  2002, 

I also  couldn’t  really  believe  that  there  was  this  unbridgeable,  permanent  discontinuity  between  the  music  of  the 
past  and  that  of  the  present.  So  part  of  my  aim  as  a composer — and  I guess  it’s  more  prominent  now  than  it  used 
to  be — has  always  been  to  incorporate  certain  aspects,  whether  they're  rhetorical,  sonic,  or  even  intervallic,  even  har- 
monic, from  older  music  into  my  own  procedures,  which  remain  fundamentally  twelve-tone  or  ordered  set  music,  ! 
should  say.  5 

At  the  same  time,  order  does  not  mean  mechanistic  control.  "Composing  doesn't  happen  that  way,”  Joan  Tower 
said,  "it’s  less  controlled.”  Similarly  Bill  Bolcom  asserts  that  we  “invent  new  musical  languages  and  then  invent  ways 
to  talk  about  them.”  Frederic  Rzewski  notes,  how  “You  make  important  decisions  very  often  on  impulse  without 
thinking  about  it  and  for  no  good  reason.  And  later  you  invent  reasons  to  explain  why  you  did  what  you  did." 

Even  so,  it  seems  clear  to  this  writer  that  the  FCM  generation  as  a whole  continues  to  thrive  on  the  capacity  for 
what  we  now  perceive  as  the  heterogeneous  confusing  present.  In  describing  styles,  these  same  composers  today 
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often  employ  the  vocabulary  of  omnivorous  and  tolerant  ears.  They  use  “crossover”  language,  talking  about  bridges 
from  the  other  arts  or  “interfaces,”  “filtering,”  “appropriating,”  “eclecticism”  and  “pluralism.” 

Perhaps  most  tellingly,  many  FCM  composers  recognize  the  richness  of  their  training.  “Choice” — that  keyword  of 
the  last  twenty  years,  spanning  all  kinds  of  political  positions  and  cultural  orientations — has  replenished  the  compos- 
er’s tool  box.  Harbison  says,  "In  this  post-Schoenbergian  world,  having  gone  through  a specific  set  of  disciplines, 
people  have  enough  to  keep  them  going  over  a long  period.”  For  Bolcom,  “Twelve-tone  is  useful  as  an  organizing 
principle,  a wonderful  way  to  use  balance  points.  We  should  teach  twelve-tone  the  way  we  teach  counterpoint.”  John 
Corigliano  has  described  his  orientation  as  “motivated  eclecticism.”  "Eclecticism  is  like  orchestration,  but  it  can  also 
be  dangerous.  I think  about  the  kinds  of  structures  that  will  let  me  be  eclectic  before  I write  the  piece.  The  eclecticism 
is  motivated  by  the  shapes  and  needs  of  the  piece  before  I write  it.”  McKinley  says,  “Things  have  changed  now.  All 
this  is  part  of  a synthesis.  Most  of  us  are  alike  in  our  connection  to  a rich  tradition,  filtering  it  through  the  ‘sixties 
craziness.’  ” 

As  befits  a generation  that  sounds  apart  and  together,  the  challenge  remains  to  understand  the  moment— for  the 
collective  culture  to  enter  ever  more  generously  into  the  messages  of  their  music.  Their  contributions  to  opera  and 
the  instrumental  literature,  including  chamber  music  as  well  as  symphonic  works,  still  await  analytic  and  historical 
interpretation  in  the  literature  about  late  twentieth-century  music,  as  it  now  stands.  Perhaps  we  might  be  aided  by 
even  more  curiosity  about  a flexible  generation  grasping  the  dynamic  of  “steady-state”  and  making  it  work  for  them 
in  so  many  fascinating  and  unpredictable  ways. 

We  are  the  beneficiaries  of  this  huge  amount  of  music,  particularly  because  of  the  people  we  have  had  contact  with 

From  my  point  of  view,  it  makes  for  a richer  choice.  Things  meet  in  me. 

Contemporary  art  music  is  completely  lost.  [There  are]  no  signposts,  no  common  practice.  At  the  moment  all  is  available, 

all  music  from  recorded  time A composition  student  can  speak  any  damn  language  he  pleases Whenever  in  music 

history  has  the  music  of  the  entire  world  been  available?  Now,  I ask  [composition  students]  to  create  a music  that  you  could 
never  know.  Imagine  what  you  would  make  if  you  made  a music  without  memory. 

The  traditions  keep  turning  over.  People  keep  looking  rearward  for  the  tradition.  The  tradition  in  this  music  is  forward. 
Forward!  Not  what  you  did  last  week,  but  this  week.  You  see  what  I'm  saying?  Now. . . that's  a hard  road. 

I  made  ten  charts  of  grunge  music  for  the  Seattle  Symphony.  [It  is  very  important  for  a composer]  to  still  keep  that  being 
on  the  edge.  I feel  this  as  a composer — it's  just  important  to  have  an  understanding  of  every  single  music  in  the  culture. 

I am  not  fully  aware  of  my  intentions  [in  composing  a piece].  It's  for  other  people  to  assemble  motives  and  interpretations. 

We  filter  in  a more  abstract  way.  Sometimes  we  appropriate.  I can't  take  any  sort  of  doctrinaire  position.  What  seems  to 
be  the  necessity  takes  charge  and  overwhelms  any  position  I have  taken. 


1 Reinhart  Koselleck,  Futures  Past.  On  the  Semantics  of  Historical  Time.  1979  trans.  Keith  Tribe.  (New  York:  Columbia  University 
Press,  2004):  3. 

2 Charles  Wuorinen  and  Jeffrey  Kresky,  "On  the  Significance  of  Stravinsky’s  Last  Works,”  in  Jann  Pasler,  ed.  Confronting  Stravinsky 
(Berkeley:  University  of  California  Press):  262. 

3 This  question  is  an  adapted  paraphrase  indebted  to  that  asked  by  Wilfred  Mellers  in  his  book  review  of  Christopher  Small’s 
Music  of  the  Common  Tongue:  “why  is  it  that  the  music  of  an  alienated,  oppressed,  often  persecuted  black  minority  should  have 
made  so  powerful  an  impact  on  the  entire  industrialized  world,  whatever  the  colour  of  its  skin  and  economic  status?”  Wilfrid 
Mellers,  “Musickings  and  Musicology,”  The  Musical  Times  129/1739  (Jan  1988):  19. 

4 John  Duffy’s  discussion  of  Bach  and  Ellington  is  from  an  interview  with  Frank  j.  Oteri,  “The  Composer  as  Statesman  in  the 
Music  Industry  and  Beyond:  John  Duffy,”  New  Music  Box,  Dec.  1,  2003. 

The  second  quotation  is  from  John  Duffy,  “Preface,”  in  Theodore  Wiprud  and  Joyce  Lawler,  ed.  Meet  the  Composers’  Residency 
Program,  1982-92  (New  York:  Meet  the  Composer,  1995). 

5 Interview  for  OHAM,  Charles  Wuorinen  with  Ingram  Marshall  New  York,  N.Y.  June  14,  2002. 
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SEIJI  OZAWA  HALL 


Thursday,  August  2,  2007,  at  7:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Pre-Concert  discussion  with  FCM  Director  John  Harbison  and  concert  participants 

Thursday,  August  2,  2007,  at  8:30 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

The  Fromm  Concert  at  Tanglewood 


PART  I:  THE  JULIUS  HEMPHILL  SEXTET 
Marty  Ehrlich,  music  director 

Marty  Ehrlich,  alto  and  soprano  saxophones 
Matana  Roberts,  alto  saxophone 
Andy  Laster,  alto  saxophone  and  clarinet 
J.  D.  Parran,  tenor  and  soprano  saxophones 
Andrew  White,  tenor  saxophone 
Alex  Harding,  baritone  saxophone 

Works  by  Julius  Hemphill 

Otis’  Groove 

Opening 

Rites 

Flush 

Band  Theme 

Lash  Life  (Billy  Strayhorn;  arranged  by  Julius  Hemphill) 

The  Moat  and  the  Bridge 

Mirrors 

Spiritual  Chairs 
The  Hard  Blues 


INTERMISSION 

PART  II:  MUSICA  ELETTRONICA  VIVA 

Alvin  Curran,  Richard  Teitelbaum,  and  Frederic  Rzewski, 
keyboards  and  electronics 


The  Fromm  Music  Foundation  at  Harvard  University 
The  Fromm  Music  Foundation  at  Harvard  University  was  founded  in  the  1950s  by  the  unique  patron  and  great 
Maecenas  of  contemporary  music,  the  late  Paul  Fromm,  and  has  been  located  at  Harvard  University  since 
1972.  Since  the  1950s,  the  Fromm  Foundation  has  commissioned  over  300  new  compositions  and  their 
performances,  and  has  sponsored  hundreds  of  new  music  concerts  and  concert  series,  among  them  the 
annual  Fromm  concert  during  Tanglewood’s  Festival  of  Contemporary  Music  and  the  Fromm  Concert  Series 
at  Harvard  University.  In  addition,  the  foundation  supports  the  New  Fromm  Players  at  the  TMC 
and  the  Paul  Fromm  Composer-in-Residence  program  at  the  American  Academy  in  Rome. 
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NOTES 

This  year’s  Fromm  Concert  is  divided  between  two  different,  albeit  related,  not-quite-mainstream  threads  of  improvi- 
sation and  group  composition  explored  by  members  of  the  Generation  of ’38.  The  late  Julius  Hemphill  was  an  excit- 
ing, dynamic,  and  eclectic  composer  and  performer  whose  interests  ranged  from  the  hard  blues  to  extended  compo- 
sitions from  the  tradition  of  the  Third  Stream  confluence  of  improvised  jazz  and  modernist  concert  music.  Musica 
Elettronica  Viva  began  in  Rome  in  the  late  1960s  by  composer/performers  Richard  Teitelbaum, 
Alvin  Curran,  Frederic  Rzewski,  and  others  to  explore  the  possibilities  of  live  performance  with 
electronics,  collective  composition,  and  anarchic  creation.  The  Julius  Hemphill  Sextet  represents 
an  extension  of  Hemphill’s  own  performance  as  an  improviser  as  well  as  his  work  as  a compos- 
er; Rzewski,  Teitelbaum,  and  Curran  represent  the  current  metamorphosis  with  ever-changing 
technical  means  of  a forty-year,  on-again,  off-again  collaboration  among  three  composers  who 
have  otherwise  had  separate  and  independent  careers. 

Julius  Hemphill  (1938-95)  was  born  in  Texas  and  studied  at  North  Texas  State  College, 
although  his  practical  education  as  a gigging  clarinetist  and  saxophonist  was  more  influential 
for  his  career  than  his  formal  education.  He  also  played  in  Army  bands  before  moving  to  Saint 
Louis,  where  he  came  into  contact  with  numerous  like-minded  musicians  and  joined  the  Black  Artists  Group  (BAG). 
He  formed  the  renowned  World  Saxophone  Quartet  in  1976  with  former  fellow  BAG  members  Oliver  Lake,  David 
Murray,  and  Hamiet  Bluiett  in  New  York,  remaining  part  of  the  group  until  1989  and  making  numerous  acclaimed 
recordings.  Meanwhile,  like  many  of  his  jazz  contemporaries  such  as  Anthony  Braxton  and  Leroy  Jenkins,  he  was  also 
experimenting  with  large-scale  forms  that  went  beyond  the  boundaries  of  jazz.  These  include  Roi  Boye  and  the 
Gotham  Minstrels  for  unaccompanied  saxophone  and  tape,  Long  Tongues:  a Saxophone  Opera,  a theater  piece  with 
actors,  dancers,  and  visual  media,  and  a collaboration  with  choreographer  Bill  T.  Jones,  Last  Sapper  at  Uncle  Tom’s 
Cabin/The  Promised  Land.  He  was  also  commissioned  by  Ursula  Oppens  and  by  the  Kronos  and  Arditti  Quartets.  In 
1989  he  formed  the  Julius  Hemphill  Sextet  (see  bio,  below)  as  a vehicle  for  presenting  his  compositions  and  arrange- 
ments. 

Sextet  member  and  music  director  Marty  Ehrlich  provided  these  brief,  off-the-cuff  comments  on  the  group's  set 
for  this  evening.  “All  these  pieces  were  composed  or  orchestrated  for  the  Sextet  by  Julius,  other  than  Rites,  which  I 
orchestrated,  and  [Billy  Strayhorn's]  Lash  Life,  which  was  done  for  the  World  Saxophone  Quartet.  Otis’  Groove,  for 
Otis  Redding,  has  often  been  our  concert  opener  since  the  beginning  of  the  group.  Opening  was  composed  for  the 
Bill  T.  Jones  collaboration.  Rites  is  my  orchestration  for  the  Sextet  of  Julius’s  composition  from  the  “Dogon  A.D.” 
record.  Flash  is  a piece  in  11/16  [time  signature].  Band  Theme  is  from  Long  Tongues:  A Saxophone  Opera.  Lash  Life  is 
what  I call  Julius’s  reimagining,  as  opposed  to  arranging,  of  Strayhorn’s  classic  piece.  For  me,  one  hears  so  much  of 
his  harmonic  imagination  in  how  he  reharmonizes  the  melody,  and  in  the  fantasia  of  ideas  on  the  theme  in  the  sec- 
ond part.  The  Moat  and  The  Bridge  is  an  uptempo  piece  with  a vamp,  which  can  feature  any  number  of  soloists. 
Mirrors  is  Julius’s  orchestration  of  one  of  his  signature  early  pieces.  I heard  him  play  this  the  first  time  I saw  him  in 
1970,  when  I was  in  high  school.  Spiritual  Chairs  is  from  the  Bill  T.  Jones  collaboration,  taking  its  title  from  the  tableau 
of  chairs  with  religious  symbols  in  this  dance  sequence.  The  Hard  Blues  is,  well,  the  Hard  Blues.  It  was  first  recorded 
by  Julius  on  the  same  recording  session  that  became  the  “Dogon  A.D.”  record.  He  orchestrated  it  for  the  Sextet,  and 
we  it  has  been  our  concert  ender  since  the  beginning  of  the  group.”  The  Hard  Blues  was  recorded  by  the  Sextet  during 
a live  Lisbon  concert  that  was  released  on  a CD  of  the  same  name. 


Here  is  part  of  one  of  Alvin  Curran’s  articles  (from  1989)  about  Musica  Elettronica  Viva  on  his  excellent,  nearly  com- 
prehensive website,  www.alvincurran.com: 

From  memory:  MEV  was  begun  one  evening  in  the  spring  of  1966  by  Alan  Bryant,  Alvin  Curran,  Jon  Phetteplace,  Carol 
Plantamura,  Frederic  Rzweski,  Richard  Teitelbaum,  and  Ivan  Vandor  in  a room  in  Rome  overlooking  the  Pantheon. 
Though  the  group  would  never  be  able  to  play  in  this  remarkable  domed  temple  with  a hole  in  its  top,  MEV’s  music 
right  from  the  start  was  also  totally  open  allowing  all  and  everything  to  come  in  and  seeking  in  every  way  to  get  out 
beyond  the  heartless  conventions  of  contemporary  music.  Taking  cue  from  Tudor  and  Cage,  MEV  began  sticking  con- 
tact mics  to  anything  that  sounded  and  amplified  their  raw  sounds:  bed  springs,  sheets  of  glass,  tin  cans,  rubber 
bands,  toy  pianos,  sex  vibrators,  and  assorted  metal  junk;  a crushed  old  trumpet,  cello  and  tenor  sax  kept  us  within 
musical  credibility,  while  a home-made  synthesizer  of  some  48  oscillators  along  with  the  first  Moog  synthesizer  in 
Europe  gave  our  otherwise  neoprimitive  sound  an  inimitable  edge. 
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Frederic  Rzewski  added  these  comments  for  the  present  performance: 

In  the  40  years  that  MEV  has  been  active,  there  has  been  a gradual  reversal  in  the  role  of  the  artistic  “avant- 
garde.”  The  progress  of  technology  has  outstripped  artists’  ability  to  predict  it,  with  the  result  that  many  artists 
have  become  mere  appendages  of  a machine  that  uses  them  for  its  own  purposes.  One  thing  that  MEV  has 
never  done  is  to  make  a fetish  of  technology.  We  have  always  used  it,  as  we  use  prepared  pianos,  ram’s  horn, 
or  squeaking  dolls,  to  create  a form  of  music  that  is  like  no  other.  Although  we  have  practiced  long  to  perfect 
our  art,  we  are  nonetheless  dedicated  to  the  idea  that  music,  like  life,  should  be  unpredictable.  This  idea  is  big- 
ger than  we  are.  We  have  never  been  able  to  make  an  end  of  MEV;  it  always  keeps  coming  back.  It  insists  on 
being  there.  I think  it  will  be  there  when  we’re  gone. 

Thus,  according  to  legend,  is  MEV,  which  thereafter  grew  and  splintered  into  other  ensembles.  This  original  core 
of  Rzewski,  Teitelbaum,  and  Curran  still  comes  together  occasionally — annually  in  recent  years — to  perform  in  much 
the  same  spirit  of  exploration  as  at  its  beginnings,  albeit  with  greatly  updated  and  (technically)  more  powerful  tech- 
nology (such  as  computers  equipped  with  Max/MSP  and  other  software)  to  go  along  with  the  evolved  musicianship 
of  forty  years.  Richard  Teitelbaum  and  Alvin  Curran  have  both  been  particularly  involved  with  electronic  music  for 
most  of  their  professional  lives;  Rzewski  has  mostly  composed  for  acoustic  instruments,  particularly  the  piano,  which 
is  his  primary  medium  as  a performer  and  in  MEV  contexts. 

A four-CD  set  of  Musica  Elettronica  Viva,  1967-2005,  is  scheduled  for  release  on  New  World  Records  in  spring 
2008. 

Alphabetically:  Alvin  Curran  attended  Brown  and  Yale  universities,  working  with  Mel  Powell  and  Elliott  Carter  at 
Yale  and  continuing  his  studies  with  Carter  in  Berlin,  where  he  met  Rzewski,  who  was  also  studying  with  Carter.  He 
went  to  Rome  in  1965  and  founded  MEV  there  the  following  year.  (His  practical  musical  experience  included  playing 
with  a band  on  board  the  Holland  American  Lines  ships  crossing  the  Atlantic  during  his  summer  breaks  and  playing 
piano  in  bars  in  his  early  Rome  years.)  He  has  been  essentially  based  in  Rome  since  that  time.  From  1991  until  2006 
he  was  Milhaud  Professor  of  Composition  at  Mills  College  in  Oakland,  California,  and  he  has  also  taught  in  Rome  at 
the  National  Academy  of  Dramatic  Arts.  In  his  work  he  has  been  concerned  with  expanding  the  idea  of  performance 
circumstance,  not  only  with  MEV  but  in  other  works:  some  examples  include  Crystal  Psalms  (1988),  with  six  choruses 
and  musicians  in  six  different  countries  performing  on  radio;  numerous  sound  installations;  an  ongoing  series  of 
solo  performances  for  shofar  and  electronics,  Endangered  Species  for  keyboards  and  electronics,  and  others;  and  Oh 
Brass  on  the  Crass  Alas  for  300-500  brass  band  musicians  (premiered  at  the  Donaueschingen  Festival  in  2006),  to 
name  a very  few  works  from  Curran’s  large  output. 

Curran’s  vast  and  widely  performed  piano  cycle  Inner  Cities  (1993-2003)  was  released  in  a four-disc  set  by  Long 
Distance  Records.  Upcoming  performances  include  his  Maritime  Rites  at  the  Tate  Modern  in  London  this  coming 
September  and  a new  dance  work  commissioned  by  Ensemble  Modern  Frankfurt  for  spring  2008. 

Frederic  Rzewski  studied  with  Randall  Thompson  and  Walter  Piston  at  Harvard,  with  Roger  Sessions  and  Milton 
Babbitt  at  Princeton,  with  Dallapiccola  in  Florence,  and  with  Carter  in  Berlin.  As  a pianist  he  took  part  in  first  perfor- 
mances of  Stockhausen’s  music,  among  many  other  works,  and  formed  MEV  in  Rome  with  Teitelbaum  and  Curran 
in  1966.  Since  the  mid-1970s  he  has  primarily  lived  in  Belgium,  where  he  is  a professor  at  the  Liege  Conservatoire 
Royale.  His  ensemble  works,  such  as  Les  Moatons  de  Panurge  and  Attica,  show  an  equal  concern  for  social  aspects  of 
art  and  music-making  (echoed  in  MEV’s  development  in  the  late  1960s)  and  for  compositional  processes.  Many  of 
his  larger  works  have  a text-based  or  theatrical  aspect.  His  The  Persians  is  a realization  of  Aeschylus  for  voices,  actors, 
and  instruments;  The  Triumph  of  Death  is  an  oratorio  based  on  a play  by  Peter  Weiss.  His  solo  piano  music  is 
arguably  the  most  important  body  of  work  for  the  instrument  in  the  past  forty  years,  and  includes  the  36  Variations 
on  “The  People  United  Will  Never  Be  Defeated!”,  the  ongoing  episodic  work  The  Road,  the  Sonata,  De  Profundis,  and 
many  others.  Rzewski  recorded  many  of  his  piano  works  for  a seven-disc  set  for  Nonesuch  Records. 
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Richard  Teitelbaum  attended  Yale  University  where  he  worked  with  Mel  Powell  and  Allen  Forte,  with  Goffredo  Petrassi 
and  Luigi  Nono  in  Italy,  and  later  at  Wesleyan  University.  In  1970s  he  created  the  World  Band,  one  of  the  first  intercul- 
tural  improvisation  groups,  made  up  of  master  musicians  from  India,  Japan,  Korea,  the  Middle  East,  and  North 
America,  and  many  of  his  works  since  then  have  involved  musics  and  musicians  from  diverse  world  cultures,  often 
combined  with  electronic  technology.  He  became  deeply  involved  with  the  study  of  non-Western  music  and  traveled 
to  Japan  for  study  of  Gagaku  (Japanese  court  music)  and  shakuhachi  (Japanese  flute).  He  has  been  a major  force  in 
the  development  of  real-time  computer  control  of  sound  sources  since  the  early  1980s,  and  most  of  his  works  in  the 
past  four  decades  have  involved  electronics  and  synthesizers  (as  well  as  acoustic  instruments).  He  is  a longtime  fac- 
ulty member  of  Bard  College  in  Annandale-on-Hudson,  New  York,  where  he  is  a professor  of  music  and  co-chair  of 
the  music  department  of  the  Master  of  Fine  Arts  program. 

Teitelbaum’s  music  has  been  recorded  frequently  and  performed  worldwide.  For  some  years,  he  has  been  creating 
an  operatic  trilogy  dealing  with  Jewish  mystical  expressions  of  redemptive  hopes.  The  first  opera  of  this  series,  Golem: 
An  Interactive  Opera,  was  premiered  at  the  Jewish  Museum  in  New  York  in  1989,  and  subsequently  performed  in 
Amsterdam,  Berlin,  Linz,  Victoriaville,  Quebec,  and  Seoul,  South  Korea.  In  2002  he  received  a Guggenheim  fellow- 
ship to  create  Z’vi,  the  second  opera  in  the  trilogy,  based  on  the  historical  figure  of  the  17th-century  “Jewish-Moslem” 
Messiah  figure  Sabbatai  Z’vi.  Extended  sections  of  Z'vi  were  premiered  at  the  opening  of  the  Frank  Gehry-designed 
Performing  Arts  Center  at  Bard  College  and  Venice  Biennale  in  2003,  and  at  the  Center  for  Jewish  History  in  New  York 
in  April  2005.  2008  brings  two  commissions,  including  a new  work  for  the  Merce  Cunningham  Dance  Company  sup- 
ported by  the  Rockefeller  Philanthropy  Advisors  and  the  New  York  State  Music  Fund  to  be  performed  at  the  Dia:Beacon 
Museum  in  Beacon,  New  York.  He  is  also  composing  an  interactive  chamber  piece  for  instrumental  quintet  and 
computer  for  the  Da  Capo  Chamber  Players  that  was  commissioned  by  The  Fromm  Music  Foundation.  It  will  be 
premiered  at  Merkin  Hall  in  New  York  City  next  season. 

— Robert  Kirzinger 
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The  Julius  Hemphill  Sextet 


Julius  Hemphill  formed  his  Sextet  in  1990  as  the  principal  per- 
forming ensemble  for  his  compositional  endeavors.  A choir  of 
three  alto,  two  tenor,  and  baritone  saxophones,  the  Sextet  was 
first  featured  in  Hemphill’s  Long  Tongues:  A Saxophone  Opera. 
This  innovative  multi-media  work  was  produced  by  District 
Curators  in  Washington,  D.C.,  in  Boston,  and  in  New  York  City  at 
the  Apollo  Theatre.  In  1990,  Julius  Hemphill  composed  music 
for  The  Last  Supper  at  Uncle  Tom’s  Cabin:  The  Promised  Land,  a 
historic  collaboration  with  the  choreographer  Bill  T.  Jones.  After 
performing  the  premiere  at  the  Brooklyn  Academy  of  Music,  the 
Hemphill  Sextet  toured  extensively  throughout  America  and 
Europe  with  the  Bill  T.  Jones/Arnie  Zane  Dance  Co.  Mr.  Hemphill  received  a Bessie  Award  for  his  musical  score 
for  the  three-hour  work.  In  1992,  the  Hemphill  Sextet  made  its  recording  debut  with  Fat  Man  and  the  Hard  Blues, 
released  by  Black  Saint  Records.  This  was  voted  one  of  the  top  ten  CDs  of  1992  by  Downbeat  Magazine.  The  sextet 
began  to  perform  in  concert  at  such  major  music  festival  as  George  Wein’s  JVC  Jazz  Festival  in  New  York  City  and  the 
Berlin  jazz  Festival  in  Germany.  In  1994,  the  group’s  second  CD,  Five  Chord  Stud,  was  released  on  Black  Saint. 

In  1994,  the  Julius  Hemphill  Sextet  became  a seven-piece  ensemble,  with  Julius  in  the  continued  role  of  conductor 
and  soloist.  At  his  death  in  April  of  1995,  the  Sextet — Sam  Furnace,  Andy  Laster,  Andrew  White,  Aaron  Stewart,  Alex 
Harding,  and  Marty  Ehrlich  (also  musical  director) — vowed  to  stay  together  as  an  ensemble  to  continue  performing 
Hemphill’s  dynamic  compositional  oeuvre.  One  of  its  first  activities  was  to  record  the  acclaimed  CD  At  Dr.  King’s 
Table,  featuring  sixteen  unrecorded  Hemphill  compositions  for  the  Sextet  (New  World  Records).  In  1998  the  Sextet 
opened  the  Charlie  Parker  Festival  in  New  York  City  and  presented  a concert  of  Hemphill’s  large  ensemble  music  at 
the  TriBeCa  Performing  Arts  Center,  also  in  New  York.  The  Sextet  performed  at  Washington  D.C.’s  Corcoran  Gallery 
in  1999.  In  2001,  it  was  the  headlining  ensemble  of  the  Vision  Festival  tribute  to  Julius  Hemphill  in  New  York  City. 
Currently  the  Julius  Hemphill  Sextet  personnel  are  Marty  Ehrlich,  alto  and  soprano  saxophones,  music  director; 
Matana  Roberts,  alto  saxophone  and  clarinet;  Andy  Laster,  alto  saxophone;  J.D.  Parran,  tenor  and  soprano  saxo- 
phone; Andrew  White,  tenor  saxophone;  and  Alex  Harding,  baritone  saxophone. 
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FELLOWS  of  the  2007  TANCLEWOOD  MUSIC  CENTER 


Violin 

Francesca  Anderegg,  West  Stockbridge,  MA 
Surdna  Foundation  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Friends  of  Armenian  Culture  Society  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Taipei,  Taiwan 
Messinger  Family  Fellowship 
Hannah  Choi,  Lubbock,  TX 
Paul  and  Lori  Deninger  Fellowship/ 

The  Casty  Family  Fellowship 
Sonya  Chung,  Richmond,  VA 
Edward  C.  Shufro  Fund  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Valerie  and  Allen  Hyman  Family  Fellowship 
Fangyue  He,  Shanghai,  China 
Harold  C.  Colt,  Jr.  Memorial  Fellowship 
Brittany  Henry,  Roseville,  MN 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Jessica  Hung,  Chicago,  IL 
Juliet  Esselborn  Ceier  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Reina  Inui,  Osaka,  Japan 
Lia  and  William  Poorvu  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Byung-Jin  Kang,  Seoul,  Korea 
Starr  Foundation  Fellowship 
Hyewon  Kim,  Seoul,  Korea 
Northern  California  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Ceffen,  M.  D.  and  Norman  Solomon,  M.  D. 
Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Adele  and  John  Cray  Memorial  Fellowship/ 

Evelyn  and  Phil  Spitalny  Fellowship 
David  Repking,  St.  Louis,  MO 
Harry  and  Mildred  Remis  Fellowship 
Alex  Russell,  Porterville,  CA 
William  and  Mary  Greve  Foundation-John  J.  Tommaney 
Fellowship 

David  Southorn,  Tigard,  OR 
Philip  and  Bernice  Krupp  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 
Kaoru  Suzuki,  Westborough,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Lorna  Tsai,  Andover,  MA 
Agatina  Carbonaro  Fellowship /TMC  Fellowship 


Heather  Wittels,  Brookline,  MA 
Gerald  Gelbloom  Memorial  Fellowship /TMC  Fellowship 
Ainur  Zabenova,  Almaty,  Kazakhstan 
Ann  and  Gordon  Getty  Foundation  Fellowship 

Viola 

Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Bay  Bank/BankBoston  Fellowship 
Alyssa  Hardie,  Waco,  TX 

Brookline  Youth  Concerts  Awards  Committee  Fellowship/ 
Harry  and  Marion  Dubbs  Fellowship 
Andrea  Hemmenway,  Swarthmore,  PA 
Darling  Family  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lucy  Lowell  Fellowship /TMC  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
Susan  B.  Kaplan  Fellowship 
Nicholas  Mauro,  York,  PA 
Kingsbury  Road  Charitable  Foundation  Fellowship 
Jonina  Allan  Mazzeo,  Salem,  OR 
Ruth  S.  Morse  Fellowship 
Alexander  Petersen,  Westford,  MA 
Bill  and  Barbara  Leith  Fellowship 
Angela  Pickett,  St.  John’s,  NL,  Canada 
John  F.  Cogan,Jr.  and  Mary  L.  Cornille  Fellowship/ 

TMC  Fellowship 

Yumi  Sagiuchi,  Great  Neck,  NY 
BSAV /Carrie  L.  Peace  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Pokross /Curhan /VJasserman  Fellowship 

Cello 

Marie-Michel  Beauparlant,  Drummondville, 

PQ,  Canada 

Ruth  and  Jerome  Sherman  Memorial  Fellowship/ 

TMC  Fellowship 

Pei-Chieh  Chang,  Kaohsiung,  Taiwan 
Stanley  Chappie  Fellowship 
Patricia  Garvey,  Wheaton,  IL 
Morningstar  Family  Fellowship /Doucet  and 
Stephen  Fischer  Fellowship 
David  Gerstein,  Wilmette,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 

Andrea  and  Kenan  Sahin  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Herb  and  Barbara  Franklin  Fellowship /TMC  Fellowship 
Kathryn  Hufnagle,  Herndon,  VA 
Lost  c[  Foundation  Fellowship 
Morgen  Johnson,  Lake  Ann,  Ml 
James  and  Caroline  Taylor  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial  Fellowship 
Gregory  Kramer,  Port  Jefferson,  NY 
Wallace-Reader's  Digest  Fund  Fellowship 
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Alexandre  Lecarme,  Grasse,  Alpes-Maritimes,  France 
Florence  Gould  Foundation  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Country  Curtains  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Dr.  Marshall  N.  Fulton  Memorial  Fellowship/ 
Anonymous  Fellowship 
Brian  Sanders,  Madison,  Wl 
Stephen  and  Dorothy  Weber  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Double  Bass 

Karl  Fenner,  Houston,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  Ml 
George  and  Ginger  Elvin  Fellowship 
Evan  Halloin,  De  Pere,  Wl 
Jerome  Zipkin  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
Brandon  Kelly  McLean,  Seattle,  WA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Tristan  Sutton,  Cincinnati,  OH 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Eduardo  and  Lina  Plantilla  Fellowship 
Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship 
Sandy  Hughes,  Portland,  OR 
Claire  and  Millard  Pryor  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 

Oboe 

Andrea  Overturf,  Seattle,  WA 
Catherine  and  Michael  Sporn  Fellowship 
Timothy  Sawyier,  Chicago,  IL 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Nicholas  Stovall,  Austin,  TX 
Fernand  Gillet  Memorial  Fellowship 
Camille  White,  Amherst,  MA 
Augustus  Thorndike  Fellowship /Steinberg  Fellowship 

Clarinet 

Won  Jin  Cho,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Alexis  Lanz,  Columbia,  MD 
Caroline  Grosvenor  Congdon  Memorial  Fellowship 
Andrew  Lowy,  Hastings-on-Hudson,  NY 
Edwin  and  Elaine  London  Family  Fellowship 
Michael  Rezzo,  Scottsdale,  AZ 
Sydelle  and  Lee  Blatt  Fellowship fTMC  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Evelyn  S.  Nef  Fellowship 


Bassoon 

Matthew  Lano,  Ellicott  City,  MD 
Robert  G.  McClellan,  Jr.  el  IBM  Matching  Grants  Fellowship 
Miles  Maner,  Austin,  TX 
John  and  Elizabeth  Loder  Fellowship 
Matthew  McDonald,  Huntsville,  AL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 

Dorothy  and  Montgomery  Crane  Scholarship 
Shelley  Monroe,  Concord,  NC 
Sherman  Walt  Memorial  Fellowship/ 

TMC  Fellowship 

Horn 

Yousef  Ismael  Assi,  Woodcliff  Lake,  NJ 
Jacques  Kohn  Fellowship/Miriam  Ann  Kenner  Memorial 
Scholarship 

Nicole  de  la  Cal,  Coral  Springs,  FL 
BSO  Members'  Association  Fellowship 
Elizabeth  Schellhase,  Plymouth,  Ml 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Catherine  Turner,  West  Chester,  OH 
Frelinghuysen  Foundation  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Michael  Winter,  Valencia,  CA 
Donald  Law  Fellowship 

Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Armando  A.  Ghitalla  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Andri  Come  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Dr.  John  Knowles  Fellowship 
Christopher  Scanlon,  Middletown,  CT 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Robert  E.  Brown  Memorial  Fellowship 
Creg  Smith,  Tyngsboro,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 

Trombone 

Roger  Flatt,  Buckner,  IL 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Kama  Millen,  Edina,  MN 
Alfred  E.  Chase  Fellowship 
Kenneth  Moses,  Houston,  TX 
Haskell  and  Ina  Gordon  Fellowship 

Bass  Trombone 

David  Becker,  Kansas  City,  MO 
William  Randolph  Hearst  Foundation  Fellowship 

Tuba 

Thomas  Haggerty,  Succasunna,  NJ 
Margaret  Lee  Crofts  Fellowship 

Percussion 

Matthew  Bohli,  Westminster,  MD 
Judy  Gardiner  Fellowship 
Jason  Cinter,  Elyria,  OH 
Clowes  Fund  Fellowship 
Joseph  Petrasek,  Camarillo,  CA 
Catherine  and  Paul  Buttenwieser  Fellowship/ 

Erskine  Park  LLC  Fellowship 


64 


Nicholas  Tolle,  St.  Louis,  MO 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
Andrew  Watkins,  Monticello,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation  Fellowship 

Harp 

Megan  Levin,  Austin,  TX 

Dana  and  Jesse  Lehman  Fellowship/Kathleen  Hall  Banks 
Fellowship 

Earecka  Tregenza,  Sykesville,  MD 
John  and  Susanne  Grandin  Fellowship 

Piano  (Instrumental) 

Rujie  Sandra  Gu,  Shanghai,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 
Yana  Reznik,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Billy  Joel  Keyboard  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Paul  Jacobs  Memorial  Fellowship 

Piano  (Vocal) 

Angelina  Gadeliya,  New  York,  NY 
K.  Fred  Netter  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Alan  Hamilton,  Houston,  TX 
Marie  Gillet  Fellowship 
Ernst  Munneke,  Utrecht,  Netherlands 
Mrs.  Vincent  Lesunaitis  Fellowship/ 

Velmans  Foundation  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Leonard  Bernstein  Fellowship 
Yauheniya  Yesmanovich,  Toronto,  ON,  Canada 
Stephanie  Morris  Marryott  e[  Franklin  J.  Marryott  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Dan  and  Gloria  Schusterman  Fellowship/ 

David  B.  Cooper  Memorial  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Dr  Raymond  and  Hannah  H.  Schneider  Fellowship/ 

The  Hannah  and  Walter  Shmerler  Fellowship 
Eve-Lyn  de  la  Haye,  Victoria,  BC,  Canada 
Athena  and  James  Garivaltis  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 
lleana  Montalbetti,  Saskatoon,  SK,  Canada 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Norma  and  Sol  D.  Kugler  Fellowship 
Lauren  Skuce,  Syracuse,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 

Mr  and  Mrs.  Robert  E.  Remis  Fellowship 
Yulia  Van  Doren,  Carlisle,  PA 
Edward  G.  Shufro  Fund  Fellowship/Kandell  Family  Fellowship 
Katherine  Whyte,  Toronto,  ON,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 


Mezzo-Soprano 

Sarah  Austin,  San  Antonio,  TX 
Edward  H.  and  Joyce  Linde  Fellowship 
Jamie  Barton,  Rome,  GA 
Eugene  Cook  Scholarship /Mr.  and  Mrs.  Daniel  Pierce 
Fellowship 

Christin-Marie  Hill,  Evanston,  IL 
Aso  O.  Tavitian  Fellowship/The  Everett  and  Margery  Jassy 
Fellowship 

Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NY 
Edward  I.  and  Carole  J.  Rudman  Fellowship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
Robert  and  Luise  Kleinberg  Fellowship 
Ramone  Diggs,  Amarillo,  TX 
William  E.  Crofut  Family  Scholarship/ 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Chad  A.  Johnson,  Muskegon,  Ml 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

Penny  and  Claudio  Pincus  Fellowship 
Siddhartha  Misra,  Cambridge,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Richard  F.  Gold  Memorial  Scholarship 
Stephen  Ng,  Hong  Kong,  China 
Andrall  and  Joanne  Pearson  Scholarship/ 

Mr.  and  Mrs.  David  B.  Arnold,  Jr.  Fellowship 

Baritone 

Mischa  Bouvier,  Shirley,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  IA 
Rita  Meyer  Fellowship 
Paul  Scholten,  Muskegon,  Ml 
Mary  E.  Brosnan  Fellowship 
Giles  Tomkins,  Toronto,  ON,  Canada 
Peter  H.B.  Frelinghuysen  Fellowship/ 

Mary  H.  Smith  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Ushers /Programmers  Harry  Stedman  Vocal  Fellowship 
Matthew  Worth,  West  Hartford,  CT 
Linda  J.  L.  Becker  Fellowship 

Bass-Baritone 

Ulysses  Thomas,  Lithonia,  GA 
Cynthia  L.  Spark  Scholarship /Tisch  Foundation  Scholarship 

Composition 

Kati  Ag6cs,  New  York,  NY 

ASCAP  Foundation  Leonard  Bernstein  Composer  Fellowship 
Alexandra  Fol,  Sofia,  Bulgaria 
Leonard  Bernstein  Fellowship 
Andrew  McPherson,  Philadelphia,  PA 
Patricia  Plum  Wylde  Fellowship 
Asaf  Peres,  Hod  Hasharon,  Israel 
Lola  and  Edwin  Jaffe  Fellowship 
Fabrizio  Rat  Ferrero,  Torino,  Italy 
Michael  and  Sally  Gordon  Fellowship 
Kay  Rhie,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 
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Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Seiji  Ozawa  Fellowship 

Sean  Newhouse,  Los  Angeles,  CA 
Merrill  Lynch  Fellowship 

Erik  Nielsen,  Council  Bluffs,  IA 
Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship/ 
Maurice  Abravane!  Scholarship 

Library 

Jennifer  Feldman,  Smyrna,  CA 
Ethel  Barber  Eno  Scholarship/ 

Marilyn  Brachman  Hoffman  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
Leo  L.  Beranek  Fellowship /TMC  Fellowship 

Adam  Johnson,  Asheville,  NC 
C.D.  Jackson  Fellowship 

Jeanne  Montalvo,  Alpharetta,  CA 
Stephen  and  Persis  Morris  Fellowship/ 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Piano  Technician 

Crystal  Fielding,  Townshend,  VT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 


Ben  Gac,  Oak  Park,  IL 
Jane  W.  Bancroft  Fellowship 
Brandon  Lewis,  Frederick,  MD 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

The  New  Fromm  Players  is  an  ensemble  of  musicians 
drawn  from  recent  TMC  alumni  who  have  distinguished 
themselves  in  the  performance  of  new  music.  These 
artists  will  concentrate  almost  exclusively  on  this  litera- 
ture, performing  works  by  the  TMC  Composition  Fellows 
and  works  demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The  New 
Fromm  Players  ensemble  has  been  funded  by  a generous 
grant  from  the  Fromm  Music  Foundation. 

The  New  Fromm  Players 

Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Martin  Shultz,  violin,  Katy,  TX 
Nadia  Sirota,  viola,  Boston,  MA 
Lachezar  Kostov,  cello,  Plovdiv,  Bulgaria 
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Composer  Betsy  Jolas  acknowledging  the  applause  after  the  premiere  performance  of  her  work  Tales  of  a Summer 
Sea  on  August  i6,  1977.  It  was  commissioned  by  the  Fromm  Music  Foundation  at  Harvard  for  the  7977  Festival 
of  Contemporary  Music  at  Tanglewood.  Jolas  was  a guest  teacher  of  composition  in  1976  and  7977  and  was  the 
first  woman  composer  on  the  Berkshire  Music  Center  faculty. 

Photograph  by  Walter  Scott 
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Tanglewood  Music  Center  Opening  Exercises  in  the  late  7940s:  among  those  pictured  are  Lukas  Foss,  TMC  Dean  Ralph  Berkowitz,  Aaron 
Copland,  Serge  Koussevitzky,  and  Sarah  Caldwell 
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TANCLEWOOD  MUSIC  CENTER  STAFF 

Rachel  A.  Ciprotti,  Coordinator 

Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director  for  Student  Affairs 
Cary  Wallen,  Manager  of  Scheduling  and  Production 


2007  SUMMER  STAFF 

Administrative 

Katelain  Kelly,  Scheduling  &. 

Programs  Assistant 
Madeline  Lindgren, 
Administrative  Assistant 
Christopher  M.  Powell, 

Personnel  Coordinator 
A.J.  Rudin,  Artist  Assistant /Driver 

Library 

Robert  Olivia 
John  Perkel 
Orchestra  Librarians 
Kimberly  A.  Miller, 

Chief  Librarian, 

Copland  Library 
Stephanie  Fong, 

Assistant  Librarian, 

Copland  Library 


Production 

John  Morin,  Stage  Manager, 
Seiji  Ozawa  Hall 
Bradford  Pino, 

Assistant  Stage  Manager, 
Seiji  Ozawa  Hall 
David  Babich 
Chris  Cowan 
Tim  Fung 
Andrew  Minguez 
Ryan  Mix 
Stage  Assistants, 

Seiji  Ozawa  Hall 

Piano 

Steve  Carver 
Piano  Technician 


Audio  Department 

Timothy  Martyn, 

Chief  Engineer/Technical  Director 
Douglas  McKinnie, 

Audio  Engineer, 

Head  of  Live  Sound 
Jeff  Dudzick 
Charlie  Post 

Associate  Audio  Engineers 

Dormitory 

Lee  Zerrilla, 

TMC  Dormitory  Supervisor 
John  Bartnicki, 

TMC  Assistant 
Dormitory  Supervisor 

Accommodations 

Peter  Grimm, 

Seranak  Manager 


TANGLEWOOD  MUSIC  CENTER  PRIZES  • Gino  B.  Cioffi  Memorial  Prize  • Ralph  Gomberg  Award  • Mickey  L. 
Hooten  Memorial  Award  • Grace  B.  Jackson  Prize  • Paul  Jacobs  Memorial  Commission  • Henri  Kohn  Memorial 
Award  • Pierre  Mayer  Award  • Samuel  Mayes  Memorial  Cello  Award  • Jules  C.  Reiner  Violin  Prize  • Maurice  Schwartz 
Prize  Fund  by  Marion  E.  Dubbs  • Harry  Shapiro  Award  • Voisin  Trumpet  Award  • Karl  Zeise  Memorial  Cello  Award 
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MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  August  4,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Brandon  Kelly  McLean,  double  bass 
Edward  Merritt,  double  bass 
Evan  Halloin,  double  bass 
Tristan  Sutton,  double  bass 


I.  Je  vous  envoie 

II.  Epipalinodie 

III.  Genievres  herisses 

IV.  Je  me  lamente 

V.  Si  mille  oeillets 

VI.  A son  page 


Sarabande 
Arr.  Schuller 


Johann  Sebastian  Bach 
(1685-1750) 


Kobolds 

Arr.  Strumpf 


Francois  Rabbat 
(b.  1931) 


Songs 


Jacques  Leguerney 
(1906-1997) 


Matthew  Anderson,  tenor 
Bonnie  Wagner,  piano 


Ainsi  la  nuit  (“Thus  the  night”) 


(Introduction)/ 1. 
Parenthese  l/II. 
Parenthese  2l\\\. 
Parenthese  3/IV. 
Parenthese  4/V. 

VI. 

VII. 


Nocturne 
Miroir  d’espace 
Litanies 
Litanies  2 
Constellations 
Nocturne  2 
Temps  Suspendu 


David  Repking,  violin 
Ruby  Chen,  violin 
Andrea  Hemmenway,  viola 
Patricia  Garvey,  cello 


Henri  Dutilleux 
(b.  1916) 


Sextet  in  A major.  Op.  48  Antonin  Dvorak 

(1841-1904) 

I.  Allegro  moderato 

II.  Dumka;  Poco  allegretto 

III.  Furiant;  Presto 

IV.  Finale;  Tema  con  variazioni; 

Allegro  grazioso;  Quasi  andantino 

Jessica  Hung,  violin 
Heather  Wittels,  violin 
Yumi  Sagiuchi,  viola 
Liyuan  Liu,  viola 
Alexandre  Lecarme,  cello 
Pei-Chieh  Chang,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Benjamin  Levy  (Bach  and  Rabbath),  Dennis  Helmrich  (Leguerney), 
Andrew  Jennings  (Dutilleux),  and  Norman  Fischer  (Dvorak). 


111.  Genicvres  herisses 

Genievres  herisses,  et  vous,  houx 
epineux, 

L'un  hote  de  deserts,  et  1’ autre  d’un 
bocage; 

Lierre,  le  tapis  d’un  bel  antre  sauvage. 

Sources  qui  bouillonez  d’un  surgeon 
sablonneux; 

Pigeons  qui  vous  baisez  d’un  baiser 
savoureux, 

Tourtres  qui  lamentez  d’un  eternal 
veuvage, 

Rossignols  ramagers,  qui  d’un  plaisant 
langage 

Nuit  et  jour  rechantez  vos  versets 
amoureux; 

Vous,  a la  gorge  rouge,  etrangere  hi- 
rondelle, 

Si  vous  voyez  ma  nymphe  aller  en  ce 
printemps 

Pour  ceuillir  des  bouquets  par  cette 
herbe  nouvelle, 

Dites-lui  pour  neant  que  sa  grace 
j ’attends, 

Et  qu,  pour  ne  souffrir  le  mal  que  j’ai 
pour  elle, 

J’ai  mieux  aime  mourir  que  languir  si 
longtemps. 


Spiky  junipers,  and  you,  thorny  holly, 

One  guest  of  the  deserts,  and  the  other 
of  a hedge; 

Ivy,  the  carpet  of  a beautiful  wild 
cave. 

Brooks  that  ripple  in  a sandy  stream; 

Pigeons  that  embrace  you  with  a 
savory  kiss. 

Turtle  doves  who  lament  their  eternal 
widowhood. 

Warbling  nightingales,  who  in  a 
pleasing  language 

Night  and  day  sing  again  your 
amorous  verses; 

You,  with  the  red  throat,  foreign 
swallow, 

If  you  see  my  nymph  roaming  in  this 
springtime 

In  order  to  gather  bouquets  of  these 
young  plants, 

Tell  her  that  for  nothing  I await  her 
favor, 

And  that,  in  order  not  to  suffer  from 
the  pain  that  I feel  for  her, 

I have  preferred  to  die  than  to  languish 
for  such  a long  time. 


trans.  Mary  Dibbem 


IV.  Je  me  lamente 

Je  me  lamente  sans  reconfort, 

Me  souvenant  de  cette  mort 
Qui  deroba  ma  douce  vie. 

Pensant  en  ses  yeux  qui  soulaient 
Faire  de  moi  ce  qu'ils  voulaient, 

De  vivre  je  n'ai  plus  envie. 

He!  as  ou  est  cette  beaute? 

Ce  printemps  cette  nouveaute 
Qui  n'aura  jamais  de  seconde? 

Du  ciel  tous  les  dons  elle  avait 
Aussi  parfaite  ne  devait 
Longtemps  demeurer  en  ce  monde. 

Soit  que  tu  vives  pres  de  Dieu 
Ou  aux  Champs-Elysees,  adieu 
Adieu  cent  fois  adieu  Marie! 


Ronsard  jamais  ne  t'oubliera. 

Jamais  la  mort  ne  deliera 
Le  noeud  ou  ta  beaute  me  lie. 

— Pierre  de  Ronsard 
(1524-1585) 

V.  Si  mille  oeillets 

Si  mille  oeillets,  si  mille  lis  j'embrasse, 

Entortillant  mes  bras  tout  a l'entour, 
Plus  fort  qu'un  ceps,  qui  d'un 
amoureux  tour 

La  branche  aimee,  en  mille  plis 
enlasse: 

Si  le  souci  ne  jaunit  plus  ma  face. 

Si  le  plaisir  fait  en  moi  son  sejour, 

Si  j'aime  mieux  les  ombres  que  le  jour, 

Songe  divin,  cela  vient  de  ta  grace. 


I mourn  without  comfort. 
Remembering  this  death 
That  has  robbed  my  of  my  own  sweet 
life. 

Thinking  of  those  eyes  that  used  to 
Do  with  me  what  they  wanted, 

I have  no  more  desire  to  live. 

Alas  where  is  that  beauty? 

That  springtime  that  newness 
That  will  never  have  an  equal? 

She  had  all  the  gifts  of  heaven 
Such  perfection  was  not  meant 
To  remain  a long  time  in  this  world. 

May  you  live  near  God 
Or  on  the  Elysian  Fields,  farewell 
Farewell  a hundred  times  farewell 
Marie! 

Ronsard  will  never  forget  you. 

Death  will  never  untie 

The  knot  that  binds  me  to  your  beauty. 

— trans.  Mary  Dibbem 


If  I embrace  a thousand  carnations,  a 
thousand  lilies. 

Folding  my  arms  all  around  them. 

Stronger  than  a vine  that,  amorously 
encircling 

The  beloved  branch,  entwines  it  with  a 
thousand  coils: 

If  worry  no  longer  pales  my  face. 

If  pleasure  comes  to  visit  me. 

If  1 love  the  shadows  more  than  the 
day, 

Divine  dream,  that  comes  from  your 
charm. 


Texts  and  Translations 


Songs 

I.  Je  vous  envoie 

Je  vous  envoie  un  bouquet  que  ma 
main 

Vient  de  trier  de  ces  fleurs  epanies; 
Qui  ne  les  eut  a ce  vepre  cueillies, 
Chutes  a terre  elles  fussent  demain. 


Cela  vous  soit  un  exemple  certain 

Que  vos  beautes,  bien  qu'elles  soient 
fleuries, 

En  peu  de  temps  seront  toutes  fletries, 

Et,  comme  fleurs,  periront  tout 
soudain. 

Le  temps  s'en  va,  le  temps  s'en  va,  ma 
dame; 

Las!  le  temps,  non,  mais  nous  nous  en 
allons, 

Et  tot  serons  etendus  sous  la  lame; 

Et  des  amours  desquelles  nous 
parlons, 

Quand  serons  morts,  n'en  sera  plus 
nouvelle. 

Pour  ce  aimez-moi  cependant  qu'etes 
belle. 


I send  you  a bouquet  that  my  hand 

Has  just  selected  from  these 
blossoming  flowers; 

Had  they  not  been  gathered  this 
evening. 

They  would  have  fallen  to  earth 
tomorrow. 

Let  this  be  a certain  example  for  you 

That  your  beauty,  though  it  is 
flowering. 

In  a short  time  will  be  completely 
withered. 

And,  like  flowers,  will  perish 
suddenly. 

Time  is  passing,  time  is  passing,  my 
lady; 

Alas!  not  time,  but  we  ourselves  pass 
away, 

And  soon  we  will  be  stretched  out 
beneath  the  tombstone; 

And  the  loves  of  which  we  now  speak. 

When  we  are  dead,  there  will  be  no 
more  news  of  them. 

Therefore,  love  me  while  you  are  still 
beautiful. 


trans.  Mary  Dibbern 


II.  Epipalinodie 

O terre,  6 mer,  6 ciel  epars, 

Je  suis  en  feu  de  toutes  parts; 

Dedans  et  dehors  mes  entrailles 
Une  ardente  chaleur  me  poinct 
Plus  fort  qu'un  marechal  ne  joint 
Le  fer  tout  rouge  en  ses  tenailles. 

La  nuit  les  fantomes  volants 
Claquetant  de  bees  grommelants 
En  sifflant  mon  ame  epouvantent, 

Et  les  Furies  qui  ont  soin 
Venger  le  mal,  tiennent  au  poing 
Les  couleuvres  qui  me  tourmentent. 

Que  veux-tu  plus?  dis,  que  veux-tu? 

Ne  m'as-tu  pas  assez  battu, 

Veux-tu  qu'en  cet  age  je  meure? 

Me  veux-tu  bruler,  foudroyer, 

Et  tellement  poudroyer 
Qu'un  seul  osset  ne  me  demeure? 

— Pierre  de  Ronsard 
(1524-1585) 


0 earth,  o sea,  o scattered  sky, 

1 am  burning  everywhere; 

Inside  and  outside  of  my  entrails 
A blazing  heat  torments  me 
Stronger  than  a blacksmith  brazing 
A red  hot  iron  with  his  tongs. 

Night,  the  phantoms  flying 
Clicking  their  clattering  beaks 
And  whistling,  terrify  my  soul, 

And  the  Furies  who  dream  of 
Avenging  evil,  hold  in  their  fists 
The  vipers  that  torment  me. 

What  more  do  you  want?  Tell  me, 
what  do  you  want? 

Haven’t  you  beaten  me  enough, 

Do  you  want  me  to  die  now? 

Do  you  want  to  bum  me,  to  crush  me, 
And  pulverize  me  so  strongly 
That  not  a single  bone  of  mine 
remains? 

— trans.  Mary  Dibbem 


En  te  suivant  je  volerais  aux  cieux: 
Mais  ce  portrait  qui  nage  dans  mes 
yeux, 

Fraude  toujours  ma  joie  interrompue. 
Et  tu  me  fuis  au  milieu  de  mon  bien, 
Comme  un  eclair  qui  se  finit  en  rien, 
Ou  comme  au  vent  s'evanouit  la  nue. 


VI.  A son  page 

Raffaichis-moi  le  vin  de  sorte 
qu'il  aussi  frais  qu’un  glaipon; 
fais  venir  Jeanne,  qu'elle  apporte 
son  luth  pour  dire  une  chanson; 
nous  ballerons  tous  trois  au  son, 
et  dis  a Barbe  qu'elle  vienne, 
les  cheveux  tors  a la  faijon 
d'une  folatre  Italienne. 

Ne  vois-tu  que  le  jour  se  passe? 

Je  ne  vis  point  au  lendemain; 

Page,  reverse  dans  ma  tasse, 
remplis-moi  ce  verre  tout  plein. 

Maudit  soit  qui  languit  en  vain! 

Les  philosophes  je  n'appreuve; 
le  cerveau  n'est  jamais  bien  sain 
que  l’amour  et  le  vin  n’abreuve. 

— Pierre  de  Ronsard 
(1524-1585) 


Following  you,  I would  fly  to  heaven: 
But  this  portrait  that  swims  in  my 
eyes. 

Always  cheats  my  interrupted  joy. 

And  you  flee  from  me  in  the  middle  of 
my  well-being. 

Like  a flash  of  lightning  that  ends  as 
nothing, 

Or  like  the  wind  chases  away  the 
clouds. 

— trans.  Mary  Dibbem 

Go  and  chill  my  wine  so  well 

that  it's  colder  than  an  icicle; 

fetch  Jeanne  and  have  her  bring 

her  lute  to  give  me  a song; 

all  three  of  us  will  dance  to  the  sound, 

and  tell  Barbe  to  come, 

with  her  hair  in  ringlets 

like  a frolicsome  Italian  woman. 

Can't  you  see  that  time  is  passing? 

I refuse  to  live  in  the  tomorrow; 

Page,  come  pour  for  me  again, 
so  that  this  big  glass  is  brimming. 
Cursed  be  those  who  engage  in  futile 
pining! 

I don't  agree  with  those  old  doctors; 
my  brain  is  never  in  good  health 
unless  it's  irrigated  with  plenty  of  love 
and  wine. 

— trans.  Peter  Low 


Upcoming  TMC  Events 


TMC  Chamber  Concert 
Sunday,  August  5 at  10  A.M. 

Featuring  the  music  of  Rat  Ferrero,  Bach,  Rhie,  Fol, 
Brahms,  Debussy  and  Mendelssohn 

TMC  Opera 

Saturday,  August  11  at  2 P.M. 

Sunday,  August  12  at  7:30  P.M. 

Monday,  August  13  at  7:30  P.M. 

Tuesday,  August  14  at  7:30  P.M. 

Tanglewood  Music  Center  Orchestra 

James  Levine,  Conductor 

Vocal  Fellows  of  the  TMC 

Mozart  Cosi  fan  tutte 

TMC  Chamber  Concert 
Sunday,  August  12  at  10  A.M. 

Featuring  the  music  of  SCHOENBERG,  POULENC, 
Ligeti  and  Wuorinen 

Tanglewood  on  Parade 
Wednesday,  August  15 

TMC  Chamber  Music 
3 P.M. 

TMC  Composers  with  Shakespeare  & Company 
5 P.M. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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**  MUSIC  CENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


Sunday,  August  5,  2007  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare:  Prelude  to  a hiss  Fabrizio  Rat  FERRERO* 

(b.  1983) 

Kama  Millen,  trombone 
Kenneth  Moses,  trombone 
David  Becker,  bass  trombone 

Clarinet  Sonata  in  F minor,  Op.  120,  No.  1 JOHANNES  BRAHMS 

(1833-1897) 

I.  Allegro  appassionato 

II.  Andante  un  poco  Adagio 

III.  Allegretto  grazioso 

IV.  Vivace 


Michael  Rezzo,  clarinet 
Yegor  Shevtsov,  piano 


Cantata  BWV  157  Johann  Sebastian  Bach 

(1685-1750) 

I.  Arie  (Duett) 

II.  Arie 

III.  Rezitativ 

IV.  Arie,  Rezitativ  und  Arioso 

V.  Choral 


Stephen  Ng,  tenor 
Ulysses  Thomas,  bass-baritone 
Timothy  Sawyier,  oboe  d’amore 
Yana  Reznik,  organ 
Francesca  Anderegg,  violin 
Morgen  Johnson,  cello 
Jessica  Grabbe,  double  bass 


* TMC  Composition  Fellow 


Brass  Quintet  Op.  39 

Dedicated  to  my  wonderful  friend 
and  colleague  Michal  Franticek  Novotny. 

Michael  Winter,  horn 
Ethan  Bensdorf,  trumpet 
Karin  Bliznik,  trumpet 
Roger  Flatt,  trombone 
Thomas  Haggerty,  tuba 
Peter  Chapman,  conductor 


String  Quartet  in  G minor.  Op.  10 

I.  Anime  et  tres  decide 

II.  Assez  vif  et  bien  rythme 

III.  Andantino,  doucement  espressif 

IV.  Tres  modere;  Tres  mouvemente 

Hannah  Choi,  violin 
Alex  Russell,  violin 
Leah  Swann,  viola 
Marie-Michel  Beauparlant,  cello 


Alexandra  Fol* 
(b. 1981) 


Claude  Debussy 
(1862-1918) 


* TMC  Composition  Fellow 


I Hear  the  Sound  of  Trees 


Kay  Rhie* 
(b.  1971) 


1. 

After  the  dazzle 

II. 

Reflective 

m. 

Cascadilla  Falls 

IV. 

Perfection 

V. 

Love  Song 

Eve-Lyn  de  la  Haye,  soprano 
Marie  Tachouet,  flute 
Brent  Besner,  clarinet 
Yuki  Numata,  violin  / 
Lachezar  Kostov,  cello  S 
Angelina  Gadeliya,  piano 
Sean  Newhouse,  conductor 


Octet  in  E-flat  major,  Op.  20  FELIX  MENDELSSOHN 

(1809-1847) 

I.  Allegro  moderato  ma  con  fuoco 

II.  Andante 

III.  Scherzo;  Allegro  leggierissimo 

IV.  Presto 


Rommel  Fernandes,  violin 
Julia  D.  Hunter,  violin 
Rena  Ishii,  violin 
Loma  Tsai,  violin 
Sharon  Bielik,  viola 
Jonina  Mazzeo,  viola 
Christopher  Hopkins,  cello 
Min-Jeong  Kang,  cello 


* TMC  Composition  Fellow 
/ New  Fromm  Player 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Douglas  Yeo  (Rat  Ferrero),  John  Harbison  (Bach),  Victor  Romanul 
(Rhie),  Lucy  Shelton  (Bach  and  Rhie),  Peter  Chapman  (Fol),  Emanuel  Ax 
(Brahms),  Norman  Fischer  (Debussy),  and  Andrew  Jennings  (Mendelssohn). 


Notes 


Today’s  concert  begins  with  a brief  Fanfare  by  one  of  our  Composition  Fel- 
lows. We  are  grateful  to  Hannah  Schneider  for  this  idea,  which  began  last  sea- 
son. She  and  her  husband  have  contributed  in  so  many  ways  to  new  music  at 
Tanglewood.  The  Fanfares  serve  to  introduce  composers,  players,  and  listen- 
ers to  each  other  in  a bracing,  lively  way.  Good  fare  for  new  music  fans. 

— John  Harbison 

Bach  composed  Cantata  BWV  157  for  the  funeral  service  of  the  distinguished 
Leipzig  citizen  Johann  Johann  Ponickau,  who  died  at  the  (then)  advanced  age 
of  seventy-five.  The  text,  by  Picander  (the  poet  of  the  St.  Matthew  Passion ) 
cites  two  stories.  The  first,  from  Genesis,  deals  with  Jacob  wrestling  with  a 
mysterious  man  who  in  a stalemate  says,  “Let  me  go,  for  the  day  breaketh.” 
Jacob’s  response:  “I  will  not  let  thee  go,  unless  thou  bless  me.”  The  ‘angel’ 
proclaims  Jacob  a prince  who  has  “power  with  God  and  men.”  As  Jacob  de- 
parts he  says,  “I  have  seen  God  face  to  face,  and  my  life  is  preserved.” 

This  story  informs  the  episode  in  Luke  where  the  aged  Simeon  waits  in  the 
temple  to  see  the  young  Jesus:  “It  was  revealed  to  him  that  he  should  not  see 
death  before  he  had  seen  the  Lord’s  Christ.”  His  response,  the  Nunc  Dimittis, 
“Lord,  now  lettest  thy  servant  depart  in  peace,”  has  been  set  to  music  by  many 
composers. 

Bach’s  cantata,  composed  for  the  very  small  forces  heard  today,  does  not  lack 
for  amplitude  and  grandeur.  The  opening  six-voice  sonata,  set  to  Jacob’s 
words,  makes  an  impressive  gateway  to  two  unusual  arias.  The  first,  known  in 
the  Bach  Cantata  world  as  the  Mt.  Everest  of  Bach  tenor  arias,  challenges  its 
protagonists  to  grasp  with  a wrestler’s  ecstatic  grip  some  of  the  composer’s 
most  athletic  and  imaginative  melodic  flights.  The  bass  explores  the  same  con- 
cept in  a less  heroic  way,  interrupting  three  times  with  blissful  recitative  vi- 
sions of  the  afterlife. 


— John  Harbison 


Brass  Quintet  Op.  39  was  written  in  2005.  The  form  is  organized  around  four 
recurring  musical  materials,  which  gradually  emerge  from  the  opening  quasi- 
chorale: two  themes,  a descending  syncopation  and  a sigh  motif.  The  sigh  mo- 
tif evolves  from  being  the  accompaniment  of  the  first  theme  to  an  independent 
entity  at  the  end.  The  piece  exemplifies  a heavy  expressionistic  aesthetic  in  its 
treatment  of  linear  development,  but  defies  tradition  when  the  harmonic  move- 
ment completely  stops  at  the  climax. 


— Alexandra  Fol 

I Hear  the  Sound  of  Trees  is  a collection  of  five  songs  written  in  2005.  Origi- 
nally written  as  a six-movement  piece  for  soprano  and  piano,  I rearranged  the 
five  movements  for  soprano  and  chamber  ensemble  in  2006.  The  texts  come 
from  selected  poems  by  Walt  Whitman  (1819-1892)  and  A.  R.  Ammons 
(1926-2001).  The  poems  share  a common  theme  of  nature  and  self-reflection 
triggered  by  pondering  on  aspects  of,  or  objects  from,  nature. 

The  cycle  is  arranged  so  that  the  more  substantial  odd-numbered  movements 
contrast  with  the  interlude-like  second  and  fourth  movements.  While  the  first 
movement  “After  the  dazzle”  and  the  third  “Cascadilla  Falls”  correspond  to  the 
amplitude  of  nature  by  using  larger  chromatic  palette,  the  second  “Reflective” 
and  the  fourth  “Perfection”  are  built  on  smaller  sets  of  notes  or  intervals,  focus- 
ing on  the  concept  of  intimacy  one  might  experience  with  nature.  “Reflective” 
is  constructed  in  a mirror-shape  within  itself,  in  that  the  voice  traces  down  the 
exact  same  pitches  as  she  found  her  way  up  to  the  climax.  “Perfection,”  in  its 
overall  shape,  is  an  inverted  and  slowed-down  reflection  of  “Reflective.”  I 
wrote  “Love  Song”  to  be  heard  either  as  a last  main  movement  or  a postlude. 
The  duration  of  the  piece  is  about  10  minutes. 


— Kay  Rhie 


Texts  and  Translations 


Cantata  157 

1.  Arie  (Duett) 

Ich  lasse  dich  nicht,  du  segnest  mich 
denn! 

2.  Arie 

Ich  halte  meinen  Jesum  fest, 

Ich  laB  ihn  nun  und  ewig  nicht. 

Er  ist  allein  mein  Aufenthalt, 

Drum  faBt  mein  Glaube  mit  Gewalt 
Sein  segenreiches  Angesicht; 

Denn  dieser  Trost  ist  doch  der  beste. 

3.  Rezitativ 

Mein  lieber  Jesu  du, 

Wenn  ich  VerdruB  und  Kummer  leide. 
So  bist  du  meine  Freude, 

In  Unruh  meine  Ruh 

Und  in  der  Angst  mein  sanftes  Bette; 

Die  falsche  Welt  ist  nicht  getreu, 

Der  Himmel  muB  veralten. 

Die  Lust  der  Welt  vergeht  wie  Spreu; 

Wenn  ich  dich  nicht,  mein  Jesu,  hatte, 
An  wen  sollt  ich  nicht  sonsten  halten? 
Drum  laB  ich  nimmermehr  von  dir. 

Dein  Segen  bleibe  denn  bei  mir. 


4.  Arie,  Rezitativ  und  Arioso 

Ja,  ja,  ich  halte  Jesum  feste, 

So  geh  ich  auch  zum  Himmel  ein. 
Wo  Gott  und  seines  Lammes  Gaste 

In  Kronen  zu  der  Hochzeit  sein. 

Da  laB  ich  nicht,  mein  Heil,  von  dir. 


1.  Aria  (Duet) 

I will  not  let  You  go,  therefore  bless 
me! 

2.  Aria 

I hold  my  Jesus  tightly, 

I will  not  let  Him  go  now  or  ever. 

He  alone  is  my  resting-place. 
Therefore  my  faith  forcefully  grasps 
His  countenance  full  of  blessing; 

For  this  comfort  is  indeed  the  best. 

3.  Recitative 

My  dear  Jesus, 

When  I suffer  oppression  and  torment. 
Then  You  are  my  joy. 

My  rest  in  restlessness 
And  in  anxiety  my  soft  bed; 

The  deceitful  world  is  unfaithful, 
Heaven  must  age, 

The  delight  of  the  world  dissipates  like 
foam; 

If  I did  not  have  You,  my  Jesus, 

To  whom  instead  would  I cling? 
Therefore  I will  never  again  let  go  of 
You, 

For  Your  blessing  will  remain  thus 
with  me. 

4.  Aria,  Recitative,  and  Arioso 

Yes,  yes,  I hold  Jesus  tightly. 

Therefore  I will  also  enter  into  heaven. 
Where  God  and  the  guests  of  His 
Lamb 

Are  crowned  for  the  wedding. 

Then  I will  not  let  You  go,  my  Savior, 
from  me, 

Then  Your  blessing  will  also  remain 
with  me. 


Da  bleibt  dein  Segen  auch  bei  mir. 


Ei,  wie  vergniigt 

1st  mir  mein  Sterbekasten, 

Weil  Jesus  mir  in  Armen  liegt! 

So  kann  mein  Geist  recht  freudig 
rasten! 

Ja,  ja,  ich  halte  Jesum  feste. 

So  geb  ich  auch  zum  Himmel  ein! 

O schoner  Ort! 

Komm,  sanfter  Tod,  und  fuhr  mich 
fort, 

Wo  Gott  und  seines  Lammes  Gaste 

In  Kronen  zu  der  Hochzeit  sein. 

Ich  bin  erffeut. 

Das  Elend  dieser  Zeit 
Noch  von  mir  heute  abzulegen; 
Denn  Jesus  wartet  mein  im  Himmel 
mit  dem  Segen. 

Da  laB  ich  nicht,  mein  Heil,  von  dir. 
Da  bleibt  dein  Segen  auch  bei  mir. 

5.  Choral 

Meinen  Jesum  laB  ich  nicht, 
Geh  ihm  ewig  an  der  Seiten; 
Christus  laGt  mich  fur  und  fur 
Zu  den  Lebensbachlein  leiten. 
Selig,  wer  mit  mir  so  spricht: 
Meinen  Jesum  laB  ich  nicht. 


Ah,  how  contented 
My  death-casket  will  be. 

Since  Jesus  lies  in  my  arms! 

Therefore  my  spirit  can  rest  with  true 

joy! 

Yes,  yes,  I hold  Jesus  tightly, 
Therefore  I will  also  enter  into 
heaven! 

0 lovely  place! 

Come,  gentle  death,  and  lead  me 
away, 

Where  God  and  the  guests  of  His 
Lamb 

Are  crowned  for  the  wedding. 

1 am  overjoyed. 

The  wretchedness  of  this  time 
Even  today  to  put  aside  from  me; 

For  Jesus  waits  for  me  in  heaven  with 
blessing. 

Then  I will  not  let  You  go,  my  Savior, 
from  me. 

Then  Your  blessing  will  also  remain 
with  me. 

5.  Chorale 

I will  not  let  go  of  my  Jesus, 

I will  walk  beside  Him  forever; 

Christ  shall  for  ever  and  ever  have  me 
Guided  to  the  springs  of  life. 

Blessed,  whoever  says  with  me: 

I will  not  let  go  of  my  Jesus. 


Pi  can  der 


— trans.  Pamela  Dellal 


I Hear  the  Sound  of  Trees 


I.  After  the  dazzle 

After  the  dazzle  of  day  is  gone. 

Only  the  dark,  dark  night  shows  to  my  eyes  the  stars; 

After  the  clangor  of  organ  majestic,  or  chorus,  or  perfect  band. 
Silent,  athwart  my  soul,  moves  the  symphony  true 

— Walt  Whitman 


II.  Reflective 

I found  a 
weed 
that  had  a 

mirror  in  it 
and  that 
mirror 

looked  in  at 
a mirror 
in 

me  that 
had  a 
weed  in  it 


— A.  R.  Ammons 


III.  Cascadilla  Falls 

I went  down  by  Cascadilla 
Falls  this 
evening,  the 
stream  below  the  falls, 
and  picked  up  a 
handsized  stone 
kidney-shaped,  testicular  and 

thought  all  its  motions  into  it, 

the  800  mph  earth  spin, 

the  190-million-mile  yearly 

displacement  around  the  sun, 

the  overriding 

grand 

haul 


of  the  galaxy  with  the  30,000 

mph  of  where 

the  sun’s  going: 

thought  all  the  interweaving 

motions 

into  myself:  dropped 

the  stone  to  dead  rest: 

the  stream  from  other  motions 

broke 

rushing  over  it: 
shelterless, 

I turned 

to  the  sky  and  stood  still: 
oh 
I do 

not  know  where  I am  going 
that  I can  live  my  life 
by  the  single  creek. 


— A.  R.  Ammons 


IV.  Perfection 

Only  themselves  understand  themselves,  and 
The  like  of  themselves. 

As  Souls  only  understand  Soul. 


— Walt  Whitman 


V.  Love  Song 

Rings  of  birch  bark 
stand  in  the  woods 
still  circling  the  nearly 
vanished  log:  after 
we  go  to  pass 
through  log  and  star 
the  white  song  will 
hug  us  together  in  the 
woods  of  some  lover’s  head 


— A.  R.  Ammons 


Upcoming  TMC  Events 


TMC  Opera 

Theatre 

Saturday,  August  11  at  2 p.m. 

Sunday,  August  12  at  7:30  p.m. 

Monday,  August  13  at  7:30  p.m. 

Tuesday,  August  14  at  7:30  p.m. 

Tanglewood  Music  Center  Orchestra 

James  Levine,  Conductor 

Vocal  Fellows  of  the  TMC 

Mozart  Cosi  fan  tutte 

TMC  Chamber  Concert 
Sunday,  August  12  at  10  A.M. 

Featuring  the  music  of  SCHOENBERG,  POULENC,  LIGETI,  and  WUORINEN 

Tanglewood  on  Parade 
Wednesday,  August  15 

TMC  Chamber  Music 
3 P.M. 

Featuring  the  music  of  BEETHOVEN  and  DVORAK 

TMC  Composers  with  Shakespeare  & Company 
5 P.M. 


Macbeth 


TMC  Brass  Fanfares 
8 P.M. 

Koussevitzky  Music  Shed 

Gala  Concert 

8:30  P.M. 

Koussevitzky  Music  Shed 

TMC  Orchestra,  BSO,  and  Boston  Pops  Orchestra 

James  Levine,  John  Williams,  Keith  Lockhart  and  Rafael  Fruhbeck 

de  Burgos 

TMC  Chamber  Concert 

Sunday,  August  19  at  10  A.M. 

Featuring  the  music  of  MATTHEWS,  CARTER,  BEETHOVEN,  and  FUCHS 

TMC  Orchestra 
Sunday,  August  19  at  2:30  P.M 

Koussevitzky  Music  Shed 

Tanglewood  Music  Center  Orchestra 

Tangle  wood  Festival  Chorus 

Rafael  Fruhbeck  de  Burgos,  Conductor 

Beethoven  Symphony  No.  9 

Tanglewood  Music  Center  Vocal  Fellows 

Sunday,  August  19  at  7:30  P.M. 

Theatre 

Opera  scenes 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


ttlanglewood 

**  MUSICCENTER 


Tanglevvood  Music  Center  Fellows 
Prelude  Concert 


Saturday,  August  11,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Lament  for  Manos 


Brent  Besner,  clarinet 


Theodore  Antoniou 
(b.  1938) 


This  Too  Shall  Pass 


Percussion 
Nicholas  Tolle 
Andrew  Watkins 
Matthew  Bohli 
Joseph  Petrasek 
Jason  Ginter 
Kyle  Zema 

Frank  Epstein,  conductor 

Woodwind  Quintet 

I.  Allegretto 

II.  Allegro  giocoso 

Brook  Ferguson,  flute 
Nicholas  Stovall,  oboe 
Alexis  Lanz,  clarinet 
Miles  Maner,  bassoon 
Catherine  Turner,  horn 


Nomi  Epstein 
(b.  1978) 


Elliott  Carter 
(b.  1908) 


Trio  for  Piano  and  Strings  in  B-flat,  D.  898 


Franz  Schubert 
(1727-1828) 


I.  Allegro  Moderato 

II.  Andante  un  poco  mosso 

III.  Scherzo  & Trio;  Allegro 

IV.  Rondo;  Allegro  Vivace 

Sonya  Chung,  violin 
Brian  Sanders,  cello 
Jacob  Rhodebeck,  piano 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Thomas  Martin  (Antoniou ) Frank  Epstein  (Epstein), 
Richard  Svoboda  (Carter),  Elliott  Carter  (Carter),  and 
Pamela  and  Claude  Frank  (Schubert). 


Notes 


The  title  of  This  Too  Shall  Pass  does  not  reflect  the  feeling,  character,  or 
meaning  behind  the  piece.  It  is  a proverb  which  has  meant  a lot  to  me  at  cer- 
tain moments  in  my  life.  One  of  these  moments  coincided  with  my  father, 
Frank  Epstein,  commissioning  me  to  write  a percussions  sextet  for  the  New 
England  Conservatory  Percussion  Ensemble.  This  piece  is  dedicated  to  my 
father. 


— Nomi  Epstein 
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**  MUSICCENTER 


Tanglewood  Music  Center  Fellows 
Chamber  Music  Concert 


Sunday,  August  12,  2007  at  10:00  A.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Chamber  Symphony  No.  1,  Op.  9 Arnold  Schoenberg 

(1874-1951) 

I.  Langsam;  Sehr  rasch 

II.  Feurig;  HauptzeitmaB;  ruhiger;  sehr  rasch 

III.  Viel  langsamer;  flieBender;  schwungvoll;  HauptzeitmaB 

IV.  Etwas  ruhiger;  steigerd;  HauptzeitmaB 


Brook  Ferguson,  flute 
Camille  White,  oboe 
Nicholas  Stovall,  English  hom 
Won  Jin  Cho,  E-flat  clarinet 
Alexis  Lanz,  clarinet 
Brent  Besner,  bass  clarinet 
Matthew  Lano,  bassoon 
Miles  Maner,  contrabassoon 


Nicole  de  la  Cal,  hom 
Lee  Wadenpfuhl,  hom 
Yevgeny  Kutik,  violin 
Jeanine  Markley,  violin 
Joshua  Kelly,  viola 
Kathryn  Hufriagle,  cello 
Tristan  Sutton,  double  bass 


Erik  Nielsen,  conductor 


Chamber  Concerto  GYORGY  LIGETI 

(1923-2006) 

I.  Corrente 

II.  Calmo,  sostenuto 

III.  Movimento  Preciso  E Meccanico 

IV.  Presto 


Jessica  Anastasio,  flute 
Nicholas  Stovall,  oboe 
Brent  Besner,  clarinet 
Alexis  Lanz,  clarinet 
Yousef  Ismael  Assi,  hom 
Kenneth  Moses,  trombone 
Katherine  Bormann,  violin 


Fangyue  He,  violin 
Alexander  Petersen,  viola 
Kathryn  Hufnagle,  cello 
Edward  Merritt,  double  bass 
Ernst  Munneke,  harpsichord 
Jacob  Rhodebeck,  piano/organ 


Sean  Newhouse,  conductor 


Intermission 


New  York  Notes 

Jessica  Anastasio,  flute 
Won  Jin  Cho,  clarinet 
Kaoru  Suzuki,  violin 
David  Gerstein,  cello 
Rujie  Sandra  Gu,  piano 
Nicholas  Tolle,  percussion 
Kyle  Zema,  percussion 

Kazem  Abdullah,  conductor 


Le  bal  masque 

I.  Preambule  et  air  de  Bravoure 
III.  Malvina 

V.  La  dame  aveugle 

VI.  Finale 


Christopher  Johnstone,  baritone 
Camille  White,  oboe 
Brent  Besner,  clarinet 
Matthew  Lano,  bassoon 
Greg  Smith,  trumpet 
Brittany  Boulding,  violin 
Gregory  Kramer,  cello 
Matthew  Bohli,  percussion 
Angelina  Gadeliya,  piano 

James  Levine,  conductor 


Charles  Wuorinen 
(b.  1938) 


Francis  Poulenc 
(1899-1963) 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  James  Levine  (all)  and  Kayo  Iwama  (Poulenc). 


Texts  and  Translations 


Le  bal  masque 

I.  Preambule  et  air  de  Bravoure 

Madame  la  Dauphine,  fine,  fine,  fme, 
fine, 

ne  verra  pas  le  beau  film 
qu’on  y a fait  tirer  les  vers  du  nez, 

car  on  l’amenee  enterre 
avec  son  premier  ne 
enterre  et  a Nanterre 
ou  elle  est  enterree. 

Quand  un  paysan  de  Chine,  Chine, 
Chine... 

veut  avoir  des  primeurs, 
il  va  chez  fimprimeur 
ou  bien  chez  sa  voisine,  shin,  shin, 
shin,  shin. 

Tous  les  paysans  de  la  Chine 
les  avaient  epies 

pour  leur  mettre  des  bottines,  tines, 
ils  leurs  coupent  les  pieds. 

Monsieur  le  Comte  d’Artois 

est  monte  sur  le  toit 

faire  un  compte  d’ardoises  toi,  toi... 

et  voir  par  la  lunette,  nette,  nette, 
pour  voir  si  la  lune  est  plus  grosse  que 
le  doigt. 

Un  vapeur  et  sa  cargaison  son,  son, 
son. . . 

ont  echoue  contre  la  maison. 

Chipons  de  la  graisse  d’oie  doye, 
doye,  doye... 
pour  en  faire  des  canons. 


1.  Preamble  and  air  of  Bravery 

Madam  of  Dauphine,  fme,  fme,  fine, 
fine, 

will  not  see  the  beautiful  film 
based  on  the  story  they  wormed  out  of 
her, 

for  they  led  her  beneath  the  earth 
with  her  first-born 
beneath  the  earth  and  at  Nanterre 
where  she  is  buried. 

When  a peasant  from  China,  China, 
China... 

wants  to  know  the  gossip 
he  goes  to  the  printer 
or  to  his  neighbor’s  wife,  shin,  shin, 
shin,  shin. 

All  the  peasants  of  China 
had  spied  on  them 
to  put  little  boots  on  them 
they  cut  their  feet. 

The  Count  of  Artois 
has  gone  up  on  the  roof 
to  count  up  his  debts,  you, 
you... 

and  to  see  with  clear  glasses 

if  the  moon  is  larger  than  his  finger. 

A steamer  and  its  cargo,  cargo, 
cargo... 

is  stranded  and  grinding  against  the 
house. 

Let  us  pinch  some  goose  grease, 
grease,  grease... 
to  ready  the  cannon. 


III.  Malvina 

Voila  qui  j’espere  vous  effraie: 

Mademoiselle  Malvina 
ne  quitte  plus  son  eventail 
depuis  qu’elle  est  morte. 

Son  gant  gris  perle  est  etoile  d’or... 

Elle  se  tirebouchonne 
comme  une  valse  tzigane, 
elle  vient  mourir  d’ amour  a ta  porte 
pres  du  gres  oil  Ton  met  les  Cannes... 

Disons  qu’elle  est  morte  du  diabete, 
morte  du  gros  par  film 
qui  lui  penchait  le  cou. 

Oh!  l’honnete  animal 

si  chaste  et  si  peu  fou 

Moins  gourmet  que  gourmande 

elle  etait  de  sang  lourd 

agregee  es  letters  et  chargee  de  cours. 

C’etait  en  chapeau  haut 
qu’on  lui  faisait  la  cour 
Or,  on  ne  l’aurait  eue 

qu’a  la  methode  hussarde! 

Malvina  oh  Fantome,  que  Dieu  te 
garde! 


III.  Malvina 

There  is  the  one  whom  I hope 
frightens  you: 

Miss  Malvina 

does  not  leave  her  fan  anymore 
ever  since  she  died. 

Her  pearl-grey  glove  is  starred  with 
gold... 

She  corkscrews 
like  a gypsy  waltz, 
she  comes  to  die  of  love  at  your  door 
near  the  stoneware  where  one  places 
the  canes... 

Let’s  say  that  she  died  of  diabetes, 
died  of  the  heavy  perfume 
on  her  neck  which  she  inclined 
towards  him. 

Oh!  The  honest  creature 
so  pure  and  a little  insane. 

Less  gourmet  than  greedy 
she  was  of  heavy  blood 
men  with  the  highest  degrees  and 
lecturers 
in  top  hats 
came  to  court  her 

However,  one  could  only  have  it  with 
her 

in  the  way  of  a rough  soldier! 

Malvina  oh  phantom,  may  God  keep 
you! 


V.  La  dame  aveugle 

La  dame  aveugle 
dont  les  yeux  saignent 
choisit  ses  mots. 

Elle  ne  parle  a personne  de  ses  maux. 

Elle  a des  cheveux  pareils  a la  mousse, 
Elle  porte  des  bijoux 
et  des  pierreries  rouses. 

La  dame  grasse  et  aveugle 
dont  les  yeux  saignent, 
ecrit  des  letters  polies 
avec  marges  et  interlignes. 

Elle  prend  garde  aux  plis, 
de  sa  robe  de  peluche, 
et  s’efforce  de  faire  quelque  chose  de 
plus. 

Et  si  je  ne  mentionnne  pas  son  beau 
frere, 

c’est  qu’ici  ce  jeune  home 

n’est  pas  en  honneur, 

car  il  s’enivre 

et  fait  s’enivrer  l’aveugle 

qui  rit,  qui  rit  alors  et  beugle.  Ah! 

la  dame  aveugle... 


V.  The  blind  lady 

The  blind  lady 

whose  eyes  are  bleeding 

chooses  her  words  carefully. 

She  speaks  to  no  one  of  her  illnesses. 

She  has  hair  like  moss, 

She  wears  her  boils  like  jewelry 
with  russet-red  precious  stones. 

The  fat,  blind  lady 

whose  eyes  are  bleeding, 

writes  polite  letters 

still  within  the  margins  and  lines. 

She  takes  care  of  the  pleats, 
of  her  plush  velvet  gown, 
and  exerts  herself  to  do  something 
more. 

And  if  I do  not  mention  her 
brother-in-law, 
it  is  because  this  young  man 
has  no  honor, 
for  he  gets  drunk 
and  gets  the  blind  lady  drunk 
and  she  laughs,  she  laughs  then 
bellows.  Ah! 

the  blind  lady... 


VI.  Finale 

Reparteur  perclus  de  vieux 
automobiles, 
l’anachorete,  helas, 
a regagne  son  nid, 

Parma  barbe,  je  suis  trop  vieillard  pour 
Paris, 

Tangle  de  tes  maisons 
m’entre  dans  les  chevilles. 

Mon  gilet  quadrille  a,  diton, 

Pair  etrusque 

et  mon  chapeau  marron 

va  mal  avec  mes  frusques. 

Avis,  c’est  un  placard 
qu’on  a mis  sur  ma  porte. 

Dans  ce  logis  tout  sent 
la  peau  de  chevre  morte... 

Reparteur  perclus  de  vieux 
automobiles 
Tanachorete,  helas, 
a regagne  son  nid... 

— Max  Jacob 
(1876-1944) 


VI.  Finale 

Crippled  repairman  of  old 
automobiles, 

the  old  hermit  cuckoo  bird,  alas, 
has  returned  to  his  nest, 

By  my  beard,  I am  too  old  for  Paris, 

the  comers  of  the  houses 
cut  into  my  ankles. 

My  checkered  vest  they  say, 
has  a stylish  Etruscan  look 
and  my  maroon  hat 
goes  badly  with  my  outfit. 

Watch  out,  it  is  a sign 
put  on  my  door. 

In  this  house  everything  smells 
of  dead  goat  skins... 

Crippled  repairman  of  old  automobiles 

the  old  hermit  cuckoo  bird,  alas, 
has  returned  to  his  nest. . . 

— trans.  Christopher  Johnstone 


Upcoming  TMC  Events 


TMC  Opera 

Sunday,  August  12  at  7:30  P.M. 
Tuesday,  August  14  at  7:30  P.M. 

James  Levine,  Conductor 

Monday,  August  13  at  7:30  P.M. 

Kazem  Abdullah,  Conductor 

Tanglewood  Music  Center  Orchestra 
Vocal  Fellows  of  the  TMC 
Mozart  Cosi  fan  tutte 

Theatre 


Tanglewood  on  Parade 
Wednesday,  August  15 

TMC  Chamber  Music 
2:30  P.M. 

Featuring  the  music  of  BEETHOVEN  and  DVORAK 

TMC  COMPOSERS  WITH  SHAKESPEARE  & COMPANY 
5 P.M. 

Macbeth 

TMC  Brass  Fanfares 
8 P.M. 

Koussevitzky  Music  Shed 

Gala  Concert 
8:30  P.M. 

Koussevitzky  Music  Shed 

TMC  Orchestra,  BSO,  and  Boston  Pops  Orchestra 

James  Levine,  John  Williams,  Keith  Lockhart  and  Rafael  Fruhbeck 

de  Burgos 


TMC  Chamber  Concert 
Sunday,  August  19  at  10  A.M. 

Featuring  the  music  of  Matthews,  Carter,  Foss,  Beethoven  and  Fuchs 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


August  11-14 
2007 


Tanglewood  Music  Center  an  activity  of  the  Boston  Symphony  Orchestra 


James  Levine,  Music  Director,  Boston  Symphony  Orchestra 
Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director,  Boston  Symphony  Orchestra 
Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director,  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 

2007  RESIDENT  ARTIST  FACULTY 


Conducting 

James  Levine,  chairman 
Stefan  Asbury,  coordinator 
Sana  H.  and  Hasib  J.  Sabbagh 
Master  Teacher  Chair 

Chamber  Music 
Norman  Fischer,  Chamber 
Music  coordinator;  cello 
Charles  E.  Culpeper  Foundation 
Master  Teacher  Chair 
Emanuel  Ax,  piano 
Claude  Frank,  piano 
Pamela  Frank,  violin 
Andrew  Jennings,  violin 
Richard  Burgin  Master  Teacher 
Chair 

Jon  Nelson,  trumpet 
Ursula  Oppens,  piano 
Peter  Serkin,  piano 
Fenwick  Smith,  flute 
Retired,  BSO 
Joseph  Silverstein 
Beatrice  Sterling  Procter  Master 
Teacher  Chair,  Fortner 
Concertmaster,  BSO 
Alan  Smith,  Piano  Program 
coordinator 

Marian  Douglas  Martin  Master 
Teacher  Chair,  endowed  by 
Marilyn  Brachtnan  Hoffman 

String  Quartet  Seminar 

Norman  Fischer,  cello 
Andrew  Jennings,  violin 
Mark  Sokol,  violin 
Concord  String  Quartet 


David  Geber,  cello 
American  String  Quartet 
Bonnie  Hampton,  cello 
Francisco  Trio 
Roger  Tapping,  viola 
Takacs  Quartet 

Donald  Weilerstein,  violin 

Cleveland  String  Quartet 

String  Quartet  Seminar faculty 
are  listed  with  former  ensemble 
affiliations. 

Opera  and  Vocal  Studies 
James  Levine,  Opera  Program 
chairman 

Phyllis  Curtin,  Vocal  Studies 
Program  chairman;  soprano 
Harry  L.  Id  Haney  Lurie  Marks 
Tanglewood  Artist-In- Residence 
Kayo  Iwama,  vocal  coach  and 
Vocal  Program  coordinator 
Renee  Longy  Master 
Teacher  Chair,  gift  of 
Jane  and  John  Goodwin 
Kenneth  Griffiths,  vocal 
coach 

Linda  Hall,  opera  vocal  coach 
Dennis  Helmrich,  vocal  coach 
Lucy  Shelton,  soprano 
Berkshire  Master  Teacher  Chair 
Ira  Siff,  stage  director 
Surdna  Foundation  Master 
Teacher  Chair 

Alan  Smith,  vocal  coach 
Howard  Watkins,  opera  vocal 
coach 


Composition 

John  Harbison,  chairman 

Barbara  LaMont  Master  Teacher 
Chair 

Michael  Gandolfi, 
coordinator 
Edward  and  Lois  Bowles 
Master  Teacher  Chair 
William  Bolcom 
Stephen  and  Dorothy  Weber 
Artist-In-Residence 
Elliott  Carter 
Colin  Matthews 
Vic  Firth  Master  Teacher  Chair ; 
endowed  by  Mr.  and  Mrs.  Henry 
Wheeler 

Festival  of  Contemporary 
Music 

John  Harbison,  director 
Stefan  Asbury,  conductor 
Judith  Tick,  consulting  scholar 
and  guest  speaker 

Guests 

Bernard  Adelstein,  trumpet 
Richard  Dyer,  lecturer 
Ray  Gniewek,  violin 
Eleanor  Naylor  Dana  Visiting 
Artist 

Stanley  Hasty,  clarinet 
Yo-Yo  Ma,  cello 
Marc  Mandel,  lecturer 
Joan  Morris,  soprano 
Mark  Morris,  choreographer, 
8c  Members  of  the  Mark 
Morris  Dance  Group 
Tina  Packer,  stage  director 
and  actor 

Andre  Previn,  conductor  and 
composer 
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Tanglewood  Music  Center 

Saturday,  August  11,  2007,  at  2 p.m. 
Sunday,  August  12,  2007,  at  7:30  p.m. 
Monday,  August  13,  2007,  at  7:30  p.m. 
Tuesday,  August  14,  2007,  at  7:30  p.m. 


Wolfgang  Amade  Mozart 
COSI  FAN  TUTTE , K.588 

Dramma  giocoso  in  two  acts 
Libretto  by  Lorenzo  da  Ponte 


TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 

JAMES  LEVINE,  conductor  (August  11,  12,  and  14) 

KAZEM  ABDULLAH,  conductor  (August  13) 

IRA  SIFF,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 


The  performances  of  “Cost  fan  tutte”  are  supported  by  generous  grants  from 
the  Geoffrey  C.  Hughes  Foundation  and  the  E.  Nakamichi  Foundation,  by 
Carol  and  Joe  Reich,  and  by  the  Tanglewood  Music  Center  Opera  Fund. 


Please  note  that  the  unauthorized  photographing,  sound  recording,  or  video  recording 
of  this  production,  or  the  possession  of  any  device  for  such  photographing,  sound 
recording,  or  video  recording  inside  this  theater,  is  expressly  prohibited  by  law 
for  reasons  of  copyright. 

In  consideration  of  the  performers  and  those  around  you,  please  be  sure  that  the  signals  on 
your  cellular  phones,  pagers,  and  watch  alarms  are  switched  off  while  you  are  in  the  Theatre. 
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Wolfgang  Amade  Mozart 
COS'l  FAN  TUTTE,  K.588 
Dramma  giocoso  in  two  acts 
Libretto  by  Lorenzo  da  Ponte 

TANGLEWOOD  MUSIC  CENTER  VOCAL  FELLOWS 
TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
JAMES  LEVINE,  conductor  (August  11,  12,  and  14) 
KAZEM  ABDULLAH,  conductor  (August  13) 

IRA  SIFF,  director 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 

Characters 

in  order  of  vocal  appearance 

August  12  and  14 

FERRANDO Chad  A.  Johnson 

....  GUGLIELMO Matthew  Worth 

. . . DON  ALFONSO  Giles  Tomkins 

FIORDILIGI Layla  Claire 

....  DORABELLA Sarah  Austin 

DESPINA  Kiera  Duffy 

CONTINUO 

Howard  Watkins  (TMC  faculty),  harpsichord;  Jay  Tilton  (TMC  Fellow),  cello 


August  11  and  13 
Ramone  Diggs  . 
Michael  Weyandt 
Paul  Scholten  . 
Lauren  Skuce  . . 
Kathryn  Leemhuis 
Emily  Albrink  . . 


Playbill  for  the  premiere  of  "Cost  fan  tutte  ” on  January  26,  1790,  at 
the  Burgtheater  in  Vienna 
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Tanglewood 


MUSIC  CENTER 


MUSIC  CENTER 


Tanglewood  Music  Center  Opera 
Cost  fan  tutte 

Saturday,  August  1 1,  2007  at  2:00  P.M. 
Sunday,  August  12,  2007  at  7:30  P.M. 
Monday.  August  13,  2007  at  7:30  P.M. 
Tuesday,  August  14,  2007  at  7:30  P.M. 
Theatre 


Supernumeraries 

Karen  Lee,  Supernumerary  Coordinator 
Rudi  Bach 
Ken  De  Loreto 
Harry  Dobello 
Deborah  Grausman 
Brittany  Morgan 
Mathew  Tannenbaum 


Chorus 


Sopranos 
Kati  Agocs 
Eve-Lyn  de  la  Haye 
Yulia  Van  Doren 
Pamela  Wolfe  J3 


Altos 

Christin-Marie  Hill 
Rebecca  Jo  Loeb 
Morgen  Johnson 
lleana  Montalbetti 


Tenors 

Matthew  Anderson 
Stephen  Ng 


Basses 

Brent  Besner 
Benjamin  Gac 
Norman  Fischer  I 
Ulysses  Thomas 


•T  TMC  Faculty  Member 
J2  Guest  Musician 


Addition  and  Correction  to  the  Program  Book 

Chris  Ruigomez,  Director  of  Concert  Operations 
Linda  Jackson's  correct  title  is  Opera  Production  Supervisor. 


Managing  Director.  Linda  Jackson 
Production  Manager.  Sean  M.  Griffin 
Production  Stage  Manager.  Amy  C.  Thompson 

TMC  Orchestra  Manager:  Chris  Powell 
TMC  Orchestra  Stage  Manager:  John  Morin 
TMC  Orchestra  Librarian:  John  Perkel 

Assistant  Conductor.  Kazem  Abdullah 
Vocal  Coaches:  Linda  Hall,  Howard  Watkins 
Rehearsal  Pianists:  Alan  Hamilton,  Ernst  Munneke,  Tatiana  Vassilieva 

Assistant  Director:  David  C.Toulson 
Technical  Director/Master  Electrician:  Sandy  Sandelin 
Props  Master:  Teddy  Moore 
Props  Assistant:  Trade  Pope 
Assistant  Stage  Manager:  Leslie  J.  Sears 
Assistant  Costume  Designer:  Jeffrey  Scott  Burrows 
Costume  Shop  Manager:  Rebecca  Hylton 
Wardrobe  Assistant:  Cris  Raymond 
Wigs  id  Make-up:  Jaime  Carson 
Stitcher:  Deborah  Hobson 
Master  Carpenter:  Michael  Afflitto 
Stage  Crew:  I.A.T.S.E.  Local  53 

Tanglewood  Master  Carpenter:  Peter  Socha 
Tanglewood  Master  Electrician:  Robert  Lahart 

Set  constructed  by  Adirondack  Studios,  Argyle,  NY 
Installation  supervised  Thomas  C.  Penn 
Lighting  supplied  by  High  Output,  Canton,  MA 

Supertitles  by  Dennis  Helmrich 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
Ernst  Munneke,  supertitles  caller 

Steinway  8c  Sons  Pianos,  selected  exclusively  for  Tanglewood 

The  TMC  Vocal  Fellows  in  this  production  are  students 
in  the  master  classes  of  Phyllis  Curtin  at  Tanglewood. 

Phyllis  Curtin,  Chairman,  Vocal  Arts  Program 
Kayo  Iwama,  Program  Coordinator 

Thanks  to  David  Sturma  and  the  Tanglewood  Crew 


There  will  be  an  intermission  after  Act  II. 

An  introduction  to  the  action  of  Cost  fan  tutte  is  on  the  next  page. 
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“Cosi  fan  tutte”:  A Brief  Introduction  to  the  Action 

(or  what  used  to  be  called  “The  Argument”) 

(The  full  title  of  Lorenzo  da  Ponte’s  libretto  is  “Cosi  fan  tutte , o sia  La  scuola  degli 
arnanti” — “So  do  they  all,  or  The  school  for  lovers” — with  the  feminine  form  “tutte' 
meaning  “all  women”  and  the  plural  form  “amanti"  encompassing  both  male  and  female 
lovers.) 

DORABELLA  and  FIORDILIGI  are  sisters,  engaged,  respectively,  to  FERRANDO 
and  GUGLIELMO. 

DON  ALFONSO — older,  seasoned,  practical,  and  philosophical — upon  overhearing 
Ferrando  and  Guglielmo  praise  their  lovers’  constancy,  makes  a bet  with  them:  within 
the  space  of  a single  day,  he  will  prove  to  them  that  Dorabella  and  Fiordiligi  are  no  dif- 
ferent from  all  other  women.  He  tells  the  women  that  their  lovers  are  being  sent  off  to 
war,  then  has  the  two  men  return  disguised,  with  each  to  woo  the  other’s  fiancee. 

DESPINA,  the  women’s  maid,  is  enlisted  by  Alfonso  to  assist  his  cause.  (Actually,  he 
bribes  her  to  direct  the  two  sisters’  attentions  toward  the  new  suitors,  but  without  telling 
Despina  that  they’re  Ferrando  and  Guglielmo  in  disguise.)  Despina’s  attitude  toward 
men  couldn’t  be  more  straightforward — choose  them,  use  them,  and  move  on  to  the 
next  as  need  be — after  all,  a lover  who’s  present  is  way  preferable  to  one  who’s  not.  And 
learn  how  to  do  this  early  on — by  age  fifteen!  During  the  course  of  the  opera,  she 
appears  twice  in  disguise  to  further  Alfonso’s  plan — as  a doctor,  using  a magnet  (cour- 
tesy Dr.  Mesmer)  to  “save”  the  two  men  after  they  have  feigned  suicide  by  poison  to 
arouse  the  women’s  sympathies  at  the  end  of  Act  I;  and  as  a notary  to  marry  the  reshuf- 
fled couples  as  the  opera  nears  its  conclusion. 

AS  THE  ACTION  OF  THE  OPERA  PROCEEDS,  Dorabella  is  more  inclined  than 
Fiordiligi  to  yield  early  on  to  their  new  suitors’  affections — in  her  case  to  the  affections 
of  Guglielmo,  who  couldn’t  be  more  pleased  with  himself,  though  he  shows  at  least 
some  initial  hesitation  when  revealing  to  Ferrando  that  Dorabella  has  thrown  Ferrando 
over.  (Guglielmo,  after  all,  can  still  win  his  part  of  the  wager  with  Alfonso,  since  Fior- 
diligi is  at  this  point — at  least  theoretically — holding  steady  in  her  faithfulness  to 
him.)  But  ultimately  Fiordiligi  (despite  her  earlier  protestations)  and  Ferrando  (sur- 
prised at  his  own  feelings)  are  drawn  to  each  other,  setting  the  stage  for  a double 
wedding  (arranged  by  Alfonso)  of  the  newly  paired  lovers  (Dorabella  and  Guglielmo; 
Fiordiligi  and  Ferrando). 

The  wedding  contract  having  been  signed,  Alfonso  engineers  the  “return”  of  Gugli- 
elmo and  Ferrando  from  their  military  service.  The  three  women  are  remorseful  and 
dumbfounded  to  learn  that  the  new  suitors  were  Guglielmo  and  Ferrando  in  disguise; 
Despina  is  also  confused  and  embarrassed  at  having  been  fooled  by  the  disguises  along 
with  Dorabella  and  Fiordiligi.  Dorabella  and  Fiordiligi  repledge  their  love;  Guglielmo 
and  Ferrando  are  accepting,  but  don’t  want  any  further  tests.  All  join  in  the  opera’s 
final  words,  which  tell  us  that  “fortunate  is  he  who...  lets  himself  be  led  by  reason” 
(hmmm...)  and  that  “in  the  midst  of  the  world’s  whirlwinds  will  be  found  a lovely 
calm.”  (Or  will  it?) 

— Marc  Mandel 
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A Message  from  the  Director 


If  there  were  a single  opera  I would  like  to  direct  again  and  again,  it  would  be  Cost  fan 
tutte.  There  are  countless  ways  the  levels  and  layers  of  this  absolutely  timeless  piece  can 
be  played;  and  it  is,  in  fact,  its  virtue  of  timelessness  that  has  caused  it  to  be  interpreted, 
misinterpreted,  and  reinterpreted  over  and  over  through  the  centuries,  each  era  claiming 
to  really  understand  the  piece — whether  dismissing  it  or  revering  it. 

Cost  is  also  a perfect  piece  to  put  on  with  young  singers,  as  it  is  about  young  people 
and  the  acquisition  of  wisdom  and  understanding.  While  the  technical  demands  of  the 
vocal  writing  can  be  considerable  (crafted  as  it  was  for  particular  singers  with  particular 
skills),  all  dramatic  points  are  so  sublimely  realized  in  the  score  that  a singer  cannot  help 
but  grow  as  a technician  and  interpretive  artist  by  performing  this  work.  Many  of  the 
pivotal  moments  in  the  libretto,  as  well  as  the  musical  underpinning  of  those  moments, 
can  be  understood,  felt,  and  performed  in  any  number  of  different  ways,  all  valid.  The 
conversations  in  recitative  can  also  be  balanced  so  that  this  or  that  thought,  or  this  or 
that  character,  dominates  the  direction  the  action  takes — also  all  valid.  In  staging  it  this 
time,  with  two  rotating  casts  observing  each  other  and  working  together,  various  aspects 
were  re-imagined  as  staging  went  along,  and  ultimately  changed,  or  changed  by  only 
one  cast  while  the  other  retained  a different  point  of  view.  With  Cost,  very  little  is  right 
or  wrong,  and  much  is  up  for  discussion.  Mozart  and  Lorenzo  da  Ponte  have  poised 
questions  left  unanswered  by  the  music  and  the  libretto;  the  wedding  scene  provides  a 
way  of  wrapping  up  the  action,  not  a solution  to  the  situation  created. 

Of  all  Mozart’s  operas,  and  specifically  his  three  collaborations  with  da  Ponte,  Cost 
seems  to  me  to  have  the  most  perfect  blend  of  comedy  and  drama — and,  even  deeper, 
hilarity  and  tragedy  about  the  human  condition,  rendered  in  the  most  telling  way.  Some 
will  find  this,  as  much  or  more,  in  Le  nozze  di  Figaro,  where  it  certainly  exists  in  abun- 


The  Burgtheater  in  Vienna,  where  "Cost  fan  tutte"  had  its  first  performance 
on  January  26,  1790 
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dance.  But  for  me,  observing  the  six  people  in  this  opera  is  much  like  looking  in  a mir- 
ror. Sometimes  it’s  a distorted  mirror,  sometimes  it  is  cruelly  sharp  and  blindingly  lit. 
We  laugh  at  these  people,  but  we  are  laughing  at  ourselves,  and  likewise  we  feel  for 
them  in  their  emotional  struggles,  in  their  utter  silliness  and  vanity,  in  their  self  realiza- 
tion of  fragility,  stupidity,  fallibility,  seeing  ourselves  up  there. 

Cosi  updates  with  surprising  ease,  simply  because  its  timelessness  allows  it  to;  and  it 
can  do  so  without  losing  the  integrity  of  the  piece.  Although  the  class  system  exists  in 
this  opera  as  it  does  in  the  other  two  of  the  Mozart/da  Ponte  triptych,  it  plays  a less 
active  role  (and  in  a way  a reverse  role)  here  than  in,  say,  Don  Giovanni , where  the 
removal  of  the  issue  of  class  has  caused  some  updatings  to  lose  (in  my  view)  something 
integral.  It’s  also  easier  to  keep  those  lines  drawn  in  a modernized  Cost,  as  Despina  may 
be  a servant,  but  she  runs  the  show  to  a large  degree.  On  the  whole,  there  is  very  little 
to  change  aside  from  clothes  and  architecture,  and  there  is  much  to  retain  unchanged. 

A director  comes  to  a piece  with  his  understanding  of  the  piece,  and  meets  that  of 
his  cast.  In  a work  like  Cost,  there  is  much  to  discuss  and  debate.  These  days  one  can 
encounter  productions  that  are  rather  grim,  the  public  being  sent  away  after  a long 
afternoon  or  evening  feeling  absolutely  awful  as  they  watch  the  two  couples  disinte- 
grate, split  up,  and  scowl  during  the  “moral”  of  the  final  sextet.  Something  that  draws 
me  to  Cost  is  the  opportunity  to  balance  stylized  comedy  and  naturalism,  hilarity  and 
deeply  serious  emotion.  As  someone  who  has  tread  the  thin  line  between  comedy  and 
drama  for  twenty-five  years  with  my  company,  La  Gran  Scena  Opera  Co.,  it  is  not  sur- 
prising that  I would  be  drawn  to  this  work  in  such  a manner,  trying  to  exploit  the 
ridiculous  and  the  sublime  and  perhaps  do  a little  delicate  dancing  back  and  forth 
between  them.  Cost  is  one  of  the  very  few  operas  that  allows  for  and  encourages  this; 
there  is  even  opera  seria  self-parody  handed  to  a director  by  its  creators.  I believe,  to  put 
it  simply,  the  funny  parts  need  to  be  truly  funny  for  the  serious  parts  to  emerge  all  the 
more  in  relief,  and  to  surprise  us. 

Finally,  and  firstly,  there’s  the  music.  Any  opera  that  contains  the  trio  “Soave  sia  il 
vento”  and  Fiordiligi’s  aria  “Per  pieta”  is  one  you  will  want  to  be  around.  The  fact  that 
the  entire  score  is  jam-packed  with  brilliance,  with  messages  in  the  orchestration  and 
the  vocal  writing  that  allow  one  to  recognize,  and  at  the  same  time  individually  choose, 
how  to  play  an  infinite  number  of  moments,  makes  this  opera  rich  enough  to  approach 
for  a lifetime  without  mining  nearly  all  that  is  there.  As  a singer  and  vocal  teacher,  I feel 
that  the  importance  of  the  music  and  the  expressivity  of  the  vocal  writing  in  Cosi  should 
not,  for  the  director,  take  a back  seat  to  the  action.  Naturalistic  productions  that  ignore 
the  music’s  role  in  dictating  the  action,  while  sometimes  riveting  in  part  to  watch,  for 
me  miss  points  Mozart  has  handed  us.  It  is,  in  fact,  Mozart’s  music  that  keeps  us  hon- 
est, as  we  endeavor  to  create  a Cosi  we  hope  will  be  contemporary  but  timeless,  funny 
but  serious,  stylized  but  true. 


— Ira  Siff 


Notes  on  “Cosi  fan  tutte 


“Dramma  giocoso" — sounds  like  “hot  ice,”  or  “cruel  kindness.”  This  oxymoronic  term, 
coined  by  the  18th-century  Venetian  playwright  Carlo  Goldoni,  is  often  applied  to  Le 
nozze  di  Figaro , Don  Giovanni,  and  Cosi  fan  tutte , the  trio  of  operatic  masterpieces  on 
which  Wolfgang  Amade  Mozart  collaborated  with  librettist  Lorenzo  da  Ponte.  And 
perhaps  no  opera  is  more  deserving  of  the  designation  than  Cosi,  a work  as  ambiguous 
as  its  title  is  untranslatable  (let’s  call  it  “All 
Women  Act  Like  That”  or,  more  literally,  “So 
Do  They  All”).  During  the  last  100  years  alone, 
critics  have  variously  described  it  as  “a  glorious 
soap-bubble,”  “a  deep  and  unsettling  masterpiece,” 

“a  musical  lark,”  and  “a  profound  and  terrifying 
tragicomedy”;  they  have  praised  both  its  “enchant- 
ed artificiality”  and  its  “acute  realism.” 

So  what  is  Cosi  fan  tutte — a proto-Freudian 
nightmare  or  a sort  of  Enlightenment  I Love 
Lucy ? The  answer,  of  course,  lies  somewhere  in 
between.  For  despite  its  easy  laughs,  its  apparent 
neat  symmetries,  and  the  tidy  paean  to  reason 
with  which  it  ends,  Cosi  is  a web  of  ambiguities, 
which  will  surely  send  you  home  whistling  the 
tunes  but  also  perhaps  reaching  for  the  Maalox. 

Cosi  fan  tutte  claims  paradox  as  its  birthright. 

Though  it  is  a dernier  cri  of  the  Enlightenment, 
during  its  gestation  in  1789  the  Bastille  was  falling  and  with  it  the  clear,  prosaic  equi- 
librium of  the  Age  of  Reason.  And  Cost — populated  by  a pair  of  prideful  men  who 
place  a wager  on  their  fiancees’  fidelity,  a pair  of  fiancees  who  fail  their  test,  a worldly- 
wise  philosopher  who  manipulates  the  action,  and  a cheeky  serving  maid  who  aids 
him — flew  in  the  face  of  all  that  was  dear  to  incipient  Romanticism. 

As  a result,  Cosi  has  suffered  a checkered  performance  history.  The  opera  as  we  know 
it  all  but  disappeared  during  the  nineteenth  century.  It  was  seen  only  in  bowdlerizations 
and  wholesale  rearrangements  designed  to  preserve  its  “heavenly  melodies”  while  miti- 
gating its  vexing  plot.  The  earliest  known  hatchet  job,  C.F.  Bretzner’s  Die  Wette,  oder 
Madchenlist  und  Liebe  (“The  Wager,  or  Women’s  Trickery  and  Love”),  presented  in 
Hamburg  in  1796,  has  Despina  revealing  the  men’s  plot  before  the  “Albanians”  arrive,  so 
that  the  sisters  appear  less  foolish.  At  the  end,  the  men  abjectly  beg  the  ladies’  pardon, 
and  a real  notary  is  on  hand  to  marry  the  couples.  Die  Zauberprobe,  oder  So  Sinde  SieAlle 
(“The  Magic  Test,  or  So  Are  They  All”),  devised  by  G.F.  Treitschke  in  Vienna  in  1814, 
renders  Don  Alfonso  a sorcerer  and  Despina  a sprite,  which  not  only  satisfied  the  pub- 
lic’s appetite  for  magic  but  also  absolved  the  lovers  of  any  moral  responsibility  for  their 
actions.  In  Krebel’s  Madchen  sind  Madchen  (“Women  are  Women”;  Stuttgart,  1816),  the 
men  put  their  sweethearts  to  the  test  after  returning  from  a lengthy  journey.  In  C.A. 
Herclots’s  Die  verfangliche  Wette  (“The  Insidious  Wager”;  Berlin,  1822),  the  women  are 
tested  not  by  Ferrando  and  Guglielmo  but  by  friends  of  theirs,  and  in  Bernhard  Gugler’s 
So  Sind  Sie  Treu?  (“So  Are  They  Faithful?”;  Stuttgart,  1858),  each  man  tests  his  own 
fiancee.  It  was  not  until  1896,  in  Munich,  that  Cosi  was  again  seen  more  or  less  in  its 
original  form,  and  the  Metropolitan  Opera  didn’t  get  around  to  producing  Cosi  at  all 
until  giving  its  American  premiere  in  1922,  thirty-nine  years  after  first  presenting 
Giovanni  and  twenty-eight  years  after  its  first  Figaro. 


Engraving  of  Lorenzo  da  Ponte  by 
Michele  Pekenino,  after  a portrait 
by  Nathaniel  Rogers 
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Each  of  the  mutilations  of  Cost  documented  above  points  to  one  of  its  “problems.” 
First  of  all,  the  Romantics,  drawn  onward  by  Goethe’s  Ewig-Weibliche  (“eternal-femi- 
nine”), were  scandalized  by  the  opera’s  supposedly  unflattering  portrayal  of  women. 
Little  more  than  a year  after  Cost  s premiere  at  Vienna’s  Burgtheater  on  January  26, 
1790,  the  actor  Friedrich  Ludwig  Schroeder  recorded  in  his  diary  that  the  opera  was  “a 
miserable  thing,  which  lowers  all  women,  cannot  possibly  please  female  spectators,  and 
will  therefore  not  make  its  fortune.”  (He  cannot  have  listened  too  carefully  to  Fiordiligi’s 
noble  Act  II  aria  and  her  duet  with  Ferrando,  both  steeped  in  depth  and  humanity.) 
Though  the  loaded  issue  of  sexual  fidelity  is  as  central  to  Figaro  and  Giovanni  as  it  is  to 
Cost,  the  former  works  didn’t  upset  people  as  profoundly,  perhaps  because  in  those  operas 
the  transgressors  are  men  and,  anyway,  they  get  their  lumps  at  the  end. 

Vying  with  the  public’s  distaste  for  Cost’s  apparent  wantonness  was  disdain  for  its 
seeming  implausibility.  In  1863,  Viennese  critic  Eduard  Hanslick  fulminated  over  “the 
continuing  blindness  of  the  two  heroines,  who  do  not  recognize  their  fiances  only  a 
quarter-hour  after  they  have  been  caressing  them,  and  who  stupidly  take  their  chamber- 
maid to  be  first  a doctor  and  then  a notary  just  because  she  is  wearing  a wig.”  Never 
mind  that  the  element  of  disguise  also  figures  prominently  in  both  Figaro  and  Giovanni 
(not  to  mention  Fidelio ). 

Costs  detractors  have  also  objected  to  its  allegedly  unrealistic  time  span:  how  could 
the  fickle  heroines  change  their  affections  in  a mere  day?  Here,  it’s  vital  to  remember 
that  a devoted  Classicist  like  da  Ponte  would  never  have  failed  to  observe  the  Aristotelian 
unities  of  time,  place,  and  action,  and  that  these  unities  were  often  meant  to  be  taken  as 
symbolic. 

The  paradox  of  Cost  extends  to  its  provenance.  Purportedly  based  on  nothing  more 
distinguished  than  a snippet  of  contemporary  Viennese  gossip,  it  lacks  a literary  pedi- 
gree like  that  of  Figaro  (Beaumarchais)  or  Giovanni  (Tirso  de  Molina).  At  the  same 


The  Tanglewood  Music  Center  Opera  Fund 

The  Boston  Symphony  Orchestra  and  the  Tanglewood  Music  Center  gratefully 
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time,  Can's  plot  may  boast  true  mythological  status,  tracing  its  heritage  back  to  the 
storv  of  Cephalus,  whose  fidelity  is  tested  by  his  disguised  wife  Procris  in  Ovid’s  Meta- 
morphoses, and  on,  in  varied  forms,  through  Terence,  Plautus,  Ariosto,  Boccaccio, 
Cervantes,  and  perhaps  most  notably,  Shakespeare’s  Midsummer  Night’s  Dream.  Yet  it 
also  owes  much,  as  do  all  opere  bujfe,  to  the  back-alley  antics  of  commedia  dell' arte. 

This  gave  Mozart  license  to  go  to  town  with  one  of  the  pet  conceits  of  his  later 
operas — constantly  colliding  the  parallel  universes  of  opera  seria  and  opera  buffa.  The 
characters  in  Cost,  ostensibly  a comic  opera,  frequently  lapse  into  rer/a-speak,  sometimes 
offered  up  in  parody  (Dorabella’s  “Smanie  implacabili,”  Fiordiligi’s  “Come  scoglio”), 
sometimes  in  a spirit  of  deep  sincerity  (Fiordiligi’s  “Per  pieta,”  all  three  of  Ferrando’s 
arias,  and  their  majestic  duet).  But  Mozart  and  da  Ponte  never  let  us  wallow  there  too 
long,  and  they  particularly  enjoy  pulling  the  rug  from  under  us  by  reminding  us  that  we 
are  in  the  theater:  the  sublime  “Soave  sia  il  vento”  trio  of  Act  I has  barely  faded  away 
when  Don  Alfonso  congratulates  himself  on  his  acting;  at  the  end  of  Act  I,  the  sisters 
fulminate  at  their  would-be  suitors  while  the  others  tell  us  how  amusing  a “scene”  it  is. 
And  a bit  earlier  in  the  same  finale,  the  cast  crystallizes  Costs  duality  for  us:  the  sisters 
deem  the  situation  a “tragedy,”  while  the  men  call  it  a “farce.”  These  are  but  a few  of  the 
things  that  give  Cost  its  sweet-and-sour  flavor. 

Those  distressed  by  Cost  have  sometimes  consoled  themselves  with  the  notion  that 
their  beloved  Mozart  had  been  forced  to  write  it  against  his  will.  This  fiction  was 
launched  and  perpetuated  by  his  first  biographer,  Franz  Xaver  Niemetschek  (1798),  and 
Mozart’s  brother-in-law,  the  artist  Joseph  Lange  (1808),  who  held  that  “Everywhere 
people  wonder  how  that  great  mind  could  lower  itself  to  waste  its  heavenly  melodies  on 
so  feeble  a concoction  of  text.  It  was  not  in  his  power  to  refuse  the  commission,  and  the 
text  was  expressly  served  on  him.” 

True,  an  Imperial  commission  was  not  to  be  turned  down;  the  composition  of  Cost 
was  generated  by  Emperor  Joseph  II’s  enthusiasm  for  a successful  Vienna  revival  of 
Figaro.  And  it  is  also  true  enough  that  the  year  1789  found  Mozart  in  straitened  finances 
and  that  Cost  was  hastily  written,  in  the  space  of  four  months  during  which  the  com- 
poser, sadly,  had  little  else  to  occupy  his  attention.  But  in  that  brief  span,  Mozart  lav- 
ished his  finest  inspiration  on  Cost.  For  prodigal  musical  richness,  for  clear-eyed  por- 
trayal of  the  human  condition,  the  world  has  never  seen  a more  “glorious” — and  “pro- 
found and  unsettling” — “soap-bubble.” 

— Cori  Ellison 

Cori  Ellison,  dramaturg  at  New  York  City  Opera,  is  heard  regularly  on  the  Metropolitan 
Opera’s  radio  broadcasts  as  a commentator,  interviewer,  and  quiz  panelist.  Her  singing  transla- 
tions of  operas  have  been  commissioned  and  performed  by  New  York  City  Opera,  English 
National  Opera,  and  the  Bard  Festival.  She  helped  pioneer  the  “Met  Titles”  system,  and  writes 
supertitles  for  opera  companies  nationwide.  Her  program  note  on  Mozart’s  Cost  fan  tutte  was 
written  originally  for  the  Metropolitan  Opera  and  is  used  here  by  kind  permission  of  that 
company. 
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Artists 


JAMES  LEVINE,  conductor  (August  11, 12,  and  14) 

James  Levine  became  Music  Director  of  the  Boston  Symphony  Orchestra  in  the  fall  of  2004. 
He  is  the  orchestra’s  fourteenth  music  director  since  the  BSO’s  founding  in  1881  and  the 
first  American-born  conductor  to  hold  that  position.  Highlights  of  Mr.  Levine’s  2007  Tangle- 
wood  season  with  the  BSO  include  an  Opening  Night  program  of  Mendelssohn  and  Tchai- 
kovsky, Mahler’s  Symphony  No.  3;  a concert  pairing  Bartok’s  Bluebeard's  Castle  with  Brahms’s 
First  Symphony;  and  Berlioz’s  La  Damnation  de  Faust,  as  well  as  works  by  Beethoven,  Carter, 
Harbison,  Mozart,  Ives,  and  Ravel.  He  also  leads  a concert  performance  with  the  Tanglewood 
Music  Center  Orchestra  of  Verdi’s  Don  Carlo  and  a staged  TMC  production  of  Mozart’s 
Cost  fan  tutte,  and  continues  to  work  with  the  TMC’s  Conducting  and  Vocal  Fellows  in  class- 
es devoted  to  orchestral  repertoire,  Lieder,  and  opera.  In  late  August/early  September,  he 
and  the  BSO  make  their  first  European  tour  together,  to  include  the  Lucerne  Festival,  the 
Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Diisseldorf,  the  Berlin  Festival,  Paris, 
and  the  BBC  Proms  in  London.  Highlights  of  Maestro  Levine’s  2007-08  BSO  season  will 
include  an  Opening  Night  all- Ravel  program;  premieres  of  new  works  by  Elliott  Carter,  John 
Harbison,  William  Bolcom,  and  Henri  Dutilleux;  Mahler’s  First  and  Ninth  symphonies  and 
Das  Lied  von  der  Erde\  Smetana’s  complete  Md  Vlast,  the  two  Brahms  piano  concertos  with 
soloist  Evgeny  Kissin;  season-ending  concert  performances  of  Berlioz’s  Les  Troyens,  and  (with 
Mr.  Levine  as  pianist)  Schubert’s  Winterreise  with  Thomas  Quasthoff.  Maestro  Levine  made 
his  BSO  debut  in  April  1972;  he  has  since  led  the  orchestra  in  repertoire  ranging  from  Haydn, 
Mozart,  Schumann,  Brahms,  Dvorak,  Verdi,  Mahler,  and  Debussy  to  music  of  Babbitt,  Cage, 
Carter,  Gershwin,  Harbison,  Lieberson,  Ligeti,  Perle,  Schuller,  Sessions,  and  Wuorinen. 


Tanglewood  Music  Center  Orchestra 
“Cos!  fan  tutte” 


First  Violins 
Rommel  Fernandes 
Brittany  Henry 
Heather  Wittels 
Alex  Russell 
David  Southorn 
Jessica  Tong 
Lorna  Tsai 
Stephanie  Nussbaum 
Hyewon  Kim 
Hannah  Choi 

Second  Violins 
David  Repking 
Jessica  Hung 
Jessica  Blackwell 
Ruby  Chen 
Julia  D.  Hunter 
Rena  Ishii 
Byung-Jin  Kang 
Ainur  Zabenova 


Violas 

Sharon  Bielik 
Jonina  Mazzeo 
Leah  Swann 
Liyuan  Liu 
Jessica  T.  Chang 

Cellos 

Elizabeth  Means 
Marie-Michel 
Beauparlant 
Christopher  Hopkins 

Double  Basses 
Brandon  Kelly  McLean 
Kevin  Jablonski 
Jessica  Grabbe 

Flutes 

Marie  Tachouet 
Sandy  Hughes 


Oboes 

Andrea  Overturf 
Timothy  Sawyier 

Clarinets 
Andrew  Lowy 
Michael  Rezzo 

Bassoons 

Matthew  McDonald 
Shelley  Monroe 

Horns 

Michael  Winter 
Elizabeth  Schellhase 

Trumpets 

Ethan  Bensdorf 
Christopher  Scanlon 

Timpani 
Matthew  Bohli 
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James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-five 
years  since  his  debut  there,  he  has  developed  a relationship  with  that  company  unparalleled 
in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  more 
than  2,000  performances  of  80  different  operas.  In  2006-07  Maestro  Levine  led  new  Met 
productions  of  Puccini’s  Madama  Butterfly , Puccini’s  II  trittico,  and  Gluck’s  Orfeo  ed  Euridice ; 
revivals  of  Mozart’s  Idomeneo  and  Die  Zauberfote,  Verdi’s  Don  Carlo , and  Wagner’s  Die 
Meistersinger  von  Numb  erg,  and  three  concerts  each  at  Carnegie  Hall  with  the  MET  Orchestra 
and  MET  Chamber  Ensemble.  Mr.  Levine  inaugurated  the  “Metropolitan  Opera  Presents” 
television  series  for  PBS  in  1977,  founded  its  Young  Artist  Development  Program  in  1980, 
returned  Wagner’s  complete  Der  Ring  des  Nibelungen  to  the  repertoire  in  1989  (in  the  Met’s 
first  integral  cycles  in  50  years),  and  reinstated  recitals  and  concerts  with  Met  artists  at  the 
opera  house — a former  Metropolitan  tradition.  Expanding  on  that  tradition,  he  and  the  MET 
Orchestra  began  touring  in  concert  in  1991,  and  have  since  performed  around  the  world. 

IRA  SIFF,  director 

Ira  Siff  is  a native  New  Yorker  who  grew  up  on  the  standing-room  line  of  the  old  Metropoli- 
tan Opera.  A graduate  of  the  Cooper  Union  with  a degree  in  fine  arts,  Mr.  Siff  began  to 
study  voice,  making  his  debut  as  a tenor  in  1970.  For  the  next  decade  he  performed  roles  in 
opera,  operetta,  and  musicals  for  such  New  York  institutions  as  the  New  York  Shakespeare 
Festival,  Circle  in  the  Square,  and  Playwrights  Horizons.  Turning  to  cabaret,  he  created  an 
act  using  vocal  parody  of  opera,  jazz,  and  other  styles  of  music,  gaining  critical  acclaim  and 
a loyal  following.  In  1981  he  founded  the  internationally  acclaimed  travesty  troupe  La  Gran 
Scena  Opera  Co.  di  New  York,  whose  gifted  falsetto  “divas”  have  spoofed  opera  with  great 
affection  for  more  than  two  decades  in  New  York  annually,  and  on  tours  to  some  of  the  great 
festivals,  theaters,  and  opera  houses  of  the  world,  including  Lincoln  Center,  the  Kennedy 
Center,  and  the  Edinburgh  Festival.  As  Madame  Vera , prima  “ donna"  of  La  Gran  Scena, 

Mr.  Siff  has  appeared  as  a soloist  in  parodies  of  “diva  farewell  recitals”  (called  “The  Annual 
Farewell”)  all  over  the  world  and  has  been  a guest  with  serious  opera  companies  as  well  as 
appearing  on  Public  Radio  for  two  years  in  New  York  City.  For  the  past  thirty  years,  Mr.  Siff 
has  been  a voice  teacher  and  interpretive  coach,  teaching  in  New  York,  Italy,  Israel,  Holland, 
and  China,  and  giving  master  classes  for  the  Met  Opera  Guild;  he  is  on  the  faculty  of  the 
Renata  Scotto  Opera  Academy.  In  2000  he  turned  to  stage  directing,  gaining  critical  acclaim 
for  his  production  of  Tosca  starring  Aprile  Millo,  and  his  semi-staged  Les  Huguenots  at 
Carnegie  Hall  starring  Marcello  Giordani.  He  has  staged  Offenbach’s  La  Grande  Duchesse  de 
Gerolstein  in  Copenhagen,  Madama  Butterfly  in  Lima,  an  award-winning  production  of  The 
Mikado  in  Boston,  a Butterfly  in  New  York,  and  a critically  acclaimed  Lucia  di  Lammermoor 
at  Sarasota  Opera,  also  donning  his  diva  outfit  for  La  Gran  Scena’s  20th  Anniversary  Season 
in  New  York.  He  returned  to  Carnegie  Hall  in  March  2002  for  Adriana  Lecouvreur  (starring 
Ms.  Millo,  Dolora  Zajick,  and  Marcello  Giordani)  and  to  Lima  for  II  trovatore.  After  direct- 
ing a highly  successful  Cost  fan  tutte  for  Canterbury  Opera,  New  Zealand,  conducted  by 
Richard  Bonynge,  he  took  La  Gran  Scena  for  tarewell  performances  in  the  Liceu  Opera 
House  in  Barcelona,  and  staged  Cavalleria  rusticana  and  Pagliacci  for  New  Jersey  State  Opera 
and  Die  Fledermaus  for  Utah  Symphony  and  Opera,  subsequently  returning  to  New  Zealand 
for  La  traviata  (for  which  he  also  designed  the  costumes),  to  Sarasota  to  direct  Werther,  and 
again  to  Carnegie  Hall  to  semi-stage  La  Gioconda  for  Aprile  Millo.  Credits  for  2004-05 
included  La  fanciulla  del  west  with  Ms.  Millo  for  Opera  Orchestra  of  New  York,  Dido  and 
Aeneas  for  New  York  Chamber  Opera,  and  Lakme  at  Sarasota  Opera,  followed  by  three 
Annual  Comeback  Recitals  by  Ira  as  Madame  Vera  at  Symphony  Space,  and  an  appearance 
as  Vera  at  Avery  Fisher  Hall  hosting  and  singing  in  the  Music  For  Life  Gala.  Recent  credits 
have  included  directing  La  sonnambula  for  Sumi  Jo  at  the  Caramoor  Festival;  La  boheme  at 
Puerto  Rico  Opera,  and  a reprise  of  Lakme  starring  Eglise  Gutierrez,  this  time  in  a semi- 
staging at  Carnegie  Hall.  In  March  2006,  Madame  Vera  celebrated  twenty  years  of  Annual 
Farewells  with  three  sold-out  recitals  at  Symphony  Space  (reprised  in  May  2007).  In  March 
2007  Mr.  Siff  directed  Turandot  starring  Sharon  Sweet  in  Princeton,  and  this  summer  he  has 
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been  in  residence  at  Tanglewood  for  the  TMC  production  of  Cost  fan  tutte.  In  addition  to 
directing,  singing,  and  teaching,  Ira  Siff  writes  for  Opera  News  (as  a feature  writer  and  CD 
and  DVD  critic)  and  writes  CD  notes  for  Opera  d'Oro.  This  coming  season  he  will  be 
co-host  of  all  the  Saturday-afternoon  Metropolitan  Opera  radio  broadcasts,  semi-stage  La 
sonnambula  at  Carnegie  Hall  for  Opera  Orchestra  of  New  York,  and  be  a guest  teacher  on 
bel  canto  technique  at  the  Royal  Conservatory  in  The  Netherlands. 

JOHN  MICHAEL  DEEGAN  and  SARAH  G.  CONLY,  design 

Cose  fan  tutte  is  the  ninth  TMC  production  designed  by  John  Michael  Deegan  and  Sarah  G. 
Conly.  The  well-known  team  began  their  partnership  in  1981  with  a Tanglewood  production 
of  Boris  Godunov  for  Seiji  Ozawa  and  the  Boston  Symphony  Orchestra.  Since  then  their  col- 
laboration has  included  multiple  productions  for  Mr.  Ozawa,  as  well  as  works  for  a host  of 
companies  at  home  and  abroad.  Deegan  and  Conly  designed  the  BSO’s  critically  acclaimed 
Pique  Dame  at  Carnegie  Hall  and  the  Carnegie  Hall  productions  of  “Kathleen  Battle  and 
Jessye  Norman  Sing  Spirituals”  and  “A  Carnegie  Hall  Christmas,”  both  of  which  were  broad- 
cast on  PBS’s  “Great  Performances”  series.  Also  seen  on  “Great  Performances”  was  their 
work  for  the  Emmy  award-winning  “Bernstein  at  70!”  and  “Marsalis  on  Music,”  a video 
series  for  young  people.  Mr.  Deegan  lit  the  Broadway  productions  of  The  Circle  and  Shadow- 
lands  and  world  tours  of  the  films  Dracula  and  La  Belle  at  la  bete  with  scores  by  Philip  Glass. 
Conly/Deegan  designs  have  appeared  on  the  stages  of  New  York  City  Opera,  Boston  Lyric 
Opera,  the  Maggio  Musicale  Fiorentino,  the  Saito  Kinen  Festival,  the  Beijing  and  Shanghai 
opera  houses,  Korean  National  Opera,  and  Iceland  National  Opera,  among  many  others.  Mr. 
Deegan  is  scenic  designer  for  ABC  TV’s  The  View.  Ms.  Conly  is  currently  designing  cos- 
tumes for  the  2007-08  season  of  the  Big  Apple  Circus. 

KAZEM  ABDULLAH,  conductor  (August  13) 

Seiji  Ozawa  Fellowship 

Kazem  Abdullah  was  born  in  Indianapolis  in  1979.  In  addition  to  conducting  he  is  also  a 
clarinetist  and  has  appeared  as  a soloist  with  the  Cincinnati  Symphony,  National  Symphony, 
and  New  World  Symphony.  He  has  degrees  from  the  Cincinnati  Conservatory  of  Music  and 
the  University  of  Southern  California.  During  his  two  seasons  as  a clarinetist  in  the  New 
World  Symphony  he  also  worked  as  a conductor  with  Florida  Grand  Opera  and  did  a per- 
formance with  their  young  artist  studio.  Mr.  Abdullah  has  also  served  as  an  assistant  conduc- 
tor at  Baltimore  Opera  and  Chautauqua  Opera.  During  the  2006-07  season  he  was  assistant 
conductor  for  the  Metropolitan  Opera’s  production  of  Idomeneo  and  worked  with  the  young 
artist  studio  of  the  Los  Angeles  Opera.  He  returns  to  the  Met  in  2007-08,  to  assist  on  Die 
Zauberfliite  and  Iphigenie  en  Tauride.  Mr.  Abdullah  spent  the  summer  of  2001  as  a Conducting 
Fellow  at  the  American  Academy  for  Conducting  at  Aspen.  This  summer  is  his  second  as  a 
Conducting  Fellow  at  the  Tanglewood  Music  Center.  He  has  also  participated  in  the  National 
Arts  Centre  of  Ottawa  Conductor’s  Program.  In  addition  to  conducting  the  orchestras  at 
these  institutions,  he  has  also  conducted  the  Chautauqua  Festival  Orchestra,  the  Berliner 
Kammerphilharmonie,  the  Finnish  Radio  Orchestra,  and  the  New  World  Symphony.  His 
conducting  teachers  and  coaches  include  Gustav  Meier,  Markand  Thakar,  Jorma  Panula, 
David  Zinman,  Stefan  Asbury,  Bernard  Haitink,  and  James  Levine. 

EMILY  ALBRINK,  soprano  (DESPINA,  August  11  and  13) 

Dan  and  Gloria  Schusterman  Fellowship/David  B.  Cooper  Memorial  Fellowship 
Soprano  Emily  Albrink  is  a native  of  Louisville,  Kentucky.  She  finished  her  studies  at  the 
Manhattan  School  of  Music  in  May  2007  with  a master  of  music  and  a professional  studies 
degree  as  a student  of  Cynthia  Hoffmann.  A strong  proponent  of  new  music,  Ms.  Albrink 
has  collaborated  with  composers  Ricky  Ian  Gordon,  Jake  Heggie,  John  Bucchino,  Ned  Rorem, 
and  Stephen  Schwartz.  As  a Vocal  Fellow  at  the  Tanglewood  Music  Center  last  summer,  she 
sang  the  role  of  Paracha  in  Stravinsky’s  Mavra  and  the  role  of  Klvtemnestra’s  Confidante  in 
the  TMCO  concert  performance  of  Strauss’s  Elektra  led  by  James  Levine.  This  season  she 
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sang  the  role  of  Laurie  in  Aaron  Copland’s  The  Tender  Land  with  the  Bronx  Opera  Com- 
pany and  made  her  Carnegie  Hall  debut  in  April  as  part  of  the  Professional  Training  Work- 
shop with  Osvaldo  Golijov  and  Dawn  Upshaw.  This  summer  she  sings  the  roles  of  Despina 
in  Cost  fan  tutte  at  Tanglewood  and  Nuria  in  Golijov ’s  Ainadamar  at  the  Colorado  Music 
Festival.  In  the  fall,  Ms.  Albrink  will  sing  Papagena  in  Die  Zauberfote  with  Indianapolis  Opera 
and  will  repeat  her  role  in  Ainadamar  with  Opera  Boston  and  the  Chicago  Symphony 
Orchestra. 

SARAH  AUSTIN,  mezzo-soprano  (DORABELLA,  August  12  and  14) 

Edward  H.  and  Joyce  Linde  Fellowship 

Mezzo-soprano  Sarah  Austin  will  make  her  debut  with  the  Virginia  Opera  performing  the 
role  of  Mercedes  in  Carmen  as  a member  of  the  Spectrum  Resident  Artist  Program.  Most 
recendy  she  was  praised  for  her  portrayal  of  Cherubino  in  Le  nozze  di  Figaro  with  Utah  Festi- 
val Opera.  Ms.  Austin  has  also  performed  Alma  March  in  the  New  England  premiere  of 
Mark  Adamo’s  Little  Women  with  the  Boston  Opera  Project,  the  lead  role  of  The  Child  in 
L’Enfant  et  les  sortileges  with  Opera  North,  and  as  a soloist  with  Opera  Providence.  Inter- 
national appearances  include  Mozart’s  Mass  in  C minor  in  Wimborne,  England,  and  Handel’s 
Messiah  in  Brussels.  Ms.  Austin  holds  a master  of  music  degree  from  the  New  England 
Conservatory.  Her  roles  at  NEC  included  Dorothee  in  Cendrillon,  the  Second  Lady  in  The 
Magic  Flute , and  Meg  in  Little  Women.  She  was  a featured  soloist  in  “The  Saga  of  Jenny,”  a 
tribute  to  Kurt  Weill  at  Boston’s  Jordan  Hall.  Ms.  Austin  also  earned  a bachelor  of  music 
degree  from  Stephen  F.  Austin  State  University,  graduating  summa  cum  laude.  While  part  of 
the  SFASU  Opera  Theatre,  she  performed  the  roles  of  Giannetta  in  L'elisir  d'amore  and  Prince 
Orlofsky  in  Die  Fledermaus. 

LAYLA  CLAIRE,  soprano  (FIORDILIGI,  August  12  and  14) 

Dr.  Raymond  and  Flannah  H.  Schneider  Fellowship/The  Hannah  and  Walter  Shmerler  Fellowship 
Soprano  Layla  Claire  is  from  British  Columbia,  Canada.  She  obtained  a bachelor  and  master 
of  music  in  vocal  performance  from  l’Universite  de  Montreal  before  continuing  her  studies  in 
Philadelphia  at  the  Curtis  Institute,  where  she  is  currently  studying  opera.  Ms.  Claire  is  the 
winner  of  the  CBC  Concours  Jeunes  Artistes,  a recipient  of  a Jacqueline  Desmarais  Foundation 
bursary  and  a Canada  Council  Grant,  and  placed  fourth  at  the  2007  Palm  Beach  Opera 
competition.  She  is  the  winner  of  the  COVC  Jean  A.  Chalmers  award  and  the  Eckhardt- 
Gramatte  National  Music  Competition  for  contemporary  music.  As  the  prizewinner,  Ms. 
Claire  will  be  a Britten-Pears  Young  Artist  in  England,  performing  Spanish  and  French  art 
song.  As  well  as  being  a passionate  recitalist,  Ms.  Claire  has  performed  Tytania  in  Britten’s 
A Midsummer  Night's  Dream,  Lauretta  in  Puccini’s  Gianni  Schicchi,  Susanna  in  Le  nozze  di 
Figaro,  and  Ersibe  in  Cavalli’s  L'Ormindo.  Ms.  Claire’s  love  for  music  ranging  from  Baroque 
to  contemporary  has  led  her  to  perform  such  concert  works  such  as  The  Diary  of  Anne  Frank 
by  Oskar  Morawetz,  Les  Illuminations  by  Britten,  Mendelssohn’s  Elijah,  Mozart’s  Exsultate, 
jubilate,  and  several  oratorios. 

RAMONE  DIGGS,  tenor  (FERRANDO,  August  11  and  13) 

William  E.  Crofut  Family  Scholarship/Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Tenor  Ramone  Diggs  is  a graduate  of  the  Curtis  Institute  of  Music,  where  he  completed 
both  his  undergraduate  and  graduate  education  under  the  direction  of  department  head  Mikael 
Eliasen.  In  the  last  few  seasons,  he  has  been  seen  as  a cast  member  in  the  hit  musical  review 
Three  Mo'  Tenors  and  also  sang  the  role  of  Moyse  in  the  U.S.  premiere  of  Toussaint  Before  the 
Spirits  for  Opera  Unlimited.  At  the  Opera  Company  of  Philadelphia,  Mr.  Diggs  portrayed 
Remendado  in  Carmen,  Peter  in  Porgy  and  Bess,  and  the  First  Judge  (while  covering  the  lead 
role,  Piquillo)  in  La  Perichole,  which  featured  famed  soprano  Denyce  Graves.  Among  Mr. 
Diggs’s  other  roles  are  Ernesto  in  Don  Pasquale,  Lysander  in  A Midsummer  Night’s  Dream, 
Ferrando  in  Cost  fan  tutte,  and  Don  Ottavio  in  Don  Giovanni.  He  was  the  winner  of  the 
Marilyn  Horne  Foundation  Award  Competition  as  well  as  the  Mario  Lanza  Competition, 
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and  he  was  honored  with  the  opportunity  to  perform  Liszt’s  Tre  sonetti  de  Petrarca  with 
renowned  accompanist  Warren  Jones.  He  has  participated  in  master  classes  with  such  artists 
as  Marilyn  Horne,  Thomas  Hampson,  Warren  Jones,  Tom  Krause,  and  Peter  Schreier. 

KIERA  DUFFY,  soprano  (DESPINA,  August  12  and  14) 

Dr.  Raymond  and  Hannah  H.  Schneider  Fellowship 

Soprano  Kiera  Duffy’s  recent  operatic  engagements  have  included  Rose  in  Elliott  Carter’s 
What  Next?  with  the  TMC  last  year,  Clorinda  {La  Cenerentola)  with  Opera  Company  of 
Philadelphia,  Fatme  (Gretry’s  Zemire  et  Azor)  with  Arizona  Opera,  and  “Voice"  in  John 
Zorn’s  La  Machine  de  Litre  with  New  York  City  Opera.  This  past  season,  she  was  the  soprano 
soloist  in  Handel’s  Messiah  at  Carnegie  Hall  with  the  New  Jersey  Masterworks  Chorus  and 
Orchestra,  Handel’s  Dixit  Dominus  with  Apollo’s  Fire  of  Cleveland,  Mozart’s  Requiem  with 
the  Mormon  Tabernacle  Choir,  and  Pascal  Dusapin’s  To  God  at  the  Spoleto  Festival  USA. 
Current  and  upcoming  engagements  include  the  Dew  Fairy  {Hansel  und  Gretel)  with  Opera 
Company  of  Philadelphia,  Praetorius’s  Vespers  with  Apollo’s  Fire,  Carmina  burana  with  the 
Reno  Philharmonic,  and  Despina  in  Cost  fan  tutte  this  summer  with  the  TMC.  This  past 
April,  she  was  named  one  of  the  Grand  Finalists  of  the  Metropolitan  Opera  National 
Council  Auditions.  Ms.  Duffy  was  heard  as  Tebaldo  in  last  month’s  concert  performance  at 
Tanglewood  of  Verdi’s  Don  Carlo  with  James  Levine  leading  the  Tanglewood  Music  Center 
Orchestra.  This  is  her  second  summer  as  a Tanglewood  Music  Center  Vocal  Fellow. 

CHAD  A.  JOHNSON,  tenor  (FERRANDO,  August  12  and  14) 

Pearl  and  Alvin  Schottenfeld  Fellowship/Penny  and  Claudio  Pincus  Fellowship 
Chad  A.  Johnson  recently  sang  Ralph  in  H.M.S.  Pinafore  with  Opera  East  Texas,  Gerald  in 
Lakme  with  Minnesota  Opera,  Ferrando  in  Cost  fan  tutte  with  Connecticut  Opera,  Camille 
in  The  Merry  Widow  with  Lyric  Opera  San  Diego,  Frederic  in  The  Pirates  of  Penzance  with 
Glimmerglass  Opera,  Alfredo  in  La  traviata  with  Spokane  Opera,  and  Arminio  in  I mas- 
nadieri  and  Alfred  in  Die  F/edermaus  with  Sarasota  Opera.  Future  engagements  include 
Ruggero  in  La  rondine  with  Lyric  Opera  San  Diego,  tenor  soloist  in  Haydn’s  Lord  Nelson 
Mass  with  the  Atlanta  Symphony,  and  the  Young  Tenor  Soloist  in  the  world  premiere  of  a 
new  oratorio,  Blizzard  Voices,  with  Opera  Omaha. 

KATHRYN  LEEMHUIS,  mezzo-soprano  (DORABELLA,  August  11  and  13) 

Naomi  and  Philip  Kruvant  Family  Fellowship 

Mezzo-soprano  Kathryn  Leemhuis  is  a graduate  student  at  the  Indiana  University  Jacobs 
School  of  Music.  Her  operatic  roles  include  Dido  in  Purcell's  Dido  and  Aeneas  at  the  Teatro 
Colon  in  Buenos  Aires;  the  Third  Maid  in  Strauss’s  Elektra  with  the  Cleveland  Orchestra; 

I lermia  in  Britten’s  A Midsummer  Night's  Dream  at  the  Tanglewood  Music  Center  (when  she 
was  a Vocal  Fellow  here  in  2004);  Flora  in  Verdi’s  La  traviata  and  Mrs.  Hildebrand  in  Weill’s 
Street  Scene  at  Opera  Theatre  of  St.  Louis;  Dorabella  in  Mozart’s  Cost  fan  tutte  and  Hansel 
in  Humperdinck’s  Hansel  and  Gretel  at  the  Indiana  University  Jacobs  School  of  Music;  and 
Cherubino  in  Mozart’s  Le  nozze  di  Figaro  and  Nancy  in  Britten’s  Albert  Herring  at  the  Oberlin 
Conservatory  of  Music.  Ms.  Leemhuis  recently  performed  as  a soloist  in  the  Marilyn  Horne 
Foundation’s  The  Song  Continues  2006  Festival  in  New  York  City.  She  also  performed  in 
Schumann’s  Faust-Szenen  with  the  Cleveland  Orchestra  and  was  a soloist  on  the  Artist 
Recital  Series  at  the  Sheldon  Concert  Hall  of  St.  Louis.  Ms.  Leemhuis  won  first  place  in  the 
Opera  Columbus  Irma  Cooper  International  Vocal  Competition,  first  place  in  the  Indianapolis 
Matinee  Musicale  Competition,  and  was  a regional  winner  in  the  Metropolitan  Opera 
National  Council  Auditions.  Future  engagements  will  find  her  returning  to  Opera  Theatre 
of  St.  Louis  as  Suzuki  in  Puccini’s  Madama  Butterfly  in  2008  and  as  a featured  soloist  in  the 
Sheldon  Concert  Hall  Artist  Recital  Series  2008. 
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PAUL  SCHOLTEN,  baritone  (DON  ALFONSO,  August  11  and  13) 

Mary  E.  Brosnan  Fellowship 

Baritone  Paul  Scholten  finished  his  bachelor  of  music  degree  in  voice  performance  in  April 
at  the  University  of  Michigan,  where  he  studied  with  George  Shirley  and  Martin  Katz.  This 
is  his  third  summer  as  a Tanglewood  Music  Center  Vocal  Fellow,  having  been  selected  by 
James  Levine  to  sing  Don  Alfonso  in  this  year’s  TMC  production  of  Cost  fan  tutte.  Mr. 
Scholten  has  competed  and  placed  in  a number  of  competitions,  including  the  Palm  Beach 
Opera  Competition  and  the  Orpheus  National  Vocal  Competition.  He  will  begin  work  on 
his  master’s  degree  this  fall  at  the  Cincinnati  College-Conservatory  of  Music  under  William 
McGraw. 

LAUREN  SKUCE,  soprano  (FIORDILIGI,  August  11  and  13) 

Daniel  and  Shir/ee  Cohen  Freed  Fellowship/Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Soprano  Lauren  Skuce  made  her  Carnegie  Hall  debut  in  2001  with  the  Orpheus  Chamber 
Orchestra  and  has  since  been  noted  for  her  versatility'  on  both  the  opera  and  concert  stage. 
On  the  opera  stage  she  has  recendy  performed  with  Hong  Kong  Opera,  Lyric  Opera  of  Kan- 
sas City,  the  Bard  Music  Festival,  Kentucky  Opera,  Utah  Opera,  Opera  Theater  of  St.  Louis, 
Syracuse  Opera,  and  New  York  City  Opera,  in  such  roles  as  Liu  in  Turandot,  the  Countess  in 
Le  nozze  di  Figaro,  Mimi  in  La  boh'eme,  Micaela  in  Carmen,  Marguerite  in  Faust,  and  Ophelie 
in  Hamlet.  Ms.  Skuce  has  appeared  in  solo  recital  at  the  Kennedy  Center,  Kravis  Center  in 
Palm  Beach,  and  Alice  Tully  Hall.  She  appears  frequently  with  many  of  this  country’s  most 
prestigious  chamber  music  organizations,  including  Chamber  Music  Society  of  Lincoln 
Center,  Chamber  Music  Northwest,  Music  from  Angel  Fire,  and  the  Skaneateles  Chamber 
Music  Festival.  In  2005  she  received  the  prestigious  Prix  du  Public  as  the  sole  U.S.  finalist  in 
the  Montreal  International  Music  Competition.  A Sullivan  Award  winner,  Ms.  Skuce  was 
also  the  United  States  representative  in  the  2003  Cardiff  Singer  of  the  World  Competition. 
She  has  received  a Richard  Gold  Career  Grant  from  New  York  City  Opera,  an  Opera  Index 
Award,  and  was  a semi-finalist  in  the  Metropolitan  Opera  National  Council  Auditions.  This 
May,  Ms.  Skuce  presented  the  world  premiere  of  Bruce  Adolphe’s  Wind  Across  the  Sky  with 
the  Chamber  Music  Society  of  Lincoln  Center.  Among  her  upcoming  engagements  are  Cost 
fan  tutte  with  Boston  Baroque,  Mimi  with  Madison  Opera,  and  Dorella  in  Wagner’s  Das 
Liebesverbot  with  Glimmerglass  Opera. 

GILES  TOMKINS,  baritone  (DON  ALFONSO,  August  12  and  14) 

Peter  H.B.  Frelinghuysen  Fellowship/Mary  H.  Smith  Scholarship 

Baritone  Giles  Tomkins  has  performed  with  the  Canadian  Opera  Company,  the  Aldeburgh 
Connection,  Opera  in  Concert,  Chorus  Niagra,  the  St.  Lawrence  String  Quartet,  and  Can- 
adian Brass.  His  performances  in  Great  Britain  include  numerous  concerts  at  the  Aldeburgh 
Festival,  a production  of  Puccini’s  La  boh'eme  (as  Colline)  with  Scottish  Opera,  and  the  Euro- 
pean premiere  of  The  Midnight  Court  at  the  Linbury  Theatre  of  the  Royal  Opera  House, 
Covent  Garden.  He  has  sung  on  five  Naxos  CDs  with  Toronto’s  Aradia  Ensemble,  and  in 
the  spring  of  2006  he  released  a classical-crossover  recording  called  “And  So  It  Goes.”  Upcom- 
ing performances  include  Don  Basilio  in  Rossini’s  II  barbiere  di  Siviglia,  and  Pistola  in  Verdi’s 
Falstaff,  both  with  Scottish  Opera  in  2007-08.  He  is  the  recipient  of  the  Distinguished 
Graduate  Award  from  the  University  ofToronto’s  Opera  Division  and  was  a recent  finalist  in 
the  International  Voice  Competition  in  Marmande,  France.  Mr.  Tomkins  holds  a master  of 
music  degree  from  the  University  of  Toronto.  He  was  heard  as  one  of  the  Flemish  Deputies 
in  last  month’s  TMCO  concert  performance  under  James  Levine  of  Verdi’s  Don  Carlo. 

MICHAEL  WEYANDT,  baritone  (GUGLIELMO,  August  11  and  13) 

Ushers/Programmers  Harry  Stedman  Vocal  Fellowship 

Baritone  Michael  Weyandt  recently  appeared  as  Pete  Dayton  in  the  United  States  premiere 
of  Olga  Neuwirth’s  Lost  Highway  (based  on  the  David  Lynch  film),  which  took  place  at  the 
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Miller  Theater  in  New  York  City.  He  has  performed  Mercutio  and  Massenet’s  Lescaut  for 
the  Indiana  University  Opera  Theater,  as  well  as  numerous  roles  for  the  Oberlin  Opera 
Theater.  In  the  summer  of  2005  he  was  an  Apprentice  Artist  at  the  Des  Moines  Metro 
Opera.  The  same  year  saw  him  in  a fully  staged  performance  of  Peter  Maxwell  Davies’s  Eight 
Songs  for  a Mad  King  at  Merkin  Hall.  He  was  heard  as  one  of  the  Flemish  Deputies  in  last 
month’s  TMCO  concert  performance  under  James  Levine  of  Verdi’s  Don  Carlo.  Michael 
Weyandt  currently  lives  in  Taigu,  China. 

MATTHEW  WORTH,  baritone  (GUGLIELMO,  August  12  and  14) 

Linda  J.L.  Becker  Fellowship 

Baritone  Matthew  Worth  is  a graduate  of  the  Juilliard  Opera  Center.  His  past  season  included 
performances  of  The  Rape  of  Lucretia  with  Lorin  Maazel,  Beatrice  et  Benedict  at  Chicago 
Opera  Theater,  and  Island  Journeys  with  the  New  York  Festival  of  Song.  Next  season,  Mr. 
Worth  will  be  singing  Die  Zauberfote  at  Lyric  Opera  of  Kansas  City  and  Carmina  burana 
with  the  symphony  orchestras  of  Lansing  and  Baton  Rouge.  Highlights  of  recent  seasons 
included  the  world  premieres  of  two  operas — Stephen  Hartke’s  The  Greater  Good,  or  the 
Passion  ofBoule  de  Suif  at  Glimmerglass  Opera  (recorded  for  Naxos)  and  Lowell  Liebermann’s 
Miss  Lonelyhearts  at  the  Juilliard  Opera  Center.  He  made  his  Carnegie  Hall  debut  as  soloist 
in  Brahms’s  Ein  deutsches  Requiem  under  James  DePreist  and  has  performed  recitals  at  Alice 
Tully  Hall,  Zankel  Hall,  and  Weill  Hall.  Mr.  Worth  holds  degrees  from  the  Juilliard  School, 
Manhattan  School  of  Music,  and  the  University  of  Richmond.  He  is  the  recipient  of  a 2006 
Richard  F.  Gold  Grant  from  the  Shoshana  Foundation,  the  2006  DeRosa  Career  Grant,  a 
grant  in  2006  from  the  Julian  Autrey  Song  Foundation,  and  a grant  in  2005  from  the  Licia 
Albanese-Puccini  Foundation.  Mr.  Worth  was  heard  as  one  of  the  Flemish  Deputies  in  last 
month’s  TMCO  concert  performance  under  James  Levine  of  Verdi’s  Don  Carlo. 


Tanglewood 


Main  Gate  Glass  House: 

Monday  - Thursday,  ioam-4pm 
Friday,  roam  - 30  minutes  post-concert 
Saturday,  9am  - 30  minutes  post-concert 
Sunday,  noon  - 6pm 

Highwood  Gate  Glass  House: 

Performance  Hours 


Tanglewood  Music 
Center  Orchestra  CD 


A new  two-disc  CD  set  with  works  of  Beethoven, 
Ravel,  and  Shostakovich,  from  live  performances 
conducted  by  Herbert  Blomstedt,  Stefan  Asbury, 
and  Bernard  Haitink. 

Available  now  at  the  Tanglewood  Glass 
House  shops,  online  at  tanglewood.org, 
or  at  413-637-5250. 

$12.50 
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Fellows  of  the  2007  Tanglewood  Music  Center 


Violin 

Francesca  Anderegg,  West  Stockbridge,  MA 
Surdna  Foundation  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Friends  of  Armenian  Culture  Society  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Taipei,  Taiwan 
Messinger  Family  Fellowship 
Hannah  Choi,  Lubbock,  TX 
Paul  and  Lori  Deninger  Fellowship/ 

The  Casty  Family  Fellowship 
Sonya  Chung,  Richmond,  VA 
Edward  G.  Shufro  Fund  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Valerie  and  Allen  Hyman  Family  Fellowship 
Fangyue  He,  Shanghai,  China 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Brittany  Henry,  Roseville,  MN 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Jessica  Hung,  Chicago,  IL 
Juliet  Esse/born  Geier  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 
Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Reina  Inui,  Osaka,  Japan 
Lia  and  William  Poorvu  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Byung-Jin  Kang,  Seoul,  Korea 
Starr  Foundation  Fellowship 
Hyewon  Kim,  Seoul,  Korea 
Northern  California  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Geffen,  M.D.  and  Norman  Solomon, 
M.D.  Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Adele  and  John  Gray  Memorial  Fellowship/ 
Evelyn  and  Phi!  Spitalny  Fellowship 
David  Repking,  St.  Louis,  MO 
Harry  and  Mildred  Remis  Fellowship 
Alex  Russell,  Porterville,  CA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Fellowship 
David  Southorn,  Tigard,  OR 
Philip  and  Bernice  Krupp  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 


Kaoru  Suzuki,  Westborough,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Lorna  Tsai,  Andover,  MA 
Agatina  Carbonaro  Fellowship/TMC  Fellowship 
Heather  Wittels,  Brookline,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Ainur  Zabenova,  Almaty,  Kazakhstan 
Ann  and  Gordon  Getty  Foundation  Fellowship 

Viola 

Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Bay  Bank/BankBoston  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Andrea  Hemmenway,  Swarthmore,  PA 
Darling  Family  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
Susan  B.  Kaplan  Fellowship 
Nicholas  Mauro,  York,  PA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jonina  Allan  Mazzeo,  Salem,  OR 
Ruth  S.  Morse  Fellowship 
Alexander  Petersen,  Westford,  MA 
Bill  and  Barbara  Leith  Fellowship 
Angela  Pickett,  St.  John’s,  NL,  Canada 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/TMC  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
BSAV/Carrie  L.  Peace  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Pokross/Curhan/Wasserman  Fellowship 

Cello 

Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

Ruth  and  Jerome  Sherman  Memorial 
Fellowship/TMC  Fellowship 
Pei-Chieh  Chang,  Kaohsiung,  Taiwan 
Stanley  Chappie  Fellowship 
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Patricia  Garvey,  Wheaton,  IL 
Mortiingstar  Family  Fellowship/ Douce/  and 
Stephen  Fischer  Fellowship 
David  Gerstein,  Wilmette,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Andrea  and  Kenan  Sahin  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Herb  and  Barbara  Franklin  Fellowship/ 

TMC  Fellowship 

Kathryn  Hufnagle,  Herndon,  VA 
Lost  & Foundation  Fellowship 
Morgen  Johnson,  Lake  Ann,  Ml 
James  and  Caroline  Taylor  Fellowship 
Min-Jeong  Kang,  Little  Ferry,  NJ 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Wallace-Reader’s  Digest  Fund  Fellowship 
Alexandre  Lecarme,  Grasse, 
Alpes-Maritimes,  France 
Florence  Gould  Foundation  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Country  Curtains  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Anonymous  Fellowship 
Brian  Sanders,  Madison,  WI 
Stephen  and  Dorothy  Weber  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Double  Bass 

Karl  Fenner,  Houston,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  Elvin  Fellowship 
Evan  Halloin,  De  Pere,  WI 
Jerome  Zipkin  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
Brandon  Kelly  McLean,  Seattle,  WA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Hearne  Fellowship 
Tristan  Sutton,  Cincinnati,  OH 
Catherine  and  Michael  Sporn  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Eduardo  and  Lina  P/anti/la  Fellowship 
Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship 
Sandy  Hughes,  Pordand,  OR 
Claire  and  Millard  Pryor  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 


Oboe 

Andrea  Overturf,  Seattle,  WA 
Catherine  and  Michael  Sporn  Fellowship 
Timothy  Sawyier,  Chicago,  IL 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Nicholas  Stovall,  Austin,  TX 
Fernand  Gillet  Memorial  Fellowship 
Camille  White,  Amherst,  MA 
Augustus  Thorndike  Fellowship/ 

Steinberg  Fellowship 

Clarinet 

Won  Jin  Cho,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Alexis  Lanz,  Columbia,  MD 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Andrew  Lowy,  Hastings-on-Hudson,  NY 
Edwin  and  Elaine  London  Family  Fellowship 
Michael  Rezzo,  Scottsdale,  AZ 
Sydelle  and  Lee  Blatt  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Evelyn  S.  Nef  Fellowship 

Bassoon 

Matthew  Lano,  Ellicott  City,  MD 
Robert  G.  McClellan , Jr.  & IBM  Matching 
Grants  Fellowship 
Miles  Maner,  Austin,  TX 
John  and  Elizabeth  Loder  Fellowship 
Matthew  McDonald,  Huntsville,  AL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Shelley  Monroe,  Concord,  NC 
Sherman  Walt  Memorial  Fellowship/ 

TMC  Fellowship 

Horn 

Yousef  Ismael  Assi,  Woodcliff  Lake,  NJ 
Jacques  Kohn  Fellowship/Miriam  Ann  Kenner 
Memorial  Scholarship 
Nicole  de  la  Cal,  Coral  Springs,  FL 
BSO  Members'  Association  Fellowship 
Elizabeth  Schellhase,  Plymouth,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Catherine  Turner,  West  Chester,  OH 
Frelinghuysen  Foundation  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Michael  Winter,  Valencia,  CA 
Donald  Law  Fellowship 
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Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Armando  A.  Ghitalla  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Andre'  Come  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Dr.  John  Knowles  Fellowship 
Christopher  Scanlon,  Middletown,  CT 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Robert  E.  Brown  Memorial  Fellowship 
Greg  Smith,  Tyngsboro,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 

Trombone 

Roger  Flatt,  Buckner,  IL 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Kama  Millen,  Edina,  MN 
Alfred  E.  Chase  Fellowship 
Kenneth  Moses,  Houston,  TX 
Haskell  and  Ina  Gordon  Fellowship 

Bass  Trombone 

David  Becker,  Kansas  City,  MO 
William  Randolph  Hearst  Foundation  Fellowship 

Tuba 

Thomas  Haggerty,  Succasunna,  NJ 
Margaret  Lee  Crofts  Fellowship 

Percussion 

Matthew  Bohli,  Westminster,  MD 
Judy  Gardiner  Fellowship 
Jason  Ginter,  Elyria,  OH 
Clowes  Fund  Fellowship 
Joseph  Petrasek,  Camarillo,  CA 
Catherine  and  Paul  Buttenwieser 
Fellowship/Erskine  Park  LLC  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Andrew  Watkins,  Monticello,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
Dana  and  Jesse  Lehman  Fellowship/Kathleen 
Hall  Banks  Fellowship 
Earecka  Tregenza,  Sykesville,  MD 
John  and  Susanne  Grandin  Fellowship 

Piano  (Instrumental) 

Rujie  Sandra  Gu,  Shanghai,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 


Yana  Reznik,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Billy  Joe!  Keyboard  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Paul  Jacobs  Memorial  Fellowship 

Piano  (Vocal) 

Angelina  Gadeliya,  New  York,  NY 
K.  Fred  Netter  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Alan  Hamilton,  Houston,  TX 
Marie  Gillet  Fellowship 
Ernst  Munneke,  Utrecht,  Netherlands 
Mrs.  Vincent  Lesunaitis  Fellowship/ 

Velmans  Foundation  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Leonard  Bernstein  Fellowship 
Yauheniya  Yesmanovich,  Toronto, 

ON,  Canada 

Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Dan  and  Gloria  Schusterman  Fellowship/ 
David  B.  Cooper  Memorial  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/The  Hannah  and  Walter  Shmerler 
Fellowship 

Eve-Lyn  de  la  Haye,  Victoria,  BC,  Canada 
Athena  and  James  Garivaltis  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Norma  and  Sol  D.  Kug/er  Fellowship 
Lauren  Skuce,  Syracuse,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Yulia  Van  Doren,  Carlisle,  PA 
Edward  G.  Shufro  Fund  Fellowship/ Kandell 
Family  Fellowship 

Katherine  Whyte,  Toronto,  ON,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 

Mezzo-Soprano 

Sarah  Austin,  San  Antonio,  TX 
Edward  H.  and  Joyce  Linde  Fellowship 
Jamie  Barton,  Rome,  GA 
Eugene  Cook  Scholarship/Mr.  and  Mrs.  Daniel 
Pierce  Fellowship 
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Christin-Marie  Hill,  Evanston,  IL 
Aso  O.  Tavitian  Fellowship/The  Everett  and 
Margery  Jassy  Fellowship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NY 
Edward  I.  and  Carole  J.  Rudman  Fellowship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
Robert  and  Luise  Kleinberg  Fellowship 
Ramone  Diggs,  Amarillo,  TX 
William  E.  Crofut  Family  Scholarship/ 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 
Chad  A.  Johnson,  Muskegon,  MI 
Peart  and  Alvin  Schottenfe/d  Fellowship/ 

Penny  and  Claudio  Pincus  Fellowship 
Siddhartha  Misra,  Cambridge,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Richard  F.  Gold  Memorial  Scholarship 
Stephen  Ng,  Hong  Kong,  China 
Andrall  and  Joanne  Pearson  Scholarship/ 

Mr.  and  Mrs.  David  B.  Arnold \ Jr.  Fellowship 

Baritone 

Mischa  Bouvier,  Shirley,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  IA 
Rita  Meyer  Fellowship 
Paul  Scholten,  Muskegon,  MI 
Mary  E.  Brosnan  Fellowship 
Giles  Tomkins,  Toronto,  ON,  Canada 
Peter  H.B.  Fre/inghuysen  Fellowship/ 

Mary  H.  Smith  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Ulysses  Thomas,  Lithonia,  GA 
Cynthia  L.  Spark  Scholarship/Tisch  Foundation 
Scholarship 

Composition 

Kati  Agocs,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 
Alexandra  Fol,  Sofia,  Bulgaria 
Leonard  Bernstein  Fellowship 
Andrew  McPherson,  Philadelphia,  PA 
Patricia  Plum  Wylde  Fellowship 
Asaf  Peres,  Hod  Hasharon,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 


Fabrizio  Rat  Ferrero,  Torino,  Italy 
Michael  and  Sally  Gordon  Fellowship 
Kay  Rhie,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Seiji  Ozawa  Fellowship 
Sean  Newhouse,  Los  Angeles,  CA 
Merrill  Lynch  Fellowship 
Erik  Nielsen,  Council  Bluffs,  IA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Abravanel  Scholarship 

Library 

Jennifer  Feldman,  Smyrna,  GA 
Ethel  Barber  Eno  Scholarship/ 

Marilyn  Brachman  Hoffman  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 
Adam  Johnson,  Asheville,  NC 
C.D.  Jackson  Fellowship 
Jeanne  Montalvo,  Alpharetta,  GA 
Stephen  and  Persis  Morris  Fellowship/ 

Saville  Ryan  and  Omar  Del  Carlo  Fellowship 

Piano  Technician 

Crystal  Fielding,  Townshend,  \HT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ben  Gac,  Oak  Park,  IL 
Jane  W.  Bancroft  Fellowship 
Brandon  Lewis,  Frederick,  MD 
Albert  L.  and  Elizabeth  P Nickerson  Fellowship 

The  New  Fromm  Players 

The  New  Fromm  Players  is  an  ensemble  of  musi- 
cians drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature , performing  works 
by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been  funded 
by  a generous  grant  from  the  Fromm  Music 
Foundation. 

Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Martin  Shultz,  violin,  Katy,  TX 
Nadia  Sirota,  viola,  Boston,  MA 
Lachezar  Rostov,  cello,  Plovdiv,  Bulgaria 
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Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director for  Student  Affairs  • Gary  Wallen,  Manager  of  Scheduling  and 
Production 

2007  Summer  Staff 

Administrative:  Katelain  Kelly,  Scheduling  & Programs  Assistant  • Madeline  h'mdgren,  Administra- 
tive Assistant  • Christopher  M.  Powell,  Personnel  Coordinator  * A.J.  Rudin,  Artist  Assistant/Driver  • 
Library:  Robert  Olivia,  John  Perkel,  Orchestra  Librarians  ’ Kimberly  A.  Miller,  Chief  Librarian , 
Copland  Library  • Stephanie  Fong,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin, 
Stage  Manager ; Seiji  Ozawa  Hal!  • Bradford  Pino,  Assistant  Stage  Manager ; Seiji  Ozawa  Hall  • David 
Babich,  Chris  Cowan,  Tim  Fung,  Andrew  Minguez,  Ryan  Mix,  Stage  Assistants,  Seiji  Ozawa  Hall  • 
Piano:  Steve  Carver,  Piano  Technician  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/ 
Technical  Director  • Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound  • Jeff  Dudzick,  Charlie  Post, 
Associate  Audio  Engineers  ’ Dormitory:  Lee  Zerrilla,  TMC  Dormitory  Supervisor  "John  Bartnicki, 
TMC  Assistant  Dormitory  Supervisor  • Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development  • Cullen  Bouvier,  Executive  Assistant  to  the  Director  of 
Development  • Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  • Nicole  Leonard, 
Manager  of  Planned  Giving  • Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  • Alexandra 
Fuchs,  Director  of  Annual  Funds  • Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  • Barbara 
Hanson,  Manager  of  the  Koussevitzky  Society  • Emily  Horsford,  Assistant  Manager  of  Friends  Member- 
ship • Nina  Jung,  Director  of  Development  Events  and  Volunteer  Outreach  • Sabine  Chouljian,  Assistant 
Manager  of  Volunteer  Services  • Kara  Gavagan,  Special  Events  Coordinator,  Annual  Funds 


James  Levine,  Music  Director 

Ray  and  Maria  St  at  a Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bress/er  and  Edward  I.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 

Program  copyright  ©2007  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 


For  the  Boston  Symphony  Orchestra 


CONNECTICUT  OPERA  2007-2008  SEASON 


All  performances  are  fully  staged  and  feature  English  Supertitles,  and  accompaniment  by 


the  Hartford  Symphony  Orchestra,  resident  orchestra  of  Connecticut  Opera. 


TOSCA 

At  The  Palace  Theater  in  Waterbury 

Sunday,  October  28,  2007  at  2 pm 

At  The  Buslmell  in  Hartford 

Thursday,  November  1,  2007  at  7:30  pni 
Saturday,  November  3 at  8 pm 


LA  CENERENTOLA 

At  The  Buslmell  in  Hartford 

Friday,  March  7,  2008  at  8 pnt 
Sunday,  March  9 at  2 pra 
Thursday,  March  13  at  7:30  pm 
Saturday,  March  15  at  8 pm 


THE  ABDUCTION 
FROM  THE  SERAGLIO 

At  The  Buslmell  in  Hartford 

Friday,  May  30.  2008  at  8 pm 
Sunday,  June  1 at  2 pm 
Thursday,  June  5 at  7:30  pm 
Saturday.  June  7 at  8 pm 


FOR  A BROCHURE  OR  TO  SUBSCRIBE  CALL 

860.527.0713  or  E-MAiLinfo@ctopera.org 

log  on  to  www.ctopera.org 
for  more  information.  connecticutopera 


Tanglewood 

MUSICCENTER 


Tanglewood  on  Parade 

Tanglewood  Music  Center  Fellows 


SEIJI  OZAWA  HALL 


Wednesday,  August  15,  2007  at  2:30  PM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Quartet  for  Piano  and  Strings,  Op.  16  Ludwig  VAN  BEETHOVEN 

(1770-1827) 

I.  Grave;  Allegro,  ma  non  troppo 

II.  Andante  cantabile 

III.  Rondo:  Allegro,  ma  non  troppo 

Francesca  Anderegg,  violin 
Alyssa  Hardie,  viola 
Patricia  Garvey,  cello 
Yegor  Shevtsov,  piano 


Quintet  for  Piano  and  Strings,  Op.  8 1 Antonin  Dvorak 

(1841-1904) 

I.  Allegro,  ma  non  troppo 

II.  Dumka:  Andante  con  moto 

III.  Scherzo  (Furiant):  Molto  vivace 

IV.  Finale:  Allegro 

Kate  Friedman,  violin 
Reina  Inui,  violin 
Angela  Pickett,  viola 
Hugh  LeSure,  cello 
Rujie  Sandra  Gu,  piano 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Pamela  and  Claude  Frank. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood  On  Parade  Committee 

of  the  Boston  Symphony  Association  of  Volunteers 
wishes  to  thank  the  following  for  their  in-kind 
contributions  this  season: 

Albert's  Cookie  Company,  West  Stockbridge 
Alium,  Great  Barrington 
Asters,  Pittsfield 
Bartlett's  Orchards,  Richmond 
Berger's  Specialty  Foods  at  Guido's,  Pittsfield 
Berkshire  Mountain  Bakery,  Housatonic 
Big  Y , Great  Barrington 
Caffe  Porno  D’Oro,  West  Stockbridge 
"Tents  & Events",  Carr  Hardware,  Pittsfield 
Cakewalk,  Lee 
Chez  Nous,  Lee 
Church  Street  Cafe,  Lenox 
Daily  Bread,  Great  Barrington 
Dakota,  Lenox 
Dish  Cafe  Bistro,  Lenox 
Dunkin  Doughnuts,  Lee 
Firefly,  Lenox 
Guido’s,  Pittsfield 
Highlawn  Farm,  Lee 
Inn  On  The  green,  New  Marlboro 
Jonathan’s,  Lenox 

Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School,  Pittsfield 
Nejaime's,  Lenox 
Old  Mill,  Egremont 
Price  Chopper  - Lee 
Red  Lion  Inn,  Stockbridge 

Rubiner’s  Cheesemongers  & Grocers,  Great  Barrington 
Sophia’s  Restaurant  & Pizza,  Lenox 
Stop  & Shop,  Dalton,  Pittsfield 
Taft  Farms,  Great  Barrington 
Trattoria  II  Vesuvio,  Lenox 
Whorle's,  Pittsfield 


Tanglewood 

MUSIC  CENTER 


Tanglewood  on  Parade 


S E ' J I OZAWA  HALL 


Wednesday,  August  15,  2007  at  5:00  PM 
Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


A collaboration  between  the  Tanglewood  Music  Center  and 
Shakespeare  & Co.: 

Scenes  from  Shakespeare’s  Macbeth 


TMC  Composition  Fellows 

Kati  Agocs 
Alexandra  Fol 
Andrew  McPherson 
Asaf  Peres 
Fabrizio  Rat  Ferrero 
Kay  Rhie 


Shakespeare  & Co.  Cast 


Malcolm Craig  Baldwin 

Duncan/Porter/Doctor Robert  Biggs 

Ross/1  st  Witch/1  st  Murderer/Loon Justin  Gibbs 

Macbeth Nigel  Gore 

Macduff/2nd  Witch/2nd  Murderer Josh  Aaron  McCabe 

Lady  Macbeth Tina  Packer 

Lennox/3rd  Witch/3rd  Murderer/Seyton... Kevin  Rich 

Fleance Grace  Rossman 

Banquo Ryan  Winkles 


TMC  Musicians 


Yuki  Numata,  violin  X 
Martin  Shultz,  violin  X 
Nadia  Sirota,  viola  X 
Lachezar  Kostov,  cello  X 
Evan  Halloin,  double  bass 

Sandy  Hughes,  flute 
Andrea  Overturf,  oboe 
Won  Jin  Cho,  clarinet 
Miles  Maner,  bassoon 

Yousef  Ismael  Assi,  horn 
Nicole  de  la  Cal,  horn 
John  Russell,  trumpet 
Christopher  Scanlon,  trumpet 
Roger  Flatt,  trombone 
David  Becker,  bass  trombone 
Thomas  Haggerty,  tuba 

Nicholas  Tolle,  percussion 
Joseph  Petrasek,  percussion 

Stefan  Asbury,  conductor 
Michael  Gandolfi,  music  director 


X New  Fromm  Player 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
Members  Stefan  Asbury,  Michael  Gandolfi,  and  Tina  Packer. 


Special  thanks  to  Ellen  Highstein,  Tina  Packer,  and  John  Harbison. 


Lead  funding  for  the  Shakespeare  and  Co.  collaboration  provided  by  Patricia 

Plum  Wylde. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinwa  y & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


August  15 


>!•] 


Tanglewood  on  Parade 

Wednesday,  August  15,  2007 


2:00  Gates  Open 

2:30  Tanglewood  Music  Center  Fellows:  Chamber  Music  Concert 

BEETHOVEN  Quartet  in  E-flat  for  piano  and  strings,  Opus  16 
DVORAK  Quintet  in  A for  piano  and  strings,  Opus  81 
(Seiji  Ozawa  Hall) 

2:30  Kids’  Corner  (Theatre  Colonnade,  until  5 p.m.) 

4:00  Tanglewood  Tours  begin  (Visitor  Center  in  Main  House) 

5:00  Music  byTMC  Composition  Fellows  for  Shakespeare’s  Macbeth 

with  TINA  PACKER  and  SHAKESPEARE  & COMPANY  actors 
STEFAN  ASBURY,  conductor 

TMC  instrumentalists  and  THE  NEW  FROMM  PLAYERS 
(Seiji  Ozawa  Hall) 

5:00  Alpine  Horn  Demonstration 

Daniel  Katzen,  horn,  Boston  Symphony  Orchestra 
(Lawn  in  front  of  Theatre) 

6:00  Tuba  Instrument  Demonstration 

Michael  Roylance,  tuba,  Boston  Symphony  Orchestra 
(Lawn  near  Cafeteria) 

6:00  Celtic  Fiddle 

Bonnie  Bewick,  violin,  Boston  Symphony  Orchestra 
Benjamin  Levy,  double  bass,  Boston  Symphony  Orchestra 
Eric  Everson,  bouzouki 
Hilary  Schrauf,  fiddle 
(Main  House  Porch) 

8:00  Tanglewood  Music  Center  Fellows:  Brass  Fanfares 

Music  of  WILLIAMS,  COPLAND,  and  DUKAS 

(Koussevitzky  Music  Shed) 

8:30  Gala  Concert 


Artillery  and  cannon  supplied  by  Eastover,  Inc. 

Fireworks  over  the  Stockbrige  Bowl  following  the  Gala  Concert 
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Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Dalton,  MA 


Welcome 


I first  came  to  Tanglewood  (and  fell  in  love  with  it!)  in  1956  to  hear  my  teacher,  Rudolf 
Serkin,  play  the  Schumann  Piano  Concerto  with  the  BSO  under  Charles  Munch.  My 
very  next  visit  wasn’t  until  sixteen  years  later,  when  I returned  as  a guest  conductor  with 
the  Boston  Symphony  Orchestra;  to  be  here  now  as  part  of  the  BSO  family  is  a joy 
beyond  description.  I’ve  had  the  opportunity  to  make  outdoor  music  at  various  festivals 
throughout  my  life,  and  I’ve  always  loved  it.  But  what  continues  to  excite  me  about 
Tanglewood  is  that  it’s  a place  where  artistic  nourishment  and  growth  are  available 
on  so  many  levels — not  just  for  the  BSO  and  myself  as 
we  work  on  so  much  music  in  so  concentrated  a time, 
but  likewise  for  the  amazingly  talented  young  musicians 
of  the  Tanglewood  Music  Center — instrumentalists, 
singers,  composers,  and  conductors  with  conservatory 
or  graduate-level  training,  some  of  them  already  pursu- 
ing careers  as  young  professionals — who  absorb  so 
much  in  the  way  of  artistry,  and  humanity,  while  work- 
ing and  performing  here  for  eight  weeks  each  summer. 

The  Tanglewood  Music  Center  is  as  multi-faceted 
as  music  itself.  For  the  past  few  summers  I’ve  had  a 
chance  to  watch  and  work  here  with  the  Fellowship 
orchestra,  conductors,  composers,  and  vocalists;  this  has 
been  more  gratifying  than  I can  say.  Everything  about  Tanglewood  speaks  to  my  belief 
that  a complete  musician  must  be  comfortable  with,  and  knowledgeable  about,  the 
many  different  kinds  of  music — orchestral,  operatic,  or  chamber.  The  level  of  accom- 
plishment demonstrated  by  the  TMCO  in  the  performance  of  Verdi’s  Don  Carlo  we 
gave  three  weeks  ago  has,  I hope,  reflected  a newly  broadened  musical  perspective  on 
the  part  of  these  young  musicians,  who  arrive  here  already  well-versed  in  the  purely 
orchestral  repertoire.  And  it’s  also  more  important  than  ever  these  days  that  Tanglewood 
open  its  doors,  through  the  Boston  University  Tanglewood  Institute,  to  the  even  younger, 
high-school-aged  musicians  who  spend  time  here  each  summer. 

As  you  know,  Tanglewood  on  Parade  is  the  traditional  opportunity  each  year  for  our 
audience  to  experience,  in  the  space  of  just  a single  day,  so  much  of  what  Tanglewood 
has  to  offer.  At  the  same  time,  thanks  to  you,  Tanglewood  on  Parade  brings  in  additional 
funding  to  support  all  of  the  TMC’s  extraordinary  endeavors,  making  it  possible  for  the 
Music  Center  to  provide  each  new  class  of  Fellows  with  tuition,  room,  and  board,  let- 
ting them  focus  all  their  attention  on  music-making  in  keeping  with  the  ideals  set  down 
by  Serge  Koussevitzky  when  he  established  this  unique  program  in  1940.  We  take  great 
pride  in  knowing  that  so  many  Music  Center  alumni  can  be  counted  among  the  world’s 
great  orchestras  and  opera  companies,  among  those  performing  as  soloists  and  chamber 
musicians  on  the  world’s  great  stages,  and  among  those  whose  work  as  composers  adds 
so  much  to  the  music  being  performed.  We  thank  you  for  helping  us  continue  to  enrich 
this  marvelous  tradition. 


The  Tanglewood  Music  Center 


Since  its  start  as  the  Berkshire  Music  Center  in  1940,  the  Tanglewood  Music  Center  has 
become  one  of  the  world’s  most  influential  centers  for  advanced  musical  study.  Serge  Kous- 
sevitzky,  the  Boston  Symphony  Orchestra’s  music  director  from  1924  to  1949,  founded  the 
Center  with  the  intention  of  creating  a premier  music  academy  where,  with  the  resources  of 
a great  symphony  orchestra  at  their  disposal,  young  instrumentalists,  vocalists,  conductors, 
and  composers  would  sharpen  their  skills  under  the  tutelage  of  Boston  Symphony  Orchestra 
musicians  and  other  specially  invited  artists. 

The  Music  Center  opened  formally  on  July  8,  1940,  with  speeches  and  music.  “If  ever 
there  was  a time  to  speak  of  music,  it  is  now  in  the  New  World,”  said  Koussevitzky,  alluding 
to  the  war  then  raging  in  Europe.  “So  long  as  art 
and  culture  exist  there  is  hope  tor  humanity.” 

Randall  Thompson’s  Alleluia  for  unaccompanied 
chorus,  specially  written  for  the  ceremony,  arrived 
less  than  an  hour  before  the  event  began  but 
made  such  an  impression  that  it  continues  to  be 
performed  at  the  opening  ceremonies  each  sum- 
mer. The  TMC  was  Koussevitzky ’s  pride  and  joy 
for  the  rest  of  his  life.  He  assembled  an  extraordi- 
nary faculty  in  composition,  operatic  and  choral 
activities,  and  instrumental  performance;  he  him- 
self taught  the  most  gifted  conductors. 

Koussevitzky  continued  to  develop  the 
Tanglewood  Music  Center  until  1950,  a year 
after  his  retirement  as  the  BSO’s  music  director. 

Charles  Munch,  his  successor  in  that  position, 
ran  the  Tanglewood  Music  Center  from  1951 
through  1962,  working  with  Leonard  Bernstein 
and  Aaron  Copland  to  shape  the  school’s  pro- 
grams. In  1963,  new  BSO  Music  Director  Erich  Leinsdorf  took  over  the  school’s  reins, 
returning  to  Koussevitzky ’s  hands-on  leadership  approach  while  restoring  a renewed  empha- 
sis on  contemporary  music.  In  1970,  three  years  before  his  appointment  as  BSO  music 
director,  Seiji  Ozawa  became  head  of  the  BSO’s  programs  at  Tanglewood,  with  Gunther 
Schuller  leading  the  TMC  and  Leonard  Bernstein  as  general  advisor.  Leon  Fleisher  served 
as  the  TMC’s  Artistic  Director  from  1985  to  1997.  In  1994,  with  the  opening  of  Seiji 
Ozawa  Hall,  the  TMC  centralized  its  activities  on  the  Leonard  Bernstein  Campus,  which 
also  includes  the  Aaron  Copland  Library,  chamber  music  studios,  administrative  offices, 
and  the  Leonard  Bernstein  Performers  Pavilion  adjacent  to  Ozawa  Hall.  Ellen  Highstein  was 
appointed  Director  of  the  Tanglewood  Music  Center  in  1997. 

The  150  young  performers  and  composers  in  the  TMC’s  Fellowship  Program — advanced 
musicians  who  generally  have  completed  all  or  most  of  their  formal  training — participate  in 
an  intensive  program  including  chamber  and  orchestral  music,  opera,  and  art  song,  with  a 
strong  emphasis  on  music  of  the  twentieth  and  twenty-first  centuries.  All  participants 
receive  full  fellowships  that  underwrite  tuition,  room,  and  board.  TMC  Orchestra  highlights 
this  summer  include  a concert  performance  in  the  Koussevitzky  Music  Shed  of  Verdi’s  Don 
Carlo  conducted  by  James  Levine  with  a guest  cast  of  internationally  renowned  singers;  a 
TMCO  concert  led  by  Stefan  Asbury  in  Ozawa  Hall,  and  Beethoven’s  Ninth  Symphony 
led  bv  Rafael  Friihbeck  de  Burgos  in  the  Shed — the  latter  representing  Tanglewood’s  tradi- 
tional season-ending  performance  of  that  work.  The  season  also  includes  a fully  staged 


Serge  Koussevitzky 


TMC  production  of  Mozart’s  Cost  fan  tutte  conducted  by  James  Levine  (August  11-14  in 
the  Theatre)  and  a third  collaboration  between  the  TMC  Vocal  Program  and  Keith  Lockhart 
and  the  Boston  Pops  Orchestra — a concert  performance  of  Rodgers  & Hammerstein’s  clas- 
sic musical  Carousel  (July  10  in  the  Shed).  The  TMC  season  opens  with  a residency  by  the 
Mark  Morris  Dance  Group,  culminating  in  two  performances  by  the  company  (June  28 
and  29)  of  Mark  Morris’s  choreography  to  Purcell’s  Dido  and  Aeneas,  conducted  by  Stefan 
Asbury  and  featuring  TMC  singers  and  instrumentalists.  All  TMC  Fellows  participate  in 
the  TMC’s  ongoing  chamber  music  programs  in  Ozawa  Hall  (Sunday  mornings  at  10  a.m., 
and  on  Saturdays  at  6 p.m.  prior  to  BSO  concerts).  The  2007  Festival  of  Contemporary 
Music — a five-day  celebration  of  the  music  of  our  time — will  be  directed  by  John  Harbison, 
and  will  focus  on  “The  Generation  of ’38,”  highlighting  the  remarkable  quality  and  diversity 
of  music  written  by  composers  born  in  or  near  that  year.  The  Fromm  Concert  at  Tanglewood, 
the  penultimate  event  of  the  Festival,  will  feature  the  Julius  Hemphill  Sextet  and  improvi- 
sations with  Musica  Elettronica  Viva.  The  start  of  the  TMC  season  again  includes  an 
intensive  string  quartet  seminar;  and  a highlight  of  the  Composition  Program  is  the  now 
regular  collaboration  with  Shakespeare  & Company  on  writing  incidental  music  for  the 
theater — this  season  a condensed  version  of  Macbeth,  featuring  Tina  Packer  and  actors 
from  the  company,  on  stage  with  TMC  musicians  in  Ozawa  Hall  as  part  of  Tanglewood  on 
Parade  on  August  15. 

It  would  be  impossible  to  list  all  of  the  distinguished  musicians  who  have  studied  at  the 
Tanglewood  Music  Center.  According  to  recent  estimates,  20%  of  the  members  of  American 
symphony  orchestras,  and  30%  of  all  first-chair  players,  studied  at  the  TMC.  Besides  Seiji 
Ozawa,  prominent  alumni  of  the  Tanglewood  Music  Center  include  Claudio  Abbado,  Luciano 
Berio,  the  late  Leonard  Bernstein,  Stephanie  Blythe,  David  DelTredici,  Christoph  von 
Dohnanyi,  the  late  Jacob  Druckman,  Lukas  Foss,  John  Harbison,  Gilbert  Kalish  (who  head- 
ed the  TMC  faculty  for  many  years),  Oliver  Knussen,  Lorin  Maazel,  Wynton  Marsalis, 
Zubin  Mehta,  Sherrill  Milnes,  Leontyne  Price,  Ned  Rorem,  Sanford  Sylvan,  Cheryl 
Studer,  Michael  Tilson  Thomas,  Dawn  Upshaw,  Shirley  Verrett,  and  David  Zinman. 

Today,  alumni  of  the  Tanglewood  Music  Center  play  a vital  role  in  the  musical  life  of  the 
nation.  Tanglewood  and  the  Tanglewood  Music  Center,  projects  with  which  Serge  Kousse- 
vitzky  was  involved  until  his  death,  have  become  a fitting  shrine  to  his  memory,  a living 
embodiment  of  the  vital,  humanistic  tradition  that  was  his  legacy.  At  the  same  time,  the 
Tanglewood  Music  Center  maintains  its  commitment  to  the  future  as  one  of  the  world’s 
most  important  training  grounds  for  the  composers,  conductors,  instrumentalists,  and  vocal- 
ists of  tomorrow. 


Conductors  for  Tonight’s  Gala  Concert 

JAMES  LEVINE  is  Music  Director  of  the  Boston  Symphony  Orchestra. 

KEITH  LOCKHART  is  Conductor  of  the  Boston  Pops  Orchestra. 

JOHN  WILLIAMS  is  Conductor  Laureate  of  the  Boston  Pops  Orchestra. 

RAFAEL  FRUHBECK  DE  BURGOS,  a welcome  guest  conductor  of  both  the  Boston 
Symphony  Orchestra  and  Tanglewood  Music  Center  Orchestra,  is  chief  conductor 
of  the  Orchestra  Sinfonica  Nazionale  della  RAI,  music  director  of  the  Dresden 
Philharmonic  Orchester,  and  emeritus  conductor  of  the  Spanish  National  Orchestra. 


Gala  Concert 


Wednesday,  August  15,  at  8:30 

For  the  benefit  of  the  Tanglewood  Music  Center 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA 
BOSTON  SYMPHONY  ORCHESTRA 
BOSTON  POPS  ORCHESTRA 

JAMES  LEVINE,  KEITH  LOCKHART,  JOHN  WILLIAMS, 
and  RAFAEL  FRUHBECK  DE  BURGOS,  conductors 


BERLIOZ  Roman  Carnival  Overture 

DVORAK  Slavonic  Dance  No.  15  in  C,  Opus  72,  No.  7 

BRAHMS  Hungarian  Dance  No.  1 in  G minor 

BOSTON  SYMPHONY  ORCHESTRA, 

JAMES  LEVINE  conducting 


BEETHOVEN  Scherzo  (Second  movement)  from 

Symphony  No.  9 in  D minor,  Opus  125 

TANGLEWOOD  MUSIC  CENTER  ORCHESTRA, 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


INTERMISSION 


LERNER/LOEWE  Main  Title  from  My  Fair  Lady 
LLOYD  WEBBER/  Overture  to  Phantom  of  the  Opera 
HART  (arr.  Morley) 


KANDER/EBB 
(arr.  Besterman) 


“All  That  Jazz,”  from  Chicago 

KEITH  LOCKHART, 
BOSTON  POPS  ORCHESTRA 


State  Street  Global  Advisors  is  proud  to  sponsor  the  2007  Tanglewood  season. 


Steinway  and  Sons  Pianos,  selected  exclusively  for  Tanglewood 

Special  thanks  to  Delta  Air  Lines  and  Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  vou,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 

Please  do  not  take  pictures  during  the  concert.  Flashes,  in  particular,  are  distracting  to 
the  performers  and  other  audience  members. 

Note  that  the  use  of  audio  or  video  recording  equipment  during  performances  in  the 
Koussevitzky  Music  Shed  or  Ozawa  Hall  is  prohibited. 


WILLIAMS 


Music  from  the  film  Jane  Eyre  (1970) 

JOHN  WILLIAMS, 

BOSTON  POPS  ORCHESTRA 


TCHAIKOVSKY  1812  Overture,  Opus  49 


TANGLEWOOD  MUSIC  CENTER  ORCHESTRA  and 
BOSTON  SYMPHONY  ORCHESTRA, 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


inrT  In  in  inl^r  ir  loRr 


BRIEF  NOTES  ON  THE  PROGRAM 

Crowd-pleasing  is  what  Tanglewood  on  Parade  is  all  about,  and  tonight’s  gala  orchestral 
concert — celebrating  this  wonderful  place,  its  music,  and  the  people  that  perform  it — 
features  spirited  blockbusters  by  great  composers  perhaps  better  known  for  weightier 
work,  performed  by  the  BSO  and  the  Tanglewood  Music  Center  Orchestra.  Also  on  the 
program  are  Broadway  and  Hollywood  favorites  and  a suite  from  an  early  John  Williams 
film  score,  all  performed  by  the  Boston  Pops. 

The  concert  begins  with  three  brief  but  brilliant  curtain-raisers.  HECTOR  BERLIOZ 
drew  the  music  of  his  rollicking  Roman  Carnival  Overture  from  his  opera  Benevenuto 
Cellini , capturing  in  a nutshell  all  the  vibrancy  of  the  Renaissance  Italy  in  which  the 
famous  sculptor  Cellini  lived  and  worked.  Berlioz  was  a master  orchestrator,  a fact  made 
clear  in  this  bright  and  lively  piece.  The  Hungarian  Dances  of  JOHANNES  BRAHMS 
and  the  Slavonic  Dances  of  ANTONIN  DVORAK  are  birds  of  a feather,  translations 
of  vernacular  music  from  Central  Europe  using  the  standardizations  of  classical  music. 
Both  sets  were  first  written  for  piano  duet  and  orchestrated  later.  In  fact,  Dvorak’s 
dances  were  a response  to  Brahms’s,  led  to  his  first  publishing  contract  (with  Brahms  as 
intermediary),  and  were  his  first  major  successes  with  a wide  public. 

Brahms  wrote  his  Hungarian  Dances  after  hearing  Gypsy  music  in  Vienna’s  cafes — 
so  the  basis  of  this  music  isn’t  actually  Hungarian  at  all,  but  Gypsy.  The  Hungarian 
Dance  No.  1 in  G minor  is  one  of  only  three  dances  (of  his  total  twenty-one)  that 
Brahms  himself  orchestrated.  Dvorak  wrote  two  sets  (eight  in  each)  of  very  popular 
two-piano  Slavonic  Dances,  Opus  46  (1878)  and  Opus  72  (1886).  Opus  72,  No.  7,  is 
a C major  Allegro  vivace,  ebullient  and  generally  sweet  in  character. 

The  second-movement  scherzo  from  the  Symphony  No.  9 of  LUDWIG  VAN 
BEETHOVEN  features  some  of  the  most  familiar  music  from  this  very  familiar  sym- 
phony (the  composer’s  last).  Within  the  celebrated  uniqueness  of  the  Ninth  as  a whole, 
this  movement  is  itself  remarkable,  and  so  characteristic  of  Beethoven  with  its  dramatic 
juxtaposition  of  high  versus  low,  loud  versus  soft,  sharply  rhythmic  versus  lyrical,  and, 
especially  striking,  sound  versus  silence. 

ALAN  JAY  LERNER  and  FREDERICK  LOEWE’s  My  Fair  Lady,  the  1956  musical 
based  on  Bernard  Shaw’s  play  Pygmalion , was  a smash  hit;  the  film  version,  brought  to 


the  silver  screen  in  1964  with  a cast  headed  by  Rex  Harrison  and  Audrey  Hepburn, 
won  eight  Academy  Awards.  The  music  on  tonight’s  concert  is  the  Main  Title  music 
from  the  film,  which,  like  an  overture,  introduces  the  movie’s  wonderful  tunes  (includ- 
ing “Wouldn’t  it  be  loverly,”  “I  could  have  danced  all  night,”  and  “Get  me  to  the  church 
on  time”).  Similarly,  the  overture  to  ANDREW  LLOYD  WEBBER’s  Phantom  of  the 
Opera  announces  the  famous  tunes  from  that  1986  Broadway  hit.  An  orchestral  arrange- 
ment of  the  biggest  hit  from  KANDER  and  EBB’s  Chicago , “All  That  Jazz,”  is  conducted 
tonight  by  JOHN  WILLIAMS,  who  also  leads  a suite  of  music  from  his  own  score  to 
a 1970  film  of  Charlotte  Bronte’s  Jane  Eyre , for  which  the  composer  won  an  Emmy 
Award.  The  film  was  released  theatrically  in  Europe  but  as  a television  movie  in  the 
U.S.  Both  lead  actors — George  C.  Scott  and  Susanna  York — also  won  Emmys. 

Closing  the  program  is  the  traditional  performance — with  cannon! — of  TCHAI- 
KOVSKY’S 1812  Overture  by  the  combined  forces  of  the  TMCO  and  BSO.  Tchaikovsky’s 
rousing  overture  interweaves  the  French  national  anthem  “Le  Marseillaise,”  Russian 
tunes,  and  his  own  dramatic  music  to  celebrate  the  year  that  Napoleon’s  invading  French 
army  was  defeated  by  Russian  forces.  Also  in  keeping  with  Tanglewood  on  Parade 
tradition — the  evening  ends  with  fireworks  over  the  Stockbridge  Bowl. 

— Robert  Kirzinger 


Tanglewood 


Main  Gate  Glass  House: 

Monday  - Thursday,  ioam-4pm 
Friday.  10am  - 30  minutes  post-concert 
Saturday.  9am  - 30  minutes  post-concert 
Sunday,  noon  - 6pm 

Highwood  Gate  Glass  House: 

Performance  Hours 


Tanglewood  Music 
Center  Orchestra  CD 

A new  two-disc  CD  set  with  works  of  Beethoven, 
Ravel,  and  Shostakovich,  from  live  performances 
conducted  by  Herbert  Blomstedt,  Stefan  Asbury, 
and  Bernard  Haitink. 

Available  now  at  the  Tanglewood  Glass 
House  shops,  online  at  tanglewood.org, 
or  at  413-637-5250. 

$12.50 


Fellows  of  the  2007  Tanglewood  Music  Center 


Violin 

Francesca  Anderegg,  West  Stockbridge,  MA 
Surdna  Foundation  Fellowship 
Jessica  Blackwell,  St.  Louis,  MO 
Max  Winder  Memorial  Fellowship 
Katherine  Bormann,  Bismarck,  ND 
Friends  of  Armenian  Culture  Society  Fellowship 
Brittany  Boulding,  Seattle,  WA 
Rapaporte  Foundation  Fellowship 
Ruby  Chen,  Taipei,  Taiwan 
Messinger  Family  Fellowship 
Hannah  Choi,  Lubbock,  TX 
Paul  and  Lori  Deninger  Fellowship/ 

The  Casty  Family  Fellowship 
Sonya  Chung,  Richmond,  VA 
Edward  G.  Shufro  Fund  Fellowship 
Rommel  Fernandes,  Sao  Paulo,  Brazil 
Omar  Del  Carlo  Fellowship 
Kate  Friedman,  Oswego,  IL 
Valerie  and  Allen  Hyman  Family  Fellowship 
Fangyue  He,  Shanghai,  China 
Harold  G.  Colt,  Jr.  Memorial  Fellowship 
Brittany  Henry,  Roseville,  MN 
Mr.  and  Mrs.  Jay  Marks  Fellowship 
Jessica  Hung,  Chicago,  IL 
Juliet  Esselborn  Geier  Memorial  Fellowship 
Julia  D.  Hunter,  Salt  Lake  City,  UT 

Wilhelmina  C.  Sandwen  Memorial  Fellowship 
Reina  Inui,  Osaka,  Japan 
Lia  and  William  Poorvu  Fellowship 
Rena  Ishii,  Kobe,  Japan 
Akiko  Shiraki  Dynner  Memorial  Fellowship 
Byung-Jin  Kang,  Seoul,  Korea 
Starr  Foundation  Fellowship 
Hyewon  Kim,  Seoul,  Korea 
Northern  California  Fellowship 
Yevgeny  Kutik,  Pittsfield,  MA 
Merwin  Gejfen,  M.D.  and  Norman  Solomon , 
M.D.  Fellowship 

Jeanine  Markley,  St.  Louis,  MO 
Steve  and  Nan  Kay  Fellowship 
Stephanie  Nussbaum,  Houston,  TX 
Adele  and  John  Gray  Memorial  Fellowship/ 
Evelyn  and  Phil  Spita/ny  Fellowship 
David  Repking,  St.  Louis,  MO 
Harry  and  Mildred  Remis  Fellowship 
Alex  Russell,  Porterville,  CA 
William  and  Mary  Greve  Foundation-John  J. 
Tommaney  Fellowship 
David  Southorn,  Tigard,  OR 
Philip  and  Bernice  Krupp  Fellowship/ 

Marion  Callanan  Memorial  Fellowship 


Kaoru  Suzuki,  Westborough,  MA 
Edward  S.  Brackett,  Jr.  Fellowship 
Jessica  Tong,  Toronto,  ON,  Canada 
Robert  Baum  and  Elana  Carroll  Fellowship 
Lorna  Tsai,  Andover,  MA 
Agatina  Carbonaro  Fellowship/TMC  Fellowship 
Heather  Wittels,  Brookline,  MA 
Gerald  Gelbloom  Memorial  Fellowship/ 

TMC  Fellowship 

Ainur  Zabenova,  Almaty,  Kazakhstan 
Ann  and  Gordon  Getty  Foundation  Fellowship 

Viola 

Sharon  Bielik,  Plainview,  NY 
James  A.  Macdonald  Foundation  Fellowship 
Jessica  T.  Chang,  Saratoga,  CA 
Luke  B.  Hancock  Foundation  Fellowship 
Amelia  Clingman,  Amherst,  MA 
Bay  Bank/BankBoston  Fellowship 
Alyssa  Hardie,  Waco,  TX 
Brookline  Youth  Concerts  Awards  Committee 
Fellowship/Harry  and  Marion  Dubbs  Fellowship 
Andrea  Hemmenway,  Swarthmore,  PA 
Darling  Family  Fellowship 
Joshua  Kelly,  Pittsburgh,  PA 
Lucy  Lowell  Fellowship/TMC  Fellowship 
Liyuan  Liu,  Chang  Chun,  Ji  Lin,  China 
Susan  B.  Kaplan  Fellowship 
Nicholas  Mauro,  York,  PA 
Kingsbury  Road  Charitable  Foundation 
Fellowship 

Jonina  Allan  Mazzeo,  Salem,  OR 
Ruth  S.  Morse  Fellowship 
Alexander  Petersen,  Westford,  MA 
Bill  and  Barbara  Leith  Fellowship 
Angela  Pickett,  St.  John’s,  NL,  Canada 
John  F.  Cogan,  Jr.  and  Mary  L.  Cornille 
Fellowship/TMC  Fellowship 
Yumi  Sagiuchi,  Great  Neck,  NY 
BSAV/Carrie  L.  Peace  Fellowship 
Leah  Swann,  Houston,  TX 
Evelyn  S.  Nef  Fellowship 
Gareth  Zehngut,  State  College,  PA 
Pokross/ Curb  an/  Wasserman  Fellowship 

Cello 

Marie-Michel  Beauparlant,  Drummondville, 
PQi  Canada 

Ruth  and  Jerome  Sherman  Memorial 
Fellowship/TMC  Fellowship 
Pei-Chieh  Chang,  Kaohsiung,  Taiwan 
Stanley  Chappie  Fellowship 


Patricia  Garvey,  Wheaton,  IL 
Morningstar  Family  Fellowship/Doucet  and 
Stephen  Fischer  Fellowship 
David  Gerstein,  Wilmette,  IL 
Helene  R.  and  Norman  L.  Cahners  Fellowship/ 
Andrea  and  Kenan  Sahin  Fellowship 
Christopher  Hopkins,  Fairbanks,  AK 
Herb  and  Barbara  Franklin  Fellowship/ 

TMC  Fellowship 

Kathryn  Hufnagle,  Herndon,  VA 
Lost  & Foundation  Fellowship 
Morgen  Johnson,  Lake  Ann,  MI 
James  and  Caroline  Taylor  Fellowship 
Min-Jeong  Kang,  Litde  Ferry,  NJ 
Mr.  and  Mrs.  Allen  Z.  Kluchman  Memorial 
Fellowship 

Gregory  Kramer,  Port  Jefferson,  NY 
Wallace-Reader's  Digest  Fund  Fellowship 
Alexandre  Lecarme,  Grasse, 
Alpes-Maritimes,  France 
Florence  Gould  Foundation  Fellowship 
Hugh  LeSure,  Memphis,  TN 
Country  Curtains  Fellowship 
Elizabeth  Means,  Huntington  Beach,  CA 
Dr.  Marshall  N.  Fulton  Memorial 
Fellowship/Anonymous  Fellowship 
Brian  Sanders,  Madison,  WI 
Stephen  and  Dorothy  Weber  Fellowship 
Jay  Tilton,  Capistrano  Beach,  CA 
Morris  A.  Schapiro  Fellowship 

Double  Bass 

Karl  Fenner,  Houston,  TX 
Frederic  and  Juliette  Brandi  Fellowship 
Jessica  Grabbe,  Ann  Arbor,  MI 
George  and  Ginger  E/vin  Fellowship 
Evan  Halloin,  De  Pere,  WI 
Jerome  Zipkin  Fellowship 
Kevin  Jablonski,  Columbus,  OH 
Carolyn  and  George  R.  Rowland  Fellowship 
Brandon  Kelly  McLean,  Seattle,  WA 
Rosamund  Sturgis  Brooks  Memorial  Fellowship 
Edward  Merritt,  Pittsburgh,  PA 
Jan  Brett  and  Joe  Heame  Fellowship 
Tristan  Sutton,  Cincinnati,  OH 
Catherine  and  Michael  Spom  Fellowship 

Flute 

Jessica  Anastasio,  San  Antonio,  TX 
Eduardo  and  Lina  P/anti/la  Fellowship 
Brook  Ferguson,  Pittsburgh,  PA 
Theodore  and  Cora  Ginsberg  Fellowship 
Sandy  Hughes,  Portland,  OR 
Claire  and  Millard  Pr\or  Fellowship 
Marie  Tachouet,  Portland,  OR 
Leslie  and  Stephen  Jerome  Fellowship 


Oboe 

Andrea  Overturf,  Seattle,  WA 
Catherine  and  Michael  Sporn  Fellowship 
Timothy  Sawyier,  Chicago,  IL 
Ushers/Programmers  Instrumental  Fellowship 
in  honor  of  Bob  Rosenblatt 
Nicholas  Stovall,  Austin,  TX 
Fernand  Gillet  Memorial  Fellowship 
Camille  White,  Amherst,  MA 
Augustus  Thorndike  Fellowship/ 

Steinberg  Fellowship 

Clarinet 

Won  Jin  Cho,  Seoul,  Korea 
Daphne  Brooks  Prout  Fellowship 
Alexis  Lanz,  Columbia,  MD 
Caroline  Grosvenor  Congdon  Memorial 
Fellowship 

Andrew  Lowy,  Hastings-on-Hudson,  NY 
Edwin  and  Elaine  London  Family  Fellowship 
Michael  Rezzo,  Scottsdale,  AZ 
Sydelle  and  Lee  Blatt  Fellowship/ 

TMC  Fellowship 

Bass  Clarinet 

Brent  Besner,  Montreal,  QC,  Canada 
Evelyn  S.  Nef  Fellowship 

Bassoon 

Matthew  Lano,  Ellicott  City,  MD 
Robert  G.  McClellan , Jr.  & IBM  Matching 
Grants  Fellowship 
Miles  Maner,  Austin,  TX 
John  and  Elizabeth  Loder  Fellowship 
Matthew  McDonald,  Huntsville,  AL 
Denis  and  Diana  Osgood  Tottenham  Fellowship/ 
Dorothy  and  Montgomery  Crane  Scholarship 
Shelley  Monroe,  Concord,  NC 
Sherman  Walt  Memorial  Fellowship/ 

TMC  Fellowship 

Horn 

Yousef  Ismael  Assi,  Woodcliff  Lake,  NJ 
Jacques  Kohn  Fellowship/Miriam  Ann  Kenner 
Memorial  Scholarship 
Nicole  de  la  Cal,  Coral  Springs,  FL 
BSO  Members'  Association  Fellowship 
Elizabeth  Schellhase,  Plymouth,  MI 
Anna  Sternberg  and  Clara  J.  Marum  Fellowship 
Catherine  Turner,  West  Chester,  OH 
Fre/inghuysen  Foundation  Fellowship 
Lee  Wadenpfuhl,  Houston,  TX 
William  F.  and  Juliana  W.  Thompson  Fellowship 
Michael  Winter,  Valencia,  CA 
Donald  Law  Fellowship 


Trumpet 

Ethan  Bensdorf,  Evanston,  IL 
Armando  A.  Ghitalla  Fellowship 
Karin  Bliznik,  Brockton,  MA 
Andre  Come  Memorial  Fellowship 
John  C.  Russell,  Longview,  TX 
Dr.  John  Knowles  Fellowship 
Christopher  Scanlon,  Middletown,  CT 
Arthur  and  Barbara  Kravitz  Fellowship/ 

Robert  E.  Brown  Memorial  Fellowship 
Greg  Smith,  Tyngsboro,  MA 
Theodore  Edson  Parker  Foundation  Fellowship 

Trombone 

Roger  Flatt,  Buckner,  IL 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Kama  Millen,  Edina,  MN 
Alfred  E.  Chase  Fellowship 
Kenneth  Moses,  Houston,  TX 
Haskell  and  Ina  Gordon  Fellowship 

Bass  Trombone 

David  Becker,  Kansas  City,  MO 
William  Randolph  Hearst  Foundation  Fellowship 

Tuba 

Thomas  Haggerty,  Succasunna,  NJ 
Margaret  Lee  Crofts  Fellowship 

Percussion 

Matthew  Bohli,  Westminster,  MD 
Judy  Gardiner  Fellowship 
Jason  Ginter,  Elyria,  OH 
Clowes  Fund  Fellowship 
Joseph  Petrasek,  Camarillo,  CA 
Catherine  and  Paul  Buttenwieser 
Fellowship/Erskine  Park  LLC  Fellowship 
Nicholas  Tolle,  St.  Louis,  MO 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Andrew  Watkins,  Monticello,  IL 
Tappan  Dixey  Brooks  Memorial  Fellowship 
Kyle  Zerna,  Downers  Grove,  IL 
Barbara  Lee/Raymond  E.  Lee  Foundation 
Fellowship 

Harp 

Megan  Levin,  Austin,  TX 
Dana  and  Jesse  Lehman  Fellowship/Kathleen 
Hall  Banks  Fellowship 
Earecka  Tregenza,  Sykesville,  MD 
John  and  Susanne  Grandin  Fellowship 

Piano  (Instrumental) 

Rujie  Sandra  Gu,  Shanghai,  China 
Felicia  Montealegre  Bernstein  Fellowship/ 

Nat  Cole  Memorial  Fellowship 


Yana  Reznik,  Los  Angeles,  CA 
Mr.  and  Mrs.  Joseph  L.  Cohen  Fellowship 
Jacob  Rhodebeck,  Westerville,  OH 
Billy  Joel  Keyboard  Fellowship 
Yegor  Shevtsov,  Lviv,  Ukraine 
Paid  Jacobs  Memorial  Fellowship 

Piano  (Vocal) 

Angelina  Gadeliya,  New  York,  NY 
K.  Fred  Netter  Memorial  Fellowship/ 

R.  Amory  Thorndike  Fellowship 
Alan  Hamilton,  Houston,  TX 
Marie  Gi/let  Fellowship 
Ernst  Munneke,  Utrecht,  Netherlands 
Mrs.  Vincent  Lesunaitis  Fellowship/ 

Velmans  Foundation  Fellowship 
Tatiana  Vassilieva,  Seattle,  WA 
Peggy  Rockefeller  Memorial  Fellowship 
Bonnie  Wagner,  Los  Altos,  CA 
Leonard  Bernstein  Fellowship 
Yauheniya  Yesmanovich,  Toronto, 

ON,  Canada 

Stephanie  Morris  Marryott  & Franklin  J. 
Marryott  Fellowship 

Soprano 

Emily  Albrink,  Louisville,  KY 
Dan  and  Gloria  Schusterman  Fellowship/ 
David  B.  Cooper  Memorial  Fellowship 
Layla  Claire,  Penticton,  BC,  Canada 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/The  Hannah  and  Walter  Shmerler 
Fellowship 

Eve-Lyn  de  la  Haye,  Victoria,  BC,  Canada 
Athena  and  James  Garivaltis  Fellowship 
Kiera  Duffy,  Downingtown,  PA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship 

Ileana  Montalbetti,  Saskatoon,  SK,  Canada 
Bernice  and  Lizbeth  Krupp  Fellowship/ 

Norma  and  Sol  D.  Kugler  Fellowship 
Lauren  Skuce,  Syracuse,  NY 
Daniel  and  Shirlee  Cohen  Freed  Fellowship/ 
Mr.  and  Mrs.  Robert  E.  Remis  Fellowship 
Yuba  Van  Doren,  Carlisle,  PA 
Edward  G.  Shufro  Fund  Fellowship/Kandell 
Family  Fellowship 

Katherine  Whyte,  Toronto,  ON,  Canada 
Red  Lion  Inn/Blantyre  Fellowship 

Mezzo-Soprano 

Sarah  Austin,  San  Antonio,  TX 
Edward  H.  and  Joyce  Linde  Fellowship 
Jamie  Barton,  Rome,  GA 
Eugene  Cook  Scholarship/Mr.  and  Mrs.  Daniel 
Pierce  Fellowship 


Christin-Marie  Hill,  Evanston,  IL 
Aso  O.  Tavitian  Fellowship/The  Everett  and 
Margery  Jassy  Fellowship 
Kathryn  Leemhuis,  Columbus,  OH 
Naomi  and  Philip  Kruvant  Family  Fellowship 
Rebecca  Jo  Loeb,  Glen  Ridge,  NY 
Edward  I.  and  Carole  J.  Rudman  Fellowship 

Tenor 

Matthew  Anderson,  Lawrence,  KS 
Robert  and  Luise  Kleinberg  Fellowship 
Ramone  Diggs,  Amarillo,  TX 
William  E.  Crofut  Family  Scholarship/ 

Savi/le  Ryan  and  Omar  Del  Carlo  Fellowship 
Chad  A.  Johnson,  Muskegon,  MI 
Pearl  and  Alvin  Schottenfeld  Fellowship/ 

Penny  and  Claudio  Pincus  Fellowship 
Siddhartha  Misra,  Cambridge,  MA 
Leah  Jansizian  Memorial  Scholarship/ 

Richard  F.  Gold  Memorial  Scholarship 
Stephen  Ng,  Hong  Kong,  China 
Andrall  and  Joanne  Pearson  Scholarship/ 

Mr.  and  Mrs.  David  B.  Arnold , Jr.  Fellowship 

Baritone 

Mischa  Bouvier,  Shirley,  NY 
Charles  E.  Culpeper  Foundation  Fellowship 
Christopher  Johnstone,  Cedar  Rapids,  IA 
Rita  Meyer  Fellowship 
Paul  Scholten,  Muskegon,  MI 
Mary  E.  Brosnan  Fellowship 
Giles  Tomkins,  Toronto,  ON,  Canada 
Peter  H.  B.  Frelinghuysen  Fellowship/ 

Mary  H.  Smith  Scholarship 
Michael  Weyandt,  Plymouth,  MN 
Ushers/Programmers  Harry  Stedman  Vocal 
Fellowship 

Matthew  Worth,  West  Hartford,  CT 
Linda  J.L.  Becker  Fellowship 

Bass-Baritone 

Ulysses  Thomas,  Lithonia,  GA 
Cynthia  L.  Spark  Scholarship/Tisch  Foundation 
Scholarship 

Composition 

Kati  Agocs,  New  York,  NY 
ASCAP  Foundation  Leonard  Bernstein 
Composer  Fellowship 
Alexandra  Fol,  Sofia,  Bulgaria 
Leonard  Bernstein  Fellowship 
Andrew  McPherson,  Philadelphia,  PA 
Patricia  Plum  Wylde  Fellowship 
Asaf  Peres,  Hod  Hasharon,  Israel 
Lola  and  Edwin  JaJfe  Fellowship 


Fabrizio  Rat  Ferrero,  Torino,  Italy 
Michael  and  Sally  Gordon  Fellowship 
Kay  Rhie,  Los  Angeles,  CA 
Otto  Eckstein  Family  Fellowship 

Conducting 

Kazem  Abdullah,  Indianapolis,  IN 
Seiji  Ozawa  Fellowship 
Sean  Newhouse,  Los  Angeles,  CA 
Merrill  Lynch  Fellowship 
Erik  Nielsen,  Council  Bluffs,  IA 
Dr.  Raymond  and  Hannah  H.  Schneider 
Fellowship/Maurice  Abravanel  Scholarship 

Library 

Jennifer  Feldman,  Smyrna,  GA 
Ethel  Barber  Eno  Scholarship/ 

Marilyn  Brachman  Hoffman  Fellowship 

Audio  Engineering 

Pamela  Harght,  Marshfield,  MA 
Leo  L.  Beranek  Fellowship/TMC  Fellowship 
Adam  Johnson,  Asheville,  NC 
C.D.  Jackson  Fellowship 
Jeanne  Montalvo,  Alpharetta,  GA 
Stephen  and  Persis  Morris  Fellowship/ 

Savi/le  Ryan  and  Omar  Del  Carlo  Fellowship 

Piano  Technician 

Crystal  Fielding,  Townshend,  VT 
Miriam  H.  and  S.  Sidney  Stoneman  Fellowship 
Ben  Gac,  Oak  Park,  IL 
Jane  IV.  Bancroft  Fellowship 
Brandon  Lewis,  Frederick,  MD 
Albert  L.  and  Elizabeth  P.  Nickerson  Fellowship 

The  New  Fromm  Players 

The  New  Fromm  Players  is  an  ensemble  of  musi- 
cians drawn  from  recent  TMC  alumni  who  have 
distinguished  themselves  in  the  performance  of 
new  music.  These  artists  will  concentrate  almost 
exclusively  on  this  literature,  performing  works 
by  the  TMC  Composition  Fellows  and  works 
demanding  lengthy  and  intensive  preparation 
during  the  Festival  of  Contemporary  Music.  The 
New  Fromm  Players  ensemble  has  been  funded 
by  a generous  grant  from  the  Fromm  Music 
Foundation. 

Yuki  Numata,  violin,  Vancouver,  BC,  Canada 
Martin  Shultz,  violin,  Katy,  TX 
Nadia  Sirota,  viola,  Boston,  MA 
Lachezar  Kostov,  cello,  Plovdiv,  Bulgaria 


Boston  Symphony  Orchestra,  Tanglewood  2007 


James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Bernard  Haitink,  Conductor  Emeritus 

LaCroix  Family  Fund , fully  funded  in  perpetuity 
Seiji  Ozawa,  Music  Director  Laureate 


First  Violins 
Malcolm  Lowe 

Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 
Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  McIntyre  chair, 
endowed  in  perpetuity  in  1976 
Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L.  Beal,  Enid  L.,  and  Bruce 
A.  Beal  chair,  endowed  in  perpetuity 
in  1980 
Elita  Kang 
Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 
Bo  Youp  Hwang 
John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lint 

Forrest  Foster  Collier  chair 
Ikuko  Mizuno 
Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in 
perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and 
Marjorie  C.  Paley  chair 
*Nancy  Bracken 

Ruth  and  Carl  J.  Shapiro  chair,  fully 
funded  in  perpetuity 
*Aza  Raykhtsaum 

Theodore  W.  and  Evelyn  Berenson 
Family  chair 
*Bonnie  Bewick 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 
*James  Cooke 

Catherine  and  Paul  Buttenwieser 
chair 

*Victor  Romanul 
Bessie  Pappas  chair 
*Catherine  French 
Mary  B.  Sa/tonstall  chair, 
fully  funded  in  perpetuity 

* Kelly  Barr 

Kristin  and  Roger  Servison  chair 


* Participating  in  a system 
of  rotated  seating 
On  leave 

t On  sabbatical  leave 
§ Substitute  player 


*Polina  Sedukh 
Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in 
perpetuity 
*Jason  Horowitz 

Second  Violins 
Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 
fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Kr.udsen 
Edgar  and  Shirley  Grossman  chair 
Joseph  McGauley 
Shirley  and  J.  Richard  Fennell  chair, 
fully  funded  in  perpetuity 
Ronan  Letkowitz 
David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

* Sheila  Fiekowsky 
*Jennie  Shames 
*Valeria  Vilker  Kuchment 

* Tatiana  Dimitriades 
*Si-Jing  Huang 
*Nicole  Monahan 
*Wendy  Putnam 
*Xin  Ding 

*Glen  Cherry 
*Julianne  Lee 

Violas 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair, 
endowed  in  perpetuity  in  1970 
Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair, 
fully  funded  in  perpetuity 
Edward  Gazouleas 
Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 
Robert  Barnes 
Ronald  Wilkison 
Michael  Zaretsky 
Marc  Jeanneret 
*Mark  Ludwig 


* Rachel  Fagerburg 
*Kazuko  Matsusaka 

* Rebecca  Gitter 
*Marvin  Moon 

Cellos 
Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 
Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity 
in  1977 

Sato  Knudsen 
Mischa  Nieland  chair, 
fully  funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Luis  Legui'a 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 
*Jerome  Patterson 

Lillian  arid  Nathan  R.  Miller  chair 

^Jonathan  Miller 

Charles  and JoAnne  Dickinson  chair 
*Owen  Young 
John  F.  Cogan,  Jr,  and  Mary  L. 
Cornille  chair,  fully  funded  in  perpe- 
tuity 

* Andrew  Pearce 

Stephen  and  Dorothy  Weber  chair 

*Mickey  Katz 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Basses 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 
Lawrence  Wolfe 
Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 
Joseph  Hearnet 
Leith  Family  chair, 
fully  funded  in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne  chair 
John  Salkowski 
Erich  and  Edith  Heymans  chair 
*James  Orleans 

Edward  M.  Lupean  chair 


*Todd  Seeber 

Eleanor  L.  and  Levin  H.  Campbell 
chair ; fully  funded 
in  perpetuity 


*John  Stovall 
*Benjamin  Levy 


Flutes 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1 981 
Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
§Linda  Toote 

Piccolo 

Cynthia  Meyers 
Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity  in 
1979 

Oboes 
John  Ferrillo 
Principal 

Mildred  B.  Remis  chair,  endowed  in 
perpetuity  in  1975 
Mark  McEwen 
James  and  Tina  Collias  chair 
Keisuke  Wakao 
Assistant  Principal 

English  Horn 

Robert  Sheena 
Beranek  chair,  fully  funded 
in  perpetuity 

Clarinets 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 
in  perpetuity  in  1977 


Thomas  Sternberg  chair 
Thomas  Martin 
Associate  Principal  (S 
E-flat  clarinet 

Stanton  W.  and  Elisabeth  K.  Davis 
chair,  fully  funded  in 
perpetuity 

Bass  Clarinet 
Craig  Nordstrom 
Faria  and  Harvey  Chet  Krentzman 
chair,  fully  funded 
in  perpetuity 


Bassoons 
Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1 974 
Suzanne  Nelsen 
John  D.  and  Vera  M. 

MacDonald  chair 
Richard  Ranti 
Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

Contrabassoon 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

Horns 

James  Sommerville 

Principal 

Helen  Sagoff  S/osberg/Edna 
S.  Kalman  chair,  endowed 
in  perpetuity  in  1974 
Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton  chair, 
fully  funded  in  perpetuity 
Daniel  Katzen 
Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 
Jay  Wadenpfiihl 
fohn  P.  II  and  Nancy  S.  Eustis  chair, 
fully  funded  in  perpetuity 
Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 
Jonathan  Menkis 
Jean-Noel  and  Mona  N. 

Tariot  chair 

Trumpets 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair, 
endowed  in  perpetuity  in  1977 
Peter  Chapman 
Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1 984 

Assistant  Principal 

Benjamin  Wright 

Trombones 
Ronald  Barron 
Principal 

J.P  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 
Norman  Bolter 
Arthur  and  Linda  Gelb  chair 

Bass  Trombone 
Douglas  Yeo 
John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


Tuba 

Mike  Roylance 

Principal 

Margaret  and  William  C.  Rousseau 
chair,  fully  funded 
in  perpetuity 

Timpani 

Timothy  Genis 

Sylvia  Shippen  Wells  chair,  endowed 
in  perpetuity  in  1974 

Percussion 
Frank  Epstein 
Peter  ana  Anne  Brooke  chair, 
fully  funded  in  perpetuity 
J.  William  Hudgins 
Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

Barbara  Lee  chair 


Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 

Harp 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair 

Voice  and  Chorus 
John  Oliver 

Tanglewood  Festival  Chorus 
Conductor 

Alan  ].  and  Suzanne  W.  Dworsky 
chair,  fully  funded  in  perpetuity 

Librarians 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 
John  Perkel 

Assistant  Conductors 
Jens  Geore  Bachmann 
Anna  E.  Einnerty  chair, 
fully  funded  in  perpetuity 
Ludovic  Morlot 

Personnel  Managers 
Lynn  G.  Larsen 
Bruce  M.  Creditor 

Stage  Manager 
John  Demick 


Tanglewood  Music  Center  Staff 

Rachel  A.  Ciprotti,  Coordinator  • Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists 
Michael  Nock,  Associate  Director for  Student  Affairs  ' Gary  Wallen,  Manager  of  Scheduling  and 
Production 

2007  Summer  Staff 

Administrative:  Katelain  Kelly,  Scheduling  & Programs  Assistant  • Madeline  Lindgren,  Administra- 
tive Assistant  • Christopher  M.  Powell,  Personnel  Coordinator  • A.J.  Rudin,  Artist  Assistant/Driver  ' 
Library:  Robert  Olivia,  John  Perkel,  Orchestra  Librarians  • Kimberly  A.  Miller,  Chief  Librarian, 
Copland  Library  • Stephanie  Fong,  Assistant  Librarian,  Copland  Library  • Production:  John  Morin, 
Stage  Manager,  Seiji  Ozawa  Hall  • Bradford  Pino,  Assistant  Stage  Manager,  Seiji  Ozawa  Hall'  David 
Babich,  Chris  Cowan,  Tim  Fung,  Andrew  Minguez,  Ryan  Mix,  Stage  Assistants,  Seiji  Ozawa  Hall  • 
Piano:  Steve  Carver,  Piano  Technician  • Audio  Department:  Timothy  Martyn,  Chief  Engineer/ 
Technical  Director  • Douglas  McKinnie,  Audio  Engineer,  Head  of  Live  Sound ' Jeff  Dudzick,  Charlie  Post, 
Associate  Audio  Engineers  ' Dormitory:  Lee  Zerrilla,  TMC  Dormitory  Supervisor  • John  Bartnicki, 
TMC  Assistant  Dormitory  Supervisor  ' Accommodations:  Peter  Grimm,  Seranak  Manager 

Tanglewood  Development 

Peter  Minichiello,  Director  of  Development ' Cullen  Bouvier,  Executive  Assistant  to  the  Director  of 
Development ' Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor  Relations  ' Nicole  Leonard, 
Manager  of  Planned  Giving  ' Stephanie  Baker,  Major  and  Planned  Giving  Coordinator  • Alexandra 
Fuchs,  Director  of  Annual  Funds  • Susan  Beaudry,  Manager  of  Tanglewood  Business  Partners  ’ Barbara 
Hanson,  Manager  of  the  Koussevitzky  Society  ' Emily  Horsford,  Assistant  Manager  of  Friends  Member- 
ship ' Nina  Jung,  Director  of  Development  Events  and  Volunteer  Outreach  • Sabine  Chouljian,  Assistant 
Manager  of  Volunteer  Services  ’ Kara  Gavagan,  Special  Events  Coordinator,  Annual  Funds 
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For  the  Boston  Symphony  Orchestra 

James  Levine,  Music  Director 

Ray  and  Maria  Stata  Music  Directorship,  fully  funded  in  perpetuity 
Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 
Ellen  Highstein,  Director  of  Tanglewood  Music  Center 
Tanglewood  Music  Center  Directorship,  endowed  in  honor  of  Edward  H.  Linde  by 
Alan  S.  Bressler  and  Edward  I.  Rudman 


Marc  Mandel,  Director  of  Program  Publications 
Robert  Kirzinger,  Publications  Associate 


Program  copyright  ©2007  Boston  Symphony  Orchestra,  Inc. 
Cover  design  by  Sametz  Blackstone  Associates,  Boston,  MA 
Program  printed  by  The  Studley  Press,  Inc.,  Dalton,  MA 


Get  More  Out  of  Your 
Tanglewood  Experience 


Friends  of  Tanglewood  enjoy  many  special 
benefits  to  enhance  their  Tanglewood 
experience.  From  priority  ticket  ordering 
to  special  events,  dining  opportunities, 
and  exclusive  amenities,  Tanglewood 
supporters  receive  an  appreciable  return 
on  their  investment. 


FRIENDS  OF 

Tanglewood 


Ticket  sales  and  other  earned  income 
account  for  less  than  60  percent  of 
Tanglewood’s  operating  costs.  We  rely  on 
generous  contributions  from  our  Friends 
to  make  up  the  difference.  Tanglewood 
could  not  exist  without  this  support. 

For  more  information  on  becoming  a Friend,  contact  the  Friends 
Office  at  413-637-5261,  or  friendsoftanglewood@bso.org. 

Join  online  at  tanglewood.org. 


▼5.  Tanglewood 

MUSICCENTER 


SEljl  OZAWA  HALL 


Tanglewood  Music  Center  Fellows 

Prelude  Concert 

Saturday,  August  18,  2007  at  6:00  P.M. 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 

Capriccio  LUKAS  FOSS 

(b.  1922) 

Lachezar  Rostov,  cello* 

Tatiana  Vassilieva,  piano 

This  performance  is  in  honor  of  the  composer ’s  85th  birthday,  as  one  of  the 
TMC’s  most  distinguished  alumni  (class  of  1940). 

Pentacle  CARLOS  SALZEDO 

(1885-1961) 

I.  Steel 

II.  Serenade 

III.  Catacombs 

IV.  Pantomime 

Earecka  Tregenza,  harp 
Megan  Levin,  harp 

Piano  Quintet  in  F minor,  Op.  34  Johannes  Brahms 

(1833-1897) 

I.  Allegro  non  troppo 

II.  Andante;  Un  poco  adagio 

III.  Scherzo;  Allegro  & Trio 

IV.  Finale;  Poco  sostenuto;  Allegro  non  troppo 

Yevgeny  Kutik,  violin 
Fangyue  He,  violin 
Amelia  Clingman,  viola 
Pei-Chieh  Chang,  cello 
Yana  Reznik,  piano 


* New  Fromm  Player 

The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Norman  Fischer  (Foss),  Ann  Hobson  Pilot  (Salzedo), 
and  Sheila  Fiekowsky  (Brahms). 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 

Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood  On  Parade  Committee 

of  the  Boston  Symphony  Association  of  Volunteers 
wishes  to  thank  the  following  for  their  in-kind 
contributions  this  season: 

Albert's  Cookie  Company,  West  Stockbridge 
Alium,  Great  Barrington 
Asters,  Pittsfield 
Bartlett's  Orchards,  Richmond 
Berger's  Specialty  Foods  at  Guido's,  Pittsfield 
Berkshire  Mountain  Bakery,  Housatonic 
Big  Y,  Great  Barrington 
Caffe  Porno  D’Oro,  West  Stockbridge 
"Tents  & Events",  Carr  Hardware,  Pittsfield 
Cakewalk,  Lee 
Chez  Nous,  Lee 
Church  Street  Cafe,  Lenox 
Daily  Bread,  Great  Barrington 
Dakota,  Lenox 
Dish  Cafe  Bistro,  Lenox 
Dunkin  Donuts,  Lee 
Firefly,  Lenox 
Guido’s,  Pittsfield 
Highlawn  Farm,  Lee 
Inn  On  The  Green,  New  Marlborough 
Jonathan’s,  Lenox 

Ko  Chinese  Restaurant,  Great  Barrington 
Marketplace  at  Guido's,  Great  Barrington 
Mazzeo's,  Pittsfield 
Miss  Hall's  School,  Pittsfield 
Nejaime's,  Lenox 
Old  Mill,  Egremont 
Price  Chopper  - Lee 
Red  Lion  Inn,  Stockbridge 

Rubiner’s  Cheesemongers  & Grocers,  Great  Barrington 
Sophia’s  Restaurant  & Pizza,  Lenox 
Stop  & Shop,  Dalton,  Pittsfield 
Taft  Farms,  Great  Barrington 
Trattoria  II  Vesuvio,  Lenox 


Tanglewood 

^ MUSICCENTER 


Tanglewood  Music  Center  Fellows 

Chamber  Music  Concert 


SEIJI  OZAWA  HAIL 


Sunday,  August  19,  2007  at  10:00  AM 

Florence  Gould  Auditorium,  Seiji  Ozawa  Hall 


Fanfare:  Were  you  there  when  they  crucified  my  Lord?  Kati  AgOCS* 

(b.  1975) 


Brent  Besner,  clarinet 
Alexis  Lanz,  clarinet 
Matthew  Lano,  bassoon 
Miles  Maner,  bassoon 
Yousef  Ismael  Assi,  horn 
Nicole  de  la  Cal,  horn 
Erik  Nielsen,  conductor 


String  Quartet  No.  1 LUKAS  FOSS 

(b.  1922) 

I.  Andante;  Allegro  con  brio;  Andante;  Allegro; 

Andante;  Allegro;  Andante 

II.  Adagio 


The  New  Fromm  Players 
Yuki  Numata,  violin 
Martin  Shultz,  violin 
Nadia  Sirota,  viola 
Lachezar  Rostov,  cello 

This  performance  is  in  honor  of  the  composer 's  85th  birthday,  as  one  of  the 
TMC’s  most  distinguished  alumni  (class  of  1940). 


* denotes  TMC  Composition  Fellow 


Five  Concertinos  for  Wind  Quintet 


Colin  Matthews 
(b.  1946) 


Marie  Tachouet,  flute 
Andrea  Overturf,  oboe 
Andrew  Lowy,  clarinet 
Matthew  McDonald,  bassoon 
Catherine  Turner,  horn 


Clarinet  Quintet  in  E-flat  major.  Op.  102 

I.  Allegro  molto  moderato 

II.  Allegro  scherzando 

III.  Andante  sostenuto 

IV.  Allegretto  grazioso 

Won  Jin  Cho,  clarinet 
Jeanine  Markley,  violin 
Katherine  Bormann,  violin 
Gareth  Zehngut,  viola 
Alexandre  Lecarme,  cello 


Intermission 


Two  Tributes  MATTHEWS 


Robert  Fuchs 
(1847-1927) 


I.  Little  Continuum,  for  Elliott  Carter  at  90 

II.  Elegeia,  in  memory  of  Chris  van  Kampen 

Erik  Nielsen,  conductor 


Marie  Tachouet,  flute 
Timothy  Sawyier,  oboe 
Michael  Rezzo,  clarinet 
Andrew  Lowy,  clarinet 
Shelley  Monroe,  bassoon 

Lee  Wadenpfuhl,  hom 
Ethan  Bensdorf,  trumpet 
Kenneth  Moses,  trombone 


Brittany  Boulding,  violin 
Kaoru  Suzuki,  violin 
Yumi  Sagiuchi,  viola 
Min-Jeong  Kang,  cello 
Karl  Fenner,  double  bass 

Andrew  Watkins,  percussion 
Ernst  Munneke,  piano 
Earecka  Tregenza,  harp 


Brass  Quintet 


Elliott  Carter 
(b.  1908) 


Elizabeth  Schellhase,  horn 
Christopher  Scanlon,  trumpet 
John  C.  Russell,  trumpet 
Kama  Millen,  trombone 
Thomas  Haggerty,  tuba 


String  Quartet  No.  1 0,  Op.  74 


Ludwig  van  Beethoven 
(1770-1827) 


Hyewon  Kim,  violin 
Jessica  Blackwell,  violin 
Nicholas  Mauro,  viola 
Morgen  Johnson,  cello 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  Gregg  Henegar  (Agocs),  Colin  Matthews  (Matthews),  Jon  Nelson 
(Carter),  Elliott  Carter  (Carter),  Norman  Fischer  (Beethoven  and  Foss), 
and  Andrew  Jennings  (Fuchs). 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Stein  way  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 


Tanglewood 

MUSIC  CENTER 


An  Evening  of  Opera  Scenes 

Sunday,  August  19,  2007  at  7:30  PM 

Theatre 

Tanglewood  Music  Center  Fellows 


it  M 

Sfiji  OZAWA  MAIL 


James  Levine,  Music  Director  and  Opera  Program  Chairman 
Ira  Siff,  Stage  Director 
David  Toulson,  Assistant  Director 
Linda  Hall,  Piano 
Howard  Watkins,  Piano 

Don  Pasquale 

Act  I,  Scene  2:  Aria  and  Duet 

Norina  — Eve-Lyn  de  la  Haye 
Malatesta  — Paul  Scholten 
Conductor  — Erik  Nielsen 

Luisa  Miller  GIUSEPPE  VERDI 

Act  II,  Scene  1 : Duet  and  Aria  (1813-1901) 

Luisa  Miller  — Lauren  Skuce 
Wurm  — Ulysses  Thomas 
Conductor  — Erik  Nielsen 


Gaetano  Donizetti 
(1797-1848) 


Trouble  in  Tahiti 
Scene  — “What  a Movie!” 


Leonard  Bernstein 
(1918-1990) 


Dinah  — Rebecca  Jo  Loeb 

Backup  Singers  — Emily  Albrink,  Chad  A.  Johnson,  Christopher  Johnstone 
Conductor  — Sean  Newhouse 


Les  pecheurs  de  perles  GEORGES  BIZET 

Act  I:  Duet  — “Au  fond  du  temple  saint”  (1838-1875) 


Nadir  — Chad  A.  Johnson 
Zurga  — Matthew  Worth 
Conductor  — Erik  Nielsen 


Der  Rosenkavalier 
Final  Trio 


Richard  Strauss 
(1864-1949) 


Marschallin  — Layla  Claire 
Octavian  — Kathryn  Leemhuis 
Sophie  — Kiera  Duffy 
Conductor  — Sean  Newhouse 


L ’ltaliana  in  Alger i 
Act  I:  Finale 


Gioachino  Rossini 
(1792-1868) 


Mustafa  — Paul  Scholten 
Taddeo  — Michael  Weyandt 
Haly — Mischa  Bouvier 
Isabella  — Jamie  Barton 
Elvira  — Yulia  Van  Doren 
Zulma  — Rebecca  Jo  Loeb 
Lindoro  — Stephen  Ng 
Conductor  — Kazem  Abdullah 


Intermission 


Don  Giovanni 

Act  I:  Recitative  and  Arias 


Wolfgang  Amadeus  Mozart 
(1756-1791) 


Don  Ottavio  — Siddhartha  Misra 
Donna  Anna  — Katherine  Whyte 
Conductor  — Kazem  Abdullah 

Act  II:  Terzetto,  Serenade,  Recitative  and  Aria 

Don  Giovanni  — Christopher  Johnstone 
Leporello  — Mischa  Bouvier 
Donna  Elvira  — Ileana  Montalbetti 
Conductor  — Kazem  Abdullah 


The  Rake ’s  Progress 
Act  I:  Duet  and  Aria 


Aida 

Act  II,  Scene  2:  Duet 


Carmen 
Act  IV:  Finale 


Tom  — Matthew  Anderson 
Trulove  — Ulysses  Thomas 
Conductor  — Sean  Newhouse 


Aida  — Ileana  Montalbetti 
Amneris  — Jamie  Barton 
Conductor  — Kazem  Abdullah 


Carmen  — Christin-Marie  Hill 
Don  Jose  — Ramone  Diggs 
Conductor  — Erik  Nielsen 


Igor  Stravinsky 
(1882-1971) 


Verdi 


Bizet 


The  coaches  for  this  concert  included  Tanglewood  Music  Center  Faculty 
members  James  Levine,  Linda  Hall,  Dennis  Helmrich, 

Kayo  Iwama,  Alan  Smith,  and  Howard  Watkins. 


Scene  Synopses 


Don  PasQuale — Act  I,  Scene  2:  Aria  and  Duet 

Norina  is  reading,  with  much  amusement,  a romance  novel.  She  herself  knows 
all  the  tricks  and  traps  of  love  (So  anch'io  la  virtu  magica ).  A letter  from  her 
beloved  Ernesto  arrives  just  as  Dr.  Malatesta  comes  in  chortling  over  his  plot 
against  the  old  Don  Pasquale.  But  Norina  is  not  amused,  for  Ernesto  has  writ- 
ten a sorrowful  farewell  to  her.  Malatesta  promises  to  let  Ernesto  in  on  the  se- 
cret: Norina,  pretending  to  be  Malatesta's  sister,  will  marry  Don  Pasquale  - 
under  a false  contract  - and  drive  him  so  crazy  that  he'll  be  desperate  to  get  rid 
of  her,  and  she'll  be  able  to  extract  from  him  whatever  she  wants.  Norina 
agrees  on  condition  that  she  not  lose  her  Ernesto.  Dr.  Malatesta  then  instructs 
her  to  play  the  part  of  a simple-minded,  shy  girl.  The  two  are  thrilled  with  the 
plan,  especially  Norina,  who  wants  revenge  for  Pasquale's  refusal  to  let  Ernesto 
marry  her. 


Luisa  Miller — Act  II,  Scene  1:  Duet  and  Aria 

A group  of  villagers  have  informed  Luisa  that  her  father  has  been  imprisoned 
by  Count  Walter.  Luisa  is  about  to  leave  for  the  castle  when  Wurm  (the 
Count's  steward)  enters.  He  tells  her  that  since  her  father  threatened  the  Count 
he  must  be  punished.  Wurm  goes  on  to  tell  her  she  can  save  him  - if  she  will 
write  a letter.  She  agrees  and  he  begins  dictating  this  letter  to  her.  The  letter  is 
addressed  to  Wurm  himself  and  it  begins  by  declaring  that  Luisa  never  loved 
Rodolfo  - only  his  position.  (Luisa  was  merely  a peasant  while  Rodolfo  was 
the  son  of  a Count.)  "I  return  to  you  and  want  us  to  elope."  Luisa  hesitates 
wondering  how  she  can  bring  such  shame  upon  herself.  She  reminds  herself 
that  this  is  necessary  to  save  her  father  (Tu  puniscimi,  o Signore).  She  finishes 
the  letter  and  gives  it  to  Wurm.  Two  more  conditions  are  imposed  upon  her. 
When  asked,  she  must  say  that  the  letter  was  written  voluntarily  by  her.  She 
has  to  appear  at  the  castle  and  swear  this  in  front  of  the  Duchess.  She  agrees 
and  calls  for  Wurm  to  release  her  father  so  he  can  close  her  dying  eyes  (A 
brani,  o perfido).  Wurm  tells  her  time  will  heal  her  wounds  and  their  marriage 
cannot  happen  fast  enough. 


Trouble  in  Tahiti — Scene — W hat  a Movie! 

Dinah  is  a housewife  who  has  been  having  marital  troubles  with  her  husband, 
Sam.  They  cannot  communicate  and  she  suspects  him  of  having  an  affair  as 
well.  After  seeing  her  analyst  earlier  in  the  morning,  Dinah  decides  to  go  see 
the  movie,  "Trouble  in  Tahiti"  to  take  her  mind  off  of  things.  In  this  aria  she 
explains  how  "terrible"  this  movie  is...  only  to  get  caught  up  in  the  retelling  of 
it. 


Les  pecheurs  de  perles — Act  I — DuetAu  fond  du  temple  saint 

The  coast  of  Ceylon.  Zurga,  the  newly  elected  leader  of  the  little  world  of  Cin- 
galese fishermen,  has  scarcely  been  inaugurated  when  Nadir,  a long-lost  friend 
of  his  youth,  appears.  After  greeting  one  another  with  affection,  they  recall  the 
time  when  they  were  foolish  enough  to  quarrel  over  a beautiful  priestess,  Leila, 
in  the  temple  of  Brahma.  In  the  duet,  Au  fond  du  temple  saint,  the  two  men 
sing  rapturously  about  falling  in  love  at  first  sight  with  a beautiful  woman  as 
she  was  revealed  to  them  for  an  instant  in  the  dim,  incense-clouded  temple. 

For  each  it  was  an  almost  mystical  experience.  When  they  realize  they  were  in 
love  with  the  same  woman,  they  are  alarmed.  However,  believing  themselves 
cured  of  the  old  infatuation,  they  swear  eternal  friendship. 


Per  Rosenkavalier — Final  trio 

The  Marschallin,  Marie  Therese,  Princess  von  Werdenberg,  sweeps  into  a rau- 
cous scene,  in  which  the  Baron  Ochs  von  Lerchenau  is  forced  to  renounce  his 
betrothal  to  the  young  Sophie  von  Faninal.  After  smoothing  over  the  scandal, 
Marie  Therese  turns  to  her  former  lover,  the  young  gentleman  Octavian,  and 
his  newfound  love,  Sophie.  The  ensuing  trio  is  a group  of  concurrent  mono- 
logues: the  Marschallin,  lamenting  that  she  must  relinquish  her  young  lover  so 
soon;  Octavian,  desperately  wanting  to  ask  for  the  Marschallin’s  blessing  over 
his  new  relationship  with  Sophie;  and  Sophie,  overwhelmed  by  the  Marschal- 
lin’s presence  but  comforted  by  her  love  for  Octavian.  In  the  end,  Marie- 
Therese,  somewhat  reluctantly  and  yet  inevitably,  bestows  her  blessing  over 
the  young  lovers,  and  then  silently  leaves  them  to  marvel  that  their  dreams 
have  come  true. 


L’ltaliana  in  Alsieri — Act  I:  Finale 

In  the  main  hall  of  his  palace,  Mustafa  welcomes  the  shipwrecked  Italian  lady, 
Isabella,  with  ceremony.  Aside,  she  remarks  that  he  looks  ridiculous  and  feels 
certain  that  she  will  be  able  to  deal  with  him;  he,  on  the  other  hand,  finds  her 
enchanting.  Elvira  (Mustafa’s  current  wife)  and  Lindoro  (Isabella’s  love  and 
the  man  that  Mustafa  has  chosen  for  Elvira),  about  to  leave  for  Italy,  come  to 
say  good-bye  to  the  bey,  and  Lindoro  and  Isabella  are  stunned  to  recognize 
each  other.  Our  scene  starts  when  Isabella  insists  that  Mustafa  cannot  banish 
his  wife,  adding  that  Lindoro  must  stay  as  her  own  personal  servant.  Between 
the  frustration  of  Mustafa's  plans  and  the  happy  but  confused  excitement  of  the 
lovers,  everyone's  head  reels. 


Don  Giovanni — Act  I:  Recitative  and  Arias 

As  Don  Giovanni  leaves,  Donna  Anna  recognizes  Giovanni's  voice  as  that  of 
her  father's  murderer.  Bewildered,  Don  Ottavio,  her  betrothed  husband,  asks 
her  to  recall  that  night.  She  explains  that  a cloaked  man,  whom  she  mistook 
for  Ottavio,  entered  her  room  in  the  middle  of  the  night.  The  man  forced  him- 
self upon  her,  but  she  screamed  and  escaped  his  grasp.  Her  father  arrived  to 
defend  his  daughter  but  the  cloaked  man  killed  him.  Anna  appeals  to  Ottavio's 
sense  of  duty  to  avenge  her  father's  death  and  defend  her  honor.  Alone,  Otta- 
vio wonders  whether  a gentleman  is  capable  of  such  despicable  crimes.  Re- 
gardless of  Anna's  accusations,  Ottavio's  love  for  Anna  means  he  cannot  find 
peace  until  he  resolves  the  situation. 


Don  Giovanni — Act  11:  Terzetto,  Serenade,  Recitative  and  Aria 

It  is  night.  Leporello  is  fed  up  with  Don  Giovanni’s  behavior  and  threatens  to 
leave  his  service.  Giovanni  placates  Leporello  with  a few  gold  coins,  then  or- 
ders Leporello  to  exchange  clothes  with  him  so  that  he  may  seduce  Elvira’s 
maid.  Elvira  appears  and,  at  Giovanni’s  command,  Leporello  feigns  his  mas- 
ter’s voice  and  succeeds  in  leading  Elvira  off  into  the  night.  Giovanni  is  now 
free  to  serenade  the  maid. 

Upon  realizing  that  Giovanni  and  Leporello  have  duped  her,  Elvira,  frustrated 
at  her  second  betrayal  by  the  Don,  voices  her  ire. 


The  Rake’s  Progress — Act  1:  Duet  and  Aria 

In  this  scene,  Trulove  has  interrupted  his  daughter,  Anne,  and  her  suitor,  Tom 
Rakewell  in  order  to  tell  Tom  about  a position  he  has  secured  for  him  at  an 
accounting  firm  in  London.  Tom  makes  it  clear  that  he  has  no  intention  of 
taking  his  prospective  father-in-law’s  offer  and,  after  Trulove  storms  out,  states 
his  determination  to  avoid  hard  work  and  leave  his  future  up  to  luck. 


Aida — Act  II,  Scene  2:Duet 

Amneris,  entertained  by  slaves,  prepares  for  Radames'  triumphal  entry  into 
Thebes.  When  Aida  approaches,  the  princess  dismisses  her  other  attendants 
and  tries  to  learn  Aida's  private  thoughts,  first  pretending  Radames  is  dead, 
then  saying  he  is  still  alive.  Certain  from  Aida's  reactions  that  her  slave  loves 
Radames,  Amneris  leaves  for  the  festivities.  Aida  repeats  her  prayers. 


Carmen — Act  IV:  Finale 

Carmen  is  at  a bullfight  in  Seville  to  cheer  her  new  love,  Escamillo.  She  has 
already  been  warned  by  Frasquita  and  Mercedes  that  Don  Jose  has  been  seen  in 
the  crowd.  Jose  finds  Carmen  and  implores  her  to  forget  the  past  and  start  a 
new  life  with  him.  She  tells  him  calmly  that  everything  between  them  is  over. 
She  will  never  give  in:  she  was  bom  free  and  free  she  will  die.  While  the 
crowd  is  heard  cheering  Escamillo,  Jose  tries  to  prevent  Carmen  from  joining 
her  new  lover.  Carmen  finally  loses  her  temper,  takes  from  her  finger  the  ring 
that  Jose  once  gave  her,  and  throws  it  at  his  feet.  Jose  stabs  her,  and  then  con- 
fesses to  the  murder  of  the  woman  he  loved. 


In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers, 
and  watch  alarms  should  be  switched  off  during  the  concert. 


Steinway  & Sons 
selected  exclusively  at  Tanglewood 


Audio/video  recordings  and  flash  photography  are  not  permitted  at  Tanglewood  performances. 
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[Morihiko  Nakahara,  conductor 


V\ 

* Onousnz*  c*f 

-r(^l(t>7  Se*4 

1f(M  ( *»«>  1 

b 

* 5 


BERLIOZ 


HARBISON 


TCHAIKOVSKY 


/ 
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Roman  Carnival  Overture 


Remembering  Gatsby 


Intermission 
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Symphony  No.  6 in  B minor,  “Pathetique”  op.  74 

Adagio-Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Finale:  Adagio  lamentoso 


— 
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YOUNG  ARTISTS  WIND  ENSEMBLE 

H.  Robert  Reynolds  conductor 
David  Martins  guest  conductor 


V/ 


TICHELI 

GRYC 


GRAINGER 


ADAMS 

arr.  Spinazzola 


SOPER 


NEWMAN 


Nitro 


2 .:17 


Masquerade  Variations  on  a Theme  of  Prokofiev 
(Movements  performed  with 

Theme 

Variation  I : Fanfare 
Variation  2: Tarantella 
Variation  3:  Nocturne 
Variation  4:  Passacaglia 
Variation  5:  Danza 


Lincolnshire  Posy 
Lisbon 

Horkstow  Grange 
Rufford  Park  Poachers 
The  Brisk  Young  Sailor 
Lord  Melbourne 
Lost  Lady  Found 

Lollapalooza 


Intermission 


DAVID  MARTINS  guest  conductor 


As  the  scent  of  spring  rain... 


GRANTHAM 


Baron  Cimetiere’s  Mambo 


YOUNG  ARTISTS  ORCHESTRA  777 

Paul  Haas,  conductor ' 


Son 


CORIGLIANO 


Elegy  for  Orchestra 


MONTEVERDI 

trans.  P.  Haas 


“Deposuit  potentes  de  sede” 
from  Vespro  della  beata  vergine 


Intermission 


MAHLER  Symphony  No.  5 

, PART  I: 

Trauermarsch  ( Funeral  March) 

Sturmisch  bewegt,  mit  groRter  Vehemenz 
(Moving  stormily,  with  the  greatest  vehemence) 

PART  II: 

Scherzo 

PART  III: 

Adagietto 
Rondo-Finale 


i 


YOUNG  ARTISTS  CHORUS 

Ann  Howard  Jones  conductor 

Justin  Thomas  Blackwell  assistant  conductor 

Scott  Allen  Jarrett  piano 
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DELLOJOIO  " . A Jubilant  Song 

LAURA  MIXTER  soprano 


KIM 


The  Twenty-Sixth  Dream 

JAMES  DEMLER  baritone 
SUZANNE  GREGORY  soprano 


CORIGLIANO 


Liebeslied 


JOCELYN  LAMBERT  soprano 
ELIZABETH  HOMAN  mezzo-soprano 
ROBERT  MAY  tenor 
DANIEL  SCHWAIT  baritone 


Pause 


ORFF  Carmina  Burana 

Fortuna  Imperatrix  Mundi 
Primo  vere 
Uf  dem  anger 
In  taberna 
Cour  d’amours 
Blanzifor  et  Helena 
Fortuna  Imperatrix  Mundi  (II) 

SARAH  BECKHAM  soprano 
COURTNEY  KALBACKER  soprano 
JESSICA  LAWRENCE-HARES  mezzo-soprano 
PATRICK  GAGNON  tenor 
GIDEON  DABI  baritone 
GARY  DURHAM  baritone 
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YOUNG  ARTISTS  ORCHESTRA 

David  Hoose,  conductor 


LOEFFLER 


La  Mort  deTintagiles,  op.  6 


MELISSA  REARDON  viola  d’amore 


Intermission 


COPLAND  Third  Symphony 

Molto  moderato 
Allegro  molto 
Andantino  quasi  allegretto 
Molto  deliberato— Allegro  risoluto 


Summer  2007 


BOSTON 

SYMPHONY 
ORCH  ESTRA 


jt  * * 


JAMES  LEVINE 
MUSIC  DIRECTOR 


At  Tanglewood  in  2007,  BSO  Music  Director  James 
Levine  opens  the  orchestra  season  (July  6)  with 
Mendelssohn’s  sparkling  music  for  Shakespeare’s 
A Midsummer  Night’s  Dream  and  Tchaikovsky's  masterful 
Fourth  Symphony.  For  his  purely  orchestral  concerts,  Maestro 
Levine  leads  a wide-ranging  program  of  music  by  Beethoven, 
Mozart,  Harbison,  and  Ravel  (August  3),  and  a program  of  20th- 
century  masterworks  by  Ives,  Ravel,  and  Bartok  plus  Elliott 
Carter's  21st-century  Three  Illusions  (August  10).  He  also  leads 
two  operatic  masterpieces  which  are  sure  to  be  highlights  of 
the  summer:  Verdi's  Don  Carlo  in  a 
Tanglewood  Music  Center  concert 
performance  with  an  all-star  cast 
for  the  annual  Leonard  Bernstein 
Memorial  Concert  (July  28)  and  a 
fully-staged  production  of  Mozart’s 
Cost  fan  tutte  with  the  Tanglewood 
Music  Center  Vocal  Fellows  and 
Orchestra  (four  performances, 
August  n-14).  In  addition,  he  reprises  three  memorable  pro- 
grams from  the  current  Symphony  Hall  season:  Mahler's 
Symphony  No.  3 (July  14),  a pairing  of  Bartok’s  Bluebeard's  Castle 
and  Brahms's  Symphony  No.  1 (August  17),  and  Berlioz’s  exciting 
"dramatic  legend,"  La  Damnation  de  Faust  (August  18). 

The  weekend  of  July  20-22  is  devoted  entirely  to  music  of 
Beethoven,  featuring  performances  of  three  symphonies,  two 
piano  concertos  (including  the  Emperor  with  soloist  Leon 
Fleisher),  the  Triple  Concerto,  and  the  three  Leonore  overtures. 
Soprano  Christine  Brewer  sings  "Abscheulicher!  Wo  eilst  du 
hin?”  from  Fidelio  and  the  concert  aria  "Ah!  perfido.”  Leading 
these  concerts  are  Hans  Graf,  Mark  Elder,  and  BSO  Assistant 
Conductor  Jens  Georg  Bachmann 

Among  the  season’s  concerto  soloists  are  Joshua  Bell 
performing  Prokofiev  and  Tchaikovsky  (July  27),  Richard  Goode 
in  Mozart  (August  3),  Yo-Yo  Ma  in  Dvorak  (August  4),  Pierre- 
Laurent  Aimard  in  Ravel  (August  10),  and  Itzhak  Perlman  in 

Bruch  (August  11).  Two  rising  stars  make  their  BSO  debuts: 


German  cellist  Daniel  Miiller-Schott 

(July  13)  and  Dutch  violinist  Janine 
Jansen  (August  5).  Returning  guest 
conductors  Edo  de  Waart,  Rafael 
Friihbeck  de  Burgos,  Kurt  Masur, 
and  Andre  Previn  lead  two  pro- 
grams each.  Mr.  Previn  also 
performs  an  intimate  evening  of 
jazz  in  Ozawa  Hall  (July  15). 

Pre-season  events  in  Ozawa  Hall  include  Purcell’s  Dido  and 
Aeneas  (this  year's  Mark  Morris/TMC  collaboration,  June  28 
and  29),  A Prairie  Home  Companion  (June  30),  an  all-Beethoven 
program  by  the  Emerson  String  Quartet  (July  1),  and  a Goth- 
anniversary  all-Bartok  performance  by  the  Juilliard  String 
Quartet  (July  5).  Other  Ozawa  Hall  highlights  include  appear- 
ances by  renowned  period  ensembles  Hesperion  XXI  under  its 
director  Jordi  Savall  (July  12),  the  Netherlands  Bach  Society 
(July  25-26),  and  the  Orchestra  of  the  Eighteenth  Century 
under  Frans  Briiggen  (August  21-22).  Thomas  Hampson  sings 
Schumann  and  Mahler  with  the  Boston  Symphony  Chamber 
Players  (July  17)  and,  in  a rare  recital  appearance,  Jose  van  Dam 
performs  a program  of  French  songs  (August  16). 

The  TMC  Orchestra  led  by  Rafael  Friihbeck  de  Burgos  takes 
up  the  Tanglewood  tradition  of  Beethoven's  Ninth  Symphony 
(August  19).  Boston  Pops  concerts  include  Film  Night  with 
John  Williams,  this  year  saluting  director  David  Lean  (August 
25),  and  Keith  Lockhart  leading  a concert  performance  of 
Rodgers  & Hammerstein's  Carousel  (July  10)  and  an  all-Gershwin 
program  (August  26).  Both  Pops  conductors  join  James  Levine 
and  Rafael  Friihbeck  de  Burgos  for  the  annual  Tanglewood 
on  Parade  concert  (August  15),  the  culmination  of  an  all-day 
celebration.  It  is  this  bountiful  variety  of  performances — which 
also  includes  the  July  Fourth  celebration,  the  Festival  of 
Contemporary  Music,  and  the  annual  season-ending  Jazz 
Weekend — that  draws  so  many  music  lovers  to  Tanglewood 
every  summer. 


TANCLEWOOD  ON  PARADE 


Conductors  James  Levine,  Keith  Lockhart, 
John  Williams,  and  Rafael  Fruhbeck  de 
Burgos  come  together  on  August  15  for 
Tanglewood  on  Parade.  The  day  boasts  a 
veritable  feast  of  music  and  festivities, 
including  Tchaikovsky's  1812  Overture. The  evening  ends  with  a 
magnificent  fireworks  display. 


VIDEO  SCREENS  AT  TANGLEWOOD 

For  the  Boston  Pops  evening  concerts, Tanglewood  on  Parade, 
and  all  Friday  and  Saturday  night  BSO  concerts  in  the  Shed, 
large  screens  mounted  on  the  exterior  of  the  Shed  allow  lawn 
patrons  to  view  the  concert. 

TANGLEWOOD  FOR  KIDS 

FREE  LAWN  TICKETS 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children 
age  12  and  under.  Up  to  four  free  children's  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box 
Office  the  day  of  the  concert.  Children  admitted  without  charge 
must  sit  with  their  parent/legal  guardian  on  the  lawn,  and  those 
under  age  five  must  sit  on  the  rear  half  of  the  lawn.  Children 
under  five  are  not  permitted  in  the  Koussevitzky  Music  Shed 
or  Seiji  Ozawa  Hall  during  concerts.  All  patrons,  regardless  of 
age,  must  have  a ticket.  The  free  lawn  ticket  policy  does  not 
apply  to  organized  groups  of  children. 

KIDS’  CORNER 

The  Kids’  Comer  is  offered  at  noon  on  Sundays  before  the  afternoon 
concerts,  and  during  the  Open  Rehearsals  on  Saturday  mornings. 
Children  accompanied  by  adults  may  take  part  in  musical  and  crafts 
activities  supervised  by  BSO  staff.  Interested  families  should  check 
in  at  the  Tanglewood  Visitors  Center. 

WATCH  AND  PLAY 

A Sunday  Afternoon  Program  for  Children  accompanied  by  their 
parent  or  guardian,  who  must  hold  tickets  for  the  afternoon  Shed 
concert.  On  the  porch  of  the  Visitors  Center  at  ipm. 

Join  us  for  an  engaging  talk  about  an  instrument,  a concert  theme, 
and/or  a musical  concept,  presented  by  local  music  educators  and 
sponsored  by  the  Tanglewood  Association  of  the  Boston  Symphony 
Association  of  Volunteers.  Dates  to  be  announced. 

LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book  provides  flexibility  and  savings. 

No  further  ticketing  is  necessary.  The  books  of  11  tickets  are 
valid  for  all  regular  and  specially  priced  BSO  concerts  and  Pops 
concerts  in  the  Koussevitzky  Music  Shed  and  for  Ozawa  Hall, 
except  Tanglewood  on  Parade.  Tickets  are  not  valid  for  TMC 
Orchestra  concerts,  Popular  Artists,  A Prairie  Home  Companion,  or 
Jazz  Weekend.  Lawn  pass  books  are  available  at  the  special  price 
of  $170  through  June  29.  After  June  29,  lawn  pass  books  may  be 
purchased  for  $180 

Please  note  that  Lawn  Pass  Book  prices  include  the  $1  per  ticket 
Tanglewood  grounds  maintenance  fee. 
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OPEN  REHEARSAL  SUBSCRIPTIONS 

j Save  money  by  purchasing  an  Open  Rehearsal  subscription  this 
season!  Open  Rehearsals  provide  an  inside  view  of  the  final 
! preparations  before  a performance.  See  how  the  orchestra  and 
* conductor  work  together,  and  learn  more  about  the  music  and 
composers  through  informative  Pre-Rehearsal  Talks.  Choose 
! from  one  of  two  rehearsal  series  on  Saturday  mornings: 

Four  Open  Rehearsals:  $64 

Seven  Open  Rehearsals:  $112 

1 Please  note  that  all  Open  Rehearsal  tickets  are  general  admission 
and  that  the  price  of  each  ticket  includes  the  $i  Tanglewood  grounds 
j.  maintenance  fee. 

UPGRADE  FOR  LAWN  TICKETS 

,i  Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the  difference  between  the  lawn 
j ticket  price  and  the  price  of  the  seat  in  the  Shed.  Valid  for  all 
BSO  and  Pops  concerts  in  the  Shed  based  on  availability  of 
tickets.  Not  valid  for  lawn  tickets  that  have  no  dollar  value  (i.e., 
i complimentary  tickets,  passes,  etc.)  or  for  Popular  Artist  concerts 
! or  A Prairie  Home  Companion. 

BUS  SERVICE 

TAKE  A RIDE  TO  TANGLEWOOD! 

- New  this  summer!  Tanglewood  is  expanding  our  successful  bus 
trips  from  last  summer.  In  addition  to  the  Boston  bus  service, 
this  summer  we  will  offer  service  from  Albany  to  Tanglewood 
and  from  New  York  City  to  Tanglewood.  Buses  from  Albany 
J leave  Fridays  and  Saturdays  at  5:30pm  from  behind  Macy’s  at 
the  Crossgates  Mall,  and  the  cost  is  $25  round  trip.  Buses  from 
New  York  City  to  Tanglewood  depart  Fridays  and  Saturdays  at 
3:30pm  from  the  Port  Authority. This  bus  is  $45  round  trip. 

! Boston  to  Tanglewood  buses  depart  Symphony  Hall  Fridays 
and  Saturdays  at  4:30pm  and  make  a stop  at  the  Riverside 
' MBTA-station  at  5pm.  The  cost  is  $30  round  trip.  No  more 
fighting  the  rush  hour  traffic  or  driving  home  late  at  night. 

| Once  at  Tanglewood,  rent  a lawn  chair,  pick  up  your  pre- 
arranged dinner  to  go,  and  unwind  in  the  beauty  and  magic 
I only  Tanglewood  can  provide.  Please  call  (888)  266-1200  or 
j go  to  www.tanglewood.org  for  further  information. 
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TANGLEWOOD  MUSIC  CENTER 


The  Tanglewood  Music  Center  is  the  Boston  Symphony 
Orchestra’s  academy  for  advanced  musical  study. 

HIGHLIGHTS  OF  THE  TANGLEWOOD  MUSIC  CENTER  SEASON 

Saturdays,  July  7 - August  18,  6pm  in  Ozawa  Hall 

One-hour  performances  of  chamber  music  with  TMC  Fellows  and  guests, 
before  the  BSO  concerts 

Admission  is  free,  but  restricted  to  8:30pm  Shed  concert  ticket  holders 

Sundays,  July  l - August  19, 10am  in  Ozawa  Hall 

Full-length  chamber  music  concerts  of  both  standard  repertoire  and  new 
works,  performed  by  TMC  Fellows 

JUNE  28  & 29  THURSDAY  & FRIDAY 

8 30pm  Ozawa  Hall  Mark  Morris  Dance  Group  TMC  Vocal  and  Orchestra  Fellows 

PURCELL  Dido  & Aeneas.  See  main  schedule  listing  and  prices 

JULY  2 MONDAY 

loam-iopm  Ozawa  Hall  TMC  Instrumental  Fellows 
String  Quartet  Marathon.  Three  2-hour  concerts 

JULY  9 MONDAY 

8:30pm  Ozawa  Hall  TMC  Orchestra 
Conductor  and  repertoire  to  be  annnounced 

JULY  l6  MONDAY 

8:30pm  Ozawa  Hall  TMC  Orchestra;  Mark  Elder,  conductor 

STRAVINSKY  Danses  concertantes-, 

HAYDN  Symphony  No.  92,  Oxford,  SHOSTAKOVICH  Symphony  No.  1 

JULY  28  SATURDAY 

8:30pm  Shed.  Leonard  Bernstein  Memorial  Concert.  TMC  Orchestra 
James  Levine,  conductor  VERDI  Don  Carlo.  See  main  schedule  listing 

2007  FESTIVAL  OF  CONTEMPORARY  MUSIC 

July  29  - August  3 

John  Harbison,  Festival  Director 

Six  days  of  new  music  performed  by  TMC  Fellows,  the  Boston  Symphony  Orchestra, 
and  guest  artists.  This  year,  the  Generation  of  '38  is  being  celebrated,  and  the 
performances  at  the  festival  will  feature  works  from  composers  born  in  that 
year,  including  William  Bolcom,  John  Corigliano,  John  Harbison,  Joan  Tower, 
Charles  Wuorinen,  and  many  others. 

Concerts,  panel  discussions,  and  special  events  will  take  place  on: 

Sunday,  10am  and  8:30pm 
Monday,  8:30pm 
Tuesday,  8:30pm 

Wednesday,  8:30pm  — TMC  Orchestra 

Thursday,  8:30pm  — The  Fromm  Concert  at  Tanglewood 

Friday,  8:30pm  — BSO  Concert 

AUGUST  11  SATURDAY,  AUGUST  12  SUNDAY, 

AUGUST  13  MONDAY,  & AUGUST  14  TUESDAY 

Opera  at  the  TMC 

2pm  Theatre  Tanglewood  Music  Center  Vocal  Fellows;  Tanglewood  Music 
Center  Orchestra;  James  Levine,  conductor  MOZART  Cost  fan  tutte  (August  11) 

7 30pm  Theatre  TMC  Vocal  Fellows;  TMC  Orchestra;  James  Levine,  conductor 

(August  12, 14);  TMC  Fellowship  Conductor  (August  13).  MOZART  Cosifan  tutte 

AUGUST  19  SUNDAY 

2:30pm  Shed  Tanglewood  Music  Center  Orchestra;  Tanglewood  Festival  Chorus; 

Rafael  Friibeck  de  Burgos,  conductor  BEETHOVEN  Symphony  No.  9 

7:30pm  Theatre,  An  Evening  of  Opera  Scenes,  TMC  Vocal  and  Conducting  Fellows 

Also  in  residence  at  Tanglewood  is  the  Boston  University  Tanglewood  Institute 
(BUTI),  whose  educational  programs  are  geared  primarily  toward  gifted 
musicians  of  high  school  age.  These  musicians  perform  in  concerts 
throughout  the  season. 


TICKETS  FOR 

TANGLEWOOD  MUSIC  CENTER  CONCERTS 

TMC  Orchestra  concerts  June  28  - August  19 

Friends  ofTanglewood  and  Friends  of  the  TMC  may  order 
tickets  for  Tanglewood  Music  Center  Orchestra  concerts 
in  Ozawa  Hall  on  the  Tanglewood  advance  order  form. 
Tickets  will  be  sold  to  the  public  beginning  February  11, 2007. 

Ozawa  Hall  seats:  $36  Loge  and  Floor 


Ozawa  Hall  lawn  tickets:  $11 

Please  note  that  all  TMC  concert  ticket  prices  include  the 
$1  per  ticket  Tanglewood  grounds  maintenance  fee. 

TMC  recitals,  chamber  music,  and 

Festival  of  Contemporary  Music  performances 

NEW  BENEFIT  Friends  at  the  $75  level  will  receive  one  free 
admission  to  Tanglewood  Music  Center  Fellows  recital,  chamber, 
and  Festival  of  Contemporary  Music  performances  (excluding 
TMCO  concerts). 

Friends  at  the  $150  level  or  higher  will  receive  two  free 
admissions  to  these  performances. 

Friends  should  present  their  membership  cards  at  the  Bernstein 
Gate  one  hour  before  concert  time. 

Additional  and  non-member  tickets  can  be  purchased  one 
hour  prior  to  each  recital,  chamber  music,  or  Festival  of 
Contemporary  Music  concert  for  $11.  (excluding  TMCO  concerts) 

For  more  information  about  becoming  a Friend 
of  Tanglewood  or  Friend  of  the  TMC,  please  call 
(617)  638-9267. 


August  9 -ii,  2007 
Tanglewood  Grounds 

Festivities  include  a wine  auction  and  dinner,  winemaker 
reception,  and  the  Grand  Tasting  on  August  11  from  i2-4pm. 
Taste  premium  wines  and  feast  on  fabulous  specialty  foods. 
Meet  renowned  chefs  from  the  Berkshires,  Boston,  and  New  York 
as  they  demonstrate  their  skills  and  share  kitchen  secrets 
throughout  the  day. 

Last  year  the  event  sold  out,  so  purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Saturday,  August  11,  Grand  Tasting  tickets:  $95 

Save  the  date  for  the  Wine  Auction  Gala  on  August  9. 

Sponsored  by 

saveur  Boston  Common 


$26  Balcony 


5th  Annual 


Wine  & Food  Classic 


Lux  Bohd&Greem 


D/W  id  YURMAN 


TANCLEWOOD  2007 


JUNE  28  THURSDAY  & JUNE  29  FRIDAY 

SEE  MARK  MORRIS  PRICES 

Mark  Morris  Dance  Group 
Tanglewood  Music  Center  Vocal  Fellows 
and  Orchestra 
Stefan  Asbury,  conductor 
Mark  Morris,  choreographer 
Christine  Van  Loon,  costume  designer 
Robert  Bordo,  scenic  designer 
James  F.  Ingalls,  lighting  designer 
PURCELL  Dido  and  Aeneas 

JUNE  30  SATURDAY 

SEE  A PRAIRIE  HOME  COMPANION  PRICES  || 

5:45pm  A Prairie  Home  Companion 

Shed  at  Tanglewood 

with  Garrison  Keillor 

Live  radio  broadcast 


JULY  1 

SUNDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

2:30pm 

Emerson  String  Quartet 

Ozawa 

all-beethoven'program 

Hall 

Quartet  No.  15  in  A minor,  Op.  132 

Quartet  No.  13  in  B-flat,  Op.  130  (with  Grosse  Fuge  finale) 

JULY  4 WEDNESDAY 

8:30pm 

Ozawa 

Hall 


7pm  Popular  Artist  to  be  announced 

Shed 

Fireworks  to  follow  the  concert 

JULY  5 THURSDAY 


8 30pm  Juilliard  String  Quartet 

Ozawa  ALL-BARTOK  PROGRAM 
Hall  Quartet  No.  2,  Op.  17 
Quartet  No.  4,  Op.  91 
Quartet  No.  6 

Celebrating  the  60th  Anniversary 
of  the  Juilliard  String  Quartet 


JUILLIARD 
STRING  QUARTET 
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JUNE  28  - JULY  IO 


JULY  6 FRIDAY 

SEE  OPENING  NIGHT  PRICES 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8 30pm  Opening  Night  at  Tanglewood 

Shed  Boston  Symphony  Orchestra 

James  Levine,  conductor 
Heidi  Grant  Murphy,  soprano 
Kristine  Jepson,  mezzo-soprano 
Women  of  the  Tanglewood 
Festival  Chorus, 

John  Oliver,  conductor 
MENDELSSOHN  Overture  and  Incidental 
Music  to  A Midsummer  Night's  Dream 
TCHAIKOVSKY  Symphony  No.  4 

Fireworks  to  follow  the  concert 


JAMES  LEVINE 


JULY  7 SATURDAY 


9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 


8:30pm  Boston  Symphony  Orchestra 
Shed  Conductor  to  be  announced 
Lynn  Harrell,  cello 


LYNN  HARRELL 


JULY  8 SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  Andre  Previn,  conductor 
Garrick  Ohlsson,  piano 

TCHAIKOVSKY  Romeo  and  Juliet, 

Fantasy-Overture  after  Shakespeare 
RACHMANINOFF,  Piano  Concerto  No.  1 
PROKOFIEV  Suite  from  Romeo  and  Juliet 


JULY  IO  TUESDAY 

SEE  POPS  PRICES 

8:30pm  Boston  Pops  Orchestra 
Shed  Keith  Lockhart,  conductor 
Guest  Vocalists 

Tanglewood  Music  Center  Vocal  Fellows 

RODGERS  & HAMMERSTEIN  Carousel 

Concert  performance 

KEITH  LOCKHART 
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TANGLEWOOD  2007 


JULY  12  THURSDAY 

8:30pm  Hesperion  XXI 
Ozawa  Jordi  Savall,  director 

Hall  Paradise  Lost: 

Music  of  Jews,  Christians,  and  Muslims  at  the  time 
of  King  Alfonso  X ofCastille,  1221-1284 
Jordi  Savall,  the  great  Catalan  gambist,  and  leading 
interpreter  of  music  from  the  Middle  Ages  and 
Renaissance,  presents  a program  of  songs  and  dances  ,, 
from  the  Sephardic  tradition.  Through  vocal  and 
instrumental  pieces,  this  program  evokes  the  cultural 
confluences  of  a unique  time:  a period  of  enlightenment 
when  differences  could  be  celebrated,  divergent  ideas 
shared,  and  learning  was  prized. 

JULY  13  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Ore 

Hall 

8 30pm  Boston  Symphony  Orchestra 
Shed  Andre  Previn,  conductor 

Daniel  Miiller-Schott,  cello 
Mezzo-soprano  to  be  announced 

MOZART  Symphony  No.  29 
HAYDN  Cello  Concerto  No.  1 in  C 
RAVEL  Sheherezade,  for  mezzo-soprano 
and  orchestra 

RAVEL  Mother  Goose  (complete) 

JULY  14  SATURDAY 

SEE  SPECIAL  SHED  PRICES 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8 30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Stephanie  Blythe,  mezzo-soprano 
Women  of  the  Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
American  Boy  Choir, 

Fernando  Malvar-Ruiz,  Music  Director 
MAHLER  Symphony  No.  3 

JULY  15  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  Mark  Elder,  conductor 

Thomas  Hampson,  baritone 

STRAUSS  Don  Juan 
MAHLER  Songs  of  a Wayfarer, 
for  baritone  and  orchestra 
DELIUS  Cynara,  for  baritone 
and  orchestra 
SIBELIUS  Symphony  No.  2 


THOMAS  HAMPSON 
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JULY  12  - JULY  21 


JULY  15  SUNDAY 

SEE  OZAWA  HALL  SPECIAL  PRICES 

8:30pm  Andre  Previn,  piano 
Ozawa  David  Finck,  bass 
Hall  Jim  Hall,  guitar 

Andre  Previn  and  special  guests 
David  Finck  and  Jim  Hall  return 
to  Ozawa  Hall  for  an  evening  of 
intimate  jazz. 

JULY  17  TUESDAY 

8:30pm  Boston  Symphony  Chamber  Players 
Ozawa  Thomas  Hampson,  baritone 
Hall  Wolfram  Rieger,  piano 

SCHUMANN  Dichterliebe  (original  version), for  baritone 
and  piano 

BARBER  Summer  Music,  for  wind  quintet 
MAHLER  (arr.  Hampson)  Kindertotenlieder, for  baritone 
and  chamber  ensemble 


ANDRE  PREVIN 


JULY  20  FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8 30pm  Boston  Symphony  Orchestra 
Shed  Mark  Elder,  conductor 

Christine  Brewer,  soprano 
Imogen  Cooper,  piano 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  1 
Piano  Concerto  No.  3 
"Abscheulicher!  Wo  eilst  du  hin?" 

from  Fldelio 
Symphony  No.  4 

JULY  21  SATURDAY 


CHRISTINE  BREWER 


9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 


8:30pm 

Shed 


Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Christine  Brewer,  soprano 
Beaux  Arts  Trio 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  2 
Triple  Concerto  for  piano,  violin, 
and  cello 

Ah!  perfido,  Concert  aria  for  soprano 
and  orchestra 
Symphony  No.  2 


HANS  GRAF 


IO 


TANGLEWOOD  2007 


JULY  22  SUNDAY 


2 30pm  Boston  Symphony  Orchestra 
Shed  Jens  Georg  Bachmann,  conductor 
Leon  Fleisher,  piano 
Daniel  Hope,  violin 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3 
Piano  Concerto  No.  5,  Emperor  LE0N  FLEISHER 

Romance  No.  2 in  F.for  violin  and  orchestra 
Symphony  No.  7 


JULY  25  WEDNESDAY 

8 30pm  Netherlands  Bach  Society 
Ozawa  Jos  van  Veldhoven,  conductor 

Hall  J.S.  BACH  Mass  in  B minor 

JULY  26  THURSDAY 

8 30pm  Netherlands  Bach  Society 
Ozawa  Jos  van  Veldhoven,  conductor 

Hall  ALL-J.S.  BACH  PROGRAM 

Secular  Cantatas,  including  the 
Coffee  Cantata  and  Wedding  Cantata 


JULY  27  FRIDAY 


SEE  SPECIAL  SHED  PRICES 


6pm 

Ozawa 

Hall 


8:30pm 

Shed 


Prelude  Concert 

Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Joshua  Bell,  violin 

PROKOFIEV  Symphony  No.  1,  Classical 
PROKOFIEV  Violin  Concerto  No.  1 
BEETHOVEN  Symphony  No.  1 


JOSHUA  BELL 


These  programs  are  part  of  a collaboration 
with  musicians  and  artists  from  the  Netherlands 
as  part  of  "N L:  A Season  of  Dutch  Arts  in  the 
Berkshires”  a summer-long  showcase  celebrating  the  arts 
and  culture  of  The  Netherlands. 
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JULY  22  - AUGUST  3 


JULY  28  SATURDAY 

9:30am  Pre-Rehearsal  Talk 

Shed 

10:30am  Open  Rehearsal,  Sunday  program 

Shed 

7:30pm  The  Leonard  Bernstein  Memorial  Concert 

Shed  Tanglewood  Music  Center  Orchestra 
James  Levine,  conductor 
Patricia  Racette,  soprano 
(Elisabeth  of  Valois) 

Luciana  D’lntino,  mezzo-soprano  (Princess  Eboli) 
Johan  Botha,  tenor  (Don  Carlo,  Infante  of  Spain) 
Zeljko  Lucic,  baritone  (Rodrigo,  Marquis  of  Posa) 
James  Morris,  bass  (Philip  II,  King  of  Spain) 

Paata  Burchuladze,  bass  (The  Grand  Inquisitor) 
David  Won,  baritone  (The  Count  of  Lerma) 

Jordan  Bisch,  bass  (A  Monk) 

Vocal  Fellows  of  the  Tanglewood  Music  Center 
(Thibault,  Voice  from  Heaven,  Flemish  Deputies) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
VERDI  Don  Carlo 

Concert  performance  of  four-act  version,  sung  in 
Italian  with  supertitles 


PATRICIA 

RACETTE 


JULY  29  SUNDAY 


2 30pm  Boston  Symphony  Orchestra 

K Jj 

Shed  Kurt  Masur,  conductor 

ALL-MOZART  PROGRAM 

1 Ji 

Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  41,  Jupiter 

, A 

KURT  MASUR 

AUGUST  3 FRIDAY 

6pm  Prelude  Concert 

Ozawa  Members  of  the  Boston  Symphony  Orchestra 

Hall 

8:30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Richard  Goode,  piano 
Edwin  Barker,  double  bass 

BEETHOVEN  Symphony  No.  8 
MOZART  Piano  Concerto  No.  18 

in  B-flat,  K.456  RICHARD  GOODE 

HARBISON  Concerto  for  Bass  Viol  and  Orchestra 
RAVEL  Daphnis  et  Chloe,  Suite  No.  2 
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TANGLEWOOD  2007 


AUGUST  4 SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Sunday  program 
Shed 

8 30pm  Boston  Symphony  Orchestra 
Shed  Edo  de  Waart,  conductor 
Yo-Yo  Ma,  cello 

all-dvorAk  program 

Cello  Concerto 

Symphony  No.  9,  From  the  New  World 


SEE  SPECIAL  SHED  PRICES 


AUGUST  5 SUNDAY 


2:30pm 

Shed 

B 

JANINE  JANSEN 


The  Serge  and  Olga  Koussevitzky  Memorial  Concert 
Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Janine  Jansen,  violin 

DE  RAAFF  New  work  (world  premiere;  written  for  the 
BSO  with  financial  support  from  the  Fund  for  the 
Creation  of  Music,  The  Netherlands) 
MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No.  3 


S3. 


AUGUST  8 WEDNESDAY 


8:30pm  Pierre-Laurent  Aimard,  piano 

Ozawa  SCHUMANN  Gesange  der  Fruhe 
Hall  J.S.  BACH  The  Art  of  the  Fugue 

CARTER  Intermittences, Two  Diversions,  and  90+ 
BENJAMIN  Piano  Figures 

AUGUST  IO  FRIDAY 


6pm 

Ozawa 

Hall 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


8:30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Pierre-Laurent  Aimard,  piano 

IVES  Three  Places  in  New  England 
CARTER  Three  Illusions  for  orchestra 
RAVEL  Piano  Concerto  in  G 
BARTOK  Concerto  for  Orchestra 


PIERRE-LAURENT 


AIMARD 


AUGUST  11  SATURDAY 


9:30am 

Shed 

10:30am 

Shed 

8:30pm 

Shed 


Pre-Rehearsal  Talk 


SEE  SPECIAL  SHED  PRICES 


Open  Rehearsal,  Sunday  program 


Boston  Symphony  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Itzhak  Perlman,  violin 

SCHUMANN  Symphony  No.  3,  Rhenish 
BRUCH  Violin  Concerto  No.  1 
STRAVINSKY  Suite  from  The  Firebird  (1919 


ITZHAK  PERLMAN 


version) 
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AUGUST  4 - AUGUST  IS 


AUGUST  11  SATURDAY 

SEE  OPERA  PRICES 

2pm  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Theatre  James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  C.  Conly,  design 

MOZART  Cosifan  tutte 

Fully-staged  production,  sung  In  Italian  with  supertitles 

AUGUST  12  SUNDAY 

2:30pm  Boston  Symphony  Orchestra 
Shed  Rafael  Friihbeck  de  Burgos,  conductor 
Emanuel  Ax,  piano 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Overture  to  The  Marriage  of  Figaro 
MOZART  Piano  Concerto  No.  9 in  E-flat,  K.271, 
Jeunehomme 

HAYDN  Mass  in  Time  of  War 

SEE  OPERA  PRICES 

7 30pm  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Theatre  James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  C.  Conly,  design 

MOZART  Cos! fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 

AUGUST  13  MONDAY 

SEE  OPERA  PRICES 

7 30pm  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Theatre  Tanglewood  Music  Center  Conducting  Fellow 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cos! fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 

AUGUST  14  TUESDAY 

SEE  OPERA  PRICES 

7 30pm  Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Theatre  James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cos! fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 

AUGUST  15  WEDNESDAY 

SEE  TANGLEWOOD  ON  PARADE  PRICES 

8:30pm  Tanglewood  on  Parade 
Shed  Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  John  Williams,  Keith  Lockhart, 
and  Rafael  Friihbeck  de  Burgos,  conductors 
BRAHMS  Hungarian  Dance  N0.1  in  G minor 
SIBELIUS  Valse  triste 
BEETHOVEN  Scherzo  (2nd  movement) 
from  Symphony  No.  9 
Pops  selections  to  be  announced 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert 
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TANCLEWOOD  2007 


AUGUST  l6  THURSDAY 


8:30pm  Jose  van  Dam,  baritone 
Ozawa  Craig  Rutenberg,  piano 

Hall  Songs  by  FAURE,  DUPARC, 

DEBUSSY,  and  POULENC 


JOSE  VAN  DAM 


AUGUST  17  FRIDAY 


6pm 

Ozawa 

Hall 

8:30pm 

Shed 


Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 


Boston  Symphony  Orchestra 
James  Levine,  conductor 
Michelle  DeYoung,  mezzo-soprano 
(Judith) 

Albert  Dohmen,  bass-baritone 
(Bluebeard) 

BARTOK  Bluebeard's  Castle 
BRAHMS  Symphony  No.  i 

Bartok  sung  in  Hungarian  with  supertitles 


MICHELLE  DEYOUNG 


AUGUST  18  SATURDAY 

9:30am  Pre-Rehearsal  Talk 
Shed 

10:30am  Open  Rehearsal,  Saturday  program 
Shed 

8 30pm  Boston  Symphony  Orchestra 
Shed  James  Levine,  conductor 

Yvonne  Naef,  mezzo-soprano  (Marguerite) 
Marcello  Ciordani,  tenor  (Faust) 

Jose  van  Dam,  baritone  (Mephistopheles) 
Patrick  Carfizzi,  bass-baritone  (Brander) 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
BERLIOZ  La  Damnation  de  Faust 
Sung  in  French  with  supertitles 


CIORDANI 


AUGUST  19  SUNDAY 


2:30pm 

Shed 


SEE  SPECIAL  SHED  PRICES 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos, 
conductor 

Melanie  Diener,  soprano 
Mary  Phillips,  mezzo-soprano 
Marcus  Haddock,  tenor 
Raymond  Aceto,  bass 
Tanglewood  Festival  Chorus, 

John  Oliver,  conductor 
BEETHOVEN  Symphony  No.  9 


RAFAEL  FRUHBECK 
DE  BURGOS 
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AUGUST  16  - SEPTEMBER  2 


AUGUST  21  TUESDAY 


8:30pm 

Ozawa 

Hall 


Orchestra  of  the  Eighteenth  Century 
Frans  Bruggen,  conductor 

ALL-SCHUBERT  PROGRAM 
Symphony  in  B minor,  Unfinished 
Symphony  in  C,  The  Great 


FRANS  BRUGGEN 


AUGUST  22  WEDNESDAY 

8:30pm 

Ozawa 

Hall 

Orchestra  of  the  Eighteenth  Century 
Frans  Bruggen, conductor 

RAMEAU  Suite  from  Les  indes  galantes 
BEETHOVEN  Symphony  No.  5 

G3- 

AUGUST  24  FRIDAY 

8:30pm 

Popular  Artist  to  be  announced 

Shed 


AUGUST  25  SATURDAY 

SEE  POPS  PRICES 

8 30pm  Film  Night  at  Tanglewood 

Shed  Boston  Pops  Esplanade  Orchestra 

John  Williams,  conductor 

John  Williams  and  special  guests  present  a tribute  to 
the  great  British  director,  David  Lean,  creator  of 
Lawrence  of  Arabia,  The  Bridge  on  the  River  Kwai,  A 
Passage  to  India,  and  Doctor  Zhivago.  The  evening  will 
also  include  a suite  from  Williams'  magical  scores  for 
the  Harry  Potter  movies,  to  be  performed  with  a special 
film  montage  drawn  from  the  widely  popular  series. 

AUGUST  26  SUNDAY 

2:30pm  Boston  Pops  Esplanade  Orchestra 

Shed  Keith  Lockhart,  conductor 

Jean-Yves  Thibaudet,  piano 
Marin  Mazzie,  soprano 
Brian  Stokes  Mitchell,  baritone 
ALL-GERSHWIN  PROGRAM 
Variations  on  "I  Got  Rhythm," 
for  piano  and  orchestra 
Rhapsody  in  Blue 

Selection  from  the  Gershwin  Songbook 
An  American  in  Paris 


TANGLEWOOD  JAZZ  FESTIVAL 


SEE  POPS  PRICES 


JEAN-YVES 

THIBAUDET 


BRIAN  STOKES 
MITCHELL 


AUGUST  31  FRIDAY  through 

SEPTEMBER  2 SUNDAY 

This  season's  Jazz  Festival  will  take  place  the  weekend  of  Friday, 
August  31,  through  Sunday,  September  2,  with  evening  and 
afternoon  concerts.  Details  will  be  announced  at  a later  date. 
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THANK  YOU  TO  OUR  SPONSORS 


The  Boston  Symphony  Orchestra  gratefully  acknowledges 
the  support  of  the  following  major  corporate  sponsors  for 
the  2007  Tanglewood  Season. 


State  Street  cc®'a 
Global  Advisors 

SEASON  SPONSOR 


CUNARD 


Official  Cruise  Line 


A Delta  &) 

Official  Airline 


OMMONWEALTH 
' ,WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 


Official  Chauffeured  Transportation 


STEINWAY  & SONS 

Selected  exclusively  at  Tanglewood 


t 

WAMC 


Media  Partner 


For  Berkshire  tourist  information,  please  call  the  Berkshire 
Visitors  Bureau  at  (800)  237-5747  or  at  www.berkshires.org. 


Tanglewood  is  a registered  service  mark  of  the 
Boston  Symphony  Orchestra,  Inc. 

Mark  Volpe,  Managing  Director 

Eunice  and  Julian  Cohen  Managing  Directorship 

Photo  Credits:  Stu  Rosner,  Michael  Lutch,  Koichi  Miura 
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TICKET  PRICES  AND  SEATING 


*ALl  TICKET  PRICES  INCLUDE  A $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.* 


KOUSSEVITZKY 
MUSIC  SHED 


S' 


. <o 


A <<x-  to-  o 

V„S'  4P 

o<%  .<&*>’ 

&&  .J&P 


h^\<>  cf°0' 


V" 


Regular  Prices 

Special  Prices 

Friday  Evening 

Pops  Prices 

Tanglewood 
on  Parade 

Opening  Night 


$89 

$74 

$49 

$27 

$18 

$18 

$99 

$85 

$59 

$40 

$28 

$19 

$89 

$74 

$49 

$20 

$16 

$9 

$99 

$85 

$59 

$40 

$28 

$19 

$99 

$85 

$59 

$40 

$28 

$20 

$2,500*  $1,000* 
$1,000*  $500* 

$59 

$40 

$28 

$19 

’Formal  invitations  will  be  mailed  in  the  spring. 


$*1 

S4° 


V* 


**1 


Aft 

$49 

SS9 


$27 

$40 

<27 

$40 

12 

11 

$49 

$49 

, *59 

$59 

•fP 


BOX  SEATS 
$89 
$99 


4 

$74 

$85 


5 

$74 

$85 


Please  note: 

All  seating  charts 
show  Regular  Prices 
and  Special  Prices  only. 


S? 


& 


1 

$89 

$99 


4? 


% 

$S9 


s,g 

S*8 


’S 

4? 


4^ 


STAGE 


4 Prairie  Home  Companion 
at  Tanglewood  (June  30) 


4/  <? 


$70 

$53 

$39 

$19 

THEATRE 


TICKET  PRICES  AND  SEATING 


*ALL  TICKET  PRICES  INCLUDE  a $1  PER  TICKET  GROUNDS  MAINTENANCE  FEE.* 

SEIJI  OZAWA  HALL 

THE  FLORENCE  COULD  AUDITORIUM 

Regular  Prices 

Special  Prices 
Mark  Morris 


Ozawa  Hall  Lawn 


$50  $40  $32 

$16 

$56  $46  $37 

$17 

$68  $54  $44 

$19 

$50 

$56 


$50 

$56 


$40 

$46 


STAGE 


$50 

$56 

$50 

$56 

$50 

$56 

$40 

$46 

$50 

$56 

II 

ORCHESTRA 

$40 

$46 

$32 

$37 

$40 

$46 

$32 

$37 

ms 

$32/$37 

$32 

$32 

$37 

$37 

STAGE 

$50 

$50 

$32 

$56 

$56 

$32 

$37  j 

$40 

$40 

$37 

$46 

$46 

$32 

$32 

$37 

$32 

$32 

$37 

$37 

$37 

$32 

FIRST  BALCONY 

$32 

$37  | 

SECOND  BALCONY 

1 $37 

$40 

>40 

$40 

$46 

$46 

$46 

■■■■■  HBI 

Please  note:  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible  by  elevator. 
Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on  the  orchestra  level  of  the 
hall.  If  you  require  orchestra-level  seating,  please  note  on  your  order  form  or  inform  the 
Box  Office  when  purchasing  tickets  so  that  you  may  be  accommodated 


OPEN  REHEARSALS 

Open  Rehearsals:  $17  Shed 
Open  Rehearsal  Subscriptions: 

$64  (four)  $112  (seven) 

LAWN  PASS  BOOKS 

Purchasing  a Lawn  Pass  Book  provides 
flexibility  and  savings.  No  further  ticketing  is 
necessary.  The  books  of  11  tickets  are  valid  for 
all  regular  and  specially  priced  BSO  concerts 
and  Pops  concerts  in  the  Koussevitzky  Music 
Shed  and  for  Ozawa  Hall,  except  Tanglewood 
on  Parade.  Tickets  are  not  valid  for  TMC 
Orchestra  concerts,  Popular  Artists,  A Prairie 
Home  Companion,  or  Jazz  Weekend.  Lawn  pass 
books  are  available  at  the  special  price  of 
$170  through  June  29  After  June  29,  lawn 
pass  books  may  be  purchased  for  $180 

Please  note  that  Lawn  Pass  Book  prices 
include  the  $1  per  ticket  Tanglewood 
grounds  maintenance  fee. 

RAIN  UPGRADE  POLICY 

Lawn  tickets  for  selected  concerts  may 
be  upgraded  for  tickets  inside  the  Shed 
for  the  cost  of  the  difference  between  the 
lawn  ticket  price  and  the  price  of  the  seat 
in  the  Shed.  Valid  for  all  BSO  and  Pops 
concerts  in  the  Shed  based  on  availability 
of  tickets.  Not  valid  for  lawn  tickets  that 
have  no  dollar  value  (i.e.  complimentary 
tickets,  passes,  etc.) 


STUDENT  DISCOUNT 

A 50%  discount  on  Friday-evening  lawn 
tickets  is  available  to  students  13  or  older, 
valid  only  with  student  ID 

TMC  TICKETS 

TMC  Orchestra  concerts 

June  28  - August  19 

Friends  of  Tanglewood  and  Friends  of  the 
TMC  may  order  tickets  for  TMC  Orchestra 
concerts  in  Ozawa  Hall  on  the  advance  ticket 
order  form.  Tickets  will  be  sold  to  the  public 
beginning  February  11, 2007. 

Ozawa  Hall  seats:  Floor  and  Loge  $36, 
Balconies  $26  Lawn  $11 

TMC  recitals,  chamber  music,  and 
Festival  of  Contemporary  Music 
performances 

Friends  at  $75  receive  one  free  admission  and 
Friends  at  $150  level  or  higher  will  receive  two 
free  admissions  to  these  performances,  by 
presenting  their  membership  cards  at  the 
Bernstein  Gate  one  hour  before  concert  time 

Additional  and  non-member  tickets  can  be 
purchased  one  hour  prior  to  each  recital, 
chamber  music,  or  Festival  of 
Contemporary  Music  concert  for  $11. 
(Except  TMC  Orchestra  concerts) 

For  information  about  becoming  a Friend 
of  Tanglewood.  please  call  (617)  638-9267. 
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PURCHASING  TICKETS 


Friends  of  Tanglewood  may  order  advance  tickets  on  the 
attached  form. Tickets  go  on  sale  Sunday,  February  n,  to  the 
general  public.  The  Tanglewood  Box  Office  will  open  on 
Friday,  June  15,  at  10am.  (For  Berkshire  tourist  information 
and  reservations,  contact  the  Berkshire  Visitors  Bureau  at 
(800)  237-5747  or  at  www.berkshires.org.) 


BY  TELEPHONE 

As  a Friend  ofTanglewood.you 
may  call  SymphonyCharge 
beginning  February  6, 2007  at 
10am  at  (617)  266-1200  or  (888) 
266-1200  to  charge  tickets  instant- 
ly using  a major  credit  card. 

Telephone  orders  are  subject  to 
a $5.50  per  ticket  handling  fee. 

BY  MAIL 

Mail  the  completed  order  form 
with  address  label,  payment, 
and  a business-size,  stamped, 
self-addressed  envelope  to: 

Tanglewood  Ticket  Office 
Symphony  Hall 
301  Massachusetts  Avenue 
Boston,  MA  02115 

BY  FAX 

You  may  fax  your  order  with 
complete  credit  card  information 
to  the  Tanglewood  Ticket  Office 
at  (617)  638-9400.  Please  note 
that  we  cannot  acknowledge 
the  receipt  of  your  fax 

ONLINE 

Beginning  February  11,  2007  you 
may  order  tickets  online  at 
www.bso.org  Orders  are  subject 
to  a $5.50  per  ticket  handling  fee. 

SPECIAL  GROUP  DISCOUNTS 

For  complete  information  on  group 
benefits,  including  ticket  discounts, 
advance  sale  of  lawn  tickets,  and 
exclusive  use  of  our  private  tents 
either  before  or  after  your  concert, 
please  call  the  Croup  Sales  Office 
at  (617)  638-9345. 


ACCESSIBLE  SEATING 

Accessible  seats  are  available. 
Please  note  your  specifications  on 
the  order  form.  For  other  concerns, 
please  contact  our  Access  Services 
Administrator  at  (617)  638-9431. 

ix  $ 

LAWN  TICKET  POLICY 

Individual  lawn  tickets  for 
regularly  priced  Music  Shed  and 
Ozawa  Hall  concerts  are  not  valid 
for  specially  priced  concerts. 

Lawn  tickets  are  undated  for  all 
Tanglewood  concerts  except  A 
Prairie  Home  Companion,  July  4, 
Tanglewood  on  Parade,  and  the 
Jazz  Festival. 

PRELUDE  TICKETS 

Your  ticket  to  the  Friday-evening 
BSO  concert  also  admits  you  to  the 
BSO  Prelude  Concert  presented  at 
6pm  in  Ozawa  Hall.  Your  ticket  for 
Saturday-evening  and  Sunday- 
afternoon  BSO  concerts  also  admits 
you  to  the  6pm  (Saturday)  and  ipm 
(Sunday)  TMC  Prelude  Concerts. 
Seating  for  Prelude  Concerts  is 
available  on  a first-come,  first- 
served  basis.  BSO  Prelude  Concerts 
feature  smaller-scale  works 
performed  by  members  of  the 
Boston  Symphony  Orchestra,  often 
joined  by  distinguished  guests. 

GROUNDS 
MAINTENANCE  FEE 

A $1  per  ticket  Tanglewood 
grounds  maintenance  fee  is 
included  in  your  ticket  price. 

PARKING 

Free  parking  is  available  for  all. 
Preferred  parking  is  offered  to 
Friends  of  Tanglewood  at  the 
$650  level  or  higher. 


No  refunds. 

All  programs  and  artists 
subject  to  change. 
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Tanglewood 


JAMES  LEVINE 
MUSIC  DIRECTOR 


summer  2007 


BOSTON 

SYMPHONY 

ORCHESTRA 


Beethoven 


This  summer,  Tanglewood 
highlights  the  music  of 
Ludwig  van  Beethoven 
through  performances  that 
showcase  the  great  compos- 
er’s extraordinary  creative 
depth  and  scope,  from  the 
intimacy  of  his  chamber  music 
to  the  power  of  his  ground- 
breaking symphonies.  A long- 
cherished  tradition  of  an 
entire  weekend  devoted  to 
Beethoven’s  music  is  revived 
(7/20-22)  with  three  back-to- 
back  BSO  concerts  with  an 


inviting  programming  concept — 
each  begins  with  a different 
version  of  the  Leonore  Overture. 
The  first  concert  (7/20),  conduct- 
ed by  Mark  Elder,  includes  the 
Symphony  No.  4,  the  Piano 
Concerto  No.  3 with  Imogen 
Cooper,  and  an  aria  from 
Beethoven’s  opera  Fidelio  sung 
by  soprano  Christine  Brewer. 

Ms.  Brewer  returns  the  next 
night  (7/21)  with  conductor 
Hans  Graf  for  the  concert  aria 
Ah!  perfido,  on  a program  also 
including  the  Symphony  No.  2 
and  the  Triple  Concerto  featuring 
the  Beaux  Arts  Trio.  Jens  Georg 
Bachmann  leads  the  final  pro- 
gram— the  Romance  No.  2 in  F 


for  violin  and  orchestra  with 
Daniel  Hope;  the  rousing 
Symphony  No.  7;  and  the  Piano 
Concerto  No.  5,  Emperor,  with 
Leon  Fleisher  in  his  first 
Beethoven  concerto  with  the 
BSO  in  25  years. 

Beethoven  is  celebrated  in 
other  concerts  throughout  the 
summer  as  well.  The  following 
weekend  (7/27),  Kurt  Masur 
leads  the  BSO  in  Beethoven’s 
Symphony  No.  1.  James  Levine 
conducts  the  orchestra  in 
Beethoven’s  Symphony  No.  8 
(8/3)  in  an  intriguing  concert 
including  Mozart’s  Piano 
Concerto  No.  18  with  Richard 
Goode,  and  Harbison’s 
Concerto  for  Bass  Viol  and 
Orchestra  with  BSO  principal 
bass  Edwin  Barker.  Rafael 
Fruhbeck  de  Burgos  leads  the 
Tanglewood  Music  Center 
Orchestra  in  a performance 
of  the  titanic  Symphony  No.  9 
(8/19),  and  the  Orchestra  of 
the  Eighteenth  Century  under 
Frans  Briiggen  lends  revelatory 
historical  insight  to  the  com- 
poser’s Piano  Concerto  No.  4 
and  Symphony  No.  5 (8/22). 

The  Emerson  String  Quartet’s 
all-Beethoven  program  (7/1) 
features  two  of  the  composer’s 


late  quartets,  No.  15  in  A 
minor,  Op.  132,  and  No.  13  in 
B-flat,  Op.  130,  performed  in 
its  original  version  with  the 
extraordinary  Crosse  Fuge 
finale. 

A CELEBRATION 
OF  MASTERS 

Other  notable  programs  this 
summer  are  dedicated  to  the 
celebration  of  influential  com- 
positional voices.  In  addition 
to  Beethoven,  Briiggen  and 
the  Orchestra  of  the 
Eighteenth  Century  also  per- 
form music  of  Schubert  (8/21), 
bringing  a sparkling  historical 
authenticity  to  the  Unfinished 
symphony  and  the  Great  C 
major  symphony.  The  Juilliard 
String  Quartet,  celebrating  its 
landmark  60th  anniversary, 
dedicates  an  entire  evening 


(7/5)  to  three  of  the  dynamic 
quartets  of  Bela  Bartok. 

The  Netherlands  Bach  Society 
led  by  Jos  van  Veldhoven 
presents  two  evenings  of 
Bach,  featuring  the  Mass  in 
B Minor  (7/25)  and  a selection 
of  secular  cantatas  (7/26). 

Kurt  Masur  reprises  one  of 
the  most  talked  about  BSO 
concerts  of  the  past  two 
decades,  his  1981  all-Mozart 
program  (7/29)  of  sym- 
phonies 39, 40,  and  41, 

Jupiter.  Edo  de  Waart  leads 
an  all-Dvorak  evening  of 
the  Symphony  No.  9,  From 
the  New  World,  and  the 
Cello  Concerto,  played  by  the 
incomparable  Yo-Yo  Ma  (8/4). 


'""Mozart 


Vocal  lovers  will  be 
enthralled  by  the  depth  and 
variety  of  this  season’s  offer- 
ings, featuring  some  of  the 
most  thrilling  voices  of  our 
time.  Repertoire  spanning 
eight  centuries  ranges  from  a 
captivating  program  of  13th 
century  Sephardic  songs  to  a 
BSO  concert  performance  of 
Bartok’s  only  opera,  the  dra- 
matic Bluebeard’s  Castle 
(8/17),  featuring  Michelle 
DeYoung,  one  of  the  leading 
American  mezzo-sopranos  of 
her  generation,  and  the 
renowned  bass  Samuel 
Ramey  in  his  BSO  debut. 

The  Mark  Morris  Dance 
Croup  returns  to  open  the 
Tanglewood  pre-season, 
collaborating  with  the 
Tanglewood  Music  Center 
in  performances  of  Morris’s 
highly  acclaimed  production 
of  Purcell’s  Dido  and  Aeneas 
(6/28,  6/29). 

James  Levine  opens  the 
BSO’s Tanglewood  season 
with  a gala  concert  featuring 
Mendelssohn’s  luminous 
Overture  and  Incidental 
Music  to  A Midsummer 
Night's  Dream  (7/6).  Before 
setting  off  on  their  first  inter- 
national tour  together,  Mr. 
Levine  and  the  orchestra  end 
their  Tanglewood  season 
with  Berlioz’ impassioned 
La  Damnation  de  Faust  (8/18), 
his  "dramatic  legend"  in  four 
parts,  featuring  vocal  soloists 
Yvonne  Naef,  Marcello 
Ciordani,  Jose  van  Dam,  and 
Patrick  Carfizzi. 


POWERFUL  OPERAS 

Maestro  Levine  also  brings 
unprecedented  experience  and 
insight  to  two  full-length 
operas  this  season,  beginning 
with  a concert  performance  of 
Verdi’s  powerful  Don  Carlo 
(7/28),  with  an  internationally 
renowned  cast  of  singers 
including  Patricia  Racette  in 
her  Tanglewood  debut,  Johan 
Botha,  and  James  Morris, 
joined  by  the  Tanglewood 
Festival  Chorus.  Maestro 
Levine  leads  the  Tanglewood 
Music  Center  Orchestra  and 
Vocal  Fellows  in  three  of  four 
fully-staged  performances  of 
Mozart’s  emotionally  charged 
Cosifan  tutte  (8/11-14). 


CHORAL  MASTERPIECES 

In  one  of  the  most  anticipated 
concerts  of  the  summer, 
Maestro  Levine  and  the  BSO 
are  joined  by  mezzo-soprano 
Stephanie  Blythe,  the 
American  Boychoir,  and  the 
Women  of  the  Tanglewood 
Festival  Chorus  for  a perfor- 
mance of  Mahler’s  uplifting 
Symphony  No.  3 (7/14).  And 
one  of  the  great  Mahler 
authorities  of  all  time,  bari- 
tone Thomas  Hampson,  joins 
the  BSO  led  by  Mark  Elder  in 
the  composer's  Songs  of  a 
Wayfarer,  on  a program  with 
Strauss’  Don  Juan  (7/15).  Rafael 
Friihbeck  de  Burgos  leads  the 
orchestra  and  Tanglewood 
Festival  Chorus  in  Haydn’s 
Mass  in  Time  of  War,  written 
in  1796  as  Napoleon  was 
advancing  on  Vienna  (8/12). 


voice 


RECITALS 

In  one  of  the  season’s  most 
unusal  concerts,  Hesperion 
XXI,  under  the  direction  of 
famed  Catalan  early  music 
expert  Jordi  Savall,  makes  its 
Tanglewood  debut  (7/12)  with 
a program  called  Paradise  Lost: 
Music  of  Jews,  Christians,  and 
Muslims  at  the  Time  of  King 
Alfonso  X ofCastille,  1221-1284. 
The  program  of  Sephardic 
songs  and  dances  celebrates  a 
rich  convergence  of  cultural 
influences  and  ideas. 


Ozawa  Hall  is  the  scene  for  two 
of  the  summer’s  most  anticipated 
vocal  recitals.  Baritone  Thomas 
Hampson  joins  the  Boston 
Symphony  Chamber  Players  for 
his  own  arrangement  of  Mahler’s 
moving  Kindertotenlieder,  and 
collaborates  on  the  same  program 
with  pianist  Wolfram  Rieger  for 
Schumann’s  Dichterliebe  (7/17). 

Celebrated  baritone  Jose  van  Dam 
makes  his  Tanglewood  debut 
with  pianist  Craig  Rutenberg  in 
an  Ozawa  Hall  recital  of  French 
songs  (8/16). 


TREASURED 

artists 


JAMES  LEVINE 

In  his  third  Tanglewood  sea- 
son, Music  Director  James 
Levine  is  in  residence  for  six 
out  of  the  BSO’s  seven  weeks, 
bringing  peerless  interpretive 
depth  and  passion  to  some  of 
the  world’s  greatest  vocal 
music  as  well  as  to  cherished 
orchestral  favorites,  such  as 
Brahms’  Symphony  No.  i (8/17) 
and  Bartok’s  Concerto  for 
Orchestra  (8/10). 


GUEST  CONDUCTORS 

This  season  also  offers  the 
opportunity  to  hear  the 
Boston  Symphony  Orchestra 
flourish  under  some  of  the 
most  distinguished  guest  con- 
ductors of  our  time,  such  as 
Mark  Elder,  Hans  Graf,  Kurt 
Masur,  and  Edo  de  Waart. 
Frequent  guest  conductor 
Rafael  Fruhbeck  de  Burgos  is 
on  hand  for  four  programs  this 
summer,  including  Itzhak 
Perlman’s  return  to  the  festival 


for  the  first  time  in  three 
years,  playing  Bruch’s  Violin 
Concerto  No.  i (8/11),  and 
Tanglewood  favorite  Emanuel 
Ax  performing  Mozart’s  Piano 
Concerto  No.  9 in  E-flat  (8/12). 

Andre  Previn  makes  a wel- 
come return  in  two  notewor- 
thy orchestral  concerts.  The 
first  (7/8)  is  framed  by  two 
musical  interpretations  of 
Romeo  and  Juliet,  by  Prokofiev 
and  Tchaikovsky.  The  second 
program  (7/13),  of  Ravel, 
Mozart,  and  Haydn,  is  high- 
lighted by  the  BSO  debut  of 
German  cellist  Daniel  Miiller- 
Schott  in  Haydn's  Cello 
Concerto  No.  1.  In  addition, 
Previn  offers  a rare 
Tanglewood  treat  as  he  takes 
to  the  piano  for  an  evening  of 
jazz  (7/15)  with  guitarist  Jim 
Hall  and  bassist  David  Finck. 

ESTEEMED 
GUEST  ARTISTS 

A rich  line-up  of  instrumental 
soloists  enlivens  festival  pro- 
gramming, including  pianists 
Imogen  Cooper,  Jean-Yves 
Thibaudet,  Leon  Fleisher,  Jean- 
Philippe  Collard,  Richard 
Goode,  and  Emanuel  Ax.  In 
addition  to  his  performance  of 
the  Ravel  Piano  Concerto  in  G 
with  James  Levine  (8/10), 
pianist  Pierre-Laurent  Aimard 


graces  Ozawa  Hall  with  an 
adventurous  recital  program 
that  ranges  from  Bach’s  The 
Art  of  the  Fugue  to  three 
works  by  Elliott  Carter  (8/8). 
Popular  violinist  Joshua  Bell 
returns  with  Kurt  Masur  to 
play  Prokofiev’s  dynamic  Violin 
Concerto  No.  1 (7/27).  Cellists 
include  the  popular  virtuoso 
Lynn  Harrell  (7/7)  and  super- 
star  Yo-Yo  Ma  (8/4),  one  of  the 
most  talented  and  versatile 
musicians  in  the  classical 
music  world. 

A CELEBRATION 
OF  THE  DUTCH  ARTS 

Tanglewood  joins  in  the  sum- 
mer-long celebration  "NL:  A 
Season  of  Dutch  Arts  in  the 
Berkshires”  with  programming 
that  reflects  the  rich  artistic 
culture  of  the  Netherlands. 
Highlights  include  the 
Tanglewood  debuts  of  two  of 
the  world’s  leading  period 
instrument  ensembles,  the 
Netherlands  Bach  Society 
(7/25,26)  and  the  Orchestra 
of  the  Eighteenth  Century 
(8/21, 22).  In  addition,  the 


second  of  Edo  de  Waart’s  two 
programs  with  the  BSO  fea- 
tures a world  premiere  of  a 
new  orchestral  commission 
by  Dutch  composer  Robin  de 
Raaff  as  well  as  the  BSO 
debut  of  the  exciting  young 
Dutch  violinist  Janine  Jansen 
performing  Mendelssohn’s 
Violin  Concerto  (8/5). 

THE  TAYLOR 
TRADITION 

Singer-songwriter  James 
Taylor  reprises  a summer 
tradition  at  Tanglewood,  with 
a twist.  On  August  24,  he 
performs  his  acclaimed  “One 
Man  Band”  show:  an  intimate 
performance  of  his  most 
beloved  songs  along  with 
autobiographical  stories, 
film  clips,  and  images. The 
New  York  Times  wrote:  “...the 
chemistry  of  his  singing 
and  acoustic  guitar  and  the 
clarion  ring  of  his  folk-pop 
melodies  lend  his  perfor- 
mances a quality  of  semifor- 
mal  celebration.”  Come 
celebrate  with  him  at 
Tanglewood  this  summer! 


A PRAIRIE  HOME 
COMPANION 


The  inimitable  Garrison 
Keillor  and  his  eclectic  gang 
from  the  shores  of  Lake 
Wobegon  sail  into 
Tanglewood  for  a live  broad- 
cast of  one  of  America’s 
most  popular  radio  shows 
(6/30). This  delightful  annual 
event  is  the  radio  show’s 
season  finale  and  has 
become  a popular 
Tanglewood  tradition  since 
A Prairie  Home  Companion’s 
first  live  Tanglewood  broad- 
cast in  1998. 


BOSTON  POPS 

Under  the  direction  of  Keith 
Lockhart,  the  Boston  Pops 
enlivens  each  summer  with 
irresistible  spirit  and  flair.  This 
season  includes  Tanglewood’s 
first  concert  performance  of  a 
musical,  Rodgers  and 
Hammerstein’s  landmark 
Carousel  (7/10).  Mr.  Lockhart 
returns  with  the  Boston  Pops 
Esplanade  Orchestra  and 
pianist  Jean-Yves  Thibaudet  to 
close  the  Tanglewood  season 
with  an  all-Gershwin  finale 
anchored  by  the  ever-popular 
Rhapsody  in  Blue.  The  program 
also  includes  An  American  in 
Paris,  and  selections  from  the 
Gershwin  Songbook  featuring 
Broadway  stars  Marin  Mazzie 
and  Brian  Stokes  Mitchell 
(8/26). 

One  of  the  most  eagerly  antici- 
pated events  of  the  summer  is 
the  Pops’ annual  Film  Night 
at  Tanglewood  (8/25).  Led 
by  Boston  Pops  Laureate 
Conductor  John  Williams,  this 
evening  of  music  and  film 
features  a tribute  to  the  great 
British  director  David  Lean 
(Lawrence  of  Arabia,  The  Bridge 
on  the  River  Kwai,  Doctor 
Zhivago)  and  wraps  up  with  a 
suite  from  Williams’  magical 
scores  for  the  Harry  Potter 
films,  accompanied  by  a film 
montage  from  the  wildly 
popular  movies. 


TANGLEWOOD 
ON  PARADE 

A lively  mix  of  music,  fire- 
works, and  family-oriented 
fun,  the  all-day  celebration 
Tanglewood  on  Parade  (8/15) 
is  a highlight  of  every  summer 
season, featuring  perfor- 
mances by  the  Boston 
Symphony  Orchestra,  the 
Boston  Pops  Orchestra,  and 
the  Tanglewood  Music  Center 
Orchestra.  James  Levine,  John 
Williams,  Keith  Lockhart,  and 
guest  conductor  Rafael 
Fruhbeck  de  Burgos  share  the 
podium.  The  evening  is 
crowned  by  a performance 
of  Tchaikovsky’s  rousing  1812 
Overture  as  cannons  fire 
and  fireworks  burst  over  the 
Stockbridge  Bowl. 


oments 


TANGLEWOOD  WINE 
AND  FOOD  CLASSIC 

Tanglewood’s  fifth  annual 
Wine  and  Food  Classic  (8/9- 
8/11)  offers  three  days  of 
gourmet  delight  on  the 
Tanglewood  grounds. The 
event  includes  a winemaker 
reception,  a wine  auction/din- 
ner, and  opportunities  to  feast 
on  fabulous  specialty  foods 
and  taste  premium  wines  by 
more  than  100  vintners  from 
around  the  world.  During 


Saturday’s  Grand  Tasting, 
renowned  chefs  from  New 
York,  Boston,  and  the 
Berkshires  will  display  their 
skills  and  share  cooking  secrets 
in  ongoing  demonstrations 
throughout  the  day.  Last  year, 
this  event  sold  out,  so  reserve 
your  tickets  early. 


Tanglewood  Music  Center  (TMC) 

is  the  Boston  Symphony  Orchestra's 
academy  for  advanced  musical  study. 

Unless  otherwise  noted,  all  TMC  events 
take  place  in  the  Florence  Could 
Auditorium  of  Seiji  Ozawa  Hall.  Other 
venues  are  the  Shed,  Chamber  Music 
Hall  (CMH),  and  Theatre  (TH). 


JUNE  30  SATU  RDAY 


State  Street 
Global  Advisors 


SSffA* 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


8:30pm,  Ozawa  Hall  See  Mark  Morris  Prices 

Mark  Morris  Dance  Croup 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 

Stefan  Asbury,  conductor 

Mark  Morris,  choreographer 

Christine  Van  Loon,  costume  designer 

Robert  Bordo,  scenic  designer 

James  F.  Ingalls,  lighting  designer 

PURCELL  Dido  and  Aeneas 


8:30pm,  Ozawa  Hall 

See  main  schedule  listing 


Mark  Morris 


7pm,  Shed 

An  Evening  with  Journey 

Gates  open  at  4pm;  fireworks  follow  the  concert. 


5:45,  Shed  See  A Prairie  Home  Companion  Prices  1 

A Prairie  Home  Companion  at  Tanglewood  ■ 

with  Garrison  Keillor  ‘ 

Live  broadcast  j 

Garrison  Keillor 

J U LY  1 SUN  DAY 

2:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Emerson  String  Quartet 

ALL-BEETHOVEN  PROGRAM 

Quartet  No.  15  in  A minor,  Op.  132 

Quartet  No.  13  in  B-flat,  Op.  130  (with  Grosse  Fuge  finale) 

10am,  Ozawa  Hall 

Chamber  Music 

8:30pm,  Chamber  Music  Hall 

Chamber  Music 

J U LY  2 MON  DAY 

10am,  ipm,  4pm,  Ozawa  Hall 

String  Quartet  Marathon: 

Three  two-hour  performances 

Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY 


THU  RS  DAY 


8:30pm,  Ozawa  Hall 
Juilliard  String  Quartet 

ALL-BARTOK  PROGRAM 
Quartet  No.  2,  Op.  17 
Quartet  No.  4,  Op.  91 
Quartet  No.  6 

Celebrating  the  60th  Anniversary  of  the  Juilliard  String  Quartet 


JULY  6 F R I DAY 


6pm,  Ozawa  Hall  Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed  See  Opening  Night  Prices 

Opening  Night  at  Tanglewood 

James  Levine 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Heidi  Grant  Murphy,  soprano 
Kristine  Jepson,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MENDELSSOHN  Overture  and  Incidental  Music  to  A Midsummer 
Night’s  Dream 

TCHAIKOVSKY  Symphony  No.  4 


ipm,  Chamber  Music  Hall 
Watch  and  Play  (Kids’ Workshop) 

Tickets  for  the  2:30  performance  required 

2:30pm,  Shed 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Jean-Philippe  Collard,  piano 

TCHAIKOVSKY  Romeo  and  Juliet,  Fantasy-Overture  after  Shakespeare 
RACHMANINOFF  Piano  Concerto  No.  1 
PROKOFIEV  Suite  from  Romeo  and  Juliet 


JULY 


MON  DAY 


2.30pm,  Ozawa  Hall 

TMC  Opening  Exercises 
(Admission  is  free) 

8:30pm,  Ozawa  Hall 

The  Phyllis  and  Lee  Coffey  Memorial 
Concert 

Tanglewood  Music  Center  Orchestra 
Stefan  Asbury,  conductor 
Conducting  Fellows  of  the  TMC 

RAVEL  Le  Tombeau  de  Couperin 
BARTOK  Suite  from  The  Miraculous 
Mandarin 
HOLST  The  Planets 


JUN 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


JULY  10  TU  E S DAY 


8:30pm,  Shed 

Boston  Pops  Orchestra 
Keith  Lockhart,  conductor 
Guest  Vocalists 

Tanglewood  Music  Center  Vocal  Fellows 

RODGERS  & HAMMERSTEIN  Carousel 


8:30pm,  Shed 

See  main  schedule  listing 


Keith  Lockhart 


Concert  performance 

Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard  Line 

JULY  12  THU  R 5 DAY 

8:30pm,  Ozawa  Hall 
Hesperion  XXI 
Jordi  Savall,  director 

Paradise  Lost:  Music  of  Jews,  Christians,  and  Muslims 
at  the  time  of  King  Alfonso  X ofCastille,  1221-1284 
Jordi  Savall,  the  great  Catalan  gambist,  and  leading 
interpreter  of  music  from  the  Middle  Ages  and  Renaissance, 
presents  a program  of  songs  and  dances  from  the  Sephardic 
tradition. Through  vocal  and  instrumental  pieces,  this  program 
evokes  the  cultural  confluences  of  a unique  time:  a period  of 
enlightenment  when  differences  could  be  celebrated,  divergent 
ideas  shared,  and  learning  was  prized. 


JULY  13  FRI  DAY 


6pm,  Ozawa  Hall  Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

The  Caroline  and  James  Taylor  Concert 

Boston  Symphony  Orchestra 
Andre  Previn,  conductor 
Daniel  Miiller-Schott,  cello 
Michelle  DeYoung,  mezzo-soprano 

MOZART  Symphony  No.  29 
HAYDN  Cello  Concerto  No.  1 in  C 
RAVEL  Sheherazade,  for  mezzo-soprano  and  orchestra 
RAVEL  Mother  Goose  (complete) 


JULY  14  5ATU  R DAY 


9:300m,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Sunday  program 

8:30pm,  Shed  See  Shed  Special  Prices 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Stephanie  Blythe,  mezzo-soprano 

Women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
American  Boychoir,  Fernando  Malvar-Ruiz,  music  director 

MAHLER  Symphony  No.  3 


8:30pm,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Wind  Ensemble 
David  Martins,  conductor 


2:30pm,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Orchestra 
Morihito  Nakahara,  conductor 

6pm,  Ozawa  Hall  Prelude  Concert 
(Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only.) 


JULY  15  SUN  DAY 

2 :30pm,  Shed 

^ warn,  Ozawa  Hall 

Boston  Symphony  Orchestra 
Mark  Elder,  conductor 
Thomas  Hampson,  baritone 

STRAUSS  Don  Juan 
MAHLER  Songs  of  a Wayfarer,  for  baritone  and  orchestra  Thomas 
DELIUS  Cynara, for  baritone  and  orchestra  Hampson 

SIBELIUS  Symphony  No.  2 

8:30pm,  Ozawa  Hall  See  Ozawa  Hall  Special  Prices 

Andre  Previn,  piano 
Jim  Hall,  guitar 
David  Finck,  bass 

Andre  Previn  and  special  guests  Jim  Hall  and  David  Finck  return 
to  Ozawa  Hall  for  an  evening  of  intimate  jazz. 


Chamber  Music 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


J U LY 


MON  DAY 


8:30pm,  Ozawa  Hall 

The  Daniel  Freed  Concert,  in 
memory  ofShirlee  Cohen  Freed 

Tanglewood  Music  Center 
Orchestra 

Mark  Elder,  conductor 
TMC  Conducting  Fellows 

STRAVINSKY  Danses  concerto ntes 
HAYDN  Symphony  No.  92,  Oxford 
SHOSTAKOVICH  Symphony  No.  1 


J U LY 


8:30pm,  Ozawa  Hall 
Boston  Symphony  Chamber  Players 
Thomas  Hampson,  baritone 
Wolfram  Rieger,  piano 

SCHUMANN  Dichterliebe  (original  version), for  baritone  and  piano 
BARBER  Summer  Music,  for  wind  quintet 
MAHLER  (arr.  Hampson)  Kindertotenlieder,  for  baritone  and 
chamber  ensemble 


9:30am,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Sunday  program 


8:30pm,  Shed 

Boston  Symphony  Orchestra 
Hans  Graf,  conductor 
Christine  Brewer,  soprano 
Beaux  Arts  Trio 

ALL-BEETHOVEN  PROGRAM 

Leonore  Overture  No.  2 

Triple  Concerto  for  piano,  violin,  and  cello 

Ah!  perfido,  Concert  aria  for  soprano  and  orchestra 

Symphony  No.  2 


JULY  22  SUN  DAY 


j pm,  Chamber  Music  Hall 
Watch  and  Play  (Kids’ Workshop) 

Tickets  for  the  230  performance  required 


10am,  Ozawa  Hall 

Chamber  Music 


2.30pm,  Shed 

Boston  Symphony  Orchestra 
Jens  Georg  Bachmann,  conductor 
Leon  Fleisher,  piano 
Daniel  Hope,  violin 

ALL-BEETHOVEN  PROGRAM 
Leonore  Overture  No.  3 
Piano  Concerto  No.  5,  Emperor 
Romance  No.  2 in  F,  for  violin  and  orchestra 
Symphony  No.  7 


Leon  Fleisher 


Sponsored  by  Country  Curtains,  The  Red  Lion  Inn,  and  Blantyre 


TMC  Performances 


Shed  Concerts  and  Recital  Series 


JULY  25  WEDN  ESDAY 


8:30pm,  Ozawa  Hall 
Netherlands  Bach  Society 
Jos  van  Veldhoven,  conductor 

J.S.  BACH  Mass  in  B minor 


J U LY  26  THU  RS  DAY 

8:30pm,  Ozawa  Hall 
Netherlands  Bach  Society 
Jos  van  Veldhoven,  conductor 

ALL-J.S.  BACH  PROGRAM 

Secular  Cantatas,  including  the  Coffee  Cantata  and  Wedding  Cantata 


11am,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Wind  Ensemble 
H.  Robert  Reynolds,  conductor 

2:30pm,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Orchestra 
Paul  Haas,  conductor 

6pm,  Ozawa  Hall  Prelude  Concert 
(Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only.) 

7:30pm,  Shed 

See  main  schedule  listing 


6pm,  Ozawa  Hall  Prelude  Concert 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


9:30am,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Sunday  program 

7:30pm,  Shed  (Note  starting  time) 

The  Leonard  Bernstein  Memorial  Concert 

Tanglewood  Music  Center  Orchestra 

James  Levine,  conductor 

Patricia  Racette,  soprano  (Elisabeth  of  Valois) 

Luciana  D'lntino,  mezzo-soprano  (Princess  Eboli) 

Johan  Botha,  tenor  (Don  Carlo,  Infante  of  Spain) 

Zeljko  Lucic,  baritone  (Rodrigo,  Marquis  of  Posa) 

James  Morris,  bass  (Philip  II,  King  of  Spain) 

Paata  Burchuladze,  bass  (The  Grand  Inquisitor) 
David  Won,  baritone  (The  Count  of  Lerma) 

Jordan  Bisch,  bass  (A  Monk) 

Vocal  Fellows  of  the  Tanglewood  Music  Center 
(Thibault,  Voice  from  Heaven,  Flemish  Deputies) 
Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
VERDI  Don  Carlo 


Patricia  Racette 


8:30pm,  Shed  See  Shed  Special  Prices 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 
Joshua  Bell,  violin 

PROKOFIEV  Symphony  No.  1,  Classical 
PROKOFIEV  Violin  Concerto  No.  1 
BEETHOVEN  Symphony  No.  i 


Joshua 


Concert  performance  of  four-act  version,  sung  in  Italian  with  supertitles 

The  2007  Leonard  Bernstein  Memorial  Concert  is  supported  by  generous 
endowments  established  in  perpetuity  by  Dr.  Raymond  and  Hannah 
H.  Schneider,  and  Diane  H.  Lupean. 


JULY  29  SUN  DAY 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Kurt  Masur,  conductor 

ALL-MOZART  PROGRAM 
Symphony  No.  39 
Symphony  No.  40 
Symphony  No.  4 1,  Jupiter 


NLA  Season  of  Dutch  Arts  in  the  Berkshires,  a summer-long  showcase  celebrating  the 
arts  and  culture  of  The  Netherlands,  received  initial  funding  from  the  Netherlands 
Culture  Fund. The  broad  range  of  The  Netherlands' vibrant  artistic  culture-including 
contemporary  and  classical  music,  visual  arts,  dance,  theater, film,  lecture  series,  and 
more-will  be  presented  throughout  the  Berkshire  region  in  collaboration  with  leadi 
artists  from  The  Netherlands. 


Shed  Concerts  and  Recital  Series 


TMC  Performances 

Festival  of  Contemporary  Music 


JULY  29  — AUGUST  3 


Festival  of  Contemporary  Music 

This  summer’s  celebration  of  the  music  of  our  time  (7/29-8/3) 
embraces  both  emerging  voices  and  revered  masters.  Under  the 
direction  of  composer  John  Harbison,  the  theme  of  the  six-day 
festival  of  concerts,  discussions,  and  special  events  is  "The 
Generation  of  ’38,"  showcasing  the  music  of  some  of  America’s 
most  accomplished  composers  born  in  1938,  including  Harbison, 
William  Bolcom,  John  Corigliano,  Joan  Tower,  and  Charles  Wuorinen. 

Made  possible  by  the  generous  support  of  Dr.  Raymond  and  Hannah 
H.  Schneider,  with  additional  support  through  grants  from  The  Aaron 
Copland  Fund  for  Music, The  Argosy  Foundation, The  National 
Endowment  for  the  Arts,  The  Fromm  Music  Foundation,  and  The 
Helen  F.  Whitaker  Fund. 

Programs  subject  to  change 


roam 

The  New  Fromm  Players 

BORDEN/rom  Earth  Journeys, 
for  Alvin  Curran 
ZWILICH  String  Quartet  No.  2 
ECKARDT  New  work  (world 
premiere;  commissioned  by 
the  TMC) 

SOLLBERGER  The  Advancing  Moment 


8:30pm  Pre-concert  lecture  at  7:30 

A program  of  vocal  music 
Judith  Tick,  consulting  scholar  and 
guest  speaker 
Lucy  Shelton,  soprano 
Fellows  of  the  TMC 
BORDEN/rom  Earth  Journeys, 
for  John  Harbison 
DELTREDICI I Hear  an  Army 
HEISS  Five  Songs  from  James  Joyce 
FUSSELL  Venture  (world  premiere) 
WILSON  Work  to  be  announced 


J U LY  30  MON  DAY 


JULY  31  TU  E5DAY 


8:30pm  Pre-concert  panel  at  jpm 

Music  for  Film 

Excerpts  from  films  with  music  by 
GLASS, CHIHARA, and  SILVERMAN 


8:30pm  Pre-concert  lecture  at  7.30 

Norman  Fischer,  cello 
Jeanne  Kierman,  piano 
Fellows  of  the  TMC 

BORDEN/rom  Earth  Journeys, 
for  Paul  Chihara 
McKINLEY  Selected  Etudes  for 
piano  (world  premiere) 

BATES  New  work  (world  premiere; 

commissioned  by  the  TMC) 
MILBURN  Bagatelles,  for  piano 
and  percussion 

CHAITKIN  Three  Dances  for  piano 
HARBISON  Abu  Chraib,  for  cello 
and  piano 


AUGUST  1 WEDN  ESDAY 


8:30pm 

The  Margaret  Lee  Crofts  Concert 

Tanglewood  Music  Center 
Orchestra 

Stefan  Asbury  and  TMC  Fellows, 
conductors 

CORIGLIANO  Troubadours, 
variations  for  guitar  and 
chamber  orchestra 

BOLCOM  A Whitman  Triptych,  for 
mezzo-soprano  and  orchestra 

WUORINEN  Rhapsody,  for  violin 
and  orchestra 

TOWER  Strike  Zones  for  percussion 
and  orchestra 


AUGUST  1 


Shed  Concerts  and  Recital  Series 

TMC  Performances 

Festival  of  Contemporary  Music 

AUGUST  2 TH  U RSDAY 

8:30  pm 

The  Fromm  Concert  at  Tanglewood 

Part  1:  The  Julius  Hemphill  Sextet 

works  by  HEMPHILL,  EHRLICH, 
FURNACE,  HARDING,  LASTER, 
STEWART,  and  WHITE 

Part  2:  Musica  Electronica  Viva 

Alvin  Curran,  Frederic  Rzewski,  and 
Richard  Teitelbaum,  keyboards 

AUG  UST  3 F R I DAY 


6pm,  Ozawa  Hall  Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 


The  Jean  Thaxter  Brett  Memorial  Concert 


Boston  Symphony  Orchestra  Rjchard  Goode 

James  Levine,  conductor 
Richard  Goode,  piano 
Edwin  Barker,  double  bass 

BEETHOVEN  Symphony  No.  8 
MOZART  Piano  Concerto  No.  18  in  B-flat,  K.456 
HARBISON  Concerto  for  Bass  Viol  and  Orchestra 
RAVEL  Daphnis  et  Chloe,  Suite  No.  2 


9:30am,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Sunday  program 

8:30pm,  Shed  See  Shed  Special  Prices 

The  Edward  and  Joyce  Unde  Concert 

Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Yo-Yo  Ma,  cello 

all-dvorAk  program 

Cello  Concerto 

Symphony  No.  9,  From  the  New  World 


Yo-Yo  Ma 


2:30pm,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Chorus 

Ann  Howard  Jones,  conductor 

6pm,  Ozawa  Hall 

Prelude  Concert 

(Admission  Is  free  for  8:30pm  Shed 
concert  ticket  holders  only.) 


Sponsored  by  Delta  Air  Lines 


AUGUST  5 SU  N DAY 


ipm,  Chamber  Music  Hall 
Watch  and  Play  (Kids’ Workshop) 

Tickets  for  the  2:30  performance  required 

2:30pm,  Shed 

The  Serge  and  Olga  Koussevitzky  Memorial  Concert 

Boston  Symphony  Orchestra 
Edo  de  Waart,  conductor 
Janine  Jansen,  violin 

DE  RAAFF  New  work  (world  premiere;  written  for 
the  BSO  with  financial  support  from  the  Fund  for  the 
Creation  of  Music, The  Netherlands) 

MENDELSSOHN  Violin  Concerto 
RACHMANINOFF  Symphony  No.  3 


m 

Janine  Jansen 

St 


10am,  Ozawa  Hall 

Chamber  Music 


AUGUST  8 WEDNESDAY 


8:30pm,  Ozawa  Hall 
Pierre-Laurent  Aimard,  piano 

SCHUMANN  Gesange  der  Fruhe 
J.S.  BACH  The  Art  of  the  Fugue 
BENJAMIN  Piano  Figures 

CARTER  Intermittences, Two  Diversions,  and  Catenaires 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


AUGUST  lO  FRIDAY 


6pm,  Ozawa  Hall  Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

The  George  W.  and  Florence  N.  Adams  Concert 
Endowed  in  Perpetuity 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Pierre-Laurent  Aimard,  piano 

IVES  Three  Places  in  New  England 
CARTER  Three  Illusions  for  orchestra 
RAVEL  Piano  Concerto  in  G 
BARTOK  Concerto  for  Orchestra 


Pierre-Laurent 

Aimard 


AUGUST  11  SATU  R DAY 


9:300m,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Sunday  program 

2pm,  Theatre  See  Theatre  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cost  fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 

8:30pm,  Shed  See  Shed  Special  Prices 

The  Evelyn  and  Samuel  Lourie  Memorial  Concert 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Itzhak  Perlman,  violin 

SCHUMANN  Symphony  No.  3,  Rhenish 

BRUCH  Violin  Concerto  No.  1 

STRAVINSKY  Suite  from  The  Firebird  (1919  version) 


Itzhak  Perlman 


2pm,  Theatre 

See  main  schedule  listing 

2:30pm,  Ozawa  Hall 
Boston  University  Tanglewood 
Institute 

Young  Artists  Orchestra 
David  Hoose,  conductor 


2:30pm,  Shed 

Boston  Symphony  Orchestra 
Rafael  Fruhbeck  de  Burgos,  conductor 
Emanuel  Ax,  piano 
Sally  Matthews,  soprano 
Paula  Murrihy,  mezzo-soprano 
Eric  Cutler,  tenor 


Dietrich  Henschel,  bass-baritone 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

MOZART  Overture  to  The  Marriage  of  Figaro 

MOZART  Piano  Concerto  No.  9 in  E-flat,  K.2ji,  Jeunehomme 

HAYDN  Mass  in  Time  of  War 

Sponsored  by  EMC  Corporation 

7:30pm,  Theatre  See  Theatre  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cosifan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 


Shed  Concerts  and  Recital  Series 


AUGUST  13  MON  DAY 


7:30pm,  Theatre  See  Theatre  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
Tanglewood  Music  Center  Conducting  Fellow,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cost  fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 

AUGUST  14  TU  E5  DAY 

7:30pm,  Theatre  See  Theatre  Prices 

Tanglewood  Music  Center  Vocal  Fellows  and  Orchestra 
James  Levine,  conductor 
Ira  Siff,  director 

John  Michael  Deegan  and  Sarah  G.  Conly,  design 

MOZART  Cos! fan  tutte 

Fully-staged  production,  sung  in  Italian  with  supertitles 


AUGUST  15  WEDNESDAY 


8:30pm,  Shed  See  Tanglewood  on  Parade  Prices 

Tanglewood  on  Parade 

Boston  Symphony  Orchestra 
Boston  Pops  Orchestra 
Tanglewood  Music  Center  Orchestra 
James  Levine,  John  Williams,  Keith  Lockhart, 
and  Rafael  Friihbeck  de  Burgos,  conductors 
BRAHMS  Hungarian  Dance  No.  i in  G minor 
SIBELIUS  Valse  triste 

BEETHOVEN  Scherzo  (2nd  movement)  from  Symphony  No.  9 
Pops  selection  to  be  announced 
TCHAIKOVSKY  1812  Overture 

Fireworks  to  follow  the  concert 

AUGUST  l6  TH  U RSDAY 

8:30pm,  Ozawa  Hall 
Jose  van  Dam,  bass-baritone 
Craig  Rutenberg,  piano 

Songs  by  FAURE,  DUPARC,  DEBUSSY,  and  POULENC 


TMC  Performances 


7:30pm,  Theatre 

See  main  schedule  listing 


7:30pm,  Theatre 

See  main  schedule  listing 


John  Williams 


Tanglewood  on  Parade 

2:30-6pm,  Ozawa  Hall,  Chamber 
Music  Hall 

Chamber  Music  concerts 

Spm,  Ozawa  Hall 
TMC  Composition  Program 
Shakespeare  Project 
Fellows  of  the  TMC,  New  Fromm 

Players,  and  Shakespeare  & Company 
Macbeth 

8pm,  Shed 
Fellows  of  the  TMC 

Fanfares 


AUGUST  17  FRI  DAY 


6pm,  Ozawa  Hall  Prelude  Concert 

Members  of  the  Boston  Symphony  Orchestra 

8:30pm,  Shed 

Boston  Symphony  Orchestra 
James  Levine,  conductor 
Michelle  DeYoung,  mezzo-soprano  (Judith) 
Samuel  Ramey,  bass  (Bluebeard) 

Ors  Kisfaludy,  narrator 
BARTOK  Bluebeard’s  Castle 
BRAHMS  Symphony  No.  1 

Bartok  sung  in  Hungarian  with  supertitles 


8:30pm,  Ozawa  Hall 
Orchestra  of  the  Eighteenth  Century 
Frans  Briiggen,  conductor 
Kristian  Bezuidenhout,  piano 

ALL-BEETHOVEN  PROGRAM 
Coriolan  Overture 
Piano  Concerto  No.  4 
Symphony  No.  5 


AUGUST  2A  F R I DAY 


James  Taylor 


7pm,  Shed 

James  Taylor 

ATanglewood  favorite  returns  with  his  acclaimed 
"One  Man  Band”  show:  intimate,  basic  James  Taylor 
with  film  and  photographic  illustration  by  the  artist. 


AUGUST  18  SATU  R DAY 


AUGUST  19  S U N DAY 


Shed  Concerts  and  Recital  Series 


TMC  Performances 


Sung  in  French  with  supertitles 


9:30am,  Shed  Pre-Rehearsal  Talk 

10:30am,  Shed  Open  Rehearsal,  Saturday  program 

8:30pm,  Shed 

The  Wilmer  and  Douglas  Thomas  Concert 

Boston  Symphony  Orchestra 

James  Levine,  conductor 

Yvonne  Naef,  mezzo-soprano  (Marguerite) 

Marcello  Ciordani,  tenor  (Faust) 

Jose  van  Dam,  bass-baritone  (Mephistopheles) 

Patrick  Carfizzi,  bass  (Brander) 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 
PALS  Childrens  Chorus,  Jennifer  Kane,  artistic  director 
BERLIOZ  La  Damnation  de  Faust 


2:30pm,  Shed  See  Shed  Special  Prices 

Tanglewood  Music  Center  Orchestra 
Rafael  Friihbeck  de  Burgos,  conductor 
Melanie  Diener,  soprano 
Mary  Phillips,  mezzo-soprano 
Marcus  Haddock,  tenor 
Raymond  Aceto,  bass 

Tanglewood  Festival  Chorus,  John  Oliver,  conductor 

BEETHOVEN  Symphony  No.  9 


Rafael  Fruhbeck 
de  Burgos 


10am,  Ozawa  Hall 

Chamber  Music 

2:30pm,  Shed 

See  main  schedule  listing 

7:30pm,  Theatre 
Fellows  of  the  TMC 

Opera  Scenes 


8:30pm,  Ozawa  Hall 

Orchestra  of  the  Eighteenth  Century 

Frans  Briiggen,  conductor 

ALL-SCHUBERT  PROGRAM 
Symphony  in  B minor,  Unfinished 
Symphony  in  C,  The  Great 


Frans  Bruggen 


TICKETS 
ON  SALE 
FEB.  4, 
2007 


Marcello 

Giordan! 


6pm,  Ozawa  Hall  Prelude  Concert 
(Admission  is  free  for  8:30pm  Shed 
concert  ticket  holders  only.) 


Shed  Concerts  and  Recital  Series 


AUGUST  25  5 AT  U R DAY 


8:30pm,  Shed  See  Pops  Prices 

Film  Night  at  Tanglewood 

The  George  and  Roberta  Berry  Supporting  Organization  Concert 

Boston  Pops  Esplanade  Orchestra 
John  Williams,  conductor 

John  Williams  and  special  guests  present  a tribute  to  the  great 
British  director  David  Lean,  creator  of  Lawrence  of  Arabia,  The 
Bridge  on  the  River  Kwai,  A Passage  to  India,  and  Doctor  Zhivago. 
The  evening  will  also  include  a suite  from  Williams'  magical  scores 
for  the  Harry  Potter  movies,  to  be  performed  with  a special  film 
montage  drawn  from  the  widely  popular  series. 

Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard  Line 


AUGUST  26  S U N DAY 


ipm,  Location  to  be  determined 
Watch  and  Play  (Kids’  Workshop) 

Tickets  for  the  2:30  performance  required 

2:30pm,  Shed  See  Pops  Prices 

Boston  Pops  Esplanade  Orchestra 
Keith  Lockhart,  conductor 
Jean-Yves  Thibaudet,  piano 
Marin  Mazzie,  soprano 
Brian  Stokes  Mitchell,  baritone 
ALL-GERSHWIN  PROGRAM 

Variations  on  "I  Got  Rhythm,”  for  piano  and  orchestra 
Rhapsody  in  Blue 

Selection  from  the  Gershwin  Songbook 
An  American  in  Paris 


Jean-Yves 


Thibaudet 


Brian  Stokes 


Mitchell 


Tanglewood 
Wine  and 
Food  Classic 

August  9-11 


Boston  Pops  at  Tanglewood  Series  sponsored  by  Cunard  Line 


AUGUST  31  - SEPTEMBER  2 

Tanglewood  Jazz  Festival 

This  season’s  Jazz  Festival  will  take  place  the  weekend  of  Friday, 
August  31,  through  Sunday,  September  2,  with  evening  and 
afternoon  concerts.  Details  will  be  announced  at  a later  date. 

CUNARD* 

Tanglewood  Jazz  Festival  Sponsor 


Tanglewood  Grounds 

Festivities  include  a wine  auction 
and  dinner,  winemaker  reception, 
and  the  Grand  Tasting  on  August 
11  from  12  noon  to  4pm.  Taste 
premium  wines  and  feast  on  fabu- 
lous specialty  foods.  Meet 
renowned  chefs  from  the  Berkshires, 
Boston,  and  New  York  as  they 
demonstrate  their  skills  and  share 
kitchen  secrets  throughout  the  day. 
Last  year  the  event  sold  out,  so 
purchase  your  tickets  in  advance 
to  guarantee  your  place. 

Grand  Tasting  tickets:  $95 

Please  visit  www.tanglewoodwine 
andfoodclassic.com  for  more 
information. 
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Official  Chauffeured  Transportation 
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CUNARD 
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Selected  exclusively  at  Tanglewood 


Media  Partner 


HOW  TO  PURCHASE  TICKETS 


POLICIES 


BY  PHONE 

Call  the  BSO's  SymphonyCharge  at  (617)  266-1200 
or  (888)  266-1200 

^ ^ TDD/TTY  (617)  638-9289 

Phone  orders  are  subject  to  a $5.50  per  ticket  handling  fee. 


ONLINE 

Visit  www.tanglewood.org  to  order  your  tickets  online 
Orders  are  subject  to  a $5.50  per  ticket  handling  fee. 

www.  tanglewood.  org 

IN  PERSON 

Tanglewood  Box  Office  (main  entrance) 

West  Street,  Lenox,  MA 

June  15  - 25 

Tuesday  - Saturday:  10am  - 6pm 
Sunday:  noon  - 6pm 

Extended  hours  begin  June  26.  Please  call  (413)  637-5165  for 
Box  Office  hours.  Please  note:  Open  Rehearsal  subscriptions, 
Lawn  Pass  Books,  and  student  discount  tickets  are  available 
only  at  the  Main  Cate  Box  Office. 

FOR  FURTHER  INFORMATION  PLEASE  CALL 
Boston  (617)  266-1492  Lenox  (413)  637-5165 


GROUNDS  OPENING  TIMES 

Fridays:  5:30pm 

Saturdays:  5:30pm  or  9am  (Open  Rehearsal) 

Sundays.  Noon,  or  one  hour  before  BUTI  and  TMC  concerts; 
June  30,  July  4,  and  August  24  at  4pm  (does  not  include 
Jazz  Festival) 

Grounds  Clearing:  Please  note  that  for  the  security  of  all 
patrons, Tanglewood  must  clear  the  grounds  before  every  per- 
formance. (Patrons  and  their  personal  effects).  We  regret  any 
inconvenience  that  this  may  cause. 


AMENITIES 


LAWN  CHAIR  RENTAL 

Lawn  chairs  are  available  for  rental  for  a $4  fee  (cash  only) 
prior  to  each  concert.  Please  note  that  discounts  are  available 
when  renting  multiple  chairs.  Rentals  are  subject  to  availability. 
Lawn  chairs  are  available  at  the  Grille  at  the  Main  Gate 
entrance  for  Shed  concerts,  and  at  the  Bernstein  Gate  for 
Ozawa  Hall  concerts. 

BUS  SERVICE  FROM  BOSTON  TO  TANGLEWOOD 

Take  the  bus  from  Boston  to  Tanglewood  for  Friday-  and 
Saturday-night  concerts  for  just  $30  round  trip.  The  bus 
departs  from  Symphony  Hall  at  4:30pm  and  makes  a stop 
at  the  Riverside  Tram  Station  at  5pm.  For  further  information, 
please  visit  www.tanglewood.org  or  call  888-266-1200. 

BUS  SERVICE  FROM  NEW  YORK  TO  TANGLEWOOD 
New  this  season! 

In  addition  to  the  Bus  from  Boston,  we  will  also  offer  service 
from  Albany.  New  York  City,  and  Wassaic  Buses  from  Albany 
leave  Fridays  and  Saturdays  at  4:30pm  from  behind  Macy’s 
at  the  Crossgates  Mall.  The  cost  is  $25  round  trip.  Buses 
from  New  York  City  depart  Fridays  and  Saturdays  at  3:30pm 
from  Grand  Central  Station  (43rd  and  Vanderbilt).  The  cost  is 
$45  round  trip.  Buses  from  the  Wassaic  Train  Station  leave 
Sundays  at  10am.  The  cost  is  $25  round  trip.  For  further  infor- 
mation, please  visit  www.tanglewood.org  or  call  888-266-1200. 

MEALS-TO-GO  & TANGLEWOOD  RESTAURANTS 

Order  your  Meals-to-Go  and  avoid  the  lines  for  food!  Meals-to- 
Go  may  be  ordered  in  advance  online  at  www.tanglewood.org 
or  by  phone  at  (413)  637-5240.  The  Tanglewood  Cafe  and 
Tanglewood  Grille  are  also  available  for  lunch  and  snack 
items  featuring  grilled  foods  and  specialty  sandwiches, 
soups,  and  salads. 


BSO  AND  TMC  PRELUDE  CONCERT  TICKETS 

Your  ticket  to  the  Friday-evening  BSO  concert  also  admits  you 
to  the  BSO  Prelude  Concert  presented  at  6pm  in  Ozawa  Hall. 
Your  ticket  for  Saturday-evening  BSO  concerts  also  admits  you 
to  the  6pm  TMC  Prelude  Concert  in  Ozawa  Hall.  Seating  for 
Prelude  Concerts  is  available  on  a first-come,  first-served  basis 
when  the  grounds  open  at  5:30pm.  BSO  Prelude  Concerts  fea- 
ture smaller-scale  works  performed  by  members  of  the  Boston 
Symphony  Orchestra,  often  joined  by  distinguished  guests. 

ACCESSIBLE  SEATING 

Accessible  seats  are  available.  Please  note  your  specifications 
on  the  order  form  or  by  phone.  For  other  concerns,  please 
contact  the  Tanglewood  Box  Office  at  (617)  266-1492.  Please 
note  that  balcony  levels  of  Ozawa  Hall  are  not  accessible  by 
elevator.  Patrons  who  have  difficulty  climbing  stairs  will  be 
seated  on  the  orchestra  level  of  the  hall.  If  you  require 
orchestra-level  seating,  please  inform  the  box  office  when 
purchasing  tickets  so  that  you  can  be  accommodated. 

NO-SMOKING  POLICY 

In  consideration  of  all  patrons,  Tanglewood  is  pleased  to 
offer  a smoke-free  environment.  Smoking  is  not  permitted 
anywhere  on  the  Tanglewood  grounds.  Designated  smoking 
areas  are  marked  outside  the  entrance  gates. 

LAWN  TICKET  UPGRADE 

Lawn  tickets  for  selected  concerts  may  be  upgraded  for  tickets 
inside  the  Shed  for  the  cost  of  the  difference  between  the 
lawn  ticket  price  and  the  price  of  the  seat  in  the  Shed.  Valid 
for  all  BSO  and  Pops  concerts  in  the  Shed  based  on  availability 
of  tickets.  Not  valid  for  lawn  tickets  that  have  no  dollar  value 
(i.e.,  complimentary  tickets,  passes,  etc  ).  Not  valid  for  non-BSO 
and  Pops  concerts. 

LAWN  TICKET  POLICY 

Lawn  tickets  for  regularly  priced  Music  Shed  and  Ozawa  Hall 
concerts  are  not  valid  for  specially  priced  concerts.  Lawn  tickets 
are  undated  for  all  Tanglewood  concerts  except  July  4, 

A Prairie  Home  Companion  at  Tanglewood,  Jazz  Weekend, 
Popular  Artists,  and  Tanglewood  on  Parade.  For  groups  of 
adults  or  children,  including  tours  and  camps,  please  call  the 
Group  Sales  Office  at  (617)  638-9345  or  (800)  933-4255. 


TANGLEWOOD  FOR  KIDS 


FREE  LAWN  TICKETS  FOR  CHILDREN 

Tanglewood  is  pleased  to  offer  free  lawn  tickets  for  children 
age  12  and  under.  Up  to  four  free  children's  tickets  are  available 
per  parent/legal  guardian  per  concert  at  the  Tanglewood  Box 
Office  the  day  of  the  concert.  Children  admitted  without 
charge  must  sit  with  their  parent/legal  guardian  on  the  lawn, 
and  those  under  age  five  must  sit  on  the  rear  half  of  the  lawn. 
Children  under  five  are  not  permitted  in  the  Koussevitzky 
Music  Shed  or  Seiji  Ozawa  Hall  during  concerts.  All  patrons, 
regardless  of  age,  must  have  a ticket.  The  free  lawn  ticket 
policy  does  not  apply  to  organized  groups  of  children.  This 
program  is  funded,  in  part,  by  the  Newman's  Own  Foundation. 

kids’  corner 

Kids’  Corner  is  now  offered  starting  at  12  noon  on  Sunday 
before  afternoon  concerts,  in  addition  to  being  offered  during 
the  Open  Rehearsals  on  Saturday  mornings.  Children  accom- 
panied by  adults  may  take  part  in  a number  of  musical  and 
arts  and  crafts  activities  supervised  by  BSO  staff.  Please  stop 
by  the  Visitors  Center  for  more  information  about  Kids’ Corner. 
Tickets  to  the  performance  are  required. 

WATCH  AND  PLAY 

Watch  and  Play,  sponsored  by  the  Tanglewood  Association 
of  Volunteers,  is  an  educational  program  designed  to  teach 
children  about  the  concert  taking  place  that  afternoon.  The 
program  will  be  offered  for  concerts  on  July  8 and  22,  and 
August  5 and  26.  Tickets  to  the  performance  are  required. 


VIDEO  SCREENS 

Lawn  audiences  can  experience  enhanced  concert  viewing  via 
large  video  screens  during  every  Friday-and  Saturday-night 
Shed  concert  as  well  as  for  all  evening  Boston  Pops  concerts 
and  Tanglewood  on  Parade  this  season.  The  screens  are  on  the 
exterior  of  the  Koussevitzky  Music  Shed. 


STUDENT  DISCOUNT 

Tanglewood  is  pleased  to  offer  a 50%  discount  on  lawn  tickets 
for  all  BSO  Friday-evening  concerts  for  students  over  12.  Valid 
only  with  student  ID. Tickets  may  be  purchased  in  person  at 
the  Main  Box  Office  only  on  the  night  of  the  performance. 


TICKET  PRICES  AND  SEATING  INFORMATION 


ALL  TICKET  PRICES  INCLUDE  A $1  GROUNDS  MAINTENANCE  FEE 

KOUSSEVITZKY 
MUSIC  SHED 
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$74 

$49 

$27 

$18 

$18 

Special  Prices 

$99 

$85 

$59 

$4° 

$28 

$19 

Friday  Evening' 

$89 

$74 

$49 

$20 

$16 

$9 

Pops  Prices 

$99 

$85 

$59 

$40 

$28 

$19 

Tanglewood 
on  Parade 

$99 

$85 

$59 

$40 

$28 

$20 

Opening  Night 

$2500*’ 

$1000** 

$59 

$40 

$28 

$19 

$1000” 

$500** 

’ Except  July  6, 27  and  August  24  which  are  specially  priced. 
" Formal  invitations  will  be  mailed  in  the  spring. 


$27 

$40 

$27 

$40 

12 

11 

$49 

S49 

$59 

S59 

BOX  SEATS 

$89 

S99 

4 

5 

$74 

$74 

$85 

$85 

/s 


Please  note:  All  seating  charts 
show  Regular  and  Special 
Prices  only. 


at  Tanglewood  (June  30) 


Sections  2, 3, 

Box  Seats; 

6-9; 

Sections  1,4, 5 

Front:  11-20 

Rear:  11-20 

$70 

$53 

$39 

Lawn 

$19 


Box  Seats; 
Sections  1,4,5; 
Inside  2, 3, 6,7 

Sections  8, 9; 
Outside  23,6,7 

Sections  11-20 

Lawn 

Journey,  July  4 

$66 

$66 

$43 

$21 

James  Taylor,  August  24 

$81 

$81 

$57 

$23 

SEIJI  OZAWA  HALL 

THE  FLORENCE  GOULD  AUDITORIUM 

Ozawa  Hall  Lawn 


Regular  Prices 

$50 

$40 

$32 

$16 

Special  Prices 

$56 

$46 

$37 

$17 

Mark  Morris 

$68 

$54 

$44 

$19 

(617)  266-1200 
(888)  266-1200 
www.tanglewood.org 
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$50 

$56 
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$50 

$40 
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$50 

$56 

$46 

$56 

$46 

$56 

ORCHESTRA 

$40 

$40 

$40 

$40 

$46 

$46 

$46 

$40 

$46 

$32 

$32 

$32 

$46 

$37 

$37 

$37 

$32 

$37 


$32/537 

$32  $32 

$37  $37 


$32 

$37 


$32 

$37 
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$56 
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$56 


$32 

$37 


$32 

$37 


$40 

$46 


$32 

$37 


$40 

$46 


$32 

$37 


$32 

$37 


, FIRST  BALCONY 

$32 

S37  SECOND  BALCONY 

$40  $40  $40 

$46  $46  $46 


$32 

$37 


PLEASE  NOTE  Balcony  levels  of  Ozawa  Hall  are  not  currently  accessible 
by  elevator  Patrons  who  have  difficulty  climbing  stairs  will  be  seated  on 
the  orchestra  level  of  the  hall.  If  you  require  orchestra-level  seating, 
please  inform  the  box  office  when  purchasing  tickets  so  that  you  may  be 
accommodated 


THEATRE 

TMC  Opera 

August  n,  12, 13,  and  14 


I 555  555 


5 4 6 


REHEARSALS 

Open  Rehearsals  $17  Shed 

(general  admission) 

OPEN  REHEARSAL 
SUBSCRIPTIONS  & LAWN  PASS 
BOOKS 

Open  Rehearsalst 

$64  (four) 

$112  (seven) 

Lawn  Pass  Books 

$170  (11  passes  for  the  price  of  10) 

through  June  29 

$180  after  June  29 

Lawn  Pass  Books  provide  flexibility  and  sav- 
ings. Tickets  valid  for  all  BSO  and  Pops  con- 
certs in  the  Koussevitzky  Music  Shed  and 
Ozawa  Hall,  except  Tanglewood  on  Parade. 
Tickets  are  not  valid  for  TMC  Concerts. 

f Please  note  that  Open  Rehearsal 
subscriptions  must  be  purchased  by  July  1. 

We  regret  there  can  be  no  refunds 
or  exchanges,  even  in  the  event  of 
inclement  weather.  All  programs  and 
artists  are  subject  to  change. 

Please  note:  Cooking,  open  flames,  sports 
activities,  bikes,  scooters,  skateboards,  tents, 
and  other  structures  are  prohibited  from 
the  Tanglewood  grounds.  No  eating  or 
drinking  inside  any  of  the  concert  halls. 
During  Shed  concerts,  children  may  play 
ball  (and  other  games  which  may  disturb 
other  patrons  sitting  on  the  lawn)  only 
behind  the  Visitor  Center  or  near  Ozawa 
Hall.  Ball  playing  is  not  permitted  on  the 
lawn  of  the  Shed  at  any  time  when  the 
grounds  are  open  for  a Shed  concert. 
Photography  and  video  recordings  are 
prohibited  during  concerts.  Shirts  and 
shoes  must  be  worn  inside  concert  halls 
No  areas  of  the  lawn  may  be  staked  or 
cordoned  off  for  any  reason.  For  security 
reasons,  we  reserve  the  right  to  inspect 
bags  and  other  items  brought  into 
the  grounds. 

Tanglewood  is  a registered  service  mark 
of  the  Boston  Symphony  Orchestra,  Inc, 

Mark  Volpe,  Managing  Director 
Eunice  and  Julian  Cohen  Managing 
Directorship 

Photography:  Stu  Rosner  and  Michael  Lutch 

Original  copy:  Karen  Campbell 

Concept  and  design: 

Sametz  Blackstone  Associates,  Boston 


TMC  TICKETS 

TMC  Orchestra  Concerts  (July  9, 16,  August  1)  floor  & loge:  $36 

TMC  Orchestra  Concerts  (July  9, 16,  August  1)  balcony:  $26 

Other  TMC  Concerts,  except  Theater:  $11 

Lawn  tickets  (TMC  and  TMC  Orchestra):  $11 

BUTI  Young  Artists  Orchestra  and  Chorus:  $11 

BUTI  Young  Artists  Wind  Ensemble  (BSO  lawn  ticket):  $9 


77VIC  Chamber  and  BUTI  Orchestra  concerts  are  cash/check  only.  All  other  TMC 
and  BUTI  Wind  Ensemble  performances  are  cash/charge. 

General  Public  and  Tanglewood  Donors  up  to  $75:  For  TMC  concerts,  tickets  are 
available  one  hour  prior  to  concert  start  time  at  the  Ozawa  Hall  Box  Office  only 
(except  August  11, 12, 13,  and  14  Opera).  Please  note:  availability  for  seats  inside  Ozawa 
Hall  is  limited  and  concerts  may  sell  out. 

Friends  of  Tanglewood  $75+:  Order  your  tickets  for  TMC  Orchestra  concerts 
(July  9, 16,  and  August  1)  in  advance  by  calling  SymphonyCharge  at  (888)  266-1200 
or  (617)  266-1200.  For  other  TMC  concerts,  present  your  Friends  of  Tanglewood 
membership  card  at  the  Ozawa  Hall  Cate  for  admittance  up  to  one  hour  prior  to 
concert  start  time.  Additional  tickets  and  tickets  for  non-Friends:  $11.  For  information 
on  becoming  a Friend  of  Tanglewood,  call  (617)  638-9267  through  June,  or 
(413)  637-5267  in  July  and  August,  or  visit  www.bso.org. 

GROUP  DISCOUNTS 

For  complete  information  on  group  benefits,  including  ticket  discounts,  advance  sale 
of  lawn  tickets,  and  exclusive  use  of  our  private  tents  either  before  or  after  your 
concert,  please  call  the  Croup  Sales  Office  at  (617)  638-9345  or  (800)  933-4255. 


NAME 


ADDRESS 


CITY  STATE  ZIP 


TELEPHONE  (DAY)  (EVENING) 

NO.  OF 

DATES  SECTION  TICKETS  PRICE  TOTAL 


LAWN  PASS  BOOK 

(11  passes) 

OPEN  REHEARSAL  SUBSCRIPTION 

■ 1 wish  to  help 
Tanglewood  ma 
its  excellence  w 
my  tax-deductit 
contribution 

TICKET  ORDER  TOTAL 

ntain  handling  fee 

$5-50 

th 

CONTRIBUTION 

le 

GRAND  TOTAL 

D Enclosed  is  my  check  made  out  to  the  Boston  Symphony  Orchestra. 
□ Please  charge  the  full  amount  to 

□ MasterCard  □ American  Express  □ Diners  Club 
□ Visa  □ Discover  Card 


CARD  NUMBER 

EXP.  DATE 

NAME  (AS  IT  APPEARS  ON  CARD) 

SIGNATURE 


Please  mail  order  form  to  Tanglewood  Ticket  Office,  Symphony  Hall, 
301  Massachusetts  Avenue,  Boston,  MA  02115-4511 


